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Aev pmopeis va pmers Svo @opég o idio moTdyu
HPAKAEITOE

O 16m0g pag dev éxet motdpa. Meydha motdpua, emmppéva, va KuAovv
1OUXQ LLEG OTH povuTiva TNG Mpeping awtapketag. Exet kpupovg opws ki
aviouxovs xepdppoug. Iotapa Egpondtapia ov KATOTE POLOKWVOLY
KL aypLeboLy, KAMoTe Kotpovvtat dvudpa kat amokapwpéva. IV avtd o
KkaBe ToTapog, pa kat o kabe Eepontdtapog dtav katéPel, ToTé Sev eivau
0 8106 Tdta koitn, i810g TpoopLonde, idta Stadpour, pa aAAn oppr,
d\og 1xo¢, dAAn mepiméTeLa

To &¢pouv a6 kakd GooL Sovhebovve TG TEXVNG OXL WG doknom,
pa wg aokntikn. Iwg eivat advvato va pmelg oo iSto motdyu Sevtepn
@opd. Tiati, motdyt, ovokwyévo 1 Eepo, eivat avTod oL TAVTA péeL Kt
auTd Tov k&be Popd o SéxeTar eivat Eva GANO TIOTAWL, He VEX VEPA TTOV
dMote givau §pooepd kat kpva, GAXOTE TOAAG Kt dypla, KATToTe Atya
1) kat kaBoAov. Tiati, kat o Eepd motaw mavta péet... Mnopei 1o vepd
va €xet @Oyt pa 1) aioBnon g porg eivat mavta exel. Ki av mepmati-
OElG Heg oty ddeta Koitn Oxt wG avideog mepuynTig pot wg aAagpoi-
OKIWTOG £€Xelg TV aiobnon mwg kdmotog oe akolovBei, kdmote oe
KOVNYd, aKovG U 0T OKEYT GOV TOV X0 TOL VEPOL TTOL 1{Ta 1} IOV
Oa £pBet. Eva motaut eivar mévta {wvtavo, akopn Kt av Tov €govv
efavTAnoet Tig Ty£G, Tov €£X0uV KAEWEL TIG SUVAEL.

Kdmwg étot okégropon Ty AfloBéa. Zav éva pobixo motaw Sima
ot vekpr| {wvn, mov péet Simha otov Tamevwpévo [ediaio, avtédv Tov
nakaud Beo. Tlov kamote Siéoyile meprpavog ki ehevBepog Tov kLo
G Meoaopiag Kat Twpa TapnyopLéTatL o Hadpog Tov (Topel akOpn v’
amoryet péaa aTov kOp@o g Appoxwotov. Etat v oxégropat. Zov
£VaL TTOTALL IOV KOWWATAL TOV XEWWVAL KL OTAV EPXOVTAL OL LI VEG TOV
Kkahokauptod kot Tov PBvomwpov Eumva ki avBiler pépvovtag TovAid
Kat xpapata kat popwdiég. Kabe xpovo ta idia kat ta idta kat Opwg
TV TaL 1000 SlagopeTikd. Xdpog o TapafLével TIEIGUATIKA 0 {010g Kt
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éva @eoTIBAN mov empével oty e Bepatikn, oTig idteg emAoyec,
ovyva ota idla épya 1 kat ota b oxNHaTa, Ta omtoia Opws ToTE Sev
etvat ta idta. Kat avtd eivat to onpovtid. To idto mov yivetow adAiwg
wpaio av o dnovpydg katopBwvet va eivan {wvTavdg kat aAADTIKOG
péoa aToV 810 TPOTIO IOV ToV avakalvTTeL KABe Popd L ekeivo To G€0G
TOV TPWTOYVWPOU.

Kdmwg €tot okégropat kat étot Ba ndeka va eivat mévta o De-
otPd e Afobéag. Evag xwpog {wTikog mov kavel Ta idta mpdyparta,
okafet otov id1o Makxko, avalnta Ta idia kortdopata, Kt Opwg!, eivou
KkaBe Popd VEOG Kat SLagopeTIKAG, KopilovTag Katvodplo piyog. Avtd To
piyog Tov UTopei va @épet 0 GUVEISTOG SNILOVPYOG, AVTOG TIOV EXEL
nepryapoakwOel Péca GTOVG VOUOG Kat TV NOKT| TG TEXVNG TOV, AVTOG
IOV €XOVTaG aodeKTel TOVG OPOLG TG KAANTEXVIKNG TOV pHovadLdg,
epPabivel ouveywg oty idiat epLoxT), cuVSLALOVTAG TIG TIO Piveg Ae-
TITOHEPELEG TNG TEXVING TOV E TO KAUVOLPLO &y YLYHA TOL XPOVOL —CIVTH
1 amioTeLTN £vvola TNG wplpavong pe «taxvTTanAkiag» 6mwg To eine
0 Ndoog Oeogilov Tov Twpa (ag KoTé and Ty avtinepa oxOn.

Avto eivat o evdiapépov avtod Tov @eoTiPAN. OtLempévet ybpw
Ao TIG iSteg avalnThoELs Kat Opws, avti vo to PaptovvTad, OAOEvVa TAN-
Baivovv avtoi Tov To avalTovy eite WG KAAAITEXVE €ite WG KOWVO.
Etvat avtny 1) euPabuovon oty idia momrikn meproxr). Me Tig idieg Sv-
Vapels. Avtav ov PpiokovTal 0TIG TAPVPEG. AVTMY IOV £XOVV TNV
TOTN OTL UTOPOVY, TNPWVTAG TOVG Pactkols XAPAKTNPES TNG TEXVNG
TOVG, VO TIPOXWPOVV € YEVVaeG ATOKAIOELG ot TO YVWOTO Kot TO Tat-
padopévo.

IV owt6 kdbe xpowid, pmadvovtag Eavd peg oto ot g Ao-
0ag, vmdpxet avtn N mapdgevn aicbnon ot praivelg oty idla koitn,
oToV (810 XWPo, GAa 0OV PaivovTal yVwoTd Kat otkeia, Kt Opws kdde
Qopd kTt To StapopeTikd cupBaivet. Eivaln Suvatdtnta twv yviouwy
Snpovpydv va vidBovy pa TepaoTLo EVPLXWPIK LETEL GTO TILO AVOTNPO
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kahovrt. Na éxovv T Suvatotnta g mo ameiboapyng, g mo dvap-
XNG EKTENEONG €T 0Tl Opta IOV eMPANAEL ) VOTHPT POPLICL Kt Ot
Kavoveg wag VYNNG texvikic. Tiatt povo ot dpovool kot anaidevtot
vopifouv 6Tt T0 VéO givat amhwg To yoptopa TG TAatng oo oo, Ot
T0 TIapdV Kat To AoV Sev €xet avaykn to mapeABov. Ki opwg o ma-
peABOv eivat To povo mov vrdpxet. To mapdv Stoakbeton kdBe oTryun,
KkdBe Sékato Tov SevtepoAéntov yivetal mapeABov. To péAov eivat
aowpato Kat Ao, To mapehBov éxet VAN vIdoTaON, YiaTi giva xdpog
Kat xpovog Plwpévos. Emevdupévog e aiobrpata, xapég kat Admeg,
ndovr| kat otépnon.

To mapdv eivar 1 pnxavi mov aAéBet abéatn avtd mov pag avaho-
yei kat To pixvet 6o oTopa ToL Spdrov. To péAhov, avth 1) yevdai-
00non. Kou povo to mapeh@ov eivan avtd mov pag otnpilet. Iov pag
Stvern pviun. Tnv avdpvnon. Tn vootadyia. To aioOnpa tov vootov.
Th SOvaun g mepITAGVNONG KAt TNG EMOTPOPHG.

ZKEPTOAL AOLTTOV QUTEG TIG PEPEG TOVG TIOTAUOVG-DE0DG e TIG Ve-
patdeg Kkat Tovg allomappévous. Zkégtopal Tig motapodiapdoels (oe
ey oTooOKIABaaLY oy AVEPHY EOOIXOTHKA...). AVTEG TIG [LEpEG TIOL
1N A§loBéa etouadetat yia 1o 140 TOATOTIKO TNG PeaTIPAN, OKEPTOHAL
TIOND TNV EUTTELPiQL TOL TTOTAOV, TTOV ONO péetL aTnv idta KoiTr kat ToTé
Sev givat 0 i8106... ZxépToptat kat kakwoopilw Ola ta oxAuata (pov-
otkd kat Beatpucd) Tov etopadovtat va «kateBodvy aTny Koitn Tng
A&0béag 010 10TOpIKO KEVTPO NG Agvkwoiag kopilovTag rxovg Kat
QWVEG Kal HOVOIKES Kau TToin o kou Aoyo. Kehwoopilw, Téhog, To kotvd
g Afobéag. To cupmadnTikd koo pag yia to omoio 1 A§obéa, wg
otk BedtnTa, avaotaivetat kdBe Mo kot VIOVETAL TA YIOPTIVA TG,
Kou o0 omoio 1 A§ioBéa vikBet dtt avrjket.

Mixang Iieprig
5 Maiov 2011




You can never enter the same river twice
HEerAcCLITUS

Our land has no rivers. Large and abundant rivers to flow quietly
in the complacency of everyday routine. It has, however, restless
streams. Streams that swell and boil at times or sleep dry and de-
pleted. Thus, every river, every stream is never the same when it
descends. The same bed, the same route, the same destination but
a different gush, a different sound, a different experience.

