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..®€tog n A&i0Béa Eekiva vwpig. AmpiAng ki akoug tnv
dvoi&n va tpidel. H pouoikr] Twv Aouhoudidv, ol Xo1 TwV Xpw-
pdtwv. Kar yopw mdpodol, otevd ookdkia. Tng Xpuoahivid-
tiooag, tou An Kaooiavol. H AgioB€a eivar €roipn kai
niepipével. Popwvtag xpwpata kar pupwdi€g. Mepipével va ye-
picel maNI pe QwVEG TG moinong, tg pouoikig. H dwped piag
dA\ng mpaypatikéTntag. Autiig TTou UMdpXel 6tav otapatd o
xpovog. ‘Otav Byaiveig am’ v moAn, Eepelyeig am’ tov &é-
Ppevo KaATacud tou Srjpiou XpAvou NG, Ki EICEPXETal OTNV
apyupn oiyr. Eykdtoikog tng poucikiig yaAjvng o€ piav auln
pupwTIKr. ‘Omou n TEXvN Tou oupavou GUIYEl JE TNV TEXVN ToU
avBpwrou. ‘Omou ta mpdypata og mMAnocidouv o€ KAipaka av-
Opamivn. Xtov utaibpio eowtepikd xwpo tng AgioBéag. Me ta
APXITEKTOVIKA onpeia evog maAipynotou moAitiopou.

MixdAng lieprig
AiguBuvtrig lMoArtiotikou Kévipou

Navemotnuiou Kémpou




..®€tog n A&i0Béa Eekiva vwpig. AmpiAng ki akoug tnv
dvoli&n va tpicel. H pouoikr Twv Aouhoudidv, ol X0l TwV Xpw-
pdtwv. Kar yopw mdpodol, otevd ookdkia. Tng Xpuoahivid-
tiooag, tou An Kaooiavou. H AgioB€a eivar €roipn kai
niepipével. Popwvtag xpwpata kar pupwdi€g. Mepipével va ye-
picel maAI e @wVEG TG moinong, tng pouoikng. H dwped piag
AGA\nG mpaypatikdTntag. Autrg TTou unidpXxel otav otauatd o
xpovog. ‘Otav Byaiveig am’ v méAn, §epelyeig am’ tov &é-
Ppevo KaATaopd tou Srjpiou XpAvou TG, Ki EICEPXETal OTNV
apyuprj oiyrj. Eykdtoikog tg pouaoikig yaArjvng o piav auln
pupwTikr. ‘Omou n Téxvn Tou oupavouy CiYEl PIE TNV TEXVN TOU
avBpwmou. Omou ta mpdyuata oe mAncidlouv o€ KAipaka av-
BOpwmivn. Xtov unaibplo ecwtepikd xwpo g A§loBéag. Me ta
APXITEKTOVIKA onpeia evég maAipynotou moAitiopou.

MixdAng IMieprig
AiguBuvtrig MoArmiotikod Kévtpou

Mavemotnuiou Kumpou










Xaipeuopoug Ba ameubuvouy n MNMpéoPeipa g Auotpiag otn
Neukwoia, Eva Hager, o lMNputavng tou MNavemotnpiou Kumpovu,
kabnyntrig Xtaupog Zéviog, kai o Kooprjtopag tg Pidocoikrig
2xoMg, kabnyntrig MixdAng Migpri.

Amokoplpwpa TG €kBeong-apiepwuatog Oa eivar to
Kovogpto Haydn2009 ané to Haydn Trio Eisenstadt (o€). 18).

O Franz Joseph Haydn mapapével yvwotdg kupiwg yia to
CUHPWVIKO TOU £€pYO Kal YId TO TTPOCWVUHIO TIoU Tou anédwaoav ol
SIG@popol ITOPIKOI WG TOU KTTATEPA TNG CUPPWVIKAG HOUCIKAGY.
Av Kal Tanevog wg TPOG TNV KAtaywyrj, To HEYAAO Tou TaAEVTo
Kal 1 aPoaCiwaor] ToU ot HOUCIK Tov avédei§av wg £vav ano Toug
ONUAVTKGTEPOUG HOUCOUPYOUG OAWY TV EMTOXWY, LIE TO £PYO TOU
Va TIaPApEVEl PEXPI TIG HEPEG Hag {wvTavd Kal amapdpIAo.

O Joseph Haydn yevvribnke otig 31 Maptiou 1732, oto pikpd
xwp16 Rohrau otnv Auctpia. ‘Hrtav to deltepo avdpeoa ota 12
maidid Tou TaTépa Tou, O OToiog, AV KAl KATACKEUACTHG aHagwy,
Si€Bete Khion ot pouaikn. X nAikia 8 xpdvwv o Haydn mmyaivel
otn Biévvn 6mou cuppetéxel otn xopwdia Tou kKabedpikou Tng.
Av kai n exmnaideuon oto vad eival okAnpr), evtouTolg o veapds
Joseph mapapével, pabaivovtag ta mdvta ylpw amé TV
EKKANCIACTIKI) HOUGIKH, HEXPI TIOU N eVhAIKiwon aA\oIwvel T pwvr
Tou, ondte Bpgdnke otoug Spdpoug g Biévvng va Yidxvel otéyn
kal Souleid. Téte yvwpilel Tov ltahé cuvBetn Niccolo Porpora, o
oroiog Tov mpooAapfdvel wg Bondd kal Tov iddokel Tpayoud,
oulvBeon Kai itaAikd. Me tov kaipd to TaAévto Kai n @rjun Tou
Haydn avarrtioocovtal kai o poucikdg Ppiokel otéyn wg kap-
pelmeister otnv auAij Tou mipiyiima Paul Anton Esterhazy. MNdvtote
YVWOToG yia tnv aiciodogia kar to xioUpop Ttou, o Haydn
peyahoupyei 6xi pévo wg Sieubuvtrig opxriotpag ald kar wg
pouooupydg, ouvBétovtag || dmepeg, 60 ocupgpwvieg, 5
Yarpwdieg, 30 covdreg, éva KOVOEPTO Kal EKATOVIASEG HIKPSTEPA
Koppdua. Ekeivn tnv emoxr apxiel va &éxetar kar pabntég,
avdpeod Toug Kai o veapog tote Mdétoapt.

Metd to Bdvato tou mpiykima Esterhazy, o Haydn ta&idevel
oto Aovdivo érou umd ) otéyn tou J. P. Salomon ouvBétel uig
Sidonpeg mAéov Novopédikes Zupgpuvieg Tou. Meydlog ma oe nAikia
emotpépel oty Auotpia omou otpépetal oe €va VEo &idog
pouaikrig, To opatdpio. Téte gival TTou cuvBEétel ) Anpioupyia kai TG
Emoxég, €pya mou amoteloly Upvoug oto Oegd Kai T @uon, ta
oroia Tov Kabigpwvouy.

O Haydn meBaivel og nhikia 77 etwv oug 3| Mdiou 1809. Agnoe
Tow Tou peydAn poucikr} KAnpovouid Kai ) @ripn eveg akoupa-
oTou gpeuvnT oxeddv oe kGbe €idog pouaikiig Snuioupyiag.






Welcoming addresses at the opening of the exhibition will be
given by the Ambassador of Austria to Cyprus, Ms. Eva Hager, the
Rector of the University of Cyprus, Prof. Stavros Zenios, and the
Dean of the School of Letters, Prof. Michalis Pieris.

The commemorative exhibition will culminate in the concert
Haydn2009 by the Haydn Trio Eisenstadt (see page |9).

Franz Joseph Haydn is best remembered for his symphonic
music, which inspired music historians to dub him the “Father of
Symphony”. A man of humble origins, he rose to become one of the
greatest composers of all times owing to his enormous talent and
his devotion to music. 200 years after his death, his works remain
popular and unsurpassed by later compositions.

Born in the small village of Rohrau, Austria, on March 31, 1732,
Joseph Haydn was the second of twelve children. His father was a
wagon maker by trade, but had an inclination towards music, which
his son obviously inherited. At the age of eight, Haydn moved to
Vienna and became a choirboy for the Viennese Cathedral. Alth-
ough the treatment of the choir children was harsh, young Joseph
stayed, learning all that he could about church music, until puberty
changed the timbre of his voice and he was cast into the streets of
Vienna with nothing more than a change of clothes. At the age of
seventeen, Haydn met the Italian composer Niccolo Porpora who
hired him as his accompanist and taught him Italian, voice, and com-
position. With practice and performance, Haydn’s musical prowess
and fame grew with time and he was offered the position of Ka-
pellmeister with in Prince Paul Anton Esterhazy’s court. Always fa-
mous for his positive attitude and sense of humour, Joseph Haydn
exhibited his talent not only as a maestro but also as a composer,
creating eleven operas, sixty symphonies, five masses, thirty sona-
tas, one concerto, and hundreds of shorter pieces. At that period
he also began giving lessons to music students, one of whom was
young Mozart.

After the death of Prince Esterhazy, Haydn moved to London
where he was employed by the entrepreneur J. P. Salomon and
composed his famous London Symphonies. Already a man of age, he
returned to Austria and turned to a new type of composition, the
oratorio. This is when he wrote his famous works The Creation and
The Seasons, which paid tribute to his love of nature and God, and
raised him into prominence.

Haydn died at the age of 77 on May 31, 1809, leaving behind an
impressive musical legacy and the memory of a vigorous and inqui-
sitive explorer in virtually all fields of music.

Austrian Embassy
Nicosia
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BaoiAng MixanAidng,
xapaktiké Xapmn, 1999
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mapdotaon tou EMnvikou lNupvaciou Appoxaotou (1948), otnv
ormoia to pdélo tou Kumpiavou émaie o fpwag tng Kumpou
I'pnydpng Augevtiou.

H Siaokeur kal n mapdotacn mpoBdAouv v moInTikr mMPo-
Beon tou Mixan\idn va cuvBéoel (e SAa ta IoToPIKA Kal IoTo-
ployevr] SIaAeKTIKG TOU TTOIfPATA TIOU agopoUv oTh Hoipd Tng
Kumpou) pia olyxpovn «tpaywdian, n omoia va ekppadel Je v-
TEXVO TPATTO TO TPAYIKO OTOIXEIO TNG CUYXPOVNG KUTIPIAKIG 10TO-
piag. H mpoogopd tou Oeatpikol Epyactnpiou tou
Mavemotnpiou Kumpou éykertal kal oto yeyovog ot
€KOUIOE OTa KuTiplakd ypdupata pia véa avtiAnyn
Spapatoupyikrig enegepyaaiag kal oknvIKAG Ta-
pouoiaong tou BaciAn MixanAidn, Baciopévng
oe 6Aa ta 1oTopIkd SiaAekTKd Tou TToIfpata.

