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Qodv avB6s kau Aovdovdo md’yer opoppid Ko kGAAy
K’ eiva oTOV Km0 OpOCEPOD, e UUPWOLE ey,

&’ épOer T’ adétpr adbmnTa, Babid To Eepilwoe,
yoyel (o kot papabel ki” opop@id Tov AelwaeL...

(EpwTokptToq)



Me to «Métpo» TG A§lo0éag

EKLVOVTAG TNV oA TOV QeTIVOL @eaTiBAA Tng A&obéag

(tov 160v o1 oeLpd) Ppebdrjkapie pTPooTd otV amopia Tt {ntd
£va TOAMTIOTIKO QeOTIBAN TV SkwV pag TPodLaypagwy Kal Tov
Sk pag Hétpov, ot pua emoxr 6mov OAa otpofhifovrat yopw amd
™ AeyOpevn OlKOVOULIKT Kpion —avTo To Tépag Tov, PpiokovTtag
opBavoryteg Tig TOAeG TNG TTaTpidag, eloéBale Eva Tpwi OKOPTWV-
Tag OPo, opyn Kat maviko.
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H amdvtnon eivat mwg ekeivo To mpwi vIMpxav Kat k&motot Tov dev
Eviwoay oo 0UTe Kupiwg TavikO, A, avapesa og dAa Tiepiepya
awobrpara, éviwoay kat to aioBnpa pog mapaEevng xapdg (Oxt xou-
pexaxiag). Tiati emtéhovg pBe n wpa va Sovv kat dANot (kat Kupiwg
0 Aadg) avto Tov EBAemay TOG XpOVIa OGOL ELXAV LeG TTAL ATLO TOVG
Atyakt owg: 6Tt 0 Baothidg nrav youvog. Iepiepya aioOnpota ava-
Kkov@Long OTt emtéhovg Ba tapéBet o «Katpdg twv ONBiwv», o kat-
pOG ToL oL «KOTIPiTEG» (OTIWG TOVG Optae o T. d. Tliepidng) eixav Tnv
OLKOVOLIKT), TOALTIKT ko Kowvwvik) eovaia.
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Avtd Tov Ba €@epve aroBrpata anehmoiog kat ade§odov Ha ftav
av, TapdAAnha fe TNV otkovopukr kpion, eixapue kat kpion agdv.
4 Opwg, to avtifeto gaivetal 6Tt ovpPaivel. H okovoukn kpion,
anoTokog NG Kpiong afibv mov xapaktrpile Tov eBviko, otkovo-
UKo Kat kotvavikd Pio Twv Kumpiwv Tovhdxiotov eni puod aiwva,
Qaivetat 0Tt Tapacvpet padi g peydho Gyko amod Tn oy Kat Ty
TAPAKHT Kat OTL KATL vEO xapalet.

ravyEaary
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Eite o katavoobpe gite Oxt, i véa emoxn gaivetat mws apyilet.
AoV 0 Aadg, 0 TavTa TPodopévog avtdg Aaog, tpoonabdel, £6Tw
Kat evoTikTwdmg, va §avaPpel to xapévo tov kévtpo, T otabepo-
mta dnAad mov Tov édive 1) ot 0TS Tapadootakég Tov agieg
Kat 1 aioBnon Tov pétpov. Apxioe o Aaog tng Kompov va Bpioket

!

Eavd To XAEVO TOV TTPOCWTIO, APXLOE VAL AVAPWTIETAL, V' ATTOpEi,
va yivetat §avd kavoviko mAdopa tov Oeov.

Tvpvavtag ota Sika pag, eipacte PéPatot mwg tnv Afobéa ka-
véva Toovvapt Sev pmopei va T Povhiaet kit ovTe Ba xpetaotei
va EemovAroet Timote ar’ ta vrapxovtd tne. Tati 6,11 ékave To
gkave Ywpig TNV TEXVN TNG apmayTig Kt TnG apmdyng, tng pidag
Kat NG ayptag omatdng. Oa eival edw ylati othOnke kat mo-
PEVTNKE AVAPETPDOVTAG TIG SIKEG TNG SUVANELG [E TIG TPAYUATIKEG
Suvatotnteg Tov tomoL. Koitake kat kottdlet katdpara, xwpig
ixvog cuykatdBacng, Ty LoTopia Kat T1 YPAUUATEIL AVTOV TOV
TOTOV, eMIpéVeL va OKAPeL kat va OKAPet 6o iS1o petaiAeio, avTd
pe T ave§dvTANTA KOITAGHATA TOV TOALTIGHOD [AG.

ZKEQTOpAL, AOLTTOV, TTWG [ECH 0TI AAOTIN IOV OKETACE TOV TOTIO
pog Oa Eavagutpwoet kat Ba EavavBioet To &vBog g Alompé-
Telag. Avto o popwdato avBog ov efagpaviotnke anéd Tovg k-
movg kat Ta meptPotia pag. Oa EavapPpedei o makatdg puOuoOS kat
anod TV aloOnTiK TOV «KePAHEODVTOG KAl QAVAOD, TOV OLYapLe-
pol» (Kapagng), amd T MOAITIKY TwV «avidewy Kol xopTaTtwv»
(Zegépng), and v TpakTikh Twv vépoykwy e§0dwv Kkat Twv
aobyyvwotwv dabwv, Ba Eavayvpicovpe oryd otyd oty aio Tov
Métpov. Oa LETPHOOLE TO AVACTNUA {ag e Baon Ty LoTopia
pag, pe Baon Tov TOATIoNO pag, pe Paon Tig Suvaptelg pag kat Ba
KAvoLE, OTwG Aéel Kat 1) GLANOYIKT @wVT| 0TO «Adpta Tov Tlo-
QUPLODY [LE TO OTI0i0 avoiyet To PeTvO DeaTPAN Tng A&lobéag,
pay @opeotd «iota tng eMtlidg pac», 6to Sikod pag dSniadr pro
Oa méovpEe va TApLoTAVOLE TOVG OAPiovg (e Savetikd ov odn-
yovuv otnv andlela g aflompénelag kar —To VYLOTO Kakd—
otV anwAeta NG €OVIKNAG Kat TNG atopukng pag exevBepiag.
MixdAng ITieprig
27 Maiov 2013
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By the “Measure” of Axiothea

As we began preparing this year’s festival at Axiothea (16th in a
row), we found ourselves before the question what does a cul-
tural festival of our standards and of our measure need in a time
when everything around whirls into the vortex of the so-called
economic crisis — that terrible monster, which one spring morning
found the gates to our homeland wide open and raided in, sprea-
ding fear, rage and panic.

And yet, that morning there were people who felt no fear, let alone
panic, but sensed, among other peculiar feelings, a strange joy de-
void of any trace of gloating. Because finally time had come for
others (and chiefly for ordinary people) to see what those who
have had some sight left in their eyes, had realised a long time ago:
that the emperor had no clothes. The “Time of the Complacent,
the time when “the curs” (as G. E. Pierides called them) wielded
economic, political and social power, was finally coming to an end
and this brought an unusual sense of relief.

What would have been hopeless and desperate is if the crisis in the
economy had come along with a crisis in values. And yet quite the
opposite seems to be happening. The economic crisis, which en-
sued from a crisis in values that marked the national, economic
and social life of Cypriots for at least half a century, seems to sweep
away much of the corrosion and decay, leaving a clean ground for
something new to arise.

Whether we realise it or not, a new era seems to be coming upon
us. Because the people of Cyprus, this unfortunate and forever be-
trayed people, are trying, albeit by instinct alone, to find their be-
arings, to regain the stability, which the belief in traditional values
and the sense of measure used to give them. The people of Cyprus

began to reclaim their lost identity, to question themselves and the
world around, to behave once again like normal human beings.

As for Axiothea, we are convinced that no storm can sink her, nor
will she ever need to sell her assets to survive. Because what she
did, she did it without looting, plundering, embezzlement or rec-
kless overspending. She will remain strong because she came into
being and grew, measuring her own capabilities against the real
potential of this country. She approached and still explores the hi-
story and the literature of this land with no sense of inferiority wh-
atsoever, quarrying with perseverance the same treasure trove, the
one holding the inexhaustible reserves of our culture.

All this makes me believe that amid the dirt and mud, covering
our land, the flower of Dignity, that fragrant flower which no lon-
ger grows in our gardens and orchards, will sprout and bloom
again. The people of Cyprus will find their old rhythm, and from
the aesthetics of “the clay, the common, the revolting” (Cavafy),
from the politics of the “mindless and satisfied” (Seferis), from the
practices of exuberant spending and inexcusable mistakes, we will
gradually return to the valuable sense of Measure. We will measure
our stature against our history, our civilization and our potential,
and heeding to the collective voice of the people as expressed in
“The Ballad of the Bridge”, which opens this year’s Festival, we will
put on a dress “equal to our build’, i.e. proportionate to our real
standing. We will stop playing rich and complacent with loans that

deprive us of our dignity and - even worse — of our national and
personal freedom.

