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‘Eva npoAoéylopa
ano Toug npoAdyoug Hiag Sekastiag

Mnaivoupe @£tog oto €lkoatd Seltepo NoAttiotikd peotiBdA Tou Maveniotn-
piou KUnpou, éva peatiBai nou ox1 Hovo €xet evnAIKIWOEL Kat wplpdosl, aAd
Kal nou €xovtag KAeioet Tig dUo Kat pnaivovtag otnv tpitn dekaetia tng {wng
Tou £xel napet tn Béon nou tou aidel otn guMoyiKN ouveidnon 1600 Twv
KaA\texvwv 600 Kat tou Kovou. H A£€n «A&loBéa» €xel yivel onya nou na-
PANEUNEL OE HIA ONUAVTIKA 10TOP(a TOU TOMOU 0To Nedio TwV YPapHATwy Kat
TWV TEXVWDV.

Yndpxel wotooo pia Aentopépeia nou atidel va tng dwooupe Npogoxn.
‘Otav avapepopaote o 22 peotfdA, HetpoUpe pe BAon To Ndoa Xpovia autod
Aettoupyei. Qotdoo, Ta npdyuata Sev eival £tot. Mati otnv Npagn npokeltat yla
44 peoTIBAA, apoU auto ival To Povo peoTIBAA atnv KUnpo nou éxel tnv §ng
1dlartepotnta. Xwpidetal og dUo avedptnta pépn Kat yivetal SUo popég tov
XpOVo, T0 NPWTO WEPOG, Katd Toug Bepivolg pnveg louvio-loUAo kat to 6gU-
TePO PEPOG Katd toug pBivonwptvolg pnveg ZentépPplo kat Oktwpplo. Y’
autoUg Toug 6poug, eival npoPaveg 0Tt NpOKelTal yia To nio nAoUolo ot apib-
MO ekdnAwoewv (kat ta 6Uo Pépn tou kABe peaufal ayyidouv padi katd péoo
0po 1i¢ 30 ekdnAwoelg eTnaiw ), aA\G Kat Katd YeviKn opoAoyia To Nio nototi-
KO an’ 6aa yivovtat otnv KUnpo. Zuvbuadel cuvaulieg nou kaAUntouv 6Aa ta
€8N HoUOIKNG - Napadoaolakng, EKKANCIAOTIKNAG, KAAOIKAG Kat oUyxpovng, Oe-
ATPIKEG NAPACTACEIG 0€ OAO TO PACHA TNG SPAMATIKAG TEXVNG - and Toug ap-
xaioug Spapatikoug noinTéG Kat toug Snioupyoug tng Avayévvnong (Eupini-
dng, Aplotopadvng, Zai€nnp, Kopvdpog, Marco Antonio Foscolo) péxpt Toug
AoYOTEXVEG Kal Toug Spapatoupyoug tou 2000 aiwva (Manadiapaving, Toip-
kag, Xatdng, Tom Stoppard), apiepwpata og nointég (Ntdvte, MEntg, Adpka,
Meooda, Lepépng, Pitoog, KaBBadiag, Méving, Livénoulog, MaAatdnoulog,
lkatoog, MauAdnoudog) N oe Bépata tng noinong (ot MoAelg, o £pwrtag
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kal o Bavartog, o aywvag tng ave€aptnaiag, n axéon Noinong Kat HOUGIKAG ).
Ekeivo nou kavel tnv A§l00¢a va ouviotd pla §exwplotn Kat avenavainntn
epnelpia yia kaBe oxhpa nou @INogevel ival n paylkn atpéo@alpd g katn
notdTnTd Tou Kotvou TNnG.

Kottadovtag npog ta niow e npdBeon va a§loAoynooupe tn Souleld pag,
Slapadovtag 60a €xoupe ypayel ta teheutaia 8éka xpovia, Eekivaovtag and
10 2009 61av eyKavVIdotnke To €i60g Twv «NPoAdYwV» 0Td NPOYPAUHATA TG
Agl08¢ag, daniotwvoupe Ye Ikavonoinon al\d kal pe ouykivnon nwg dgv
€xoupe va aAd&oupe n va npooBéooupe katt. Ekppadouv autoi ot npdAoyot
anoAUtwg autd nou viwBoupe Kal onyepa yI' autdv tov Hovadikod Xwpo, yia
TN YvNoldtnta twv KaAtexvwy nou tov avadwoyovouv kabe xpovo, yia tn
Bepatikn otoxeuon nou éxoupe MNEEEL Nplv 1000 Kalpd Kat akoAouBoupe
notd Kat twpa. AvBoAoyoUpe enopévag pia oipd and xwpia anod toug npo-
Aoyoug nou auvodeuoav ta nponyoUpeva déka npoypdupatd pag:

2009

...étog n A&ioBéa Eekivd vwpic. AnpiAng ki akoU¢ tnv dvoién va tpilet. H pouat-
K1} Twv AouAoubiadv, ot Axol Twv xpwudtwy. Kat yipw ndpodol, otevd cokdkia.
Tn¢ Xpuoahvidtiooag, tou An Kaaaiavod. H A&ioBéa eivai étoiun kat nepiUével.
Dopwdviag xpwata Kat UupwbIES. Mepiuével va yepioet ndAl e pwveg e noi-
naong, e pouatkng. H Swped piag aAng npayuatikétniag. Autig nou undpxet
érav arauard o xpdvog. Otav Byaivelg an’ tnv néAn, Eepelyeic an’ tov Eppevo
kaAnaaoud tou 6rutou xpdvou TG, Ki elépxeaal atnv apyupn otyn. Eykdroikog
NG HOUGTIKIAG YaAAvNng ae ptav auAr pupwtikn. Onou n txvn tou oupavou oui-
Y&t ue v 1éxvn tou avBpwnou. Onou ta npdyuara oe nAnaiadouv o€ KAiuaka
avBpwmnivn. Xtov unaiBpio eocwrepiko xwpo tng AioBag. Me ta apxitektovikd
onueia evog naAiuwnatou noAitiouou.

2010

H Aiobéa Cet atn uviun tou Kovou tng. NMou eniotpépel kABe xpdvo nwe Ta
anodnuntika noulid, nou akoAouBwvTag UMOLOVETIKA TNV MEPIMTETEIA TOU XEl-
Hwva, oxovral Eava o> éva xwpo pvnung. EuxapiatoUue 1o kovo pag. H Aio-
Béa eivar autd nou eivat xapn o’ autd. O Sikég Tou uPnAég anaitnoelg atnpidouv
v npoonadbeid pag va kpatnbei n noidtnta. Etor n AioBéa bev uetarpénetat
O€ EUNOPIKO Layadi, Napauével quTo rou gival, To owariTo orou anoBnkevovrat
0l KaAEG MPaudTeleg TOOWV Kal T00wV arnoudaiwv KaANITEXVWY, To OWOrITo TN
néovng, To PUAAXTS NG PVIAUNG...
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2011

Kanwc €rot oképropart v AioBéa. Xav éva pubiké notdut 6inAa atn vekpn
{uovn, nou péet 6inAa otov tanevwyévo lMebiaio, autdv tov nadaié Be6. Mou
kanote 6iéoxife nepnpavog ki eAeUBepog Tov Kauno ¢ Meaaopiag Kat twpa
napnyopltal o pHaupog nou uropei akoun v’ anoAnyel UEoa otov KGPQO TNg
Appoxwatou. Etal tnv oképropat. Zav €va notdui nou Koludaral 1oV XEwva Ki
drav €pxovral ol URVeg Tou KaAokaiptoU Kat tou pBivornwpou Eunvd ki avlier
(pEpvovrag noulid Kai xpwpata Kai Hupwsiég. Kdbe xpdvo ta ibia at ta ibia kat
Gpwe Navia 1600 SiaPopETIKG. XwPo¢ Mo nNapauével NEICUATIKA o (810¢ ki éva
eotifdA nou emuéver oty idia Beuanikn, otig (dieg eniAoyeg, ouxvd ota idia
€oya 1 kat ota ibia oxnpara, ta onoia duwc noté bev eival ta ibia. Kat autd eivat
T0 onpavtike. To ibio nou yiverar aMiwdg wpaio av o dnuioupyds katopBuwvet va
eivar {wvravog kai aAicdTikog PEaa atov ibio Tpdno nou Tov avakaAuntel kaBe
Qopad [’ ekelvo To G€0G TOU MPWTGYVWEOU.

2012

Mnaivovrac atnv AioBéa, o euaiaBnronoinuévog Beatng Ba Slaniotwaoel ot
10 véo EUAIvo povondri nou Eekivd and tnv €i0080 Kal KIVETal NEPIUETPIKA
¢ e€€bpac Bupiler povonadr o 64oog ) pikpn anofdbpa os napadootakd
Apavdki 6nou ot Bapkdpndeg puAdooouv ta nAeoUueva toug. Etot o Bearnig
Bpioketai, npiv akopa Eekiviioouv ta dpwyeva, péoa o’ éva tagidl, uia nepidi-
dBaon nou av 1o BeAnoouv ot Beoi nou KuBepvVoUV TOUG PUOTIKOUG SPOHOUG
¢ Téxvng, unopei va e€eAixBei ae uia povabikn uneipia. To EUAvo povondr
bev npoopépetl Y6vo ia nio Gvetn Kat nio aopain npéafaon, divel tautéxpo-
va 1o évauaua yia Uia euyn o’ évav dAo koapo, o’ éva dAMo eninedo, autd tng
a106ntiknAG nou kKuPBepvouae 6ooug gixav 1o MPovouIo va {oUV UEDA O€ TETOIEG
aUAEc, oe Tétola onitia. Me kAnoug payikoUg pe Aoyng 6évipa kat AoudoUbia,
e Aoyng nouAid. ' auto peivaue an’ tv apxn NepISEEIC UNpoatd otnv téxvn
Kal TN JaoTopld Twv naAaiwy Kotadwvy, apXITEKTOVWY, 0lKobouwv, EuAoup-
ywv, aibepdbwy, ot onoiot gaiveral nw¢ VAOTEUAV NMpwTa, €Kavav tnv npo-
OEUXI TOUG Kal UoTepa €mavav ta epyaleia, nou 16te noav aAnbivég npoexid-
OEIG TV XEPIWV TOUG Kat dyyt{av pe ogfaaud ta ulikd tou ténou. Thv nétpa,
10 EUAo, 10 NAIBAp!1, To Kepauibl, To XaAKO Kai To 0ibepo, T yuaAl Kai To KaAd.

