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Zuvexifoupe, avapadpifoupe Kal eNeKTEIVOUE ...

To MoAotiké Kévipo (MOAK) tou Mavenotnpiou Kunpou €xel kata€lwBei
M€oa and Tn Jakpoxpovn napoucia Tou, wg évag nupnvag noAtopoU Je
MOLOTIKN, 0UCLAoTIKN aAAG Kat Slaxpovikd Sla@opetikn napéupBaon ota no-
AtioTikd 6pwpeva. Metd ta npwrta onuddia unoxwpnong tng navénpiag, n
onoia pag avaykaoe tov teAeutaio xpdvo va avadnTnooupe VEOUG TPONoUG
€MIKOIVWVIAG HE TO KOO Jag, enavapxioupe Tig SpaotnploTnTEG HaAg, KE TO
eetvo QeoTIBAA va onpatodotel Kal pia véa apxn yia to MoAmotiké Kévipo.
Néa apxn nou ogeietat otnv NpdoPatn andé@acn tng LUyKANToU yia th Be-
OMIKA KatoxUpwan tou MoAtiotikoU Kévipou wg avefdptntng ovidtntag
tou Maveniotnpiou. To MoNitiotikd Kévipo pnopel nAéov anpdokonta va
ouvexioel 10 €€alPETIKG £pY0 MOU NAPAYEL KAl NMOU NPOOPEPEL OTO KOWVO TNG
natpidag pag, 6Aa autd ta xpovia.

YuvexiCoupe Aotndv tn SouAeld pag €xoviag oTo TIPOVL Tou NOATIoHOU
Tov Kata§lwyévo auvadehpo Mixahn Migpn, To dvopa Tou onoiou €Xel Tau-
Tiotel pe 1o MoAtotikd Kévipo. Tautdxpova, eNeKTEIVOUHE TOV KUKAO Twv
noAltoTikwy pag dpdcewv Kat avaBabpi{oupe TIG TEXVIKEG UNOSOPEG Hag.
Auth n avaBdduion Ba BeATwael TNV TEXVIKNA UNOOTAPIEN TWV eKGNAWOEWY
nou @lhofevoupe, aAa kat Ba npooBael NoldTNTa OTN HayIKn aupa Tou
unaiBplou xwpou ekENAWOEWYV 0TNV E0WTEPIKN AUAN Tou naAiol apxovti-
koU. Tnv i6ia ottypn, BéAoupe va Slapop@uwooupe KATAAANAD UPIOTAREVOUG
€0WTEPIKOUG XWPOUG Kal va Toug eVIAEOUE 0UCIAOTIKA 0To NpAypauua
TWV NOMTIOTIKWY Hag ekONAwaoewy. X1o nAaiolo autd, emOIWKOUNE Kal
TNV NANpn avakaivion kat avaBaduion tou yerrovikoU evwva. To povadiko
autd ktnplo BEAoupe va To evIAEoUpE N0 OUCIACTIKA 0TN Agltoupyia tou
MoAotikoU Kévipou. O1 evépyeleg nou avagépape Ba pag emMTpEYouv va
€neKTElvVoUpE T000 BepaTikd 600 Kal NUEPOAOYIOKA TIG MOAITIOTIKEG Spaotn-
PIOTNTEG pag. Ba Siatnpnooupe 1o MoAmotikod PeoTIBAA WG TNV KEVIPIKN
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noAttotikn napéufacn pag, tov nupnva dnAadn twv ekdnAwoewv Hag.
Tautdxpova Ba enekteivoupe TIG NOAITIOTIKEG OPAOEIG PAG KATA TN XElE-
pvh nepiodo, evw Ba epnAouticoupe tn BePatikn pag wWote va KAAUYoUE
NEPLOCOTEPOUG TOMEIG, OMNWG Ta EIKACTIKA Kal Ta AoyoTexvIKd, Je tn Slop-
Yavwon €IKaoTikwy ekBEoewv aAd Kat nototikwy StaAé€ewy yupw anod tn
Aoyotexvia kal eupUtepa Bépata noAttiopou. To MoAttiotikd Kévipo avoiyel
€ava pe dpapa kat aolodogia ta prepd Tou cuvexidoviag Kal eNeKTeivovtag
tnv a€lodnAeutn nopeia tou.

KaBnyntng EuotdBiog Manapobitng
AteuBuvtng MoAmiotikoU Kévipou Maveniotnpiou Kunpou
Mdiog 2021




Going forward, upgrading and expanding...

Over the long years of its existence, the Cultural Centre of the Universi-
ty of Cyprus has established itself as a hub of culture with high-quality,
substantial and diachronically diverse intervention in cultural affairs. At the
first signs of retreat of the pandemic, which forced us over the last year to
seek new ways to communicate with our audience, we are resuming our
activities, with this year’s festival marking a new beginning for the Cultural
Centre. A new beginning heralded by the recent decision of the Senate to
institutionalise the Cultural Centre as an independent entity of the Univer-
sity. The Cultural Centre can now continue smoothly the excellent work it
has been delivering and offering to the public of this country all these years.

So, we are continuing our work, having at the helm of culture the re-
nowned colleague Michalis Pieris, whose name has been identified with the
Cultural Centre. At the same time, we are expanding the range of our cultural
activities and upgrading our technical infrastructure. This upgrade will im-
prove the technical support we provide to the events we host but will also add
quality to the magical atmosphere of the open-air venue in the cosy court-
yard of the historical Axiothea mansion. At the same time, we would like to
reorganise appropriately the existing interior spaces and to integrate them
effectively into the programme of our cultural events. In this context, we are
aiming for a complete renovation and upgrade of the neighbouring hostel.
We wish to integrate this unique building more effectively into the overall
operation of the Cultural Centre. These efforts will allow us to expand our
cultural activities both in terms of form and topics, and in terms of timespan.
We will preserve the Cultural Festival as our central intervention in the cul-
tural agenda, i.e. the core of our programme of events. At the same time, we
will extend our cultural activities to the winter season and we will enrich our
thematic range to cover more areas, such as art and literature, by organising
art exhibitions and quality lectures on literature and broader cultural topics.
The Cultural Centre is spreading its wings again with vision and optimism,
continuing and expanding its remarkable journey.

Professor Efstathios Paparoditis
Director of the Cultural Centre of the University of Cyprus
May 2021






«Aua epnuddverat pia néAn, vooouv ta épya twv Bewv»
Ano ug Towdbeg tou Euptnion, petdppacn MixaAn Kakoylavvn

To kUpto aioBnpa nou pag €dwoe ta teAeutaia 6Uo xpovia n navdnpia ntav
auto NG EpNPWONG TNG NOANG. Mpwtn Qopd eidape TNV NOAN pag €pnpn, po-
vaxn Kl dppwotn, yepatn OAiyn kal napdnovo and tnv anoucia tou avBpw-
MOU Kal TwV £PYWV TOU Mou €ival, 0Tnv KaAn Toug wpd, €pya Twv Bewv.

‘Etol, P’ €vav titho («Etoun yia tn véa tng nAeUon») nou onpatodotoloe
tnv etopotnta TG AfloB€ag yia éva véo taidl napd tnv «epnpwaon tng no-
ANG», KUPLOAEKTIKN Kal JETapopIkn, nou enéBale n navdnpia, ypdpape oto
NEPUOVO Hag NpoAoyiko onpeiwpa ot «n AgloB€a eival étoun va pag ent-
OTPEYEL 0TO aKEPALO EKElva Mou atepnBnkape». Kat npdypat, 1o nepuoivo
pag, eBivonwpivo Npdypappa, Nou otnBnke oe Aiyeg HEPEG Kal UMG OTEVEUE-
VEG OUVONKE, eixe piav anpoopevn enttuxia, €6woe 0To Notd Kovo ng A&
00¢ag autd nou eivat ndvta BERato o1t Ba Bpel 0TOV XWPO NG VEOUG NXOUG,
VEd Npoowna, Pa Kat Kata§lwpévoug KaANitéxveg nou 6ev Bouliaouv otnv
€UMNOPIKN €MTUXia, aAAG YAXvOVTal CUVEXWG, aVaKaAUMNTovTag Kal arnokaAu-
MTOVTag KavoUpLeG AEMTOPEPELES TNG TEXVNG TOUG,.

Ev tw petal to kapapi tng A§loBéag 6éxtnke npdogata éva véo NAnypa
and piav diapopetikn BUeA\a nou to Bpnke v PEow NG peyaAng BueAag
nou NAATTEL OAN TNV UPNALO Kal KOVIEYE va To Katarovtioel. Htav pia popen
ToU “Kakou” tnv onoia eixape npoPAéwet ndn and to 2016, étav viwBaye va
opiyyel YUpw pag n péyyevn tou pBovou. Eypapa tote: «KAatt Kako, oKETo-
pa, tptyupilet kat tnv A§loBéa ta teheutaia xpovia. H poipa tng poiddet va
Kupatidel avapeoa otny anodoxn evog eupUTEPOU KAANEPYNHEVOU KOIVOU
Kat atov gB6vo autwv nou Katd Babog yvwpiouv ot Toug Eenepva Kat eno-
pévwg npoonaboulv va tnv okotwaouyv (otnv Kunpo 0,1t “npoeféxel” —€ine pe
opylopévn XAeUn o Moving- npénet va “nepikontetat’»).

