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«Méyiotov pabnpa...»

Eikoot xpévia taideUet 10 «€UAo» Tng A§l0B£ag, kool xpbvia unaivovtag
0€ PWTEIVA Kal oKoTelva neAdyn. Eikoaot xpdvia Blou kat §pdong kat Sev Aéel
akopn v’ apaget auto to «§UAox. Mati ival «§UAo» nou kabe xpdvo avBidel...

... To EUAo auté nou &pdatle to pérwno pou

TIG WPEG M0OU TO ECNUEP! MUPWVE TIC PAELEG

oe E€va xépta BéAer avBioel. INdp’ To, oou To xapilw-
beg, eivat EUAo Aepovid...

To «§UAo» nou ava@épet otnv «KixAn» 0 Lepépngivalto anacpévo kouni
nou Npdopepe o pacpatikog EAnnvopag otov 06uccéa, evw 1o «§UAo» nou
XpNolonolw yia tn petagopd tng AfloB€ag wg nAeoUpevou (KAt nou To
€kava Kal o€ nponyoUEeVo onpeiwpa) Npoépxetat ano tov Maxaipd Kat tov
Kopvapo, pag 1o npoa@épel SnAadn n Yeoalwvikn Kat avayevvnolakh Veo-
€MNVIKA Hag kovi nou xpnaotporotel tn Aé§n «§UAo» yia 1o kapdapL.

Kat nnyaivvovrta ei¢ 1o nélayo¢ eankwbnv {GAn kat peydAn
okAepia, kai 1a EUAa exwpiotnoav peadv toug Kai Sev eibev évav

T’ dMov nou ‘nnyev.
Maxaipag

Eoiuwae 1o §UAo pou, to pa&iuo yupeUyet:
NPBe o’ avaBaba vepad kat nAio Sev KivruveUyel.
Kopvapog



H autovontn okéyn, Uotepa ano koot xpovia NAeUONG, OKEYN anoAoyt-
oo, eivat av 1o «§UAo» Tng AGl08€ag Ba apdget n Ba ouvexioel ndppwto 10
wpaio 1ai6l, petapépoviag, ald kat Snploupywvtag noAttiopika ayada.
Anpioupywvtag Npwtiotwg — 0nwg £yive Kal PET0G e Thv Kavoupla na-
paywyn tou BeatpikoU Epyaotnpiou, naykoouia npwn evog dyvwaotou eni
noAAG xpovia Kat Kpuppévou €pyou. Anploupywvtag, aAAG Kat evidooovtag
oto nAaioto Tou NoAmoTiKoU PeoTiBAA Kat AANa NoLOTIKA €pyd, Og OAEG TIG
€KQAVOELG TG TéxvNg, Ta onoia nopevovral tov {6lo n avaloyo dpdpo.

*

Kottalovtag twpa to npdypappa onwg éxet oAokAnpwbei, dev pnopw va
pnv otaBw oto ouykAoviotiko aykdauiov Aoua tou Xplotddouhou MaAatd-
nouhou nou npooB<tel ato peneptoplo tou B.E.MA.K. éva véo npwronopla-
KO €pyo, ypappévo otig Kevipikég ®uAakeg 1o 1932, o onoio akoAouBei tn
(POPHA TOU £M0oUG Kal TNG apxaiag eMnvIkng tpaywdiag. MoAoi sival ot Adyol
nou empBalouv va otaBoUpe o auth TNV Napaywyn nou cuvoéetal Y’ éva
otolxelo Mou eixe xapaknpioel v evapktpla napaywyn tou 6.E.NAK. to
akadnpaiké €1og 1997/98.°0nwg téte n napdotacn tou Xpovikou tng Kunpou
Tou Acovtiou Maxaipd ntav pia naykdopia npwtn, €101 Kat n GeTivh napa-
otaon Ttou [aykdauiou Aouatog tou Xplotodoulou aAaténoulou eivat pia
naykoopia npwtn evag enikoU €pyou (a@nynpatikoU aAAd kat Spapatikou),
€V NoA\oig dyvwaotou £wg to 2004,

To Xpoviké tn¢ Kunpou, népa anod Toug NpwIaywvIioTES, ToUG pnyddeg,
TOUG NPIYKINEG, TI§ PAYAIVEG Kal TIG «MPI{T{aIvEG», TOUG GOUATAVOUG Kal Toug
kaBaA\dpndeg, napouciale kal tov Aad tng Kunpou, €161KOTEPT TOUG «TO-
nikoug pwpaioug» 6nwg ovopale toug EMnveg tng Kunpou o Maxaipdg.
0 Aadg tng Kunpou, ol aywvieg tou, o atevaypog tou. O1 «nepiBoAdpndeg»
Kal 0l «MTwXoi XEIPOTEXVITEG», KAM. Ta tnv TUXn autou tou AaoU eival nou
aywvid kat nadevetal kat o faAaténoulog oe piav GAN otydn NG Lotopiag
TOU vnaloU, Tnv nepiodo Tng anotkiokpartiag, tng okAaBldg kat tng okAnpng
popoloyiag, n onoia dev Slapépel and nv nepiodo nou neptypdget o Maxat-
pag. Eixa 6ei€el kanote nwg ouvopilel o Kapdeng pe tov Maxaipd, pe Baon
TOV Kanpo yia tnv txn tg Kunpou. Nopiw 611 kdtt avaloyo cupBaivel kat
pe tov Mahatdnouho. KAelopévog oto Keli Tou otig Kevipikég DUAAKEG TG
Aeukwoiag, eAeuBepwvel Tig duvapElg evog avunotakTou SiavooUpEVou Kal
EVWVEL TN QuVvN TNG KUnpou pe th guvn 6Awv twv okAaBwpévwy Aawv Tou
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KOOHOU, NMou otevadouv KATw ano ta anolkioKpatika kabeatwta, dnpuoup-
ywvtag 1o Mayxdaptov Aaua.

H &papatonoinon tou n onoia anotelei Yia npwtdtunn npoondabeia fa-
olopévn o S1e§odIkn PIAoAoyIKn HeAETN GAoU ToU €pyou Tou nointn, Tovidel
TNV eupwnaikn Sidotacn, TNV NOAUNONTIOUIKOTNTA, TN Aoyotexvikn aia aAAd
Kal TNV I0TOPIKN anpacia Tou Aguarog yid tThy autoyvwoid Kat tnv egfabuvon
NG €BVIKNG Tautotntag tou Aaol tng Kunpou.

*

01 KaBoploTIkEG €vvoleg NMou pag KuBépvnoav ato ta&idl nou pag épepe
£€w¢ edw eivat, and m okonid pag, n aneuBuvon Kat n Aoyodooia, kat ané
oKomMd Tou 6€KTn n unodoxn Kal n yypaen tou €pyou Wag. AnAadn: (a) nou
anguBuvetal n Houleld pag, og noto Kowvo- (B) oe notoug AoyodotoUpe (Bew-
PNTIKA Kal NPakTikd) 6tav dnptoupyoUpe To €pyo pag: (y) noto ival 1o Koo
nou unodéxetal 1o €pyo Hag Kat téAog (6) av 1o €pyo auto (kat ta dnowa ent-
1elypatd Tou) eyypdgetal Kanou, otn ouveldnon evog euaioBntou Kowvou n
oto Apxeio tng pvhpng 1 Kat (yiati 6xi;) NG noAiteiag péoa and toug Beopolg
nou eAéyxel (n.x. To eKNaBeUTIKO aUoTNYa, KAM.).

Q¢ npog 1o Bpata nou tiBevtal ebw, yvwpioupe Kal 1o anodexopaote
ot 6ev aneuBuvopaote oe NoAoUg, AoyodotoUpe oe Alyoug, autoug nou
yvwpidouv. Etot n unoboxn tou €pyou pag ey yivetat anod to eupUTEPO Koo
(auté katavalwvel ta okounidia Nou napdyet n Blopnxavia Tou NOATIGHOU),
oUTe Kav and £€va eupUTePo KAAMEPYNHEVO KOIVO NMOU SUCTUXWG OEV UNAPXEL
OTOV TOMO pag aAAd yivetal and €va punpévo otig eMTeUEEIG Hag KovO TO
onoio o éxoupe ev NoANoIG KataoKeudoel (1 To Kataokeuadoupe ev Npoddw)
pe tn Souleld pag — al\a kat pe T Gouleld BERala kat GMwv avahoywv
npoonabelwy nou yivovtal otov T0no Hag, Kupiwg and véoug avBpwnoug,
vEéa oxnpata nou PBpiokovtat €€w and 1o Kateatnyévo. Kat av 1o Koo auto
dev eival peydho, ival 6w niotd (kabe kahokaipt kat pBvonwpo n Aglobéa
Yepidel and toug idloug ndvw kdtw avBpwnoug ot onoiot ivat B£PRatot 6t 0
XWPOG autdg Ba Toug avtapeiyel e T MOIOTIKO Tou NPOYPAHa).