2013

Tképropal, Aotndv, nwg péoa otn Adann nou okénaace tov 16no pag Ba ava-
putpwoel kai Ba EavavBioel 1o avBog tn¢ Alonpénetlag. Auto To pupwddro
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avBo¢ nou e€apaviotnke and Toug KNMoug Kat ta nepifoiia pag. Oa EavaPpe-
Bei 0 maAaiég pubudg kar and tnv atoBnTikn 10U «KEPAUEOUVIOG Kal pauAou,
Tou aixapepoU» (KaBdpng), and tv noAimkn twv «avibewv Kat xoptdrwv»
(Zepépnc), and v Npaxtkn Twv unépoykwv e€66wv Kai Twv aolyyvwotwv
AaBwv, Ba Eavayupioouye atyd atyd atnv a&ia tou Métpou. Oa petpricouye T
avdotnud pag pe Baon tnv iotopia pacg, pe Bdon tov noAitioud uag, e Baon
Ti¢ 6uvdpelg pag Kat Ba kavoupe, 6nwg Aéet kat n aurdoyikn pwvn oto «Adua
tou lo@upioU» e 10 onoio avoiyel To @etivé DeotifdA tng A&ioBéag, Liav
Qopeaid «ioia ¢ eAT{idc pagy», aro 8iko pag énAadn undl. Ba ndyouye va
naptotdvoupe tou¢ oABioug e Savelkd nou obnyouv atnv anwAiela g aéi-
OMPEneIac Kal —To UYIoTo KaKG— otnv anwAeta e BvIKAG Kat NG atouIKNG
pag eAeubepiag.

2014

...n nAwtn A&ioBéa, nou taibever avalappn LEoa atov xpovo, Mou KoPel Tov
Kaipd PAactaivoviag Eava kat Eavd, —pEtog avdBpewe e aydnn ta unépoxa yia-
oeud g €1o66ou. Miag e1066ou nou npoonabei va eival népaoya. Npog tov
KOaWo NG téxvne. Kdtw and wiav avdAappn okenn Aentri¢ euwdiag. Mou va
EVWOVETaL UE TN OKIA ToU PeyyaploU Kal tn peAwsia nou eKAUOUV ToU «EvaoTpou
B6Aou ot vopor. Kar e pia pévo girodoéia. Na npoopépet ota anodnuntikd
mMouAid tng, rMou navta entotpépouv kAbe B€pog Kat kGBe PBIVONwpPo, «VUXTEC
yioudreg Baduara, VUXTEG ONAPUEVES Ldyial»

2015

Oa pnopouoaue BéBata, KuploAektwviag, va opiooupe v Aiobéa éxi w¢
«[MoAimotiké Kévipo», aAa w¢ «Andkevipo lMoAiiouiké Epyaatipi», agod,
0€ OXE0n e T0 KeVIPIKG [Mavematipio andkevipn eival —kai 5ev ewow LGvo
anaé v dnoyn Tou yYewypapikoU evIonmiouoU tng. AMOKevVIpn Kat otnv npay-
patkotnta dyvwotn (1 kat evoxAntikn) yi” autoug nou bev eival oe Béon va
Slakpivouv tn Slapopd avdueoa atn dnuioupyia noAitiopoy Kai atnv enideién
ayopaacugvou anaé tnv mdroa eUnopikoU npoioviog.

2016
lowg yt’ auto éxoupe napopoidoel v AloBéa oe npdopara npoAoyika onuet-
wara we KapdPi nou KIveltal o poupTOUVIAOUEVO NEAaYO 1 € NOTdul Mou
b1aoxiel évav dypio kat akAnpd Piétono, npoonabuviag va prdoel ato Aiuvicova
ToU eTralou noAitiotikoU geotiBdA tou lNMaveniotnuiou Kunpou kat va napabw-
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0€l T0 NOAUTIHO POpPTIO TNG OTOUG UMOUOVETIKOUG MapaAAnteg nou KAbe xpdvo
auppéouv atn paykn auln tng. AMG kat va 6woel pav andvinon oe autoUg
nou v «bev Katéxouat v dApa okIc va nouat», npoanabouv va g gpd-
Eouv 10 8pdpo, va eunobicouv 1o 1aibi npog tov Sik6 Tng Aiuvicova nou bev eivat
0 eniyelog 1apog g, arAd o térog an’ dnou Eekiva o uibog ng.

Kt auté yiati n A&ioBéa SouleUel yia tv aAn pag {wn. Autiv nou v Ka-
Ta0KeUG{oULE OUVEXWG e paviaoia Kat [’ dvelpo an’ ta naibikd pag xpovia.
Authv pag npoteivel. Tnv aAnBwvi. Oxt T vékpa ¢ 1dxa wpeAung 1b1oteAous
{wng, g StapecoAafnuévng and éva owpd e§ouaieC.

2017

ErnAéov, 10 noAu-yAwaotkd, énwe Siauoppwbnke, peotiBdA tng Aiobé-
ag, piAo&évnae yAwooeg kat SiaAéktouc and SekAbdeg uépn Tou Koauou. Ag
ONUEIow eVOEIKTIKG TiG SlaAékToug nou, eite abUvate, eite SUVAUWUEVES
anod v 1éxvn véwv KaATEXVIKWV oxnudtwy, akoUatnkav {wvtavég Kal
akpaisc atnv auAn ¢ A&ioBéag: kunpiakn, kpntknA, dwbdekavnatakn, novi-
akn, PAdxikn, pakedovikn, 1a yKpeKAvika Kat ot SidAektol Tn¢ eBpaikng, Ka-
taAaviknig, noptoyaAiknig, 10Navikng Kai tn¢ HaATEQKNG yAwaoaoag, akdun Kai
YAwaaoeg tng Anw AvatoAng (6nw¢ ta giiinmvéqixa).

JIKEWEIG Onw¢ auTeG auvbéovtal pe ta atobnuarta nou pag Siakaréxouv
(ET0¢ nou, ev ibel anoAoyiouoU eikoat xpovwv SNUIOUPYIKNAG Epyaciag,
ouvetbnronotoUue 10 poAo nou énai€e atnv 6An dnuioupyikn nopeia pag n
unapén Kat n payikn Aeitoupyia Tou oUyKeKpIuévou «XnitioU». Tou Apxovri-
KoU tn¢ 060U AéioBéac.

H A&io6¢éa eivai éva oniti, pa ouyxpdvwg eivai kat pia natpiba. Oérog nou
kAeivoupe 20 xpdvia €6 EEpoupe nwe bev peyawoaue povor pag. Mag éxet
ueyaAdael auto to «Znitix. Eival n yiayid kat n npoyiayid pag. lari auto eivai
10 npayuariké «home» yia noAou¢ and pag (n «pwAid» A n «koUtoax» pag).
Kat bev evvow povo 6ooug boudetouv 6. Evvow Kat autoUg nou eivat eni-
Lovol ouykdroikoi pag oe kaBe exkbrnAwan.

2018
Apnoa yia 1o téAog TV nio Kpiown €vvola yia kGBe Snuioupyo N v yével yia
KaBe énuioupyikn dpaatnpidtnta. Mol eyypdpovial 1a anoteAéouara piag
11o10TIKIG G0UAELAG, M0I0G Ta aPOLOIWVEL, N010G Ta a&lonolel KUPIwE OTo XwWPO
¢ naideiag. ESw ot okéweig eivar peAayxoAikég. Ziyoupa 1o £pyo autd (apou
bev €xel eunopikG 1 Snuaywyiko xapaktipa) Sev eyypdgetal otn ouveibnon

Twv noAWV Kat 16iwe bev eyypdperal atn auveidnon Twv MoAITIKWY apXovIwV
Kat 60wV aAAwv napaysviwy eKnpoownouv Ti¢ notkideg e§ouaieg (cuvapiBuw
€8 Kat v navermotnuiakn). Eyypdeetal Guwc otn ouveibnon ekeivwy twv
Alywy, Twv Eexwpiotwv 1 twv «uunuévwvs (katd tnv kafagikn opoloyia) nou
ava{ntouv v ouacia nou Bpioketal Niow ana 1o «Ti» Kal T0 «wWe¢» KABE €pyou
1éxvng. AnAadn nota eivai, apevog, n Beuatikn nepioxn Mou éxetr npokpIBel
MpPo¢ UEAETN, Kal, apETEPOU, MoIo¢ ival 0 TPOMog Ue Tov onoio yiveral autn
n peAémn. Autd unopei va poiadouv anAd epwrnuara, npolnoBetouv Guwe
Kpiolueg anopdaeig nou kaBopidouv 1o otiyua kdbe kaAiTexvikng epyaoiag.
Aev Ba piAnow yia tigc SuokoAieg nou ouvavid n Aiobéa 1 kat dMec avd-
Aoyec npoondBeiec otov 6o pag. Eival yvwotd, dMworte, ot kabe npoond-
Beia nou dnuioupyel €pyo KaAd yia Tov 6o, YeVd anapaittws Kai tov pao-
vo. Eivat to o yAukd aiobnua twv avaéiwy.
MixdAng Miepng
Aeukwoia, 22 Maiou 2019



Going forward with
a retrospect of the past decade

We are entering this year into the twenty-second cultural festival of the Uni-
versity of Cyprus, a festival that has not only grown and matured, but having
completed two decades since its inception and going ahead into the third,
has also taken its rightful place in the collective consciousness of both artists
and audiences. The name of Axiothea has become the symbol of quite signifi-
cant developments in the artistic and cultural landscape of Cyprus.

There is, however, a detail that deserves to be noted. When we are referring
to 22 festivals, we are measuring in years but that does not do justice to Axiothea,
which has in fact hosted 44 festivals. The Cultural Festival of the University of
Cyprus is the only recurrent forum for culture and the arts in Cyprus, which is
divided into two separate parts and takes place twice a year: the first part, in the
summer months of June and July, and the second part, in the autumn months
of September and October. Seen from this perspective, this is indeed the festival
that has offered the richest programme in terms of numbers (the two parts of
each festival comprise an average of 30 performances per year) but also the most
qualitative events, as it is generally admitted. It combines concerts that cover all
music genres — traditional, ecclesiastical, classical and contemporary, theatrical
performances spanning the range of dramatic art — from the ancient dramatic
poets and the playwrights of the Renaissance (Euripides, Aristophanes, Shake-
speare, Kornaros, Marco Antonio Foscolo) to the writers and dramatists of the
20th century (Papadiamantis, Tsirkas, Hatzis, Tom Stoppard), tributes to poets
(Dante, Yeats, Lorca, Pessoa, Seferis, Ritsos, Kavvadias, Montis, Sinopoulos, Ga-
latopoulos, Gatsos, Pavlopoulos) or to specific themes in poetry (cities, love and
death, the struggle of independence, the relationship between poetry and music).
What makes Axiothea a unique and unforgettable experience for any participating
artist or band is its magical atmosphere and the quality of its audience.