Those who serve Art self-denyingly rather than self-servingly
know this well. One can never enter the same river twice. Because
the river, either swelling or dry, never stops its flow and each time
around, you step into a different river, with new waters that are cool
and refreshing, or abundant and gushing, or scarce, or none. For
rivers flow even when dry... Water may no longer be there but the
feeling of the flow remains. And if you walk along the empty river-
bed, not as an unmindful trekker but as a visionary, you would get
the feeling that someone is following you, even chasing you at
times; you would hear in your mind the sound of the water that
was there or will come. A river remains forever alive, even when its
springs have been depleted, even when its might has been taken away.

This is how I perceive Axiothea. As a mythical river by the dead
zone, a live river that flows next to the mortified Pediaeus, that an-
cient god who once traversed the plain of Mesaoria proud and free,
and now finds consolation in being still able to come to Famagusta’s
embrace. That is my vision of Axiothea. A river that sleeps in win-
ter but when summer and autumn descend, comes to life and purls
again, inviting birds, colours and scents. The same each year and yet
so different every time around. A place that remains stubbornly the
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same and a festival that persists in the same thematic focus, the
same selection, often the same performances or performers. And
yet they are never the same. And this is the essence. That “same”
which becomes differently beautiful when the artist manages to
keep a fresh outlook and to revisit the same creative paths again
and again with the awe of first discovery.

This is how I perceive Axiothea’s Festival and this is how I
would like it to be. A living and breathing organism that does the
same things, quarries the same pit, traces the same lode, and yet! re-
mains innovative and different each time around, bringing a new
thrill. The thrill that only a conscientious artist could generate, one
who has shielded himself in the laws and ethics of his art, one who,
having accepted the terms of his creative solitude, probes deeper
and deeper into the same field, combining the finest details of his
art with the new touch of time - that amazing notion of maturity
that comes with “the speed of age”, as Nasos Theophylou put it who
now watches us from the other bank.

This is what makes the Festival interesting. The fact that it per-
severes in the same creative pursuits and yet, rather than shying
away from it, those who seek it either as artists or as audience, tend
to multiply. This is the outcome of persisting in the same cultural
locus. With the same forces. Of those who stay off the mainstream.
Those who trust that they can afford to remain faithful to their art
and still move away from the conventional.

That is why, every year when you enter the Axiothea river, you
get the strange feeling that you are entering the same riverbed, the
same place; everything seems familiar and recognisable, and yet
each time something different happens. It is the ability of genuine
artists to feel free and comfortable within the narrowest of limits.
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To dare the most unrestrained, the most radical interpretation
without transcending the strict boundaries of artistic form and the
rules of high craftsmanship. For only the artless and ignorant may
think that new is just a negation of the old. That the present and the
future have no need of the past. And yet the past is all that exists.
The present disappears every instant, every tenth of a second it
turns into past. The future is vague and ethereal. Only the past has
material substance because it is a lived-in space and time. Clad with
feelings, joys and sorrows, pleasures and deprivation.

The present is the machine that grinds stealthily what was
destined to us and throws it into the dragon’s jaws. The future, what
an illusion. And it is only the past that gives us a solid ground to
stand on. It gives us memory. Recollection. Nostalgia. The feeling
of nostos. The power to wander and to return.

I have been thinking these days about the river gods. About the
neraids and the men enchanted at the fords. These days when Axio-
thea is getting ready for its 14th cultural festival, I have been thin-
king a lot about the blessing of being like a river, forever flowing,
never the same... And with these thoughts, I welcome all the artists
(musicians and actors) who are about to “walk” Axiothea’s river-
bed, here at the historical centre of Nicosia, to fill it with their
sounds, voices, music, poetry, and spoken word. Last but not least,
I welcome Axiothea’s audience. Our lovable audience for which
Axiothea, like a natural goddess, comes to life again each May and
puts on its festive attire. And to which Axiothea feels that it belongs.

Michalis Pieris
5 May 2011




Epwrdkprtos
Tou Brrstvigou Kopvdpou

Awaokevr), oknvobeaia:
MixaAng ITieprig

Movoum:
Avtovng Evhovpns-Yapavtwvng

Xopikd, Tpoaryovdia:
Xpnotog IInttag

Adaokalia Tpayovdiwv:
NikoAag Iarayswpyiov

ZKnviKog SLAKoGOG,
@povtioTnplo: XpioTtog Avelwtng

Kootobpia: Mapiva KAeavOoug,
Xpiotog Avowwtng

Qowtiopoi: Kapoliva Znvpov

AevBuvon mapaywyng, Bonbog

oknvofétn: Zrapatia Aaovptdn

Miocan Tig mhéov emtuynuéves Beatpucés mapaywyés Tov O EITAK, n
oroia yvawptoe vBovotddn KPLTIK vIToSoxT Kat avayvwpioTnke wg
onueio avagopds yla T Beatpikr) TpdoAYn Tov «EpwtdKptTovy,
KkaBwg pwilel To kopuaio avtd Aoyotexvikd £pyo e Kpnrukrg Ava-
YEVVNONG I €vay SLapopeTikd TPOTIO art’ O,Tt OL TTPOTYOLHLEVES AVAAO-
yeg mpoonabetes. H mapdotaon maiytnke mévw and 50 gopég otnv
Kompo, v EXA&Sa, T Teppiavia, tn TokNia, Trv AyyAie, v OMavdia,

g

Tpitn, 6 Xenteyppiov, 20:30

A& kot oty Ttakia, OTIOL TAPOVOIAGTIKE €V UEPEL TTAL LTOAKA WG
éva eidog avTidwpov Tpog T ITakiki) Aoyotexviki mapddoor), 1) omoia
ouvéBade 0T BaLUAOTH Kot ONUAVTIKA Yia TN HeTEMELTa Topeia Tng
NeoeAnvikiig Aoyotexviag avOnon twv Ipaypdtwy otn Bevetokpa-
Tovpevn Kprn.

Eivau 1 kadvtepn mapdoraon «Epwtérpitov» amd 6leg doeg éyw
det 01 (Wi pov, pe owoti 1oopporia Tov ovpPolikov ke TOV
peadioTikov oTotyeiov, amA& oknviKd kot 0TOAEG (TOV AgvOLY
va emkpatel 0 Adyog), owoth nbomotia kar ekpopd Twv oTiywv
(n ayileiog mrépva Twv mapactdoewy Kpntikng Aoyoteyviag
armd &ALovg), owoth adiomoinan Tov Beatpikov gTotyeiov, wpain
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EVPHUATA OTIWG 1] ELOCYWYH] XOPOU Kal 1| KIVHOH TOU e CUUUETOXH
011 Op&an, KaAf] Kou CUYKIVHTIKY HOVOIKH OTIG KATAAANAES OTLYUES.
Mov dipeoe aropn Kot 0 KUTIPLKOG TOVOG KXTTOU-K&mmov (070 eiva).
Zrohavog Alegiov, OpodTipnog kabnyntig

[avemotnuiov Kpritng, HpdicAeto, 28 Avyovatov 2005

Eivau aAnOive) moudaywyixi) mpoo@opd 1 ekGotote EUmAOK TwWV
poitnT@y Tov Iavemotnuiov Kompov ota kAaoikd xeipeva.
Metd 10 «Xpovikov» Tov Mayaupd, o oG, UEAETHTHG Kol Tror-
vemotnuiakos Skoralos MiydAng Iiephis épepe oty AOfva o
napaywyn «Epwtékpitovy. H naidevon twv véwy aAdd ko pio
véa Sikn) Tov MPOTAGH WS TPOG TH SIAOKEVH TOV TIPOSPOpIKOD
aAA& Ko TEPAOTION TOUTOV £PYOV HOAY TK TIPOTAYUNTA TOV €Y-
Xelpruatos. Aixokev-npdxAnon, mov k&AMoTa pmopei v amev-
Ovvlei ueAdovtid ko oe emayyepatikovs Qikoovs, cvunTvooE!L
70 €M1K0 VAIKG €16 TpOTIOV aTe vor SrpovpynBei pio avavewuévy
POpUA TIOV VO AKOVUTIGEL TIEPLOTOTEPO OTO EPWTIKOAVPIKO OTOL-
Xelo Kau ovpmAnpwuaTtikd pévo oto oknvik& SVoTpPOTTO KAl VXX~
Tovpaiotikd modeuxd. [...] H mapaotaon opyavwOnxe mepimov
w§ ek Omepa, 6oV TO VoG Kot 1 YAwooe Tov Kopvpov éde-
oaV apUoVIKK e olkelx TovG oTolyeie. Me ywpiopévous o€ Tpelg
T0UG pOAovs THG ApeTovioas kau ge §vo Tov Epwtokpitov, n mapd-
otaor Oiébete Spapatiici] KiviTIKOTHTA Kot prOUOAOYIKH TTVKVOTHTA.

Tavvng BapBépng. eg. «H Kabnpeptviy»,
6 Noeufpiov 2005

10




Erofocritor
L‘y Vincenzo Coknaro

Adaptation, stage direction:
Michalis Pieris

Original score: Antonis
Xylouris-Psarantonis

Choral parts and songs:
Christos Pittas

Song instruction:
Nikolas Papageorgiou

Set and props: Christos Lysiotis

Costumes: Marina Kleanthous,

Christos Lysiotis

One of the most success-
ful theatrical productions
Production manager, assistant of THEPAK, which recei-
ved high critical acclaim
and has been recognised
as a standard-setting event for the onstage interpretation of “Erotocri-
tos” as it sheds a new light on this masterpiece of Cretan Renaissance
that differs from the approach followed in other similar attempts. The
performance has been presented more than 50 times in Cyprus, Greece,
Germany, France, the United Kingdom, the Netherlands, as well as in
Italy where it was performed partly in Italian as a reward of sorts to
Western European literary tradition that incited the remarkable literary
efflorescence in sixteenth- and seventeenth-century Crete, which pro-
ved essential for the future development of Modern Greek literature.