‘Apnaoa yia To TEAoG TNV Mo Kpiown €vvola yia KaBe Snuioupyo n ev yé-
Vel yla KaBe nploupyikn Spactnpiotnta. Mol eyypdgovtal Ta anoteAéouata
Hlag nolotikng SoUAELdg, nolog Ta a@opoLwVEl, Notog Ta alonolel Kupiwg ato
XWpo tng nawdeiag. ESw ot okéyelg eival pehayxoAkEG. Liyoupa To €pyo auto
(apou bev éxel eunopikd n Snuaywyiko xapaktnpa) Sev eyypdgetal otn ou-
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veldnon twv noMwv Kat 1diwg 6ev eyypagetat otn ouveldnon Twv NoNTIKwyY
apxOvIwyV Kat 60wv AWV Napayoviwy eKnpoownouv TG Nolkileg e§oucieg
(ouvapBuw edw Kat tnv naveniotnyiakn). Eyypdgetal 6pwg otn ouveidnon
eKEVLV TV Alywy, Twv EEXWPLOTWV N TWV «HUNPEVWV» (KaTa TV KaBagikn
opohoyia) nou avadntolv v oucia nou PBpioketal Nicw anod to «T» Kat 10
«NWG» KABe £€pyou téxvng. Anhadn nowa eival, a@evog, n Bepatikn neploxn
nou éxel NPokpIBel Npog peAETN, Kal, APETEPOU, NOLOG €lval 0 TPONOG HE ToV
onoio yivetat auth n yeAétn. Autd pnopei va potddouv anAa epwtnyata, npo-
UnoBétouv 6uwg Kplolpeg anopdaoelg nou kabopiouv To otiyua KABe kal-
TEXVIKNG £pYAOiag.

Aev Ba piAnow yua g SuokoAieg nou ouvavtd n AfloBéa N Kat AAeg
avaloyeg npoonabeleg atov oMo pag. Eival yvwaotd, dMworte, 6t kabe npo-
onabela nou dnpioupyei €pyo KaAS yla Tov oMo, yevvd anapartntwg Kat Tov
@Bovo. Eival to nio YAUKo aioBnpa twv avagiwy.

*

AN 0 000G YEpovTag nepipeve otn ywvia Kat «Sev eival auto to “Méyi-
otov MdBnpa”» eine, «apoU Npoékpiveg éva TEToIo TitAo, KAEBovtag Tov titho
€VOG NONKATog ToU Tepdotiou LikeAlavou. To “Méylotov Mdbnpa” tng eiko-
0oaeTiag eival autd Nou GUPNUKVWVEL pia OIKeAKA napotuia: «Chi nasce asino
non puo morire cavallo». Kat pe iapopetikd Adyta: «Mnv kavelg to yaidoupt
aAoyo, yiati n npwtn KAwtala nou Ba pi€el eival og oévax.

MxaAng Mepng
Mpwtopayid 2018

“The Greatest Lesson...”

It's been twenty years since the ‘wooden ark’ of Axiothea began its jour-
ney, twenty years since it first set on sailing the high and low seas. Twenty
years of effort and achievement are now behind it and yet this ‘piece of wood’
is far from reaching its final destination. Because it flowers every year...

... 'This wood that cooled my forehead

at times when noon burned my veins

will flower in other hands. Take it. I'm giving it to you;
look, it's wood from a lemon tree. .."

The ‘wood’ that Seferis refers to in Thrush is the broken oar Elpenor’s
ghost gave to Odysseus, while the ‘piece of wood' | use here as a metaphor
for Axiothea as a sailing vessel (as | have done in a previous prologue) is
derived from Machairas and Kornaros; it is a vestige of Medieval and Re-
naissance Greek in which ‘wood’ was a synonym for ship.

and as it was going out to the open seaq, there rose a tem-
pest and a violent gale, and the ships [‘pieces of wood’ in the
original Greek text] were parted one from the other, and none
could see where the other had gone.?

Machairas

My wood has gotten near, looking for a place to moor:
shallow are the waters here and danger’s far behind.

Kornaros

! George Seferis: Collected Poems. Translated, Edited and Introduced by Edmund Keeley and
Phillip Sherrard. Revised Edition. Princeton University Press. Princeton, New Jersey: 1995.

2 | eontios Makhairas. Recital concerning the Sweet Land of Cyprus entitled ‘Chronicle’. Edited
with a translation and notes by R. M. Dawkins. Clarendon Press. Oxford: 1932.
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The obvious concern, after twenty years of sailing, a stock-taking of sorts,
is whether the ‘wooden ark’ of Axiothea will moor soon or will continue its
beautiful journey, strong and enlightened, carrying and creating cultural
assets. Creating primarily, as was the case this year with the new pro-
duction of the Theatrical Workshop, the world premiere of a hidden jewel
that remained unknown for many years. Creating but also promoting in the
context of the Cultural Festival other quality productions in all forms of art,
which follow identical or similar paths.

*

Looking now at the programme of events, | cannot help but making
a special reference to the formidable work Ecce Luminae by Christodou-
los Galatopoulos, written in Cyprus’s Central Prison in 1932, which fol-
lows the pattern of the epic and the ancient Greek tragedy and adds yet
another ground-breaking production to THEPAK's repertoire. There are
many reasons to single out this performance, which shares some common
features with the very first production of THEPAK, staged in the academic
year 1997/98. Just like the Chronicle of Cyprus by Leontios Machairas, this
year's performance of Ecce Luminae by Christodoulos Galatopoulos is the
world premiere of an epic work (narrative but also stage-worthy), largely
unknown until 2004.

Along with the protagonists, the kings, princes, queens and princesses,
along with the sultans and knights, the Chronicle of Cyprus also presented
the people of Cyprus and in particular, the ‘local Romeans’ as Machairas
used to call the Greeks of Cyprus: the crofters, the poor craftsmen and the
other simple folks with their agonies and plights. It is the fate of these
same people that troubles and torments Galatopoulos at another time in
the history of the island, the period of colonialism, slavery and harsh taxa-
tion, which is no different from the period described by Machairas.

| had shown years ago how Cavafy's concern for the fate of Cyprus
brings him into a dialogue with Machairas. | think that in way this happens
also with Galatopoulos. Confined in his cell in the Central Prison of Nicosia,
he liberates the powers of an adamant intellectual and unites the voice of
Cyprus with the voice of all enslaved peoples in the world, who suffer under
colonial regimes, creating Ecce Luminae.

The effort to bring this literary work to stage constitutes a ground-break-
ing endeavour based on a comprehensive philological study of Galatopou-
los's entire oeuvre, which highlights the European dimension, multicultural-

ism, literary value and historical significance of the work for strengthening
the awareness of the people of Cyprus of their national identity.

*

The key concepts that governed us in the journey that brought us
here are focus and accountability, from our point of view, and reception
and recognition of our work, from the point of view of the recipients. In
other words: (a) which is the target audience of what we do; (b) to whom
we are accountable (theoretically and practically) for our creative work; (c)
which is the audience that acknowledges our effort, and (d) to what ex-
tent this effort (and its results, whatever they might be) is being registered
somewhere: in the consciousness of a sensitive public, or in the archives of
memory, or (why not?) in the annals of the state through the institutions it
controls (for instance, the education system).

Having contemplated on these issues, we are fully aware of and accept
that our target audience is small, we are accountable to those few who can
appreciate what we do. We know that our work is not received by the gen-
eral public (which consumes the rubbish produced by the entertainment
industry), not even by a wider cultured audience that unfortunately does
not exist in our country; it is welcomed and valued by an audience that is
privy to our achievements, an audience that we have essentially nurtured
(or are nurturing as we go) with our work and the work of other dedicated
groups in Cyprus, usually made of young people, young artists and bands
outside the establishment.

And though not large, our audience is loyal (every summer and au-
tumn, Axiothea’s courtyard fills with more or less the same people who are
confident that this festival will reward them with its quality programme).

| left at the end the most crucial concern for any creator and any crea-
tive activity in general: where are the results of a worthy endeavor regis-
tered, who takes them in, who puts them to use, especially in education.
This breeds troubling thoughts. It is clear that our work (which does not
have a commercial or demagogic character) does not register in the con-
sciousness of many people, and certainly not in the consciousness of the
political and other actors representing various authorities (including the
university authorities). It does register, however, in the consciousness of
those few, singular and ‘initiated’ (in the sense Cavafy puts into this term)
who seek the essence behind the ‘what’ and ‘how’ of every work of art, who
are interested to understand what is the thematic area an artist has chosen



to explore and how is the exploration done. These may seem like simple
questions but they call for crucial decisions that determine the nature of
any artistic work.

| will not refer to the difficulties, which the Axiothea Festival or other
similar efforts in our country face. It is no surprise that every effort, which
creates something good for society, inevitably generates envy. This is the
sweetest feeling of the inept.

*

But the wiseman was waiting at the corner. “That’s not the ‘Greatest
Lesson™, he said. “Since you chose to steal the title of a poem by the great
master Sikelianos, a Sicilian by name, let me tell you that the ‘Greatest
Lesson’ of the last twenty years boils down to a Sicilian proverb: ‘Chi nasce

asino non puo morire cavallo™. Or to put it differently: ‘Don’t make a horse

out of the donkey because the first kick it will throw would be at you'.

Michalis Pieris
May 2018

Anévavu oehida: Opposite page:

MpounBéag Aeopdtng, npooxédio yia tnv Prometheus Bound,

napdotaon [Maykdouiov Aoua, study for Ecce Luminae,
Xpiotog Auaiwtng, 6.E.MA.K. 2017. Christos Lysiotis, THEPAK 2017.
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To Aoua tou lMoguplou

The Ballad of the Bridge Apapatikn npooappoyh, oknvoBeaia: Oeatpiko6 Epyaotipt Mavenotnpiou Kunpou
THEPAK MIXG)\I’IC, I'Ilspnc, , Zto nAaioto tou AleBvoug Xuvedpiou «ldentities and Education: Comparative
Adaptation, stage direction: Michalis Pieris Mouon: Euayopag Kapayiiopyng Perspectives in an Age of Crisis» tng CESE (Comparative Education Society
Music: Evagoras Karageorgis YKnvIka: Xpiotog Auolwing in Europe), 1o Ozatpikd Epyaotipl tou Mavenotnpiou Kunpou napouotddet
Set and props: Christos Lysiotis Kouotoupia: Hhidva Xpuoootépou, €ava ™ ouykhovioTikh napdotacn «To Acpa tou MoguploU», n onoia 6w
Costumes: Eliana Chrysostomou, Mapiva KhedvBoug Kal 15 xpdvia kpatd apeiwto 1o evolapépov Tou Beatpdpilou Kovou.

