MOAITIETIKO
DEITIBAA

MNANENIETHMIOY

2

2ENTEMBPI0z—-0KTABPIOZ 2021



ZHMANTIKH ANAKOINQXZH

‘OAeg ot ekSnAdoelg apxidouv otig 20:30,
£KTOG ano T aPlepwHATIKEG EKSNAMoELG yia Tov AdvTn Kat
ta 200 xpévia ané tnv évap&n tng EAAnviking Enavdaoctaong,
ol onoieg £€xouv SLaPopeTIKEG WPeg EvapEng.

H napdotaon «Nepa tng Kinpou, tng Zupiag, Kat tng Atyintou
tnv Népntn 23 ZentepPpiou, wpa 20:30,
Ba 800¢i oto Anpotiké ApgpiBéatpo Aakarapiag.

Zuvexifoupe, avaBabpifoupe kat enekteivoupe. ..

To MoAitiotikd Kévtpo (MOAK) tou Maveniotnpiou Kunpou éxel kata§lwBel
péoa and Tn pakpdxpovn napouasia tou, wg £vag Nupnvag noAltiopou Je
MOLOTIKN, 0UCLAoTIKN aAAG Kal Slaxpovikd Slagopetikn napéufacn ota no-
Aitiotikd 6pwpeva. Metd ta npwta onpdadia unoxwpnong TG navonpiag, n
onoia Yag avaykaoe tov teAeutaio xpovo va avalntnooupe VEOUG TPOMOUG
€MKoWVwVIag HE To Koo pag, enavapxi{oupe tig §pactnplotntég pag, e 1o
(QETIVO Pe0TIPAA va onpatodotel Kat pla véa apxn yia to MoAtotikd Kévipo.
Néa apxn nou opeietat otnv Npdo@atn andépacn TG LUYKANTOU yla tn Be-
OpIKN katoxUpwaon Tou lMoAttiotikou Kévipou wg ave§aptning ovidtntag
tou Maveniotnpiou. To MoAttiotikd Kévipo pnopel nAéov anpdokonta va
ouvexioel To €€QIPETIKG €pyo NMou NApAyel Kat Nou NPOCPEPEL GTO KOWVO TNG
natpibag pag, 6Aa autd ta xpovia.

YuvexiCoupe Aotndv tn HoUAELd pag €xoviag oTo TIPOVL Tou NoAttilopoU
Tov Kataflwuévo ouvadedpo Mixain Miepn, To 6vopa Tou onoiou €xel Tau-
Tiotel Ye 1o MoAmotikd Kévipo. Tautdxpova, eNeKTEVOUE TOV KUKAO Twv
noAtiotikwyv pag dpacewv kat avaBabpioupe TiG TEXVIKEG UNoSOPEG Hag.
Autn n avaBdBpion Ba BeATiroel TNV TEXVIKNA UNOOTAPIEN TwWV EKSNAWOEWY
nou @i\o&evoupe, ala kat Ba npooBécel noldtnta otn payikn alpa Tou
unaiBplou xwpou eKSNAWCEWV 0TNV E0WTEPIKN aUAN Tou NaAloU apxovti-
kou. Tnv ibia otypn, BéAoupe va Siapoppwooupe KaTGAANAa UQLOTAPEVOUG
€0WTEPIKOUG XWPOUG Kal va Toug eviaoupe ouolaoTikd oto npoypappa
TWV MONTIOTIKWY pag ekdnAwoewv. Y10 mAaiolo autd, emSILKOUPE Kal
Tnv NAnpN avakaivion Kat avaBabuion tou yettovikoU evava. To povadiko
autd Ktnplo BENoupe va to evid§oupe Nio ouclaotikG otn Asttoupyia Tou
MoAttiotikou Kévipou. Ot evépyeleg mou avapépape Ba pag enttpéWouy va
eneKTelvoupe 1600 BePatikG 600 Kal NPEPOAOYIAKA TIG MONTIOTIKEG HpaoTn-
pLOTNTEG Hag. Ba diatnpnooupe 1o MoAmoTikd MeoTIBAA WG TNV KEVIPIKN
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noAttotikn napéufacn pag, tov nupnva dnAadn twv ekdnAwoewv Hag.
Tautdxpova Ba enekteivoupe TIG NOAITIOTIKEG OPAOEIG PAG KATA TN XElE-
pvh nepiodo, evw Ba epnAouticoupe tn BePatikn pag wWote va KAAUYoUE
NEPLOCOTEPOUG TOMEIG, OMNWG Ta EIKACTIKA Kal Ta AoyoTexvIKd, Je tn Slop-
Yavwon €IKaoTikwy ekBEoewv aAd Kat nototikwy StaAé€ewy yupw anod tn
Aoyotexvia kal eupUtepa Bépata noAttiopou. To MoAttiotikd Kévipo avoiyel
€ava pe dpapa Kat aclodofia ta Prepd Tou ouvexidoviag Kat eNeKIeivovtag
tnv a€lodnAeutn nopeia tou.

KaBnyntng EuotdBiog Manapobitng
AteuBuvtng MoAmiotikoU Kévipou Maveniotnpiou Kunpou
Maiog 2021

Going forward, upgrading and expanding...

Over the long years of its existence, the Cultural Centre of the Universi-
ty of Cyprus has established itself as a hub of culture with high-quality,
substantial and diachronically diverse intervention in cultural affairs. At the
first signs of retreat of the pandemic, which forced us over the last year to
seek new ways to communicate with our audience, we are resuming our
activities, with this year’s festival marking a new beginning for the Cultural
Centre. A new beginning heralded by the recent decision of the Senate to
institutionalise the Cultural Centre as an independent entity of the Univer-
sity. The Cultural Centre can now continue smoothly the excellent work it
has been delivering and offering to the public of this country all these years.

So, we are continuing our work, having at the helm of culture the re-
nowned colleague Michalis Pieris, whose name has been identified with the
Cultural Centre. At the same time, we are expanding the range of our cultural
activities and upgrading our technical infrastructure. This upgrade will im-
prove the technical support we provide to the events we host but will also add
quality to the magical atmosphere of the open-air venue in the cosy court-
yard of the historical Axiothea mansion. At the same time, we would like to
reorganise appropriately the existing interior spaces and to integrate them
effectively into the programme of our cultural events. In this context, we are
aiming for a complete renovation and upgrade of the neighbouring hostel.
We wish to integrate this unique building more effectively into the overall
operation of the Cultural Centre. These efforts will allow us to expand our
cultural activities both in terms of form and topics, and in terms of timespan.
We will preserve the Cultural Festival as our central intervention in the cul-
tural agenda, i.e. the core of our programme of events. At the same time, we
will extend our cultural activities to the winter season and we will enrich our
thematic range to cover more areas, such as art and literature, by organising
art exhibitions and quality lectures on literature and broader cultural topics.
The Cultural Centre is spreading its wings again with vision and optimism,
continuing and expanding its remarkable journey.

Professor Efstathios Paparoditis
Director of the Cultural Centre of the University of Cyprus
May 2021



«Apa epnucveral pia noéAn, vooouv ta épya twv Bewv»
Ano g Tpwddeg tou Eupinidn, petappacn MixdAn Kakoytdvvn

To kUpto aioBnpa nou pag €dwoae ta teheutaia dUo xpdvia n navénpia nAtav
autd NG EPNPWONG TNG NOANG. Mpwtn Popd eidape Tnv NOAN pag €pnpn, po-
vaxn Kt ppwotn, yepdtn BAiyn kat napdnovo and tnv anoucia Tou avBpw-
Mou Kal Twv £pywV Tou Mou &ival, atnv KaAn Toug wpa, £pya Twv Bewv.

‘Etay, Y’ évav titho (<Etowpn yia tn véa tng nAedon») nou onpatodotoloe
tnv etopotnta tng A€loB€ag yia éva véo taidl napa tnv «epnpwaon tng no-
ANG», KUPIOAEKTIKN Kal JeTagopikn, nou enéBale n navonpia, ypdpape oto
nepUOVO Jag npoAoyiko onpeiwpa ot «n AgloBéa eival €toun va pag ent-
OTPEYEL 0TO aKEPALo EKElva Mou otepnBnkapex. Kal npdypatt, 10 Nepucivo
Hag, eBivonwptvé Npdypappa, nou otnBnke oe AlyeG HEPEG KAl UMO OTEVEE-
VEG OUVONKEG, eixe plav anpoopevn enttuxia, €6waoe 0To MoTo Koo tng Agi-
00€ag autd nou eivat navta BERato ot Ba Bpet oToV XWPO TNG: VEOUG NXOUG,
VEa Npoowna, pa Kat kataflwpévoug KaAhitéxveg nou dev BouAidalouv otnv
EUMNOPIKN €MITUXia, aAAAG Wdxvovial oUVEXWGE, avakaAUnToviag Kal anokaAu-
MToVTag KavoUpleG AEMTOPEPELES TNG TEXVNG TOUG,.

Ev 1w petall 1o kapdpPi tng A§loBéag 6éxtnke npdogata éva véo NAnypa
anoé piav dlagopetikn BUeAa nou to Bpnke ev PEow NG HEyAAng BueAag
nou NANTTEL 6AN TNV UPNAIO Kal KOVIEWE va TO KATAMNOVTIOEL.

Aev Ba enavaldBw edw 60a Eypaya ndn oto npdypappa tou A’ pépoug,
1600 Yia tnv tuxn tng A§loBéag, 600 Kkat yia tnv tuxn Tou €pyou Tou Baaiin
MixanAidn. Mpotipw va eotidow ota ouowdn, nou eivat:

—To apiépwpa yia v enéteto twv 200 xpovwv tng EMnvikng Enava-
otaong (4 pe 7 OktwPpiou). BA. avaAutikétepn avapopd nio kdtw.

—T10 agiépwpa yia ta 700 xpdvia ano tov Bavato tou Advin. H A§loBéa
HETEXEL 0" évav eupUtepo dieBvn kKUKMo ekdnAwoewy yia Tov peydAo Itald
notntn pe pia ekdnAwon nou Ba yivel otig 27 LentepPpiou kat GEpeL Tov TiTAo
«0 Adving ota “Nepd tng Kunpou”s.

—T10 a@iépwypa yia ta 50 xpdévia and v anodnpia tou Mwpyou Lepépn
pe TitAo «[pog tnv Kapdid tng noinong tou Mwpyou Zepépn» (ouvepyaoia
TOU HouolkoU Z1dBn Avvivou pe to 0.E.NAK.).

—10 agiépwpa ota 100 xpovia and tn yévvnon tou pdeyalou Kunpiou
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oknvoBétn Kat enitipou 616dktopa tng AocoPIkng IxoAng Tou Maveniotn-
piou KUnpou, Mixahn Kakoytavvn. To a@iépwpa éxel dUo NTUxEg: (a) napou-
olaon g NPoowWNIKGTNTAG Kal TOU JETAPPACTIKOU ToU €pyou and WEAN Tou
0.E.MA.K. kai (8) npoBoAn tng tawviag tou «Buootvoknnog».

—To0 agiépwypa yia ta 100 xpoévia and tn yévvnon tou Astor Piazzola, and
T0 KoUaptéto eyxopdwv "MpopunBéag” Kat toug BaoiAelo ABpdap kat Owtn
MoucouAidn.

—T0 TUNTIKG agiépwia atov Wapaviwvn yia ta 25 xpdvia Tng ouvepya-
olag tou pe 1o Maveniothpio Kunpou. To apiépwpa neptAapBavel Tpelg ekdn-
Awoelg. Tnv upntikn Bpadld pe opiAieg Kal npoBoAn VIOKOUMEVTWY Kal AANEG
dUo Bpadiég pe ouvaulieg otig onoieg Ba cuvunap&ouv evvéa péAn tng Bpu-
AIKNG olkoyévelag twv ZuloUpndwv: o Wapaviwvng, ta naidid tou Mwpyng,
Nikn, Adunng kat névte and ta gyyovia tou (ot Tpelg Aviwvndeg, o NikoAag,
kat o Mwpyng).

To pouoikd npoypappa tou MeotiBdA cupnAnpwvouv aMeg 11 cuvau-
Aieg kKaBiepwpévwy, ala kat Aydtepwy YVwoTwv SnPIoupywy Mou €xouv
OHWG €va KOO OTOIXED: KIvoUvTal OAEG OTOV XWPO TwWV enipovwy dnpi-
oupylKwv avadntnoewv: Tdoog Ztuhiavou, Bakia Ltaupou, Aving ZKopdng,
MauAiva KwvotavtonouAou, BUuiog Atdakdg, MNMavog MnouoaAng, BaoiAelog
®W\innou, Eleni Era, Trio Ostinato, Ensemble Cantara, kouaptéto caopw-
vV «ANKUAV» pe Slaokeugg Tou Mwpyou AapaBéin ato €pyo Tou Opaykioou
Aeovtapitn kat tou I Koupevtdkn.