12

Lighting: Carolina Spyrou

director: Stamatia Laoumtzi

Tue!c]ay, 6 S’epfember, 20:30

This is the best performance of “Erotocritos” I have ever seen, with
the right balance between symbolic and realistic elements, with
simple set and costumes (that give precedence to the spoken word),
with truthful acting and accurate articulation of the verses (the
Achilles’ heel of other performances of Cretan literary works), with
proper use of theatrical devices, with nice innovations such as the
introduction of choreography and movement that underpin the
action, with good and touching music played at the right time.
I liked even the Cypriot accent that could be felt from time to time.

Stylianos Alexiou, Professor Emeritus,
University of Crete, Heraklion, 28 August 2005
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Each attempt by the Cyprus University students to bring to stage
classical literary works constitutes a genuine contribution to pe-
dagogy. After Leontios Machairas’ “Chronicle”, the poet, resear-
cher and university professor Michalis Pieris came to Athens with
a production of “Erotocritos”. The edification of the young, but
also the innovative onstage adaptation of this ground-breaking
and voluminous classical work, provided the main aspiration for
the whole enterprise. The challenging adaptation, which could
certainly be staged by professional theatre companies in the fu-
ture, compresses the epic elements of the original in such a way
that a new form emerges, based primarily on the erotic and lyri-
cal aspects and merely complemented by the otherwise theatri-
cally demanding and naturalistic battle scenes. [...] The
performance is structured more or less as an epic opera in which
Cornaros style and language function harmoniously in a familiar
setting. The decision to assign the role of Aretousa to three
actresses and that of Erotocritos to two actors added dramatic
mobility and rhythmological consistency to the performance”.

Yannis Varveris, “Kathimerini” Daily,
6 November 2005
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Aroma Mediterraneo

Lamia Bedioui: tpayotdt

Eva WoAAdakn: tpayovdt,
Oeatpikn epunveia

Solis Barki: kpovota
Twwpyog Bovpvdg: ovtt, kiBdpa
Aovkia Kwvotavtatov: kavovaxt

ITavog Aapmpomovlog: vév,
PAOYEPEG

H Tovrota tparyoudiotpo Lamia Bedioui kat n nBomotdg kat eppnve-
Tpta and v Kprjrn Eva WYodAdxn, cuvavtiodvtat 6T Hovotkn mapd-
otaon «Aroma Mediterraneo», oty onoia to peBuoTikd dpwpa Tov
povadikov tortiov TG Meooyeiov, (wvtavevel Eoa amd TOLG XOVE Twv
napadootakwy Tpayovdiwv e, kabwg kat artd Tig etkoveg mov Eemn-
Sovv avdyAvga péoa and ta ohvTopa Keipieva ov mapovatdlovTat oe
Spapatonompévn Hoper.

H Saitepn ouvaioOnuatikn Oeppokpacia mov xapaktnpilet 1dto-
ovykpactakd Toug Aaodg g Meooyeiov, ot OAeg Toug oXedOV TIG ek-
SnAaoetg {wrg, tpoPaAletar péoa and va evpd pdopa avtiféoewv: To
S1oVLOLaKO GTOLXEID THG XAPAG, TOL YAEVTION Kot TOV £pWTAL, GUVVTIAP-
XEL HE TO OTOLXEIO TNG SPALATIKOTNTAG, VPAVOVTAG ETGL EVaL LOVOTKO

16

Méunm, 15 Zentepfpiou, 20:30

oUVONO YeUATO eVaAAay£G O€ ATHOTPALPES, XOXPWHATA Kot Stabéoelg,
IOV TIAPAGEPVOLY TOV Beatr| oTal Vo Tikd povortatia thg Meooyeiov.
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Aroma Mediterraneo

Lamia Bedioui: vocals

Eva Psyllaki: vocals, narration
Solis Barki: percussion
Yorgos Vournas: oud, guitar
Lucia Constantatou: kanun

Panos Lambropoulos: ney, flutes

Tunisian singer Lamia Bedioui and Cretan actress and performer Eva
Psyllaki meet on stage to present the musical performance “Aroma
Mediterraneo’, in which the intoxicating scent of the unique Mediterra-
nean landscape comes to life in the sound and rhythm of its traditional
songs, as well as in the vivid images that transpire out of the short nar-
rative parts included in the performance.

The distinctive emotional charge, which characterises the nations
of the Mediterranean in virtually all expressions of life emerges vibrantly
through a broad range of contradictions: the Dionysian feelings of joy,
pleasure and love blend together with a sense of sorrow and tragedy to
produce a musical panorama of changing atmospheres, timbres and
moods that lead the viewer to the secret passages of the Mediterranean.

12

Thursday, 15 September, 20:30
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To 'Ac\Aa ToU rvotpquoé

Awaoxevr|, oknvoBeaia:
Muxang Ilieprig

Movotkr): Evayopag Kapayiopyng

2ZKNVIKA, KOUOTOVLAL:
Xpiotog Avolwtng

Kataokevr evovpdtwy:
Mapiva KAeavOovg

Kwnotohoyia: Mixaing Iiepng

Empéleia xivnong:
Apravva Owovopov

dotiopoi: Niwpyog Kovkovpag Mia Spapiaric Siaokevi

YrevBuvn mapaywyng, fondog OTNPLYHEVN OTIG TTLO EK-
oknvobétn: Zrapatia Aaovptly @paoTikég mapalhayég
TOV YVWOTOV EAANVIKOD
Snpotikod tpayovdiod «Ing Aptag o [togvpw and v Kvmpo, Tov
IT6vto, Tnv Kpnmn kat tnv Hrepwtikry EAAGSa. Katt napanéavew
anod éva anoAavoTikd Beatpikd Spwpevo, n mapdotaon anotehet
yoviun exmoudevTiky epmetpia, agob Sivel Tnv evkatpia oe uadn-
TéG, POLTNTEG Kat eKTatdevTikovg va EABovv ae emagn e kpioiovg
TPOPANUATIOUOVG IOV TTPOKVTITOLV Al Tr| {eAéTn Tov SnpoTLkoy
Tpayovdion, 6mwg ot dlagopeg mapariayég tov iStov Béparo,
KkaBig kau {NTARATA TTOV ANTOVTAL TNG LOTOPLKNG, KOVWVIKNG Kat 10e-
OAOYIKIG TIPOOTTIKIG IOV Stavoiyet 1) SULovPYIKY TPOGEYYION TWV
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X apparo, 17 Zenteyppiou, 20:30

Snuotikwv pag tpayovdiwv. HapdAnha, mapéxetar otov Beatn n
SuvatotnTa va mapakoAovbroet o VEOTpOTIN OKNVIKT) eppinveia TOV
SNHOTIKOD pag Tpayovdiod pésa ata oupepalopeva, Tig avalnti-
0€LG Kat TIG OVANOYIKEG amopieg TNG SIKNG (ag emoxns.

H povotkn Tng mapdotaong ekteheital {wvtavd and Tovg pov-
otkovg Evayopa Kapayiwpyn (Aaovto), Avipéa Xpiotododlov
(BroAid), Tiwpyo Tewpyiov (khapivo) kat Tiavvn ZovAo (viaovAr).
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H napioraon tov O©.EIIA.K.
«To Aopa Tov TiopupLov» eivou
VYAOUEVH —0 1)0G TOV apya-
Aewod voathpiCer o Prpatiopd
THG TAPROTAONS, OTTWG Of XTV-
o1 TS kapdids To Pruatiopo
TOV ATOUOV— UE ATEPITTH AITO-
THTA Kot EAEYELKS TOVO, pe (w-
YPaQIKY eiovomotia Omws To
{wvTavd Topmdd TG EaoTL-
KNG, [E TO XYATHTIKO EKEVO
TIVEUU® THG OpAdaG oV Uog
kel oty adOeior kou THY Kat-
Oapbtyra MG MPpWTOYEVOUS

dpaonG Tov KGOUOV Kaul THG EVOPATIKHG TIPOOANYHS Kot art0S007G TOV o€ 1x06 Ko 1 IapdAAnAn apyi (ot Spiex THG akivyaiag) Kivion Tov yopot
uop@és Teyve. [...] Zra pdma ov Oeats) kabw kvdovoe 1 mapdotaoy Aeitovpyoty wg OkAaiog amoovymieons amé T pryH VTEPKIVITIKOTH T
ye T ikoot ayopie kou kopitare Tov Iowvemothuiov Kompov v Ty vmn- THG OUYYPOVHG OKEWYNG Kaut HeTd ar’ awTo evkodoTepa fubilbuaote oo
peTovy pe EALoyo Slovuaiakd pévos, TapHARUYVE AUTOVOI0G 0 CTAUPWHE- Babié kou okoTewd vepd Tov Kegvou. |...] Or apyaies kataolés Twy
vog K000 176 Kimpou, «o koapog Tov Ouripov» katd Tov o). SnuoTIKAY TPayovdIdY EMITPEMOVY OTAX KEiUEV TOUG VX AerTovpyotv wg
Zivav Zavvétog, eg. «Kpntiky EmiBedpnony Ko emcovwviag pe o il Tov suAdoyikot voovverdiTou, exel

28 AvyovoTov 2004 7oV T VTIOYEIX vepd Twv eBviwv moMTiouwy evivovtau o évaw ma-

vavOpwmvo Qxeavé apyétvmwy. O Pofos xatoikel exei (Buudore T4
yuvaika Tov Ipwroudotopa wov Bpiokel oTHY Kapdpa TOV YIoQUpLOY TO
Xépt 1] T0 oTOU TOV Apéicov) ket akdun 1] 10éx Tov TAVTOTIVOY Xpéoug
70V 1] avBpwmOTHTA 0PEidel 0TO apyIkO OKOTASL Ao To omoio Pyrike,
evdg ypéovs mov Eophiétau pie To adpiar Twv avBpwmobuaiwv. H mopar-
ywyr Tov O.E.TTA.K. pds épepe oe emagr] e npdypata mov a&ifovy.