H @etivi ndviwg npoonabeta va e€oudetepwBei n A§lobéa, eixe mo eni-
ONHO Kal Mo 0pYAVWHEVO XApaKTnpa Kal nponABe, duotuxwg!, and autoug
nou B’ avépeve kaveig 61 Ba tn othpidav. Eutuxwg n npoondbeid toug, otn-
plyHévn og euteAn Kivntpa, Sev oTEPBNKe pe enttuxia Kt autd xapn oto MNpu-
TavIko ZupBoUAio kat tn ZUykAnto tou Maveniotnpiou Kdnpou, otnv onoia
UNEPTEPOUV CUVTPIMTIKA Ol PWTEIVEG PUIVEG.
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Eouadw ee€ng ota ouaiwdn, nou ivat:

—T0 a@lépwia yla tnv enételo twv 200 xpovwv tng EMnvikng Enava-
otaong (4 pe 7 Oktwppiou). BA. avaAutikdtepn avapopd nio Katw.

—T0 apiépwpa yia ta 700 xpoévia and tov Bdvato tou Advin. H AloBéa
HeTEXel ' évav eupUtepo bieBvn KUKAO ekdnAwoewv yia tov peyalo Itald
notntn pe pia ekdnAwaon nou Ba yivel otig 27 Lentepfpiou Kal PEPeL ToV TTAO
«Aaving kat ta “Nepd tng Kunpou”».

—To0 apiépwpa yia ta 50 xpovia and tnv anodnpia tou Mwpyou Zepépn
e titAo «Mpog tnv Kapdid tng noinong tou Mwpyou Zepépn» (cuvepyacia
TOU HouolkoU Z1dBn Avvivou pe 1o 0.E.MA.K.).

—To0 agiépwpa ota 100 xpdvia and tn yévvnon tou Peydlou Kunplou
oknvoBétn Kat enitipou 616dktopa tng OAocoPIkng IxoAng Tou Maveniotn-
piou KUnpou, MixdAkn Kakoytavvn. To a@iépwpa éxel dUo NTUXEG: (a) napou-
olaon g NPoowWNIKGTNTAG Kal TOU JETAPPACTIKOU ToU €pyou anod WEAN Tou
0.E.MA.K. kat (8) npoBoAn tng tawviag tou «Buootvoknnog».

—To0 agiépwpa yia ta 100 xpoévia and tn yévvnon tou Astor Piazzola, and
T0 Kouaptéto gyxopdwv "MpopunBéag” kat toug Baoilelo ABpdap kat Dwtn
MoucouAidn.

—T0 TUNTIKG agiépwpa otov Wapaviwvn yiua ta 25 Xpovia TG ouvep-
yaciag tou e to Mavemothpio Kunpou. To agiépwpa nepthapBavel tpeig
ekbnAwoelg. Tnv TiNTIKA Bpadld pe opNeG kat NPoBoAn VIOKOUHEVTWY Kal
Mg 600 Bpadiég pe ouvaulieg otig onoieg Ba ouvundpgouv evvéa PéAn Tng
BpUNIKNG olKoyEvelag Twv ZuhoUpndwv: o Wapaviwvng Kat 0 adeApog tou
Mavvng, ta naibid tou Mwpyng, Nikn, AGunng Kat t€ooepa ano ta eyyovia Tou
(Nikog, Avtwvng, AnoMwvia Kat Aviwvng).

To pouoikd npoypappa tou MeotiBdA cupnAnpwvouv aMeg 11 cuvau-
Aieg kaBiepwpévwy, ala kat Aydtepwy YVwoTwv SnPIoupywy Mou €Xouv
OHWG €va KOO OTOIXE0: KIvoUvTal OAEG OTOV XWPO TwWV eNipovwy dnpi-
oupylKwv avadntnoewv: Tdoog Ztuhiavou, Bakia Ltaupou, Aving ZKopdng,
MauAiva KwvotavtonouAou, BUuiog Atdakdg, NMavog MnouoaAng, BaoiAelog
®W\innou, Eleni Era, Trio Ostinato, Ensemble Cantara, kouaptéto caopw-
vV «ANKUAY» pe Slaokeugg Tou Mwpyou AapaBéin ato €pyo Tou Opaykioou
Aeovtapitn kat tou I Koupevtdakn.

MAouato eival Kal to Beatpikd Npdypappa: TPEIG Napactdocelg tou O.E.
MNA.K. («Pwpioolvny», «Nepd tng Kinpou, tng Zupiag, Kat tng AlyUntous,
«Maykoaopio Aopa»)- n napdotacn «To AKOPVIEGY XwpIig NX0», oTNPLyHéEVN
0TN MEAETN TNG TEXVIKNG ToU Zak AekOK, and 1o Oeatpikod Epyaotnpt Mayku-



nptou Aukeiou Adpvakag oe oknvoBeoia Tou Ramiro Ramirez- kal n napd-
otaon «Xwya oto Xwuax» tou Harold Pinter, oe oknvoBeaia kat eppnveia tng
YtéAag Dupoyévn Kat tou Avdpea Apaoudou.

H téxvn tou Kivnuatoypdou eknpocwneital, 6rnwg enwdnke nio navow,
and tov «Buoaivoknno», tnv teAeutaia tawvia tou MixdAn Kakoylavvn, n
onoia Ba npoBAnBei tnv Kupiakn, 13 louviou, pe eNnvikoUg unotithoug.

Tn veavikn vota Ba tnv NpooPépel PET0G oToug Piloug tng AfloBéag
n ouvaulia tou Mpoypappatog Avantugng Mouaikwy TaAéviwy tou Mave-
niotnpiou Kunpou pe tnv empéleta tou kaAtexvikoU AleuBuvtn Métpou
Ytuhiavou.

MpotoU KAeiow autév tov npoAoyo, ogeilw dUo axdAia. To npwto agopd
otnv KUpLa ENETEIOKN Hag eKOnAwon nou eival To agiépwpa ota 200 xpdvia
tng EMnvikng Enavdotaong. MNvwpidovtag 6t n yeydAn enételog yia tnv Ma-
Ayyeveoia Ba npokaloUoe (6nwg Kat NPoKAAEoe) €va Katalylopo ekdnAwoe-
wv anoé d1apopoug Popeig, ouxva He Avion MolOTNTA, NPOCAVATOAICTNKALE
e€apxng og KAt Aitd Kat euglvonto, otn Bdon duo Kpitnpiwv. Tnv Npwrtotu-
nia kat Tnv nol6tNTa.

‘Etol, péoa oe pia eBdopada, anod ug 4 £wg g 8 OktwPpiou, Ba napouat-
aotel pia tetpaloyia og dUo dintuxa:

A. 0 ENAnviopég otnv AvatoAn kat o EAAnviopé¢ otn Adon

Apiépwpa ota S1aAeKTIKA Tng KUnpou Kal ota StalekTikd tng Kdtw ItaAi-
ac. To B.E.MA.K. 8a napouaidcel tnv 10T0pIKN napdotacn «Pwpioalvny tou
BaoiAn MixanAidn kat 1o pouoikd oxnpa tng Enza Pagliara Ba napouatidoel
€va Npoypappa pe yKpekavika tpayoudia tng Katw ItaAiag, nou tthopopei-
a1 «Fiddha tis kardia» kat oto onoio Ba cuppetdoxet kat n ZaBiva Mavvatou.
To KaATexviKé NPdYPappa NAGIOIWVOUY OUVTOHEG OMIAEG TwV KUPIWY OU-
VIEAEOTWV TwV 800 eKONAWOEWY (Tou OKNVOBETN Kal TwV HOUGIKWY), Kal pia
KeVIpIKN O1dAe€n and tov Alovion KaydAn pe titho «Baaidng MixanAibng,
petagu Kévipou kal Mepipépetagy.

B. H supwnaikn napapetpog. AépSog Mndaipov kai Eupwnaiot {wypagot
Apiépwpa otov Mndipov pe tn ouvaulia «Last words on Greece», enavw
otnv noinon tou, og Pelonoinon Kwota BopBoAou kat epunveia tng Zafivag
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Mavvatou Kat a@iépwpa oty TEXVN Twv peyawy Eupwnaiwy {wypdpwy pe
Bua tnv EMnvikn Enavdotaon. To dintuxo auté nAaiciwvetal Pe 600 opNieG:
Tou Alovuon KawdAn yia tov Mndipov pe titho «Xdtpa kat Enavaotaon.
O1 “elpwveieg” Tou Adpdou Bupwvax kat tou Nikou XatdnvikoAdou pe Bépa
«H €€€yepon twv EAMAvwy Kat n 6ixaopévn MaAAia. Zwypa@ikn Kat NoAItikn».

'HoN, ot TitAot Twv SlaAé€ewv autwy, and dUo KopuPaioug EKNPOSWNOUS
TNG €NOTAKNG, TwV Texvwv Kat Twv Mpappdtwy, divouv To atiypa tng vewte-
PIKNG MPoaogyylong, n onoia Ba gwrtioel Ta Kaipla Bépata ota onoia egudouy,
and pia véa Kat ev noA\oig pnEikéAeubn epeuvntiki okonid.

To deUtepo oxoAo nou emiPBalietal va yivel dw, apopd otnv napdota-
on tn¢ «Pwptooltvng» tou B.E.MA.K. H napdotacn auth ouviotd, Kovid oe
GM\a, Kat pia npoondBela avacxeong tng KATNPOPAg Nou Nhpav Npdopata ol
onoud£g yupw and tov eBvikod nointn tng Kunpou, pe Bdon Ty enélaon tng
TUXOOIWKTIKNG “emotnpng” and Aoyng Aoyng kounoylavviteg. Ot teAeutaio,
dev ogBdotnkav oUTe Kav TG N0 UPNAEG KATAKTAOELG TOU Kopupaiou Siale-
KTIKOU nointh tng Kunpou. Etot £Balav x€pL 0TO MIO TIHIO KOPUATI TOU €pyou
Tou («Evatn louAiou», «Xiwtiooa», «Avepddar), NPOKeIUEVOU va To “BeAtiw-
oouV", €l PE TN PETAYPAPN TOU O HIAV KAXEKTIKA, 6nBev dnpoTIKA YAWO-
0a, €UNeNTn, Wotdoo, Kal NPOoPOPN OTNV EUMOPIKN TOU eKnoinon- gite pe
Tn “616pBwon” KopuPaiwv KPUOTAAWHATWY Tou MolNTIKoU Adyou N (aKGuN
Xelpotepal) Pe TNV NpoaBnKn VEOU NPOawWOoU OE Hiav IS1oQUWG KATAKTNHEVN
MOINTIKA 0IKOVOMIa —auTnv Tng Kopugaiag cuvBeong nou tithogopeital «H
9n louAiou tou 1821 ev Aeukwaia (KUnpou)».