1



IOYNIOX - IOYAIOZ 2019

Looking back in order to evaluate our work, reading the introductory
texts we have written over the last ten years, starting from 2009 when the
programmes of the Axiothea festival first acquired a foreword, we realise
with satisfaction but also with a hint of sentimentality that we have nothing
to change or add. These forewords still reflect most accurately how we feel
for this unique place, for the authenticity of the artists who bring life to it
every year, for the thematic focus we have chosen so many years ago and
we are pursuing faithfully even today. That is why we have opted to remind
some excerpts from the forewords that served as an introduction to our pro-
grammes in the last ten years:

2009

...This year Axiothea set off early. It was April and dfter several years of
drought, the skies opened again. And you could hear spring tweeting. Now
we enter the warm autumn of Cyprus. Where other music lies in store for us
to enjoy, new sounds bound to bring other unique feelings. Axiothea is once
again ready and waiting. Dressed in colours and scents. She waits to be filled
with the voices of poetry and music. A gift from another reality. The one that
exists when time sets still. When you exit the city, escape from the crazy rush
of its unrelenting rhythm, and enter a silver silence. A denizen of the serenity
of music in a courtyard full of scent. Where the art of heaven blends with the
art of man. Where things acquire a human touch. In the open-air interior of
Axiothea. With the architectural relics of a palimpsest culture.

2010

Axiothea lives in the memory of its audience. Those who come again every
year like the migratory birds, which having patiently travelled their winter
journey, return once more to a place of reminiscence. We thank our audience.
Axiothea is what it is because of its devotees. It is their high expectations that
sustain our effort to keep quality high. Hence, Axiothea does not wane down
to a trade house; it remains what it is — a cellar storing the precious goods of
so many great artists, the vault of pleasure, the keepsake of memory...

2011

This is how | perceive Axiothea. As a mythical river by the dead zone, a live
river that flows next to the mortified Pediaeus, that ancient god who once
traversed the plain of Mesaoria proud and free, and now finds consolation
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in being still able to come to Famagusta’s embrace. That is my vision of Axi-
othea. A river that sleeps in winter but when summer and autumn descend,
comes to life and purls again, inviting birds, colours and scents. The same
each year and yet so different every time around. A place that remains stub-
bornly the same and a festival that persists in the same thematic focus, the
same selection, often the same performances or performers. And yet they are
never the same. And this is the essence. That “same” which becomes differ-
ently beautiful when the artist manages to keep a fresh outlook and to revisit
the same creative paths again and again with the awe of first discovery.

2012

Entering Axiothea, the sensitive viewer would notice that the new wooden
pathway, which starts from the entrance and circles the tier, resembles a for-
est path or a wharf at a traditional berth where boatmen keep their vessels.
thus, even before the events start, viewers find themselves before a meta-
phorical journey, an excursion which, if the Gods governing the mysterious
ways of art so wish, may turn into a unique experience. the wooden pathway
offers more than an easy and secure access; it also gives the impetus for an
escape to another world, to another level - that of the aesthetic values, which
governed the lives of those who had the privilege of living in such courtyards,
in such houses. With magical gardens home to all kinds of trees and flowers,
all kinds of birds. that is why we approached with awe the art and mastery of
those old masons, architects, artisans, carpenters, blacksmiths who rather
fasted first, then said their prayer and only then reached for their tools, which
were back then a genuine extension of their hands and touched with rever-
ence the building materials of this land. stone, wood, mud, clay, copper and
iron, glass and tin.

2013
All this makes me believe that amid the dirt and mud, covering our land, the
flower of Dignity, that fragrant flower which no longer grows in our gardens
and orchards, will sprout and bloom again. The people of Cyprus will find their
old rhythm, and from the aesthetics of ‘the clay, the common, the revolting”
(Cavafy), from the politics of the “mindless and satisfied” (Seferis), from the
practices of exuberant spending and inexcusable mistakes, we will gradually
return to the valuable sense of Measure. We will measure our stature against
our history, our civilization and our potential, and heeding to the collective
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voice of the people as expressed in “The Ballad of the Bridge”, which opens
this year’s Festival, we will put on a dress “equal to our build”, i.e. proportion-
ate to our real standing. We will stop playing rich and complacent with loans
that deprive us of our dignity and — even worse — of our national and personal
freedom.

2014

...the navigable river of Axiothea, which flows gently through time, dividing it
in two, and swells again and again, has nursed lovingly this year the beautiful
jasmines at the entrance. An entrance that seeks to be a passage - to the
world of art. A passage under a delicate roof of recognisable scent that blends
with the shadow of the moon and bonds with the melody governed silently by
‘the laws of the starry dome”. And all this with one aspiration only: to offer to
its itinerant birds that return every summer and every fall “nights full of mira-
cles, nights sown with magic!”

2015
We could also, quite literally, define Axiothea not as a “Cultural Centre”, but
as a “Decentred Cultural Workshop”, since it is indeed away from the central
headquarters of the University, and | do not mean only in terms of geograph-
ical location. It is decentred, marginal and largely unknown (or disturbing) for
those who are unable to make the difference between creating culture and
showing off a commercial product purchased off the rack.

2016

Perhaps this is why, in previous forewords, we have likened Axiothea to a
ship in a stormy sea or on a river crossing a harsh and unwelcoming land,
trying to reach the harbour of the annual cultural festival of the University
of Cyprus and to deliver her pressure cargo to its patient recipients who
flock her magical courtyard again and again every single year. But also
to respond to those who, without having the shred of a clue, are trying
to cut her trip short, to prevent her from reaching her harbour, which far
from being her earthly tomb, is the place where her myth begins. Because
Axiothea is working for our other life, the one we have dreamt of since
childhood. This is the life she is offering. The true one. Not the supposedly
useful, yet empty and dead life driven by self-serving interests and medi-
ated by all kinds of authority.

2017

In addition, the multilingual, as it evolved, festival of Axiothea welcomed lan-
guages and dialects from many other parts of the world. It is worth mentioning
some of the idioms, which, though waning some of them, resounded power-
ful and dlive in the courtyard of Axiothea, strengthened by the artistic effort of
young musicians. These included the dialects of Cyprus, Crete and Dodecanese
islands, the vernaculars of the Pontus, Vlach and Macedonian regions, the Grico
of Southern lItaly, the dialects of Hebrew, Catalan, Portuguese, Spanish and
Maltese, even languages of the Far East (such as the Philippines).

These thoughts match the feelings that dominate us this year when con-
templating on twenty years of creative work, we realise that none of what
we have achieved would have been possible without the existence and mira-
cle-making powers of this particular “‘Home” - the Axiothea Mansion.

Axiothea is both a home and a homeland. Having been here for 20 years,
we know that we did not grow up alone. It is this “Home” that brought us up.
It's our grandmother and great-grandmother. It is home for many of us — our
nest, our den. And | don't refer only to those who work here but also to those
who persistently come to live each performance with us.

2018

1 left at the end the most crucial concern for any creator and any creative activity in
general: where are the results of a worthy endeavor registered, who takes them
in, who puts them to use, especially in education. This breeds troubling thoughts.
Itis clear that our work (which does not have a commercial or demagogic charac-
ter) does not register in the consciousness of many people, and certainly not in the
consciousness of the political and other actors representing various authorities
(including the university authorities). It does register, however, in the conscious-
ness of those few, singular and ‘initiated’ (in the sense Cavafy puts into this term)
who seek the essence behind the ‘what’ and ‘how’ of every work of art, who are
interested to understand what is the thematic area an artist has chosen to explore
and how is the exploration done. These may seem like simple questions but they
call for crucial decisions that determine the nature of any artistic work.

1 will not refer to the difficulties, which the Axiothea Festival or other
similar efforts in our country face. It is no surprise that every effort, which
creates something good for society, inevitably generates envy. This is the
sweetest feeling of the inept.

Michalis Pieris
Nicosia, 22 May 2019



Eykdroikog TG LOUGIKNAG YaAnvng O€ piav auAn pupwrikn.
‘Onou n t€xvn ToU oupavou auiyel e TNV TEXVN Tou avBpwiriou.
‘Onou ta npdyuara og nAnotalouv o kAiuaka avBpwmvn.
Xtov unaiBpio eowtepikd xwpo tng Alobéag.

Me ta apxitektovika onueia evog naAiuynatou noAitiouod...

A denizen of the serenity of music in a courtyard full of scents g

Where the art of heaven blends with the artofman. - -

; Where things acquire a human touch.
- In the open-air interior of Axiothea.

! With the architectural relics of a palimpsest culture.



IOYNIOX - IOYAIOZ 2019

FRIDAY 7 JUNE | 20:30

I S EYNTEAESTEE

The Ballad of the Bridge
THEPAK

Adaptation, stage direction: Michalis Pieris
Music: Evagoras Karageorgis

Set and props: Christos Lysiotis
Costumes: Eliana Chrysostomou,

Marina Kleanthous

Choreography: Michalis Pieris
Kinesiology: Arianna lkonomou

Light design: Yorgos Koukoumas
Production manager, assistant director:
Stamatia Laoumtzi

A stage adaptation of some of the most ex-
pressive versions of the famous Greek folk
ballad “The Bridge at Arta” as preserved in
Cyprus, Pontus, Crete, and Epirotic Greece.