To tpayovdt ka1 padi Tov 0 ypovos oTHY mapdoTaoy Sev KIvOUVTAL O€
evBeia ypoppt], addd 6mws oy apyaia pvbikn avtidnym powk(ovy pe
T0 0UpP&VIO OTEPEWHX OTTOV T YeyovoTa Sev Sidéyovtar To évar T0
Ao, aAé svvurdpyovy bnwg ot aotepiopol. To Sevtepo oTotyeio Tov
TPOAdYov —0 1jx0G Tov apyadeiov— euPdler To auuBoAauo TG Vpav-
016, IO APYUOTHTWY YPOVWY OTeV TUVSeSeuévo e TV 18éa THS poi- Nova Mokéokn, e¢. <O OhedetBepogy
pa, Aermoupyei Opws ket ws axnvodeTix SAwon i Tov puOud Ko Ty 21 lovhiov 2003
TEYVIK TI0V €YoV emmdeyel yio THY apdoTtaot. O emipovos puOukos
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The Ballad of Jr‘te Gridﬁe

Adaptation, stage direction:
Michalis Pieris

Music: Evagoras Karagiorgis

Set and props: Christos Lysiotis
Costumes: Marina Kleanthous
Choreography: Michalis Pieris
Kinesiology: Arianna Ikonomou
Lighting: Yorgos Koukoumas

Production manager, assistant
director: Stamatia Laoumtzi

A stage adaptation of some of the most expressive versions of the fa-
mous Greek folk ballad “The Bridge at Arta” as preserved in Cy-
prus, Pontus, Crete, and Epirotic Greece. More than just a enjoyable
theatrical event, the performance constitutes a truly productive
educational experience, since it gives students and educators the
opportunity to come across some essential issues in the research of
verbal folklore, such as the different approaches to and interpreta-
tions of a given theme, as well as the historical and ideological per-
spectives that open up as a result of the creative approach to
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demotic songs. At the same time, the performance offers an inno-
vative stage interpretation of traditional folklore that takes into
consideration the context, pursuits and collective dilemmas of
modern times.

The music of the play is performed live on stage by the musi-
cians Evagoras Karagiorgis (lute), Andreas Christodoulou (vio-
lin), Yorgos Georgiou (clarinet) and Yannis Soulos (drum).
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THEPAKs performance “The Ballad of the Bridge” - in which the
rhythmic sound of the loom sets the pace of the play as the heartbeat
measures the stride of a human being - is woven in unembellished
modesty and elegiac tone, in vivid imagery reminiscent of a living pic-
ture, in that lovable group spirit that brings us to the truth and the pu-
rity of the original vision of the world and its intuitive perception and
interpretation into art. [...] As the twenty boys and gitls from the Uni-
versity of Cyprus performed with Dionysian passion clad in words,
before the eyes of the viewers paraded, clean and unadulterated, the
crucified world of Cyprus, ‘the world of Homer’, as the poet put it.
Zenon Zannetos, “Cretan Review’,
28 August 2004

Events and time in the performance do not evolve in a straight line, but
like in the ancient perception of a myth, the plot opens up as a heavenly
vault on which episodes rather than following one after the other, co-
exist like constellations. The second element of the prologue — the sound
of the loom - introduces the symbol of weaving, which has been asso-
ciated with the notion of destiny from time immemorial, while ser-
ving also as a tool with which the director sets the pace and rhythm of
the performance. The persistent sound of the loom combined with a
slow choreography that, at times, verges on stillness, functions as a de-
pressurisation chamber in which the audience is emancipated from
the shallow hyper-mobility of contemporary thinking in order to plunge

more easily into the deep and dark waters of the text. [...] The ancient Dragon in the arch of the bridge), but also the notion of the eternal
hoard of verbal folklore enables folk ballads to act as channels of com- debt, which mankind owes to the primal darkness it came from, a debt
munication with the depths of collective subconsciousness where the that is being repaid with human sacrifice. THEPAK's production
subterranean streams of different national cultures merge into an brought us in touch with matters of value.

ocean of universal prototypes. Phobos resides there (remember the wife Nona Moleski, “Phileleftheros” Daily,
of the Head Builder who kept seeing the hand or the jaws of the 21 July 2003
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To noTé‘u Tou Xpévov

ZUUHETEXOVV OL [LOVOLKOL:

Twpyog Kakovdng:
TOENO, KPOVOTA, KPMTLK ADpa

Avdpéag IToAv{wyonovAog:
TPOUTETA, PAIKOPVO

DavTaoTEiTE TOV XPOVO 0AV Vol TOTAYL IOV KVAEL Kat TIG {wég pag
oav o fdpra mov MAéet péaa Tov kat Tagdevel tpog T Bdhacoa,
v atwvidtnta. Xro taidt avto Sev gipaote povol, ot {wég pag ov-
vavtiovvtal Kotrdyte miow kat BupopaoTe, KOLTdpe UmpooTd Kt OVeL-
pevopaote. Ilapel@ov kat péAov, avapvioelg ki Ovelpa, {ag
eunvéouy kat pag wbovv ot Snpovpyia. MvBot kat Bpvdot, povot-
KéG Kat TapapvBia, mov onpaivovy KATL Yo OAOVE Hag KAl HagG eVa-
VOV, €lval Ta «amoTUTWHATAY pag and To Takidt avTo.

H ouvavlia Tapovstastike yo TpaTn gopd 1o Movayo, oTig
25 Maptiov 2011, oto TAaioto Twv ekdnlaoewv «Kumpiaxr) Avotgn 2011».
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The River of Time

Also featuring:

Yiorgos Kaloudis: cello,
percussion, Cretan lyra

Andreas Polyzogopoulos: A% ]
trumpet, flugelhorn

Imagine time as a river that never stops its flow, and our lives as a
boat that sails along this river on its way to the sea, to eternity. We
are not alone in this journey, our lives meet at some point. We look
back and remember, we look forward and dream. Past and future,
memories and dreams, inspire us and motivate our creativity. Myths

and legends, music and fairytales that carry a meaning for each one
of us and bring us together, are the footprints that we leave on this
journey.

The concert was performed for the first time in Munich, on
25 March 2011, in the framework of the “Cyprus Spring 2011”.

Mom]ay, 19 S’epfemﬁer, 20:30




KaArexviko ovykpotnpa «Iyad’™»

Kootiavtiv Togykpaktot
IBav Haraloe

AvatoA IToAtopdtokt
Mukora ZaovAokt

Devtip Zpepyovv

Bagil Iana{oe

IBav Toepré(

Yoliotpia: EXéva BoAkopa

Eloaywyikr) optia:
Ttélog EAAnviadng

Zmv mepoyn g Alogikng @dhacoag, ato voTo T Ovkpaviag, pe emi-
KEVTPO Trv TOAN Kat T Atpdvt T MaptodmoAng, kat oe aktiva 120 xi-
Mopétpwy, ivat apadiaopéva ta Aeyopeva eAAnvikd xwptd. Ta xwptd
omov ot ENAnveg petavaoteg and v Kpuuaia, mpwtogykataotadniay
10 1778, kaA\igpynoav tn yn, emdo0nKav 6o eunoplo, Extioav ekkAn-
oleg Kkat avemTLEay TaL ypdtparTor Kat TiG TEXVEG.

Znuepa, OAeg ot ToAvmAnOeis kau Spaotripteg koot Teg Twv EX-
Mvov Stabétovy mepignpia KAANTEXVIKA CLYKPOTARATA TTOV e{Qavi-
{ovTau o€ TOTKEG KL TTAVOVKPAVIKES TIOMTIOTIKEG ekdnAdoets. Eval oo
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T CUYKPOTHHATA He TIG TiepLloooTepeg Stakpioelg eival To «ITyad’», To
0oTI0i0 TIPOEPXETAL OO TNV TEPLOXT| TOL BOAOVTAPOK Kal PETOG YIOPTA-
ev ta ekootd Tov yevéBhia. To «[Tryad» eivat éva avdpikd QwvnTikd
OLYKPOTIUA, TO OO0 IOV LY VA ekTpocwrtel TNV Opoomovdia Twy
ENnvikav ZuAoywv g Ovkpaviag, 0To Suvaptikd Tng 0molag avijKovy
103 kowvoTNTEG, OE OAN TN XWPQL.