Michalis Pieris

27 May 2013
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To Aopa tou lNogupiov
Oeatpikd Epyactnpi Maveniotnpiou Kunpou

Awaokevn), oknvoBeoia: MixdAng ITiepnig
Movokr: Evayopag Kapaywwpyng
YKNVIKA, kovoToLpLa: XpioTog AvolowTng
Kataokevn evévpatwv: Mapiva KAeavBovg
Kwnotoloyia: MixaAng Iiepng

Empélewa xivnong: Aptavva Okovopov
Dotiopoi: Niwpyos Kovkovpdg

YnevOuvn mapaywyrs, fondog oknvobeTig:
Srapatia Aaovptdn

Pwtoypagieg and v Mo poéoPatn mapdotacn Tov @.E.ITAK.
otV Ayia Iletpovmoln, Ampiliog 2013

To «Acpa tov Tioguptov» amotelei pwa Spapatikr Staokevr otnpty-
LEVT OTIG TILO EKPPACTIKEG TTaPaANayEG TOV YVwaTol eAAnvikod 8n-
potikod tpayovdod «To Tiogvpt g Aptagy ano v Kompo, tov
ITovto, Tnv Kprytn ko tnv Hretpwikr) EAAaSa. Katt mapandvw amd
éva amoAavoTikO Beatpikd SpwEVO, | TTAPAOTACT ATOTENEL YOVIUN
exmaudevTikn epmetpia, apod Sivet T evkatpia oe pabnTég, portnTég
Kot ekmatdevtikovg va ENBouvy o ema@n pe kpiotpovg mpoPAnpatt-
OLOVG TIOV TPOKVTITOLY antd Tr HeAéTn Tov SnpoTikov Tparyovdiov,
omwg ot Stdgopeg aparayég Tov idtov Béparog, kabdg kou (nTApaTa
TIOV GITOVTAL TNG LOTOPLKNG, KOVWVIKAG Kait LOEOAOYIKNG TTPOOTITIKNG
7oL Stavoiyet 1) SNELOVPYIKT TPOCEYYIOT) TWV SUOTIKWV HaG TPayou-
Swwv. HMapdAnha, mapéxetan otov Beath n SuvatéTnTa va mapako-
AovBnoet o vedTpOT OKNVIKY eppnveia TOL SNUOTIKOD Hag
Tpayovdlod péoa aTa VHPPAlOpEVa, TIG avalnTHOELS Kat TIG GVANo-
YIKéG amopieg, Tng Sikng pag emoxng.

H povotkn g napdotaong ekteleitat {wvtavd and tov cuviétn
Evayopa Kapayiwpyn (Aaoito) kot Toug povatkovg Avdpéa Xptoto-
Sovlov (ProAi), Mapiva Katoapr| (khapivo), Niko Iwdvvov (kov-
Tpapnaoo) kat fiavvn ZovAo (vtaovly).
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H napdotaoy tov O.E.TIA.K. «To Adua tov Iiopupiod», eivas vpa-
ouévy —o 1xos Tov apyalelov vrootypiler To PruaTioud THG mapd-
OTAOHG, OTIWG 01 YTUTO! THG KApSIAS TO SHUATIONG TOV ATOUOV— lie
arépirTh MTOTHTA Kor EAEYEIOid TOVO, pe {wypagiki] eikovoroiia OTiws
T {WVTAVE TOUTIAW THG EIKAOTIKHG, UE TO AYATINTIKG EKEIVO TIVEUN
THG opuddag mov pag el otny aABei ke THY KaBapdTHTA THG TIPW-
TOYEVOUG OPAOHG TOU KOGHOU K&l THG EVOPATIKHG TIPOOANYHG Kot aurrd-
80016 Tov o€ pop@és Téxvyg. [...] Zra i Tov Oears) kabws kvAooe
N MAP&OTAON UE T €00l ayopie keu kopitole Tov Iavermotnuiov Kv-
POV V& THY UTTHPETOVY fe EANOYO Blovvatakd pévos, mapHAauvve av-
T0U010G 0 OTAVPWUEVOS KOaU0G THG Kimpou, «o kéapog Tov Ounjpov»
KQT& TOV TIOINTH.

Znvov Zavvétog, e9. Kpyrixy Embedpnon
P¢Bupvo, 28 Avyovotov 2004

To tpayovdr xeu pali Tov 0 xp6vos oTnY TApdoTATH JEV Ki-
vovvtal o€ evBeia ypauun, cxAA& omws oty apyoic pvbiks avti-
Anqym poidlovy ue 10 0VPAVIO OTEPEWUN OTIOV To YEYOVOTA JEV
Sixdéxovtau 1o évar To GAAO, AAA& TUVUTIAPYOVY OTTWG 01 AOTEPIOHOL.
To devepo ororyeio Tov TPOAdYOV —0 1}0G TOV apyadeiot— eufiler
70 oVpPoliopd THG DPavonG, A6 APYAIOTATWY XpOVWY OTEVH oVVEE-
Oepévo e TV 10éx THG poipag, Aeitovpyei Opws Kou ws oknvoOeTIK
OrAwon yie Tov puOuo Kou THY TEXVIKY TIOU EXOVV emAEYEL piox THY k-
paotaoy. O emipovos puOuikog 1yos kot n TapdAAnAy apy (oo dpuer
THG AKIVHOING) KIVHON Tov YopoD Aetroupyotv w Bddapog amoovy-
TILEOHG ATIO TH PHYH VTEPKIVHTIKOTHTA THG OUYXPOVHG OKEYHG KAl UETE
ar’ avtd evkodétepa Pubilduaote oo fabic ko okoted vepd Tov
Kepévou. [...] Or apyaies Katafodés Twv SHUOTIKWY Tpayovdidy emmi-
TPETIOVY 0T KEIUEVE TOUG VI AEITOVPYOVY WG KAVAAIR ETIKOWWVING
ye Ta S Tov cUAL0YIKOU VTTOTVVELSHTOV, EKEL TIOV T UTIOYELN: VEPX
TWY EBVIKWY TIOMTIOUWY EvivovaL o évay maveBpwmvo Qkeavo ap-
xetvmwv. O 6o katoikel exel (Quudoare T yvvaixe Tov IpwTto-

péotopa mov Ppicker oTHY Kapdpa Tov ylogupiot 10 xépt 1 To
oTOpA TOL Apdkov) Kt akdun 1 106 Tov TavToTIVOU Ypéoug oV 1]
avBpwnéThTA 0QEidel 0TO apyIKO OKOTAS! ATTd TO 0TI0i0 ByriKe, £VOG
xpéovg mov EopAiétau pe 1o aipix Twv avBpwmobuoiwv. H mapaywys
10V O.E.IIA K. pag épepe oe enagi pe mpdyuata mov akiovv.

Nova Mohéokn, ep. O PidedetOepoc,
Agvkwoia, 21 TovAiov 2003
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The Ballad of the Bridge
Theatrical Workshop of the University of Cyprus

Adaptation, stage direction: Michalis Pieris
Music: Evagoras Karagiorgis

Set and props: Christos Lysiotis

Costumes: Marina Kleanthous
Choreography: Michalis Pieris
Kinesiology: Arianna Ikonomou

Lighting: Yorgos Koukoumas

Production manager, assistant director:
Stamatia Laoumtzi

Photos from the latest performance of the play in St. Petersburg,
April 2013

A stage adaptation of some of the most expressive versions of the
famous Greek folk ballad “The Bridge at Arta” as preserved in
Cyprus, Pontus, Crete, and Epirotic Greece. More than just an en-
joyable theatrical event, the performance constitutes a truly pro-
ductive educational experience, since it gives students and educators
the opportunity to come across some essential issues in the research
of verbal folklore, such as the different approaches to and interpre-
tations of a given theme, as well as the historical and ideological per-
spectives that open up as a result of the creative approach to demotic
songs. At the same time, the performance offers an innovative stage
interpretation of traditional folklore that takes into consideration
the context, pursuits and collective dilemmas of modern times.

The music of the play is performed live on stage by the composer Eva-
goras Karagiorgis (lute) and the musicians Andreas Christodoulou
(violin), Marina Katsari (clarinet), Nikos Ioannou (double bass) and
Yannis Soulos (drum).
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THEPAKS performance “The Ballad of the Bridge” - in which the
rhythmic sound of the loom sets the pace of the play as the heartbeat me-
asures the stride of a human being - is woven in unembellished mode-
sty and elegiac tone, in vivid imagery reminiscent of a living picture, in
that lovable group spirit that brings us to the truth and the purity of the
original vision of the world and its intuitive perception and interpreta-
tion into art. |[...] As the twenty boys and girls from the University of Cy-
prus performed with Dionysian passion clad in words, before the eyes of
the viewers paraded, clean and unadulterated, the crucified world of Cy-
prus, ‘the world of Homer’, as the poet put it.

Zenon Zannetos, Cretan Review,
Rethymno, 28 August 2004

Events and time in the performance do not evolve in a straight line,
but like in the ancient perception of a myth, the plot opens up as a hea-
venly vault on which episodes rather than following one after the other,
coexist like constellations. The second element of the prologue - the sound
of the loom - introduces the symbol of weaving, which has been asso-
ciated with the notion of destiny from time immemorial, while serving
also as a tool with which the director sets the pace and rhythm of the
performance. The persistent sound of the loom combined with a slow
choreography that, at times, verges on stillness, functions as a depressu-
risation chamber in which the audience is emancipated from the shallow
hyper-mobility of contemporary thinking in order to plunge more easily
into the deep and dark waters of the text. [...] The ancient hoard of ver-
bal folklore enables folk ballads to act as channels of communication with
the depths of collective subconsciousness where the subterranean stre-
ams of different national cultures merge into an ocean of universal pro-
totypes. Phobos resides there (remember the wife of the Head Builder
who kept seeing the hand or the jaws of the Dragon in the arch of the
bridge), but also the notion of the eternal debt, which mankind owes

to the primal darkness it came from, a debt that is being repaid with
human sacrifice. THEPAK production brought us in touch with mat-
ters of value.