H andvtnon oe autég tig abAdtnteg eival auth nou €6woe o Kunplog
notntng tng «Pwuioolvng» otig SuVAELG Tou OKATOUG Nou npoconaboucav v’
aM\otwaouy tnv 1oTopia Kat tny €BVIKA TaUToTNTa TG Natpidag Tou:

Kat BdAte pw¢ o’ta pudtia toug v’ apnAéwouyv va pe Sodov

MixdAng Mepng
1 louviou 2021



“In a city ruined and deserted, even the deeds of gods fail”
From The Trojan Women of Euripides, as translated by Michael Cacoyannis

The dominant feeling that the pandemic left in us over the last two years
was the feeling of desolation. For the first time we saw our city deserted,
lonely and ailing, full of sorrow and grief from the absence of people and
their deeds, which are, at their best, deeds of gods.

That is why, with a title that signalled Axiothea’s readiness for a new
journey despite the literal and metaphorical desolation imposed by the
pandemic (“Ready to embark on its next voyage...”), we wrote in the fore-
word to our last year’'s programme that “Axiothea is ready to bring back
to us everything we have been deprived of”. And indeed, our last year’s
autumn festival, which was set up within a couple of days and under tight
conditions, had an unexpected success, giving the faithful audience of
Axiothea what it can be always sure to find at this venue: new sounds,
new faces, but also established artists who do not sink into the comfort of
commercial success, but keep searching, discovering and revealing new
aspects of their art.

Meanwhile, the ship of Axiothea recently received a new blow from a
different kind of storm that came upon it amidst the whirlwind engulfing
the entire world and almost sank it. It was a form of “evil” that we had pre-
dicted as early as 2016, when we felt the grip of envy tighten around us. |
had written then: “Something bad is falling upon Axiothea in the last years,
| reckon. Its fate seems to waver between the acceptance of a larger cul-
tivated public and the envy of a few who deep down inside know very well
that all this is beyond them and hence, are trying to suppress it (in Cyprus,
Montis once said with anger and disdain, everything that stands out has to
be cut down to size)".

However, this year's attempt to bring Axiothea down was more formal
and more organised and, unfortunately, came from those who one would
expect to support its activity. Luckily, their attempt, driven by ulterior mo-
tives, did not succeed thanks to the Rector’s Council and the Senate of the
University of Cyprus, where the voices of reason prevail.
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Let us now focus on matters of substance, which include:

— the tribute to the 200th anniversary of the Greek Revolution (4 to 7
October). See more details below;

— the tribute commemorating the 700 years since Dante's death. Axi-
othea is participating in a broader series of international events dedicated
to the great Italian poet with an event that will take place on September 27
and is entitled “Dante and the ‘Waters of Cyprus’;

— the tribute commemorating the 50 years since the death of George
Seferis entitled “To the Heart of Seferis’ Poetry” (a collaboration of the mu-
sician Stathis Anninos with the Theatrical Workshop of the University of
Cyprus, THEPAK);

— the tribute to the 100th anniversary of the birth of the famous
Cypriot director and Doctor Honoris Causa of the School of Letters of
the University of Cyprus, Michael Cacoyannis. The programme compris-
es two events: (a) presentation of Cacoyannis’ personality and his trans-
lation work by members of THEPAK and (b) screening of his film “The
Cherry Orchard”;

— the tribute to the 100th anniversary of the birth of Astor Piazzo-
la, presented by Vasilios Avraam, Fotis Mousoulides and the Prometheus
String Quartet;

— the tribute in honour of Psarantonis on the occasion of the 25th
anniversary of his collaboration with the University of Cyprus. The tribute
includes three events. A presentation of Psarantonis’ contribution to mu-
sic with speeches and documentary material and two concerts which will
feature nine members of the legendary Xylouris family: Psarantonis and
his brother Giannis, his children Giorgis, Niki and Lambis, and four of his
grandchildren — Nikos, Antonis, Apollonia and Antonis).

The music programme of the Festival is complemented by 11 oth-
er concerts of established or less known artists that have one thing in
common: they all explore the field of persistent creative pursuits: Tassos
Stylianou, Vakia Stavrou, Andis Skordis, Pavlina Konstantopoulou, Thy-
mios Atzakas, Panos Bousalis, Vassilios Filippou, Eleni Era, Trio Ostinato,
Ensemble Cantara, Alkman Saxophone Quartet with five centuries of Greek
music from Leontaritis to Koumentakis and Glass.

The theatre programme is also rich: three performances by THEPAK
(“Romiosyni”, “Waters of Cyprus, Syria, and Egypt”, “Ecce Luminae: Pro-
metheus Bound”); the physical theatre performance “The Silent Accordion”
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based on a study of Jacques Lecoq's techniques and directed by Ramiro
Ramirez; and the play “Ashes to Ashes” by Harold Pinter, directed and per-
formed by Stela Fyrogeni and Andreas Araouzos.

Cinema, as mentioned earlier, is represented by “The Cherry Orchard”,
the last film by Michael Cacoyannis, which will be screened on Sunday, 12
June, with Greek subtitles.

The youthful note will be struck this year by the participants in the Mu-
sical Talent Development Programme of the University of Cyprus under the
supervision of the Artistic Director Petros Stylianos who will perform clas-
sical music pieces for the friends of Axiothea.

*

Before wrapping up this foreword, | would like to make two more com-
ments. The first concerns our main anniversary event, which is the tribute
to the 200 years of the Greek Revolution. Knowing that the bicentennial of
the Greek National Revival would spur (as it did) a storm of events, often
of unequal quality, organised by various entities, we shifted our focus from
the very beginning to something unpretentious and concise, based on two
criteria: originality and quality.

Thus, within one week, from 4 until 8 October, we will present a tetral-
ogy comprising two “diptychs”:

A. Hellenism in the East and Hellenism in the West

Two events dedicated to the idiomatic language of Cyprus and of the
Grecanici of Southern Italy. THEPAK will present its historical performance
“Romiosyni” by Vassilis Michailidis, while the music group of Enza Pagliara,
with special guest Savina Yannatou, will present a selection of Grecanic
songs from Southern Italy under the title “Fiddha tis kardia". The artistic
programme will be complemented by short speeches of the main contrib-
utors to the two events (the director of the performance and the musicians)
and a keynote lecture by Dionysis Kapsalis entitled “Vassilis Michailidis:
between the Centre and the Periphery”.

B. The European Dimension: Lord Byron and the European Painters

A concert dedicated to Lord Byron, entitled “Last Words on Greece”,
with songs based on his poetry, which have been set to music by Kostas
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Vomvolos and will be performed by Savina Yannatou, and a tribute to the
Greek Revolution in the works of prominent European painters. This set of
events is complemented by two lectures: “Satire and Revolution. The ‘ironies’
of Lord Byron” by Dionysis Kapsalis and “The Greek Uprising and the Divid-
ed France. Painting and politics” by Nikos Chatzinikolaou.

The very titles of these lectures, by two leading representatives of
arts, letters and the academia, bear witness to a modern approach, which
will shed light on the topical issues they explore, from a new and largely
ground-breaking research perspective.

The second comment that must be made here, concerns the perfor-
mance “Romiosyni” by THEPAK. This performance is, among other things,
an attempt to put an end to the downward course the studies around the
national poet of Cyprus have recently taken, as a result of the onslaught
of opportunistic “science-making” attempted by various charlatans. These
people did not refrain from disrespecting even the masterpieces of the
leading idiomatic poet of Cyprus. They laid a hand on the most sacred
part of his work (“The 9th of July”, “Chiotissa”, “Anerada”, etc.) in order
to “improve” it, either by translating it into a stilted, supposedly demotic
language, which, however, is easily digested and hence, suitable for com-
mercial exploits; either by “correcting” masterfully crafted poetic verses or
(even worse!) by adding a new character to a cleverly thought-out poetic
economy — that of the supreme poetic composition entitled “The 9th of July
of 1821 in Nicosia (Cyprus)”.

The answer befitting these shenanigans is the one given by the Cypriot
poet of “Romiosyni” to the forces of darkness that were trying to alter the
history and the national identity of his homeland:

May their eyes see the light, may they regain their eyesight

Michalis Pieris
1 June 2021



FRIDAY 11 JUNE | 20:30

NP0 EYNTEAESTEE

100 years since the birth of AnayyeAieg:

Michael Cacoyannis Tta0pog Apoditng

The Cultural Centre of the University of MuUpia Xat¢npatBaiou
Cyprus is paying tribute to the renowned  MixgAnc Miepnic

Cypriot director and Academy Award . ,

winner Michael Cacoyannis with an event Xpiotiva Mliepn

dedicated to his life and work. Fpny6png Manaypnyopiou

The milestones of Cacoyannis’ remarkable
career in cinema will be presented by
Michalis Pieris, while the members of the
Theatrical Workshop of the University of
Cyprus, Christina Pieri, Stavros Aroditis
and Myria Hadjimattheou, will showcase
another aspect of his talent by reading
excerpts from his translations of works by
Ancient Greek authors and Shakespeare.