Marina Kleanthous

Choreography: Michalis Pieris

Kinesiology: Arianna lkonomou

Light design: Yorgos Koukoumas

Production manager, assistant director:

Stamatia Laoumtzi YnewBuvn napaywyng, BonBog
oknvoBéug: Xtapatia Aaouptdn

Emélela kivnong:
Aptavva Okovopou
IxeSlAoPOC PWTIOHOU:
Mwpyog Koukoupag

MONDAY 28 MAY | 20:30

A stage adaptation of some of the most ex-

pressive versions of the famous Greek folk ' A laoites crc Ecocatir @ CESE
ballad “The Bridge at Arta” as preserved in by | wima
Cyprus, Pontus, Crete, and Epirotic Greece.

With English surtitles
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Mpokeltal yia ia Spapatikn H1acKeun aTnplypévn OTIG MO EKPPACTIKEG Na-
palay£g tou yvwotoU eAnvikoU dnpotikou tpayoudiol «To Mo@upt Tng
‘Aptag» ano tnv Kunpo, tov Moévto, tnv Kpntn kat thv Hnelpwtikn EAAG-
6a. Kdtu napandvw and éva anoAauotiké Beatpikd Spwpevo, n napdotacn
anoteAel yoviun eknaibeutikn epnelpia, agou Sivel tnv eukalpia og pabn-
T€G, POITNTEG Kal eKNadeuTIkoUG va éNBouv og enagn pe Kpiooug npo-
BAnpatiopoug nou npokUntouv and tn peAétn Tou dnpotikoU tpayoudioy,
6nwg ot Siapopeg napallayeg tou idlou B£patog, kabBwg kal {ntnpata nou
4nTovIal TG IOTOPIKNG, KOWVWVIKNG Kal IBE0AOYIKAG NPOONTIKNAG Mou Slavoi-
YELN SNPIOUPYIKA NPOCEYYION TwV SNPOTIKWY pag Tpayoudiwv. MapdAnAa,
napéxetat atov Beatn n duvatdtnta va napakoAouBnaoel pla vedtponn okn-
VIKA gppnveia Tou dnpotikoU pag tpayoudiol péaa ota cupppadopeva, TG
avalnTtnoelg Kat TG oUAOYIKEG anopieg, TG SIKNG pag enoxng.

H pouoikn tng napdotaong ekteleitat {wvtava and tov ouvBétn Eua-
yopa Kapayiwpyn (AaoUto) Kal toug poucikoug lMwpyo XénAapo (BloAi),
Xplotidva AviwvoudioU (khapivo) kat Xpiotddouho Zavt{idkkn (viaoUAy).

H napdotacn wng Aeutépag, 28 Maiou, cuvodeletal and ayyAikoug
unéputhoug. Meploplopévog apiBuég Béoswv Ba Siatebei oto gupy Koo
HOVO pe npokpdtnon.

H napdotaon tng Mapaokeung, 1 louviou, npaypatonoleital 181ka yla
Toug Piloug ng AgloBéag.



Karagiozis — The Medicine Man
with Thodoris Kostidakis

A classical comedy of traditional Greek
shadow theatre adapted to the modern-
day reality and aesthetics and present-
ed with a fresh outlook by puppeteer
Thodoris Kostidakis.

The Vizier's daughter is suffering from a
mysterious illness and the Pasha sends out
people to find anyone who might heal her.
Unbeknownst to himself, Karagiozis is ad-
vertised as a capable medicine man and gets
embroiled in one of those mix-ups, which
only his shrewdness and good heart can help
straighten out.

The performance is suitable for children of
all ages, as well as for adults.

WEDNESDAY 30 MAY | 19:45

In Greek. FREE ENTRANCE

TETAPTH 19:45
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0 Kapayki6dng Matpog
pe Tov Bodwpn Kwotddkn

0 Kapaykioonaixtng Bodwpng Kwotibdkng — SpapatoBepaneutng, epyu-
XWTNG gpyactnpiwy Beatpikol naixviblol Kat cuviBpuTNG tou project «Ka-
paykioZEIZ navtou!» apiepwpévo otnv téxvn Tou Kapaykidédn — napouct-
GZer tnv kAaolkn Kwuwdia tou EMnvikoU Bedtpou Ikiwv «O Kapaykiddng
YlatpdG», NPOCApHOoUEVn otn aUyxpovn MPAyHatikotnta Kat ailebntikn, pe
(PP£0KO PATI aANd Kal e oeBacpod otnv napddoaon.

Y10 €pyo auto, n BeQuponoUAa ndoxet and pia uotnptwdn, aBepdneutn
acBévela kat o Maodg avadntd kabe mBavn Bepaneia. O Xat¢naBdtng napou-
oladet tov Kapaykiddn oav (kavotato ylatpo, xwpig o iblog va to §€pel. Metd
ano nieon, o Kapayki6dng yivetat «ylatpog e T0 oTavio» Kal ENOKENTETAL TO
oepat yia va e€etdoel tn BeuponoUAa. Otav ta npdypata nepinAékovial 1dao
wote va Kivbuvelouv o0hol, o Kapaykiodng Bpiokel 61€§0do pe tnv novnpid,
tnv e§unvada kal Tnv kaAn tou KapSid. H ouvéxela atov PnepVTE...

H napdaotaon eivat katdAnAn yia evhAikeg kat naidid kabe nAkiag.

EIZOAOZ EAEYOEPH



NAPAZKEYH

FRIDAY 1 JUNE | 20:30

To Aoua tou lMoguplou
Oeatpiko6 Epyaotipt Mavenotnpiou Kunpou

MAnpogopieg yia tnv napdotacn BAéne otn oel. 12

The Ballad of the Bridge
THEPAK

For details see page 12.
The performance on June 1,
will be only in Greek.




TUESDAY 5 JUNE | 20:30

w0 EYNTEAESTES

Refetien

Fotis Vergopoulos: bouzouki, vocals
Giannis Zarias: violin, baglamas
Avgerini Gatsi: accordion, vocals
Kostis Kostakis: guitar, vocals

The up-and-coming Athenian band Refetien
perform songs and themes mostly derived
from the rebetiko and the Greek traditional
music repertoire, complemented by their
own compositions. The band’s nostalgic
sound is reminiscent of the gramophone
records’ period, often subtly combined with
alternate, yet closely related, musical styles
of various Eastern Mediterranean and Bal-
kan musical traditions. The concert of the
ReBetien band is organised in cooperation
with the Embassy of Greece to Cyprus.

®w1tng Bepyonoulog:
pnoudoukl, Tpayoudt
Kwotng Kwotdkng:
KiBdapa, Tpayoldl
Auyepwvn Idton:
aKopVTEQY, Tpayoudt
lavvng Zapiag:

BloA(, pnayAapdg

H ouvaulia twv

Repetien diopyavwvetat
g€ ouvepyaoia pe tnv

T e MpeoPeia tng EAAGSac,
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ReBetien

To pouoiko ouykpdtnua Refetien oxnpatiotnke 1o 2012 kat napouctddet
penepToplo and tnv eNnvikn Napadoolakn PoUGIKN, To GHUPVAIlKO Kat To
PEUNETIKO Tpayoldl, KaBwg Kat vEeg HIKEG TOUG OUVBETEIC Kal Nelpapati-
opoUg, e€eliooovtag Siapkwg tov 6Iko Toug NXo.

Ot ReBetien ta§ibeouv 10 Kovo TOUG GTOV XWPO Kal 6TOV XPOvo HETa-
6i6ovtag tn pouaoikn napadoon tou actikoU AdikoU tpayoudloy, dnwg EXel
anotunwbei oToug 6{oKOUG YPAUHOPWIVOU Kal TIG NPWTIEG NXOYPAPNOELS, HE
£MIPPOEG and Toug PouatkoUg 8popoug tng AvatoAng oe ouvduaouo pe au-
T00Xe8100TIKA OTOIXEIQ NPOEPXAKEVA ANd Th PHOUCIKN TN AUong. AlaBétouv
noAU peydAo, 16laitepa enAeypévo PENEPTOPIO Kal —jE TNV IKAVOTNTA TOUG
va avtihapBavovtat kat va aAAnAemSpoUv HOUGIKA HE TO KOWVO TOUG— [Mo-
poUV va petaBdAhouv 1o Houaikd KAipa and vootaAylko Kat pOHavIIKG, o€
AKPWG SUVAMIKG Kal ENKOVWVIAKO.

‘Exouv ep@aviotei 0 NOMEG HOUTIKEG OKNVEG Kat eeaTtiBAA otnv EANGSa
Kal 0To £§WTEPIKO Kal EXOUV OUVEPYAOTE( JE MOANOUG ONAVTIKOUG HOUGIKOUG
TOU Xwpou, 6nwg tov Haig Yazdjian, Z6Awv Aékka, ZkoUta-Mntapdkn, K.4.