To pemepTOPLO TOV CLYKPOTHUATOG Eivat TTOND TAOVGILO Ka TEpL-
AapPavel Snpogn tpayovdia and v Ovkpavia, tn Pwcio kat v EX-
Mada. AMG to o evdiagépov otoreio eivan 0Tt mepthaptPdver
TpayoLdia oL TpoEpXOVTAL amtd TN peydAn mapddoon Twv Pwpudv tng
Alogikng O@dhaooag. Tpayoddia pe oTixoug oTig eNAnvikeg Stakéktoug
7oV WAODY Ol KATOLKOL GTIG TTONELS Kal Ta XWpPLd TNG TePLoxng.
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Tpayovdia yia Tig mepéteteg Twv Pwpliwy, Ta epwTikd Spdporta kat ev
yévetr v aypotikny {wn oTig axaveis aténeg g Ovkpaviag. Khaotkd
PWOLKA Kat oVKpavikd tpayovdia yia tovg Kaldkovg, Toug fpweg kot
Toug moAépovg. Emiong, tpayoddia and ty EAada ota véa elAnvikd
Staokevaopéva ota popétkal

To «ITyad» ivar éva Adikd ovykpdtnpa vynAod emmédov, Byal-
pévo kat’ evbeiav péoa amd v kapdid Tov EAnviapov tov EvEevou
[TovTou.

H cohiotpia EAéva BodkoPa katdyetat and to Maho [aviool, éva
ano T onuavTKOTEpa EAVIKA Xwpta g Alogukng Odlacoag, Tov
éxet avadeifer omovdaiovg Pwpodg moutég kot kaAAtéxveg, Omwg Tov
npwa twv EXAjvwv, Aoyotéyvn kat Snpoatoypdgo, Tiwpyn Kootanpde.
H EAéva avriket ota véa Tahévta g Pwpiocdvng, omovdadet tauto-
xpova oto Tunpa Iotopiag tov Kpatikod Iavemotpiov AvBpwmott-
kv Zmovdwv kat oty Kpatiki) Movotkn Zxolr| tng Maplodnolng, eva
népat Bpafevtnie e To TpTo Bpapeio epunveiag 0To TAVOUKPAVIKO
Staywviotiko @eaTiBaA tpayoudiov «Tapdpa Katorp.

Thv exdAwon mipoloyilet o povatkoldyog kot ouyypagéag Ztéhog
ENnviddng, padig yvaatng tng totopiag kat Tov moAtiopod twv EA-
Mvov g Alogurc. H ophia tov epihapPdver kat {ovtavo vako and
0 Lwn kot TNy moAttiopukn) Spaon twv Popuwv g Alogikng, To omoio
0 Zréhog EXNnviadng anoBnoavpioe péoa and pakpoxpovn emronmta
pevva.

Aipvny Ladoga (1873), ¢pyo Tov eAANVIKIG KATAYWYT)G ONUAVTIKOD
Ovkpavo? {wypagov Arkhip Kuindzhi, o omoiog yevviiOnke kat pe-
yaAwoe oty MaplovmoAn.
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Pigad’ Music Ensemble:
Kostiantyn Chegrakhchi
Ivan Papazov

Anatoliy Poltoratskyy
Mykola Shaulskyi

Fedir Svergun

Vasyl Papazov

Ivan Cherkez

Soloist: Elena Volkova

Introductory speech:
Stelios Elliniadis

On the coast of the Azov Sea, in southern Ukraine, in an area of
120 km around the town and port of Mariupol, there are a number
of settlements, termed the ‘Greek villages. The villages where Greek
immigrants from the Crimea, first settled in 1778, planting the
fields, taking up commerce, building churches and developing let-
ters and the arts.

Today the populous and active Greek communities in Ukraine
have remarkable music and dance formations, which perform at
local and national cultural events. One of the most prominent of
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them is the Pigad’ Music Ensemble, which comes from the Voldarsk
region and marks 20 years of existence this year. Pigad’ is a male
vocal ensemble that often represents the Federation of Greek Asso-
ciations of Ukraine, which brings together 103 communities from
across the country.

Its rich and varied repertoire includes popular songs from
Ukraine, Russia and Greece but the most interesting part are the
songs derived from the centuries-old tradition of the Greek popu-
lation along the Azov Sea. Songs sung in the Greek dialects spoken
by the inhabitants of the towns and villages in the region. Songs
about the trials and tribulations of the Greek immigrants, about
their love sufferings and their everyday life in the vast steppes of
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Ukraine. Classical Russian and Ukrainian songs about Kazaks, he-
roes and wars, as well as songs from Greece sung in modern Greek
or adapted to the local Greek dialects.

Pigad’ is a folklore ensemble of high quality that embodies the
heart and soul of Hellenism as it is preserved in the regions around
the Black Sea.

Soloist Elena Volkova comes from Malo Yanisol, one of the
most important Greek villages along the Azov Sea, which has given
to the world important poets and artists such as the hero of the
Greek community in Ukraine, poet, writer and journalist Georgi
Kostoprav. A young talent, Elena studies history at the State
University for the Humanities, as well as music at the State Music
School in Mariupol. Last year she was awarded first prize at the
“Tamara Katsi National Singing Competition”

The introductory speech at the event will be given by musico-
logist and writer Stelios Elliniadis, who has studied in detail the hi-
story and cultural traditions of Greek communities along the Azov
Sea. His presentation will also
include filmed documentary
material, illustrating the life and
cultural activity of the Greek po-
pulation in Ukraine, which he
has collected in the course of his
years-long research in the region.

A sweet welcome with bread, salt and honey by two Mariupol girls.
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Avyzung Akpitag

Movotkr): Avdpéag Povoong
Awpmpéto: Zrapatng Aayderévng
knvoBeaia: MixdAng ieprig
ZKNVIKI Kat VOUHATONOYIKN
empélela: Xpiotog Avolotng,
Kvmpog Tewpyiov

Qwtiopoi: Kaporiva Zmdpov

Adaokalia Tpayovdiwy:
NikoAag ITarayswpyiov
YrevBuvn mapaywyng, fondog
oknvoBétng: Zrapatia Aaovputln

Tovexilovtag v molvdidatat mpoondeid Tov yia mpowdnon kot ovy-
XPOVN TIPOGNIYT ONUAVTIKWOY £pYwV TNG ENMVIKIG YPAUUATELNG HEGW TOV
Bedtpov, To Oeatpiko Epyastrpt tov Ilavemotpiov Kopov (O.EITAK.)
Tapovotade PETOG ia TAPATTAOT) eUTVEVOEVT) antd To Depeltddeg Epyo
06 veoeMnvikiig hoyotexviag «Baoiletog Atyeviig Akpitagy.

Me kaBodnyntiké potifo tn povotkiy Tov AvSpéa Povaon, n ma-
PAOTAOT) HETAPEPEL OTN OKNVI| £VA TONTIKO KEIUEVO TOV XTOAUATH
Aaydelévn, To onoio eoTidleL oV epwTIKN {wr) ToL Hpwa Kot Staké-
yetaw anod Sdpopeg okomiég (Betikd aAAd evioTe Kat lpwVIKA) pe
TOAG Keipteva TG Tapadoong, Aatikd kat évtexva, 6nwg ot mapadhayég
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TOV OHWVVHOU £TTOVG, 0 KUKAOG TWV AKPITIKWV STUOTIKWY Tpatyoudtdv,
70 dnpoTid Tpayovdt g HAtoyévvnng, o «Epwtdkpitosy, K. d.

apd v TpwtoPovAic Tov cuyypagéa va Snuovpyroet Evay ave-
Eaptro oo armd avtdv mov mapadidetat yia tn {wr kat Tov Bdvarto
oL Atyevr, e1l0dyovTag Kupiwg To pdcwno tng Hhoyévvntng, o épyo
eppaviCer pa avayvopion Bepatikr) ouvoxy, pe Kbpta TpOCWE TOV
Acyevn, T Magid kat v Hhoyévvntn, oAAd kot Tov yvwoTto fipwa
oL Snpotikov Tpayovdiod GNonano 1} Ghonanmod, T pava Tov
Awyev), T véva, Tov giko Tov Atyevr) kat Tig gideg tng Hhoyévving.
Ta mpdowma Tov £pyov mMhaustwvovTat and évav Xopo, o omoiog, e
Baon Tig Spapatovpyikés avdykes, eppaviletal wg eviaiog 1) potpdletal
ot op0 Twv Apaldvwy kat e Xopo Twv ToAKApLdY Tov Atyevr).
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Zoppwva [e Tov oUYYpapEa TOL AUTPETOY, «0 Atyevrg vtooTnpilet
aAAd kat vroktveitar amd TV ‘avpua] 10éa TOL TOAEWATH IOV TPO-
onaBei va vikiioet Tov Odvaro —Ttovg faButepovs Snhadi @oPovg Tov—
HaXOHEVOG Kall amo@evyovTag Ty epwikiy Séopevorn- evd ) Hoyév-
VIt oo yvvaika ipooadei va meTvxeL o idto pe Ty aydrn. Oewpw Tt
n avtioTén autdv Twv §0o Taoewv anote)el oNUAVTIKO—IoWS TOV
onpavtikotepo— d&ova Tov €pyou. [...] BéPata omwe eivon puotko, n
‘OnAvkny’ dmoymn dev vrdpyet 0o MPwToTLTIO ENog dmov pdhiota o
Avyeviig emiyadpet ylati agov viknoe ™ Magia otn péyn v ekevtéhioe
XPTOLHOTIOLOVTAG TV 0eE0VOMKA, AAAA EVEATHOT@ OTLAUTH T AvaTpoTT)
@épvelL ToV (B0 IO KOVTA OTIG GUYXPOVEG AVTIANVELG.