Nona Moleski, Phileleftheros Daily,
Nicosia, 21 July 2003
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Ané tov Meyano Epwtiké
otov Xtaupd tou Nétou
ravvns Koutpas - Xpnotos Kodofos

Mia povoikry Stadpopr; and tov Mavo Xat(iddkt otov @avo M-

KPOUTOLKO, fe evOLapecovs 0Tabpods oe OAoVG TOVG HeydAovg Guv-

0éteg ov kaBopioay To ENMNVIKS Tpayohdt.

Hapovatalovv o Iavvng Kovtpag, o eppunvevtng tov dickov opdonpo
070 EAANVIKO Tpayoldt «ZTawpdg Tov NOTov», 0 00106 £XEL 0TO EVep-
YNTIKO TOL ONHAVTIKEG OVVEPYAOiEG e Tovg @dvo Mikpovtatko, Zta-
parn Znavovddkn, Niwpyo Xatlnvaoto, Mipn IIAécoa kat dAovg,
KoL 0 avepyopevog ovvBétng Xpriotog KohoPog mov mpoogata kv-
Kho@opnoe Tn Sevtepn Stokoypagtkr) Tov SovAetd pe Titho «Ovelpo
TAve amw’ Ty TOAN» e TN GLppETOXH Twv Odvov MikpolhToikov,
Tiavvn Kovtpa kat Kwota @wpaidn.

‘Eva ipdypaytpta mov kaAVTTeL OAeG XSOV TIG EMOXEG TOV EAANVIKOD
Tpayovdiov.

Y10 mavo o Akng Movyhavitng.

o| g'oanggnz
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From Magnus Eroticus
to the Southern Cross

Yannis Koutras — Christos Kolovos

A musical journey from Manos Hadjidakis to Thanos Mikroutsikos

| with intermediary “stops” at all major composers who defined Greek

&

L& 48

& -

o

contemporary music.

The concert is presented by Yannis Koutras, the performer of the
landmark album “The Southern Cross” who has cooperated on major
projects with prominent Greek composers such as Thanos Mikrou-
tsikos, Stamatis Spanoudakis, Yorgos Chatzinasios and Mimis Plessas,
to name just a few, and the up-and-coming composer Christos Kolo-
vos who recently released his second album entitled “Dream above
the City” and featuring Thanos Mikroutsikos, Yannis Koutras and
Kostas Thomaidis.

A programme that covers almost all important époques of Greek con-
temporary music.

On the piano - Akis Mouchlianitis.

0z ‘aunr g Aepinjes
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Kapayxiolonaixtng:
Xplotddovlog Avtwviov
Iagrog
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EIXOAOZ EAEYOEPH

H

O Kapaykiélns
Kai o Mivdtaupos

Svveyilovtag v mapadoor| Tov Adi-
KoV BedTpOL OKIWY TIOV EYKALVIATE O
TATTTOVG TOV, 0 YVWoTog Kumpiog ka-
payktolomaiytng Xpiotddovhog I1d-
o6 (1904-1987), o Xptotodoviog
Avtwviov [Taglog mapovotaleL to épyo
«O Kapaykidlng kot 0 Mivatavpooy,
0 omoio daveiletat oTo el Ad TNV
EMinvixr) MuBoAoyia kat ouykekpt-
péva and tov Mubo tov Mivwtavpov.
Zm xwpa tov Kapaykiodn, petd and
Swtayny tov Iacd, o Xatlnapdng
Stahael T eu@dvion evag goPepod
Tépatog ylo Ty e§0vTwon Tov onoiov

npoo@epetar peydhn apotPry. Iotog Oa katopBwaet dpaye va efoho-
Opevoel Tov pubikd Mivatavpo; H ouvéxeta emti Tov pmepve.

H napdotaon mhaowdvetat anod pua ékBeon épywv {wypagikng Tov pe-
yéhov kapayktolomaixtn Xptotodoviov [Tagiov, Ta omoia 0 eyyovog
TOU e TTOANT] ayéumn ket KOTo Katagepe vo oM EEeL arr’ OAn Ty Kumpo.

‘nojanol yL wdy
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Christodoulos Antoniou
Pafios
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FREE ENTRANCE
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Karagiozis
and the Minotaur

Continuing the tradition of popu-
lar shadow play, launched by his
grandfather, the famous Cypriot
shadow puppeteer Christodoulos
Pafios (1904-1987), Christodoulos
Antoniou Pafios presents the play
“Karagiozis and the Minotaur”, in-
spired by the Greek Mythology
and more specifically by the Myth
of Theseus and the Minotaur.

In the land of Karagiozis, following
the orders of the Pasha, Hadjiava-
tis announces the appearance of a
terrible monster for the extermi-

ol L&
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nation of which a great reward is offered. Who will manage to
win over the mythical Minotaur? This remains to be seen on the
screen.

The performance is complemented by an exhibition of paintings
by the prominent shadow puppeteer Christodoulos Pafios, which
his grandson has collected with much love and dedication from
all over Cyprus.
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Mouoikés tou Kéopou
NAVA

Navid Gholipour: didgeridoo (Ipav)

Tiavvng Kovtiig: 00tL, gwvr (Kompog)

Ravi Shaundankar: tépmia (IvSia)

Kootag Adrog: ProAi (EANGSa)

Agvtépng Movpt{ng: kovtpapmdoo (Kompog)
Lukasz Walewsky: tpopnéta (IIoAwvia)

Mavog MaBrovdakng: nhektpikn kibapa (EANada)

Podog Iavayuwtov: kpovotd (Kvmpog)

Zaxapiag Zmvpidakng: kpntikn Avpa (EANaSa)

AAkng AyaBokA£ovg: vév (Kompog)
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To povoko oxrua NAVA, 1o omoio mpe T0 OVOUA TOL amd THv
nepotkn) AéEn mov onpaivet Nxog, pehwdia kat SnAwvel éva ano
Ta dastgah, Tovg faotkovg povatkovg TpoOTOVG TNG mapadoota-
KNG TEPOLKNG HOVOIKNG, 3pVOnKe To 2010 amd TOVG HOVOIKOVG
Navid Gholipour kat Hani Rusta ané to Ipav kat tov Komplo
kaAAtéxvn AAkn AyaBokA€ovg. Xkomog Toug 1 Snpovpyia pov-
OLKNG ATHOTPALPAG e AVANOYIKOVG 1) NAEKTPOVIKOVG 1XOVG Kalt
XPOLEG QUOLKWY 0pYAvwY péoa amd mapadootakés pedwdieg kot
TapadoolakOTpoTeg GLUVOETELG.

To evdlagépov mov mpokvTeL A’ avtr) T ovuPiwon Stagodpwy
HOVO KWV TTApadOCEWV HEGA OE £Va KOLVO AKOVOTIKO TIEPLPAN-
Aov kaBopileTat amo TI§ TPOoWTIKEG LOVOLKEG ETILPPOEG TOV KAl
Bevag, ot omoieg ovvBETOVY Kat TaL akovopaTd pag. Exeivo mov
naiCet kaBoptoTikd podo otnv e&éhign avtng g 18éag eivat n
TIOAVTIOATIOUIKOTTA TOV {810V TOV TYHUATOSG.

0z ‘noiAno gLonggpz
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World Music
NAVA

Navid Gholipour: didgeridoo (Iran)

Giannis Koutis: oud, vocals (Cyprus)

Ravi Shaundankar: tabla (India)

Costas Lolos: violin (Greece)

Lefteris Moumtzis: doublebass (Cyprus)
Lukasz Walewsky: trumpet (Poland)

Manos Mathioudakis: electric guitar (Greece)

Rodos Panayiotou: percussion (Cyprus)

Zacharias Spyridakis: Cretan lyre (Greece)

Alkis Agathokleous: ney (Cyprus)

The NAVA Band, named after the Persian word for sound, melody,

which also denotes one of the dastgah, the basic music scales in tra-

ditional Persian music, was founded in 2010 by the Iranian musi-

cians Navid Gholipour and Hani Rusta, and the Cypriot artist Alkis

Agathokleous. The members of the band seek to create a music
atmosphere based on traditional melodies and contemporary ethnic
compositions in which analog or electronic sounds are combined
with the natural sound of musical instruments.

This co-existence of different music traditions in a common acou-
stic environment is particularly interesting, as it opens up to diffe-
rent interpretations depending on the personal music influences of
each one of us. The multicultural nature of the band further contri-
butes to this idea.