21



NEMNTH

w0 EYNTEAESTEE

«H @aAacoivi 06n tou Fernando Pessoa kat

W Aliki Kayaloglou I6¢a, oUvBeon Ketpévou, entoyn Kat ta Fados tng Epnpeiag pou» | AAikn Kayiaéyhou
S , . . , .
Sl s ressaaelieaifntine &0,0 Keun TpGYOU&wV’ EpHnVELd: H onoubaia ENnviba epunvettpia ANikn KayiaAddyhou napouaciadel pia
el and the Fados of my Adolescence AAikn KaylaAdyhou . R X , ,
L ’ Houoiko-Beatpikn napdctacn Baciopévn otn peyaAeiwdn nointikn ouvBe-
=Z> S AlﬁooKa}\lfJ spansiac KElpi—’:IVOU, on tou MoptoydAou nointh Fernando Pessoa unoyeypappévn and to alter
= g P P . oknvoBeoia: Anpog ABeNibdNg ego tou, Alvaro de Campos, kat oe nakid fados tng AlooaBévag.
9l Portuguese poet Fernando Pessoa signed , , . . , , ., ,

. Metd@paon nopatog: Méaa and tnv eupnpatikn KaAtexvikn npoogyyiton tng AAikng Kayla-
-8l by his alter ego, Alvaro de Campos, artfully , ,
g combined with (')ld fados of Lisbon e’md i Mapia Manadnpa AoyAou éva eKTeVEC KelJevo, NOU apXIKA ATav NPooplopévo Povo yia va
1) sk by the promient Greek perfomer METAgPaon ToeyouBn: 6o n 8éhaoan, 0w yEwt by, Bomid 1 A0BhOLE Kol Snavagéon
2 iki Kavi Mi Piedade ’ '
E Aliki Kayialoglou.

ot pvApn tny §exaopévn Tpupepdda nou viwBel kaveig 6tav akoUel napa-

A poetic text transformed into a song infinite . Mavo: AMé€avBpog ABSEMWONG LOBIa Kal TpayoUsIa The NAIBIKAC NAKIAC,

like the sea, which raises thoughts, awakens
the senses, and brings to mind the sweet-

ness of childhood. Mapaywyn:

ZYN AGHNA KAI XEIPA KINEI - A.K.

H ouvaulia tng ANikng KaytaAdyAou gl The concert of Aliki Kayialoglou

tehei unod tnv atyiba tng {E-j is held under the auspices of the
MNpeoBeiag tng Moptoyaliag. -1 Embassy of Portugal to Cyprus.

MPEZBEIA THE NOPTOTAAIAL
ETHN KYIP
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SATURDAY 9 JUNE | 20:30

w0 EYNTEAESTEE

Agamemnon
Aeschylus | Euripides

Director/Light design: Konstantinos Chatzis
Music: Giorgos Koumentakis

Set and props: Giorgos Bounias

Costumes: Vasiliki Sirma

Choreography: Christiana Felouka
Assistant Director: Melina Gkaza

Two actors, three voices, and a violin unfold
the myth of the Trojan War as depicted in

Aeschylus's “Agamemnon” and Euripides'’s
“Iphigenia in Aulis”.

Cast: Lida Protopsalti, Giorgos Papapavlou
Violin: Dionisis Vervitsiotis

In Greek

YknvoBeaia / pwtiopol:
Kwvotavrtivog Xatdng

Anoondopata HeTdppacng:
K.X. MUpng

Mouaikn oUvBeon:
Mwpyog Koupevtakng

TKNVIKN eykatdotaon:
Mwpyog MnoUviag

EnwéAela Kouatoupiwy:
BaotAikn LUppua

Kivnon: Xplotdva ®eloUka
DOwroypagieg: Xapng Meppaviong
BonB4¢ oknvoBétn: MeAiva Mkala
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ZABBATO

«Ayapépvovag», Atoxulog | Euptniéng
Oupada Xpwpa

Metd and tnv e§aipetikn enttuxia tng oto O€atpo Téxvng Kal oto Bnogiov
otnv ABnva, n napdotaocn «Ayapépvovag» Twv Kwvotavtivou Xatdn Kat
Mwpyou Koupevtdkn, pe T Anda MpwrtowdAtn kat tov Mwpyo Mananatlou
eni oknvng, napouaoiadetal yia npwtn Kat jovadikn gpopad otnv Kunpo, oto
@A6€evo xwpo tng AfloBéag.

To £pyo anotelei pia cuppa@n ndvw otov «Ayapépvova» tou AloxUAou
kat nv «lptyévela ev Aulib» tou Eupinibn. Méow piag pouaikhg Swpatiou
oe ouvbuaopd pe TPeg uwvEg, 6Uo nBonololg Kat évav Houatkd (BloAi),
§etuliyetal unpootd pag 1o Xpoviko TG TPWIKNG ekotpateiag. E§iotopeital
n nopeia tou Ayapéuvova, n agoppn tou noAépou, n Bucia tng KGpNG ToU, 0
610G 0 NOAepog, n enlotpoPn oto Apyog Kal n Tihwpia nou tou enpUAacce
n yuvaika tou. Mpwtapxiké aitio n i6la n puon tou noAépou. Ta yiati péoa
and tov Adyo twv 500 Tpayik®V NoiNTwv.

Eppnvetouv: Anda MpwtoywdAtn, Mwpyog Mananadiou
BioAi: Alovuong Bepfitoiwtng
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MONDAY 11 JUNE | 20:30

El Escorial by Michel de Ghelderode
Pancyprian Lyceum of Larnaca

Stage adaptation/Direction: Ramiro
Ramirez

Translation: Kostis Skalioras

Set & Costumes: The Theatre Company
Music: Bernd Alois Zimmermann

A praiseworthy attempt of a group of stu-
dents at the Pancyprian Lyceum of Larnaca
and their Drama teacher, the Cuban theatre
director Ramiro Ramirez, to bring to stage
De Ghelderode’s demanding play “El Esco-
rial”, which denounces hypocrisy, religious
fanaticism, inhumanity, cynicism, violence,
egotism, and the absurdity of any tyranny.

In Greek

w0 EYNTEAESTEE

Awaokeun / ZknvoBeaia:
Ramiro Ramirez

Metdgpaon: Kwotng Zkahiwpag
YKNVIKA — kootoUpia: Opada Bedtpou
Mouaikn: Bernd Alois Zimmermann
Mpwtaywviotég

BaotAiag: Nikoha MntponouAou
®oMdA: Zoopia Aepovakn

Kaldyepog: EAeuBéplog Mapivou
Movaxol: Kwvaotavtivog 0Up6ag, Ohya

Avtwviou, Eun XaAkibou, Xnupog
Mkatdoyag

H napdotaon napouoiddetal oe
ouvepyaaia pe tnv MNpeofeia tng
lonaviag.
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AEYTEPA

El Escorial tou Michel de Ghelderode
Maykunplo AUketo Adpvakag

Y10 épyo «EA Eakoptah» tou Mio€A Nte MkeAviepovt cuvugaivovtat n Adikn
pAapavoikn napddoon twv peTap@iécewy, n yaAkn noinon kat Aoyotexvia,
n téxvn twv EA Mkpéko, BeAdoked kat ‘Evoop, Kal n 10Topia Tou nepipnpou
EokoptdA, To naAdu - povaothpt otnv lonavia 6nou £4noe o ®ikinnogB .

To £pyo napanépnet otov Meoaiwva tng lepag E€€taong kat twv Baca-
viotnpiwv. I’ éva naixvidl avialayng poAwv avapeoa otov Baci\id kat tov
yehwtonotd tou, o MkeAviepdvt upveil TN téxvn tou Bedtpou Kat tnv eAgu-
Bepia tng ékppaong. Mpdkettal yia €va €pyo Pe PeydAeg eVIAOELG, 0TO onoio
TO KWHIKG Kal To Tpaylké otoixeio Siadéxovtal 1o €va 1o Ao, Slapoppw-
vovtag pla enikivbuvn 1oopponia. Midwvtag aAnyopikd, o MkeAviepovt
nAGBet évav pubo pe Slaxpovikh agia, peoalwviko NBog Kal OKOTEWVA aTHO-
aggalpa, o onoiog pe SNANTNpLwdN capkacpd kKatayyéMAel Tnv unokpiaia,
Tov BpNoKEUTIKO pavatiopd, Tov unavBpwnioud, Tov avBpwnoayiopd, tov
KUVIopO, tn Bia, Tn Sohopovikn pavia, Tov EywTIoPO, TOV EKTPOXIAoHS Kal
1eAIKd Tov Nnapaloylopod Tng tupavvikng eouaiag.

Me tnv napdotaon autn, to Maykunplo Aukelo Adpvakag képbioe To 30
BpaBeio otoug 290ug Maykunploug oxoAikoug aywveg Bedtpou 2018 nou
Slopyavwvovtat anod tov Beatpikd Opyaviopd Kunpou kat 1o Ynoupyeio Mai-
deiag kat MoAttiopou.
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WEDNESDAY 13 JUNE | 20:30

w0 EYNTEAESTES

Monsieur Doumani
Angathin

The successful Cypriot band Monsieur
Doumani (Antonis Antoniou: tzouras, An-
gelos lonas: guitar, Demetris Yiasemides:
trombone, flute) present their third al-
bum with the symbolic name ‘Angathin’
(‘Thorn’), which reflects more than ever,
the political, social and activist concerns
and sensitivities of the group members
and calls for rebellion against corruption,
racism and injustice. The songs build on
traditional Cypriot music but are infiltrated
by elements from many other genres, such
as rock, blues, hip-hop, punk, psychedelia,
Balkan etc.

i

Avtwvng Avtwviou: t{oupdg
‘Ayyehog lwvag: kiBapa
Anpntpng Maocepidng: nveuotd
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TETAPTH 20:30

«Aykadow»
Monsieur Doumani

To Snpo@AéG Kunplakd oxnpa Monsieur Doumani napouotddel 0To Koo g
Ag08¢ag tnv tpitn Kat Ndn noAuPpaBeupévn Slokoypa@ikh tou Souleld pe
1oV OUHBOAKO TitAo «AykaBBiv» nou KukAoPApNaoE Nptv pePIKOUG WAVEG Kal
NPAayHateVeTal 600 NOTé NPONYOUHEVWG, TIG NMOMTIKEG, KOIVWVIKEG KAl aKTI-
BloTikég avnouxieg kat eualoBnaieg Twv PeAwy Tou yKpoun.