«[aN to Aeukwoidtiko kahokaipl, TTAAI
n aulrj Tou ApxovtikoU tng A§i0Bag Kai
MdAI pia kaAij mapdotaon amd to Ota-
TpIk6 Epyactrjpl tou Mavemotnpiou Ku-
mpou. [...] Meydho Bdpog otn olvBeon
S560nKe ota xopikd. Autd Seixvel Ty mpo-
Beon twv dnpioupy®y va mapousidcouv
To Aad g Kumpou pe tn cuMoyikr] tou
pvrpn, ouveidnon kai noikr, wg KeVIPIKO
fPwa TG mapdotacng. XTo POPPIKS Emi-
medo n didxutn otnv mapdotacn agriynon
péca amd ta xopikd AertoupyoUce cav avti-
Bapo g ekpeTdAeuonG Twv SIAAOYIKKV OKNV®V.
[...] H xpnoiporoinon tou pvnueiakol €pyou tou
Aiapavtr «O kéopog g Kimpouy, uroypdppide
Siaxpovikétnta mou mryale and ta épya tou BaciAn MixanAidn,
Snwg Kkai ug povipeg aieg otnv e§UPVNON Twv OToiwY aPIEpwoav
Ta €pya toug ol Suo peydAol Kumpiol dnpioupyoi, o mointrig kai o
{wypdapog.»
Ndva MoAéakn, . «O PireAeibepogy,
ANeukwoia, 15-7-2001

«Ztov Igpd xwpo TG Movrig Apkadiou éaBe xwpa v Tpitn
28 Auyouctou 2001 pia puctaywyiki mapdotaon and to Osa-
TpIk6 Epyactripi tou Mavemotnpiou Kumpou. [...] To €pyo, mou
€iXE TN Poper| TG apxaiag ENnvIKIG Tpaywdiag Kal Trou taipiactd
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Romiosyni
by Vassilis Michaelides

Adaptation — Stage Direction: Michalis Pieris

Music: Evagoras Karagiorgis

Set and Props: Christos Lysiotis

Costumes: Eliana Chrysostomou, Marina Kleanthous
Lighting: Giorgos Koukoumas

Production Manager — Assistant Director: Stamatia Laoumtzi

sents, in co-operation with the Holy Monastery of Mach-

airas, the play “Romiosyni” by Vassilis Michaelides in the
framework of the commemorative events for Archbishop Ky-
prianos, planned by the Monastery of Machairas and the De-
partment of Archaeology and History of the University of
Cyprus.

The Theatrical Workshop of the University of Cyprus pre-

This production, which brings to stage the dialectic ma-
sterpieces of Vassilis Michaelides “The Ninth of July 1821 in Ni-
cosia (Cyprus)”, “Chiotissa”, “Cyprus to Its Mother”, “Cyprus
to Those Who Deny That It Is Greek”, and “Anerada”, acqui-
red a special importance for the history of Cypriot letters, since
the philological research that preceded resulted in the disco-
very of unknown manuscripts of the poet and the first publica-
tion of the missing verse no. 456 of “The Ninth of July”.
Furthermore, in the first performances the role of the narrator
was performed by the poet Theodosis Nikolaou (1930-2004)
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who interpreted the same part in the historical production of
the Famagusta Greek Gymnasium (1948), in which Archbishop
Kyprianos was played by the hero of Cyprus, Grigoris Afxentiou.

The stage adaptation and the performance itself seek to re-
veal Michaelides’s conscious attempt to create (through all his
historical and history-inspired dialectic poems that elaborate
on the fate of Cyprus) a contemporary “tragedy”, which would
convey in a poetic way the tragic aspects of modern Cypriot hi-
story. Another contribution of the Cyprus University Theatri-
cal Workshop constitutes the fact that it offered a new
approach to the dramatic adaptation and stage presentation of
the poetic heritage of Vassilis Michaelides, based on all his hi-
storical poems written in the Cypriot dialect.

“Yet another summer
in Nicosia, yet another
night at the Axiothea Man-
sion, and yet another good
performance by the Thea-
trical Workshop of the
University of Cyprus. [...]
Significant weight in the
performance is given to
the choral parts, which re-
veals the intention of the
creative team to bring for-
ward the people of Cyprus
— with its collective me-
mory, identity, and ethos —
as a central character in
the performance.

As regards the stage
adaptation, the narrative
parts performed by the ch-
orus acted as a counter-

weight that prevented the
overuse of dialogue scenes. caga= o

[...]

Diamantis’s monumental painting “The World of Cyprus” on
the back of the stage highlighted the diachronicity that transpi-
red from Vassilis Michaelides’s poems, as well as the unswerving
values, which the two great Cypriot artists, the poet and the
painter, paid tribute to in their works.”

Nona Moleski,
“Phileleftheros”, Nicosia,
15-7-2001
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“Two things seem to haunt Michalis Pieris’s nights and days.
Freedom and language! Probably because in the progress of hi-
story these two concepts have become so closely associated
that one cannot exist without the other. Nations that did not
reckon their history ended up caught in the gearwheel of an
obscure historical evolution and disappeared forever from the
world stage. [...] Diamantis’s monumental painting “The World
of Cyprus” created a unique dramatic tension! This world ro-
oted for millennia in the soil of its land still persists in defiance
of the adversities of history. Evagoras Karagiorgis’s music, ste-
eped in the luscious Byzantine and popular tradition, not only
bridged the different scenes but also created the appropriate
conditions to approach dynamically the poetic works of Vassi-
lis Michaelides, just like the music of Theodorakis, Hadzidakis,
and others added a new perspective to Modern Greek litera-
ture [...] as for the acting, | believe that “Romiosyni” was a
high-standard professional performance given by non-profes-
sional actors. Pieris chose more than thirty young actors who
created a sensitive “polyphonic” orchestra. [...] Theodosis Ni-
kolaou in the role of the narrator opened a passage to the past
and bridged the gap between older and younger generations.
[...] | wonder why this performance shouldn’t be included in
the programme of the Kypria Festival”.

Christakis Georgiou, “Phileleftheros”,
Nicosia, 20-7-2001



Xe ouvepyaocia pe
In co-operation with
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Haydn2009 otnv Kumpo
Haydn Trio Eisenstadt

108¢gia» ohokAnpwvetal pe T ouvauhia tou Haydn Trio
Eisenstadt «Haydn2009 otnv Kumpoy.

H ocuvaulia amotelei T poucikr] epappoyr] Tou €pyou
D2H — DedicatedToHaydn (Agiépwua otov Haydn), To omoio
Eekivnoe to 2005 wg pia maykdopia cuvepyaaia e €vav Koivo
MOAITIoTIKG oTtdXo, va Tproel ta 200 xpdvia and to Bdvato
Tou peydAou cuvBEtn. ¥’ autd ouvepydotnkav €51 Auatpiakoi
ouvBéteg, €81 Eupwnaior kar dAoi €81 andé tov umdhoimo
kéopo. O1 cuvBEoelg Toug Sev mepikAgiouv £va OUYKEKPIUEVO
0£pa al\d amotelouv ) Sikn Toug Bewpnon oto €pyo Tou
Haydn, otov omoio kai Tig agiepwvouy.

To agiépwpa otov peydro poucoupyd «O Haydn oe lMe-
P

X 1o Kovoépto Ba akouoTtouv ta £pya:

Joseph Haydn: Trio Hob. XV/I3 C-minor

Gerhard Krammer (A): ,,...und Licht...*

Joseph Haydn: Trio Hob. XV/29 E flat-major
Kwvotavtivog Ztuhiavoyd (Kuimpog): ,,Pride Piano Trio (2008)
Joseph Haydn: Trio Hob. XV/27 C-major

To tpio amoteAeital amo toug:
Harald Kosik: mavo

Verena Stourzh: BioAi

Hannes Gradwohl: toé\o



Haydn2009 in Cyprus
Haydn Trio Eisenstadt




Eupwnaikoi T¢al diaAoyol
Milan Svoboda Quartet — Cyprus Big Band
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Milan Svoboda Quartet

Cyprus Big Band



European Jazz Dialogues
Milan Svoboda Quartet — Cyprus Big Band

ration with the Embassy of the Czech Republic to Cyprus

and the art organisation Jeunesses Musicales Cyprus pre-
sents a musical encounter between Czech and Cypriot musi-
cians in the framework of the festivities marking the Czech
Presidency of the European Union.

The Cultural Centre of the University of Cyprus in co-ope-

The internationally renowned
Milan Svoboda Quartet from Prague and
the first jazz orchestra in Cyprus, the
Cyprus Big Band, will meet at the Axio-
thea Mansion to give a joint concert
and an opportunity to the audience to
get a taste of the new trends in Euro-
pean jazz. The original compositions
of Milan Svoboda, Maestro of the Pra-
gue Big Band, which represent a long
tradition of jazz in Central Europe, will
be performed in arrangements for a
quartet and a little Big Band.



The Cyprus Big Band is the first jazz orchestra in Cyprus. It
brings together prominent Cypriot musicians, graduates of
renowned European and American music schools. The orches-
tra is a typical “Little Big Band” and comprises alto, tenor, and
baritone saxophones, two trumpets, trombone, piano, bass gui-
tar, and drums. Its repertoire traces the historical development
of jazz and Latin music in America and in Europe and covers all
its stages from the beginning of the 20th century to modern
times.

The concert features:

Milan Svoboda Quartet

Milan Krajic: tenor and soprano saxophone
Milan Svoboda: piano, keyboards

Filip Spaleny: bass guitar

Ivan Audes: drums

Cyprus Big Band

Haris loannou: tenor saxophone
lakovos Parpas: alto saxophone
Yannis Myralis: baritone saxophone
Michalis Michael: first trumpet
Christos Loizidis: second trumpet
Pavel Ljalin: trombone

Christos Gerolatsitis: piano

Gavriel Karapatakis: bass guitar
Rodos Panayotou: drums




Tpayoudia dixw¢g Adyia
KouapTéto Kwota Og0dwpou

ayoudia kukAoBupIKd yia @eyydpia Kail yia Tpdowra. loto-
I pieg e fixoug, PwveEg, aiobripata, cIwmEG. Xopoi... Ki dAAoI
xopoi!

Ta tpayoudia dixwg Adyia ypd@tnkav otov aménxo yAwo-
owv Kkar SiaAéktwv g Autikrig Makedoviag, mou pe v ma-
podo tou xpdvou émadav va xpnoiporolovvtal. Qg evlupiov
AOng, to €pyo eival apiepwpévo og GoouG €Mi ynG anmwAeoayv,
mapd ™ 6€Anor| Toug, T pNTPIK Toug yAwooa.

Mia pouaoikij kaivolpia pe rixoug oikeioug, amraAdaypévn amé
v mpwtokabedpia Tou Adyou, xwpi§ otepedtura Slakpicewv pe-
1aU TV POUTIKWV €18@V, XWPIG KaTavaykaououg§ wg mpog T Xpo-
ViKrj 6IdPKEIa TWV KOUPATIOV, XWPIG AEITOUPYIKEG OKOMIUGTNTES WG
TPOG TO KOIVG TWV aKpodt®V, Xwpis iepapxrioeis ueta&u Baaikoy O¢-
parog kar maparhay@v, 6nwg Kai peta&i e 6S0UEVNG UOUOIKIG
0UVOEDNG Kal TwV auTooXedIaoU®Y.