Tﬂfi*i”ﬂ'ﬂr 51 Aepames:
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Eupinidou HAéktpa
Maykunpio Nupvaocio

Metagppaon:
Taoog Povooog
>knvobeoia:

ITaoAa Sravpidn-
Kovotavrtivov, giloAdyog

20vOeon XOpIKDY, LOVOIKT)
empélela kat Stdaokalia:

Opéotne Miapng, I'4

Melomoinon povoloyou:
Katepiva Iapaoxov, I'5

Xopoypagia:
Avvn Xovpn, I'6

EIZOAOZ EAEY®EPH

2o mhaioto TG suvepyaciag tov ITo-
Mmooy Kévtpov tov Tavemotn-
piov Kvmpov pe 1o Iayxdmplo
Tvpvaoto, o Apxovtikod A§oBéag @i-
No€evel pétog tn Beatpuxn) napdotaon
«HAéktpar tov Evpuridn, tnv onola
pe TTOAD pepdikt kit pox0o, adAd kau pe
TPWTOPAVT) EMAYYENUATIONO, avEPa-
oav ot pabntég Tov TaAAOTEPOL Kat
LOTOPIKOTEPOL OYOAgiov TG Kumpou.

«ZTOX0G UG HTAY VL PEPOVUE TOVG
VEOUG O ETTAQT [LE TV apXaia Tpayw-
Siat aAAdL Katt VoL TOVG TIAPAKIVI|GOVYE,
HETQ A’ AUTHY, V& QUTEVEPYTIOOLYV.

Ki 6mwg &pouv kahd va kavouy ot véol pag, pag ekémingav evxdpiota
ya GAAN e popd. Epmvedotiiay amd o apxaio Keipevo kat Snpuovp-
ynoav. O evBovatacpog e tov omoio Sovleyay Eenépace kdbe mpoo-
Soxia. To dpaytd Tovg fita va Seifovv OTL vedtepn yevid Let xapn otnv
TahatoTepn, Al Kat g 1) TaAaldTepn) yevid Sev éxel ouvéxela Xwpig
v vmapén TG veoTepng.

T vat T0 vAomomoovy mpoaeoay KAMOLEG KAVOTOpIEG TTAVTA le Oe-
Baouod mpog Tov apxaio Adyo, amodetkvvovTag £Tot Tt To Tahatd pio-
pel va ouvOLAOTEL e TO Kavo. ATO TN OTLypI TNG YEVVIONG THG TIPWTNG
pelwdiag hoape OAot povadikég atrypés. Tétoleg mov pag ékavay va
Eexdooupie T koMW Kat Tig Buoieg TOL OAOL paG XPEIAOTTKE Va K-
vouyte. Hrav éva ta&idt tdco payd mov a&ile tov komo.»

Amnéonaoue and to onueiwpe ¢ oknvodétn

IgL udy
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~ | Tewpyog: Avdpéag EAeovitoalng, B6
: H)\éxtpa: Avvn Xovpn, I'6
* & Optomg ANéEavdpog Kvupradiis, B

4 TIuMddng: Ayabdyyelog Znpavripng, BS
b Ayyehogopos: Aewvidag Iaifavog, A3

. | T¥povtag: Pagan) Ayamiov, B7

" Aiywoboc: Avdpéag Exeovitoadng, B6

o Ztpatiwtng: HAiag Tewpytadng, B3
Khtapvriotpa: Katepiva Iapacyov, I'5
Kdotwp: HAiag Tewpytadng, B3
IoAvdevkng: PaganA Ayamiov, B7

Xopog:

Epatw Hanayewpyiov, I'l (Kopvgaia)
] AXegavdpa Kopvnhiov, I'3
Ioavva ZivkAéap, Al
| Kwvotavrtiva Kvptakov, Bl
| Mapia Kwvotavtivov, A2
OvAmava Totatoiov, Bl
Pagala MixanAidov, B3
Zrégavn Xapalapmovg, B7
Tatiava NikoAaidov, ['6
Dpeidepikn Toundalov, I'5

e ML L&

ToppeTEXOVY Ta TTaLdLd:
Epvéotog-Opéotng Kwvotavtivov
Awapavto-HAéktpa Kwvotavrtivov
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Euripides Electra
Pancyprian Gymnasium

Translation: Tasos Roussos

Stage direction:
Paola Stavridis-
Constantinou, philologist

Composition of choral
parts, music supervision
and teaching: Orestes
Miaris, C4

Composition of monologue:
Katerina Paraschou, C5

Choreography:
Annie Houri, Cé6

FREE ENTRANCE

In the framework of the cooperation
between the Cultural Centre of the
University of Cyprus and the Pancy-
prian Gymnasium, the Axiothea
Mansion is hosting a performance of
Euripides’ “Electra’, which the stu-
dents of the oldest and most historic
secondary school in Cyprus prepa-
red with much effort and commi-
tment, but also with remarkable
professionalism.

“Our goal was to bring young peo-
ple in touch with ancient tragedy
and motivate them to see it through

their own fresh perspective. And as it often happens, our young
people surprised us pleasantly yet again. The ancient text really in-
spired them to create. The enthusiasm with which they worked sur-
passed all expectations. Their ambition was to show that the young
generation lives through its predecessors, but also that the older ge-
neration has no continuity without the young.

To achieve this, they introduced some innovations, remaining
faithful to the ancient text, and thus proved that old and new can
indeed co-exist in harmony.

Since the birth of the first melody, we all lived unforgettable mo-
ments. Experiences so unique that we no longer minded the fatigue
and the sacrifices we had to make. It was a magical journey that was
worth all the efforts”

Excerpt from the Director’ note
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- 1 Cast (in order of appearance)
=

: Peasant: Andreas Elesnitsalis, B6
Electra: Annie Houri, C6

» Orestes: Alexandros Kyriazis, B9
Pylades: Agathangelos Simantiris, B8

z Messenger: Leonidas Paizanos, A3

. Old Man: Rafael Agapiou, B7

» L Aegisthus: Andreas Elesnitsalis, B6

o? ! Soldier: Elias Georgiadis, B3

Clytemnestra: Katerina Paraschou, C5
Castor: Elias Georgiadis, B3
Pollux: Rafael Agapiou, B7

Chorus:

:- Erato Papageorgiou, C1 (Choryphaea)
r.: | Alexandra Korneliou, C3
Constantina Kyriakou, Bl
1 Frederiki Tompazou, C5
| Toanna Sinclair, Al
Maria Constantinou, A2
'! Rafaela Michaelidou, B3
Stephanie Charalambous, B7
% Tatiana Nicolaidou, C6
Ulpiana Tsiatsiou, Bl

LA AR J

4
¢ "
R And the children:
Ernestos - Orestes Constantinou
r Diamanto - Electra Constantinou
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z H Eraupeia @edtpov Sforaris, petd Tig moAv emrvxnpéves «Ilapaloyég

o1 ka1 k6 PES 1 Mixpég kabnpepivés tpaywdiey, emavépyetat yia Sevtepn gopd 6T0

Etai pgiq eeﬁ[pou Sforaris DeotiPaA g AfoB2ag pe v mapaotaon «Liot kat kopeg», Pactopévn

oe VAko 80 ouvevtedEewy mov mrpav évte véot nbototol and véoug

Tov TapeABOVTOG, Tammovdeg kat yoyadeg SnAadn, amd OAn v EA-

Aada kau Ty Kompo atoug omoiovg §yerifnke va Bupnbovv v iotopia
Keipevo-Zknvobeaia: QwTiopoi: 7oV onpadeye T (Wi TOVG.

Tavvng Kalappravog Tacog [Tadatopovtag

Mua TapdoTacn ya Ty avaditnon e evtvyiog

Ot oTopieg mpoépxovtat and ty Adrva, T Oecoalovikn, Ty Iatpa,

Zknvikd-Kootovpua: Empédea kivnong: 0 Adpvaka, tnv Kopotnvi, v Kegatovid, tnv Apopyd, To Kaprme-
Aletavdpa Mrovoovléyka Aletia Mrnedixn viiot, T Kprjn, to Kikkic, tn XoAkidixr}, T Adpioa, Ty KoPaha, v
Pavia Yoavridov I8k kat aAlov Kau ekTeivovTat Xpovikd a6 to 1910 éwg tnv évapln
Epunvevovyv: Twv Ohpmakov Aywvev g Adnvag, 0T 13 Avyovotov tov 2004.

Movotkr:
Xpvoavlos XpioTodoviov Avva Ehs(pav‘rn [IpooTepvavTag To EAQVIaciia TV ESIKWV TEPUTTDOEWY, ENEAEYTOOV
Mapia Kookiva ) \ . N . .
Tpayovdt: AheEia Mrelixn €Kelveg Ol TIPOOWTIIKEG LoTopieg Tov StadpaptatioTnkay e ¢OvTo TV
Mwpyog TAaotpag Kovotavtivog Nté\\ag EMIOT L KATAYEYPAUHEVT) LOTOPIAL KUl LIETAPEPOVTAUL OTT) OKNVI| [IE TOV
Xprotiva Mafovpn TNwpyog MaranavAov KkaBe nBomoLd va EVOaPKWVEL TO ATOHO (1€ TO OTOI0 GUVORIANTE.
O B’ Haykoowog Ioepog, 0 EpguAiog, ot oetopol ota Entdvnoa, n
avéyeporn tov Teixovg oto BepoAivo, ) avodog tov ITAXOK oty
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efovaia kat ot Ohvpmaxoi Aywves g ABvag, mépa amd oTeyva Kegd-
Aawa Twv oXOAKWY PPAIWY, amoTeEAOVY Kot OPLAKEG OTIYHES OTIG Ay Vw-
071G {WéG TWV PWTAYWVIOTWV TNG TaPAoTaAoT.