Oepatika ta tpayoUdia avtAolv éunveuon, petall dAwv, and tnv aota-
B noAttikn Katdotaon oto Yolpacpévo vnaoi thg KUnpou Kat Ty avdykn yia
€lpAvN Kal enavévwon, KaBwg kat and ta nepiParloviikd eykAnuata nou oi-
anpdtrovial 0to BwHo TNE 0IKOVOUIKAG avantugng Kal tou képSoug. Mouaoikd
enunkUvetal n 61dBeon yia NePapatiopd 1000 cUVBETIKA Kal EVOPXNOTPWTL-
K@ 600 Kal NXNTIKA, avakaAUntoviag KavoUpyLeG OXECELG Kal loopponieg oe
pehwbia, puBuo, appovia Kat xpold, evw n Poudikh yYAwooa Ktidetal navw
OTIG OUVTIETAYHEVEG TNG KUMPLOKNG Napadoolakng poucikng euBoAlacpévng
OHwWG Pe otoixeia and noAG aMa eidn dnwg n pok, PNAoud, Xin-xon, Yuxe-
Séhela, pndAkav KA.

0 6iokog «AykaB0iv» nepiéxel oxedOv anoKAELOTIKA GUVBETEILG TwWV TPIWV
HeAWV Tou oxnpatog Kat Qrhogevel yvwaotoUg PouoikoUg onwg o AAkivoog
lwawvidng, o MixdAng TepAikkdg, o pdnep JUAIO, o ANé€avbpog Maydtong K.a.
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ZYNTEAEZTEZ

Apapatkn npoosappoyn, oknvoBeaia: MixaAng Miepng

Mouatikn: Xpnatog MNnttag

Iknvika-Kouotoupia: Xpiotog Auciwtng

Enélela kivnong: MNépoa ItapatonoUiou

Yxeblaopog pwtiopou: KapoAiva Xnupou

YneGBuvn napaywyng, BonBdg oknvoBétng: Ltapatia Aaouptdn
Video Art: Zedem Media

Xelplopog nxou: Ltapatia Aaouptdn, Mapiav Apoditn

Texvikh unoathpiEn: Kuptdkog KakouMng

Maykooutov Agua tou Xpietédoulou MaAaténoulou
Oeatpiko Epyaotnpt Maveniotnpiou Kunpou

Yuvexidovtag tn pakpoxpovn npoondbeld tou yia tnv avadeign Ayotepo
YVWOTWV AOYOTEXVIKWV Kelpevwy, 10 Beatpikd Epyaotnpt tou Maveni-
otnpiou Kdnpou napouctddetl tn Spapatonoinon tou Kopugaiou £pyou
«Maykoopiov Acpa-MpopunBéag AeopwNg» TOU NOINTA, MVEUHATIKOU av-
Bpwnou kat npwnv Anpdpxou tng MNagou Xplotddoulou MAaténoulou
(1902-1953), 10 onoio aA\ddel tnv €lKGva NOU EXOULE yid TNV Npocpopd
ng Kunpou otnv eupUtepn veoeAANVIKNA AoyoTtexvia.

lpappévo Ye yvnola NoiNTIKA oppi, T0 NPWTEIKO autd £pyo anoteAei pia
enavanpaypdteuon tou pUBou tou MpopnBéa, ouvBepévn ato Npdtuno tou
Advtn kal tou Midtwva, nou anAwvetal oe KGBe ywvid tng ugnAiou: anod
Tov apxaio eMnvikG K6opo €wg th puBoloyia tou Mepol Kat twv Ivkag,
and v lanwvia éwg Toug IvBidvoug tng APEPIKNG Kal Toug ZKavoivapikoug
HUBoug. To £€pyo epnepiéxel IkKavh noodtnta Beatplkng UANG nou Sleuko-
Auve Tn Spapatikh NPooappoyn Tou, eV N NApAcTacn Tou, Kapnag noAu-
xpovou poxBou ek pépoug tou Beatpikol Epyactnpiou tou Maveniotnyiou
Kunpou, Ba npooBéael 0To penepTOPIO TOU KUMPLAKOU Kal TOU VEOEAANVI-
KoU Bedtpou €va noAU onpavTiké Keigevo, avaloyo Kat ev noAAoiG nototika
L0OTIPO NPOG AVTIOTOIXa £pYa HE Ta onoia €xouv NAOUTIOEL TN veoEANNVIKA
ypappateia o Ayyehog Zikehavog kat o Nikog Kaavtdakng.
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H npoondbeia tng dpapatonoinong Tou Kelpévou Kpatnoe 5U0 oxebov Xpo-
vig, Kal anotelel éva npwtdtuno eyxeipnya Baciopévo oe d1e§odikn @iho-
Aoyikn peAétn 6Aou tou €pyou tou MaAaténoulou, n onoia Tovilet tnv €u-
pwnaikn didotaon, v noAunoAttiopikéTNTa, Tn Aoyotexvikn aia alld kat
NV I0TOPIKA onpacia Tou Acparog yla Tnv autoyvwaia Kat tnv egfabuvon
ng €BVIKAG TaUTOTNTAG Tou Adou tng Kunpou. H Spapatonoinon akoAoU-
Bnoe tnv KaBiepwpévn Kal SoKigaopévn Npoogyylon nou xapakinpidel tn
dpaotnpiétnta tou B.E.MA.K. ta teleutaia 20 xpoévia kat Baciletal og ouve-
XN Kal enipovn €peuva Tou AOYOTEXVIKOU KELWEVOU.

To épyo SpapatonoinBnke edikd yia tnv MoAitiotikn Mpwtelouoa tng
Eupwnng Napog2017 kal napouatddetal yia npwin gopd otn Asukwaia,
nAéov oto onitt tou B.E.MA.K.
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Eppunvelouv ot:

MpounBéag: Ztaupog Apoditng
FaAnvog: Xapitwvy lwongibng
Mownthg: Mpnydpng Manaypnyopiou
Kopugaia a’: MUpia Xat¢npatBaiou
Kopugaia B ': Mapia XptotodouAou
Alag: Anpntpng MitoMng

HpakAng: Mpo6dpopog Ahaunpitng

Xopog:

‘Egpn MappinA, AoUng MafpinA, Eutuxia Mewpyiou, MixdAng Maykou,

Mapia Beopavoug, lwavva lwavvou, Natdoa Kapkalid,

Yohopwv Kouvtoupng, ABwg Kwvatavtviong, Kwvotavtiva Kwvotavtivou,
Kwvaotavtivog Kwvotavtivou, PagaéAa Mixanh, Bgo@avng Mavayn,
MixaéAa Mpwtonannd, Xptotddoulog Zavt{lakkn,

NikoAéta Ziavou, Avipn Xat{nyewpyiou, lewpyia Xat¢nvikoAdou

Maykoopia npwtn: 15.12.2017, Mapkideio Bgatpo,
0TO MAQIOI0 TwV EKONAWOEWY Yla TNV
MoAitiotikn Mpwtetouaoa tng Eupwnng - MAD®OX2017
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XPIZTOAOYAOZ NAAATOIMOYAOZ
0 Mointng, o AlavooUpevog, o MoAiteutng

0 Xpiotddoulog MAatonouiog yevvn-
Bnke otnv Mago otg 24 Aekepfpiou
10 1902. ®oitnoe oto nevrataglo u-
pvaoto tng Mdagou Kat ato MNaykunplo
lupvaacio Aeukwoiag. Znoudaoe vouti-
kG oto Middle Temple tou Aovdivou
Kal MoAITIKEG enothpeg otnv Ecole
Pigier oto Mapiot. To 1922 enotpépet
otnv MNdgo onou efaokel 10 enay-
yeAua tou diknyopou. Tov AeképPplo
tou 1923 navtpeletal tn XpuotdAAa
Aoifou Kakoylavvn, abehpn tou Zep
Mavaywwtn Kakoyldvvn, natépa tou
YvwotoU Kunplou oknvoBEtn, e tnv
onoia anoktoUv &Uo naidid.

0 laAaténoulog and vwpig otpé-
@ETal Npog TN paxdpevn dnpocioypa-
¢la kattnv noAtikn. 16puoe tnv epnpe-
piba Mapiaxa Xpovikd (1926-1929) kat akoAoUBwG tnv MMoAitikn Embewpnan
(1929-1931). To 1930, ekAéyetal péAog tou NopoBetikoU ZupBouliou Kat éva
XpOvo apyotepa, oviag Bouleutng, naiel npwtelovia poAo TNV NPWTN KU-
nplakn e€€yepon Katd twv AyyAwv. ZuMapBavetal wg o nBIKAG autoupyog
Tng e€€yepong ato Miooouplt kat tnv Mago, kal katadikadetal o€ TETPAETH QU-
Adkion katd tn Sidpkela TNG onoiag ouyypd@et Monpata Kat Jetappdadel otn
dnpotikn tov Xauévo lMapddetoo tou Miktwva. MapdMnAa, cuvBEtel To 61k
ToU €nog, to [Maykdouiov Agua.

Metd tnv ano@uAdkion tou ekdidel tov Xauévo Mapdbetgo (1937) Ka-
Bwg Kkat 61dpopeg noinTtikeég oUMoYEG: Ta tpayoudia g uAakng (1931-
1936), Ztuyieg kpauyég (1938), Ta emBaAduia (1939).