In Greek

Apapatikn npooapyoyn, oknvoBeaia:
MixdAng Mepng

Mouoikn: Euaydpag Kapayiwpyng
YKnvIka: Xpiotog Auolwing

Kouatoupia: Hudva Xpucoaotopiou,
Mapiva KAedvBoug

Emélela kivnong:
Aptavva Okovopou

IxeSlAoPOC PWTIOHOU:
Mwpyog Koukoupag

YnewBuvn napaywyng, BonBog
oknvoBéug: Xtapatia Aaouptdn

noamzmoz 2019
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NAPAZKEYH

To Aoua tou lMoguplou
Oeatpiko6 Epyaotipt Mavenotnpiou Kunpou

ToMoAitiotikd Kévipotou Maveniotnpiou Kinpou eykaviddetto 22°OeotiBdA
tng A€l08€ag pe pa napdotacn tou Kataglwpévou €pyou tou B.E.MAK.
«To ‘Aopa tou lMoguploU», To onoio edw Kat 16 xpdvia Kpatd apeiwto 10
evdlapépov Tou Beatpopilou Kovou. And tnv npepiépa tou to 2003, 0
£pyo autd €xel Slaypayel pia ohpavtikn nopeia pe navw andé 50 napaoctd-
oelg otnv Kunpo kat oto e§wtepikd (Apxaia OAupnia, Movietépa, Katd-
via, Xavid, AuBoupyo, BepoAivo, Mdvaxo, Aovbivo, Mpavada, Bapkehwvn,
Ayia MetpolnoAn), evw avefaivel pétog, o ouvepyaoia ye tnv etaipeia
Medochemie, otig ak6AouBeg npepopnvieg:

Tetdptn 5 louviou, 20:30, Apxaio O¢atpo Koupiou
Tpitn 24 & Népntn 26 ZentepPpiou, 20:30, Apxovtikd A§loBéag
Mépntn 10 Oktwppiou, 20:30, Anpotiké O¢atpo Adpvakag

Tnv evapktnpla ekdnAwon tou 22° MoAttiotikou OeotiBaA npohoyilel o
MpUtavng tou Maveniatnpiou Kunpou, kaBnyntng Taoog Xpiotoidong.

21
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Mpokeltal yia ia Spapatikn H1acKeun aTnplypévn OTIG MO EKPPACTIKEG Na-
palay£g tou yvwotoU eAnvikoU dnpotikou tpayoudiol «To Mo@upt Tng
‘Aptag» ano tnv Kunpo, tov Moévto, tnv Kpntn kat thv Hnelpwtikn EAAG-
6a. Kdtu napandvw and éva anoAauotiké Beatpikd Spwpevo, n napdotacn
anoteAel yoviun eknaibeutikn epnelpia, agou Sivel tnv eukalpia og pabn-
T€G, POITNTEG Kal eKNadeuTIkoUG va éNBouv og enagn pe Kpiooug npo-
BAnpatiopoug nou npokUntouv and tn peAétn Tou dnpotikoU tpayoudioy,
6nwg ot Siapopeg napallayeg tou idlou B£patog, kabBwg kal {ntnpata nou
4nTovIal TG IOTOPIKNG, KOWVWVIKNG Kal IBE0AOYIKAG NPOONTIKNAG Mou Slavoi-
YELN SNPIOUPYIKA NPOCEYYION TwV SNPOTIKWY pag Tpayoudiwv. MapdAnAa,
napéxetat atov Beatn n duvatdtnta va napakoAouBnaoel pla vedtponn okn-
VIKA gppnveia Tou dnpotikoU pag tpayoudiol péaa ota cupppadopeva, TG
avalnTtnoelg Kat TG oUAOYIKEG anopieg, TG SIKNG pag enoxng.

H pouaikn tng napdotaong ekteAeital {wvtava ano tov ouvBEtn
Euaydpa Kapayiwpyn (Aaodto)
Kal ToUG HoUaIKoUG
Mwpyo XénAapo (BloA),
Kuptako Apyupou (kAapivo) Kat
Xplot66oulo ZaviQiakkn (viaoUAl).

ETAIPIKH KOINQNIKH EYOYNH
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The Fascinating Rhythm
of George Gershwin

A musical journey to the glorious 1920s and
1930s when the pair George and Ira Gersh-
win created unforgettable hits such as Sum-
mertime, | Got Rhythm, Someone to Watch
Over Me, Fascinating Rhythm, and many
others that changed the sound of jazz.
Classical interpretations and more modern
versions presented by the loanna Troulidou
Sextett that brings together the elite of the
Cypriot jazz scene.

loanna Troullidou: vocals

Elias loannou: trumpet

Charis loannou: saxophone
Marios Toumbas: piano

Irenaeos Koulouras: double bass
loannis Vafeas: drums

lwavva TpouMAidou: pwvh

HAlag lwavvou: tpopnéta

Xapng lwavvou: cagépwvo

Mdpiog Toupnag: niavo

Eipnvaiog KouAoupdg: Kovipapndoo
lwavvng Bagéag: tUpnava
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The Fascinating Rhythm of George Gershwin
loanna Troullidou Sextett

Mia cuvaulia a@lepwpévn otov Kopupaio ouvBetn kal maviota Tdoptd
lképaouty, o onoiog cuvéBale kaBoplotika otn SlapdpPwon Kat tnv eEENEN
tng tdad, divovtag ouppwvikn 81a6gon ¢’ autd To NAoUGI0 Kat NoKIAGHOP(O
HOUGIKO €ibog.

‘Eva pouoiké tagibt otig Sekaetieg tou 1920 kat 1930, 6tav 1o didupo
T¢opt{ kat Aipa Mképooulv peyahoupynoav ypapovtag a§eéxaoteg entuxieg
6nwg Summertime, | Got Rhythm, Someone to Watch Over Me, Fascinating
Rhythm K.d., ot onoieg Ba akouatoUv GA\OTE 0 KAAOIKEG EPUNVEIEG Kal GA-
AOTE O€ Mo PovIEPVEG SIOOKEUEG, EpUNVEUMEVEG P T BeAoudivn dATo pwvn
¢ lwavvag TpouM\ibou kat Tn delotexvia TwV HOUGIKWY NOU CUYKPOTOUV
TO OXNA TNG, TO 0Moio avIiNPOowWeUEL TNV ENT TNG KUNPLAKAG T1{ad OKNVAG.

Toanna Troullidou Sextet

I NI
"CERSHWIN

PROJECT
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WEDNESDAY 12 JUNE | 20:30

N0 EYNTEAESTES

The Terezin Requiem
Pancyprian Lyceum of Larnaca

A powerful story by Josef Bor based on the
real-life experiences of the author in the
Terezin concentration camp in which many
Jewish artists were assembled. A young con-
ductor decides to undertake Verdi's Requiem
with the motley crew of artists available to
him. His passion for this monumental work
and his struggle to perfect it is set amidst
the backdrop of the horrors of concentration
camp life, as he loses many of his performers
to the inevitable.

Directed by: Ramiro Ramirez

Dramaturgy: Nicola Mitropoulou

Music editing: Eleni Papandreou
Movement: Elena Sotiriadou

Costumes: Maria Anastasiadou

Set and props: Despina Christou,

Ramiro Ramirez In Greek

YknvoBeaia: Ramiro Ramirez
(kaB. Beatpoloyiag)

Apapatoupyikn ene€epyaaia:
NikoAa MntponoUAou

Mouaikn enipéleia:
EAévn Manavopéou

Kivnalohoyia: EAeva Lwtnpladou
Evéupatoloyia: Mapia Avaotaoiddou

Iknvoypagia: Aéonotva Xpiotou,
Ramiro Ramirez
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To PékBiep tng Tepeliv
Oeatpiko Epyaotnpt Maykunpiou Aukeiou Adpvakag

To Beatpikd £pyo To pékPBiey tne Tepediv anoteei anédoon ToU opwVU-
Mou AoyotexvikoU €pyou tou M6Jep Mnop, 6nwg NapoucldoTnKe and Toug
anoé@oltoug TG IXoAng Bedtpou «AnAog» tng Anuntpag Xatounn. Mpokel-
Tal yla €va eKNANKTIKO £pyo Bactopévo og YeyovoTa Kal PPIKAAEOTNTEG NOU
Biwoe o ouyypapéag otov B’ Maykdopio noéAepo oto otpatdnedo OUYKE-
vipwaong tng Tepediv.

To otpatonedo tou Tepeliv (n Tepelievotavt) Bplokotav Kovid otnv
Mpdya. Ot Nadi xpnotgonotouoav to otpatonedo ouykEvipwaong yia va dei-
€ouv atn 6i1eBvn Kotvh yvwpn 611 ot EBpaiot nepvouv... kaka {wvtag og éva
B€peTpo. Bewpntika napeixe KaAn Slapgovn, ENApKN oiTion Kal [aTpoPapua-
KEUTIKN nepiBalyn Kupiwg og yvwaotoug EBpaioug kal KaAMTEXVEG oTOUG
onoioug undoxovtav ot Ba emBiwvav. Aildonpot EBpaiol kaltéxveg ano
O0An tnv Eupwnn otéAvovtav oto otpatdnedo autd, oto onoio KABe pépa
nébatvav dekadeg dtopa Ki dAot noAhoi otéAvovtav oe AMa otpatoneda
yla ektéAeon.