To mapryopo prvupLa oe ONeG TIG SIYNHOEG —TTOL ATOKTA Kot idt avat-
TIAVTEXT EMKapOTTA— efva Twg 1) {wr He KAToLo TPOTO TAvTa Guveyi-
Cetat. Akopn kat HeTd amd pa SVokoAn kat kaboplotikr epmetpia n
Kkabnpepvotnta Ppioket Tov Spopto Te. Ze Tehkry avahvon dlot éxovpe
TOV KOO 0TOX0 va kahvtepéyovyte Tn {wr pag. EE ov kot 0 vrrotithog,
LA TTApAOTAoT Ylot TV avaditnon e evtuxiacy.

H apridtepn eAnviki) mapdoraon tov getivod PeotiBdA AOnvav.
Iwdvva Mmhdtoov, IIONTIKI Art

Ouoloyw mws Se pov ovuPaiver ovyva v Byaivw armo to Béatpo
wou v viwBw evtuyiopévos. Mia Aipwtikh) mapdotaoy yio v EA-
Adda mov kovPaddue péoa pag. To mo omovdaio Keu To 10 EVTIpO TRt
&id1 oty ovAdoyiks uviun pag. Mia napdotacy mov O énpeme va
diddoreTan otor oyodeia 0Ang g EAA&Sas, Gx1 oav Iotopio Tov yOeg
aAd ooy Iotopia Tov orjuepa. Mix améivThon yaotoUkL o€ GAovs awtovs
10V oG Seyvpvwony i va oG kavovy yudaiovs, péow o€ i ary-
Opwrn kabBnuepvoTnTA Ywpic EAmidar Kot avBpwrmick.

Ouwpdg Zidepnge, Artfix

Eunvevopévy, mpwtétumn ko e&dyws iapatih. AovAepévy, oaprc
Ko moAvertinedy, 1 véa SovAeid Twv Sforaris cuvioT& &koma g a6 TiG
KaAUTEPEG, péxpt TOUOE, oTIyuéG Tov PeTvod PeoTif&A.

Tatava Kanodiotpia, To spirto

Miox oUYKIVHTIKI] KL CUVGO OTIAPTAPLOTH, TIPWTOYVwpr Oeatpikhy
eumelplor Tov ayyiCer Ty Yoy Pabic ko éviova e Tpomo peryiid.

Tatiava Oeodwpov, neamatia

AvBpwmd, kabBapo PAEup;, TTEpIOOT EVPHUATIKGTHTA Kol pIot OTTG-

Vit OKNVIKY EVTIOTHTOL ATIO TO 0TOpN TOUG ETpeke pe Tov o yAvkd
Kol CUYKIVHOLOKG QOpTIoNEVO TpoTio, 1] toTopict TG EAAGSa.

XtéAa Xapapn, EAevfepog Tvmog




s 753

m-t "h ol i =_ 4

—

-

T e ——

Sons and Daughters
Sforaris Theatre Company

A play about the pursuit of happiness

Text, stage direction:
Yannis Kalavrianos

Set and costumes:
Alexandra Bousoulenga
Rania Yfantidou

Music:
Chrysanthos Christodoulou

Songs:
Yorgos Glastras
Christina Maxouri

Lighting:
Tasos Palaioroutas

Choreography:
Alexia Beziki

Cast:

Anna Elefanti
Maria Koskina
Alexia Beziki
Constantinos Dellas
Yorgos Papapavlou

After the success of its performance “Paralogés or Small Everyday
Tragedies”, the Sforaris Theatre Company returns to Axiothea to
present the play “Sons and Daughters” based on 80 interviews,
which five young actors took from youngsters of the past, i.e. el-
derly people from all over Greece and Cyprus who were asked to
recall the story that marked their lives.

The stories thus collected come from Athens, Thessaloniki, Patra, Lar-
naca, Komotini, Kefalonia, Amorgos, Karpenisi, Crete, Kilkis, Chalki-
diki, Larissa, Kavala, Ithaca and elsewhere, and cover a period from 1910
until the opening of the Athens Olympic Games on August 13, 2004.
Leaving aside some startling yet highly specific cases, director Yannis
Kalavrianos selected those personal stories, which took place against the
backdrop of official recorded history and brought them to stage assi-
gning each actor the role of the person they interviewed.

The Second World War, the Greek Civil War, the earthquakes in the To-
nian Islands, the construction of the Berlin Wall, the rise of PASOK in
power and the Athens Olympic Games, apart from dry chapters in
school textbooks, emerge as seminal events in the personal lives of the
play’s protagonists.

" 0€:0Z "aunf pz Aepuopy:
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The comforting message in all stories — one that acquires astoundingly
topical implications nowadays - is that life, in one way or another, always
continues. Even after a difficult and crucial experience the daily routine al-
ways finds its way. Ultimately, we all strive to achieve the common goal of
making our lives better. Hence the motto, “a play about the pursuit of hap-
piness’.

The most accomplished Greek performance at this year’s Athens
Festival.

Toanna Blatsou, PONTIKI Art

I admit that I do not often leave the theatre feeling happy. This per-
formance redeemed a Greece that we all carry within us. A great and
most honest journey into our collective memory. A play that should be
taught in schools throughout Greece, not as history of the past but as hi-
story of the present. A slap of an answer to all those who exposed us and
degraded us to a cruel reality with no hope or mercy.

Thomas Sideris, Artfix

Inspired, original and amazingly healing. Well-worked, multifaceted
yet simple, Sforaris’ new production is easily one of the best achievements
in this years Festival so far.

Tatiana Kapodistria, To spirto

An unprecedented, highly emotional yet hilarious theatrical expe-
rience that touches the soul deeply and intensely in a magical way.

Tatiana Theodorou, Neamatia

Clear and humane vision, abundant inventiveness and a rare ho- e
. . R

nesty on stage. The history of Greece presented in the sweetest and most \
emotional way. ""\ i\
-

Stella Harami, Eleftheros Typos
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] £tpog Kovhovprg:
* 1 Aaobto, Tpayoddt

| Mapia Kovlovpn

Ané tn Mikpaocia otnv Konpo
Mouoiké oxnpa «H Avatoin»

To povowko oxniua «H Avatohrp To
omoio 8pvlnke to 2007 and v otko-
yévera Kovhovpn pe otoxo m Swatn-
pnon kat TPOPoAr TOv AdikoD pog
TIOAITIOHOD Kat HOVOIKNG Ttapddoong,
TAPOLOLALeL Eva TIPOYPApO ATTO TIapaL-
Sootakd tpayovdia g Kompov, tng
Mikpég Aciog kat Tov Avatolkod At-
yaiov. H emhoyn tov peneptopiov, To
omolo empeAnOnke o HAiog Kovlovpr|s,
£YLve e TETOLO TPOTIO WOTE Vot avadety-
Bovv ot emppoég kat aAAnAemdpaoelg
NG TaPASOTIAKNG KUTIPLAKIG HOVOLKNAG
and TN povokn mapddoon g Mikpdg
Aociag kot TwV TAPAALDY TNG.

H\iag KovAovurg:
AKOPVTEOV, Tpayovdt

BLoAi, wvnTikd

(Maméta): Tpayovd

Evpmidng Aikauog:
KpPOovoTd

—
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From Asia Minor to Cyprus
Anatoli Music Ensemble

Elias Kouloumis:
accordion, vocals

Michalis Kouloumis:
violin, vocals

Petros Kouloumis:
lute, vocals

Maria Kouloumis
(Papeta): vocals

Euripides Dikaios:
percussion

The Anatoli Music Ensemble, which
was established in 2007 by the
Kouloumis family in an effort to pre-
serve and promote the popular cul-
ture and musical tradition of Cyprus,
presents a program of traditional
songs from Cyprus, Asia Minor and

the East Aegean. The repertoire, se- !

lected by Elias Kouloumis, was cho-
sen in such a way as to highlight the

influences and interactions in tradi- |
tional Cypriot music from the musi-
cal tradition of Asia Minor and the

East Aegean.

. .
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O Meyanos Epwuikés tou Mavou Xat{idaki
UE TOV pHUOoTIKO TPéNo pas
Tauava Zwypdapou — Avépéas Kapakotas

SUUUETEXOVY OL HOVGIKOI:

Kwotag Boppfolog:
AKOPVTEOV

BayyéAng Zwypagog:
KOVTPAUTACO

IIavog KaveAAomovAog:
pavtohivo

00dwpog Kotemavog:
TLAVO

Mixang Iopgvpng:
TOENO

H tadavtodya ovvOétig Tatidva
Zwypagov, 1 omoia £xeL OTO eVep-
yNTKO NG €€t Slokoypagikég epya-
oleg kau agloonpeiwteg cuvepyaoieg
HE YVWOTA ovopata Tov eAAnvt-
KOV TMeVTaypappov Omwg ot
Mapia @apavtovpn, Atoviong
Yappomoviog, Ahkivoog Iwavvi-
dng, Mapila Kwy, Zogia ITandlo-
yAov k.d., amodidet @opo Tung
otov kopv@aio EAAnva ovvBétn
Mévo Xat{iddkt, mapovaotdlovrtag
e Tov 8tkod TG TpOTO TO £pyo «O
Meydhog Epwtikdg» (1972).