To 1943 ekAéyetal yla npwtn gopd Anpapxog, B€on tnv onoia kpdtnoe
eni pia dekaetia. H Bntela Tou wg Anpdpxou unnpée entuxnpévn, agou
€KTOG ano ta didgopa KovopeAn £pya, onwg n didvoln véwv dpopwv Kal
NAQTEWY, N puPoTopia Tng Ayopdg, n nAektpodotnon tng noANG K.d., dpnoe
onoudaio e§wpaioTIKO Kat NVEUHATIKG €pyo. L€ autov oPeiletal n avéyepon
tng Anpotikng BiBAoBnkng, n MAateia MaAapd, o «B0Aog Tou Kolpwpe-
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vou'Epwta», n «ZtnAn tng 28ng OktwpPpiou», n kaBiépwon twv MaAapikwv
Eoptwv, n Béonon Sialé€ewv Slakekpipévwy eAMAVWY Aoyotexvwy otn
Anpotikn BiBAioBnkn.

To 1953, n teAeutaia dnpdoia eppavion tou Mahaténoulou onpatodo-
teitar and pia e€€yepon Katd Tng anolklioKpatiag, Tnv onoia Nupoddtnoe e
Tov UoTato NoAttikod AGyo Tou npog Toug Habntég tng Magou, Ye agopun Tg
€0PTACTIKEG EKBNAWOELG Yla Tn oTéwn Tng BaoiAilooag tng AyyAiag EAod-
Bet B'. Ot yabntég tng Magou, avapeod toug Kat o Euayopag MaAknkapi-
ong, Yetétpeyav 1oug eoptacpoug o Siadniwaon, agou exUBnkav atoug
dpOpoug Ye NéTpeg Kal anodokiyaoieg.

Tnv {6la xpovid, o€ nAikia poAig 51 etwy, o Xplotddoulog MAatdénoulog
neBaivel Yetd anod oofapd eyKePaAiko enelgdolo.

H napdotaon auth anoteAei eAax10To OPO TUNG 0TNV NPOCWNIKATNTA
Kal 10 €pyo tou Xplotddoulou MaAatonoudou, o onoiog unnpge and toug
NpPWToUg NoAltikoug otnv Kunpo nou avtuAngBnke tnv tepdotia onpacia
Tou MoAITIopoU, TNG aloBnTIKAG Kal Tou Nvelpatog yia Tnv avantuén yiag
Kolvwviag.
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Ecce Luminae: Prometheus Bound
by Christodoulos Galatopoulos
Theatrical Workshop of the University of Cyprus

Adaptation, stage direction: Michalis Pieris

Music: Christos Pittas

Set and costumes: Christos Lysiotis

Choreography: Persa Stamatopoulou

Light design: Carolina Spyrou

Production manager, assistant director: Stamatia Laoumtzi
Video art: Zedem Media

Sound: Stamatia Laoumtzi, Marian Aroditi

Technical support: Kyriakos Kakoullis

Continuing its long-term commitment to promoting lesser-known literary
texts, the Theatrical Workshop of the University of Cyprus presents a dram-
atisation of the outstanding work of the poet, intellectual and former Mayor
of Paphos, Christodoulos Galatopoulos (1902-1953), which changes the per-
ception we have of Cyprus'’s contribution to Modern Greek literature.

Written with a genuine poetic impetus, this versatile work is an attempt
to reconsider the myth of Prometheus. The composition follows the model
of Dante and Milton and reaches out to every corner of the earth: from the
Ancient Greek world to the mythology of Peru and the Incas, from Japan
to the Indians of the Americas and to Scandinavian myths. The literary text
contains quite a few dramatic elements that facilitated its stage adaptation,
while its theatrical presentation, the outcome of many years of hard work
on the part of the Theatrical Workshop of the University of Cyprus, adds to
the repertoire of Cypriot and Modern Greek theatre a major text, comparable
and equivalent in quality to similar works with which Angelos Sikelianos and
Nikos Kazantzakis have enriched Modern Greek literature.

The effort to bring this literary work to stage lasted for almost two years
and constitutes a ground-breaking attempt based on a comprehensive phil-
ological study of Galatopoulos’s text, which highlights the European dimen-
sion, multiculturalism, literary value and historical significance of the work
for strengthening the awareness of the people of Cyprus of their national
identity. The dramatisation followed the established and proven approach,
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which characterises the activity of THEPAK in the last 20 years and is based
on continuous and persistent research of the literary text.

The work was dramatised specifically for the European Capital of Culture
Paphos2017 and is presented for the first time in Nicosia.

Cast
Prometheus: Stavros Aroditis
Galen: Chariton losifidis
Poet: Gregoris Papagregoriou
Coryphaea A: Myria Hadjimatthaiou
Coryphaea B: Maria Christodoulou
Zeus: Dimitris Pitsillis
Heracles: Prodromos Alambritis

Chorus

Athos Constantinides, Constantina Constantinou, Constantinos Constan-
tinou, Effie Gavriel, Louis Gavriel, Eftychia Georgiou, Andri Hadjigeorgiou,
Georgia Hadjinikolaou, loanna loannou, Natasa Kafkalia, Solomon Koun-
touris, Rafaela Michael, Theofanis Panayi, Michaela Protopappa, Christodou-
los Santziakki, Nikoleta Sianou, Maria Theofanous, Michalis Yangou.
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MONDAY 25 JUNE | 20:30

w0 EYNTEAESTEE

Retro
Songs from the Interwar period

Argyris Bakitzis: vocals

Evi Mazi: flute, piano, vocals

Kostas Vomvolos: accordion, piano
Michalis Siganidis: double bass

Yannis Vryzakis: vocals, direction of the
‘Axiothea Choir’

An surprising and quite fascinating musical
performance centred around a selection of
popular and lesser known urban and folk
songs of the interwar period, which sheds
an entirely different light on the musical cre-
ation of this turbulent years for Greece and
the world.

Apyupng Mnakiptdng: tpayoudt

EUn Madn: pAdouto, niavo, tpayoudt
Kwotag BopBoAog: akopviedy, niavo
MixaAng Ztyavidng: kovipapndaco
lMavvng Bpulakng: tpayoubt,
S1eBuvaon xopwbiag AfloBéag
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AEYTEPA

Petpo
«..0éAw va ndpw ta Bouvad Kal 1oug KpNUVWdELG Bpaxoug»

Ye pia anpoopevn Kl Akpwg evila@Eépouca HoUaIKn ouvavinon pe Baoiko
4€ova ta eAappd tpayoudia Kat tnv atpdoPaipa tou MeoonoA£pou, ala Kat
OXL Hovo, 0 ApyUpng Mnakiptdng Kat ot cuvepydateg tou avadntolv padi pag
10... PETPO!

Ynpeio eKKivnong Toug yvwatd aA\d Kat AyvwoTta aotikd Kat Adika tpa-
youbla tng neptdédou tou MeoonoAépou, GHwG T0 NPOyPapa avoiyetal ou-
VEIPHIKA o€ S1dQopa HouaIKa Biwpata Kat £ibn, Katd Ty Npoo@iAn cuvnbela
TWV OUVTEAETTWY, AMO TIG XAPAKTINPLOTIKEG NAPACTACELG TOUG HE TOUG XEIHE-
pivoUg KoAupBntég. Me tnv yvwoth toug ageadtnta, To XioUpop tou ApyUpn
Kal TI¢ 6UVTOMEG NIKAVTIKEG 10TOpIEG, ol EeXwpIoTol UVTEAEDTEG pag Sivouv
pia eviehwg Slapopetikn Bewpnon kal ontikn ota Adika Kat eEAappd tpayou-
S1a ng nepinetelwdoug ekeivng —yta tnv EAAGSa Kal tov kdopo— neplodou.
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w0 EYNTEAESTES

Homesickness Blues

The Greeks in the Basements of America
Concept/selection/orchestration/accordion:
Kostas Vomvolos

Katerina Sissini: vocals

Argyris Bakirtzis: vocals

Michalis Siganidis: double bass
Alexandros Gagatsis: vibraphone, drums
Christiana Antonoudiou: clarinet

Cast: Marillou Vomvolou, Katerina Sisinni
Stage direction: Akyllas Karazisis
Dramaturgy: Anastasia Tzellou,

Rodia Vomvolou

Costume design/stage design:

Zoi Molyvda- Fameli, Dido Gogou

Early swing and blues pieces that coexisted
with traditional Greek songs as they have
been preserved in the first recordings of the
Greek immigrants in America.

YUMnyn/enthoyn Koppatwv/
evopxnotpwaon: Kwotag BoppBolog
EKTENEON HOUGIKWY KOUHATILOV:
Kwotag BopBoAog: akopviedv
Katepiva Zioivvi: puovn

ApyUpng Mnakiptdng: pwvn
MixaAng Ztyavidng: kovipapndaco
ANé€avdpog Mydtong: Biunpdgwvo,
tUunava

Xplotiava AviwvoubloU: kAapivo

Maiouv:

MaptAoU BépBoAou, Katepiva Zioivvi
YknvoBeaia: AkUNag Kapadhong
Apapatoupyia: Avaotacia T¢EMou,
Pob&ia BoppoAou

Evbupatoloyikn — ZKnvoypapikn
Enéleta: Zwn MoAuBda-Oapéin,
Abw Mkdykou

42

TETAPTH

Homesickness Blues
OU'EAAnveg oto unoyelo Tng AJEPIKNG

«I'll never forget the day | left my home...» €ival o1 npwrtol otixol tou
«Homesickness blues», evog and ta npwta undpxovia nxoypa@npuéva
pnAoud (1916). Auth n @pdon £6woe 1o évaucopa oTov e€alPETIKO Kal ndvta
£UPNHATIKO JoUGIKoouvBETn, opyavonaixtn kat Kahtéxvn Kwaota Boppo-
Ao va yeQuUPWOEeL HUO eviEAWG HlaPOPETIKA HOUCIKA €(dn nou yevvioUval
oxedov tautdxpova: tnv t¢ad kai to ENANVIKOG aoTtiké Tpayoud.