FREE ENTRANCE



NAPAZKEYH 1 1/6 20:30
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100 xpdvia and tn yévvnon tou MixaAn Kakoytavvn
Apiépwpa otov Y o Kunplio oknvoBétn

Avnpepa tng EKatootng eneteiou and tn yévvnon tou MixdAn Kakoytdvvn
(ot 11 louviou 1921), 1o MoNitiotikd Kévipo tou Maveniotnpiou Kunpou
TIPA Tov peyaho Kunpio oknvoBEtn pe éva QIAOAOYIKO aQlEpwA MoU QwTi-
Cel \tyOtepo YVWOoTEG NTUXEG Tou Biou Tou.

To npwrto pépog tng ekdnAwong nepthapBavet plav opihia Tou enitidou
KaMitexvikou AteuBuvtn tng A§loB€ag, kaB. MixdAn Miepn, yia v npo-
ownkOTNTa Kal 1o £pyo tou MixdAn Kakoyldvvn, atnv onoia divetal Bapog
oto 1eBvEg ektoniopd tou wg oknvoBEtn. Meptypdgetat kat a§loAoyeitat n
HETAPPACTIKA ToU katdBean, kKupiwg atov Eupinidn kat atov Xai§nnp. Ixo-
AlaZetal n ndvtote eypnyopn NoAITIKA Tou cuveidnaon, n onoia tov 0dnynoe
and vwpig og pla oglpd and aywveg evaviia o€ 0OAOKANPwTIKA kaBeotwra.

EIZOAOZ EAEYOGEPH



== 18712071 | Ataota xpovia am trv EMvikij Enavioaon JUNQ(BINAAIN

I6iaitepn €ugaon Sivetal o’ éva Bépa nou eAdxiota anacxoAnce Toug
Bloypagpoug tou Kakoyldvvn Kat Toug HEAETNTEG TOU €pyou Tou. AUt tng
EMEVEPYELQG TWV MAISIKWY KAl VEAVIKWY TOU avapvhoewy and v dlaite-
pn natpiba Tou oto BEa TNG HOPPOMOINONG OPIOHUEVWV XAPAKTNPIOTIKWY
OTOIXEIWV TOU €pYOU ToU, 16{w¢ 0TV £IKOVOMolia TNG KIVNHATOYPAPIKNG TOU
TEXVNG.

H exdnAwon nepilapBavel eniong éva Beatpikd avaldyio, Grou napou-
oladovtal anoondopata and g «Tpwdadegy», Tov «0BENO» Kal 1o «Aviwviog
kat KAeondtpa» o€ petd@paon tou MixdAn Kakoyidvvn.

Eppnvetouv téooepa péAn tou B.E.MA.K: Ltaupog Apobitng, Mpnydpng
Manaypnyopiou, Xpiotiva Miepn, Mupia Xat¢npatBaiou.

EYPINIAH

TPQAAEX

METASEATH

SHAKESPEARE

= Antony ard Cleopatra
OYIAAIAM CAIETIHP
0 e

ERABERTE SRR R AT T

EIT KASTANIOTH _
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KATHARINE

HEPBURN REDGRAVE

GENEVIEL

. BUOID  PAPAS
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NP0 EYNTEAESTEE

g The Cherry Orchard Yevaplo/LknvoBeaia:

s . .

Sl “The Cherry Orchard” (1999) s the last film ?g'xc’)‘”c, Kakoyiavng

—_ L . ACIOPEVO OTO £pY0 TOU

[Tl of the famous Cypriot director Michael Avtov Toéxwo)

r<ll Cacoyannis and the first screen adaptation ®

Eq of Anton Chekhov's classic drama ever. The  AleUBuvon Qwtoypagiag:

Ll timeless story of an aristocratic Russian ‘Apng Ltaupou

> family_ torn apart by buried secrets _and Mouaiknh: Peter Tchaikovsky

-9 changing times is a true psychological X ,

=0 lesson in the practices of kindness and ZKnvika — Kootodpa:

=3 compassion for those caught up in the Atoviong wtonouiog

Ml (rauma of transformation and loss. Aldpkela: 137 Aentd (ue eMnvikoUg
unotithouq)

Screenplay/Direction: Michael Cacoyannis
(based on the play by Anton Chekhov)

Cast: Charlotte Rampling, Alan Bates, Katrin
Cartlidge, Owen Teale, Frances de la Tour.

Duration: 137 min.

In English with Greek subtitles
FREE ENTRANCE
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KYPIAKH 1 3/6 20:30

«0 Buagolvoknnog»
ToU MixdAn Kakoylavvn

«0 Buoowvoknnog» eival n teheutaia tavia nou o Kakoytdvvng npdAape va
oAokAnpwaoel, U0 xpovia nptv tov Bdavato tou otig 25 louAiou 201 1. Tupnw-
HOTIKA, TO €pY0 €ival T0 «KUKVELO Aoa» Kal Tou peydAou Pwaoou ouyypagéa
‘Avtov Toéxwe. Mpokettat yia €va Babid Kovwvikd Kelpevo oto onoio kata-
dewvuetal n duokoAia Twv avBpwnwy va cuveldntonotnoouy tig aAay£g oto
KolvwVIKG NeptBaAov kal tov KataAutikd poAo nou naifouv oTnv NPOCwWIKNA
Toug {wn. Tautdxpova, atov «Buooivoknno» — neploodtepo and onoudnnote
aMoU - o Toéxw, avatopog tng avBpwnivng Yuxng Kat Twv unap&lakwy
ade€o6wv tng, apouykpaletal Toug KpadaopoUg Ylag ENOXNG NMou TEAELWVEL
pe TNV dpi§n plag véag 1agng npaypdtwy Kat TG ENNTWOELG autng tTng aAla-
YNG 0TOV YUXIoHO Twv avBpwnwv nou tnv {ouv. O cupBoAiopdg Tou €pyou
nou avukatontpifel th CUPNUKVWON TNG PVAPNG EVOG KOOHOU Mou XAveral,
eival 1blaitepa enikalpog oth onUEPIVA pag enoxn.

EIX0AOX EAEYOGEPH
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H tawia otnv onoia npwtaywvi-
otoUv n Laphot PapnAvyk (Aloupnoe),
o Ahav Mnértg (Tkayep), o Oouev TA
(Aondaxw) kat n Katpiv KdaptAied (Ba-
pla), €ivat n NpwIn naykoouiwg popd
MOU T0 AOYOTEXVIKO £PY0 «HETAPEPETAL»
otn peydAn 0Bdvn Kat n npwtn @opd
nou o Kakoytdvvng unoypaget Toéxw
otov Kivnpatoypd@o. H npepiépa tng
€ywve oug 13 NoepBpiou tou 1999, oto
AleBvég Kivnpatoypagikd OeotiBdA tng
©eooahovikng, 6rou Kal TiPRBNKe Ye Ta
BpaBeia KaAUtepng Owrtoypagiag, Ev-
dupatoloyiag kat Zknvoypagiag. ‘Exto-
1€ 1aideye og Ao Tov KGO0, NPoPAN-
Bnke pe enttuxia otn Néa Yopkn Kat ato
NogAvileleg, Kat anéanaoe 1o BpaPeio
KowoU oto AieBvég Kivnpatoypa@iko
®eotBdA tou MovipeaA.
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0 Avtov MapAoPirg Toéxw yevvnbnke
ot1G 29 lavouapiou 1860 otnv KwpdnoAn
Taykavpoyk, otn voua Pwoia. MéBave
otG 15 louAiou 1904 otn yeppavikn noAn
MnavtevBdaikep Kat tdpnke otn Mooxa
oT1G 22 louAiou 1904. Bewpeital and Tig
Mo ONUAVIIKEG HOPQPEG TNG NAYKOOUIAG
Spapatoupyiag kat doknoe peydAn eni-
Spaon otn Beatpikn Aoyotexvia tou 2000
alwva. X1a €pya Tou anotunwvetat n di-
apkng eBopd tng kabnuepivng {wng. O1
NPwEG Tou eival AvBpwrol TG avwtepng
Kupiwg 1d€ng, nou «godelouv» tn Jwnh
TOUG P€oa OTNV NVIynph atdéopalpd tng
pPWOIKNG enapxiag.

Ano ta yvwototepa €pya TOU Kal Td
o noAuaveBaopéva eivat «o MAdpog», o
«Beiog Baviagy, ot «Tpeig AdeApég» K.4.
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The Silent Accordion

A physical theatre performance based on
a comprehensive study of the techniques
developed by Jacques Lecog.

The performance is directed by the Cuban
theatre director and Drama teacher Ramiro
Ramirez and is presented by a group of
students from the Pancyprian Lyceum of
Larnaca.

It is an experimentation in the use of
movement and mime as a means to convey
feelings and tell stories without words.

Director: Ramiro Ramirez
Music: Ramiro Ramirez

Costumes: Maria Anastasiadou, Maria
Kaparaki

Stage design: Elena Filippidou

ZYNTEAEXTEX

YknvoBeoia: Ramiro Ramirez

Apapatoupyikn enegepyaaia:
Ramiro Ramirez

Mouoikn enipéleta: Ramiro Ramirez

Evbupatoloyia: Mapia Avactaoiddou,
Mapia Kanapdkn

Tknvoypagia: EAeva O\innibou

MpwtaywvioTtég (Ue oelpd eppaviong
otnv napdotaocn)

Makito: Mapia Avaotaoiadou

Bépo: Eppavouéla Mape@aldakn
Mnaoia

Aia/MNakito: EAeva ®iinnidou
latpdg/Eyyovi/Bépo:
Mapia Kanapdkn
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NEMMNTH 1 7/6 20:30

To AKkopvTtedv Xwpic nxo
Oeatpiko Epyaotnpi MNMaykunplou Aukeiou Adpvakag

Mavta oe nepiddoug kpiong n t€xvn peyadoupyei! MBavotara yiati o
avBpwriog éxel TNV avdykn va ekppaotel, aAAd kat va aviAnoel uvd-
LEIG, WOTE va avTieTwioel Kal va aviane€€ABel Twv Seivav Kal Twv
oupopwv tou. Etol o avBpwiog petatpénel kai avaydyel Tov novo
Kat T auppopd oe Téxvn.