To €pyo napouotddel tnv napactach nou etolpddouv ol £yKA€LoTOL oTNY
Tepediv kKat' evioAn twv Slolkntwy Tou otpatonédou yia thv niokeyn Tou
EpuBpou Xtaupou otig 23 louviou 1944 yia va dei§ouv tov napadelco otov
onoio {oUve. Avtipétwnol pe tov BEPRato Bavato, o1dvBpwnoiautoikahoUvral
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va dnploupynoouv yia dia teAeutaia gopd nptv otahoUv otoug BaAduoug Tou¢ NPWTaywvIcTIKOUG péAou eppnvelouv
agpiwv, Hia Uotatn npoondbela emBiwong, Pla HOUCIKOXOPEUTIKA Napd- (ue oc1pd eppaviong otnv napdotacn):
0Ta0N WG anavinon otnv PPIKaAeotnta TNG {WNG TOUG EKEI. Xdva Zéxtep: Mapia Avaotaoiddou

0 napdadeoog opwg eival adniog. Mapouaidovial n ayplotnta Kat n ‘Aapwv Zvawvtep: Oavng Xpnatou
BapBapdtnta twv Meppavwv gpoupwy, ot aBAieg ouvBnkeg Siafiwaong, n Paip Zéxtep: NikoAa MntponoUiou
neiva, o oBog, aAAd Kat ot AlyooTéG OTIYHEG Xapdg Kat Snuioupyiag nou EAévn / PeBékka: EAévn Manavbpéou
ouvobelouv navta tn {wn. EAMiodBet/ Mapouoka: EAeva Lwtnpiadou

‘Evub Ztawv: Avva Ohinnibou

Poub/ Mapta: Mapaokeun Aapnpn
‘Eppika /‘Eotep: Xpiotiva Znvinpidou
Mayiep: MNétua Aalapofa

Yépvep: Xplotog Mnintg

Povtpiyk: Appdavoog Avtwviadng

28 29
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MAPAZKEYH 20:30
& o 14

Aydeibojoyd emes@

S .
- . W B —
______INFo EYNTEAESTES

One voice, one guitar TpayoUst: Bakia Xtalupou Bdkia Ztaupou — KapAog Mnepvapvto

Vakia Stavrou & Carlos Bernardo 40a: K& 5 . , , , , , ;
KiBapa: Kaphog Mnepvapvto Metd ano pia npdopatn neptobeia otn MaMhia kat otnv lonavia wg viougto eni

oKnvAG, N tpayoudonotdg Bakia taupou Kat o Bpalilavdg kiBapiotag/evop-
xnotpwthg Kaphog Mnepvapvto napouatadouv yia npwtn gopd otnv Kunpo
TO OKOUOTIKO aUTO NPOTEKT HE NPWTAYWVIOTEC Hia GwvN Kat pia KiBdpa. Ze
npwto nAdvo ta cuvalobnpata Kat pia yAukia vootahyia nou nnyadouv afi-
aota péoa ano g eppnveieg tng Bakiag Italpou oTig eppavioelg ing, o' éva
povabikd entheyuévo peneptoplo ayannuévwy tpayoudiiov and noANd pépn
TOU KOOHOU, e avapopég otn Aativikn Apepikn, otnv Kevipikn Eupwnn
aM\G kat atnv EAA6a. H Edith Piaf ouvavta tov Mavo Xat{nddkn, o Antonio
Carlos Jobim tov pe§ikavo Tomas Mendez kat n Aiota peyaAwvel....

Yav pia vUxta pnoudrt, n ouvaulia auth €xel hdn kepbioel To §€vo Kovd
6rnou €xel Napouctaoctei Kat Kavet otabud otnv Kunpo, petagépovtag 61d
HEOOU TWV TPayoudIiwV Kal Twv U0 autwVv KAAMTEXVW™Y, XpWHATd, CUYK(-
vnon, €IKOveg, Suvatd naAuo ala Kal puotikd tagidiwy.

A selection of songs from many corners
the world, which blends together favourite
melodies by Edith Piaf, Manos Hadjidakis,
Antonio Carlos Jobim, Tomas Mendez, and
others in a nostalgic journey to Latin Ameri-
ca, Central Europe and Greece.

Performed by the Paris-based Cypriot singer
and songwriter Vakia Stavrou and her long-
time collaborator, guitarist and orchestrator
Carlos Bernardo.

FRIDAY 14 JUNE | 20:30
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“Poetry is an open door”

A philological and musical event dedicated
to the great Greek poet Giorgis Pavlopoulos,
who was one of the most important repre-
sentatives of the post-war generation, but
also to the man Giorgis Pavlopoulos who
expressed his sensitivities, ethos and taste
for life into a poetry which he described as
an “erotic act”.

In the first part, Prof. Michalis Pieris and
Prof. Dimitris Angelatos will speak about the
life and work of the poet, while in the second
part, the Polyphony Chamber Choir will per-
form 10 haiku by Giorgis Pavlopoulos, set to
music by Evagoras Karagiorgis.

TUESDAY 18 JUNE | 20:30

In Greek

FREE ENTRANCE

0 Anpntpng Ayyeharog civat KaBnyn-
¢ NeoeMnvikng O\oAoyiag Kat Bew-
piag tng Aoyotexviag oto Tunua Oo-
Aoyiag tou EBvikoU kat Kanodiotpiakou
Maveniotnpiou ABnvav. Ta epeuvntikd
evblapépovia kal Ta SnUocleUpata tou
(auToTEAN, 0€ CUMKEIKTOUG TOMOUG Kal
neplodika) otpépovtal oe {ntnyata Ao-
YOTEXVIKWY €160V aTn VEOENNVIKA Kal
€upwnaikn Aoyotexvia, ONwgG Kal otig
OUYKPITOAOYIKEG OIOKAAAITEXVIKEG NPO-
oeyyioelg 1blaitepa Twv oxéoewv Aoyo-
Texviag Kat WypagIkng.
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«H noinon gival yia népra avoixtn»
Apiépwpa atov Mwpyn MauAdnoulo

Mia ekdnAwaon oe §Uo pépn, —PINOAOYIKO Kal KOAMTEXVIKO— QQIEPWHEVN
otov onoubaio éNAnva notntn, o onoiog UNNPEE and TOUG ONUAVTIKOTEPOUG
EKNPOOWMOUG TNG HETANOAEUIKAG YEVIAG, aAAd Kat otov avBpwno Mwpyn
MauAdnoulo nou Sloxéteuce Ti§ eualoBnoieg, TIG apxEG Kal tnv 0pe€n Tou
yla Jwn og pia noinon v onoia o i610¢ XapaktnPIoe «npagn epwtikn.

A Mépog:

1.

«H xopdn kat 1o 16&0: n Spapatikn Aupikn noinan tou Mwpyn MauAdnoulou»
ano tov kab. Anpntpn AyyeAato, EBviko kat Kanodiotplako Maveniothpio.

To evblapépov tng avakoivwang oTpéPetal ota SpacTika apnynuatikd
otoixeia twv noinpdtwy tou Mwpyn Mauldnoulou pe 0TOXO Va avIXVEU-
Tl epUNVEUTIKA N e16oAoyIkn 1BlattepoTnTa Toug oto nedio tng dpapati-
KNG Aupikng noinong.

«H Kunplakn epneipia tou nowntn Mwpyn MauAénouAou» and tov kab.
MixdAn Mepn, MNavemotnpio Kunpou.

H optAia neplotpépetal yUpw anod TNV «KUNPLOKN UNELPIa» TOU NotnNTh
tng HAelag, pia diepelivnon nou otnpidetal o adnpoaoieuto UAIKOG (Mot-
nuata, enoTtoléG, pwToypagieg kat AANa pvnuovia Twv ENAPWY TOU
MauAdnouAou pe tnv Kunpo).
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B Mépog:

10 XaikoU yia tetpdpwvn Xopwbia
oe noinon Mwpyn MauAdnoulou kat pouaikn Euaydpa Kapayiwpyn
Tuppetéxel n Xopwbdia Awpatiou «MoAuguviay.

«Ta 33 Xdikou tou lMwpyn Maulénoulou eival PIKPEG-UIKPEG anooTa-
€e1G ano PaTIEG N OKEYELG TOU Nointn Ndvw o€ anAd, kabnpeptvd npdyuarta,
OMWG CNWPAVTIKA, Ta onoia Napatnpoude [e €vav JeAaYXOMKO €pwTIoUO.
Mou dpeoav NoAU Kal OKEPTNKA va KAWw KATL aANd ta €nmlava Kal T agnva,
Ta énwava Kkai ta’ agnva. Tov Aekéuppn tou 2015, Sokipaoa oxediaoviag to
npwrto, 10 Koupd Hou awa, yia T€0oeplg pwVvEG a capella. To anotéAeopa
ME IKavonoinoe Kal CUVEXIOA anveuoTi 0OAOKANPWVOVTAG Ta NpwTd 9 Kat 1o
130 xaikou. Xpnaowdonoinaa tnv Texvikn tng enavainyng (loop) yia va pe-
YOAWOw T QOpHa, 6NwG Kat tnv NapdAAnAn opikn Tng NoAUTOVIKOTNTAG,
Yld va PETa@EPw Tov AGY0 TOU NoINTN PESA anod €va EPWTOTPONIKO HOUGIKO
nawxvidl, napd\nAo pe autoé nou, dnwg avtuAnebnka €kave o idlog, ent-
Aéyovtag auotnpd Tig Aé€elg, ta potiBa n tn Bepatoloyia Twv notnpdtwy
Tou. Méoa oe autn tn diadikacia napeloé@pnoav Tponol, KAJaKeg, JeAw-
O1kad oxnpata kat puBuoi and to eAAnviko tpayoudl, vedtepo n naAaiotepo,
KaBwG Kal HOUCIKEG IBEEC N TEXVIKEG NG TN CUYXPOVN HOUCIKN YAWOOd.»

Euaydpag Kapayiwpyng
leanpyne Havldmovlog
TPIANTATPIA XAIKOY

1. 7.
Kpupd pou owpa » Ao pduia onabia
10 YUCTIKA 00U POVOG okidav ta BAépapa tou
eyw 1a EEpw. KL €UEVE YUpVN.

4, 138
Kanou ot’ 6velpo Na BéAw ki Ao
0’ Gkouya NouAdpt Hou Kt GMo akopn. Kieou
va XAipvpidels. va pn pou Sivelg.
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i ogvé'uz Wrmiou_
A f_IDFél_JfLU'u’ICI
Xopwbia Awpatiou «MoAugpwvia»
H Xopwbia Awpartiou «MoAupwvia» 15pUbnke 10 NoépuPplo 2003 and tn
Mdpw Xkopdn. EibikeUetal otn xopwdlakn poucikn “a capella”. To penep-
TOp16 TG NephapPavel KAaolkn pouaikn and 1o Meoaiwva péxpt tov 210
awwva, dnpotikd payoudia, EMnvika €viexva, ‘non’, véypika, musical, K.4.

H «MoAugwvia» ouppetéxetl oe AieBvin Tuvedpia kat OeotiBdA katdmv
npookAnong and OpyaviopouUg Kat gopeig (ISME otn Becoahovikn, AleBvég
Xopwbiako ®eoufa Tookavng).

‘Exel oto evepyntik6 tng nAnBwpa and ouvepyaoieg pe kata§lwpévoug
ooAiot (Shapplin, ABpady), pouaoikd ouvola (ZUvolo kiBapwv «Okto» - &i-
€uBuvan: A. Peyyivog), paéotpoug (Iwavvibng, Melia, Mnoudavng, MnaAtdg,
Xat¢nhoidou, Xat{nktwpng) kat cuvBEteg (Twalfhoven «Long Distance Call»,
Xwliavou «BdAacoa-Wuxnh», XplotodouAibn «Kpugol Avépo, Mnaitd «O
eywlotng ylyavtagy, MavAou «Kuptex, Kapaylwpyn «10 Haikou). Zuppetei-
xe ota KYIPIA 2007 kat ouvepydotnke pe tn L.0.K. kai 1o 8.0.K. oto épyo
«Ovelpo Kahokaipivng NUxtag» (Mendelssohn).