Ltn poucikn napdotaon oe oknvoBeoia AkUMa Kapalnon Ba akou-
0ToUV €MIAEYUEVA KOPPATIA NPWIHOU douivyk Kat unAoud nou cuvundp-
Xouv pe napadootaka eAANVIKa TpayoUdia otnv aotikn eK60XA ToUg, BNwWG
pag éxouv Slaowbel 0TI NPWTEG NXoypaPnaelg twv ENAvwy otnv Apepikn.

H €evaynon ¢’ autd 1o pouaikd tonio yivetat péoa and tnv agnynon
tng Mapiag ZapavtonoUlou-0wovopibou: «OUEAMNveEG TN AuepIKAG Onwg
Toug £ida» (n onoia ekd66nke to 1916 Kal NEPLYPAPEL TIG EVIUNWOELG ANO
¢va 1a&ibi tou 1913). Ao nBonotoi, evalacadpevol 0Toug poAoug TG ouy-
YPAQEWG-a@nynTplag, tng Tpayoudiotplag-kovoouatpic oe £vav Kataull-
op6 avBpakwpUxwy, Tng Apepikavidag konéhag evog epydtn Kat tng oudu-
YOU o€ évav HIKTO yapo, dnploupyolv to oknviko nAaioto yia tnv avadein
QUTAG TNG HOUGIKNG ouvunapgng.

Mua ocupnapaywyn tng opddag Lotus Eaters pe 1o Oecoahikoé Bgatpo.
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SUNDAY 1 JULY | 20:30

w0 EYNTEAESTEE

Jazz Origins
Sarah Fenwick & Odysseas Toumazou

Sarah Fenwick: vocals
0Odysseas Toumazou: guitar
Costas Challoumas: double bass
Giorgos Koulas: drums

lakovos Parpas: saxophone

Cypriot guitarist Odysseas Toumazou and
singer Sarah Fenwick search for the roots of
jazz in a musical performance that combines
well-known jazz pieces such as Summer-
time and Route 66 with original composi-
tions, thus highlighting the diversity of this
versatile genre, which draws on different
musical traditions.

Sarah Fenwick: pwvn

0buoogag Toupadou: KiBApa
Kwotag XaAouUpag: kovipapundaco
Mwpyog KouAag: tipnava
lakwPog Mdapnag: cagopuwvo
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KYPIAKH

Jazz Origins
Sarah Fenwick & O6uooéag Toupadou

0 kUnplog KiBapiotag 06uoagag Toupadou Kat n eppnveltpla Sarah Fenwick
avadntolv 1§ KataBoAég tng t¢ad o€ Yia Jouaikh napactacn nou ouvdualel
yvwotd koppdua wng t¢ad onwg 1o Summertime kal 1o Route 66 pe BikéG
TOUG NpwWToTUneG PeAwdieg, avadeikviovtag tn yonteia nou npoKUMTel ano
TN oUvBeoN SlIAPOPETIKWV HOUCIKWY eNppowv. Mia oUvBeon nou anotelel
TOoV NUpAva g NoAUNoMTIOUIKAG PoUoIKAG napddoong tng tad, n onoia
€6padetal o NoANG SlapopeTikd €idn Kal NpooPEpetal 600 Kapia GAAn ya
MEPAPATIONO Kal HOUCIKN e§epelivnon.

Méaa ano ta tpayoudia toug Kat Je th cUpnpagn kataglwpévawy KUnplwv
HouaoIkwv He anoudég kat noAueTn napouaia otov xwpo tng téad, ol HUo Kah-
Aitéxveg Ba NapousIAoouV TEXVIKEG AUTOOXESIaoH0U EUNVEUCHEVEG and TNV
1otopia twv PnAoud, Tng €BVIK POUGIKAG Kal Twv Napaddoewy tng AATIVIKAG
ApEPIKNAG.
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TUESDAY 3 JULY | 20:30

w0 EYNTEAESTEE

Embroideries, 30 years later
Evagoras Karageorgis

Electronic Quartet:
Sofronis Sofroniou, Emiddio Vasquez,
Panagiotis Minas and Maria Spivak

Concordia String Quartet:
Konstantinos Demirtzoglou: 1st violin
Viki Hatziandreou: 2nd violin

Nikolas Efthimiou: viola

Doros Zissimos: cello

Twelve electronic compositions written by
Cypriot composer Evagoras Karageorgis
in New York in 1987-88, which bridge the
sound and techniques of electronic music in
the 1980s and 1990s with today's trends in
this ever-changing musical genre.

Electronic Quartet

Ywppovng Lwppoviou, Emiddio
Vasquez, Mavayiwtng Mnva kat
Maria Spivak

Concordia String Quartet
Kwvotavtivog AepiptdoyAou: 1o BioAi
Bikn Xat¢navbpéou: 20 BioAi
NikéAag EuBupiou: Bioda

Awpog Znolpog: toého
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TPITH

20:30

«Kevinpata», 30 xpovia peta
Euaydpag Kapaylwpyng

Ta «Kevthpata» eival 12 nAektpovika
Koppdua nou ypdgtnkav otn Néa Yop-
Kn 1o 1987-88 Kat KukAopdpnoav atnv
Kunpo npoopata pe npotponn twv .
Xw@poviou, E. Vasquez kat 1. Mnva, tpt1-
WV KAANTEXVAV Nou aoxololvtal Pe Thv
NAEKTPOVIKN WOUCIKA. LTn cuvaulia tng
0600 Aglob¢ag Ba akouatolUv nAektpo-
B VIKG Kopudta ta onoia ennpeaoctnkav n
éxouv Bépata — Aouneg and ta Kevriuara.
¥ [apdAAnAa, Ba akouotoUv and Kouapté-
10 gyXx0pOwv, PEPIKA ano ta Kevrnuara o€
petaypapn, kabwg kat GAa koppdtia tou
ouvBétn ta onoia ouvbudlouv TNV TEXVI-
KN tng Aounag n onoia Kuplapxei ota Kevripara. Méoa ano tn ouvaulia, to
Koo Ba €pBel og enapn pe aUYXPOVEG TATELG OTNV NAEKTPOVIKN HOUGIKN O€
napdMnlo Sidhoyo Tov NXo Twv eyxopdwy, TIG TEXVIKEG Kal TOUG NXOUG TNG
dekaetiag 1980-90 kat nwg autég ekhapPavovtal, eppnvedovtal n Hoppo-
notoUvtal oto ohpEpQ.
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NEMMTH 20:30

w0 ZYNTEAESTEE Metaténion - 0 5pdpog

o . , , A ~A 14
(Z8 Transposition — The Road LUMnyn - Xopoypadia: Xopeutikn aoAo NeEpPOPHAVG
Solo dance performance Mépoa ZrapatonouAou . , , , , ,
] ] Mia npwtonopiakn adAo nep@dppave n onoia Bacietal otnv 15éa evog ta-
Hxntké nepiBaov: €6100 nou opyavwvetal kai Piovetat and évav avBpwro kai Siepeuvd tnv
Concept — Choreography: Taknc KAelolapng . , . ‘2 e
€vvola Tng aMayng Kal TG HETAToniong ano éva onpeio o’ éva dA\o, Tnv nepi-
Persa Stamatopoulou R A R . X , . ,
Eppnveia: Taoog Kapaxdaiog nAdvnan, Tnv enavekkivnon kat ev téAel tn 6pacn nou Kaheitat va dlaxelpiotel

Sound: Sakis Kleisaris

Performer: Tasos Karachalios péaa o’ éva tonio xwpig oUvopa Kal Xxwpig 6pta, dxpovo, KevO, AEUKO.

Me tn ouvepyaoia Tou pouaikoU Zdkn KAeoidpn (Mpwitdtunn HOUGIKN
ouvBeon) Gnpioupyeital éva nxntikd nepiBdAov, wg Houalkn napttoupa,
navw oto onoio §edinAwvetat otadlakd n kivntikn 6pdon. O performer — xo-
PEUTNG, WG Ta§dlTNG 01O XWPO Kal 0To Xpovo, nelpaatiCetal Y’ éva Aito,
aQalpetiko Kivntiko Ae§iAdyio, enavanpoadiopidoviag kabe popd tn Béon Kal
TNV ONTIKA TOU.

Yuvbuddovtag tn CUVEXN LETATOMNION TOU OWHATOG, H€oa and evaAAayEg
Bapoug, afova, BEang kat BAEupaTog, pe tnv 16€a evog KGapou o onoiog Bpi-
oKetal og pia 6Ao Kat nio Biain kat dlapkn avakatavopn, avadntouvial Kol-
voi tonol kail onpeia avagopdg petaglu toug. H neppdppave, nou avatpexel
otn Saxpovikdtnta tng avBpwnivng petatoniong, epnvéetal and to BiAio
tou Mepvavro MNeoda «0 060NdpoG» Kal pe epyaleia T0 OwA Kat Tov NX0
npooeyyiet kal kataypaget pia Sladpoun avarponwy, Navcewy, eypnyopong,
€navanpoadloplopoU Kal avaouykpotnong.

An innovative solo performance based on
the idea of a journey that explores the con-
cept of change and relocation from one point
to another, as experienced by a man who
wanders, stops, starts again, and is ulti-
mately called to manage his movement in a
boundless and borderless landscape, time-
less, empty and white.
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Romiosyni
by Vassilis Michaelides
THEPAK

Commemorating the tragic events of the 9th
of July 1821, the Theatrical Workshop of the
University of Cyprus presents its historical
production Romiosyni, which blends togeth-
er Michaelides’ idiomatic poems into a deep-
ly moving performance.