MAouato eival Kal 1o Beatpikd Npdypapua: TPEIG Napactdoelg tou O.E.
MNA.K. («Pwpioolvny», «Nepd tng Kunpou, tng Zupiag, Kat tng AlyUntous,
«Maykoaopio Acpar)- n napdotacn «To AKOPVIEGY Xwpig NX0», oTNPLyHévN
0TN MEAETN TNG TEXVIKNG ToU Zak AekOK, and 1o Oeatpikod Epyaotnpt Mayku-
nptou Aukeiou Adpvakag oe oknvoBeoia Tou Ramiro Ramirez- kal n napd-
otaon «Xwya oto Xwuax» tou Harold Pinter, oe oknvoBeaia kat eppnveia tng
YtéAag Dupoyévn Kat tou Avopea Apaoudou.

H téxvn tou Kivnuatoypdpou eknpocwneital, 6rnwg einwdnke nio navow,
and tov «Buoaivoknno», tnv teAeutaia tavia tou MixdAn Kakoylavvn, n
onoia Ba npoBAnBei tnv Kupiakn, 13 louviou, pe eNnvikoUg unoTithoug.

Tn veavikn vota Ba tnv NpooPépel PET0G oToug Piloug tng AfloBéag
n ouvaulia tou Mpoypappatog Avantugng Mouaikwy TaAéviwy tou Mave-
niotnpiou Kunpou pe tv empéleta tou kaAtexvikoU AleuBuvtn Métpou
Ytuhiavou.

MpotoU KAeiow autdv tov npdAoyo, opeilw Hiav avagopd otnv KUpla
€NETEIOKN Pag eKONAWON nou eival To agiépwpa ota 200 xpovia tng ENnvi-
kng Enavdotaong. 'vwpidovtag 6t n peydAn enéteiog yia tnv MaAyyeveoia
Ba npokahoUoe (6nwg Kat NPoKAAeoe) €va Katatylopd ekSNAWOoewY ano
S1dpopoug popeig, ouxva pe dvion Noldtnta, NPooavatoAloThKapE e§apXNG
o€ KAt \té Kal euolvonto, otn Bdon duo Kpitnpiwv. Tnv Npwtotunia Kal
Tnv nolotnta.

‘Etol, péoa oe pia eBdopada, and tg 4 €wg g 8 OktwPpiou, Ba napou-
olaotel pia tetpaloyia og uo dintuxa:

A. 0 ENAnviopég otnv AvatoAn kat o EAAnviopég oth Adon

Apiépwpa ota SlaAeKTika tng KUnpou Kat ota StaAektikd tng Kdtw Itali-
ac. To ©.E.MA.K. Ba napouatdoel Tnv (0TopIKN Napdotacn «Pwuioolvny Tou
BaoiAn MixanAidn kat 1o poucikoé oxnya tng Maria Mazzotta 6a napoucidoet
€va nNpdypapa e YKpeKavika tpayoudla tng Katw Italiag, nou tithogopei-
Ta1 «kAmoreamaro» Kat oto ornoio 8a ouppetdoxel kat n ZaBiva Mavvatou. To
KAATEXVIKO NPOYPapHa NAIOIWVOUV OUVTOHEG OMIAIEG TWV KUPLWY OUVTE-
Aeotwv Twv 600 ekONAWOEWYV (Tou OKNVOBETN Kal TwV HOUCIKWY), Kal Hia
KevIpIkn 61dAe€n and tov Alovion KawdAn pe titho «BaoiAng MixanAibng,
petafUl Kévtpou kat Mepipgpeiagy.

B. H supwnaikn napapetpog. AépSog Mndaipov kat Eupwnaiotl {wypdgot

Apiépwpa otov Mndipov pe tn ouvaulia «Last words on Greece», enavw
otnv noinon tou, o Pelonoinon Kwota BépBoAou kat eppnveia tng Zafivag
Mavvdrtou Kal aiEpwpa oty TEXvN Twv deyahwv Eupwnaiwy {wypapwy pe
B¢ua tnv EMnvikn Enavdaotaon. To dintuxo auté nAaioiwvetal Pe 600 opNEG:
tou Aovion KawdAn yia tov Mndipov pe titho «Xdtipa kai Enavdotaon.
Ot “elpwveieg” tou Adpbou Bupwvax Kat tou Nikou XatdnvikoAdou pe Bépa
«H g€€yepon twv ENAvwy Kat n Sixaopévn MaAAia. Zwypa@ikn Kat NoAITtKn».

'HON, ot TitAot Twv SlaAégewv autwy, and U0 KopUPaioug EKNPOCWNOUS
NG €NOTAKNG, TwV Texvwv Kat Twv Mpappdtwy, divouv To otiypa Tng vewTe-
PIKNG NPOCGEYylong, n onoia Ba gwrtioel Ta kaipla Buata ota onoia eotidouy,
and pia véa Kat ev noAhoig pnEikéAeubn epuUNVEUTIKA OKOMIA.

MixdAng Mepng
1 louviou 2021



“In a city ruined and deserted, even the deeds of gods fail”
From The Trojan Women of Euripides, as translated by Michael Cacoyannis

The dominant feeling that the pandemic left in us over the last two years
was the feeling of desolation. For the first time we saw our city deserted,
lonely and ailing, full of sorrow and grief from the absence of people and
their deeds, which are, at their best, deeds of gods.

That is why, with a title that signalled Axiothea's readiness for a new
journey despite the literal and metaphorical desolation imposed by the
pandemic (“Ready to embark on its next voyage..."), we wrote in the fore-
word to our last year’s programme that “Axiothea is ready to bring back
to us everything we have been deprived of". And indeed, our last year's
autumn festival, which was set up within a couple of days and under tight
conditions, had an unexpected success, giving the faithful audience of
Axiothea what it can be always sure to find at this venue: new sounds,
new faces, but also established artists who do not sink into the comfort of
commercial success, but keep searching, discovering and revealing new
aspects of their art.

Meanwhile, the ship of Axiothea recently received a new blow from a
different kind of storm that came upon it amidst the whirlwind engulfing
the entire world and almost sank it.

I will not repeat what | have already noted in the programme of the
first part of the Festival about the fate of Axiothea and the fate of Vassilis
Michaelides’ poetry. | prefer to focus on matters of substance:

— the tribute to the 200th anniversary of the Greek Revolution (4 to 7
October). See more details below;

— the tribute commemorating the 700 years since Dante’s death. Axi-
othea is participating in a broader series of international events dedicated
to the great Italian poet with an event that will take place on September 27
and is entitled “Dante in the ‘Waters of Cyprus™;

— the tribute commemorating the 50 years since the death of George
Seferis entitled “To the Heart of Seferis’ Poetry” (a collaboration of the mu-
sician Stathis Anninos with the Theatrical Workshop of the University of
Cyprus, THEPAK);

1
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— the tribute to the 100th anniversary of the birth of the famous Cypri-
ot director and Doctor Honoris Causa of the School of Letters of the Univer-
sity of Cyprus, Michael Cacoyannis. The programme comprises two events:
(a) presentation of Cacoyannis’ personality and his translation work by
members of THEPAK and (b) screening of his film “The Cherry Orchard”;

— the tribute to the 100th anniversary of the birth of Astor Piazzo-
la, presented by Vasilios Avraam, Fotis Mousoulides and the Prometheus
String Quartet;

— the tribute in honour of Psarantonis on the occasion of the 25th
anniversary of his collaboration with the University of Cyprus. The tribute
includes three events. A presentation of Psarantonis’ contribution to mu-
sic with speeches and documentary material and two concerts which will
feature nine members of the legendary Xylouris family: Psarantonis and
his brother Giannis, his children Giorgis, Niki and Lambis, and five of his
grandchildren (the three Antonises, Nikolas and Giorgis).

The music programme of the Festival is complemented by 11 oth-
er concerts of established or less known artists that have one thing in
common: they all explore the field of persistent creative pursuits: Tassos
Stylianou, Vakia Stavrou, Andis Skordis, Pavlina Konstantopoulou, Thy-
mios Atzakas, Panos Bousalis, Vassilios Filippou, Eleni Era, Trio Ostinato,
Ensemble Cantara, Alkman Saxophone Quartet with five centuries of Greek
music from Leontaritis to Koumentakis and Glass.

The theatre programme is also rich: three performances by THEPAK
(“Romiosyni”, “Waters of Cyprus, Syria, and Egypt”, “Ecce Luminae: Pro-
metheus Bound”); the physical theatre performance “The Silent Accordion”
based on a study of Jacques Lecoq's techniques and directed by Ramiro
Ramirez; and the play “Ashes to Ashes” by Harold Pinter, directed and per-
formed by Stela Fyrogeni and Andreas Araouzos.

Cinema, as mentioned earlier, is represented by “The Cherry Orchard”,
the last film by Michael Cacoyannis, which will be screened on Sunday, 13
June, with Greek subtitles.

The youthful note will be struck this year by the participants in the Mu-
sical Talent Development Programme of the University of Cyprus under the
supervision of the Artistic Director Petros Stylianos who will perform clas-
sical music pieces for the friends of Axiothea.

*

Before wrapping up this foreword, | would like to make one more com-
ment. It concerns our main anniversary event, which is the tribute to the
200 years of the Greek Revolution. Knowing that the bicentennial of the
Greek National Revival would spur (as it did) a storm of events, often of
unequal quality, organised by various entities, we shifted our focus from
the very beginning to something unpretentious and concise, based on two
criteria: originality and quality.

Thus, within one week, from 4 until 8 October, we will present a tetral-
ogy comprising two “diptychs”:

A. Hellenism in the East and Hellenism in the West

Two events dedicated to the idiomatic language of Cyprus and of the
Grecanici of Southern Italy. THEPAK will present its historical performance
“Romiosyni” by Vassilis Michailidis, while the music group of Maria Mazzot-
ta, with special guest Savina Yannatou, will present a selection of Grecanic
songs from Southern Italy under the title “Amoreamaro” (Bitter Love). The
artistic programme will be complemented by short speeches of the main
contributors to the two events (the director of the performance and the
musicians) and a keynote lecture by Dionysis Kapsalis entitled “Vassilis
Michailidis: between the Centre and the Periphery”.

B. The European Dimension: Lord Byron and the European Painters

A concert dedicated to Lord Byron, entitled “Last Words on Greece”,
with songs based on his poetry, which have been set to music by Kostas
Vomvolos and will be performed by Savina Yannatou, and a tribute to the
Greek Revolution in the works of prominent European painters. This set
of events is complemented by two lectures: “Satire and Revolution. The
‘ironies’ of Lord Byron” by Dionysis Kapsalis and “The Greek Uprising and
Divided France. Painting and Politics” by Nicos Hadjinicolaou.

The very titles of these lectures, by two leading representatives of
arts, letters and the academia, bear witness to a modern approach, which
will shed light on the topical issues they explore, from a new and largely
ground-breaking interpretative perspective.

Michalis Pieris
1 June 2021
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Younger Heart

Ytépavog Moévtog nxoAnyia , , , . , . ;
Era kataduetat ota Babutepa otpidpata TG Yuxn Tng Kat péoa and autn

ouvavinon xtidet To véo tng dAunouy, Younger Heart.

Lefteris Moumtzis: backing vocals, electric H kKaANitéxvig dnploupyei éva apgdAyapa ovEIPIKAG Mo, CUYXWVEUHPEVNG
guitar, synth HE oToIXela punapdK Mou anoyelwnvovTal JEaa anod pia NXNTIKN GwIelvoTtnTa
NAEKTPOAKOUOTIKWV EVOPXNOTpwaewv. To npwto single tng Eleni Era "Who
You Are", ek@padel plav apnynyatikn 61GBgan yepdtn pehayxoAiké nAoUto
kat a§lonpénela, anokaAluntovtag tnv avaykn tng HouaikoU va ayKioTpwBei
Stefanos Pontos: sound engineer and tn diadikacia autoanodoxng otnv onoia Bpioketat. H i6la e§nyei:

Eleni Era: vocals, piano, keyboards, loops

o . = , .
(8 Younger Heart Eleni Era: pwvn, mavo, nAnktpa, Eleni Era
}=ll Eleni Era loops , . . . .