‘Enetta ané npdokAnon tou Europa Cantat, n «MoAugwvia» ouppeteixe
otnv ékdoon «European Folk Songs», Carus 2.501, pe 1o Kunplak6 Anpotiko
tpayoudt «Wivtpn BaotAit{ia pou» oe ene€epyacia Anpntpn Metpidn.

KaMtexvikn AleBuvon: Mapw Zkopdn
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Apiotepa:'Epyo Ttou Mepyn MauAdnoulou.

Ac&1a: 0 MNedpyng Maulénoulog pe T piAdAoyo AvBn KatooUla
oe ekbpopn otnv neploxn EpupavBou, otnv HAsia.
Kdtw: 0 nowntig pe tov yio tou Xdpn kat tov MixaAn Mepn,

otov ‘Ayto Avbpéa KatakéAou.
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0 nowntig lMwpyng Maulénoulog
(MUpyog HAeilag 1924 - 2008) npw-
TONAPOUCIACTNKE 0Ta EANVIKA Ypap-
Mata to 1940, pabnthg akdun tng A’
lupvaciou, Pe Suo dinyApatd tou nou
dnpoaoielBnkav otnv epnpuepiba tou
Mupyou «Matpicy. To 1942 ypaptnke
otn Nopikn IxoAn tou Maveniotnpiou
ABnvwyv, aAd dev ohokAnpwoe TG FE
onoudéc tou. Epeve otnv ABhva né- |
VTE Xpovia, ano 1o 1945 éwg 1o 1951,
onodte Kal enéotpeywe otov MMUpyo Ki
€YKATAOTAONKE povIa.

To 1943 bnpooieuce oto Aoyo-
TexvikO neplodikd «06uaocéag» Ttou
Mupyou ta npwta notpatd tou. Anod
TOTE Kal YéxpL Tov BAvatod tou ouvep-
ydotnke o€ NoAAG yvwotd Aoyotexvi-
KA NePLOSIKA Ki eQneP(deg e Monpata, JEAETEG Kal HeTappaoelg AyyAwy
nointwv. Eniong, ouvepyaotnke pe tov ¢ilo Kal cupnatpiwtn tou notnth Takn
ZIvOrouAo yla Hid NEPAPATIKA YPA@n KOWVWY MOINKATWY MoU 0 ZIVONouAog
oupneptéAaBe otig oUNOYEG Tou. Znpavtikn unnp&e n @ihia Tou pe tov Mwpyo
Yepépn. H peAétn tou «Ano pia Npwin oUYKIVNon» anoTtéAECE TN CUPPETOXN
TOU 0TO TIPNTIKG a@iépwya lMa tov Zepépn, evw 10 2004 dnpocieltnke otov
100 [wpyog Zepépng, To {Uyladua tng kaAoouvng (enid. Mixain Miepn) €va
EKTEVEG KEIPEVO TOU PE Titho «Mvnpeg ano tov Mwpyo Ze@épny.

Anpoaoieuoe Tig nointikég oUNoYEG To Katwy: (1971), To Zaki (1980), Ta
aviikAeibia (1988), Tpiaviatpia Xaikou (1990), Tng yueptiooag (1996), Aiyog
Appog (1997), Mowyuara 1943-1997 (2001), IMoU eivar ta noukid (2004) kat
Na unv toug Eexdow (2008). To 2017 €€£668n n eUtepn CUYKEVIPWTIKN £K-
doon tng noinong tou pe titho MMowiuara 1943-2008, oe enpélela tng MNw-
1ag Kpttoén. H npwtn tou nointikn oUAOYN PETAPPACTNKE 0Td ayyAIKd
and tov Ayyho nointn Kat kaBnyntn tng noinang otnv 0§popdn Mitep Aipt
Kat KukAo@popnae ato Aovdivo 1o 1971 ano g ekddoeig Anvil Press Poetry.
Mowpatd tou petappdotnkav Kat atn MaAAia, tnv Agepikn, th Pwaia kat tnv
MoAwvia. MpookAnBnke kat iaface noiNpatd Tou o€ NOAAEG NOAITIOTIKEG
ekbnAwoelg otnv AyyAia, ONavbia, lonavia, ENaSa kat KUnpo. Avike otnv
«Etaipeia Zuyypagéwv» Tng onoiag unnpge Kal 16puTikd PENOG.
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THURSDAY 20 JUNE | 20:30

_IE- EYNTEAESTES

Going North: Cyprus - loannina -
Constantinople — Asia Minor
Christos Tsiamoulis and the Kyratzides

An artistic project aimed at tracing through
music, rhythms, songs, and the art of cine-
ma the rich cultural tradition that flourished
along the trade routes of the Aegean and had
its centre in Constantinople.

The concert of is organised in cooperation
with the Embassy of Greece to Cyprus.

Christos Tsiamoulis: vocals, oud
Achilleas Hahamis: vocals
Dimitris Brendas: clarinet

Nikos Skafidas: violin

Nikos Angelopoulos: lute
Alexis Nonis: percussion

Xpnotog TolagoUAng: Tpayoudt, ot
AxiMéag Xaxapng: tpayoUdt
Anpntpng Mnpéviag: kA\apivo
Nikog Zkapidag: BroAi

Nikog AyyeAdnoulog: Aayouto
AAEENG Novng: kKpouota

ZuvblopyavwTég:

MpeoBeia tng EMnvikng Anpokpatiag
otnv Kunpo

MoAtiotikég Ynnpeoieg Ynoupyeiou
Madeiag kat MoAiopoU tng Kunpou

Xopnyég:
RCB Bank
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NEMNTH

Bdpeta Aiadpopni: Kinpog - lidvveva - KwvatavuvodnoAn - Mikpd Aoia
Xpiotog TolapoUANng Kat ot Kupatdndeg

‘Eva oUvBeTo KaMITEXVIKO NPOTIEKT Mou aToxo €xel va avadeifet péoa and tn

HOUGIKN, Toug puBuoUg, Ta Tpayousdia Kat TN TEXvn ToU KIvhPatoypdpou, Ta
ixvn tng nAoUalag noNtopkng Sladpopng nou xapdxbnke atoug 6pdpoUg Twv
eundpwv ayabwv pe enikevipo tnv KwvotavivounoAn Kat £XEL a@noeL To ano-
Tnwpa Ing ot napaddoelg GAou Tou eAMASIKOU XWPOU PEXPL ONEPQ.

Méoa ané tn peydAn nolkiAia Twv Pouoikwy napadocewy, Eexwpilel
N aotiKN Youdikn tng MOANG nou n anhxnon tng eTdvel péow BpAkng Kat
Makeboviag wg ta Mdvveva, o Zaydpl, tnv Apta kat tnv MpéPeda, al\d Kat
otnv Melondvvnoo Kat ta Nnaotd tou Atyaiou.

M\oUaoia pedwdikd potiBa, Tpayoubia kat xopeutikoi okonoi evaAdooovtat
SnploupywWVTag Kia YIopTACTIKA aTHOOPALPa YEUATN HEPAKL, NGBOC Kal Xopeu-
KN 81dBeon. Méoa and Tig pwvég tou Xphotou TolagoUAn Kat twv Kupatda-
dwv, NAalolwpEéveg pe NoANd opyavika Pépn kat autooxedlacpoug, n napddoon
katopBuwvel va yivetal Pia oUyxpovn PHOUGCIKN NMou anguBuvetal oe GAOUG.

5
“3& jgg“

MPEZBEIA THZ EAAAAOZ
ITHN KYMNPO

—]
O ——
-7 MOAITIZTIKEZ
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WEDNESDAY 26 JUNE | 20:30

N0 EYNTEAESTES

Rise Love
Eleni Era

A selection of songs from the debut album
of the Berlin-based Cypriot classical pia-
nist and choir leader, Eleni Era. With back-
ground in classical music and influences
from the best singer-songwriters of today,
Eleni creates a mesmerising atmosphere in
her live performances, often layering her
voice on a loop station to create a choir-like
effect, always accompanying herself on the
piano. Backing her up are her long-time
friends and fellow artists, Lefteris Moumt-
zis (Freedom Candlemaker) on the guitar,
backing vocals and synths, and Andreas
Trachonitis on the drums and samples.

Sound engineer: Stefanos Pontos

Eleni Era:

Pwvn, Navo, Aouneg, ouvBéaelg
Aeutépng Mouptdng:

nAekTtpIkn KIBApa, synthesizer,
QWVNTIKA

Avtpéag Tpaxwvitng:

tUpnava, samples

HxoAnyia: Ztépavog MNdvtog
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Rise Love
Eleni Era

H Kunpia pouaikég Eleni Era n onoia Zet oto BepoAivo ta teheutaia 11
XpOvla €pXeTal yla Npwtn gopd otn AfloB£a yla va napouactdosl Tov Kap-
noé g noAUxpovng epyaaciag tng wg cuvBETPLa NMOU CUYKEVTPWVETAL GTOV
npwto tng dioko Rise Love (Mdptiog 2019, Louvana Records).

Me onoubég ato niavo, n Eleni Era 6oUAeye oav ooliot Kkal cav pag-
0Tpog xopwbdiag, €xoviag supaviotel e XwpPoOUg onwg ta Konzerthaus
Berlin kat Kammersaal der Philharmonie Berline, ev and pikpn nAikia
ypdget aveAinwg tpayoudla ota ayyAika kat ota eMnvikd. Ot ouvBéoelg
TNG, OTOXAOTIKEG Kal EGOMOAOYNTIKEG, PEPOUV OAEC TIG EMIPPOEG and TG
HOUGIKEG Mou ayand — and to KAAoIKG peneptoplo PEXPL Kal Toug onoudai-
oug tpayoudonoloug Tou ohpepa.