Madi g 0 Avdpéag Kapakdtag, o tpayovdiotic mov o idtog o Xa-
TQdaxis eméeke ya va nyoypagnaoet Tov tehevtaio tov dioko, «Ta
Tpayobdia TG apaptiogy.

Tovg 600 kaANiTéxVeG TAAUOLWVOVV eKAEKTOL GONOT TNG EAANVIKIG
HOVOIKNG OKNVNG.

210 SevTepO EPOG TNG TLVAVAiag TTapovatalovTat Tpayovdia g

Zwypagov arno Tny mpodceatn Stokoypagukr) SovAetd TG «M évav |

TPOTIO LVOTIKO» — TPAYoLSIAL YLa TOV EPWTA O€ OTIXOUG GVYXPOVWY
EMMvov montav kat evopyfiotpwon Kwota Boppolov.

"Eva takidt otov épwta péoa and T patid puag véag ouveEitplag.

A
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Manos Hadjidakis’ Magnus Eroticus
in our secret way
Tatiana Zografou — Andreas Karakotas

Featuring:

Kostas Vomvolos:
accordion

Vangelis Zografos:
double bass

Panos Kanellopoulos:

mandolin

Thodoros Kotepanos:

piano

Michalis Porfyris:
cello

The talented composer Tatiana
Zografou who has released six al-
bums so far and has cooperated on
major projects with prominent
Greek artists such as Maria Faran-
douri, Dionysis Savvopoulos, Alki-
noos Ioannidis, Mariza Koch, Sofia
Papazoglou and others, pays trib-
ute to the great Greek composer
Manos Hadjidakis, presenting in
her unique way his seminal work
“Magnus Eroticus” (1972).

Joining her is Andreas Karakotas,
the singer with whom Hadjidakis

himself chose to record his
last album, “Songs of Sin”.
The two artists will be backed
up by distinguished soloists
of the Greek music stage.

The second part of the con-
cert features love songs by
Zografou from her recent
album “In a secret way’,
which set to music poems
by contemporary Greek
poets. Orchestration Kostas
Vomvolos.

A musical journey into the
wonders of love seen
through the eyes of a young
composer.
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Nepa tns Kinpou, tns Xupias

Kail tns Alyontou
Inoudn otov «Beatpikd» Kafapn

Emloyn, empéhela kepévwy oknvobeaia:

MuxaAng IMiepng

Movotkn:

Evayopag Kapaywwpyng

Empéleta oknvikoD SLAKOOHOV Kat KOUGTOVLDV:

Koumtpog Tewpyiov kar Avva Kvpraln

2XeS1A0pUOG PWTIOUOV:

KapoAiva Snopov

YnevOuvn mapaywyng, fondog oknvobétig:
Srapatia Aaovptdn

A

Metéxovtag oTnv eméTeL0 TwV 150 XpOVWV amd Tr yEVvnor Tov e-
ydhov mout Ttov peifovog elnviopov K. II. Kapagn, to
O.E.ITA.K. tapovotdler 9£T0¢ o Tapaatacn oTnptypévn o pe-
Aétn Tov «Beatpikod» Kapaen.

Me tov 6po «Beatpicdgy Tpoadiopifovtar ekeiva To TowjpaTa 1) EKEiva
Ta pépn oe Towpata 61ov 0 AAeEavdpivog aglomotel Texvikég kat oToL-
Xelat TG SPaLaTIKnG TEXVIG. AvagepopaoTe Kupiwg:

(o) oe auyws Beatpikd/daloyikd mompata (my. «O monTAG KL N
Moboa», «@eatr)g SuoapeaTnEVOGH)-

(B) oe motpata IOV GLYVIETOVY SPARATIKOVG HOVOAOYOVG, OTAY
Snhadr to moinpa anoteleital e§ ohokAnpov and éva povooyo
TOV OT0i0L ATOSEKTNG €ival KATOLOG EMWVVLOG 1} KAl AVWVVHOG
npwag o omoiog Ppioketal eni oknvig (m.x. «<Eunopog Aefav-
Spevgy, «Meydhn Eopth otov Zwoipiovr, «Endavodog amd tny EA-
N&dax, «Zopewvy, «OAEMNV», «H Adka twv TTrolepaiwvy, K.4)-
(y) og mompata ov amtotehovy Spapatikods Saddyous eyKIPwTLopE-
voug oe agnynoelg (r.y. «<H pdyn g Mayvneiagy, Ev Zndptny, «Aye
 Baothev Aakedatpoviwv», k.d.)-
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(8) o€ TagLKd ToHATA OTIOV EXOVUE TOV AHETO AOYO EVOG VEKPOD
VE0U, 0 0TI0I0G EKPEPETAL OE TTPWTO TTPOCWTIO EXOVTAG GLXVA GUYKE-
kptpévo amnodéktn («Emtdglovy, «laoh Tagog, «Iyvatiov Tdgogy,
<<AdVI] qu)oq», K}\Tl'.)-

(¢) o MOWpATA OTIOV €XOVLE TO €100G TOV EGWTEPLKOD [IOVOAGYOL (TLX.
«ATC €6 Evvid—», «O 'HAtog Tov Anoyedpatogy, «Tipila», «Makpid,
«Tov mhoiovy, k.d)-

(o7) o€ TopaTa oL €x0VV Hop@n Xopukov (.. «H Apyaia Tpaywdia, «H
vavpayion, «Tpdegy, «Zta 200 11X, «Eig Ta mepiywpa TG Avioyeiagy, K.q).
H mpocéyyton Aapavet oty TiG SLapopeTIKEG PATELG TNG TIOUTIKAG
avéhiEng tov KaPagn (mpawun, emoxn e Slapdpewong, wplpdtnta),
KkaBwe ko T1g Oepatikég meployég TG moinomig Tov (@hocoukd/Sidaktika,
LOTOPIKA/TOAITIKG, awoBnotakd/epwTikd Tompata). Avripetwiet axoun
WG HEPOG TOV £PYOV TIG HETAPPATELG TOV TIOUTT), EITE AVTEG ATIOATYOLV O
éva véo 81ko Tov moinua (<Evag Epwey, «H ANnAovxia katd tov Bode-
\aipov»), iTe HEVOLY WG AMOCTIAGHATIKES AOKNOELG TIov aTrpilovy Tn So-
KILLaKr) Tov okéyn (1. ot uetagpdoeig and tiv Kohaon tov Dante, and
10 Me 10 i8to Métpo tov Shakespeare, and v «Adpia» tov Keats, ano
Tov «Odvocéar» Tov Tennyson).

H napdotaon mpoonabei va avadeilet, oto mAaioto pag Beatping
npd&ne, TV TekunpLwpévn yvaon kat aydnn tov Kapaen yia to 6¢-
aTpo Kat T Spapatikn Téxvn, TovifovTag ekeiva Ta oToLKElR Tl OMOIN
0 Ale§avdptvog agoploiwae amd Ty TéXVN TOL SpAUATog, apxaiov,
LETALWVIKOD Kol VEOTEPOV, KABWG Kat ard peydlovg evpwnaiovg mot-
NTEG oL OTrolOL ETTIOTG OTHPIEAV €Vt LEPOG TG TTOMTIKTG TOVG 0N Spat-
gtk téxvn (mx. o Robert Browning wg mpog 1o €idog Tov
Spaptatikov Hovordyov).

Ztoug Spapatikovg povoldyovg Tov Kapagn amavtd o enwvupog
(MAny olwmA6G) anodéktng Tov AOyov TOL OUAOVVTOG GTO TTOINHA
(xapaktnplotikd mapadeiypata o @idécogog Eppunmog oto moinpa

4

«Enavodog amd v EAAada», 0 avAtkog 2i0aomnng 0to «DIENAN»,
0 ot MEPNG 010 «Zupedv»), kabdg KaL apkeToi avd VoL Tov
KkpvPovTal miow and TG Mpoopwvnoelg («Dilow, «Zelgr, KATL).
Optakn mepintwon Spapatikod HovoAdyov anotelel To moinpa
«Diinya Giizeli» 6mov o enti oknviG anodéktng Tov Spapatikov po-
voA6yov TG «Qpaiag Tov Koopou» givat 1o eidwhd g péoa otov
kaBpépTn.

Téhog, Oa mpémet va onpelwdel, 6TL N epumelpio avapéTpnong pe ta
«Beatpikd» mojpata tov Kafaen pag €meloe yia v 1oX0 g
akohovOng mapatrpnong tov I. IT. Zappidn:

«TO SPAHATIKO TOV EVOTIKTO KA I ALY ATTT) TOV YL TOV XWPO, T €pya
Kot ToLG avBp@ToVg Tov BedTPOv —UHaPTLPNHEVA KAt ATIO APKETA
ToMpaTa, Kat ard 0o veavikd Tov dpbpa yia tov Zaiénnp— pag
ETUTPETOVY VAL EIKACOVE OTL O€ ULt KOWVWVia 0pyavikotepa Se-
pévn pe to B¢atpo, o KaBdaeng mbavotata Oa eixe otpagel mpog
avtd To AoyoTexViko eidog» (Mixpd Kafagikd, Top. B, oeh. 44).
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Mévavdpog: H ITepixetpoyévy, POxy. I1 211: Menander, Periciromene 976-1008.