2 P ) . H evaMaktikn non kaAéxvig Eleni Era enavépxetat otnv A§lo0€a yia va
(" Berlin-based, alternative pop artist Eleni Era AEUTEP”S MOU“‘Z”CE ) napouctdoel 1o 5Utepo NG AAunoup pe titho Younger Heart.

g is returning to Axiothea to present her sec- ~ PWVNTIKQ, nAekTpIKn KiBapa, synth Ta tpayoUdia tng tahavioUxag Kunpiag kaMitéxvidog nou et kat pa-
E ond album, “Younger Heart” — dreamy pop ~ Avtpéag Tpaxwvitng: otnplonoleital oto BepoAivo, napanéunouv e pia dadikacia Kpioewg Kat
= merged with baroque drifts and cushioned ~ tUpnava, kpouotd, samples e§IAéwong Kat 0 éva avtiboto nou dnuloupyeital and tov 616 pag tov equ-
(Tl with the sonic luminosity of the artist's 10. Luvexidovtag pla nopeia nou Eekivnoe and to AA\UNoup pe to onoio éka-
2 electric-acoustic orchestrations. VE T0 VIEPNOUTO NG pe Titho "Rise Love" nou kukhopopnaoe 1o 2019, n Eleni
>
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Andreas Trachonitis: drums, percussion,
samples

‘OAa doa waxvoupe Bpiokovral Babid yéoa pag Kat Atave Navia eKel.
Ki av emtélouc 6oUue tov €autd pac pe avibioteAr) ayann, tote Ba
kataAdBoupe npayuatikg ool €iuacte.

14 15
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Udopia Duo

Udopia Duo is testing the limits of the Med-
iterranean musical tradition. Their music
blends together original compositions,
creating minimalist melodic dialogues,
unexpected harmonies and functional
contrasts that open up opportunities to
explore the musical heritage of Eurasia and
to improvise.

Thymios Atzakas: oud
Thodoris Ziarkas: double bass

Guest artist: Michalis Kouloumis (violin)

LENTEMBPIOZ-0KTNBPIOX

OUptog Atdakdg: outt

Q0dwpng Zidpkag: Kovipaundoo

Z1n ouvauhia tng Afl0B€ag petéxel
EKTAKTWG 0 MixaAng Kouhoupng,
kata&lwpévog BloAloTng, 0 onoiog Exel
plav epnelpia KaANTEXVIKNG OUVEPYQ-
olag pe 1o VIouETo.

ZABBATO 1 1/9 20:30

Udopia Duo

Oupiog Atdakdg - @odwpng Ziapkag

Udopia eivai n noAudvntn xwpa. Ekel onou kdnote éva euAlyiato
koppdt apxaiou EUAou €rpie kar otdAae appovia. Xn xwpa autn
10 oUTl eival outonikd kat a€eoto. O pouaikdg Tonog tng Udopia, oav
Tov KEQPO TNG €pnou, eival auatnpedg Kat Avudpog, kabwg xupol Kat
apwyata ovouvral Kdtw anod tov pAold tou, fabid yéoa ato aixpunpo
tou EUAo. O1 LIoUaIKES TNG ppdaelg, aav avayAupeg oe naAduevn aupo,
Slaypapovral kat afrivouv yia va avayevwnBoUv o€ VEEG LIOPPEG.

To Udopia Duo naiet pe ta 6pia tng HOUCIKNG YAWOOAG TwV JECOYEIOKWY MNa-
padooewv. H pouoikn tou anotelel koA NpwTtoTUNWY CUVOESEWY TWV HEAWV
Tou, XTidoviag YEPUPEG HIVIHAAIOTIKWY PeAwdIKWY SlaAdywy, npwtdgaviwy
ApHOVILV KAl AETOUPYIKWY aviiBETEwY, 6ivOvTag XWPo OTNV NXOXPUWHATIKN
Slepelivnon Twv EUPW-ACIATIKWY TPOMNWV Kal ToU autooxedlaopou.

To vtou€to, pe 1o avenavaAnnto outt tou BUplou Atdaka kat tn dUvapn
TOU KOVTpapndooou tou Bodwpn ZidpKka, anoteAel pUOIKN OUVEXELD TOU HOU-
0lKoU Koopou tou Bpafeupévou diokou “Udopia” (German Record Critics'
Award, Carpe Diem Records) tou OUpiou Atdaka, ouvexidovtag 1o tagidi twv
teleutaiwy névie etwv Pe S1aBeon ayannTikng ouVeUPEONG Kal MOAEG VEEG
16€€G nou vtuvovtal Pe hxo.
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‘Hxot Meoaiwva otnv AuAn tng Meooyeiou
Ensemble Cantara

0 Kopeaua¢g TN auyxpovng KouAtoUpag Kat n eykatdAelyn tou noAiti-
ouoU dnutoupyoUlv tnv avdykn yia eniatpo@n. Emotpopn otg napa-
660¢1¢ kat otnv naiaid Kunpo, ue piav opwe véa avtiAnywn nou npo-
dyet tn Suvauikni Tou NOAITIoUOU ag oav €va Kpdua SiapopETIKWV

v N iv\ia g N /
T ZYNTEAEZTEZ

% Ensemble Cantara Kpiotia Mixanh: puovn, yotBika dpna napabooswy, €MPPOWY Kal OXEgewv e T Meadyeio kat Eupwnn.
t~Jl The newly-established Ensemble Cantara ‘ENAn AAwveUTou: uovih Mf»‘ 10 Mo navw opaya, 585”7}\GI)V€T01, EVa MpOYPapILa EOaIWVIKNG
e is exploring Medieval music from the East . ) ) Adytag kat napabootakng pouaikng and Kunpo, [aMia, lonavia, ltakia
il and the West through a selection of original Nikn AVGPO\{‘KOU:IGV"WW"O'QKO Kat Kkai Avatohikiy Meadyeio. Eugaon Siverar otov kbika tng Kinpou,
"B and traditional pieces from Cyprus, France, napadoaiakd Aaojto Torino MS J.I1.9. H ouMoyn tou noAdtiou autoU Xeipoypd@ou pe
E Spain, Italy and the Eastern Mediterranean Bepovika AAwveltou: cavtoUpt 11¢ 334 ouvBéoeig eikdetat Ot €yive pe evioAr Tou prya tng Kunpou
E in an effort to highlight the influences and Méavvnc KoutAc: out, duduk la’vou A’ (1374-1432) atnv a,u}\n Twv Lys:gm,m ot /\SUch.Jala ueta-
il affiliations in the musical traditions of Europe Zaxapiac InupiSaknc: Adpa §0 1413-1430, Kat an;_:rg)\el onpavTikn mnyn yia mv avantuén e
I8 and the Middle East. Meoaiwvikng Eupwnaikng Mouoikng e to nepinAoko otul tng Ars
: Mapiog YoAwpoU: napadoataka Subtilior (AerrtaioBntn éxvn).

g Kristia Michael: voice, Gothic harp Kpouata ] KP[0110 [Vllen)\
=M Elli Aloneftou: voice 18puon, KaMtexvikn AietBuvon
E N

Niki Andronikou: Renaissance lute, Xpiotog XptotodoUAou: nxoAnyia
traditional lute

Veronica Aloneftou: santoor

Giannis Koutis: oud, duduk

Zacharias Spyridakis: lyre

Marios Solomou: traditional percussion

instruments

Christos Christodoulou: sound engineer

To Ensemble Cantara anoteAei 10 NPWTO GUYKPOTNHEVO OXNHA HECALWVI-
KNG Houalkng otnv Kunpo. 16pUBnke otig apxég tou 2021 pe npwrtoBoulia
e1dikeupevwy Kunpiwv kaltexvawv nou auvoudadouv tnv Eupwnaikn kKAa-
olkn pe tnv napadooiakn nawdeia. Me dpyava enoxng, 6nwg yotdikn apna,
AUpa, oavtoUpt, avayevvnolako Kat napadoaotakd Aaouto, oUtl, napadoatia-
KA KPoUOoTd Kal puwVEG, e€elbikeUeTal 0€ PETAIWVIKOUG UUVOUG, X0poUg Kal
Tpayoudia, ypnyoptavd péAn, Houdikn Twv tpofadolUpwy, Napadoolakeg
MeAwbieg AUong kat AvatoAng.
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Waters of Cyprus, of Syria, and of Egypt
Study on the “Dramatic” Cavafy
Theatrical Workshop of the University
of Cyprus

A performance based on the entire Cavafy
oeuvre, which combines those poems or
parts of poems in which the Alexandrian
makes use of techniques and elements
characteristic of the dramatic art.

Text selection, adaptation & stage direction:
Michalis Pieris

Music: Evagoras Karageorgis
Costumes: Stavros Antonopoulos

Production manager, assistant director:
Stamatia Laoumtzi

In Greek
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En\oyn, enipéAeia Kepévawy,
oknvoBeoia: MixaAng Miepng

Mouoikn: Euaydpag Kapayiwpyng
KootoUpta: taupog Aviwvonouhog

Yxe6l1aop6G wTiopoU:
MixaAng Mepng,

lpnyopng Manayewpyiou
Xelplopog pwtiopoU: Kupldkog
KakouMng

YneUBuvn napaywyng,
BonB4¢ oknvobETIG:
Ytapatia Aaouptdn

noarmizmoz 202 1
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AEYTEPA 20, TPITH 21 & MEMMNTH 23 XENTEMBPIOY | 20:30

e ) AT

Nepa tng Kunpou, tng Zupiag, Kat tng Atyuntou.
Znoudn otov “Oeatpiké Kapapn”

Oeatpiko Epyaotnpi MNaveniotnpiou Kunpou

Yuvexifovtag tn yoviun ouvepyaoia tou pe tnv etalpeia Medochemie, 1o ©.E.
MNA.K. napouotadet tnv enituxnpévn napaywyn tou «Nepd tng Kunpou, tng
Yupiag, Kat tng Atyuntou. Znoudn otov “Beatpikd KaBagen”», n onoia €xet dia-
YPAwet pia onpavtikn diebvin nopeia pe napaotdoelg otoug AeApoug, Tn Pwpn,
tnv ABnva, th Bgaoalovikn, Thv Kopotnvn, 1o MaAéppo Kat to Apotepviay.

H napdotaon Baciletal oe 0AdkAnpn tnv noinon tou KaBden (Avayvw-
plopéva, Anoknpuypéva, Avékdota kat AteAn) kat ouvbu-adel ekeiva ta
notpata onou o AAe€avopivog aglonolel TexVIKEG Kat atoixela tng dpapa-
TIKNG TEXVNG. LTO OKNVIKO anotéAeopa oUUBANEL N EUNVEUCHEVN HOUGIKN
tou Euaydpa Kapayiwpyn nou ypdginke €161kda yla tnv napdotaon, kabwg
Kal ot eVOUHATOAOYIKEG EMAOYEG TOU ZTaUpou AviwvonouAou.

H npoaoéyyion, n onoia AauBdvel undyn g S1aQPOPETIKEG PATEIG TNG
notntikng avéAigng tou KaBden (mpwipn, enoxn tng Stapdppwang, wpiun
nepiodo), KaBwg Kal Tig Bepatikég NePLOXEG TNG Moinong Tou (PIAocoPikn/
S16aktikn, 1oTtopikn/noAmikn, aloBnotakn/ epwtikn), kabiotd tnv napdota-
on Oxt anAd €va anoAauoTtikd KAAAITEXVIKO YeYovOG, aAAd Kat pia yoviun
naldeuTikn euneipia.