Ramiro Ramirez, oknvoBétng

To Akopviedv xwpiG nxo avagépetal otnv otopia Tou Makito Kat tng Bépo.
Mpokettat yia 600 nAiKiwpEVoug nou {ouV 0To HIKPOKOGKOG TOUG KAl Mou Katd
n Sidpketa tng {wng toug §exvouv Kat exviouvrat... Ot nBonotoi kaAuntouv
T0 NPOOWNG TOUG Pe HAOKA Kal ek@padovial e TIG KIVAGELG TOU OWHATOG, HE
N pignon, Ty navtopipa, Tov autooxedlaopd. Eival pia texvikn pe enikevipo
10 avBpwnivo owpa. e autou tou €idoug 1o B€atpo, o NnBonoldg kaAeital pe
TNV KivnotoAoyia Tou va petagépel 1o ouvaiobnpd tou otov Beath xwpig T
Xpnaon tou Adyou.

H napdotaon eivat anotéAeopa okKANPAG Kal GUCTNHATIKAG PEAETNG Kal
NEPAPaTiogoU oTnV TeXVIKN Tou BeatpavBpwnou Zak AekOK.
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FRIDAY 18 JUNE | 20:30

_Iﬂ_ EYNTEAESTEE

Young Talents Play Classics

Concert of the young soloists participating

in in the Musical Talent Development Pro-
gramme (MTDP) of the University of Cyprus
under the supervision of the Artistic Director
Petros Stylianos.

Guest professor: Georgios Demertzis (violin)

Violins: Veronica Zachariadou, Tatiani
Koutanidou

Celli: Philippos Sawvinidis, Michalis
Vasiliadis

String Sextet of MTDP Academic Staff
On the piano: Dr Christina Koullapi

FREE ENTRANCE

KaMitexvikog AleuBuving:
Métpog Ztuhiavou

MpookekAnpévog kaBnyntng:
Fewpytog Agpeptdng (BloAi)
BloAi: Bepdvika Zaxapladou,
Tatuiavn Koutavibou

BloAovtaéMo: Oilinnog appividng,
MixdAng BaotAe1adbng

Zlvolo eyx6pSwv kaBnyntwv MAMT:
Fewpytlog Xat¢nyewpyiou,

Bikn Xat¢navopéou,

Kwvotavtivog AepiptddyAou (Bloi)

NikoAag EuBupiou (BioAa)

Awpog Znotpog (BloAoviaéo)
Noukdg Kepkupag (kovipapndaoco)
Yuvodeia miavou:

Ap Xptotiva KouMann
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NAPAZKEYH ‘l 8/6 20:30

Ot véol eppnveUouv KAacikoug

Néot gohiot tou Mpoypdupatog Avantugng Mouaoikwy TaAéviwy

AploTOUPYAPATA TNG HOUGIKNG OUVOETIKAG AoYOTEXVIAG yia GOAOT Kat 6UvVoAo
Awpatiou napouotddet 1o Mpdypappa Avantugng Mouoikwv TaAéviwy Tou
Maverotnpiou KUnpou, pe 1o ndBog Kat Tov evBoustaopd twv VEWV Houal-
KWV va EeBINAWVETAL UVAVTWVTAG TN HOUGIKN EUQPUIA TWV «KACIKWV».

Atéppovn VEQVIKN OpHn Kal Tautdxpovd, wplpn KatdBeon Bepdtwy, €1
KOVWV Kat ouvaioBnpdtwy. Autd ta otoixeia xapaktnpidouv ta €pya tng Bpa-
814¢ autng, Ta onoia, av Kat TonoBeToUvTal XPOVIKA 0TO KEVTPO TNG AEYOUEVNG
«MPWIPNG» CUVBETIKNG NEPLOdOU TwV dnploupywy Toug, Pe Ty avunépPBAntn
povadikOTNTA Toug €Xouv eNnpedcet Ty e€AIEN TNG HOUCIKNG TEXVNG KAl TNG
(POPHAG TOU KAAOIKOU KOVOEPTOU OMwG T0 YVwpIloupe onyepa.

Meta€U aMwv, Ba akouotel To pvnpelwdeg Kal e§alPeTIKA SNHOPIAEG
Oktéto oe Mt Upeon peifova, €pyo 20, tou Felix Mendelssohn, to onoio o
OuVBETNG €ypaye o€ nAIKia HOAIG 16 1wV Kal anotelel (owg To Mo avtinpo-
OWNEUTIKG Selypa Xxaplopatikng ouvBETIKAG ypa@ng yla ouvolo Swpatiou
otnv lotopia tng dutikng Mouaoikng. H cuvaulia anotelei To eNotéyaoya tou
AleBvoUg ogpvapiou BloAioy kat Mouaikng Awpatiou pe Tov SIOKEKPIUEVO
BloAoviota kal nawdaywyod K. ewpylo Aepeptdn, To onoio Stopyavwvetat and
10 Mpdypappa Avantugng Mouaikwv Tahéviwy tou Maveniotnpiou Kunpou.

EIZOAOZ EAEYOEPH

27



ll

FRIDAY 25 JUNE | 20:30

1821-2021 | Awkooa xpovia and v EXAqviki Enavdotaon RONC{{E 171D

NP0 EYNTEAESTEE

Periplous: A Journey to Open Ports Bdkia Ltatpou: tpayoudt

Acitizen of the world and a constant trave- ~ Mav@Ang NeogUtou: nigvo
ler through cities and stages across Europe

and beyond, Vakia Stavrou is taking us this

year on a musical journey from Buenos

Aires, Paris and Naples to Piraeus and

Athens. Accompanied by Manolis Neofytou

on the piano, she will present a selection

of songs from the past and the present that

we have come to love and cherish in our

memories.

Vakia Stavrou: vocals

Manolis Neofytou: piano
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NAPAZKEYH 25/6 20:30

MepinAoug, Avoixta Awpavia

Bakia Ltaupou

To kalokaipt ouvdedepévo naviote pe taibia, eite voepad eite npaypatikg,
dMote og nAoia TNG Ypappng, AAOTE og VUXTEPIVA TPEVa Kal agponAdva, ot
otabpoi og noAelg, oe Aipdvia, noANoi — ot avapvAoEelg akOpa NePLOoOTEPEG.
H Bdkia Ltaupou, Nou Xapaktnpiotnke Kal wg «MoAitng Tou KOOHOU» Kal
dMote w¢ «vopdag» pag Kat ta tagibia eivat pépog g KaplEpag g, apou
napouctddetal ouxva oe £Eveg HOUTIKEG OKNVEG Kal B€atpa, pe ouvodol-
nopo Twpa tov Slakekplpévo cohiota tou nidvou, MavwAn Neogutou, Ba
Eekhelbwoouv padi opoppeg Nopteg. Ot Aé€elg - kAedid, ta tpayoldia, ol
vOOTaAYIKEG PeAwbieg nou naifouv ta padidpwva oto Buenos Aires, oto
Mapiot, otov Melpaid, otnv ABrva, otn NanoAn, sivat 6Aa toUta nou kouPa-
AoUpe péoa pag, wg ouvaloBnpata Kat wg NXoUG, wg EIKOVEG, WG NEPACHE-
VEG aydneg Kat AANOTE, w¢ KavoUpYIEG aYAneg, YIOPTIVEG.

«Evag pouaikdg nepinhoug, oe vepd dAote pwrtelvd, GAAote ouvveQla-
Opéva, naviote Opwg We T SUvapn twv tpayoudiwy, Ba pag odnynoouv
kateuBeiav ot’ dvelpo, pe doa véa Kat nald QuAdpe péoa pag wg akpiBo
(QUAaXTO», ypagel n Bakua.
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SUNDAY 27 JUNE | 20:30

NP0 EYNTEAESTEE

Harold Pinter’s Ashes to Ashes

One of the most mysterious and enigmatic
works by the famous British playwright
and Nobel prize winner brought to stage
in an impressive performance by Stela
Fyrogeni and Andreas Araouzos who have
also collaborated in directing Pinter’s
one-act play.

Set and costumes: Rea Olympiou
Music: Stavros Makris

Lighting: Nikos Mylonas
Lights/Sound operator: Zoe Kakota

In Greek

IknvoBeoia:

Y1éha Qupoyévn

Avbpéag Apaoudog
ZKnvika/Kootoupia: Péa OAupniou
Mouaikn: Ztalpog Makpng
Owrtopoi: Nikog Muhwvdg

Xelplotng Owtiopou/Hxou:
Zwn Kakodta
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«Xoapa oto Xwpa»
Ytéha Qupoyevn & Avbpeag Apaoudog

«[ota e€ouaia vouileig nwe éxeig €ad,
rou va oou 6ivel To bikaiwpa va ou{ntdg yia pia tétola Biatonpayia;»

To povonpakto Beatpikd tou XdpoAvt Miviep «Xwpa oto Xwua» (1996)
eivat iowg to nio puothplo £pyo tou NopneAiota ouyypapéa, ato onoio Ba
doUpe otn oknvn t Z1éAa Oupoyévn Kat Tov Avdpéa ApaoUdo va Hehetolv
TOUG OUVEIPHOUG Kal Toug 6UMBOAIoHOUC auToU TOU VIOUETOU.