Mepiodiké City, louvng 2007

YUPMETEXOUV:

MdpBa Maupoeidr: moAitiko Aaouto, pwvr), kpouoTd
MavteArg XTéIKog: TpouMéTa, akopvtedy, KaBdh

Kupidkog Tamdkng: oUti, Aaouto, pavtdAa, Tapumoupds
Kootag Oeodwpou: kovtpapndoo, kiBdpa, kpouotd, pwvr



Songs without Words
Kostas Theodorou Quartet
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KaAd 1o ‘Aev yia TO @eyyapi
MNnopyog Kahoynpou & Evooxwpa

X®OPEA» ava@EPoVTal oTIG OXECEIG TOU avBpWTIou Je ouy-

KEKPIPEVOUG TATTOUG, 6mwg n Kumpog, n ©ecoalovikn kai
to Alyaio. H «EvSoxwpa» tpayoudd t ¢uon, Ty tpayikétnta
™G avlpwmvng poipag Kai tov £pwta, onwg Piddnke kar Biw-
VETAI OTOUG TOTIOUG auToug TTou amotehoUv onpeio avagpopds
™G. Aeiypa autrig tng mpormdbeiag eival o mpwtog Siokog Tou
MNapyou Kaloyripou «KaAd to ’Aév yia to @eyydpi». Emtd amd
Ta evvid PN TOU POUCIKOU OXIPATOG KaTdyovTadl amo TnV eu-
putepn Mepipépeia @eooalovikng. ‘Etol n «Evdoxwpa» ev-
OAPKWVEl JId pouoikr) oUpmAguon kai ouumpa&n tg Kumpou
pe TV mpwteUouca Tou eAnvikou Boppd. H «EvSoxwpay cuv-
Suddel kKAaoikd mapadooiakd potifa otig véeg ouvBEoelg, otol-
X€ia VEOKUPATIKOU Kal €viexvou Tpayoudiol tng Sekaetiag '60
Kkai ’70 Kkal Tou vewTtepou €viexvou AdikoU Tpayoudiou, kabBwg
Kal PousIkEG mMVENIEG BaAkavikoU xapaktipa.

Ta Tpayoudia mou mapoucidlel To Pouaikd oxrjpa «Evéo-

T UMMETEXOUV:

MNopyog Kaloyrjpou: tpayoudi, Aaouto, kibdpa
Mavayidtng Owpdg: Tpayoudi

©dvog Ztaupidng: akopvtedy, KPOUOoTd, EVOPXNOTPWON)
Anprtpng Ocodwpdkng: BioAi

BayyéAng MNaoxalidng: cavtoupl

Aewvidag Kupidng: pmdoo

MNaopyog MNavaydémoulog: kpouotd
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Kovrpa oto pedpa
Tou MavayiwTn Miapka
Oearpikn Opada Tou
Navemotnpiou ApyupokacTpou

otnpinov Apyupokdotpou kai Kiumpou, n Oeatpiki

Opdda tou Tprjpatog ENnvikrig M@ooag, Aoyotexviag
kai EN\nvikoU TMoArtiopou tou Mavemotnuiou Apyupokd-
OTPOU, EKMTPOCWN®VTAG oASKkAnpo to [Mavemotripio, mapou-
olaler to dpdpa oe evvéa oknvég tou lMavayiwtn Mmdpka
«Kévtpa oto pelpay.

ZTO TAQICIO TWV MOAITICTIK®WY avtaAAaywv twv [Navem-

Aiya Adyia yia to €pyo

Ta yeyovdta tomobetouvtal og pia amd g Xwpes tng Ava-
toAikiig Eupwrng otn petafatikr mepiodo mpog tov ekdnpo-
Kkpatiopd. H Spdon mepiotpépetal yUpw amd TG OXECEIG
pEPIKWY TIP®NV PiAwy. OI TIPOCWTIIKEG Kal OIKEIEG OXETEIG TOUG
Katd To OAOKANPWTIKS KaBeoTwg, petaBdAovtal o TTOAITIKEG
avumapaBgoeig Katd TV TePiodo TG PeTAMOAITEUONG, EK-
mpoownwvtag TG e&eAi§eig oto mAaicio piag pikprg €0vikrg
koivotntag. H pia mAeupd, n omoia xaipel Tv elvoia Twv Kpa-
TIKWV SOPWV Kal EKTTPooWIIEl emionua tv €0vikr Kolvétnta,
emdIwKel TV Mpoowikr emPBoAn €1g fdpog tng dAAnG, kdvo-
vtag katdxpnon tng agiwpatikrg 6€ong mou katéxel. H dAn
mAeupd emdiwkel va pi&el dmeto @wg otnv aArjBeia didt m-
otevel 6T povo £tol Oa propéoel va mpootatéPel ta e0vikd
Sikaia.
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Against the Current
by Panajotis Barkas
University of Argyrokastro
Theatre Group

In the framework of the cultural exchange between the
University of Argyrokastro and the University of Cyprus, the
Theatre Group of the Department of Greek Language, Litera-
ture and Civilisation at the University of Argyrokastro, repre-
senting the entire institution, presents the nine-act drama in
“Against the Current” by Panajotis Barkas.

About the play

The plot is set in an Eastern European country in transition
to democracy. The action evolves around the relations among
a group of former friends. Their close personal relationship du-
ring the totalitarian regime deteriorates into a political discord
in the transition period, reflecting the ongoing developments in
a small ethnic community. The one side, which enjoys the be-
nefits of the state apparatus and acts as a formal representative
of the entire ethnic community, seeks to prevail upon its op-
ponents, abusing its position of authority, while the other side
tries to shed light on the truth, believing that this is the only way
to protect ethnic rights.
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2TouC dpOopoug TNG AvaToANG
Moucik6 Zxnpa «Ev Xopdaic»

ouvaulia Tou poucikou oxrjpatog «Ev Xopdaigy, 0€-
Aovtag tautoxpova va cuvBécel Suo SIapopeTIKEG oTIy-
p€g otn pouoiki Iotopia tng Meooyeiou:

- Tov ekpnktikd |8o aiwva, émou cuvBéteg, n aia twv
ormoiwv urp&e adiapgiofritntn, €5pacav otnv Eyyig AvatoAn
kai tn Noétia Meodyelo, yevvivtag péoa amnd to €pyo Toug TG
peténeita €0vikéG oxoAég pouoikig, kabBwg o1 dnuioupyieg
TOUG £yIvav KoIvog Tomog Kail Tedio avagopdg yid T HOUCIKN)
SA\wv TV Xwpwv TG Meooyeiou, Kai

- TOV aIVa Pag, Katd ToV OTfoio, Hia VEA YEVIA JOUGIK®Y,
apopu@pevn amd  Adyla kal mapadooiakr pouaiki g Me-
ooyeiou, {UpOVETal PE Ta oUyXpova POUCIKA pelpata, €mi-
Siwkovtag va ouykepdoel v avdykn TG ouyxpovng
HoucikomoInTiKrg dnuioupyiag pe tnv embupia avadpoprig Kai
Siatipnong TG HOUCIKNG KANPOVOUIAG.

2T ouvd@eia auTr, OTo MPWTO PEPOG TG ouvauliag Ba
akouoTei pia emloyr) and €pya Meodyeiwv cuvBeTdv Kabwg
Kal TOTIKA PousIKd 181dpata tou eAnvicpou, evw oto Seu-
TEPO péPoG Ba akouoTolv ouvBEoeIg TwV PEADY TOU oxripa-
TOG, OTouG Opdpoug Kal Toug TPOMOUG TNG MOUCIKIG
mapddoong tng Meooyeiou.

To x0eg Kai to orjpepa, To maiaid Kai To véo. Autd ayyidel
i
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On the Roads of the Orient
En Chordais Ensemble

he past and the present, the old and the new: this is what

the En Chordais Ensemble seeks to bring to stage in this

concert, which combines two different periods in the hi-
story of Mediterranean music:

- the explosive 18th century when composers of indisput-
able genius lived and worked in the Middle East and the South-
ern Mediterranean, creating compositions that set the standard
for the music of the entire Mediterranean region and laid the
foundations of the future national schools of music, and

- our own century in which a new generation of musicians,
versed in the scholarly and traditional music of the Mediterra-
nean, venture into contemporary music genres, trying to com-
bine the need for a modern approach towards music creation
with a desire to revive and preserve a rich musical heritage.

Following this pattern, the En Chordais Ensemble presents in
the first part of the concert a selection of works by Mediterra-
nean composers, as well as traditional music from different re-
gions of the Greek world, while the second part features
compositions by the members of the band, inspired by the mu-
sical heritage of the Mediterranean.



The En Chordais Ensemble are:
Kyriakos Petras: violin

Kyriakos Kalaitzidis: oud

Alkis Zopoglou: ganunn

Drosos Koutsokostas: voice
Guest performer:

Yorgos Kalogerou: voice, lute

The En Chordais Ensemble is a workshop of sounds from
the Eastern Mediterranean and neighbouring countries based
in Thessaloniki. The main focus of their creative pursuits is the
scholarly and traditional music of the Mediterranean — from By-
zantine and post-Byzantine times to modernity.

Since its establishment in 1993, the En Chordais Ensemble
has combined research with live music performance and has
appeared more than 400 times in popular festivals and in high-
profile concert venues all over Greece and abroad (London,
Istanbul, Marseilles, Paris, Copenhagen, Belgrade, Plovdiv, Nu-
remberg, Venice, Brussels, Montreal, Luxembourg, Tunis,
Amman, Larnaca, Limassol, Beirut, Abu Dhabi, Muscat, Kuwait,
Hong Kong, and elsewhere).

With ten albums in its discography, the En Chordais Ensem-
ble has been featured on numerous occasions in the Greek and
international press with extensive presentations and excellent
critiques. In March 2008 the En Chordais Ensemble was honou-
red with the award Prix France Musique des Musiques du Monde
of Radio France.
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Terra Ca Nun Senti
Savina Yannatou & Primavera en Salonico
38 With Lamia Bedioui & Martha Mavroidi

T

| A



Lamia Bedioui

Martha Mavroidi
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OnBaic XIl: Ikeoia
Pagwdawvrag IkEndeg kai Avriyovn
Oeatpikn Opada Avepada

OnBais tou Xtduou. H paywdia |12 tou pwpaikol £moug

OnBdic apxidel v emopevn pépa petd toug Ermd Eni Orifag
Tou AioxUAou, akolouBei Tig Ikétideg Tou Eupimidn kai kopupwve-
Tal pe v taer tou Moluveikn amd v Avayévn tou ZogokAr. O
2TdT0G OPWG MPOCHETEI AETTTOPEPEIEG KAl XAPAKTAPESG amd AAAeG
exSoxEg Twv OnPaikwv pubwy, kabwg kai v mapouacia Twv Ogwv,
yia va SnUIoUPYNOEl pia CUYKAOVIOTIKI] agrjynon Tou TEPIYPAQEl
TIG NPWIKEG TIPAEEIG TwV yuvaikwv. [Npdkertal yia maykdopia mpwtn
apdotaocn eVOg cuvapTIacTiKoU KEIPEVOU.