21
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«To aupnadato, uno tov titAo «K. M. KaBdeng: eANANVIKOG Kal OIKOUHEVIKOG»,
oto napadeiolo Eupwnaiko MoArtiotikd Kévipov AeApwv unnp&e oepvo, ol-
KOVOUNHEVO Kal wPEAIHO. [...] Apxidw pe To KAANITEXVIKO Nepiypaypua, nou
Slakoopnaoe Tig 6ekaggl elonynoelg, Jolpaouéveg LloapiBua o 6Uo ouvedpl-
aKEG NPEPEG. [...] LTo Béatpo «Dpuvixog» avéBnke [6 louAiou] n «Xrnoubn
otov Beatpikd KaBagpn» pe tnv kaBagikn emypagn «Nepd tng Kinpou, tng
Yupiag kat tng AtyUntous. Ailbaypévn unetBuva and tov MixdAn Miepn oe
npdBupoug poltntég Tou, Nou cuvanotehoUv 1o Beatpikd Epyaotipl Tou
Maveniotnpiou tng KUnpou - n egnveucpévn Jouaoikn o@eiletat otov Eua-
yopa Kapaywwpyn.»
A. N. Mapwvitng,
€. To Brpa, Abnva, 4 AuyoUotou 2013

«H kawvoupyla Beatpikn napaywyn tou B.E.NA.K. eival apiepwpévn ato
‘Etog KaBagpn kat npoaBétet otnv noikiAia twv naveANviwy ekdnAwoewy
yla ta 150 xpdvia and tn yévvnon Tou nointn €va evolapEpov eyxeipnua
- va gAéyEel pe n oknvikn ulonoinan th Bewpia yia tn Beatpikdtnta TOU
KaBden, va anoteAéoel oknvikn anoAngn plag Hakpdg onoudng otov «Be-
atpiko» KaBaen. [...] Ot evotnteg and tg onoieg aviAnBnke 1o Keipevo tng
napdotaong eival Ta nonpata nou eivat AUECA EUMNVEUCHEVA aAMO TNV TEXVN
Tou Bedtpou (n.x. «<H Apxaia Tpaywbiar, «Beatng Aucapeotnpévogy) Kal ta
nolpata nou Katd tnv Kpion tou Snptoupyou tng aUvBeong NepLEXOUV TOV
onoépo tng dpapatonoinong, ite eudlakpito xaptv otn dlaAoyikn dopn Toug
eite Babltepa Kpuppévo, AavBavovta, nou SleupUvel Tov Blo Tov 6po TG
«Beatpikétntagy. O Miepng waxvel péoa ota Anoknpuyuéva, ta Kpupuéva,
1a Avékbota Keipeva, oTg HeTappaocelg, odnyouuevog and duo e€icou on-
HaVTIKEG £YVOLEG, TOU PINOAGYOU-aVIXVEUTN TNG BEaTPIKOTNTAG KAL TOU OKN-
voBétou-Kuvnyou tng Beapatikdtntag. [...] Kat o Euayopag Kapaylwpyng
XAplog 0TV napdotacn unveucpéva xopika. O evdupatoAdyog Ltalpog
AvtwvOonoulog PETEPEPE OTNV NAPACTAcn TNV aloONTIKA TwWV MOPTPETWY
®ayloup, cuvbuddovtag NolkiAn SlapopeTIKATNTA HE TNV UPOAOYIKN EVOTNTA».
Nova MoAéokn,
€. 0 DiAeAelBepog, Aeukwaia, 14 louliou 2013

22

AEYTEPA 20, TPITH 21 & NEMNTH 23 ZENTEMBPIOY | 20:30

Eppnveicg Baoikwv poAwv:

Ytaupog Apoditng, Mupla Xat¢nuatBaiou, Xpiotiva Miepn, Mapia Xpioto-
douMou, pnydpng Manaypnyopiou, Xapitwv lwonidng, MixdAng MxanA,
MixdAng Maykou, Makng Ahapnpitng, Acilog MappinA, MixaAng OIAINNAkng,
Xplotodoulog Zavi{dkkn Xplotépopog Xplotopopou.

Xopég:

Oumio ndvw Kat ot: Eutuxia Mewpyiou, Mewpyia Awaon, Avtpn Xatdnyewpyiou,
Mapia Bgopdavoug, MixaéMa Mpwrtonand, Kwvotavtiva Kwvotavtivou, lw-
avva lwavvou, NikoAéta Lidvou.

IHMEINZH
H napdotaon tng Mépntng, 23 ZentepPpiou, Ba 500¢ci 6To Anpotikd
App8éatpo Aakatdpiag, otg 20:30.
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ETAIPIKH KOINQNIKH EYOYNH

noarmizmoz 202 1
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Success Story by Haris Sophocleous Xdpng LopokAéoug: ouvBeon

A modern composition, combining music Avtpn Xat¢navbpéou: mavo
and multimedia, which attempts to rep- Bikn Xat¢navdpéou: BloAi
resent seminal events that have marked Natdoa Xat{navBpéou: Kpouotd
the history and the people of Cyprus in

the last 100 years. The work created by

the Cypriot composer Haris Sophocleous

and performed by Trio Ostinato follows a

contemporary approach to composition

and blends together modern and classical

elements in an intriguing piece for piano,

violin and percussion instruments.

Trio Ostinato
Andri Hadjiandreou: piano
Viki Hadjiandreou: violin

Natasa Hadjiandreou: percussion

24

MAPAZKEYH 24/9 20:30

Success Story tou Xdpn ZopokAéoug

Tpio Ocuvarto

To epeuvnTiké evblapépov tou Kunplou ouvBétn Xapn ZopokAéoug eni-
KEVIPWVETAL 0TI PACHATIKEG MTUXEG TOU AXOU KAl TWV XEIPIOPWYV TOU,
kabwg eniong kat otnv aAnAenibpaon Petall aKOUOTIKWY Kal NAEKTPO-
VIKWV 0pYavwy.

To €pyo tou Success Story napouaiadel l0TOPIKAG yeyovOTa nou taAa-
VIoaVv TNV KUMpLlakh Kotvwvia ta teeutaia 100 xpovia, péoa og 50 Aentd
HOUGIKO-0MTIKNG Snyloupyiag. Xapaktnplotikd otoixeio tou £€pyou eival o
OUVBUAOPOG TWV NXWV TOU MAvou, Tou BLoAloy Kal TwV KPoUGTWY 0pYAvwy
He oUyxpoveg texvotponieg oUvBeang. Me tn xphon noAupéowy, Snpoup-
yeitat éva piypa petagl olyxpovou Kat KAaaikoU, éva oToIXe(o mou evIoXUEL
aKopn Neplocdtepo TV alobntikn GAocoia Tou £pyou, apou enixelpei va
Slavuoel 100 xpdvia Kunplakng lotopiag, eBdavovtag oto onyepa.

To €pyo eppunvelel 10 yvwatd nAéov «Tpio Ootivdto», To onoio anote-
Aeitat and ug kataflwpéveg ooAiot Avipn Xatdnavdpgou, Bikn Xat{navbpé-
ou kat Natdoa Xatnavopéou Kal €xel aTo evEPYNTIKO Tou agldAoyeg ouvep-
yaoieg pe ouvBéteg anod tnv Kunpo Kat to e§wIepIko.

25



AIEONEX XYNEAPIO

Adving ota “Nepa tng Kunpou”

Awpepo ekdnAwoswyv yia ta 700 xpoévia
ano tov Bavato tou Aavin

Aceutépa 27 - Tpitn 28 ZentepPpiou

Qmih’ Comitato Nazionale
per per la celebrazione dei 700 anni
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Dante in the “Waters of Cyprus”
International Congress

Axiothea participates in the International Tribute on the occasion of the 700th anni-
versary of Dante’s death, representing the University of Cyprus in a broader series of
international events for the great Italian poet under the general title “Dante e la Grecia”,
which will take place in ltaly, in Greece and in Cyprus.

The highlight of the programme in Cyprus is the International Congress “Dante in the
‘Waters of Cyprus', which will bring together researchers of Dante’s oeuvre from Italy
and Cyprus.

The artistic part of the programme will be undertaken by the Theatrical Workshop

of the University of Cyprus, which will present its latest production “Ecce Luminae:
Prometheus Bound” by Christodoulos Galatopoulos, inspired by Dante’s approach in the
Divine Comedy.

President of the Scientific Committee: Irene Chirico (University of Salerno)

Scientific Committee
« Davide Canfora (University of Bari)
« Paolo Cesaretti (University of Bergamo)

« Giulio Maria Chiodi (University of Insubria, Scientific Director of the Philhellenic
Society in Italy)

« Chrysa Damianaki (University of Salento)

« Rosa Giulio (University of Salerno)

« Michalis Pieris (University of Cyprus)

« loannis Tsolkas (National and Kapodistrian University of Athens)

« Gerasimos Zoras (National and Kapodistrian University of Athens)

Main organiser: Philhellenic Society in Italy (President Prof. Marco Galdi)

FREE ENTRANCE

28

«0 Aaving ota “Nepa tng Kinpou”»
Awnpepo ekdnAwaoewv yia ta 700 xpovia

ano tov Bavato tou Advtn

H Al06¢a petéxel, oto AleBvég Apiépwpa yia ta 700 xpdvia and to Bavato tou
Advtn, eknpoownwvtag to Maveniotpio Kunpou o’ évav euputepo Siebvn KU-
kA0 EKONAWOEWV yia Tov Jeyao Itald nointh nou QEPeL Tov YeVIKO Titho Dante
e la Grecia kai ot onoieg Ba yivouv otnv ItaAia, otnv ENAGSa kat atnv Kdnpo.

0 BaAdooiog xwpog nou xwpidet tnv KUnpo and tnv aclatikn Kat Ty agpt-
KavIKN NMepo ntav ndvia éva otaupodpopt Aawv: ot Slapopetikoi NoAmopol
TOUG, ECWTEPIKEUUEVOL Kal ETaBoNopEVOL, Napnyayav To CUYKPNTIKO Kal appo-
VIKO anoTéAE0a TNG KUMPLAKNG Tautotntag. Anod auth tn poipa ofyoupa dev Ba
Mnopouaoe va Eepuyel n uwnAn noinon tou Dante Alighieri, Tng onoiag undpxet
éva BaBu xvapt oe Kunploug ouyypageig 6nwg o Xptotddoulog MaAatdnoulog
Kat o 610G 0 MixaAng Mepng nou eivat kat o uneUBuvog yia tn ouvedpiaon tou
d1eBvolg ouvedpiou Dante e la Grecia, nou npayuatonoleital ohpepa otn Agu-
kwoia, aA\d Kat o MointéG Nou ano SlaQopeTIKEG akTEG Tng iblag BaAacoag ené-
Ae€av v eM\nvikn yAwooa yia va ekppactoly, onwg o AAe€avdpivog Kwvaota-
vtivog KaBdgng. Mia apxéyovn {Upwaon, auth twv vepwv tng KUnpou, and v
onoia, Adyw Tou 10xupoU VOLoU Tou NOATIoHoU, Nou ival navia n agoiBaidtnta,
AOUVEIBNTEG KAl HEPIKEG POPES KPUMTIKEG EMIPPOEG EXOUV PTACEL KaL aToV Advn,
ano t Quvn Tou Zuplavou AouklavoU £wg TG MOAMEG apaBikeg VUEELS.

29
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Ambasciata d'Italia ditalis
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[Mavemotpio
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’  COMITATO NAZIONALL
per la celebmazionne dei 700 anni

Mpdedpog Enotnpovikng Enttponig
Irene Chirico (Maveniothpio tou ZaAépvo)

Enwotnpovikn Enttponn
Davide Canfora (Maveniotyio tou Mndpt)
Paolo Cesaretti (Maveniotpio Tou Mnépykapio)

Giulio Maria Chiodi (Maveniotpto tng Insubria, Emotnpovikog dieubuving
¢ ItaAdikng O\oeMnvikng Etaipeiac)

Chrysa Damianaki (Maveniotnpio tou ZaAévio)

Rosa Giulio (Maveniotpio tou ZaAépvo)

MixdAng Mepng (Maveniothpio Kunpou )

lwdvvng TodAkag (KanoSiatpiakd Maveniotipio ABnvawv)
lepdoipog Zwpag (Kanobiotplakd Maveniothpio ABnvav)

®opéag ulonoinong
Itahikn ®iloeMnvikn Etaipeia (npoedpog Kab. Marco Galdi)

31



Comitato Nazionale
per la celebrazione dei 700 anni
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nPOrPAMMA

Xapetopoi

S.E. Andrea Cavallari, Mp&oBng tng ltaAiag otnv Kunpo

Kab. Taoog Xpiotogidng, Mputavng tou Maveniotnpiou KUnpou
KaB. Marco Galdi, Mpdedpog tng ltahikng OthoeAnvikng Etaipeiag
KaB. Umberto Mondini, Mp6edpog tng Dante Alighieri Aeukwoaiag

Mapouciaon
Kab. Irene Chirico, Maveniothpio tou ZaAépvo

Avakolveoelg

Ap Ztapatia Aaouptdn, Mavemotnpio Kunpou
K. I1. KaBdpng kat Advtng

KaB. MixaAng Miepng, Maveniothpio KUnpou

H enippon tou Advin atnv noinan tou XptatédouAou laAarénoulou
Ap Maria Mattioli, ouyypagpéag

Ayvwatog Aoukiavioudg otn Beia Kwuwbia

Kab. Adalgisa Legatti, ltaAikég Znoudég
Apapikoi otixot atnv KéAaon tou Advin

Ap Gaia Zaccagni, Mavenotpio Kunpou
Andnxot tou Advin otnv noinan tou MixdAn lMigpn

Zupnepacpata
Kab. Giulio M. Chiodi, Maveniothpio tng Insubria
Entotnpovikdg 6ieuBuving tng ltahikng @hoeMnvikig Etaipeiag

MpoBoAn ¢ tawviag apiepwypatog otov Advin “Terra cypria Dantis"

Videoart : Loris Marinoni

Enthoyn Kat petdppaon kelpevwv: Gaia Zaccagni

Mouaikn: MavteAng lwvag

Me tnv olkovopikh unootnpi§n tng Societa Dante Alighieri tng KUnpou.

Tautdxpovn petd@pacn and tnv Gaia Zaccagni.