Ot {wvtavég TG ePPavioelg eival HayeUTIKEG. Tuxva xpnotponolel loop
station, 6nou vioupnAdpovtag th gwvn tng dnptoupyei tnv aicBnon kat tov
nxo tng xopwdiag, cuvodelovtag dyoya Tov £aUTO TG HE TO MIAvVo. XN oU-
vaulia ng otnv A§lo6€a, n Eleni Era oupnpdtrel eni oknvig pe tov Agutépn
Mouptgh (Freedom Candlemaker) atnv kiBdpa, pwvnTika kat synthesizer
Kkal tov Avipéa Tpaxwvitn ota tiunava Kat ta samples.
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MONDAY 1 JULY | 19:45

Karagiozis and the Giant of the Swamp
Christodoulos Antoniou - Pafios

A traditional Greek shadow theatre perfor-
mance adapted to the modern-day

reality and presented by puppeteer Chris-
todoulos Antoniou — Pafios.

The city's inhabitants keep throwing their
rubbish into a swamp behind the Pasha
palace, enraging the fearsome giant who
lives there. When things go too far, the giant
comes out of his lair and starts chasing the
irresponsible people. Karagiozis has a mis-
sion to calm him down. Will he manage?
The performance is suitable for children of
all ages, as well as for adults.

In Greek

FREE ENTRANCE
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AEYTEPA

0 Kapayk16dng kat o yiyavtag tou BaAtou
Xplot660ulog Avtwviou Magiog

Ot kdtolkot TNG NOANG, HIKpol Kat Peyahol, £xouv cuvnBioel va pixvouv ta
okounibla toug oe évav BaAto niow and to naAdt tou Maod, NnpokaAwvtag
TNV ayavaktnon Kat thv opyn tou gpoPepou yiyavta nou et ekei yéoa. Otav
10 Npdypata grdvouv nAéov 0To anpoxwpnto, o yiyavtag Byaivel and ta
Anpépla tou Kat apxidel va Kuvnydel Toug aveuBuvoug avBpwnoug. 0 Ka-
payk16dng £xel anootoAn va npepnoel ta nvelpata. Oa ta KatapEépel apaye;

Mia Slaokebaotikn napdatacn n onoia @Epvel TNV Téxvn Tou napadoot-
akoU Bedtpou IKIWV Kovid otoug NpoBANUatiopous TG onNUEPIVAG ENOXNG,
ayyidovtag enikalpa {ntnpata 6nwg n HOAUvVon Kat n KaTtaoTPoPn Tou ne-
pBaMovtog.

Mapouatddet o kapaykioonaixtng XptotédouAog Aviwviou MNdglog, ey-
yovog tou XpiatodoUhou Magiou (1904-1987), tou peydAou pdotopa autng
TNG Navapxaiag €xvng nou éxel ouvdeBel dppnkta pe TNV eMNAnVikh Adikn
napdadoon.

EIZOAOX AQPEAN
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With one breath

The outstanding Greek artists Olia Lazaridou
and Nikos Xydakis present a performance
based on the works of Greece's national
poet, Dionysios Solomos, which blends po-
etry and music into a beautiful narration. The
two performers are joined on stage by the
composer and musician Michalis Nikopoulos
and the ganun player Efie Zataidou.

TUESDAY 2 JULY | 20:30
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20:30

TPITH 2 /

Me pua Avanvon
‘OMia Aalapibou kat Nikog Zuddkng

‘Eva nointiké apnynua og 600 Pépn péaa and g apnynaelg, Thv epunveia

Kat to taAévto §Uo peyahwv kKaAhitexvwv. Evag ovadikdg cuvbuaopog Ad-
Yyou Kat Mouaoikng og pla €exwplotn napdotacn Baciopévn oto €pyo Tou
€Bvikou pag nointn Alovioiou oAwpou.

L10 Npwto Pé€PoG TnG Napdotacng napouaciddetal o AGunpog tou Lohw-
HOU, Hia and tg nio aviydatikég HoppeEC tou épyou tou. H nBonotdg OAla
Aalapidou kat o pouaikdg Mixakng Nikonouhog Ba pag apnynBoulv th ako-
TEWVA TOU L0TOpIia Tou oav €va Adiko tpayoud.

Y10 6eltepo pépog tng napdotaong o Nikog =udakng epunveUel, oav
£vav e0WTEPIKG Povohoyo, notnpata tou Alovuaiou oAwpoU pelonotnpé-
va and tov i6lo. Tov ouvobeUel ato kavovakt n'Egn ZaitiGou.

H napdotaon Eekivnoe oto Moppwtiko 16pupa EBvikhg Tpanédng tov
YentépuPplo 2018 Kat £€KTOTE €XEl NAPOUCIACTE! [E TEPAOTIA EMITUXiA oTNV
AyyMikavikn EkkAnoia otnv ABnva, oto Méyapo Mouaikng ABnvav oto
nAaioto tng Maykdaopiag Mpwrtetouoag BiBAiou «ABrva 2018» , ato Anpo-
TIKG B¢atpo Melpaid kat o GAAoug en\eypévoug xwpoug otny EANGSa kat
010 €§WTEPIKO.
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THURSDAY 4 JULY | 20:30

N0 EYNTEAESTES

Takoushis-Karapatakis Project
Featuring Udo Demandt

The contemporary jazz ensemble of pianist/
composer Marios Takoushis and bassist/
composer Gabriel Karapatakis, which have
earned the appreciation of the audiences
in Cyprus and abroad with their resource-
ful yet unassuming music with a distinctive
European jazz sound, are joined on stage by
Udo Demandt, one of the most accomplished
percussionist in Europe, for a night of mod-
ern world jazz and virtuosic improvisations.

Marios Takoushis: piano, compositions
Gabriel Karapatakis: bass, compositions
Udo Demandt: percussion

Mapiog TakoUaoing: niavo, ouvBEaelg

FaBpiA Kapanatdkng: pndaoo,
ouvBéoelg

Udo Demandt: kpouota
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NEMNTH

Project Featuring Udo Demandt
Takoushis-Karapatakis

To oUvolo oUyxpovng tad tou Mdpiou Takouain Kat Tou MappinA Kapana-
TAKN eival yvwotd oto kovd tng A§loBéag pe tnv npwtdtunn, Ya cuvdua
avenithdeutn, Houaikn 61dBeon twv 0o poucIKwy, n onoia anonvéel évav
HOVTEPVO NX0 Nou gival XapakTnploTikGG tng Eupwnaikng t¢ad kat Bacidetal
oe duvartég pehwdieg kat Se§lotexvikoug autoaxedlaopoug, ayn@wvtag tnv
onoladhnote katnyoptonoinon.

Auth n nowihopop@ia TNG HOUGIKAG TOug Mou nnyadel anod pia npay-
HOTIKA eAeUBepn €k@pacn, Toug eNttpénel va 8EVOUV apHOVIKA HE GANOUG
HoualkoUg ol oroiol NpocBétouv dlapopetikd otoixeia Kal SieupUvouy Toug
opifovteg Tou viougtou, avoiyovtag diauloug Npog AAAEG PHOUTIKEG Napa-
d00e1g Kal Texvotponieg.

Metd and Tig enituxnpéveg ep@avioelg toug oto napeA8ov e th olunpa-
€n tou onoubaiou cafogwviota David Lynch, tou kpntikoU Aupdpn Zaxapia
Inuptdakn, Tou tpopnetiota Avipéa MoAudwyonouhou alld kat AAMwV Kal-
Aitexvaov ot Takoushis-Karapatakis Project ptho§evouv @€tog tov e€alpetiko
Houaolkd kal kaBnyntn kpouotwv tou Codarts Conservatory, Udo Demandt,
0 onoiog Npoabidetl BaBog kat GAAo NaAud otig cuvBEoelg Tou OXNPATog Nou
ouvdlaAéyovrtal Pe tnv napadootakn Pouaikn thg Meooyeiou, akAouBwvtag
waotdoo TNy nopeia kat tnv e§EAEN Twv dlapopwv texvotponiwy tng t¢ad.
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N0 EYNTEAESTES

Pre-war rebetiko

A selection of rebetiko songs from the pre-
war period, 1920-1940, written by compos-
ers such as Markos Vamvakaris, Spyros
Peristeris, Vassilis Tsitsanis, Kostas Skarve-
lis and others, performed with much respect
for this long-standing musical tradition by
two young and talented artists with exten-
sive research on the history of rebetiko.

Vangelis Petriniotis:
three-string bouzouki, vocals
Despina Psatha:

folk guitar, vocals

BayyéAng Metpviwtng:
Tpixopdo pnoulouki, Tpayoudt
A¢onowva Waba:

Adikn KiBapa, tpayoUdt
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MponoAepiké Pepnétiko
BayyéAng Metpivicotng — Aéonova Waba

H oUpunpa&n eni oknvng tou BayyéAn Metpvicdtn Kat tng Aéonowvag Waba
anotelel CUVEXELQ TWV EPEUVNTIKWV eVBIAPEPOVTIWY TwV SU0 TahavioUxwv
HOUGIKWV Kat €0Ttadel 0To PEUNETIKO Tpayoudt tng neptédou 1920-1940. H
eMNVIKA aoTIKA Joudtkn unnpée Kovo onyeio €peuvag Kat yia toug 6Uo,
1600 0€ NPONTUXIAKO 600 Kal PeTantuxiakd eninedo, piag Kat eivat andgol-
0l TOU TUApatog Mouaoikng Enotnpng kat Téxvng, tou Maveniotnpiou Ma-
keboviag. " autd kat ot {wvtaveg eppavioelg Toug Baciovial og apopolw-
PEVEG YVWOELG Yla TNV (0Top(a TOU PEUNETIKOU Mou PBpiokouv avianokpion
oTIG 161aitepeC EMNNOYEG TPaYOUdIWV.