Mia opdda véwv Snuioupywv amé v Kimpo avakaldrrouv
™ Onpaida kar paPwSoulv TG YVWOTEG ICTOPIEG XPNOIUOTIOINVTAG
£va «xXoPoY TIEVIE YUVAIKQY, OE pia oUvOeon G pHop@rig Tng ap-
xaiag tpaywdiag kai TG mapddoong Twy mointdpndwy Kai Twv pa-
AL

n pOKeITal yia dSpapatorioinuéva anooTdouata ano To £Mog

YUVTEAECTEG: Oiacog:
>knvobug/Mapaywydg: H6oroioi: Averj Avtwviddou,
MaySaléva Zrpa Mapiva Bpdévtn, Xpioudva
>uvBémg: Napyog Kohidg Adpkou, T¢wptdiva Tdton
Xopoypdgog: Mdxn Aivta Xopeutpia: Aéva Xat{nddkn
2knvoypdgog: Mdyia Ayyehr Mouoikoi:
Yupmapaywyog: MNwpyog Kohidg (kiBdpa),
Eupimidng Aikaiog Métpog Mewprdtdng (BioAi),
Eupmiéng Aikalog (kpouotd),

Awpog Zrioipog (Biolovtagdo)



Thebaid XIlI: Supplication
A Rhapsody of the Suppliants and Anfigone
Anerada Theatre Company

T
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To BIBAIO TWV (PAVTACTIKWV OVTWV
MouGIKEG ZuvOETEIG
Tou Kwota BopBoAou

Tou Xopxe Aolig Mmépxeg kal tn «Zwoloyiay Ttou

Mihog Matooupek. Mia Eexwpiotr cuvaulia pe cuvoé-
oelg Tou Kwota BépBolou mou ypdgtnkav apxikd yia mapa-
otdoelg tou KOBE, tou EBvikoU Oedtpou kai g Meipapatiiig
2Knvig ™G «TE€xvnoy, autooxeSiacpoUg, HOUTIKEG MIVIATOUPESG
Kal nxoxpwuatikd maixvidia o’ éva Sidhoyo pe ta keipeva dSuo
OUYYPa@EwyV TOoO0 I81aitEPWY 60O KAl YONTEUTIKGYV. Ta KOPud-
TIa gppnvevel o i81og o GuvBETNnG, pe T olupumpagn tou MixdAn
21yavidn.

M 1a pouaikr mapdotaon Baciopévn oto opwvupo BifAio

Maidouyv:
Kdotag Boppolog: akopvtedy, nAektpovikd, pwvi
MixdAng Ziyavidng: Kovtpapmdco



The Book of Imaginary Beings
Musical Pieces
by Kostas Vomvolos

=
A
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©PNOKEUTIKN XOPWASIAKN HOUOIKN
TOU 20% & 21° aiwva
luvaikeia Xopwdia ®@IAokaAia

Pihokahia SnpioupyrBnke to
HZOOS oty MNpdya ané tov Ku-

mpio pouciké Mdpio Xpiotou
Kal aTTOTEAEITAl KUPiWG amd QoItnTég
pouoikrig tou MNMavemotnpiou tou Ka-
poiou Kkai tou KovoepBatopiou tng
Mpdyag. MNMapouoiader €pya yia peikt
Kal yuvaikeia xopwdia, kabwg kai
€pya Pe TN ouppEeTOoXN opXnotpag Swyatiou.

‘Exave to vtepmouto tng tov Aeképfpn tou 2005 oty ai-
Bouca cuvauliwv Foerstrova Sin Kal ot CUVEXEIQ CUMPPETEIXE
oe onpavtkég moNtioTikég ekdnAwoeig oty Mpdya (cuvau-
Aieg Tou KovoepBatopiou g Mpdyag, tou Mouceiou Toexi-
kri¢ Mouoikrg k.a.) ue moAAr} emtuxia. H yuvaikeia xopwdia
™G PiAokaliag aoxoleital katd kUpio Adyo pe v 0pBdSogn
ekkAnoiaotkr pouoiky (pn Aertoupyikry), €Xovtag oav oTtéxo
v “avakdAuyn” kai petddoon tng dutikifouoag opBSSogng
HouoIKAG.

X vo npdypappa 6a akouotouv petafu aAwv:
Vespers (op. 37) — S. Rachmaninof (6 ocuvBéoeig)

Missa Brevis (Kanonicka m3e) — M. Xpiotou (6 ouvBéoeig)
AieuBuvel o Mdpiog Xpiotou.



Ecclesiastical Choral Music
of the 20™ & 21 century
Philokalia Women’s Choir

Prague by the Cypriot musician Marios Christou and

brings together mainly students of music from the Char-
les University and the Prague Conservatoire. Its repertoire in-
cludes works for mixed and women’s choir, as well as musical
pieces performed with a chamber music orchestra.

The Philokalia Choir made its debut in December 2005 at
the Foerstrova Sin concert hall and
since then has participated with much
success in a number of importance
cultural events in Prague (concerts of
the Prague Conservatoire, the Mu-
seum of Czech Music and others). The
Philokalia Women’s Choir performs
mainly non-liturgical Orthodox eccle-
siastical music in an attempt to pro-

mote and preserve the pro-Western Orthodox music.

The Philokalia Women’s Choir was established in 2005 in

The programme of the concert features among others:
Vespers (op. 37) — S. Rachmaninof (6 compositions)

Missa Brevis (Kanonickd m3e) — M. Christou (6 compositions)
Maestro: Marios Christou.
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‘Ovelpo Oepivig NUKTOC
AnpoTIKOG O€aTPO ZUKEWDV

evei To Anpotiké ©£€atpo XUKeWV yla pia Kal povadiki
mapdotaor, oto mAdiclo avtaAlayrg MOAItICTIK®Y Spw-
pévwv peta&u twv duo popéwv. Me agoppr] ta 30 xpdvia cu-
vexoug dpdong kal dnpioupyiag, to AOZ mapouaidlel €pya
peydAwv dnpioupywv tou Bedtpou. Oi emAoyég Twv €pywv
agpopouV Toug eEMNNVIKOUG aAAd Kal Toug maykOGHIoug puboug.
>tnv mapdotacn cuppetéxouy eBehovTEg, véol nBoroloi epa-
oItéxveg aAAd Kail emayyeApatieg. AiTAa Toug, CUVTEAECTEG pe
TTOAUXPOVI EMAYYEAPATIKY) EPTIEIPIA KAl KAAITEXVIKH avayve-
pion. H Beatpikr) opada taidevel oe 6An v ENAGda, cuppe-
Téxel oe maveAArvia eotifdA kal armoond onpavtikd Bpafeia.

To MoAitiotiké Kévtpo tou MNMavemotnuiou Kumpou @iho-
3

Aiya Adyia yia to €pyo

To «Oveipo Oepiviig Nuktdg», TepIcTO-
Tepo amdé omoladimote AN kwpwdia tou Zait-
e, €ival pia odupa. Tou Bedtpou Kkal Twv
nOoroIky, Tou £PWTd, TWV EPWTEUPEV®Y, TOU
maxvidiou g e§ouaiag mou maietal og SAa ta
enimeda kal pe OAa ta péca, TG00 oToV TIPay-
patiké 6oo Kkai otov e§wmpaypatiké kéopo. Or
10TOpigG Tou Onoga, g IMmoAUTnG, Twv veapwv
gpwteupévay, tou lMupdpou kar tng Oiofng
eival 6\eg mappéveg amd mahaiols puboug. Kai
OAeg padi mepPICTOIXIOPEVEG AT £vav OVEIPIKO
Kal anelAnTké Kéopo, {wvtaveuouv oto doog tng Abrjvag.









Contributors:

Stage Direction: Eve Dimitropolou
Translation: Errikos Belies
Choreography: Tatiana Mirkou

Set and Costumes: Marina Goumla
Music Selection: Eve Dimitropolou

Cast:

Puck: Fotini Netsika

Titania: Katerian Kehaya
Oberon: Makis Tsilgaridis
Theseus: Stamatis Stamoglou
Egeus: Alexandros Chrysafis
Hippolyta: Anastasia Tsakiri
Lysander: Yorgos Liasios
Demetrius: Christos Mastroyannidis
Helena: Dimitra Tzika
Hermia: loanna Georganta

The Mechanicals:

Peter Quince, carpenter: Emmanuela Zafireli

Robin Starveling, the tailor: Litsa Adrianopoulou 49
Nick Bottom, weaver: Elina Evstratiou

Snug, the joiner: Zoe Eterikli

Tom Snout, the tinker: Dimitris Papadopoulos/Pantelis Petrakis
Francis Flute, the bellows-mender: Pantelis Petrakis/Dimitris Pa-
padopoulos

Fairies:

Evita Hadzinikolaou
Kaiti Lazou

Petroula Selkou
Dimitris Papadopoulos
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AvaAuon
Kurrpiakn Zouita o€ 3 KIVACEIG
Mouoiko Zxnua Krama

pdtn évvoieg pa kal cUpBola. Avdduon eival n idia n

1otopia tng Kumpou... gival n yewypagiki g 6on, o
TmoAItiopdG Kkai n poucikr g mapddoon. “Ava” gival To mpwto
HE€POG TG AvatoAr|g, eve To Seltepo pEépog umodelkvUel Tn
Adon. To 1974 n 1otopia kai to mempwpévo g Kdmpou gixav
kaBopiotei and v Avatolr kai pia mpdoivn ypaupr Siaipece
To vnoi ota dvo.

B vaduon eival pia apxaia Aé€n, o pia apxaia y\wooa, ye-

Avaduon eival éva ta&idi otnv teletoupyikr) POUGIKI:
ydpol, yevviioeig, mévlog... Eival pia couita oe tpeig Kivioeig
mou mapouciddel to mapeABdy, to mapdv kai to péNov, oxi
HOVO NG KUTIPIaKG HOUOIKAG, aAAd YeVIKOTEPA TOU KUTIpIa-
KoU Aaou. Eivar éva prjvupa iprivng Kkai eAmidag.

TUMPETEXOUV:

KoUAa Kwvotavtivou: tpayoudi
Enrico Bindocci: mdvo kai Siackeuég
Elena Moretto: @Adouto

Chiara Parolo: bass clarinet

Angelo Benedetti: clarinet sib

Elias Nardi: od

Leonardo Ramadori: kpouotd

Savino Pantone: BioAi



AnaDysi
A Cypriot Suite in 3 Movements
Krama Ensemble




THE PROGRAMME

Wednesday 29 April
Opening of the Documentary Exhibition
“Haydn on Tour” (1-31 May)

Sunday 24 May
“Romiosyni” by Vasilis Michaelidis
Theatrical Performance by TH.E.PA.K.