EIZX0AOX EAEYGEPH

32 33



TUESDAY 28 SEPTEMBER | 20:30

LENTEMBPIOZ-0KTNBPIOX

\

\

\

Ecce Luminae: Prometheus Bound
by Christodoulos Galatopoulos
THEPAK

Adaptation, stage direction: Michalis Pieris

Music: Christos Pittas

Set and costumes: Christos Lysiotis

Choreography: Persa Stamatopoulou

Light design: Carolina Spyrou

Production manager, assistant director: Stamatia Laoumtzi
Video art: Zedem Media

Sound: Stamatia Laoumtzi, Marian Aroditi

Technical support: Kyriakos Kakoullis

The latest production of THEPAK, which brings to stage the outstanding work of the
poet, intellectual and former Mayor of Paphos, Christodoulos Galatopoulos (1902-1953)
that follows the model of Dante and Milton and reaches out to every corner of the earth:
from the Ancient Greek world to the mythology of Peru and the Incas, from Japan to the
Indians of the Americas and to Scandinavian myths.

In Greek
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TPITH & TETAPTH 28 &2 9/9 20:30

MNMaykoouiov Aoua tou Xplotodouh

Oeatpiko Epyaotnpi Maveniotnuiou Kunpou

H nio npdogpatn napaywyn tou Beatpikol Epyaotnpiou tou Maveniotn-
piou Kunpou pe tnv onoia to 0.E.NA.K. ouvexilel tn pakpdxpovn npo-
onabeld tou yia tnv avadei§n Aiyotepo yvwotwy AOYOTEXVIKWY KE(UEVWY,
napouciadovrag eni oknvag th Spapatonoinon Tou Kopugaiou €pyou «[a-
yKoapiov Aopa - MpopnBéag Aeopwtng» Tou Nointn, Adylou Kat aywvioth
Katd tng anolkiokpatiag, Xplotddoulou Malaténoudou (1902-1953), o
onoiog unnp&e kat ni pia dekaetia (1943-1953) Anpapxog tng MNagou.

H napdotaon otig 28 ZentepPpiou npoopépetal Swpedav oto nAaioio
tou AlgBvoug Zuvebpiou yia ta 700 xpévia ané tov Bdvato tou Advrn, pe
tov onoio o MAaténoulog cuvoptAei 6To NPWTIEIKO AUTo £pyo Tou.

lpappévo Pe yvnola noinTikh oppn, 1o «Iaykoopiov Acpa» anoteAei pia
enavanpaypdteuon tou pUBou tou MpopnBéa, ouvBepévn ato Npdtuno tou
Advtn kal tou Midtwva, nou anAwvetal oe KGBe ywvid tng ugnAiou: anod
Tov apxaio eMnVIKG KOopo €wg tn puBoloyia tou Mepol Kat twv Ivkag,
anoé tnv lanwvia €éwg toug Ivdidvoug tng Apepikng Kat Toug Zkavovafikoug
pUBoug. To €pyo eunepiéxel Ikavh noodTnta Beatpikng UANG nou Sleuko-
Auve tn SpapaTikn NPocappoyn Tou, eV N Napdotacn Tou, Kapnag noAu-
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Xpovou pHoxBou ek pépoug Tou Beatpikou Epyaotnpiou tou Maveniotnyiou
Kunpou, Ba npoaBéoel 010 penepTtdplo TOU KUMPLAKOU Kal Tou VEOENANVI-
KoU Bedtpou £€va noAU onpavtikoé Keipevo, avaloyo Kat v noANoig nototika
(OOTIHO MPOG AVTIOTOIXa £pYa HE Ta onoia €xouv NMAOUTIOEL TN VEOEANNVIKN
ypappateia o Ayyehog Zikehiavog kat o Nikog Kadavtlakng.

H npoondBeta tng Spapatonoinong Tou Kelpévou Kpatnoe SUo oxedov
Xpovia, Kat anoteel £va npwtdtuno eyxeipnua Baciopévo oe 61e€obikn @i-
Aoloyikn peAétn GAou tou £pyou Tou MaAatoénoulou, n onoia toviet Tnv €u-
pwnaikn didotaon, tnv noAunoAltiopikdtnta, Th Aoyotexvikn a&ia al\d kat
TNV (0TOPIKNA onpacia Tou Acpatog yla Thv autoyvwaia Kat tnv epgfabuvan
g €BVIKAG TauTtoTNTAg Tou AdoU tng Kunpou. H Spapatonoinan akoAoU-
Bnoe tnv KaBiepwpévn Kal SoKIdaopévn NPocéyylon nou xapakinpidet tn
dpaotnpiotnta tou O.E.MA.K. ta teleutaia 20 xpbvia kat Baciletal og ouve-
XN Kal gnigovn €peuva Tou AOYOTEXVIKOU KEIWEVOU.
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TeAeutaio eniteuyua tou B.E.NA.K. —ki iow¢ éva and ta onuaviikotepa-
eivat n avdbeién tou «Maykdouiou Aauarogy (1) Ecce Luminae) tou Xpioté-
Soulou MaAatdnoulou, eviég épyou nou napaddéwe Eusive avékboto yia ndvw
ano entd 6eKastieg Kat Névre ano tov npdéwpo Bdvaro tou arnoudaiou Adyiou,
noAiteutn kat npwnv énudpxou Mdpou, 1o 1953. O Makatdnoulog nrav €€ ay-
xioteiag Beio¢ tou MixdAn Kakoyidvvn, apou eixe navipeutel v abeppn tou
narépa tou oknvoBETn. Kai Aéyetai 6ti Aiyoug pnveg npiv neBdver npddaPe
va ennpedoel u’ évav aixunpe aviianolkioKpatiko Adyo oti¢ S1abnAwaeig nou
akoAoUBnaav ta Bpetavika navnydpia yia tn otéwn tne EAIodBert, Tov oupepd
€pnPBo Euaydpa MaMnkapién.

Autd Suwe éxouv 10TOPIKA onuacia. /\OYOTEXVIKA Kal €V MPOKEIUEVW
Beatpikn a&ia éxel 1o yeyovig ot 1o B.E.NA.K. nnpe tn peydAn andpaon v’
avabeiel nepaitépw €va keievo nou oAokAnpwbnke atn puAakn, opupnia-
tuévo and tov naAuepokpatiké {uyd. Na aviAnoer and v ikavi noaotnta
Spauaroupyikng UANG tou Keluévou Kat und tnv enmiueAntikn kaBodriynon tou
kaBnynt MixdAn lMiepn) va ava{ntiioel avdueoa atoug 10.985 avopolokard-
ANKTOUG 0OTiXOUG aUTOU TOU VEGTEPOU KUMpPIaKoU €roug T OUUMUKVWUEVN
EPEUVNTIKN aTParo npog 1o oavibl.

H npdBean tou nointr) va enavablanpayuareutel tov plBo tou lNpounbéa
e opBavoixtoug opidovie Kai e eMPPOES and tv naykéauia puboloyia Kat
Aoyotexvia kat va tnv evidéel oTo KUnplako Spdua tng ENoXAG Tou —r.x. 0 ava-
TpIXIA0TIKGG NapaMnAiouog Tou KuvikoU Kai Bdvauoou Ala pe v anoikio-
Kpartikn KuPépvnon- eivat capnig atnv npdtaon tou O.E.MA.K. Kai dikatoAoyel
tov néBo twv uniekopévwy va Spauaronoticouv auto to onoudaio £pyo,
apxikd ato nAaioto tou MNapog 2017 kat atn ouvéxela kabigpwvovidg o ato
Snuioupyiké auunav twv napactdoewy tou Epyactnpiou.

0 MixéAng lMigpng nioteUet 6t 1o €pyo Kai ouvenwg n napdotacn aAddel
TNV UQIOTALEVN €IKOVA Yia TNV Mpoodpopd tng KUnpou atnv eupUtepn veoeA-
Anviki Aoyotexvia, viag n mo yoviun kat piAé6oén nointikr dnutoupyia tou
€ibou¢ tn¢ Kat Suvntika 106TIuN e avtiotoixa pya Tou ZikeAiavou Kat Tou Ka-
Javt{dkn. Evvoeital 61t nepinTwaoeIg TETOIWV KEIPEVWY Kal N npéoAnyn toug
eival n xapd ¢ akabnuaikng épeuvag. Ouwg, xwpig 6i6Aou va unotiuw v
aoknTiKA NpoonAwon kat 1o nafog Twv epacitexvwv nBomolwv, XTI Ot
emnBdMeral va 616axBei kat v’ avadeixtei ato nAaioto evog piAdboou, nAnpwe
enayyeAuartikoU Beatpikol npotdeKT.

Mwpyog LapBwvidng, Mep. DownTown,
8-7-2018
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Naykoéopa npcdtn: 15.12.2017, Mapkiscio Batpo, oto nhaioto 1wV ekdnAdocwv
yta v Mootk Mpwretouoa tng Eupcnng - NTA®0L2017
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ZYNTEAEZTEX EPMHNEYOYN

Apapatikn npocappoyn,
oknvoBeoia: MixdAng Migpng
Mouoikn: Xpnaotog Mntrag
Zknvika-Kouotoupta:

Xpiotog Auowwtng

Enpélela kivnong:

Mépoa ItapatonovAou
Ixeblaopog pwTicpou:
KapoAiva Znupou

YnelBuvn napaywyng, BonBég
oknvoBétng: Itapatia Aaouptlh
Video Art: Zedem Media
Xelplopog nxou:

Ytapatia Aaouptdn,

Mapiav Apoditn

Texvikn unoothpi§n:

Kuptdkog Kakoulng

MpopnBéag: Xtaupog Apoditng
Mavtng MaAnvég: Xapitwv lwongibng
Mownthg: Mpnydpng Manaypnyopiou
Kopugaia A’: MUpia Xat¢npatBaiou
Kopugaia B ’: Mapia XpiotodoUhou
Kopugaiog A “: MixdAng MNaykou
Kopugaiog B ": Tolopwv
Kouvtoupng

Aiag: Anpntpng Mito\NAg

HpakAng: Mpd6popog AAapnpitng
Kokutdg (notapt tou Adn): Aolng
MaBpinA

Mova&ia: Mewyia Xat¢nvikohdou
Zkotabt: Avtpn Xatnyswpyiou
Okeavideg: lwavva lwavvou,
Kwvotavtiva Kwvotavtivou,
MixaéMa Mpwtonand

Kopugaia Qkeavidwv: Nataoa
Kaukahia

Xopég:

‘Epn MappinA, AoUng Mafpini,
Eutuxia lewpyiou, MixdAng Maykou,
Mapia Bo@avoug, lwavva lwavvou,
Natdoa KagkaAid, ZoAopwv
Kouvtoupng, ABnvog Kwvotavuviéng,
Kwvotavtiva Kwvotavtivou,
Kwvotavtivog Kwvotavtivou,
Beopavng MNavayn,

MixaéAa Mpwtonanna,
Xplotodoulog Zavt{idkkn,

NikoA€ta Ziavou,

‘Avipn Xatnyswpyiou,

lewpyia Xat¢nvikoAdaou
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FRIDAY 1 OCTOBER | 20:30

HAéktpa KapdAn

NP0 EYNTEAESTEE

Rooted in Light:
From traditional music to the great
Greek composers

Mavog MnouoaAng (kiBdpa, Tpayoud)
HAéktpa KapdAn (kiBdpa, tpayoubt)
Xptotiva Mepn (tpayoldy)

Three talented performers are turning

back to the inexhaustible wealth of Greek

traditional music from Crete, Epirus, Cyprus,

the Aegean and Southern Italy in order to

find its natural continuity in the songs of

great Greek composers such as Hadjidakis,

Theodorakis, Loizos, Xarchakos, Kokotos,

and others.

Panos Bousalis: guitar, vocals
Electra Karali: guitar, vocals

Christina Pieri: vocals
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NMAPAZKEYH 20:30
1/10

Pia ané pw¢ — Anod tnv napadoon wg Toug

peyaloug 'EAAnveg ouvBéteg
Mavog MnouoaAng, HAéktpa KapdAn, Xpiotiva Migpn

Tpia xpovia PeTd tnv NPwIN Tou gUPavion oto MoAotikd MeotiBdA tou Ma-
veniotnpiou Kunpou ' éva unépoxo agiépwia otov Niko katoo, o Mavog
MnouoaAng emotpéget otnv AgloBéa, nAaioiwpévog and 6Uo e€alpeTKEG
epunveUTpleg — TNV HAékTpa KapdAn kat tn Xpiotiva Miepn. Mpokeital yua
Mla ouoikn napdotaon nou £0Tladel 0Tov AoTelpeuTto NAOUTO TNG EANVIKNAG
napadoolakng HOUCIKNG Mou anoteAel Tnv kovn pida 6Awv Twv peyaAwv
EMnAvwv ouvBetwv Kat BploKel TN QUOIKN TNG CUVEXELD 0Ta Tpayoudia Toug.
Ano tov Xatdidak, tov Oeodwpdkn, tov Acido, Tov Zapxdko, Tov KoKoto atnv
Kpntn, tnv ‘Hneipo, tnv Kunpo, to Atyaio, tTnv Katw ItaAia. Mia puotaywyikn
OUVAVTINON NXWV Kal OTiXwV Mou Yivetal he Bdon tn ouyyévela Twv Bepdtwy
0TO HOUGIKO OKEAOG, €lte 0TnV LloTopia nou agnyouvtal. To éva tpayoudi bivel
TN OKUTAAN 010 AA\O , KpaTwVTag pia eviaia aioBntikn o’ €évav axpovo nupnva
rou ta ouyKpatel, ta nepikAeiel. Nnoid, Ba éAeye kdnotog, tng iblag 6aAacoag,.
Ouodppida tpayoudia Katw and tov 6o oupavo.
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MIA TETPAAOTIA

‘? ; ,.p 18 200 XpOVIX T TNV
HMEA EAHUHRI 20 EAAnvikn Enavéotaon

_ITATTHZ‘KHTTP&- :

Aeutépa 4 - NMépntn 7 OktwPBpiou




MMONDAY 4 OCTOBER | 20:30

Last words on Greece

A selection of poems by Lord Byron, set

to music by one of the most outstanding
contemporary composers of Greece, Kostas
Vomvolos, and performed by the inter-
nationally acclaimed world music singer
Savina Yannatou.