ZnpavTiko évavopa yia tn véa mapaywyrn tov @.EITA K. édwoen
epvevopévn kot Suvatr povotkr tov AvSpéa Povaaon, i) omtoia otnpi-
(et Snovpyikd 10 £pyo avTAMVTAG OTOLXEIX ATTO T} HOVOLKT| TTaApa-
doan g Kompov, e Kanmadokiag kou dAAwv akpttikdv meptoxwv
TOV LOTOPIKOD EAATVIKOD XWPOU.

eunddio yi Tovg epwtevpévovs Eemepviétau ebkoda. Emiong, oto
Opdpo Tov Aryeviy Ou pedei o Apalova, pe v omoie O amatrjoer
1 06(Vyd TOUV, Ki 1] PNTEPX TOV Aryevi) eppavieTon var Tov Kdver TAG-
Teg! Tédog, katd T povopeyia pe Tov Xdpo, o Aryevic Oa krumyOei

To Aunpéro «Aryeviic Axpitacy Tov Zrapdrn AaySe\évy, omws ma- Oavdoa, adA& vikk o Odvato, emeidn mebaiver aykadid pe T
povordetar amd To OEIAK, pidé Suvatd omic yuyé dowy ekTipovy Hwoyévviren. |....] Or pblou eivau kopévor kau paguuévor axpiBas o
TOV TOMTIKO 0TiY0 Kot TO péTpo. Amevfivetau deoa oe GAovg doot HETPA TWY TPWTRYWVIOTAY, £ved) 0 MiydAng Tiepric, mov avadoyiPa-
Sixxpivovy TV elpwvein oV kpUPETAL TTIoW A0 TOV TPOTIO fE TOV ve 1] oKnvir] emyéeia, amodeikvier yia axdyn pia popd 0T Epet
omoio 1o épyo ovvSiadéyetau pe &Adovs pvbovs, mépa amo Ti ma- oM kadd oG vax expeTad AevBel i To apxovTii T Afiobéac.
paddayéc Tov Ayevij. [...] Baaikol doveg o épyou eivau 1 vixy Tov Or nblorotoi dev Bpiokovrar pévo oe awté mov opiCetar TvmKd w 1
Oavétov Kau 17 Aoy Tov épwTa, pe OmoteG SETUEVTEIS AVTO TUVE- aknvi]. Aveifera, Kivouviai e 60 70 Xwpo K Byaivouy o’ 10 TuTKG
miyetou. O Aryeviis, o yevvaiog moAgpioti, O amotiyer oTovg dvo nhaioto, 6riws —avaTpenTikd— 1oyvel pe TV idix Ty vT6Beon Tov
awtotc atéyous Tov. Kaw, akpiBio, T £pyo xevipile: o evdiagépov &pyou, adAd ko Tov mohitikd oiyo, 0 omoiog auxvé «mapafidleTan»
Xépn 0TI avatporrés. T mapaderyua, exel mov Aot mepévouyie Ot oTa onjpeiac driov Box axvéeve Kavels var axovoes TiC maoels, drjptovp-
o natépas 16 Hhoyévving o mpofler uipies avtioTdoels, apov YaovTag éva avoikeio aloBrua.

Oev eypiver Tov Atyeviy yia yaumpo tov (mpp. «Epwtorpitog»), 10 Aila Zohwpov, e¢. «IToAitngy,

26 Iovviov 2011
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Pigenis Akritas

Music: Andreas Roussis
Libretto: Stamatis Dagdelenis
Stage direction: Michalis Pieris

Set and costumes: Christos
Lysiotis, Kypros Georgiou

Lighting: Karolina Spyrou

Song instruction:
Nikolas Papageorgiou

Production manager, assistant
director: Stamatia Laoumtzi

Continuing its multidimensional effort for promotion and modern in-
terpretation of important literary works through the theatre, the Thea-
trical Workshop of the University of Cyprus (THEPAK) presents this
year a performance, inspired by the seminal work of Greek literature,
“Vasilios Digenis Akritas”

Having Andreas Roussis’ music as a reference, the performance
brings to stage a poetic text by Stamatis Dagdelenis, which focuses on
the heros love life and enters into a constructive but sometimes also iro-
nic dialogue with many other traditional works, popular or original,
such as the different versions of the Digenis Akritas epic, the demotic
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songs of the Akritic cycle, the folksong about Heliogenniti, the sun-born
girl, “Erotocritos, and others.

Despite the author’s intention to create a separate myth about the
life and death of Digenis mainly by introducing the character of Helio-
genniti, the play has a recognisable thematic consistency with protago-
nists Digenis, Maximo and Heliogenniti, but also the popular folksong
hero Philopappo or Philopappou, Digenis’ mother, the Nanny, Digenis’
friend, Heliogenniti’s lady friends. The characters of the play are flanked
by a Chorus, which depending on the dramatic needs, appears in unity
or divides into chorus of the Amazons and chorus of Digenis men.

According to the author of the libretto, “Digenis stands for and is
motivated by the ‘male’ idea of the warrior who attempts to defeat death
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- i.e. his deepest fears — in battle, trying to avoid emotional commitment,
while Heliogenniti attempts to do the same with love. I believe that the
counterpoint of these two trends constitutes an important, if not the
most important, pillar of the play. [...] Of course, as might be expected,
the female’ perspective does not exist in the original epic where Digenis
gloats over the fact that having defeated Maximo in battle, he humilia-
ted her by taking sexual advantage of her, but T hope that this twist would
bring the myth closer to modern-day conceptions”

An important impetus for the new production of THEPAK came
from Andreas Roussis inspired and powerful music, which underpins
the play in a creative way, drawing upon the musical traditions of Cyprus,
Cappadocia and other akritic regions of the historical Hellenic world.

In THEPAKs stage interpretation, Stamatis Dagdelenis’ libretto
“Digenis Akritas” speaks right to the hearts of those who appreciate
the rhyme and rhythm of fifteen-syllable verse. It speaks directly to
those who can discern the irony behind the way the play converses with
other myths, beyond the variations of the Digenis epic. [...] The main
axes of the plot are the victory over death and the evasion of love with
all commitments that this may impose. Digenis, the brave warrior, will
fail both these goals. And it is with the twists and turns along the way
that the performance grabs the attention of the audience. For instance,
when we all expect that Heliogenniti’ father would raise dozens of ob-
jections to his daughter’ choice, as he does not approve of Digenis (cf.
“Erotocritos”), the obstacles to the union of the two lovers are easily
overcome. Also, when Digenis’ path crosses with that of an Amazon,
with whom he betrays his wife, his mother seems to encourage him!
Last but not least, in his encounter with Charon, Digenis is mortally
wounded but wins over death, dying together with Heliogenniti. |...]

The roles are made to measure for the protagonists, while Michalis
Pieris who has directed the play, proves once again that he knows very
well how to make the best of Axiothea Mansion. The actors do not
perform on what is conventionally defined as the stage but move
around the entire building, transcending the formal boundaries, as
does the plot of the play itself, as well as the fifteen-syllable verse, which
is often “broken” at points where one would expect to hear a pause,
thus creating a peculiar impact.
Lisa Solomou, “Politis” Daily,
26 June 2011
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Mapatloyés i1 Mikpes kaBnyepivés tpayuwSies

Apapatovpyikr enegepyacia,
oknvoBeoia:
Tavvng KalaBpravog

Jknvikd, kootovuta: AleEavdpa
MmovcovAéyka, Pavia Ygavtidov

Empélewa xivnong, xopoypagia:
Eévia Ogpueln

Tpayovdu: Niwpyog TAactpag

Video: Katepiva Anootolidov

Movotkr) Stdaokalia:
Kika lewpyiov

Mia otovSLAwTH TTapd-
otaor, Paciopévn oTig
LOTOpIEG TEGOAPWY aP)-
YNUATIKOY  SNUOTIKGY
Tpayovdiwv Kat o€ oTi-
Xovg and moupata tov Tdoov Aeipaditn, n omoia acoAeital pe T0
emkivouvo, To Tapddogo kat To ametAnTiko, ov kpvPovtal péca 0To
KaBnpepvo kat To aofipavto.

Iailovv: Kika Tewpyiov, Avva
EXegavtn, Xprotiva Ma&ovpn,
Avactacia MrolomovAov,
Bacilikn Zapavtonovlov