Wednesday 27 May
Haydn2009 in Cyprus
Haydn Trio Eisenstadt

Tuesday 2 June
European Jazz Dialogues
Milan Svoboda Quartet | Cyprus Big Band

Tuesday 9 June
Songs without Words
Kostas Theodorou Quartet

Wednesday 17 June
What They Say of the Moon is True
Yiorgos Kalogerou & Endochora Band

Saturday 20 June
“Against the Current” by Panajotis Barkas
University of Argyrokastro Theatre Group

Monday 29 June
On the Roads of the Orient
En Chordais Music Ensemble

Wednesday | & Thursday 2 July
Terra Ca Nun Senti
Savina Yannatou & Primavera en Salonico

Saturday 4 July
Thebaid XII: Supplication
Anerada Theatre Company

Monday 6 July
The Book of Imaginary Beings
Musical Pieces by Kostas Vomvolos

Wednesday 8 July
Ecclesiastical Choral Music of the 20th & 2|st century
Philokalia Women’s Choir

Saturday |1 July
Midsummer Night's Dream
Sykies Municipal Theatre Company

Monday 13 July
AnaDysi: A Cypriot Suite in 3 Movements
Krama Ensemble






Xaipeuopoug Ba ameubuvouy n MNMpéoPeipa g Auotpiag otn
Neukwoia, Eva Hager, o lMNMputavng tou MNavemotnpiou Kumpovu,
kabnyntig Xtaupog Zéviog, kai o Kooprjtopag tg Pidoco@ikrig
2x0Arg, kabnyntrig MixdAng Migpri.

Amokoplpwpa TG €kbeong-apiepwuatog Oa eivar to
Kovogpto Haydn2009 ané to Haydn Trio Eisenstadt (o€). 18).

O Franz Joseph Haydn mapapével yvwotdg kupiwg yia to
OCUHPWVIKO TOU €pYO Kal YId TO TTPOCWVUHIO TIoU Tou anédwaoav ol
SIG@popol ITOPIKOI WG TOU KTTATEPA TNG CUPPWVIKAG HOUCIKAGY.
AV Kal Tanevég wg TIPOoG TNV Kataywyrj, To HEYAAO Tou TaAévto
Kal 1 aPoaCiwaor] ToU Ot HOUCIKr) Tov avédei§av wg £vav ano Toug
ONUAVTKGTEPOUG HOUCOUPYOUG OAWY TwV ETTOXWY, LE TO £PYO TOU
Va TIapapEVel PEXPI TIG HEPEG Hag {wvtavd Kal amapdpiAo.

O Joseph Haydn yevvribnke otig 31 Maptiou 1732, oto pikpd
xwp16 Rohrau otnv Auctpia. ‘Hrtav to deltepo avdpeoa ota 12
maidid Tou matépa Tou, O OTI0IoG, av Kal KaTAoKEUAaTr|G apagwy,
Si€Bete Khion ot pouaikn. X nAikia 8 xpévwv o Haydn mnyaiver
otn Biévvn émou cuppetéxel ot xopwdia Tou kabedpikoU Tng.
Av kai n exmnaideuon oto vad eival okAnpr), evtouTolg o veapdg
Joseph mapapével, pabaivovtag ta mdvia ylpw amd TV
EKKANCIACTIKI) HOUGIKH, HEXPI TIOU 1 eVNAIKiwoT aAAoIWVE T pwvr
Tou, omndte BpEOnKke otoug Spdpoug tng Bigvvng va Yidxvel otéyn
Kkal SouAeid. Téte yvwpilel Tov ltaké ouvBEtn Niccolo Porpora, o
oroiog Tov mpooAapfdvel wg Ponbd kar Tov Siddoker Tpayoudl,
ouvBeon Kal taAikd. Me tov kaipd Tto TaAévto Kal n @rjun Tou
Haydn avarmtiooovtal kai o poucikég Ppiokel otéyn wg kap-
pelmeister otnv aulr Tou mpiykima Paul Anton Esterhazy. MNdvtote
YVWOTOG yia tv aiclodo&ia kai to xioupop Ttou, o Haydn
peyaloupyei Oxi pévo wg Sieubuvtrig opxrioTtpag aAd Kal wg
poucoupydg, ouvBétovtag || Smepeg, 60 ocupgwvieg, 5
Walpwdieg, 30 covdrteg, €va KOVOEPTO Kal EKATOVIASEG HIKPSTEPA
Koppdua. Exeivny tnv emoxr) apxifel va Séxetal kar pabntég,
avdpeoad Toug Kkai o veapdg tote Mdétoapt.

Metd to Bdvato tou mpiykima Esterhazy, o Haydn ta&ideuvel
oto Aovdivo drou umé ) otéyn tou J. P. Salomon ouvBétel g
Sidonueg méov Novdpédikes Zupgpwvies tou. MeydAog mma og nAikia
emotpépel oty Auotpia omou otpégpetal o€ €va VEo &idog
HOUGIKI|G, To opatdpio. TAte eival Tou cuvBEtel T Anpioupyia Kai Tig
Eroxég, €pya mou amoteloulv Upvoug oto Oed Kkai T @uon, ta
oroia Tov Kabiepwvouy.

O Haydn mebaiver og nAikia 77 etwv oug 3| Maiou 1809. Agpnoe
TTOW TOU PEYAAn POUCIKY) KAnpovopid Kal T @rjpn evog akoupa-
OToU gpeuvTr) oxeddv oe KdBe €idog pouaikrig dnpioupyiag.






Welcoming addresses at the opening of the exhibition will be
given by the Ambassador of Austria to Cyprus, Ms. Eva Hager, the
Rector of the University of Cyprus, Prof. Stavros Zenios, and the
Dean of the School of Letters, Prof. Michalis Pieris.

The commemorative exhibition will culminate in the concert
Haydn2009 by the Haydn Trio Eisenstadt (see page |9).

Franz Joseph Haydn is best remembered for his symphonic
music, which inspired music historians to dub him the “Father of
Symphony”. A man of humble origins, he rose to become one of the
greatest composers of all times owing to his enormous talent and
his devotion to music. 200 years after his death, his works remain
popular and unsurpassed by later compositions.

Born in the small village of Rohrau, Austria, on March 31, 1732,
Joseph Haydn was the second of twelve children. His father was a
wagon maker by trade, but had an inclination towards music, which
his son obviously inherited. At the age of eight, Haydn moved to
Vienna and became a choirboy for the Viennese Cathedral. Alth-
ough the treatment of the choir children was harsh, young Joseph
stayed, learning all that he could about church music, until puberty
changed the timbre of his voice and he was cast into the streets of
Vienna with nothing more than a change of clothes. At the age of
seventeen, Haydn met the Italian composer Niccolo Porpora who
hired him as his accompanist and taught him Italian, voice, and com-
position. With practice and performance, Haydn’s musical prowess
and fame grew with time and he was offered the position of Ka-
pellmeister with in Prince Paul Anton Esterhazy’s court. Always fa-
mous for his positive attitude and sense of humour, Joseph Haydn
exhibited his talent not only as a maestro but also as a composer,
creating eleven operas, sixty symphonies, five masses, thirty sona-
tas, one concerto, and hundreds of shorter pieces. At that period
he also began giving lessons to music students, one of whom was
young Mozart.

After the death of Prince Esterhazy, Haydn moved to London
where he was employed by the entrepreneur J. P. Salomon and
composed his famous London Symphonies. Already a man of age, he
returned to Austria and turned to a new type of composition, the
oratorio. This is when he wrote his famous works The Creation and
The Seasons, which paid tribute to his love of nature and God, and
raised him into prominence.

Haydn died at the age of 77 on May 31, 1809, leaving behind an
impressive musical legacy and the memory of a vigorous and inqui-
sitive explorer in virtually all fields of music.

Austrian Embassy
Nicosia
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BaoiAng MixanAidng,
xapaktiké Xapmn, 1999
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mapdotaon tou EMnvikou lNupvaciou Appoxaotou (1948), otnv
ormoia to pdélo tou Kumpiavou émaie o fpwag tng Kumpou
I'enydpng Augevtiou.

H Siaokeur} kal n mapdotaon mpoBdAouv v mointiki mpo-
Bgon tou MixanAidn va cuvbéoel (ue SAa ta I0TOPIKAG Kal 10To-
ployevr] SIaAeKTIKG TOU TTOIfPATA TIOU agopoUV OTh Hoipd Tng
Kumpou) pia olyxpovn «tpaywdian, n omoia va ekgpddel pe év-
TEXVO TPATIO TO TPAYIKO OTOIXEIO TNG OUYXPOVNG KUTIPIAKI|G 10TO-
piag. H mpoogopd tou Oeatpikol Epyactnpiou tou
Mavemotnpiou Kumpou éykertal kar oto yeyovog ot
€KOUIOE OTa KuTiplakd ypdupata pia véa avtiAnyn
Spapatoupyikrig enegepyaaiag kal oknvIKAG Ta-
pouoiaong tou BaciAn MixanAidn, Baciopévng
o€ O\a Ta IoToPIKA SIAAEKTIKG TOU TToIfpaTa.

«[1éAi to Aeukwoidtiko kalokaipl, TAAI
n aulij Tou ApxovtikoU tng A§ioB£ag Kkai
mdAI pia kaAij mapdotaon amd to Oca-
TPIKS Epyactripl tou lMavemotnpiou Ku-
mpou. [...] Meydho Bdpog otn olvBeon
860nKe ota xopikd. Auto Seixvel Ty mpo-
Beon twv Snpioupywy va mapouscidoouy
To Aad g Kumpou pe tn cuMoyikr] tou
pvrpn, ouveidnon kai noikr, wg KeVIPIKO
fPwa TG mapdotacng. 2To POPPIKS Ermi-
medo n Sidxutn otnv mapdotacn agriynon
péca amd ta xopikd AertoupyoUoe cav avti-
Bapo g ekpeTaMeuonG Twv SIAAOYIK®Y OKNV®V.
[...] H xpnoiporoinon tou pvnueiakol €pyou tou
Aiapavtr «O kéopog g Kimpouy, unoypdppile
Siaxpovikétnta mou miyade amé ta €pya tou BaoiAn MixanAidn,
Snwg Kal TG poévipeg agieg oty e§UPVNON TwV OToIWY APIEPWOaV
Ta €pya toug ol Suo peydlol Kumpior Snpioupyoi, o mointrig kai o
{wypdpog.»
Nova MoAéakn, . «O PireAetibepogy,
Neukwoia, |5-7-2001

«Ztov Iepd xwpo TG Movrig Apkadiou éafe xwpa v Tpitn
28 Auyouotou 2001 pia puctaywyikr mapdotaon and to Osa-
TPIkS Epyactripl tou Mavemotnpiou Kumpou. [...] To €pyo, mou
€ixe T pop@r TG apxaiag eEMnVIKIG Tpaywdiag Kal TTou Taipiactd
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Romiosyni
by Vassilis Michaelides

Adaptation — Stage Direction: Michalis Pieris

Music: Evagoras Karagiorgis

Set and Props: Christos Lysiotis

Costumes: Eliana Chrysostomou, Marina Kleanthous
Lighting: Giorgos Koukoumas

Production Manager — Assistant Director: Stamatia Laoumtzi

sents, in co-operation with the Holy Monastery of Mach-

airas, the play “Romiosyni” by Vassilis Michaelides in the
framework of the commemorative events for Archbishop Ky-
prianos, planned by the Monastery of Machairas and the De-
partment of Archaeology and History of the University of
Cyprus.