To £€pyo €xel XapAKTNPIOTEL WG «HIa KpUNToypa@nuévn napaBoAn yia
tnv anoboxn ¢ Biagy. H Pepnéka kat o NtéBAw gaivetal va Bpiokovtal oto
0aAdvL Tou onmoU Toug, OJwE n oxéon toug noté dev kabBopidetal. Exei-
VOG (aivETal va TNV avakpivel Ki ekeivn anokaAUNTel NPOCWNIKES EIKOVEG.
H ouZhtnon aMddel ouvexwg: yivetal avagopa o€ €va Tpito ATopo, KANoloug
OUYYEVEIG Kat kanoloug §évoug, kanoloug Eevayoug, natdid E€va kat pn, éva
€PYO0OTAO10, HIO NXW AOTUVOHIKNG OEIPAVAG Kal Hia KalvoUpyla acBévela...

H ®upoyévn kat o ApaoUdog, ENIXEIPWVTAC TNV EPPNVEUTIKA AMOKw-
Sikonoinon tou Kelpévou tou MMiviep, avalapBdvouv tn oknvoBeoia twv
POAWV TOUG, EVW OKNVIKA Kal KootoUpia unoypagel n Pé¢a OAupniou, Toug
pwtiopoUg o Nikog MuAwvdg Kat T pouaikin o Ztalpog Makpng.

31



= 171-2021 | Awkooa xpovia and v EXAqviki Enavdotaon RONC{{E 171D

Astor Piazzolla

e K . AL
. N0 | ZYNTEAEETEZ

100 years since the birth BaoiAelog ABpdap: kiBdpa

of Astor Piazzolla OWHING MoucouNIGNG: akopvtedy

Six established Cypriot musicians - Vasilios  Nikoc Mittac: BloAi
Avraam on the quitar, Fotis Mousoulides , B} ,

on the accordioﬂ and the members of the HpakAne MeMac: BioAi

Prometheus String Quartet — mark the 100th ~ NikoAag Manayewpyiou: BioAa
anniversary since the birth of the Argentine  Mpgvta ManaveokAéouc: Blohoviaého
composer Astor Pantaledn Piazzolla (1921-

1992) with a concert presenting three of his

masterpieces: Libertango, Five Tango Sensa-

tions and Double Concerto for Bandoneon.
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Vasilios Avraam: guitar

Fotis Mousoulides: accordion
Nikos Pittas: violin

Iraklis Mitellas: violin
Nikolas Papageorgiou: viola

Miranda Papaneokleous: violoncello
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100 xpoévia ané tn yévvnon
tou Astor Piazzolla

‘E€ véol KUnplot KaMitéxveg eyvwopévou KUpoug —o Baaihelog ABpaap
otnv KiBdpa, o ®wtng MoucouAibng oto akopvTedY Kat Ta pJéAN Tou Kou-
aptétou eyxopbwv «MpounBéagy— napouaiadouv pla cuvaulia agiEpw-
pa otov Apyeviivo ouvBétn kai «Bacihid» tou tavykd Astor Pantaleon
Piazzolla (1921-1992).

0 Méyag Astor, 0nwg €ylve yvwotdg, £Qepe €NAVACTACN OTO HOUGLKO
€ibog tou tavykd, xpnalponowwviag otoixeia t¢ad Kat KAAGIKNG HOUGIKAG,
€181ka ennpeacpévog ano tov Bach yia va Snploupynoel €va véo Kat noAU
NPOCWIKG oTUA nou €ytve yvwotd wg Nuevo Tango (Néo Tavyko). Lto npo-
ypappa tng ouvauliag, e tnv onoia tipdue pEtog tnv 100h enételo and tn
yévvnon tou anoudaiou autol avavewth tng napddoong, nepthapBdvovtat
Tpia aploTOUPYNHATIKAG €pya TOU.
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To Libertango ypagtnke tn dekaetia tou 1970 evw o Piazzolla {ouoe otn
Pwpn kat e§epeuvouoe éva anolatepo, nio peuoto Kat nio 1¢ad oTul. And tn
Zeipd Ayyéhwv tou (1962) épxetat n Milonga del Angel, pia BAiBepn milonga
(évag napadoolakdg xopdg and tnv Apyevivi kat tnv Oupouyoudn).

To Five Tango Sensations (1989), 6nwg unodnAwvouv ot TitAol, nepi-
ypagel Tig alobnoelg tou Unvou (Asleep), tng aydnng (Loving), Tou dyxoug
(Anxiety), tng apunviong (Despertar) kai tou popou (Fear).

To AinAé Kovoépto yia bandoneon kat kiBdpa nou cuvéBeoe 10 1985
NapoucldoTnKe yla npwin gopd and tov Piazzolla oto Fifth International
Guitar Festival otn Aiéyn. To kovtoépto éxel Tpia pépn (Eioaywyn, Milonga,
Tango), eival pia avantuén Twv 0oAioT Kat Tng 0pxnoTpag, Pe BepaTikég oxé-
O€1G KAl XapaKTAPEG nou eKvouv ano ta JoviéAa tou Hékatou 6ydoou Kat
ToU 6€KaToU €vatou alwva.
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THURSDAY 1 JULY | 20:30

{1821-2021 | Awkéota xpovia and v ENAqvikii Enavdotaon IIN{[DET)7Y(1)

0 ‘HA106¢ tng Aukng-Sol Aurorae
BaafAng @iAimmou+Vassilis Philippou

Sol Aurorae

Cypriot composer, percussionist and singer
Vassilis Philippou is joined by illustrious
colleagues in this concert, which presents
the first album of his compositions that fit
very naturally into the eastern Mediterra-
nean modal music tradition. Released in
the beginning of the year, the album “Sol
Aurorae” has already received international
recognition by world music outlets such as
Songlines and fRoots.

Vassilis Philippou: compositions, vocals,
percussion

Michalis Kouloumis: violin, viola
Giannis Koutis: oud
Marios Menelaou: double bass

Meir Gassenbauer: ney

BaoiAng ®\innou: oUvBean, pwvn,
Kpouotd

MixaAng Kouhoupng: BoAi, BtoAa
Mavvng Koutng: ol

Maptog Mevehdou: kovipapndoo
Meir Gassenbauer: véu
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NEMMNTH ‘l /7 20:30

Kng — Sol Aurorae
BaoiAng ®iAinnou

H ouvaulia @épel to dvopa tou npwtou GApnouy tou cuvBétn Baaikn
®W\innou, To onoio gival egNveucpévo and HOUCIKEG Napadooelg TG ava-
T0AIKNG Megoyeiou. Ba napouacilactoly evvid oUVBEDELG OTIG OMoiEG N KU-
nplakn S1AAeKTOG €Xel anPavtiko poAo agou bivel vonua otov hxo alAd
Kal ennpeddet Aueoa tnv EKQPAch Tou.

H pouaikn tou dApnouy Ba pnopoloe va xapakinplotel pe Tov 6po
«Zuyxpovn Tponikh Mouadikn», 0 onolog avagépetal oTn OXEon Kat Tnv
dueon olUvbeon apxaiwv «Tpénwv», HOUCIKWY SnAadn Spduwv al\d
Kal pubpwy, Pe YEWYpa@ikd evblapépov tnv eupltepn Méon AvatoAn.
0 diokog €xet ndn anoondocet NoAU BeTIKEG Kpltikég and to Songlines Kat
fRoots petagl aMwv.

Ot pouaikoi nou anaptifouv to oxnpa «0 AANOG TNG aukng» eivat o
BaciAng ®Ainnou otn @wvn Kal ta Kpouotd, o MixdAng Kouloupng
oto BioAi kat tn BioAa, o Mavvng Koutng oto outi Kat tnv KiBapa, o Meir
Gassenbauer ota véu kal o Mdplog Meveldou ato Kovipapndoo.

lMa tov ouvBEtn, o NALOG TNG auyng eival pla ouvexng unevBupion yia
Cwn kat avadntnon, n €vwaon Kal €NKovwvia PE TG apx€tuneg alobnoeig
Tou avBpwnou.
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THURSDAY 8 & FRIDAY 9 JULY | 20:30

1821-2021 | Awkooa xpovia and v EXAqviki Enavdotaon RONC{{E 171D

NP0 EYNTEAESTEE

Romiosyni, by Vassilis Michaelides
THEPAK

In the context of the events, marking the
200 years since the outbreak of the Greek
Revolution of 1821, the Theatrical Workshop
of the University of Cyprus presents its
historical production “Romiosyni”. The play
blends together Michaelides' idiomatic
poems into a deeply moving performance
that brings to life the tragic events, which
evolved in Cyprus on the 9th of July 1821, in
the aftermath of the Greek Revolution.

Adaptation, stage direction: Michalis Pieris
Music: Evagoras Karagiorgis

Production manager, assistant director:
Stamatia Laoumtzi

In Greek

Apapatikn npooapyoyn, oknvoBeaia:
MixdAng Mepng

Mouoikn: Euaydpag Kapayiwpyng
YKnVIKa: Xpiotog Auolwing

KootoUpta: HAldva Xpuoootopou,
Mapiva KAedvBoug

Yxedlaopog pwtiopou: Mwpyog
Koukoupag

YneUBuvn napaywyng, BonBo6g oknvo-
B¢ug: Zrapatia Aaouptdn
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MEMMNTH & NAPAZKEYH 8&9/7 20:30

-..‘

H Pwputoouvn v’ puAn ouvordaipn tou K6opou
Oeatpko Epyaotnpi MNaveniotnpiou Kunpou

To Beatpikd Epyaotrpt tou Maveniotnpiou Kinpou anotiet pdpo Tipng oto
MoINTIKG TAAEVTO, TNV NMPOCPOPA Kal TNV NPOCWNIKGTNTA Tou £Bvikou not-
nth tng Kunpou, BaoiAn MixanAidn, pe 600 napaotdoelg tng KAAOIKNAG TOU
napdotaong «H Pwploolvn €v' guUAn ouvotdiaipn Tou KOGHOU», Ol OMOIEG
eviaooovrtal otig ekdnAwoelg tou MoAmiotikoU MeotfaA tng A€loBéag yia
1a 200 xpovia ano tnv évapén tng EMnvikng Enavdotaong.