Koo Oépa twv Teoodpwv mapaloydv eivar éva éykAnpa mov
yivetal péoa o€ (Lo OLKOYEVELQ, 1 OTTOla UEXPL EKEIVI) T OTLYH
épotale va Aettovpyei puatohoyikd. IToon eivat dpaye n andotaon
nov mpémet va Stavboet o ‘dvBpwrog Tng Sumhavig TopTac yla va
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Azutépa, 26 ZentepBpiou, 20:30

petatpanei oe 0TUYVO eykAnuatio; Yrapxovv mpael mov va St
KALOAOYOVV €vav @ovo kat g eival Suvatov ot Seopiol aipatog va
LNV ATOTPETIOLY TIG OLKOYEVELAKES TPy wdies;

v napdotact Svo agnynTég TEPLypAPOLY TIG LOTOPiEG XpN-
OLHOTIOLOVTAG TA AOYLL TwY SNHOTIKWV TparyouSiwy, v AANOL TPELG
nBomnotoi {wvtavedouvy Tig LoTOpieg LADVTAG HOVO HE GTEXOVG TOV
Taoov Aetfaditn. H 18éa g oknvobesiag mpoékvye and ) pikn
TG AQPNYNUATIKNG TapddoonG TwV SNUOTIKGY TPAyouSLOV KAl EVOG
eidovg Aaikwv Beapdtwy TG (ETAYEVETTEPNG APXAUOTNTAG KA TWV
TPWTWY XPLOTIAVIKOV aLdVWY, OTOL €va 1) §vo mpodowma (LITokpL-
T£6) mapiotavav Stapopeg vobéoelg, ite anoondopata TaaoTe-
PWY €PYWY Kat TpAywdLdV.
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O Aetpaditng, o kate§oxnv mapatnpnTig TG HETAPLOLKNG EKTIAN-
&ng Tov avBpwmov umpootd ota yeyovota g {wng Tov, emeéyn,
TapOTL TOV Ywpilouy aLWVES Ao TOLG AVDVLLOVG AAIKODG TToLTég
Twv napakoywy, ekattiog Tng cuvagelag g Bepatoloyioag koaw TG
napopoLag ayvig kmAngng mov Staxelpiletat Ta pouvopeva. tnv
TAPACTAOT) XPNOIUOTOLOVVTAL GTEXOL Ao Ta €pya Tov: «Mikpo Pi-
BAio yia peyda ovepar, «NUXTEPIVOG EMOKENTNGY, «XKOTELV
npd&n», «O StaPforog pe To knpomyLo», «BloAi yia povoxetpar,
«AvakdAoyny, «Blokéteg yia pa emoxr», kabdg kat avtodatot ot
otixot teaodpwy Snpotikwv Tpayovdiwv: «Tng okoTWHEVNGH,
«H pava n @ovisoo», «Ta ayammuéva adépra Kat i Kakn yv-
vaikar, «H yovaika fookogy.

Mn 1 y&oete e tinote. ZvykviOnka fabdik. To EAAnviko De-
onifdA mov evérade Y mapdoTacy avth aTo TPOYpapud TOU,
TIpETTEL Vet eIVl VTTEPHPAVO.

Tiwpyog Zapnytavvng, eg. «Ta Néa»

Aev pavralopar va vhipe Oeatric mov va uny avarpiyiooe. Mio
ebaupetid eviiapépovoa mapdotaoy, mov ordler EMyVIKOTHTA
ket Bafd mavikpifo cvvaioOnua.

Tatidva Kanodiotpia, e¢. «Kabnuepiviy g Kupraxne»

H SovAerd twv Sforaris éyer pua mo1dTH T MOV OEV TTEPVE AATTAPX-
ThpnTY, eumAovtiovag To oxknvikd pag Aekidoyio ue vées eid-
veg. Eviagpépovon katdOeon, emitayn yio To péAdov.

Ipnyopng Iwavvidng, e¢. «<ExevBepotumion
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Para'ogéf ot Small Ew.wylay Ttaﬁedief

Stage adaptation, stage direction:
Yannis Kalavrianos

Set and costumes: Alexandra
Bousoulenga, Rania Yfantidou

Choreography and movement:
Xenia Themeli

Songs: Yorgos Glastras
Video: Katerina Apostolidou

Music instruction: Kika Georgiou

The roles are performed by:
Kika Georgiou, Anna Elefanti,
Christina Maxouri, Anastasia
Bozopoulou, Vasiliki
Sarandopoulou

A modular performance
based on four narrative
demotic songs and a
selection of verses by
Tasos Livaditis, which deals with the dangerous, absurd and omi-
nous that lie hidden in the mundane and the trivial.

The four demotic songs share a common subject: a crime that
is performed in a family, which up to that point seems quite normal.
How much does it take for the ‘person next door’ to become a ru-
thless criminal? Are there reasons that justify a murder and how
come that blood ties prove too weak to prevent family tragedies?
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Menday, 26 September, 20:30

In the performance, two narrators tell the stories as they have
been described in the demotic songs, while three other actors play
them out, using only Tasos Livaditis’ verses. The director’s approach
was inspired by the fusion between the narrative tradition of de-
motic songs and a type of popular entertainment, which thrived in
late Antiquity and the early Christian years and featured one or two
persons (impersonators) who acted out various stories or excerpts
from older works and tragedies.

Livaditis, the ultimate observer of man’s metaphysical astonish-
ment with the facts of his own life, was chosen, though centuries
apart from the anonymous authors of the demotic songs, because

57




of the similarity of the topics he treats and the corresponding
innocent surprise at the phenomena. The performance is under-
pinned by excerpts of Livaditis’ works “Small Book for Big
Dreams’, “Night Visitor”, “Dark Act’, “The Devil with the Candle-
stick’, “Violin for One-handed Player”, “Discovery”, and “Violets
for a Season’, while the demotic songs “The Murdered Woman,
“The Mother Who Killed”, “The Dear Brothers and the Evil
Woman’, and “The Woman Shepherd”, are featured unabridged.

Don’t miss it for the world. I was deeply moved. The Greek Festival
should be proud for including this performance in its programme.

Yorgos Sariyannis, “Ta Nea” Daily

I doubt that there was a single person in the audience who didn’t
shiver. An exceptionally interesting performance, which oozes
Greek spirit and a deep invaluable emotion.

Tatiana Kapodistria, “Kathimerini”, Sunday Edition

Sforaris’ performances have a quality that cannot go unnoticed and
enriches our theatrical vocabulary with new images. An interesting
venture with clear returns in the future.

Grigoris Ioannidis, “Eleftherotypia” Daily
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218zpokdpTns

Ztéda Dvpoyévn: v

Agvtépng Movpt{ng: ewvr,
K10dpeg, kpovoTta

Anuntpng Kakapoving:
TANKTPA, KPOVOTA

IavAog MixanAidng: ProAi

Mapiog MixanA: pnaco
Avtpéag Tpaxwvitng: kpovoTd

MuxaAng MuxanA: tpopnéta,
QAKOpVO

Edd kat 600 oxedov xpovia, ot povaikoi Agvtépng Movptlng kat
Avdpéag Tpaywvitng kat  nBomotdg kat tpayovdiotpia Zréha
Dupoyévn, metpapatifovrat avtalAaoovTag epmelpieg Kat OKEYELG
TAVW OTO TL ONUALVEL VAL VTIAPYELG KAl VL OVELpEDETAL TpayoLdwvTag
kot taiovtag otnv Kbmpo tov onjpepa.

Etor —xat pe 1 ovpBoln kt dAAwv @iwv povotkwv— dnui-
ovpynOnke o «ZidepokdPTNG», £Val LOVGIKO AAUTOV IOV TTEPIN -
Baver Séka pixpég LoTOpieg pe VAKO amd Ta Ovelpa, Ta mapapddia,
i emBupies, TIG KAELOTEG TOPTEG, TIG AVOLYTEG AyKAALEG, Tal KO-
péva Sévtpa, TV aydmn kat v EAewyn e, ano to Béatpo oav
TpayHaTkOTNTA Kt ar’ Tn) {wr) oav Béatpo.
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Mapackzun, 30 Zentepfpiov, 20:30

To VoG TNG HOVOIKAG TOVG ival TELPANATIKO, OL OTEXOL TWV TPpa-
youduov oe eAnvikd Kkat ayyhkd, kat i evopxnotpwaon dAlote
nhovota kat dANote Attry. Ot ouvBEaeis potnpies, aomalovrat d\-
\ote 1o Taipko-pok Tov Tom Waits, T0 mapadootakd gavk Tov
Ayyehaka kat Tig praddvteg tov Xat(idak.

2t {wvtavi napovsiacn Tov dickov mov Ba yiver ya TpwTn
popd oty AfloB¢a cupnpdtTovy dANot Téaaepig [OVTIKOL.
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Siderokoftir

Stela Fyrogeni: vocals

Lefteris Moumtzis: vocals,
guitars, percussion

Dimitris Kakavoulis: keyboards,
percussion

Pavlos Michaelidis: violin

Marios Michail: bass guitar

Adpreas Trachonitis: percussion

Michalis Michail: trumpet,
flugelhorn

For almost two year now, musicians Lefteris Moumtzis and Andreas
Trachonitis and actor and singer Stela Fyrogeni have been experi-
menting, exchanging thoughts and experiences on what does it
mean to live and dream, making music and acting in present-day
Cyprus.

This is how — with the contribution of other musician friends -
“Siderokoftis” came into being: an album, comprising ten short sto-
ries, which have been made out of dreams, fairytales, desires, closed
doors, open arms, cut down trees, love and the absence thereof, out
of theatre as a reality and out of life as a theatre.
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Friday, 30 September, 20:30

The music of the songs is experimental in style, the lyrics are either
in Greek or in English, while the orchestration is sometimes rich,
other times minimal. The compositions, mysterious in nature, carry
influences from Tom Waits’ circus rock, Angelaka’s traditional funk
and Hadjidakis’ ballads.