The Theatrical Workshop of the University of Cyprus pre-

This production, which brings to stage the dialectic ma-
sterpieces of Vassilis Michaelides “The Ninth of July 1821 in Ni-
cosia (Cyprus)”, “Chiotissa”, “Cyprus to Its Mother”, “Cyprus
to Those Who Deny That It Is Greek”, and “Anerada”, acqui-
red a special importance for the history of Cypriot letters, since
the philological research that preceded resulted in the disco-
very of unknown manuscripts of the poet and the first publica-
tion of the missing verse no. 456 of “The Ninth of July”.
Furthermore, in the first performances the role of the narrator
was performed by the poet Theodosis Nikolaou (1930-2004)
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who interpreted the same part in the historical production of
the Famagusta Greek Gymnasium (1948), in which Archbishop
Kyprianos was played by the hero of Cyprus, Grigoris Afxentiou.

The stage adaptation and the performance itself seek to re-
veal Michaelides’s conscious attempt to create (through all his
historical and history-inspired dialectic poems that elaborate
on the fate of Cyprus) a contemporary “tragedy”, which would
convey in a poetic way the tragic aspects of modern Cypriot hi-
story. Another contribution of the Cyprus University Theatri-
cal Workshop constitutes the fact that it offered a new
approach to the dramatic adaptation and stage presentation of
the poetic heritage of Vassilis Michaelides, based on all his hi-
storical poems written in the Cypriot dialect.

“Yet another summer
in Nicosia, yet another
night at the Axiothea Man-
sion, and yet another good
performance by the Thea-
trical Workshop of the
University of Cyprus. [...]
Significant weight in the
performance is given to
the choral parts, which re-
veals the intention of the
creative team to bring for-
ward the people of Cyprus
— with its collective me-
mory, identity, and ethos —
as a central character in
the performance.

As regards the stage
adaptation, the narrative
parts performed by the ch-
orus acted as a counter-

weight that prevented the
overuse of dialogue scenes. e <o

[...]

Diamantis’s monumental painting “The World of Cyprus” on
the back of the stage highlighted the diachronicity that transpi-
red from Vassilis Michaelides’s poems, as well as the unswerving
values, which the two great Cypriot artists, the poet and the
painter, paid tribute to in their works.”

Nona Moleski,
“Phileleftheros”, Nicosia,
15-7-2001
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“Two things seem to haunt Michalis Pieris’s nights and days.
Freedom and language! Probably because in the progress of hi-
story these two concepts have become so closely associated
that one cannot exist without the other. Nations that did not
reckon their history ended up caught in the gearwheel of an
obscure historical evolution and disappeared forever from the
world stage. [...] Diamantis’s monumental painting “The World
of Cyprus” created a unique dramatic tension! This world ro-
oted for millennia in the soil of its land still persists in defiance
of the adversities of history. Evagoras Karagiorgis’s music, ste-
eped in the luscious Byzantine and popular tradition, not only
bridged the different scenes but also created the appropriate
conditions to approach dynamically the poetic works of Vassi-
lis Michaelides, just like the music of Theodorakis, Hadzidakis,
and others added a new perspective to Modern Greek litera-
ture [...] as for the acting, | believe that “Romiosyni” was a
high-standard professional performance given by non-profes-
sional actors. Pieris chose more than thirty young actors who
created a sensitive “polyphonic” orchestra. [...] Theodosis Ni-
kolaou in the role of the narrator opened a passage to the past
and bridged the gap between older and younger generations.
[...]1 | wonder why this performance shouldn’t be included in
the programme of the Kypria Festival”.

Christakis Georgiou, “Phileleftheros”,
Nicosia, 20-7-2001
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Haydn2009 otnv Kumpo
Haydn Trio Eisenstadt

108gia» oAokAnpwvetal pe tn ouvauiia tou Haydn Trio
Eisenstadt «Haydn2009 otnv Kumpo».

H ocuvaulia amotelei tn pouciki} epappoyr] Tou €pyou
D2H — DedicatedToHaydn (Agiépwpa otov Haydn), to omoio
Eexivnoe 1o 2005 wg pia maykéopia cuvepyacia pe évav Koivo
moAItioTikS otdxo, va tprjoel ta 200 xpdvia and to Bdvato
Tou peydlou cuvBETn. ¥’ autd ouvepydotnkav €81 Auotplakoi
ouvBéteg, €81 Eupwraiol kar dAoi €81 andé tov umdhoimo
kéopo. O1 cuvBEoeig Toug Sev TepikAgiouV €va OUYKEKPIUEVO
O£pa ald amoteloulv tn Sikr Toug Bewpnon oto €pyo Tou
Haydn, otov omoio Kkai Tig agiepwvouy.

To agiépwpa otov peydlo poucoupyd «O Haydn oe lMe-
P

X210 Kovoépto Oa akouotouv ta €pya:

Joseph Haydn: Trio Hob. XV/13 C-minor

Gerhard Krammer (A): ,,...und Licht...*

Joseph Haydn: Trio Hob. XV/29 E flat-major
Kwvotavtivog Ztuhiavoy (Kumpog): ,,Pride Piano Trio (2008)
Joseph Haydn: Trio Hob. XV/27 C-major

To tpio amoteAeital ano Toug:
Harald Kosik: mdvo

Verena Stourzh: BioAi

Hannes Gradwohl: toé\o



Haydn2009 in Cyprus
Haydn Trio Eisenstadt




Eupwnaikoi T¢al diaAoyol
Milan Svoboda Quartet — Cyprus Big Band
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Milan Svoboda Quartet

Cyprus Big Band



European Jazz Dialogues
Milan Svoboda Quartet — Cyprus Big Band

ration with the Embassy of the Czech Republic to Cyprus

and the art organisation Jeunesses Musicales Cyprus pre-
sents a musical encounter between Czech and Cypriot musi-
cians in the framework of the festivities marking the Czech
Presidency of the European Union.

The Cultural Centre of the University of Cyprus in co-ope-

The internationally renowned
Milan Svoboda Quartet from Prague and
the first jazz orchestra in Cyprus, the
Cyprus Big Band, will meet at the Axio-
thea Mansion to give a joint concert
and an opportunity to the audience to
get a taste of the new trends in Euro-
pean jazz. The original compositions
of Milan Svoboda, Maestro of the Pra-
gue Big Band, which represent a long
tradition of jazz in Central Europe, will
be performed in arrangements for a
quartet and a little Big Band.



The Cyprus Big Band is the first jazz orchestra in Cyprus. It
brings together prominent Cypriot musicians, graduates of
renowned European and American music schools. The orches-
tra is a typical “Little Big Band” and comprises alto, tenor, and
baritone saxophones, two trumpets, trombone, piano, bass gui-
tar, and drums. Its repertoire traces the historical development
of jazz and Latin music in America and in Europe and covers all
its stages from the beginning of the 20th century to modern
times.

The concert features:

Milan Svoboda Quartet

Milan Krajic: tenor and soprano saxophone
Milan Svoboda: piano, keyboards

Filip Spaleny: bass guitar

Ivan Audes: drums

Cyprus Big Band

Haris loannou: tenor saxophone
lakovos Parpas: alto saxophone
Yannis Myralis: baritone saxophone
Michalis Michael: first trumpet
Christos Loizidis: second trumpet
Pavel Ljalin: trombone

Christos Gerolatsitis: piano
Gavriel Karapatakis: bass guitar
Rodos Panayotou: drums




Tpayoudia dixw¢g Adyia
KouapTéto Kwota ©g0dwpou

ayoudia kukAoBupIKd yia @eyydpia Kail yia Tpdowra. loto-
I pieg e fxoug, PwveEg, aiobripata, cIwMEG. Xopoi... Ki Aol
xopoi!

Ta tpayoudia dixwg Adyia ypd@tnkav otov aménxo yAwo-
owv kal SiaAéktwv G Autikrig Makedoviag, mou pe tnv mdé-
podo tou xpdvou émaygav va xpnoiporolovvtal. Qg evlupiov
AOng, To €pyo eival agiepwpévo o dooug eMi yng anwAeoayv,
mapd ) 8€Anor Toug, T PNTPIKi Toug yAwooa.

Mia pouoikrj kaivolpia pe rixoug oikeioug, amraAdaypévn amé
v mpwtokabedpia Tou Adyou, xwpi§ atepedtura Slakpicewv pe-
1aU TV POUTIKAV E18@V, XWPIG KATavaykaououg§ wg mpog T Xpo-
VIKH 8IdPKEIa TWV KOUUATIRV, XWPIG AEITOUPYIKES OKOMIUGTNTEG WG
TPOG TO KOIVG TWV aKpoatwV, Xwpis iepapxrioeig ueta&u Baaikoy O¢-
parog kar maparhay@v, énwg Kai peta&i e 6S0PEVNG UOUOIKIG
0UVOEDNG Kal TwV auTOoXEOIAoU®Y.

Mepiodixé City, louvng 2007

YUPMETEXOUV:

MdpBa Maupoeidi: moAitiko Aaouto, gwvr), kpouoTd
MavteArg XtéIKog: Tpouméta, akopvtedy, KaBdi

Kupidkog Tamdkng: oUti, Aaouto, pavtdAa, Tapmoupds
Kwotag Ogodwpou: kovipapndoo, kiBdpa, KpouoTtd, Qwviy



Songs without Words
Kostas Theodorou Quartet
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KaAa 1o ‘Aev yia TO @eyyapi
MNopyog Kahoynpou & Evooxwpa

X®OPEA» ava@EPovTal oTIG OXECEIG TOU avBpWdTiou Je ouy-

KEKPIPEVOUG TATTOUG, 6mwg n Kumpog, n ©ecoalovikn kai
to Ayaio. H «EvSoxwpa» tpayoudd t guon, Ty tpayikétnta
™G avlpwmvng poipag Kai tov £pwta, onwg Piddnke kar Biw-
VETAI OTOUG TOTIOUG auToug TTou amotehouv onpeio avapopds
™G Aeiypa autrig tng mpomdbeiag eival o mpwtog Siokog Tou
MNapyou Kaloyripou «KaAd to ’Aév yia to @eyydpi». Emtd amd
Ta evvid P€AN TOU POUCIKOU OXIPATOG KaTdyovtal amo TnV eu-
putepn lMepipépeia Oeooalovikng. Etol n «EvSoxwpay ev-
OUPKWVEl HId poucikr) oUpmAguon kai ouumpa&n tg Kumpou
pE TV mpwtevouca Tou eMnvikou Boppd. H «EvSoxwpa» ouv-
Suddel kKAaoikd mapadooiakd potifa otig véeg ouvBEoelg, otol-
xgia veokupatikoU Kal éviexvou Ttpayoudiou tng dekastiag '60
Kkai ’70 Kkai Tou VeEWTepou €viexvou AdikoU Tpayoudiou, kabwg
Kal pouaoikég mveNEG Bakkavikou xapaktrpa.