To npoypapua 1o onoio ot 5Uo kaAitéxveg napouatddouv PETog avtAei ano
TO NPOMNOAEUIKO PENEPTAPIO TOU PEUMNETIKOU Kal nepAapBavel iotopieg yia
TeKEDEG, HAYKEG, £pWTa Kal XWPLIoPO, KaBWGE Kal opxnoTpIKoi oKomnoi ouv-
Betwv NG eNoxng 6nwg o Mdpkog BapBakapng, o Inupog Mepiotépng, o
BagoiAng Tottodvng, o Kwatag IkapBEAng kat dAot.
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NAPAZKEYH 1 2 /

-

ZYNTEAEZTEZ

Apilotopavoug «Auciotpatn» tou Kwota Mévin

Aristophanes’ Lysistrata Apapatoupyiki npoodpiioyn/ Oeatpiko Epyaotnpt Maveniotnpiou Kunpou
IknvoBeaia: MixdAng Miepng

o

I~Jl by Costas Montis H , , , ] ,

B 1LEPAK Mouaiknh: Euaydpac Kapaytdpyng «KUMplaknh Aqutpatn,», pla napayu;yn-ctaepoc, otnV nopeia Tou

: FKNVIKG, KooTo0pta: Xpioto O.E.IjA.K., aveBaivel ,Eavo yta va dpoaioel 'tn ZE,UT” auth vUKTta ,rou

=W The Theatrical Workshop of the University /\uoubtr;c Hhdva Xbuoootépou louhiou pe t™n Ppeokada TOU dPIOTOPAVIKOY XIOUHOP Kal Tn XUupwan

Pl of Cyprus presents Aristophanes’ famous " ; } kunptakn d1dAekto, tnv onoia o Kwotag Méving avadelkvuel aplotote-

; anti-war comedy translated and adapted Kivnotohoyia: MixaAng Mepnic XVIKG péaa ané tnv €§oxn ano6doan Tou Kal Tig €§unveg YAWOOIKES Kal

4l into Cypriot dialect by arguably the best Xopoypagia: Eheva Xpiotobouhidou upoloyikeg HETAPPAOTIKES )\UG,EIC Tou. ,

2 contemporary poet of Cyprus, Costas Dwtiopok: Mcpyoc KouKoupdc KaBe aA\o napd pia anAn petagpaocn, n Siackeun tou Movin npoadidel

il Montis. One of THEPAK’s most successful ) , ) otnv apxaia eN\nVIKn kKwpwbia €va éviova ToNKG Xpwua, €va oapEaTato
productions, which brings to the Ancient le\jglé\é:l l'!C;:ri?JYC:IEZC;\ 5239:% Slaxpoviké KUNplako xapaktipa, S1atnpwvtag to Pnpio Tou aplotopavikou
Greek comedy an intense local flavour, an G 21y H £pyou Kat avadeikviovtag 6Ao Tov NAoUTo NG KUMPLaKNG viontoAaNdg.
unmistakably Cypriot character. Aev gival tuxaio 6Tt n napdotaon éxel kabBiepwBel ota Beatpikd dpwpeva

o T ¢ Kunpou wg npdtuno oUyxpovng andédoong apxaiou Kelpévou

Music: Evagoras Karagiorgis
Set & costumes: Christos Lysiotis, Eliana
Chrysostomou.
Production manager, assistant director:
Stamatia Laoumtzi

In Greek
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Itnv napdotacn tou 0.E.MNA.K. 0 KUNPIaKOG XapaKTNpag EKTEIVETAL Kal 0TO
€ninedo g YeVIKOTEPNG HOUCIKNG Kal pUBUIKAG 0pyavwong Tou €pyou, TO
onoio evrdooetal NA€ov oTnV MNOAITIOMIKNA KolTiba tng dnpoTikAG Kat Adikng
napadoong tng Kunpou. e autod 1o eyxeipnya, népa anod tn oknvobeoia
Kat TNV Kivnotohoyia, onpavtiké poAo €xel nai§el n pouaikn tou Euayopa
Kapaylwpyn, n onoia ouvopiAel Snploupylkd pe tnv Kunplakn Snpotikn
napadoon kabwg Kat n evdupatoAoyikn Npooéyylon tou Xpiotou Auctwtn
nou eunveéeTal anod tig NnapadooiakéG KUNPLOKEG POPECIEG.

Ano v npepigpa g, 1o PBivonwpo tou 2000 oto Avayevvnolakd De-
oTIBAA tou PeBupvou, Kal éwg onpepa n «Auactotpdtnx» tou B.E.MAK. éxel
napouctaotel NOANEG popég otnv Kunpo kat oto e§wtepiko (oe MoAtiotikd
®OeotdA Anpwv tng Kunpou kat tng Kpntng, otn AieBvin Xuvavinon Mave-
notnplakoU Bedtpou OAupniag, oto King's College tou Maveniotnpiou tou
Aovbivou, otnv Etapeia Kpntikwv Znoudwv - 16pupa Kaywpévou ata Xa-
V14, akOuN Kat ato okAaBwpévo Mupvaaoto tou Pidokapndoou). [Vwploe eviu-
MWOLaKN avTanokpLon ano To Kovo Kal TNV KPITIKN Kat €YIVE Jia ano Tig NAéov
EMITUXNPEVEG Napaywyeg Tou B.E.MAK.
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AEYTEPA

n pou BalaccopiAntn

8 My sea-kissed land Kupiékoc Mannodpac: tpayoust Kuptakog Mannoupag, XaBBag Adunpou Kat ot «ZavioUto»
S , . ,

N A iournev into the musical heritage of Cv- 24BBag Adpnpou: BloAi ‘Eva pouolkoé takibt oTic PVARES TNG HOUOKOWUPLoPEVNG Kal Balaooopilntng
> prljjs witlzl the outstanding traditiogal mus%c Kunpou, péoa and ta tpayousdia Kal Toug okonoug tng napddoang, dnwg Hag
=) performers Kyriakos Mappouras and Sawas Tavroyto: 1a I'IGpOU,Ol(fIZOUV ) KUpl,éKOC Mannotﬁp,uc Kato Z,éBBac /\é,pnf)ou, onpgvrlKoi
- Lambrou and their younger followers from Bepdvika AAwveUtou: oavtoupt EKPPAOTEG TNC KUMPLAKAG NAPaGOCIaKiG LOUTIKAG, o1 0noiol £xouv aghoeLTn
2B the Santouto ensemble ) ) N S1kn Toug oppayida Kat texvotponia oto ayanntd auto eidog.

g ’ Mdpyog Adunpou: BloAi TUuvta€IBITEG TOUG, N VEGTEPN YEVIA, TO HOUGIKG OXNua «ZavioUToy, yla
g Kyriakos Mappouras: vocals Kwvaotavtiva Zevopwvtog: tpayoldl ToUG onoioug ot NaAatdtepol Asitoupyolv w¢ PwTodATEG OXIL HOVO HOUCIKA
8 ovas Lambrou: vi(;lin XapAapnog Mavehh: Aaotto aAAd kat o€ OAeg TG MTUXEG TG {wnig Toug. H adoAn ayann twv 0o yevewy

yla Tn Pouadikh toug napddoon, toug evbuvapwvel va e€eNifouv Kat va na-

Santouto: PadwoouV OTIC ENGHEVEG YEVIEG AUTO MOU Toug Napadobnke.

Veronika Aloneftou: santur
George Lambrou: violin
Constantina Xenofontos: vocals
Charalambos Panteli: lute

HxoAnyia: Xpiotog XpiotodoUAou

Sound Engineer: Christos Christodoulou



MAPAZKEYH 7 IOYNIOY AEYTEPA 10 IOYNIOY
To Aopa tou lMopuptod The Fascinating Rhythm To PéxPiep tn¢ Tepediv
0.E.NA.K. of George Gershwin Maykdnpio AUkelo Adpvakag

“—’# j&l

TETAPTH 26 I0YNIOY AEYTEPA 1 I0YAIOY TPITH 2 IOYAIOY

TETAPTH 12 IOYNIOY

Rise Love Mapdotacn Kapaykiédn Me pa Avanvorj
Eleni Era XpiotéSoulog A. Mapiog | 'OA. Aalapibou — N. Zubdkng

‘OAeg o1 ekdnAwoelg apxidouv otig 20:30
H napdotaon tn Aeutépa 1 louAiou apxidet otig 19:45

MAnpo@opieg kal KpatNoEeLg
Aeutépa pe Mapaokeun | 9.30 - 13.30

For information and reservations
Monday to Friday | 9.30 — 13.30

( 22894531-2

Py

MNEMITH 20 IOYNIOY
Bdpeta Aadpoun

MAPAZKEYH 14 IOYNIOY TPITH 18 IOYNIOY

Mia pwvi, pia ki@dpa Apiépwpa

Baxia Ltaupou - Kaphog Mnepvapvio] otov Mwpyn MauAénoudo [ Xp. TorapouAng kat Kupatdndeg

MEMNTH 4 IOYAIOY TPITH 9 IOYAIOY MAPAZKEYH 12 IOYAIOY

Takoushis-Karapatakis MponoAspiké Pspnétiko Aptotopdvoug «Auoiotpdtn»
Featuring Udo Demandt B. Metpivicotng - A. Waba

AEYTEPA 15 IOYAIOY
I'n pou BaAagoopilntn

K. Mannoupag, £. AGunpou
«Zavtouto»

To tapelo avoiyel pion wpa npiv and tnv évapén tng kabe ekdnAwong
Elotthpto: €10 | ®ortntikd/Mewwpévo: €5
Eloutnpio diapkeiag yia 6Aeg g napaotdoeig Maiou — louliou: €40

Ticketing desk opens 30 minutes before each performance
Ticket price: €10 | Students/Discounted tickets: €5
Ticket card for all May — July events: €40



MAPAXITAZEIZ 0.E.NA.K. EKTOX AZIOOEAX

«To Acpa Tou Mopuplol»
Tetdptn 5 louviou

Apxaio B¢atpo Koupiou

«Aptotopavoug Auatotpatn» tou Koeta Mévin

Apabdinnou

«Epwtékpitog» tou Bireévidou Kopvapou
30 louliou, HpdkAeto
1 AuyoUartou, Xavid
2 Auyouatou, Avwyela
3 Auyouatou, P£€Bupvo

AteuBuvtng NMohtiotikoU Kévipou: MixaAng Miepng
YneuBuvn Mapaywyng 6.E.NA.K.: Ztapatia Aaouptdn
MoAotikn Aettoupydg: Ipéva ANEGieBa

Tpagikd: Mdavvog Xplotopopou

Tpappatelakn Ynoothpi§n: Xapd Kaidpa

Texvikn Ynoothpi§n: Kupidkog Kakouhng

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa

Technical Support: Kyriakos Kakoullis
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NPEIBEIA THE EAAAAOL
ETHN KYNPO

NAHPO®OPIEX
Aeutépa - Mapaokeun 9.30 -13.30
TnA. 22894531-2
Email: culture®@ucy.ac.cy

INFORMATION
Monday - Friday 9.30 - 13.30
Tel. 22894531-2
Email: culture®ucy.ac.cy