Savina Giannatou: vocals
Kostas Vomvolos: piano
Anastasis Misyrlis: cello
Thodoris Rellos: saxophone

The concert will be preceded by a lecture
on the topic “Satire and Revolution. The
‘ironies’ of Lord Byron”, delivered by the
Greek poet and former director of the Na-
tional Bank of Greece Cultural Foundation,
Dionysis Kapsalis.

FREE ENTRANCE

LENTEMBPIOZ-0KTNBPIOX

ZYNTEAEXZTEZ

A MEPOZ

Aloviong KaywdAng, ouyypagéac,
1. 6leuBuvtng Moppwtikou 16pUpatog
EBvikng Tpdnedag tng ENNG0G

B MEPOX

YaBiva Mavvatou: pwvn
Kwotag BoppoAog: mavo
Avaotdong MioupAng: toélo
Bodwpng PéNog: cafopwvo
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AEYTEPA 4/1 0 20:00

.l;k'
«Last words on Greece» H noinon tou Mnaipov
YaPiva MNavvatou & Kwotag BopBoAog

Tng ouvauhiag Ba nponynBei optAia Tou Atovion KaydAn, pe titho:
«Zdtipa kat Enavdotaon. O1 “sipwveiec” tou Adpdou Bipwvay.

Ot pelonotnoelg Twv notnpdtwy tou Mndipov eivatl KUPIOAEKTIKA apéTPNTEG:
and ewvNnTika £pya ‘coBapng’ HOUGIKNG Kal MUNPETa 6nepag HEXPL Koppdta
oUyxpovou pouatkoU Bedtpou Kat ‘anAd’ tpayoudia npog eupeia Katavaiw-
on. AoxoAnBnkav padi toug ouvBeteg onwg o Bépvry, o Ntovitdét, o MnepAiod
aM\d Kat 0 Zaivunepyk Kat eVaAAKTIKA pOK GUYKPOTAKATA TOU alwva Hag.
Ek twv npaypdtwy, Aoindv, kabe andnelpa kawvotopiag potdlet pdAov
pdtala kat Gokonn, yeyovog rnou —o' éva Babud- 6pa aneleubepwtika oe
600UG EPXOMAOTE avVIIJETWIOL PE To Bacikd NpoBAnpa tng pehonoinong: Nwg
n pouaotkn tou Adyou dev Ba npodoBei ano to peAiopévo évdupd tou.
Kwotag BoppoAog

EIZ0AOZ EAEYOEPH
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TUESDAY 5 OCTOBER | 20:30

— — -
el E N : :. \_,/:_

j/ . ’ 2 \ N

NP0 EYNTEAESTEE

Amoreamaro - Bitter Love Maria Mazzotta: pwvn, kpouotd
Maria Mazzotta, one of the most emblem-
atic musical personalities of Southern

Italy, a prominent member of the Canzoniere . .
Grecanico Salentino Ensemble in the pastand ~ P\KN OUPpETOXN:
now one of the most appreciated voices on YaBiva Mavvdtou
the European world music scene, is comingto K ¢y 5tac BopBohog
Axiothea to present an intense and passionate
reflection on the various manifestations of love
and the emotions it brings. The programme
includes a selection of Grecanic songs from
Southern Italy, which act as a vehicle for ca-
tharsis, consolation, strength, and as a “cure”,
which is so very typical of popular tradition.

Antonino De Luca: akopvtedv

Maria Mazzotta: voice, percussion
Antonino De Luca: accordion
Special appearance:
Savina Yannatou & Costas Vomvolos
FREE ENTRANCE

46

) '-___ ‘ |

Amoreamaro -'Epwta nmkpé
Maria Mazzotta & Antonino De Luca

H A§108¢a pioSevel yia npwtn gpopd pétog tn Maria Mazzotta, pia and tig nio
euBAnpatikég eppnvelTpleg tng Kdtw ItaAiag kat cuvapa pia and tg nio §e-
XWPLOTEG PWVES 0TOV Xwpo Tng world music otnv Eupwnn —nou ot Addtpelg
Tou £iboug ™ yvwpidouv anod ™ CUHKETOXA TNG 0TO YVWOTO HOUGIKO OXNnya
Canzoniere Grecanico Salentino, To onoio €6 kat 45 xpovia kpatd {wvtavn
N YpeKAvikn napadoon tng Katw Itahiag.

H §exwplotn auth eppnvelTpla €pXETal YIa va PAG OUYKIVAGEL LE TNV TPU-
(peph Kat aleBavtikn ewvnh tng, éxovtag entAéCet pia oglpd and tpayoudia, na-
padoatakd Kat éviexva, YUpw ano 1o B£pa Tou épwta og OAEG TOU TIG EKPAVOELC.

Mpokeital yia pia Kate€oxnv «yuvaikeia» npoogyylon o 6Aa ta cuvalobn-
pata nou pnopei va npokaAéoel o €épwtag — polpaiog, Tuxaiog, TPUPEPAC,
duvatdg, aneAniotikdg, avadwoyovnTikog, KAataotpoPikdg — 6nou 1o Tpa-
yoUb1 Aettoupyei wg péao kGBapong, napnyoptdg, evbuvapwaong, akdua Kat
Bepaneiag, dnwg ouxvd oupBaivel otn Adikh napadoon.

Tn Maria Mazzotta ouvodeUel 010 aKopvTeEdY 0 €€AIPETIKOG 0pyavo-
naixtng Antonino De Luca.

EIZOAOZ EAEYOEPH
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The Greek Uprising and Divided France.
Painting and Politics

A lecture by the art historian Nicos Hadjinicolaou, examining
the attitudes of painters in post-napoleonic France towards the
Greek Uprising.

WEDNESDAY 6 OCTOBER | 20:30

In Greek
FREE ENTRANCE
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TETAPTH 6/1 0 20:30

¥

«H €§€yepon twv EAAAVWV Kat n Sixacpévn
FMaAAia. Zwypagikn Kat NOALTIKA»

Nikog Xat{nvikoAdou

0 Nikog XatdnvikoAdou yevvnBnke otn Beacalovikn to 1938. Inoudaoe
otopia tng t€xvng oto BepoAivo, oto Dpdiunoupyk, oto Mévaxo Kat oto
Mapiot. Eivat opétigog kaBnyntng tou Mavemiotnpiou Kpntng, 6nou &ida-
€e yla eikoat xpdvia (1985-2005). O¢ npookekAnpévog kabBnynthg didage
eniong ota Maveniothpia tou Aog Avileleg, tng MoANg tou Me€ikou, tou
ApBouUpyou, Tou Mnouévog Aipeg kat tng Kunpou. To 2003 htav Getty
Research Scholar.

Metagl twv Kuplotepwy dnyoacteloswy Tou cuykatahéyovral ta BiAia
«EBvIKA téxvn Kat npwrtonopia» (1982), «Nonpata tng eikévagy (1994),
«Ané tov MoAiépo otov Mkdyla» (2003), kaBwg Kat ot KatdAoyol Twv K-
Béoewv «Aopnvikog Beotokdnoulog Kpng» (1990), «O Mkpéko otnv ltalia
Kat n talikn éxvny (1995), «0 Méyag AAéavdpog otnv eupwnaikn Téxvny
(1997), «0 Bdvatog tou Toe MkeBdpa» (2002) kat «O Mkpéko Kat 10 pya-
othptd tou» (2007). Ta teleutaia 6éka xpovia aoxoAeital Pe 10 €pyo Tou
{wypdpou Bakia Lepeptdion (1911-1983).

EIZOAOZ EAEYOEPH
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THURSDAY 7 OCTOBER | 20:30

NP0 EYNTEAESTEE

Romiosyni, by Vassilis Michaelides
THEPAK

In the context of the events, marking the
200 years since the outbreak of the Greek
Revolution of 1821, the Theatrical Workshop
of the University of Cyprus presents its
historical production “Romiosyni”. The play
blends together Michaelides' idiomatic
poems into a deeply moving performance
that brings to life the tragic events, which
evolved in Cyprus on the 9th of July 1821, in
the aftermath of the Greek Revolution.

Adaptation, stage direction: Michalis Pieris
Music: Evagoras Karagiorgis

Production manager, assistant director:
Stamatia Laoumtzi

In Greek
FREE ENTRANCE

LENTEMBPIOZ-0KTNBPIOX

Apapatikn npooapyoyn, oknvoBeaia:
MixdAng Mepng

Mouoikn: Euaydpag Kapayiwpyng
TKnviKa: Xpiotog Auclwtng

KootoUpta: HAldva Xpuoootopou,
Mapiva KAedvBoug

Ixebla0pOG PwTiopoU: Mwpyog
Koukoupag

YneUBuvn napaywyng, BonBo6g oknvo-
B¢ug: Zrapatia Aaouptdn
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NEMMNTH 7/1 0 20:00

]

H Pwpuioouvn v’ ouAn ouvordaipn tou K6opou
Oeatpiko Epyaotnpi MNaveniotnpiou Kunpou

To Beatpikd Epyaotipt Tou Maveniotnpiou Kunpou anotiel ¢opo TIUAG 0To
noinTikG TaA£vto, TNV NPooPopd Kat TNV NPOCwWNIKOTNTA ToU £BVIKOU Mot-
ntn tng Kunpou, BaaiAn MixanAidn, pe tnv napdotacn «H Pwpioolvn év’
QUAN ouvoTdlalpn ToU KOOHOU», MOU eVIACOETAL 0TOUG E0PTACHOUG yid Ta
200 xpovia and tnv évapén tng EMnvikng Enavdotaong.

ITnplydévn 0Ta aploToupynuatikd Slakektikd €pya tou MixanAidn «H
evatn louhiou 1821 ev Aeukwoia (KUnpou)», «H Xiwtooa», «H Kunpog
npog T pava tng», «<H KUnpog npog toug Aéyovteg ot Sev eivat EAAnvikn»,
«H Avepaba» kat dAAa, n napdotaon tou 0.E.MA.K. anéktnoe Eexwploth on-
Maoia otn cuAoYIKh ouveibnon Tou KunplakoU Aaou, aAAd kat otnv otopia
TWV KUMPLOKWYV YPAPHATwy, KaBwg n €peuva n OXETIKN HE TNV napdotacn
auth, OUVOUAOTNKE HE TNV avEUPEDN TWV aUTOYPAPWY TOU MOINTA Kal TNV
npwtn dnyoaisuon tou AavBdavovtog 456° atixou tng «Evatng louAiou».

EIZOAOZ EAEYOEPH
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T e — SENTEMBPIOZ-OKTNBPIO

H napdotaon anotelei opdonpo otnv kaMITexviKNn nopeia tou Beatpi-
KoU Epyaotnpiou kaBwg aykaAldotnke kal ayannBnke 60o kapia aAn ano
10 NoAUNANBEG Kovd nou Tnv napakoAouBnaoe atnv KUnpo kat atnv EANGSa,
aM\d Kat and toug ibloug Toug ouvteAeoTéG. EvoekTiKo yia tnv unepBetikn
nNpOoANYN Kat tn onpacia g €ivat To Yeyovog 0Tl n povadikn (opd nou
napaxwpnBnke adewa ya npaypatonoinon KaATEXVIKAG ekShAwang otov
LOTOPIKO XWpo TG lepag Movng Apkadiou ntav tov Alyouato tou 2001, 6tav
N OUYKEKPIPEVN NAPACTAcN NAPOUCLA0TNKE KATonv NPookANCEWS Tou Mn-
tponoAitn PeBUpvng kat Auhonotdpou Kat tou Hyoupévou tng lepdg Movig.