Ta Tpayoudia mou mapoucidlel To Pouaikd oxrjpa «Evéo-

YUPMETEXOUV:

MNopyog Kaloyrjpou: tpayoudi, Aaouto, kiBdpa
Mavayidtng Owpdg: tpayoudi

©dvog Ztaupidng: akopvIedY, KPOUTTd, EVOPXIOTPWON
Anprtpng ©codwpding: BioAi

BayyéAng MNaoxalidng: cavtoupl

Newvidag Kupidng: ymdco

MNaopyog MNavaydémoulog: kpouotd
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Kovrpa oto pedpua
Tou Navayiwtn Mnapka
Oearpikn Opada Tou
Navemotnpiou ApyupokdacTpou

otnpinov Apyupokdotpou kai Kiumpou, n Oeatpiki

Opdda tou Tprjpatog ENnvikrig M@ooag, Aoyotexviag
kai EN\nvikoU TMoAtiopou tou Mavemotnuiou Apyupokd-
OTPOU, EKMTPOCWN®VTAG oAoKkAnpo to [Mavemotripio, mapou-
oldler to dpdpa oe evvéa oknvég tou lMavayiwtn Mmdpka
«Kévtpa oto pelpay.

ZTO TAQICIO TWV MOAITICTIK®WY avtaAAaywv twv [Navem-

Aiya Adyia yia to €pyo

Ta yeyovdta tomobetouvtal og pia amnod g Xwpes tng Ava-
TtoAikiig Eupwrng otn petafatikr mepiodo mpog tov ekdnpo-
kpatiopd. H Spdon mepiotpépetal yUpw amd TG oxEoEI§
pePIKWY TIPWNV @iAwv. OI TIPOCWTIIKEG Kal OIKEIEG OXETEIG TOUG
KATd TO OAOKANPWTIKS KABEOTWG, petafdAlovtal o€ TTONITIKEG
avumapaB€oeig Katd TV TeEPiIodo TG PETAMOAITEUONG, EK-
Tpoownwvtag TG e&eAi§eig oto mMAaicio piag pikprg €Ovikig
KoIvétntag. H pia mAeupd, n omoia xaipel Ty glvoia Twv Kpa-
TIKOV SOPWV Kal EKTTPOCWTIEI emionua v €Bvikr koivotnta,
emdIwKel TV Mpoowmikr emBoAn €1g fdpog tng dAAnG, kKdvo-
vtag katdxpnon g a§iwpatikig 6€ong mou katéxel. H dAAn
mA\eupd emdiwKel va pi&el dmeto @wg otnv aArjbeia didt m-
otevel 6T povo £tol Oa propécel va mpootatéPel ta e0vikd
Sikaia.
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Against the Current
by Panajotis Barkas
University of Argyrokastro
Theatre Group

In the framework of the cultural exchange between the
University of Argyrokastro and the University of Cyprus, the
Theatre Group of the Department of Greek Language, Litera-
ture and Civilisation at the University of Argyrokastro, repre-
senting the entire institution, presents the nine-act drama in
“Against the Current” by Panajotis Barkas.

About the play

The plot is set in an Eastern European country in transition
to democracy. The action evolves around the relations among
a group of former friends. Their close personal relationship du-
ring the totalitarian regime deteriorates into a political discord
in the transition period, reflecting the ongoing developments in
a small ethnic community. The one side, which enjoys the be-
nefits of the state apparatus and acts as a formal representative
of the entire ethnic community, seeks to prevail upon its op-
ponents, abusing its position of authority, while the other side
tries to shed light on the truth, believing that this is the only way
to protect ethnic rights.
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2TouC dpOpoug TNG AvaToANG
Mouoikd Zxnpa «Ev Xopdaic»

ouvaulia Tou pouoikou oxrpatog «Ev Xopdaigy, 0€-
Aovtag tautoxpova va cuvBécel Suo SIapopETIKEG oTIy-
p€g otn pouoiki Iotopia tg Meooyeiou:

- Tov ekpnktikd |18o aiwva, émou cuvBéteg, n a&ia twv
oroiwv urmp&e adiapgiofritntn, €dpacav otnv Eyyug AvatoAi
kai tn Nétia Meodyelo, yevvivtag péoa amnd to €pyo Toug TG
peténeita €0vikég oxoAég pouoikig, kabBwg o1 dnuioupyieg
Toug €yIvav Kolvog tomog Kai Tedio avagopdg yia T HousIKr
SA\wv TV Xwpwv TG Meooyeiou, Kai

- TOV aI®vVa Jag, Katd Tov omofo, i VEA YEVIA HOUCIKWY,
apopp@pevn amd ) Adyla kal mapadooiakr pouaoiki g Me-
ooyeiou, {upwvetal ye ta cUyxpova PousIkd peljata, €mi-
Siwkovtag va ouykepdoel v avdykn TG ouyxpovng
pouaikoTmoINTIkiiG dnuioupyiag pe v emBupia avadpoprg Kai
Siatipnong g HOUsIKrG KANPOVOoUIdG.

27T ouvdgela autr, OTo TPWTO PEPOG TNG cuvauliag Ba
akouoTei pia emloyr) and épya Meodyeiwv cuvBeTdv Kabwg
Kal TOTIKA HOoUsIKd 181dpata tou eANnVIcpoU, evw oto Seu-
TePO PEPOG Ba akouoTouv ouVBETEIG TwV PEADY TOU OXripa-
TOG, OTOUG Spopoug Kal Toug TPOTOUG TNG HOUGCIKIG
mapddoong tng Meooyeiou.

To x0eg Kai to orjpepa, To maiaid Kai To véo. Autd ayyidel
n
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On the Roads of the Orient
En Chordais Ensemble

he past and the present, the old and the new: this is what

the En Chordais Ensemble seeks to bring to stage in this

concert, which combines two different periods in the hi-
story of Mediterranean music:

- the explosive 18th century when composers of indisput-
able genius lived and worked in the Middle East and the South-
ern Mediterranean, creating compositions that set the standard
for the music of the entire Mediterranean region and laid the
foundations of the future national schools of music, and

- our own century in which a new generation of musicians,
versed in the scholarly and traditional music of the Mediterra-
nean, venture into contemporary music genres, trying to com-
bine the need for a modern approach towards music creation
with a desire to revive and preserve a rich musical heritage.

Following this pattern, the En Chordais Ensemble presents in
the first part of the concert a selection of works by Mediterra-
nean composers, as well as traditional music from different re-
gions of the Greek world, while the second part features
compositions by the members of the band, inspired by the mu-
sical heritage of the Mediterranean.



The En Chordais Ensemble are:
Kyriakos Petras: violin

Kyriakos Kalaitzidis: oud

Alkis Zopoglou: ganunn

Drosos Koutsokostas: voice
Guest performer:

Yorgos Kalogerou: voice, lute

The En Chordais Ensemble is a workshop of sounds from
the Eastern Mediterranean and neighbouring countries based
in Thessaloniki. The main focus of their creative pursuits is the
scholarly and traditional music of the Mediterranean — from By-
zantine and post-Byzantine times to modernity.

Since its establishment in 1993, the En Chordais Ensemble
has combined research with live music performance and has
appeared more than 400 times in popular festivals and in high-
profile concert venues all over Greece and abroad (London,
Istanbul, Marseilles, Paris, Copenhagen, Belgrade, Plovdiv, Nu-
remberg, Venice, Brussels, Montreal, Luxembourg, Tunis,
Amman, Larnaca, Limassol, Beirut, Abu Dhabi, Muscat, Kuwait,
Hong Kong, and elsewhere).

With ten albums in its discography, the En Chordais Ensem-
ble has been featured on numerous occasions in the Greek and
international press with extensive presentations and excellent
critiques. In March 2008 the En Chordais Ensemble was honou-
red with the award Prix France Musique des Musiques du Monde
of Radio France.
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Terra Ca Nun Senti
Savina Yannatou & Primavera en Salonico
38 With Lamia Bedioui & Martha Mavroidi

T
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Lamia Bedioui

Martha Mavroidi
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Onpaic Xll: Ikeoia
Pagwdawvrag IkEndeg kai Avriyovn
Oeatpikn Opdda Avepada

OnBais Tou Xtduou. H paywdia |2 tou pwpaikol £moug

OnBdic apxidel v emdpevn pépa petd toug Emmd Eni Orifag
Tou AioxUAou, akolouBsi TG Ikénideg tou Eupimidn kai kopupwve-
Tal e v taen tou Moluveikn amd v Avayévn tou ZogokAr]. O
2TdTI0G OPWG MPOCHETEI AETTTOPEPEIEG KAl XAPAKTAPESG amd AAAeG
exSoxEg Twv OnPaikwv pubwv, kabwg kai thv mapoucia Twv Bewy,
yia va SnpIoUPYrOE! Hia CUYKAOVIOTIKI| a@rjynor Tiou TEPIYPApEl
TG NPWIKEG TIPAEEIG TwV yuvalkav. [Npdkertal yia maykdopia mpwtn
Tapdotaoch) EVOG cuvapTiactkoU KEIPNEVOU.