' B.P. Grenfell & A.S. Hunt, The Oxyrhynchus Papyri: Part 11

(London: The Egypt Exploration Fund, 1899).

210 Ofatpo

BapéOnka va fAénw v oknve,

Kl 0fKkWOX TA ATIO YoV 0T Bewpeia.

Ko péoa 0 éva Bewpeio eida oéver

pe v mapdevy euopid oov, kot T SiepOapuéva vidta.
Ki auéowg yvpioav oto vov pov miow

00w e EIMAVE TO ATOYEVUX Yick OEVAY,

K’ 1 OKEWYIG KAl TO OWUA OV CVYKIVHOKAY.

K’ evw exoitala yontevpévog

THV KOUPAOUEVH] OOV EUOPPIK, TO KOUPAOUEVX VIKTA,
T0 VTUOIO 00V TO EKAEKTIKO,

o€ avTalopovy Kai o€ elkovi(a,

kaBdG pe eimave To AMOYEVUR Vit TEVA.
[amo Ta Kpuppéva]



O Baotlebg Anpunitpiog

Qomep ov faoieds, AL’ viTokpITHG, peTap-
PLEVVLTUL YAapuDdX Qaidy avTi THG TPAYIKHG
exeivyg, kot Siadabwv vreywpnoey.

IThoYtapyog, Biog Ayuntpiov

Zaw Tov napaithoav oL MakeSoveg

K1 amédeiéay nws mpotipovy Tov Iippo
o0 Pacidevs Anunpiog (peydAnv

eiye yuyn) kabBorov — éror eimay —
Oev @épOnie oav Pacidevs. Ennye

K éByale Ta xpvod popéuatd Tov,

Kot T ToSHUATE ToU MéTake

100 0AOTTOpPUpA. Me poty’ amAdy

v1UOnke ypriyopa kou Eépuye.
Kéuvovrag dpoia oav nBomoidg
IOV OTAY 1] TAPAOTAOLG TEAELWTEL,
aldader popeaids ki amépyeta.

[amd Ta Avayvopiopéva]

Avtoypago Tov o, Apxeio
Koapagn, Tpupa Qvaon.
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Waters o f Cy prus, o f Sy ria y Participating in the events commemorating the 150th anniversary of
and of Egypt the birth of the paramount poet of Greater Hellenism, C. P. Cavafy,

e

q the Theatrical Workshop of the University of Cyprus presents a per-
StUdy on the Dramatic cavafy formance based on the study of the dramatic Cavafy.

Text selection, adaptation and stage direction: The term “dramatic” refers to those poems or parts of poems in
Michalis Pieris which the Alexandrian makes use of elements and techniques typi-

Musi cal for the dramatic art.
usic:

Evagoras Karagiorgis More specifically, these include:
Set and costumes: (a) purely dramatic/dialogic poems (for example, “The Poet and the

Kypros Georgiou, Anna Kyriazi Muse”, “Displeased Theatregoer”);

(b) poems that constitute dramatic monologues, i.e. consist entirely
of a monologue whose addressee, either named or unnamed, is pre-
sent on stage (for example, “Alexandrian Merchant”, “A Great Feast
Produc?ion manager, assistant director: at the House of Sosibius”, “Homecoming from Greece’, “Simeor’,
Stamatia Laoumtzi “Philhellene”, “The Glory of the Ptolemies”, and others);

(c) poems that constitute dramatic monologues, encased in narra-

» <«

tives (for example, “The Battle of Magnesia”, “In Sparta’, “Come
Now, King of the Lacedaemonians”, and others);

Lighting design:
Carolina Spyrou
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[
[




(d) poems structured as epitaphs in which we have the first person
account of a dead youth who often addresses a particular recipient

» « » «

(“Epitaph’, “Tomb of Tases”, “Tomb of Ignatius”, “Tomb of Lanes’, etc.);

(e) poems containing internal monologues (for example, “Since
Nine—", «O “The Afternoon Sun’, “Gray’, “Far Off”, “Aboard the Ship’,
and others);

(f) poems structured as Choruses (for example, “Ancient Tragedy”,
“The Naval Battle”, “Trojans’, “In 200 B.C?, “On the Outskirts of An-
tioch”, and others);

The approach takes into account the different stages in Cavafy’s de-
velopment as a poet (early, formative, mature), as well as the thema-
tic areas of his poetry (philosophical/didactic, historical/political,
sensual/erotic poems). The poet’s translations are also considered as
part of his oeuvre, regardless of whether they have resulted in a new
poem of his own (“A Love”, “Correspondences According to Baude-
laire”), or have remained fragmented exercises of his essayistic thin-
king (for example, translations from Dante’s “Inferno’, Shakespeare’s
“Measure of Measure”, Keats’ “Lamia” or Tennyson’s “Ulysses”).

The performance seeks to highlight, in a coherent theatrical act,
Cavafy’s documented knowledge of and love for the theatre and the
dramatic art, emphasising those elements which the Alexandrian as-
similated from the art of drama - ancient, medieval and contempo-
rary, as well as from major European poets whose poetics were also
based in part on the dramatic art (for example, Robert Browning and
his use of dramatic monologues).

In Cavafy’s dramatic monologues, the speaker, the dramatic persona,
addresses a named, yet silent recipient (typical examples include the
philosopher Hermippus in the poem “Homecoming from Greece’, the
courtier Sithaspes in “Philhellene’, the poet Mebes in “Simeon”), or
sometimes an anonymous addressee hidden behind vocatives such as

“Friends”, “You”, etc. A marginal case is the poem “Diinya Giizeli” in
N

which the recipient of the “World Beauty’s” dramatic monologue is
her own reflection in the mirror.

Finally, it should be noted that the experience of approaching
Cavafy’s dramatic poems convinced us in the validity of G. P. Sav-
vides’ observation that:

“his dramatic instinct and his love for the theatre, its environment,
works and people, which has been attested in several of his poems,
as well as in two early articles about Shakespeare, allow us to spe-
culate that in a society more closely related to the theatre, Cavafy
would have probably turned to this literary genre” (Mikra Kavafika,
vol. B, p. 44).
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Displeased Theatregoer (1893)

“I am leaving, leaving. Do not hold me back.

I'm a martyr to ennui and to revulsion.”

“But stay a while for Menander’s sake.

What a pity if you miss it” “You insult me.
“Menander’s are they, then, these weak données,
these unpolished verses, this childish speech?

Let me leave this theatre straightaway

so I can go home—with no little relief.

“The Roman air has ruined you utterly

Instead of condemning, you timidly

acclaim, applaud this uncouth—what’s his name?
Gabrence, Terence?—one whose only talent

is for composing those Latin Atellans;

yet nonetheless he hungers for Menander’s fame.”

[from the Unpublished Poems]

In the Theatre (1904)

I grew bored with looking in the stage,

and raised my eyes to the loge.

And there inside a box I saw you

with your queer beauty, and your spoilt youth.
And straightaway there came back to my mind
all theyd told me about you, that afternoon,
and my thoughts and my body were stirred.
And whilst I gazed enchanted

at your weary beauty, at your weary youth,

at your discriminating attire,

I'imagined you and I depicted you,

in just the way theyd talked about you, that afternoon.

[from the Unpublished Poems]
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King Demetrius

Not like a king, but like an actor, he exchanged his showy
robe of state for a dark cloak, and in secret stole away.
—Plutarch, Life of Demetrius

When the Macedonians deserted him,
and made it clear that it was Pyrrhus they preferred
King Demetrius (who had a noble
soul) did not—so they said—

behave at all like a king. He went

and cast off his golden clothes,

and flung off his shoes

of richest purple. In simple clothes

he dressed himself quickly and left:
doing just as an actor does

who, when the performance is over,
changes his attire and departs.

[from the Published Poems)

All poems, titles and references to dramatic personae have been rendered into Eng-
lish based on the recent translation by Daniel Mendelsohn (C.P. Cavafy. Collected
Poems and C.P. Cavafy. The Unfinished Poems, New York: Alfred A. Knopf, 2009).
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Zapdvrta véol Selotéxveg Tapadootakdy 0pydvewv and evpwmaikés
| kat apaPikég xwpeg (Kvmpog, Kpoatia, BéAylo, Aipavog, Atyvntog,

TIopSavia kat Ipdik) cuvavTtiovvTal el GKNVAG Yiat v avakaALYouy Tig
| pieg TG KOLVNG TOAITIOUIKIG TAVTOTNTAG TOV EVPWTAIKOD Kot apafi-
1 Kov motiopob.
- "Exovtag d1dd&et 0 évag Tov aAhov yia 10 pépeg oo mhaioto Tng Evpw-
L' : ApaPikiic Movoiknig Zvvavtnong Néwv «Ethno Cyprus 2013», ot véou
- Hovatkoi mapovotdlovv éva GuvavAiakd Tpoypaia Tov cuvEVAdet
UE TPWTOTLTTO TPOTO Ta akoVopata Twv Meooyelakwy xwpwv. Tnv
kaArtexvikn empédeta éxet o Avdpéag Xptotodovlov.