The songs of the album, which will be presented live for the
first time at Axiothea, will be performed with the contribution of
four other musicians.
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Peortdll mdvou | Piane Recital

J. S. Bach: Chaconne, 1717-1723
(transcribed by E Busoni)

S. Rachmaninov:
Etudes-Tableaux 1911, 1917,
Op.39no. 1| Op.33 no. 8 |
Op.39 no. 5

A. Schnittke: Variations on a
Chord, 1963

N. Korndorff: Yarilo (for
prepared piano and tape), 1981

H veapn maviotpla kat povotkoAdyog Apocootaiida Mwpaitn, 1
omoia €XeL GTO EVEPYNTIKO TNG PECLTAA TILAVOL KAt HOVOLKHG Swpa-
tiov otnv Toexia, Tnv EAMdSa kat to Hvwpévo Bacileto, alld kot
OMUAVTIKY €pEVVA TAVW OTA TPOOTPATWS avakalv@Oévta Piano
Preludes tov Alfred Schnittke, épxetat yia Tp@Tn Qopd 61O ApyOV-
kO A§10B£ag yia va pag odnynoet oe éva takidt povotkwy emoxwv
mov apxilet and ) yepuavik Mrapok tov 1720, nepva péoa oo to
pwotkd Popavtiopo tov 1916, akohovdel tn pwoikry Avant-garde
OO pe To SwdekapBoyylopo kat katalfyet GTNV KAAGIKT| [LOVOLKT
TOV OTepa.
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Asutipa, 3 OkTwBEv’ou, 20:30
Mom]ay, 3 Octo

er, 20:30

Young pianist and musicologist Drosostalida Moraiti who has on
her record several piano recitals and chamber music concerts in the
Czech Republic, Greece and the United Kingdom, as well as a major
research study on the recently discovered Piano Preludes by Alfred
Schnittke, is coming for the first time at the Axiothea Mansion to
take us on a journey across music periods, which begins with the
German Baroque of 1720, passes through Russian Romanticism of
1916, carries on to Russian Avant-garde with its twelve-tone com-
positions, and ends with contemporary classical music.
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Noupevriv Mné\ma

‘Eva Ozatpikd avaloyio
pe agoppn ta 100 xpovia ano
N yévvnon tov Zrpartn Toipka

H napdotaon tng EGAA
TIPOOPEPEL puLa AN avayvwon
™G vouPérag Tov Zrpartr| Toipka,
yta Tpetg nbomolovg oe
Spapatovpyikn eneEepyaaia kat
oknvofecia Tov Adwvn PAwpidn.

O Mnopma, £vag Adikog pwag ov yivetat o Ny£ETNG TWV EMavaoToTh-
HEVWV @EANGY WY, £V TO KOPLO TIPOCWTIO AVTHG TNG LOTOPIAG TOV, OO
TN ot pepid avapépeTat oy Kataotor e e&éyepong tov 1919 anoé
T0ug Ayyhoug Kat artd Ty GAAN, eyypageTaL TAPWG 0T GUYXPOVI TNG
EMKAUPOTNTA: TV eMKPATNOT TG eBVIKNG emavaoTaong Tov Ikapdh
Apmvtal Ndoep kat v «eBvikomoinony g Stwpuyag tov Zovél, To
1956. O idt06 o Toipkag QuTilel TG «TEPLOTATER TG GLYYPAPG TOL
¢pyou: «H vouéha ypdgtnie péoa o Séka pépes, apéowg petd Ty hvi-
Kkomoinomn g Siwpuyag Tov Zovél, péoa oty EEaparn kat Ty aywvid-
Sikn avapovr g avteniBeong amd Tig AUVALLE TIOL TIPOTTATELAY Tat
ovpgépovta Twv Evpwmaiwv petoxwv e Awpuyagy.
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Méuntn, 6 OktwpPpiou, 20:30

Evav xpovo petd, 1) moinon tov Kafdgn Ba yivet To mpovopuoxé medio

yiot va SOKIHAoTeL TO HOVTEAO TG LOTOPIKAG KAt TIONMTIGWKAG KPLTIKAG
OV €xel SLAUOPPDTEL OTASIAKA O TUYYPAPEAG OTIG TTPONYOVHEVES
Sexaetieg. To oxnpa Ba ohokAnpwbei, PéPata, pe v TpLhoyia
«AxvBépvnreg molteieer, oTiq oeAideg TG omolag, oe KbpLOLG 1
Sevtepevovteg Deplatikovg poovg, epavifovtan Tpdowma Kt oKoyé-
VveleG avToXovay, Tapehabvouy YeyovoTa TG apaiKig Kot aryumTiokng
L0TOPIAG, KATAYPAPOVTAU TOMTIGHIKEG TIPAKTIKEG TOV VTOTIOV GTOIEIOV...

Ipokettat yia tnv 0Topia evOG Bapkdpn Tov avaykAoTnKe va yivet
POVIAG, \NoTrG Kat Tetpatr|g yia vakataAnet avtaptng kat Aaikog nyé-
g g e&éyepong Tov Atyurtiakod haod to 1919 katd g Ppetavikig
ATOIKIOKPATIAG...
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Nuredin Boba

A dramatisation of Stratis
Tsirkas’ novelette on the
occasion of 100 years
since his birth

The dramatisation of the
Limassol Theatre Development
Company offers a new
interpretation of Stratis Tsirkas’
novelette, presented by three
actors, and adapted for stage
and directed by Adonis Floridis.

Nuredin Boba, a popular hero who heads a rebellion of the fellahs,
is the protagonist of this story, which on one hand, refers to the
1919 uprising in Egypt that was suppressed by the British, and on
the other hand, fits perfectly into the events that unfolded at the
time of its writing: the success of Gamal Abdal Nasser’s national re-
volution and the nationalisation of the Suez Canal in 1956. Tsirkas
himself has made the “circumstances” around the creation of his
work quite clear: “The novelette was written in ten days, shortly
after the nationalisation of the Suez, amidst euphoria and dreadful
expectation of a counterattack by the Powers that protected the in-
terest of the European shareholders in the Canal”.
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T‘wmlay, 6 October, 20:30

A year later, Cavafy’s poetry would become a testing ground for the
model of historical and cultural criticism, which Tsirkas had gra-
dually developed in the previous decades. The pattern would, of
course, be completed with the “Drifting Cities” Trilogy, in which
native Arab people and families appear either as protagonists or as
supporting ‘actors, events of the Arab and Egyptian history come to
live, and local cultural practices are being documented...

The performance tells the story of a boatman forced by cir-
cumstances to turn into a killer, burglar and pirate, who goes on to
become an insurgent and leader of the 1919 rebellion of the Egy-
ptian people against British colonial rule...
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Tpitn 6 ZemtepPpiou
Epwtdkprtog
©.E.NAK.

Iuppato 17 antspﬁplou
To Aopa tou lMNogupiou
O©.E.NAK.

Mepmmn 22 XemrtepPpiou
Miyad’
KaAAitexviko cuykpotnpa
anoé tg eAAnVIkEg
Koivétnteg g Oukpaviag

Mepmm 15 Zsm:spﬂplou
Aroma Mediterraneo
Lamia Bedioui — Eba Wuldkn

-

|
|

Aeutépa 19 Lemrtepppiou
To motdpi Tou xpévou
Itaupog Advtoiag

Zap. 24, Tet. 28 &

Mép. 29 ZemtepPpiou

Awyeviic Akpitag
O.E.NAK.

I'Iupual(eun 30 Isntsppplou
LidepoKOQTnG

Asutepa 26 XemtepPpiou
Mapaloyés | Mikpég

Kabnpepivég Tpaywdieg Stelafi
Etaipsia @sdtpou Sforaris

ﬂspntq 6 Oktwppiou

Aceutépa 3 OktnPpiou
PeoitdA mavou Noupevtiv Mnouna
Apococtalida Mwpaitn E.©Q.AA.

MAnpogopieg kal kpatjoeig
Aeutépa pe Mapaokeurj 9.30 — 13.30

For information and reservations
Monday to Friday 9.30 — 13.30

© 22894531-2



Mapaotdosig tou Osatpikou Epyactnpiou
tou Mavemotnpiou Kinpou ektég ASlo0£ag

POINOMNQPO 2011

Mépntn, 8 ZentepPpiou
Epwtokpitog
ApgiBéatpo Kovétnrag Mitogpol

Tetdptn, 21 Lentepppiou
To Acpa tou lNogupiou
ApgiBéatpo Apxiemokdmou Makapiou I,
Yxoh} Tuphwv Aeukwaiag

Mapaokeun, 21 OktwPpiou
Aiyeviig Akpitag
Meoaiwviké MovaoTrpl
Ayiag Ndrag

AiguBuvtrig Mohruotikou Kévtpou: MixdAng Mieprig
MoAruictikn Aertoupyog: Ipéva ANeGiefa
Fpagioukd: MNdvvog Xpiotopdpou
lFpappateiakn Yrmootpign: ENévn Ztaupomodiou
Texviki Yootipi§n: Apyipng Xatdnvikoddou

Cultural Centre Director: Michalis Pieris
Cultural Affairs Officer: Irena Alexieva
Graphic Design: Yiannos Christoforou
Administrative Support: Eleni Stavropoulou
Technical Support: Argyris Hatzinikolaou
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'O\gg ot tapactdoes apyifovv atig 20.30.
To Tapeio avoiyet otig 20.00.

Eio6dog: €10

Portnriko/Mewwpévo: €5

Eiottiipro Stapkeiag yra OAeg TIG TAPACTACELS
Yentepfpiov - OktwPpiov: €50

All performances begin at 20.30.
Ticketing desk opens at 20.00.

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all September-October events: €50

ITAnpo@opieg kat KpATNoEeLg
Aevtépa pe [apaokevn 9.30 - 13.30

©22894531-2

Zto eEwguAdo | Cover art:

Xapmg Appoxdotov | Map of Famagusta

and v ¢kdoon | from the edition

Henry de Beauvau, Relation iournaliere du voyage du Levant, Nancy 1615

EKAOIXEIX ©.EMNA.K.

O ®idkas,
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Apiatogavous Avaiotpde Pwpioouvy 0 Aaya tou [’
ou Kiota Moven,  wou Baoikn Mixanhisn, ©.ENAK. 2003
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