H &iaokeun kat n napdotacn npoBdMouv tnv nointikn np6Beon tou
MixanAidn va ouvBéoel (Je GAa Ta 1OTOPIKA Kal loToployevi SIaAEKTIKA MoL-
AYata tou nou agopoUv otn poipa tng Kunpou) pia auyxpovn «tpaywdiax,
n onoia ekPpAdel e EVIEXVO TPOMO TO TPAYIKO OTOIXE(D0 TNG oUYXPOVNG KU-
MPLAKAG loTopiag.

H npoogopd tou B.E.MA K. éykeltat kal 0To yeyovog 0Tt EKOMIOE 0Ta KU-
nplakd ypdppata pia véa avtiAngn Spapatoupylkng eneepyaociag kat okn-
VIKNG napouciaong tou Baaihn MixanAidn, Baciopévng oe 6Aa ta 1oTopIKa,
KaBwg Kal oe oplopéva AUptka SlalekTikd notnpatd tou.

H 8papatikn npooappoyn and tov Mixahn Miepn ouvbuddel appovikd ta
notnpata tou Peydlou nointh tng KUnpou o €va eviaio Beatpikd €pyo Kat
anote)ei opdonpo otnv npoondabela tou B.E.MA.K. va avabei€et Aiydtepo
YVWoTa ato naveAAAVIO aplotoupynpata tng SIAAEKTIKNG NEPLPEPEIAKNG EN-
Anvikng Aoyotexviag. O€pvovtag tnv £§oxn notntikn yAwaooa tou MixanAidn
Mo KovIa 0To oUyxpovo Kotvo, n napdotacn napouctdlet 6Ao tov nAoUTo,
TNV EKQPACTIKOTNTA Kat Tn HEAWSIKOTNTA TNG KUNPLAKNG SLaAéKTOU.

52

Tn¢ napactaong Ba nponynBouv:

1. OMIAIA
Aoviong KaydAng
«BaaiAn¢ MixanAiéng. Metau kévipou Kai nepipépetacy

2. ZYNTOMEX NAPEMBAZXEIX

MixdAng Miepng

a. «[a v napdotaon tn¢ Pwpioouvng. Mia AavBdvouaa nointikn ouvBeon
tou BaoiAn MixanAién»

Euaydpag Kapayiwpyng

B. «ZuvBétovrag tnv noinon tou BaoiAn MixanAién oato €épyo PwuiocUvn tou
O.E.TTA.K.»
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SATURDAY 9 OCTOBER | 20:30

NP0 EYNTEAESTEE

“While the agitated beasts enter the
garden of fear...”

A composition inspired by the concept

of fear. Through seven movements, the
composer deals with several types of fear
experienced in our daily lives (acrophobia,
agoraphobia, etc.). Each movement is pre-
sented as a ritual meant to tame, conquer
and defeat the sense of fear explored in it.
The work was completed in 2019 and will
be performed for the first time.

Andys Skordis: Composer & Conductor
Ann-Kristin Sofroniou: piano

Natasa Hadjiandreou: percussion
George Georgiou: clarinet

Robertas Grod: violoncello

Visual artist: Adonis Archontidis

LENTEMBPIOZ-0KTNBPIOX

‘Aving Ikopdng: auvBeon/paéotpog

IXNHa oUyxpovng HOUGIKNG
MATZIAOYPA

Avv-Kpiotiv Zw@poviou: midvo
Natdoa Xat¢navdpéou: kKpouotd
Mwpyog Mewpyiou: kAapivo
Robertas Grod: toé\o

Eikaotika/lMpofolég:
‘Adwvng Apxovtiong

FONDS
PODIUM
KUNSTEN
PERFORMING
ARTS FUND NL
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2ABBATO 20:30
oo 910 252

‘Aving Zkopbng

Avdapeoa otig MoANanAEG eKQAVOELG TwV ouvaloOnpdtwy Kat TG Npoow-
nikng ékppacng dlapaivetal pla okotelvh dUvapn nou eniokialel ouxva
TIG UNOAOINEG... 0 POPog. O pofog dMote peyeBUvetal, AAOTE HIKpaivel,
kateuBuvel tig anopdoelg kaBopiovtag tn @UON pag Kat Tov TPOMo e Tov
onoio avtikpioupe tn {wn. O poBog avtikatontpilel TIG OKEYELG Niow ano
TIG eVEPYELEG pag, kKaBopilel Tnv kaBnpepivotntd pag, yevvd Bpnokeieg Kal
ouvinpel kpdtn, xtidel avBpwniveg oxéoelg kat NAGBel tautdtnteg. O poPog
TOU «MPayHatikou», 0 pOPog ToU «NAAoHaTIKOU.

To «While the agitated beasts enter the garden of fear...» givat pia ouv-
Bgon tou Avin Lkopdn, epnveucpévn kat Bactopévn otnv €vvola Tou gopou.
Méoa and entd Kivnoelg, o ouvBEtng npaypatevetal pia Slagopetikn aiobn-
on Tou Qofou péoa and tnv kabnpepvn pag wn (akpopopPia, ayopagopia,
KTA.). Ot ekteAeatég evdedupévol Tov poAo Tou TeAeToupyoU, napouaialouv
TNV KGBe Kivnon wg Yia TEAETA NPOG TN CUYKEKPIKEVN aioBnon pe okono va
TNV eEUYPWOOUV Kal KAT' €MNEKTAON VA TNV KATAKTNOOUY, VIKWVTAG HE aUTO
TOV TPOMO ToV POPo Nou Toug NOMOPKEL.

To €pyo ypagtnke 1o 2019 kat Ba napouctactel og NayKOopLd NPEUEPQ.
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SUNDAY 10 OCTOBER | 20:30

NP0 MPOrPAMMA

The Story of a Painting

Cypriot composer and long-standing
collaborator of the Cultural Centre of the
University of Cyprus, Evagoras Karagiorgis,
is presenting his latest work for orchestra,
lute and folk baritone.

The album “The Story of a Painting” is

an attempt by the composer to build a
musical dialogue with the protagonists of
the famous painting “The world of Cyprus”
by Adamantios Diamantis, inspired also by
excerpts from the correspondence between
the painter and George Seferis.

Composition — orchestration:
Evagoras Karagiorgis
Conductor: Petros Stylianou
Folk baritone: Giannis Dionysiou
Charalambos Panteli: lute

LENTEMBPIOZ-0KTNBPIOX

ZUvtopeg optAicg:

1. XapdAapnog Mnakiptdng, Sieubu-
VIngG Tou I8pUpatog Avaotdotog I.
NeBéving

2. Métpog Ltuhiavou, Sieubuvtng
0pPXNOTPAG

3. MixdAng Miepng, enitigog KaAAi-
TEXVIKOG dieuBuvtng MoAitioTikoU
Kévipou

Kuptot ouvteAeotég Tou Siokou:

YUvBeon -evopxnotpwon:

Euayo6pag Kapayiwpyng

AiguBuvon opxnotpag:

Métpog Ztuhiavou

Adikog Baputovog: Mavvng Alovuaiou
Xapahapnog MavteAn: Aaouto

EIX0AOX EAEYGEPH
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KYPIAKH ‘l 0/1 0 20:30

H otopia piag sikévag

Mapouaiaon ynelakou biokou - Euayopag Kapaytwpyng

H Agl0B¢a €xel tn xapa va Napoucldcel Tov teAeutaio Yn@lakd Sioko tou
Kunpiou ouvBétn kat eni noAAG xpdvia cuvepydtn tng, Euaydpa Kapayiwpyn,
e titAo «H 1otopia plag eiévagy, yia opxnotpa, Aadouto Kat Adiké Baputovo.

Mpokettat yia évav pouaoiko didAoyo nou o Kapayiwpyng npoonabei va
KTIOEL PE TOUG MPWTAYWVIOTEG TOU YVwaotoU nivaka tou A. Alapavtn «O Ko-
opog tng KUnpouy, Bact{opevog kat og xwpia and tnv aAnAoypapia Tou pe-
yahou Jwypdgou e tov Mwpyo Zepépn. Aéet o idlog:

Mikpdc eiba atn paupdacnpn tAGpacn Tou KaPeVeiou ToU XwploU Lou
Tov {wypdpo Adaudvtio Aiguavtr) va axoAiddel v npoondBeid tou yia tov
Kéopo tng Kunpou. Bauuaoa tov kaMitéxvn o oroiog Léoa and v texvn
Tou peyaAwvel Kat eEUYWVEL ToV LIKEO Tou kéapo. Eva udbnua {wnig! [...].
TUpw ato 1999, éxoviag otn OKEWN LOU Ia HOUTIKA avapopd atov
Kéopo tng Kunpou, dpxioa va peAetd v agnynon tou {wypdgou yia
Tov nivaka kat tv aAnAoypagia tou e tov lwpyo Zepépn, Kal va ya-
xvw Béuata and tn dnuotikn pouaikn nou Ba uriopouoav va ekppadouv
Xapaktipeg and tov nivaka. MapdMnAa okeptdpouv nw¢ va evidéw oe
autn m Souleid noinon tou Zepépn, atevou @idou Tou {wypdpou...
Euaydpag Kapayiwpyng
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| e — SENTEMBPIOZ-OKTABPIOZ

MONDAY 11 OCTOBER | 20:30

NP0 EYNTEAESTEE

Mors Natus - Death of Birth Tdoog ZtuhiavoU: oUvBean, 6ieUBuvon

The work is inspired by the immense ApocootaAiba Mwpaditn: nidvo
cruelty that all beings have to undergoin — Eyy4yyehoc XpiotoSotou: paykéto
society through an imposed, so-called,
reality. A reality that constantly threatens
every genuine gravitation toward the free-  EUa Ztapou: pAdouto
dom of choosing a spiritual spectrum of Mapiog NikoAdou: kpouotd
life — from the very moment of one’s birth.

Mwpyog Mewpyiou: kKAapivéto

Four elements are in constant motion
throughout the work: the message, the
impetus, the memory and existence.

Tasos Stylianou: Composer & Conductor
ICHNOS Ensemble

Drosostalida Moraiti: piano

Evangelos Christodoulou: bassoon
George Georgiou: clarinet

Eva Stavrou: flute

Marios Nicolaou: percussion
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Mors Natus - 0 @avatog tng Evvnong
Taoog ZtuAlavou — Mouaiko Ixnpa IXNOX

To €pyo eunvéetal and v uNépPUETPN okANPOTNTa plag eniBaiAdpevng npay-
HatikdtnTag otnv onoia uNokelvtal 6Aa ta ovta Tou onpepd, Un e§alpoupévou
Kat tou avBpwnivou yévoug. Mia npaypatikdtnta nou ouvexwg anelel kabe
€AEN yla nveupatiko SlavBiopd Kat €xel wg PPIKTO anotéAeopa tnv Katadikn
Tou Eivai, akdpa K1 and Ty npwtn ottypn tng Yévvnong.

‘OAa exppadovtal péoa and éva pAcpa NX0-€IKAOTIKNG Kivnang/mpooéyyt-
oNng Kal neplexopévou, to onoio diakAadwvetal péoa and t dpdon twv nxo-
otoixelwv €101 wote va evaAdcoovtal, va JetaA\dooovial Kal va JeTatpé-
novtal p€oa anod NoAEG Kat SIAPOPETIKEG XWPIKEG KAl XPOVIKEG S1a0TACELG.
AlaoTdoelg eEWTEPIKEG N ECWTEPIKEG, PEUOTEG, OUYKEKPIPEVEG, AMOMAKPU-
OMEVEG, PAVIAOTIKEG AAAG Kal aANNYOPIKEG.

H anotUnwon tou €pyou €xel oav BAon T€00€pa XapAKTNPIOTIKA OToIXE(Q:
T0 pnvupa, thv wBnon, v Unapén, th pvapn.

Tdoog LtuhiavoU
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Psarantonis

The Cultural Centre of the University of
Cyprus is honouring a unique artist and
a true musical genius whose work and

contribution has marked the development of
both the Cultural Festival and THEPAK in the

last 25 years.

Psarantonis hardly needs an introduc-
tion. His genuine talent and pure soul,

deeply rooted in the traditions of Crete, have

rightfully received an international acclaim,
unprecedented for such a humble and
unassuming human being.

It is this natural, unadulterated enormity
of his artistic personality, which Axiothea
is celebrating this year with a three-day
tribute, comprising:

— a documentary on Psarantonis’ life and
work, a presentation of his contribution by
the Artistic Director of the Cultural Centre,
and presentation of an honorary plague by
the Rector of the University of Cyprus (13
October)

— a concert given by Psarantonis’ grand-
children in honour of their grandfather (14
October)

— a concert by Psarantonis and his children
Niki, Lambis and Giorgis, joined at the end
by the young generation of the Xylouris
family (15 October).