Adaptation, stage direction: Michalis Pieris
Music: Evagoras Karagiorgis

Set and Props: Christos Lysiotis
Costumes: Eliana Chrysostomou,

Marina Kleanthous.

Lighting design: Yorgos Koukoumas
Production manager, assistant director:
Stamatia Laoumtzi

In Greek

e e

Apapatikn npooapyoyn, oknvoBeaia:
MixdAng Mepng

Mouaikn: Euayopag Kapaylwpyng
YKnvika: Xpiotog Auolwing
KootoUpta: HAidva Xpuoootdépou,
Mapiva KAedvBoug

Ixeblaopog pwrtiopou: Mwpyog
Koukoupag

YneUBuvn napaywyng, BonBog
oknvoBEtig: Ltapatia Aaouptdn
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AEYTEPA

il

Pwpioouvn tou Baciln MixanAisn
Oeatpiko6 Epyaotnpt Maveniotnpiou Kunpou

Avnpepa Tng eneteiou Twv Tpaylkwy yeyovotwy tou 1821 nou anpddeyav
Tnv otopia tng KUnpou, 1o Beatpikd Epyactipt tou Maveniotnpiou Kinpou
anotiel POPO TPAG 0TO NOINTIKG TAAEVTO, TNV NPOoPOPd Kal TNV Npocwri-
KotnTa tou €Bvikou nointh tng Kdnpou, BaciAn MixanAibn, pe pla napd-
0Tacn NG OUYKIVNTIKNG napaywyng «H Pwpioolvn év' guAn cuvdtlaipn
TOU KOGHOU».

YTNPLyPEVN OTA APLOTOUPYNHATIKA SlaAekTika €pya tou MixanAidn «H
evatn louhiou 1821 ev Acukwoia (KUnpou)», «H Xwwtooa», «H Kinpog
npog Tn Hava mne», «<H Kunpog npog toug Aéyovieg 6Tt 6ev eivat ENAnvIKn»,
«H Avepdda» kat GA\Aa, n napdataon tou O.E.MA.K. anéktnoe §exwploth on-
paoia otn cuMoyIkh ouveidnon Tou KunplakoU Aaoy, aAAd kat otny 1oTopia
TWV KUMPLOKWY YPAapUATwy, KaBwg n €peuva n OXETIKN PE TNV Nnapdotacn
auth, OUVOUAOTNKE E TNV avEUPEDN TWV AUTOYPAPWY TOU MOINTA Kal TNV
npwtn dnyoacicucn tou AavBavovtog 4560u atixou tng «Evatng louhiou».

H napdotacn anotelei opdonpo otnv KaANTEXVIKA Nopeia Tou Beatpl-
koU Epyaotnpiou kaBwg aykaAidotnke kat ayannBnke 6oo kapia GAAn and
10 NoAunAnB£g Koo nou tnv napakoAoUBnae otnv Kunpo kat otnv EAAG-
6a, aA\d kat and toug idloug Toug ouvteheoTteG. EVOeIKTIKG yia tnv unepBe-
TIKA NPAGANYN Kat Tn onpaacia tng eival to yeyovog 0Tt n povadikh gpopd nou
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napaxwpnBnke adeta yla npaypatonoinan KAANTEXVIKNG EKONAWONG aToV
10TOPIKO XwWpo NG lepdg Moving Apkabdiou ntav tov Alyouadto tou 2001,
OTavV N OUYKEKPIUEVN MApAoTacn NApouCIAoTNKE KATonv MPOOKANOEWS
Tou MntponoAitn PeBUpvng kat Aulonotdpou Kat tou Hyoupévou tng lepdg
Movng.

H Slaokeun kat n napdotacn npoBdAlouv tnv nointikn npéBeon tou
MixanAidn va cuvBéoel (ue 6Aa Ta 10TOPIKA Kal 1oTopLoyeVh SIGAEKTIKG MolL-
AHata tou nou agopoUv oTn poipa NG Kunpou) pia ouyxpovn «tpaywdia,
n onoia ekppAadel Pe £VIEXVo TPOMO TO TPAYIKG OTOIXE(D TNG GUYXPOVNG KU-
MPLaKNG loTopiag.

H npoopopd tou B.E.MNA.K. éyKkeltal Kal 0To yeyovag OTL EKOMILOE 0Ta KU-
nplaka ypdppata pia véa avti\nyn Spapatoupylkng ene§epyaciag kat okn-
VIKNG napouciaong tou Bacihn MixanAidn, Baciopévng oe 6Aa ta 1oTopIKd,
kaBwg Kal og oplopéva Aupika SlahekTikd nolnpatd tou.

H &papatikn npocappoyn and tov MixdAn Mepn ouvbuddel appovikd ta
nolhpata Tou peydlou nointh tng KUnpou oe €va eviaio Beatpikd €pyo Kat
anoteAel opdonpo otnv npoondbela tou O.E.MA.K. va avadeifel Ayotepo
YVwOotd oto naveAAVIo aploToupynpata TG SIAAEKTIKNAG NEPIPEPEIAKNG EA-
Anviking Aoyotexviag. O€pvovtag tnv £Eoxn notntikn yAwaoa tou MixanAidn
Mo Kovta oTo oUyxpovo Kovo, n napdatacn napouatalel Ao tov nAoUto,
TNV EKPPACTIKATNTA Kal TN PEAWBIKOTNTA TNG KUNPLAKNG SlaAékTou.
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MON 16 & TUE 17 JULY | 20:30

4
MNMaykoéoutov Adpa tou Xpiotédoulou MaAaténoulou
@eatpiko6 Epyaotipt Maveniotnuiou Kunpou

MAnpogopieg yia tnv napdotacn BAéne otn oeA. 30-37.

INFO

Ecce Luminae, Prometheus Bound
by Christodoulos Galatopoulos
i THEPAK

For details see page 38.



MAPAZKEYH 1 IOYNIOY
To Aogua tou lNopuploy

TETAPTH 30 MAIOY
0 Kapayki6{ng yiatpog
Oodwpng Kwotidakng

AEYTEPA 28 MAiOY
To Aopa tou lMopuptod

MEMMTH 7 IOYNIOY ZABBATO 9 IOYNIOY
Zuvaulia pe tnv

AAikn KaytaAéyAou

TPITH 5 IOYNIOY
ANpwrowdAwmn-I. Mananadlou

AEYTEPA 11 IOYNIOY TETAPTH 13 IOYNIOY

Monsieur Doumani

Maykunpio Aukelo Adpvakag

MEMNTH 21 & NMAPAZKEYH 22 I0YNIOY AEYTEPA 25 IOYNIOY

Maykéopiov Aopa, tou Xp. MaAaténoulou

ApyUpng Mnakiptlng

KYPIAKH 1 IOYAIOY TPITH 3 IOYAIOY
Jazz Origins Kevtiuara
Sarah Fenwick Evayépag Kapayiwpyng

TETAPTH 27 IOYNIOY
Home Sickness Blues

‘OAeg ot ekdnAwoElg
apxiouv otig 20:30
H napdaotaon tnv
Tetaptn 30 Maiou
apxiCel ouig 19:45.

MAnpo@opieg
Kal KPATNOELG
Aeutépa

pe Mapaokeun
9.30-13.30

MEMMTH 5 IOYAIOY AEYTEPA 9 IOYAIOY
Merarénion-0 6popog Pwptoodvn
Taoog KapaxdAiog

For information
and reservations

Monday to Friday
9.30-13.30

AEYTEPA 16 & TPITH 17 IOYAIOY
Maykéopiov Aopa, tou Xp. MaAaténoulou ( 22894531-2

0.E.NA.K.

To tapeio avoiyet Yion wpa nptv and tnv évapgn tng kabe ekdnAwong
Elottipio: €10 | Dortntikd/Melwpévo: €5
Eloitnplo Slapkeiag yia 0Aeg i napaotdoelg Mdiou — louAiou: €40

Ticketing desk opens 30 minutes before each performance
Ticket price: €10 | Students/Discounted tickets: €5
Ticket card for all May — July events: €40
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Cpotia
ITIZTIKO BEATPIKO

MAPAXITAZEIXZ O0.E.NA.K. EKTOZ AZIOGEAX

«Epwtokpttog» tou Biroévidou Kopvapou
Aeutépa 4 louviou
Apxaio B¢atpo Koupiou

«PwptooUvny» tou BasiAn MixanAibén
Tpitn 10 louAiou
Apabdinnou

«Maykécpiov Acpa» tou XprotéSoulou FaAaténoulou
Kupiakn 29 louAiou
Etapeia Kpnukwv Znoudwv —16pupa Kaywpévou
Mupyog AAikiavou Xaviwy

AteuBuvtng Molmiotikou Kévipou:
MixdAng Mephg

YnetBuvn Mapaywyng 6.E.NAK.:
Ytapatia Aaouptn

Mootk Aettoupyoc: Ipéva ANEEieBa
Mpagiad: Mavvog Xpiotopopou
lpappatetakn YnootpiEn: Xapd Kaidpa

Texvikh Ynoothpi§n: Kuptdkog KakouMng

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa

Technical Support: Kyriakos Kakoullis
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NAHPO®OPIEL
Aeutépa - Mapaokeun 9.30 -13.30
TnA. 22894531-2
Email: culture@ucy.ac.cy

INFORMATION
Monday - Friday 9.30 - 13.30
Tel. 22894531-2
Email: culture®@ucy.ac.cy