YTnplypévn OTa aplotoupynpatikd SlaAektika €pya tou MixanAidbn «H
evatn louhiou 1821 ev Aeukwoia (Kunpou)», «H Xiwtiooa», «H Kunpog
npog tn pdava tng», «<H KUnpog npog toug Aéyovieg ot Sev eivat EANAnvikn»,
«H Avepaba» kat dA\a, n napdotaon tou 0.E.MA.K. anéktnoe §exwploth on-
paoia otn ouAOYIKA cuveibnon Tou KunplakoU Aaou, aAAd Kal atnv lotopia
TWV KUMPLOKWYV YPApHAatwy, KaBwg n épeuva n OXETIKN PE TNV Napdctaon
autn, oUVOUAOTNKE PE TNV aVEUPEDN TwWV aUTOYPAPWV TOU MoINTA Kal T
npwtn dnpoaieuon tou AavBdvovtog 4560u otixou tng «Evdtng louAious.
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To Beatpik6 Epyaotnpt Maveniotnpiou KUnpou otnv 1oto-
pikn Movn Apkabiou, Tov Alyouato tou 2001, pe tnv na-
pdotacn tng «PwyiooUvng» tou BaoiAn MixanAibn.
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H napdotaon anoteAei opdonpo otnv
KaMTexvikn  nopeia tou Beatpikou
Epyaotnpiou kaBwg aykalidotn-
Ke Kal ayannBnke 600 kapia aAAn
and to noAunAnBég Kowvd nou
v napakoAouBnoe otnv Kunpo
Kal otnv EAAGGa, aAAG kat and
TOUG (610UG TOUG OUVTEAEOTEG.
Evbelktiko yia tnv unepBetikn
npéoAnyn Kat tn onyacia tng
efval To yeyovog ot n povadi-
KA @opd nou napaxwpnbn-
ke Gdewa yla npaygatonoinon
KaATexvIkng ekdnAwaong atov
LOTOPIKO XWPO NG lepag Movng
Apkabdiou htav tov AUyouoTo tou
2001, 6tav n ouyKekplpévn napd-
0TAch NAPOUGIACTNKE KATOMIV Mpo-
oKkANoEwG Tou MntponoAitn PeBUpvng
Kal Aulonotapou Kal tou Hyoupévou tng
lepag Movng.

H &laokeun kat n napdotaocn npofdAouv tnhv nointikh npobeon tou
MixanAidn va ouvBéoel (Je OAa Ta 10TOPIKA Kal LOTOPLlOYEVA OIOAEKTIKA
notpatd tou nou agopoulv otn poipa tng Kunpou) pia olyxpovn «tpa-
ywbia», n onoia ekPpadet pe Eviexvo TPOMO 1O TPAYIKO oTolxelo Tng oUy-
XPOVNG KUMPLaKAG latoplag.

H npoopopd tou B.E.MA.K. éykeltal Kal 0To yeyovog 0Tt EKOHIOE 0Ta KU-
MpPlaKa ypaypata pia véa avtiAnyn dpapatoupyikng enegepyaciag Kat okn-
VIKNG napouciaong tou BaaiAn MixanAidn, Baciopévng og 0Aa ta 10TOpPIKA,
KaBwg Kal oe oplopéva AUptka SlalekTikd notnpatd tou.

H 8papatikn npocsappoyn and tov Mixadin Miepn ouvduadel appovika ta
nolnpata Tou peydAou nointn tng Kunpou oe éva eviaio Beatpikd €pyo Kat
anote)ei opdonpo otnv npoondbeia tou B.E.NMA.K. va avabeifel Aydtepo
YVwOotd oto naveAAVIo aploToupynpata thg SIOAEKTIKNG NEPIPEPEIOKNG EN-
Anvikng Aoyotexviag. €pvovtag tny £Eoxn notntikn yAwooa tou MixanAidn
Mo Kovia ato oUyxpovo Koo, n napdotacn napouaciadel 6Ao tov nAouto,
TNV EKPPACTIKATNTA Kal TN PEAWSIKOTNTA TNG KUMNPLAKNG StaAékTou.
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SUNDAY 11 JULY | 20:30

To the Heart of Seferis’ Poetry

The Greek composer and musician Stathis
Anninos is joined by members of THEPAK on
a journey to the heart of Seferis’ poetry. The
performance features poems of the Greek
Nobel Prize winner George Seferis present-
ed along with eerie improvisations, sounds
and music by Bach, Satie, Radiohead, and
others, thus creating impressive poetic
soundscapes.

The event marks the 50 years since the
death of George Seferis.

Concept, selection of musical pieces, piano:
Stathis Anninos

Narration: Christina Pieri, Stavros Aroditis,
Myria Hadjimattheou, Gregoris Papagrego-
riou and Michalis Pieris.

) s =1 A
AnayyeAieg:

Xptotiva Mepn

Ytaupog Apobitng

Mupia Xat¢npatBaiou
MixdAng Mepng
lpnyopng Manaypnyopiou

Mouaikn enipélela, Navo:
Y1G6ng Avvivog
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KYPIAKH ‘l 1/7 20:30

Mpog tnv Kapdid tng noinong Tou Mwpyou ZePpépn

Y1abng Avvivog

Me apoppn t oupgnAnpwon 50 xpdvwv ano tov Bdvato tou NopneAiota
notnth Mewpyiou Zepépn (20 LentepBpiou 1971), ol puvEG TECOAPWY -
Awv tou Beatpikol Epyaotnpiou Maveniotnpiou Kunpou Kat to nidvo tou
Y1a6n ‘Avvivou pag ta&ibevouy o pia nopeia npog tnv "kapbiad” tng noin-
ong tou MNwpyou Lepépn.

0 niaviotag Xtdbng Avvivog €xel pia €Qeon 01O va eival NApwv otn
OTIyHn, €101 wote va aMnloenidpa kaipta pe to neptBdrov péoa and tov
autooxeblaopo. Me tnv puNVEUTIKA avdyvwaon Tng noinong tou Ze@épn,
padi pe ta géAn tou O.E.MA.K. pdag peta@épouv péoa and tov NXo Kat Tig
Aé€elg oto pavepd alAd Kal 0To PUCTIKO oMo TNG EVEPYEIOKAG UNGoTaong
Tou Adyou Tou nointn.

Mowpata tou ayannpévou «Texvitn» Tng noinong, Ze@épn, 6nwg «Mu-
pvonadiar, «Teheutaiog Ltabudcy», «Eni Iknvag IT'», «Bepvd HAlootao»,
KaBwg Kat pa enthoyn and ta kKunplakda tou notnpata («EAEvny, «Xta nepi-
xwpa tng Kepuvelagy, «Zahapiva tng Kunpog», <Eykwpn») avaytyviovial
HE aTpooPalpIkoUg autooxedlaopoug, NXoUG Kat JOUGIKEG Twv Bach, Satie,
Radiohead k.4, avakaAwvtag napdAnAa PVAPEG KAl EVIUNWOLAKA NOINTIKA
nxotonia.
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TUESDAY 13 JULY | 20:30

OedPNog Zwtnpladng

NP0 EYNTEAESTEE

Five centuries of music in blue and white:
From Leontaridis to Koumentakis and
Glass

Inspired by the bicentennial of the beginning
of the Greek Revolution, Alkman Saxophone
Quartet attempts to encompass five cen-
turies of Greek music through the unique
sound structure of the saxophone quartet.

Alkman Saxophone Quartet
Christos Zenios: soprano sax
George Daravelis: alto sax
Theofilos Sotiriadis: tenor sax

Yiannis Miralis: baritone sax

Xpiotog Zéviog:
oonpavo oafopwvo
Mwpyog AapaBéing:
aAto cafopwvo
Bed@Aog Zwtnplddng:
1eVOP0 0a§OPwvo
Mavvng Mupding:
Baputovo cafopwvo
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Mévie aidveg pouoikn oe Asuko Kat yaAadio:
Ano tov Acovtapitn otov Koupevrtakn kat tov Glass
£10 Lafopuwvwy

AAkpav Kouap

0 M6Boc¢, dvie BouAnBei kat BéAel va viknoel,

yveoon Sev el oubé 6Uvaun va tov - € NoAeunoel.
MoAAG peydAnv Apeviidv, noAAd peydAn xdpn

éxel T oAdydupvo naibi nou naidel o bo&api-

Baotd kouppa wiAn payvid, Ta Ydtia pag KOUKAWVEL,
Kal TO KaKO, Mou EAETA, &€ ag To pavepwvVel-

v (oa otpdra dev narei, ya tn otpafn yupevyel,
PAPLAKELEVEG LAYEPIEG MAVTA UAG UayePEUYEL

0 Epwidkpirog, Bitoévilog Kopvapog

Me apoppn tnv enételo and ta diakdaola xpovia tng EAnvikng Enavaota-
ong, to Kouaptéto Zafopuwvwy AAKUAY eMIXEIPE] va eyKOANIOEL NEVTE alw-
VEG EANVIKNG HOUGIKNG PEOA ano To §EXwPLoTN NXNTIKA Sopn Tou Kouap-
T€T0U 0a§0PuWVWY. LUYKEKPIWEVA, 0 Povadikog EMnvag tng Avayévvnong
Francesco Londarit detto il Greco - o npwtog enwvupog EAAnvag poucikog
TWV VEOTEPWY XpOvVwYV oUpPwva pe to NikoAao M. Mavayiwtdkn — ouvdia-
Aéyetal pe tov oUyxpovo euBAnpatiké ouvBétn Mwpyo Koupevtdkn. Luvde-
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MNapyog AapaBéing Méavvng MupaAng

Mpéypappa (xwpic StaAsippa):

Sax Quartet Philip Glass

Typewriter Tune Koupevtdkng
Aeovtapitng

Forgotten Heroes AapaBéing

Mikpaaoldtikn Zouita AapaBéing

Dancing with the Sax MixdAng Avépovikou
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TIKOG TOUG KPiKkog N KpATn wg Kovog TONog Kataywyng Toug Kat Koitida Kat
XWVEUTAPL NOATIOPWY, KaBWG Kal n S1a0KEUACTIKN IKAvATNTa ToU GUVBETN
kat caopwviota Mwpyou AapaBéin.