LENTEMBPIOZ-0KTNBPIOX

ZYNTEAEXTEX

Avtwvng Zuhoupng Yapaviwvng:
AUpeg

Nikn ZuhoUpn: Kpouotd

Adunng ZuloUpng: outl

Mwpyng Zulolpng: Aaouto

Nikog I". ZuloUpng: AUpa

Avtwvng I ZuloUpng: Aaouto
Avtwvng TZavng: nAeKTpikn KiBapa
Mwpyog Zufaktdkng Aaouto
Avtwvng Ltifaktdkng AUpa
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TETAPTH ‘I 3/1 0 20:30

Wapaviwvng
TiunTko TPINKEPOD

0 deopdg tou Wapaviwvn pe tnv KUnpo, Kat e181kdtepa n 0x€on Tou pE To
Maveniothpio Kbnpou, tnv A§loB£a kat to 6.E.NA.K. eivat pakpodxpovn, no-
AubUvapn Kal, 1o Kupldtepo, auBevtikn. Ztnpidetal o€ 6,TL Mo YVAGCLO Kal Mio
aAnBivo €xouv Kopioel otn veoeAANVIKN MoAttiopikn napadoon duo ade-
ponottoi «Kdopo» —autog tng Kdnpou ki autdg tng Kpntng. KaAdtepn
niotonoinon autou eival o Tpdnog nou o Yapavtwvng katavonae, ayannoe
Kat 0XOAOO€ HOUGIKA TO PECALWVIKO XpoVIKO TG Kunpou tou Aeovtiou Ma-
xapd. «AkoUw KAt o€ auth T YAwooa nou Pe nNdsl otov Epwtokpitox, eine
Hla popd, 6tav kouBevuadape onpeia tou Xpovikou ta onoia Ba viuvovtav
HE TN Houaolkn tou, Bupidovtag tn pnth anogavon tou LtuliavoUu Alegiou
otav napakoAouBnoe tov Maxaipd oto P€Bupvo 1o 1998. «Andye akouoa-
pe évav npoyovo tou Kopvapou». TEKPNPLO auTtng TNG ayannTikng oxéong
ME TNV Kunplakn napadoon anoteAel Kal n SNPIOUPYIKNA TOU ENAPN HE TOV
Ynelako dioko tou KaMhivikou pe ta dnpotikd tpayoudia tng KUnpou nou
Tou anédwoe T SIkN Tou Napallayn oTo KUNPLWTIKO TPayoudt «Tpelg Ka-
Aoyépot Kpntikot...».

Mépa ndvtwg and tnv oucilaotiknh enikovwvia Baboug pe tov T6no pag,
o Wapavtwvng kat 6ho 1o §uhoupéiko éxouv ei€el éunpakta tnv ayann
Kal Tnv unootnpi§n toug otig anootoAég Tou Beatpikol Epyaotnpiou otnv
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Nikn Zulolpn

Kphtn —kopu@aia otiypn n ouvinapén to 610 Bpddu oto Béatpo «Wapa-
viwvng» atov MAakid, evag épyou tou B.E.MAK, 1o «Aopa tou Moguptou»
pe pa ouvaulia tou Wapaviwvn nou ekeivo 1o Bpddu, BéNovtag va ouvo-
HIANoEL Pe TNy napadootakn Pouaikn tng Kunpou, 6nwg eixe auth tpopo-
Sotnoel 1o Houaikd tahévto tou Euaydpa Kapaywwpyn, éptace ta enineda
anoBéwong. «To KAvel yla oag», oxohiaoe évag £unelpog Beatng, «naidet
€101 yla va 0ag TIPNoEL. Me Tov Tpomno Tou.

‘OAeg autég Kat NoAEG AMEG avahoyeG OKEWELG €ixav wpPLUATEL ano
Kalpd tn okéyn ot to Mavenotnpio Kunpou dgele va tipnoet tov Wapa-
VIwvn, KATL nou yivetat gétog W' éva Hovadikd tpono, Kabwg n Tun autn
avtavakAa og 6An Tnv olkoyéveld tou. Tpelg yeviég Zuhoupndwy, o idlog o
Wapaviwvng, ta tpia nadia tou Kat névie anod ta eyyovia tou Ba yepioouv
tnv A&loB€a pe Toug HeAwdikoUg 600 Kal apxEyovoug NXoUG TNG KPNTIKNAG
HOUGIKAG NPog TPV evog povadikoU KaAANITEXvN, VoG NoiNTh TNG TEXVNG
TNG HOUGIKNG HE evieAw( 161aitepa xapaktnplotikd, 1600 ato anapdpizho
nai€ipo Twv napadooiakwy opyavwy, 600 Kal otnv eviedwg WBLotunn ep-
pNnveia Tou nou avadelkvUel T0 NXOXPWHA Kal TO KPUHHEVO VONHA EIKOVWY,
Aé€ewv, oUNABWY, aKOPN Kal HEPOVWHEVWY YpaupdTtwy Tou aAaBntou.

To Npdypappa Twv TINTIKWY eKONAWoEwWYV nepllapBavet:

Tetaptn, 13 OktwPpiou (EIZOAOX AQPEAN)

— Ntokipavtép yia tov Wapaviwvn Kal napouciacn Tou €pyou Kat Tng npo-
0(popdAg tou and tov KaAtexviko dieuBuvin tou MoAtiotikoU Kévipou

- Anédoon tipnukng nAakétag and tov Mputavn tou Maveniotnpiou Kinpou

Mépntn, 14 OktwPpiou
- Zuvauhia twv eyyovwy Tou Yapaviwvn Npog iy Tou nannou Toug

Mapaokeun, 15 OktwPpiou

- Luvaulia tou BacikoU oxnpatog tou Wapaviwvn pe ta naidid tou Nikn,
Adunn kat Mapyn =uhoUpn, pe olpnpagn oto téAog tng VvEag YEVIAG
ZuhoUpndwv.
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To 0.E.NA.K. £€w ané 1o onitt Twv Zulobpndwv ota Aviyeia petd ané tnv napdotacn
1ou «Epwtékpiroun, 2015.

Avrdvng kat MNapyog znﬁum'lxn' i, / AvicvngTTaviig : Avt@vng kat Nikog I. Zuloipn
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MEMNTH 2 ZENTEMBPIOY | ZABBATO 11 ZENTEMBPIOY JMTAPAZKEYH 17 ZENTEMBPIO
Younger Heart ‘Hxot Mecaiwva
Eleni Era Ensemble Cantara

Xdpng ZopokAéoug
Tpio Octvarto

AEYTEPA 27 - TPITH 28 ZENTEMBPIOY TETAPTH 29 XENTEMBPIOY

0 Advtng ota “Nepd tng Kunpou” Maykéopiov Acpa
Awpepo yia ta 700 xpévia ané tov Bdvato tou Advin 0.E.NA.K.

To tapeio avoiyel pia wpa npiv ano tv évapén tng Kabe ekbNAwaNg
Elorthpto: €10 | @ortntikd/Meiwpévo: €5
Eloutnplo diapkeiag yia 6Aeg g napaotdoelg Lentepfpiou — OktwPpiou: €30

Ticketing desk opens one hour before each performance
Ticket price: €10 | Students/Discounted tickets: €5
Ticket card for all September — October events: €30

MAPAZKEYH 1 OKTOBPIOY AEYTEPA 4 - MEMNTH 7 OKTQBPIOY
PiZa ané pwg A@iépwpa ota 200 xpdvia ané tnv évap§n
MnouoaAng, KapaAn, Mepn tng EAAnviking Enavdotaong

ZABBATO 9 OKTOBPIOY KYPIAKH 10 OKTQBPIOY
While the agitated beasts... H wotopia prag sikévag
‘Aving ZKkopbng Euvaydpag Kapayiwpyng

TETAPTH 13 - MAPAZKEYH 15 OKTQBPIOY

Tpunpepo TIPNTIKOV EKSNAWOEWV
yta tov Wapavicvn

MAnpo@opieg kat KPATNOELG
Aeutépa pe Mapaokeun | 8.30 - 14.30

For information and reservations
Monday to Friday | 8.30 — 14.30

( 22894531-2

AEYTEPA 11 OKTOBPIOY
Mors Natus
Taoog Ztulavou — IXNOZ



MAPAZXTAZEIX O.E.NA.K. EKTOX A=IOOEAZ
«Nepa tng Kinpou, tng Zupiag, kat tng Atyuntou»
Znoubn otov ‘Beatpiké’ KaBapn

Mépntn 9 ZentepPpiou 2021, 20:30
Anpotiké B€atpo Adpvakag

Tetdptn 15 ZentepPpiov 2021, 20:30
Apxaio O¢atpo Koupiou

Mépntn 23 ZentepPpiouv 2021, 20:30
Anpotikd ApiBéatpo Aakatapiag

(Ze ouvepyaoia pe tnv etaipeia Medochemie)

N
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ETAIPIKH KOINQNIKH EYOYNH

\J

AteuBuvtng MoAtiotikou Kévtpou: EuotdBiog Manapoditng
Enitpog KaMitexvikdg AleuBuving MixaAng Miepng
YneUBuvn Mapaywyng 6.E.NA.K.: Ztapatia Aaouptdh
MoAatikn Aettoupydg: Ipéva ANEGieBa

Tpagikd: Mdvvog Xplotopopou

Tpappatelakn Ynoothpi§n: Mapia Beopavoug

Texvikn Ynoothpi§n: Kupidkog Kakouhng

Cultural Centre Director: Efstathios Paparoditis
Honorary Artistic Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Maria Theophanous
Technical Support: Kyriakos Kakoullis

FA THN NMPOZTAZIA OAQN MAZ

napakaloupe 6nwg AdPete unéyn ta akéAouba pétpa:

1.'OAa 1a elotnpia Ba SlatiBevial pe nponwAncon ota ypapeia Tou MoArti-
otikoU Kévipou, kaBnpepiva ano g 8:30 £wg g 14:30. Adyw twv nept-
oplopEVwY BE0EwY, 00G CUOTAVOUE Va KAVETE KPATNON TNAEPWVIKA OTO
22894531 10 cuvtopotepo duvatd, 6rou Ba yivetal kal cuvevvonan yla tnv
napaAapn twv eottnpiwv oag and ta ypageia pag. To idlo 1oxUel kat yia ta
eloltnpla Slapkeiag.

2. YUppwva pe 1ig odnyieg tou YnoupytkoU XupBouliou, Ba tnpeital ka-
TAAOYOG HE Ta OVOpATa Kal TNAEQWVA ENAPNG TWV NAPEUPIOKOPEVWY. XE
nepintwon aMayng ota dnAwpéva ovopata twv atépwy, Ta VEQ aTopIKd
otoixeia Ba npénet va dnAwvovral atnv gicodo 1o Bpadu tng ekdnAwong.

3.'0Aeg ot Boelg Ba eival apiBunpéveg Kat kaBoplopéveg ava napéa, waote
va e€ao@alietal n anapaitntn anéotacn acpaleiag. H katavopn twyv B€-
ogwv Ba nNpénet va tnpeital UNoXpPewTIKA.

4. H npooéheuon Ba yivetal and tnv kavovikn eicodo twv Beatwy, 6nou Ba
undpxel otabuo6g anoAUpavong twv xeplawv. Ma Ty anopuyn cuVwWaoTtiopou,
ol népteg Ba avoiyouv otig 19:30, pia wpa npv anod tnv évap&n tng Kabe
ekdnAwong. MapakaloUpe 6Nwg NPooEpxeate Vwpig. Metd tnv évapén tng
ekbnAwaong 6ev Ba enttpénetal n €{0060G 0TOV XWPO.

5. Ma Adyoug uylevng, dev Ba undpxouv pagilapdkia otig kepkideg. ‘Onolog
enBupel, ynopei va pépel To 61KO Tou.

6. H xpnon pdokag eivat anapaitntn povo Katd tnv €i0ob6 oag kat Kata
S1apKEeLa TUXOV PETAKIVAGEWY OTOV XWPO, Ol OMOIEG NPENEL va gival Neplopt-
OMEVEG OTIC AKPWC anapaitnteg.

EuxaplotoUpe yia tnv katavonon oag Kat Ba xapoUpe va 0ag unodextoUpe
oTov Hovadiké xwpo tng AfloBéag onou eipaocte BéPatot 6Tt To Baupa Ba
Aettoupynaoel Kat NAAl, aKOpa Kat uno autég TiG CUVONKEG.



Aiopyavwtns/Organiser

Mg | Tlavemotnpio
Kunpou

Xopnyoi/Sponsors

& onan

KYNPOY

MEDOCHEMIE

Xopnyoi Enikoivwvias/Media Sponsors
' IK m:vg@mn:r

NMAHPO®OPIEZ
Aeutépa - Mapaokeun 8.30 —14.30
TnA. 22894531-2
Email: culture®@ucy.ac.cy

INFORMATION
Monday - Friday 8.30 - 14.30
Tel. 22894531-2
Email: culture®ucy.ac.cy