Mia opdda véwv dnuioupywv amd v Kimpo avakaAdrrtouv
™ Onpaida kar paPwdSolv TG YVWOTEG ICTOPIEG XPNOIUOTIOIDVTAG
€va «xopoy TIEVIE YUVAIK®Y, OE pia oUvBeon Tng Hop@iig T ap-
xaiag tpaywdiag kai TG mapddoong Twy mointdpndwy Kai Twv pa-
Ywdwv.

n pOKeITal yia dSpapatorioinuéva anooTdouata ano To £Mog

YUVTEAECTEG: Oiacog:
>knvobug/Mapaywydg: H6oroioi: Averj Avtwviddou,
MaySaléva Zrpa Mapiva Bpdévtn, Xpioudva
>uvBémg: Napyog Kohidg Adpkou, T¢wptdiva Tdton
Xopoypdgog: Mdxn Aivta Xopeutpia: Aéva Xat{nddkn
2knvoypdgog: Mdyia Ayyehr Mouoikoi:
Yupmapaywyog: MNwpyog Kohidg (kiBdpa),
Eupimidng Aikaiog Métpog Mewprdtdng (BioAi),
Eupmiéng Aikalog (kpouotd),

Awpog Zrioipog (Biolovtagdo)



Thebaid XIll: Supplication
A Rhapsody of the Suppliants and Antigone
Anerada Theatre Company

T
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To BIBAIO TWV (PAVTACTIKWV OVTWV
MouGIKEG ZuvOETeIg
Tou Kwota BoppoAou

Tou Xopxe Aolig Mmépxeg kal T «Zwoloyiay Ttou

Mihog Matooupek. Mia Eexwpiotr cuvaulia pe cuvoé-
oelg Tou Kwota BépBolou mou ypdgtnkav apxikd yia mapa-
otdoelg tou KOBE, tou EBvikoU Osdtpou kai g Meipapatikiig
2Knvig ™G «TE€xvnoy, autooxeSiacpoUg, HOUTIKEG MIVIATOUPESG
Kal nxoxpwuatikd maixvidia o’ éva Sidhoyo pe ta keipeva Suo
OUYYPa@Ewv TG00 I81aitEPWY 600 KAl YONTEUTIK®YV. Ta KOPud-
TIa gppnvevel o i81og o cuvBETNG, pe T olupumpa&n tou MixdAn
21yavidn.

M 1a pouaikr mapdotaon Baciopévn oto opwvupo BifAio

Maidouyv:
Kdotag BépBolog: akopvtedy, nAektpovikd, ewvi
MixdAng Ziyavidng: kovtpapmdco



The Book of Imaginary Beings
Musical Pieces
by Kostas Vomvolos

=
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©PNOKEUTIKN XOPWSIAKN HOUTIKN
TOU 20% & 21 aiwva
l'uvaikeia Xopwdia ®@iIAokaAia

Pidokahia SnpioupyriBnke to
HZOOS oty MNpdya ané tov Ku-

mpio pouciké Mdpio Xpiotou
Kal aTTOTEAEITAl KUPiWG amd QoItnTég
pouoikrig tou MNMavemotnpiou tou Ka-
poiou Kkai tou KovoepBatopiou tng
Mpdyag. MNMapouoidader €pya yia eIkt
Kal yuvaikeia xopwdia, kabwg Kai
€pya Pe TN ouppEeToXN opXnotpag Swyatiou.

‘Exave to vtepmouto tng tov Aeképfpn tou 2005 oty ai-
Bouca cuvauliwv Foerstrova Sin Kal ot CUVEXEIQ CUPPETEIXE
oe onpavtkég moNtoTikég ekdnAwoeig oty Mpdya (cuvau-
Aieg Tou KovoepPatopiou tng Mpdyag, tou Mouceiou Toexi-
kri¢ Mouoikr|g k.a.) ue Mol emtuxia. H yuvaikeia xopwdia
¢ Pidokaliag aoxoAeital katd kUpio Adyo pe v opO6So&n
eKKANOIaoTIK pouaikn (Un Aertoupyikr), £€xovtag cav otéxo
v “avakdAuyn” kai petddoon tng dutikifoucag opB8dogng
MOUGIKAG.

Xto mpoypappa 8a akouctoulv petafl dAAwv:
Vespers (op. 37) — S. Rachmaninof (6 ouvBéoeiq)

Missa Brevis (Kanonicka mse) — M. Xpiotou (6 cuvBéoeiq)
AieuBuvel o Mdpiog Xpiotou.



Ecclesiastical Choral Music
of the 20™ & 21 century
Philokalia Women’s Choir

Prague by the Cypriot musician Marios Christou and

brings together mainly students of music from the Char-
les University and the Prague Conservatoire. Its repertoire in-
cludes works for mixed and women’s choir, as well as musical
pieces performed with a chamber music orchestra.

The Philokalia Choir made its debut in December 2005 at
the Foerstrova Sin concert hall and
since then has participated with much
success in a number of importance
cultural events in Prague (concerts of
the Prague Conservatoire, the Mu-
seum of Czech Music and others). The
Philokalia Women’s Choir performs
mainly non-liturgical Orthodox eccle-
siastical music in an attempt to pro-

mote and preserve the pro-Western Orthodox music.

The Philokalia Women’s Choir was established in 2005 in

The programme of the concert features among others:
Vespers (op. 37) — S. Rachmaninof (6 compositions)

Missa Brevis (Kanonicka mse) — M. Christou (6 compositions)
Maestro: Marios Christou.
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‘Ovelpo Oepivig NUKTOC
AnpoTIKG O€aTPO ZUKEQDV

evei To Anpotiké ©£€atpo XUKeWV yla pia Kal povadiki
mapdotaor, oto MAdiclo avtaAAayrg MOAITIoTIK®Y Spw-
pévwv peta&u twv duo popgwv. Me apopur ta 30 xpdvia cu-
vexoug dpdong kai dnpioupyiag, to AOX mapoucidlel €pya
peydAwv dnpioupywv tou Bedtpou. Oi emAoyég Twv €pywv
apopoUV Toug EANNVIKOUG aAAd Kal Toug TayKOGHIoug puboug.
2TV napdotacn cuppetéxouv eBeloviEg, véor nboroloi epa-
oItéxveg ald Kail emayyeApatieg. AiAa Toug, CUVTEAEDTEG pe
TOAUXpovn emayyeAUATIKY) EUTEIPia KAl KAANITEXVIKI] avayve-
pion. H Beatpikr opada ta&idever oe OAn v EAGSa, ouppe-
Téxel oe maveAArvia @eotifdA kal amoond onpavtikd Bpafeia.

To MoAitiotiké Kévtpo tou MNMavemotnuiou Kumpou @iho-
3

Aiya Adyia yia to €pyo

To «Oveipo Oepiviig Nuktdg», TTEPIcCo-
Tepo amnd omoladimote dMn kwpwdia tou Zait-
mnp, €ival pia odupa. Tou Bedtpou Kal Twv
nOoroIwyV, Tou £PWwTd, TWV EPWTEUPEV®Y, TOU
mraixvidiou tng e§ouaiag mou maidetal o dAa ta
enimeda kal pe OAa ta péoa, T6CO oToV TIPay-
patiké doo Kkai otov e§wmpaypatiké kéopo. Or
IoTopieg Tou ©Onoga, g IMmoAUTng, Twv veapwv
gpwteupévay, tou Mupdpou kai g Oiofng
gival 6\eg mappéveg amd maiaiolg puboug. Kai
OAeg padi MePICTOIXIOPEVEG amd €vav OVEIPIKO
Kal anelATké Kéopo, {wvtaveliouv oto doog tng Abrjvag.









Contributors:

Stage Direction: Eve Dimitropolou
Translation: Errikos Belies
Choreography: Tatiana Mirkou

Set and Costumes: Marina Goumla
Music Selection: Eve Dimitropolou

Cast:

Puck: Fotini Netsika

Titania: Katerian Kehaya
Oberon: Makis Tsilgaridis
Theseus: Stamatis Stamoglou
Egeus: Alexandros Chrysafis
Hippolyta: Anastasia Tsakiri
Lysander: Yorgos Liasios
Demetrius: Christos Mastroyannidis
Helena: Dimitra Tzika
Hermia: loanna Georganta

The Mechanicals:

Peter Quince, carpenter: Emmanuela Zafireli

Robin Starveling, the tailor: Litsa Adrianopoulou 49
Nick Bottom, weaver: Elina Evstratiou

Snug, the joiner: Zoe Eterikli

Tom Snout, the tinker: Dimitris Papadopoulos/Pantelis Petrakis
Francis Flute, the bellows-mender: Pantelis Petrakis/Dimitris Pa-
padopoulos

Fairies:

Evita Hadzinikolaou
Kaiti Lazou

Petroula Selkou
Dimitris Papadopoulos
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AvaAuon
Kumrpiakn Zouita o€ 3 KIVAGEIG
Mouoiko Zxnpa Krama

pdtn évvoieg pa kai cUpBola. Avdduon eival n idia n

1otopia tng Kumpou... gival n yewypagiki g 6on, o
TmoAItiopdG Kkai n poucik g mapddoon. “Ava” gival To mpwto
HE€POG TG AvatoAr|g, eve To Seltepo PEPog umodelkvUel TN
Adon. To 1974 n 1otopia kai to mempwpévo g Kumpou gixav
kaBopiotei and v Avatolr kai pia mpdoivn ypaupr Siaipece
To vnoi ota vo.

B vaduon eival pia apxaia Aé€n, o pia apxaia yA\wooa, ye-

Avdduon eival éva ta&idl otnv TeAETOUPYIKI) HOUOCIKI:
ydpol, yevviioeig, mévlog... Eival pia couita og tpeig Kivioeig
mou mapouciddel to mapeABdy, to mapdv kai to PéNov, Oxi
HOVO NG KUTTPIaKiG HOUOTIKAG, aAAG YevIKOTEPA TOU KUTIpId-
koU Aaou. Eivar éva prjvupa eiprivng kai eAmidag.

TUMPETEXOUV:

KoUAa Kwvotavtivou: tpayoudi
Enrico Bindocci: mdvo kar Siaokeuég
Elena Moretto: @Adouto

Chiara Parolo: bass clarinet

Angelo Benedetti: clarinet sib

Elias Nardi: oUti

Leonardo Ramadori: kpouotd

Savino Pantone: BioAi



AnaDysi
A Cypriot Suite in 3 Movements
Krama Ensemble




THE PROGRAMME

Wednesday 29 April
Opening of the Documentary Exhibition
“Haydn on Tour” (1-31 May)

Sunday 24 May
“Romiosyni” by Vasilis Michaelidis
Theatrical Performance by TH.E.PA.K.

Wednesday 27 May
Haydn2009 in Cyprus
Haydn Trio Eisenstadt

Tuesday 2 June
European Jazz Dialogues
Milan Svoboda Quartet | Cyprus Big Band

Tuesday 9 June
Songs without Words
Kostas Theodorou Quartet

Wednesday 17 June
What They Say of the Moon is True
Yiorgos Kalogerou & Endochora Band

Saturday 20 June
“Against the Current” by Panajotis Barkas
University of Argyrokastro Theatre Group

Monday 29 June
On the Roads of the Orient
En Chordais Music Ensemble

Wednesday | & Thursday 2 July
Terra Ca Nun Senti
Savina Yannatou & Primavera en Salonico

Saturday 4 July
Thebaid XII: Supplication
Anerada Theatre Company

Monday 6 July
The Book of Imaginary Beings
Musical Pieces by Kostas Vomvolos

Wednesday 8 July
Ecclesiastical Choral Music of the 20th & 21st century
Philokalia Women’s Choir

Saturday |1 July
Midsummer Night’'s Dream
Sykies Municipal Theatre Company

Monday 13 July
AnaDysi: A Cypriot Suite in 3 Movements
Krama Ensemble