MapdMnAa, n ouvdlaAAayn auth evouvapwvetal Kal epnepIKAEiel Tnv
Mikpd Acia kat tnv Kunpo péoa and tnv napouciacn twv épywv Mikpaai-
darikn Xouita Kat Zexaouévol Hpweg, ypapuévo yia toug dyvwotoug EAnveg
Npweg Nou noAépunaav yia tn owtnpia tng Knpou to 1974, tou AapaBéAn,
kaBwg kat 1o Dancing with the sax tou Kunplou ouvBétn MixaAn Avépo-
vikou. Téhog, yéoa and v napouciacn ToU KOUAPTETOU 0afoPWVwWY ToU
Slakekpiuévou Apepikavol ouvBetn Philip Glass enixelpeitat n oUvbeon tng
eMnVIKNG Napadoong pe Tov eupUTEPO XWPO TNG aUyxpovng Adylag Houst-
KNG, aANd, napAdMnAa, Kat Tou eAANVIKoU OTOIXE(OU anod Tov «MaAdlo» Ko-
OO HE TOV VEO KOOHO atnv AAAN dkpn Tou ATAavTikoU.

AAkpav* Kouaptéto Zafopovwyv
ALKMAN SAXOPHONE QUARTET

To veooUoTaTo KOUapPTETO 0a-
§opwvwv AAkpdv anotelel
oupnpagn EMnvwyv kat Ku-
npiwv pgouaoikwy. Ta péAn tou
eivat  Slakekpipévol  oohiot
Kat naidaywyoi caopwvou
pe nAoUota KaANTEXVIKA Kal
epeuvnTikn Spaotnpldtnta.
L10X0G TOU KOUapTETOU eival
va npowBnoel 10 cafopuwvo
otnv eupUTEPN MEPLOXN TNG
avatoAikng Meooyeiou péow
¢ avaBeong Kal ektéleong
VEWV EPYWV.

*0 AAkpav (téAn 7ou alwva n.X. - nep. 612 n.X.) ntav AUdiog n’lwvag
HEAIKOG-XOPIKOG Kal €V YEVEL AUPIKOG MOINTAG, 0 onoiog Slapdppwaoe o€
1dlaitepo Aoyotexvikod €idog tn Xxopikn noinon otn Inaptn.
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NMAPAZKEYH 11 IOYNIOY
MuxaAng Kakoytavvng

MAPAZKEYH 18 IOYNIOY
O1 véol eppnvelouv KAaoikoug
NAMT

KYPIAKH 13 IOYNIOY
«0 Bugoivoknnog»

tou MixdAn Kakoytavvn

MEMIMTH 17 IOYNIOY
To Akopviedv xwpig Nxo

MAPAZKEYH 25 IOYNIOY
MepinAoug, Avoixta Awpavia
Bakua Ztadpou

KYPIAKH 27 IOYNIOY
«X®Ha oo XWpa»
Qupoyévn - Apaoidog

TPITH 29 IOYNIOY
100 xpévia and th yévvnon
tou Astor Piazzolla

KYPIAKH 11 IOYAIOY
Agiépwpa otov . Zepépn
Z1abng Avvivog - 6.E.NA.K.

MEMMTH 1 IOYAIOY
0’HAwog tng Aukng
BaciAng ®tAinnou

2

TPITH 13 IOYAIOY
Mouoikn og Acukoé Kat yaAdQio
Kouaptéto AAKpdv

MNMEM 8 & NAP 9 IOYAIOY
«PwpooGvny
O.E.NA.K.




To tapeio avoiyel pia wpa npiv anod tnv évapén tng kKabe ekdNAwong
Eloithplo: €10 | Dortntik6/Melwpévo: €5
Eloitnpto Slapkeiag yia 0Aeg 11 napaotdoelg louviou — louhiou: €30

Ticketing desk opens one hour before each performance
Ticket price: €10 | Students/Discounted tickets: €5
Ticket card for all June - July events: €30



MAPAZXTAZEIX O.E.NA.K. EKTOX A=IOOEAZ
«Nepa tng Kinpou, tng Zupiag, kat tng Atyuntou»
Znoubdn otov ‘Beatpikd’ KaBdapn

Mépntn 9 ZentepPpiou 2021, 20:30
Anpotik6 B€atpo Adpvakag

Tetdptn 15 ZentepPpiov 2021, 20:30
Apxaio O¢atpo Koupiou

(Ze ouvepyaoia pe nv etaipeia Medochemie)

ETAIPIKH KOINQNIKH EYOYNH

MEDOCHEMIE

AteuBuvtng MoAtiotikou Kévtpou: EuotdBiog Manapoditng
Enitpog KaMitexvikdg AleuBuving MixaAng Miepng
YneUBuvn Mapaywyng 6.E.NA.K.: Ztapatia Aaouptdh
MoAatikn Aettoupydg: Ipéva ANEGieBa

Tpagikd: Mdavvog Xplotopopou

Tpappatelakn Ynoothpi§n: Mapia Beopavoug

Texvikn Ynoothpi§n: Kupidkog Kakouhng

Cultural Centre Director: Efstathios Paparoditis
Honorary Artistic Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Maria Theophanous
Technical Support: Kyriakos Kakoullis



A THN NMPOZTAZIA OAON MAZ

napakaloupe 6nw¢ AdBete unéyn ta akéAouba pétpa:

1.0Aa ta eotnpla Ba SiatiBevral pe nponwAnon ota ypageia tou MoAti-
oTikoU Kévtpou, kaBnpepiva and g 8:30 £wg tig 14:30. Adyw Twv nept-
oplopévwy BEoEwy, 0a0G CUOTAVOUE va KAVETE KPATNON TNAEPWVIKA GTO
22894531 10 cuvtopo6tepo duvato, 6rou Ba yivetal kal cuvevvonan yla tnv
napaAafn twv ewottnpiwy oag and ta ypageia pag. To 6o 1oxUel kat yia ta
eloitnpla Slapkeiag.

2. YUpgpwva Pe TiG odnyieg Tou YnoupyikoU XupBouliou, Ba tnpeital Ka-
TGAOYOG HE Ta ovOpaTa Kal TNAEPWVA ENAPNG TWV NAPEUPIOKOHPEVWY. Y€
nepintwon aAayng ota dnAwpéva ovopata twv atépwy, Ta VEA aTopiKda
otoixeia Ba npénet va dnAwvovtal otnv gicodo to Bpadu tng ekdGNAwoNG.

3.'0Aeg o1 B¢o¢1g Ba eival aplBunpéveg kal KaBoplopéveg ava napea, wate
va e€ao@alietal n anapaitntn andotacn acpaleiag. H katavoun twv Bé-
oswv Ba Npénet va tnpeital UNoXpPEwWTIKA.

4. H npooéAeucn Ba yivetat and tnv kavovikn gicodo twv Beatwy, onou Ba
unapxet otabPo6G anoAlpaveng twv Xeplwv. Ma Ty anopuyn cuvwaotiopou,
ol nopteg Ba avoiyouv otig 19:30, pia wpa npwv and tnv évapén tng KGbe
ekbnAwong. NMapakahoUpe 6Nwg NPooEpxeate Vwpig. Metd tnv évapén tng
ekbnAwong 6ev Ba enitpénetal n el0o60g oToV XWPO.

5. Ma Adyoug uyleivng, dev Ba undpxouv pagihapdkia otig kepKideg. ‘Onolog
emBupel, unopei va épel 1o 61KO Tou.

6. H xpnon pdaokag eivat anapaitntn gévo Katd tnv icodo oag Kat Katd
S1apKela TUXOV PETAKIVINOEWY OTOV XWPO, Ol OMOIEG NPENEL Va eival neplopl-
OMEVEG 0TI AKPWG anapaitneg.

EuxapiotoUpe yia tnv katavonon oag Kat Ba xapoUpe va 0ag unodextoupe
oTov povadiko xwpo tng A§loBeag énou eipaote BEPatot 6t to Bavpa Ba
Aettoupynaoel kat NaAi, akOpa Kal uno autég TiG CUVONKEG.



Aiopyavwtns/Organiser

Mg | Tlavemotnpio
Kunpou

Xopnyoi/Sponsors

& onan

KYNPOY

MEDOCHEMIE

Xopnyoi Enikoivwvias/Media Sponsors
' IK m:vg@mn:r

NMAHPO®OPIEZ
Aeutépa - Mapaokeun 8.30 —14.30
TnA. 22894531-2
Email: culture®@ucy.ac.cy

INFORMATION
Monday - Friday 8.30 - 14.30
Tel. 22894531-2
Email: culture®ucy.ac.cy