~ H Movowkn Zvvavtnon Néwv akohovBei tTny emtvyio Twv mponyov-
HevwV povolkdv kataoknvooewv Ethno Cyprus mov Stopydvwoe n
IoAtiotikry Kivnon Aepecod «Emthoyrp» - Jeunesses Musicales
Cyprus, kat paypatonomidnke oe cuvepyaoia pe To Jeunesses Musi-

Ethno Cyprus 2013

e
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cales International, T Movown Akadnpia Tov ApaPikod Zvvde-
opov, to Jeunesses Musicales Croatia, To Jeunesses Musicales Bel-
gium, To AGORA Cultural Association tng Atydmtov kou to Holy
Spirit University Kaslik (USEK) tov Aipévov. H dpdon avtn ev-
TdooeTal 0To mAaiolo SpaotnplotiTwy Tov Evpw-ApaPikod Kév-
tpov Neavikng Movaikng mov &ekivioe ) Aettovpyia tov ot
Agpeco tov Zentépfpn tov 2012.

A



YOUY:
MUSIGEX

Forty young traditional instrument virtuosos from European and
Arab countries (Belgium, Croatia, Cyprus, Lebanon, Egypt, Jor-
dan and Iraq), meet on stage to explore the common cultural iden-
| tity of European and Arab civilizations.

Having taught each other for 10 days in the framework of the Euro-
Arab Youth Music Encounter “Ethno Cyprus 2013”, the young mu-
sicians will present a concert program, which combines the sounds
of the Mediterranean in a creative and original way. This non-con-
ventional orchestra is led by Andreas Christodoulou.

| The Euro-Arab Youth Music Encounter builds upon the success of
previous “Ethno Cyprus” music camps, organised by the Limassol
. Cultural Movement “Epilogi” - Jeunesses Musicales Cyprus, and
was carried out in cooperation with Jeunesses Musicales Interna-
tional, the Arab Academy of Music of the Arab League, Jeunesses

Musicales of Croatia and Belgium, the Agora Cultural Associa-
tion from Egypt and the Holy Spirit University Kaslik (USEK)
from Lebanon. The project was realised in the framework of the
activities initiated by the Euro-Arab Youth Music Centre, which
was established in Limassol in September 2012.
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Jazz and Beyond
Hildenbrand - Karapatakis — Koulas

iy
L
-

Hub Hildenbrand: Evpwnaikn tlal mépa ano to npo- Mia ouvavTnon oto BepoAivo fTav 1 apoppn yia va ano@aci-

- KBdpa BAemtd KAl TO AVAUEVOHEVO e oovv va BpeBodv Eavd emi oknvig agov damictwoav OtL Ta
ST rBouiA Kapanarixnc: emppotc anb Gla(poptermec KOU),\_ KOLVA TIOV TOVG EVAVOLV Eival AKOWUN TIEPIOTOTEPA ATIO TIPLV.
] undoo 'GVOUPSC, TIEPAHATIONOG Kal eppa- Ye pa povadikn pf)ucm«'] O?Vdvrnon oL Tpeig (pi)xoty Oa extehé-
edb? | Topyo Kothas; VVvGn OTOV nO. ’ oovv kat Oa avartdEouy Sikég Tovg ouvBEaselg SievpvovTag Ta-
- ) Tpetg eEaupeTikoi HoVOIKOI, pe TTAOV- PAAAN A Ta HOVGIKA TOVG OplaL.
P f Topmava ola opeia o kabévag Eexwplotd —o
- Hub Hildenbrand ané to Bepolivo ’_

oty kiBdpa, o TaPpud Kapamatd-

KNG 010 pmdoo kat o Tiwpyog Kov-

Aag ota TOUTAVA— CUVAVTIOVVTAL %
peta amo 14 mepimov xpovia, €xov- o
Tag omovdaoet kat maigel pali oto

KovoepPatoplo Tov Pottepvray

LE &7 SR
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Jazz and Beyond
Hildenbrand - Karapatakis — Koulas

1

=1 Hub Hildenbrand: European jazz beyond the predic- A recent meeting in Berlin inspired them to get together on

- guitar table and the expected with in- stage once again since it turned out that after so many years they

- ) ) fluences from different cultures, had even more in common than before.

| Gabriel Karapatakis: ) li . 4

I ED experl@enta 1mProv1sat10ns an In a unique musical encounter, the three friends will present

= | a special emphasis on the sound. and elaborate on their own compositions, while expanding their
George Koulas: . - . . .

- Three outstanding musicians with musical boundaries.

= | drums s

o | notable individual careers — Hub

- Hildenbrand from Berlin on the

guitar, Gabriel Karapatakis on the
bass and George Koulas on the
drums - meet again after almost
14 years, having studied and
played together in the Rotterdam
Conservatory.
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Kukiabes
Mouoiké oxnpa «Boppiades»

Tavvng Zevyong:
BloAi

Mat0aiog Zgvyong:
Aaovto, Tpayovdt
O0dwpric Mépunykag:
AaovTo, Tpayovdt

Aonacia XTpatnyov:
Tpayovdt

«EpaBa va {w pupevovTag TovG fYovs Twv IaMdv Kaipy,

Ipaoa and 0 Svon Kk oTpdnka miow

Hotog pmopei va apvnBei 11 pia Tov;

Tvpilw and dw ki and ket avalyTaviag va dw

TL ElYQV [LEG TH YUXH] TOUG QUTOL TIOV EQUYay,

YhyvovTag 070 Opopo TovG T OHUASIA YIor VX TOUG UIAHOW.
Ipémer va Eéperg va Siafdlers T dotpa yra va tadidedien. ..

ko 107 1) OdAavoow o€ pabaiver ki,

70V gov Bivel T kovpdyio va guveyioes To Takid»

MoartBaiog Zevyoing

unaxondoyy

0Z ‘nojunol zi

.
.
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“Tlearned to live looking for the sounds of times gone by,

=1 Yannis Zevgolis:
"g violin I travelled the West only to return East
. Matthaios Zevgolis: How can one go against their roots?

lute, vocals Here and there I wander looking to find

Thodoris Mermingas: a way to the souls of those who left us,
lute, vocals .
searching for clues along the road to help me reach them.

éosf;:m S ' ' You should know how to read the stars if you are to travel...
and only then the sea would teach you that little thing,

which will give you the courage to continue your journey»

Matthaios Zevgolis
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oa otov Hxo kai tov Xpévo In Sound and Time
Duetto Duetto —

Oei1évo TpOTT0 — TO VTOVETO. nerable way — as a duet.

:; | Tiavvng ZevyoAng: Avo eEarpetikol kahAitéyveg oe pua Bpo- Yannis Zevgolis: Two exceptional musicians in a unique
- BroAi Si& opxnoTpK@wV GLVOETEWY TIOL OTHATO- violin concert featuring instrumental compo- |
S Ax\héac Tepoisnc: é?rovv my Stadtepn TopeioL EvdG exdiaTov Achileas Persidis: smo.ns, which have .marked their jour-
1 \covto. kB0 péoa otov Hyo kat oo Xpovo. lute, ouitar ney in Sound and Time.
E 1 > Kap '8 . . . o
e | O Tidvvng ZevyoAng kat o AytAéag Iep- Yannis Zevgolis and Achileas Persidis
- 0idng evavouy TiG EeXwPLOTEG HOVOIKEG bring their original musical identities to-
i.' '. TOUG TAWTOTITEG OE €vay fyo mov kabo- gether in a sound, grounded in a parti- bt
- piCetat amd Tov yewypagikd xmpo, Tov cular geographical area and determined '.
z AUTOOYESLAGHO TIOL VTIAKOVEL OTN POPHLAL, by improvisation that obeys the form, e

t ™ otépen pehwdia. the solid melody. &
- Anogaon kat Twv 600, va eppnvedaovY Under a conscious decision, they chose & "~

.. TG OVYKeKPIEVEG TUVBETELG TOVG [Ue TOV to perform these compositions in the o |k
. O AT Katl, WG €K TOVTOV, TOV TIO EKTE- most simple and, therefore, most vul- R
g
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O Kk6OopOSs oou va gil’ eyw
Tpayoudia tou Mavou Xat{idaki

Opdda PwvnTikng

‘Exgpaong

Mikpd Opyavikod XZHvolo
Tov ITavemotnuiov
Ocooaliag

Empéhea:
Mapia Owidov

310 TLAvo 0 ®0dwpog
Kotenavog

Yr6o v kaBodiynon twv kablepwyé-
v kahitexvwy @6dwpov Kotemdvov
(evopxnotpwon kot cvvodei GTO
méavo) kat Mapiag @widov (empéea
TPOYPAHATOS Kat QwvnTikr Sidaoka-
o) n Opéda Gwvirikng Exgpaong ko
10 Mikpd Opyavikd Xovolo tov Tave-
motnpiov Oeogoaliag Tpoceyyilovy To
Stoxpoviko épyo Tov Mavov Xat{iSaxt
o€ {ia ouvavhia a@lepwiévn oe Tpa-
yoOdta tov peydhov EXAnva ovvBétn,
1) OTI0lL TIPOEKVYE WG ATTOTENEDAL ETIL-
LOPPWTIKOD GEUVAPLOV [E POLTITEG oL
ola Ta TpApata tov Iavemotnpiov
Ocooaliag.

Ta Movoikd Xovola tov TTavemotnpiov Oeooaliog W§pvdnkav to
2006 kat §ivovy TV evkaipia oe PoITNTEG AN Ko o€ PEAN TG Tat-
VETILOTNHLAKNG KOWVOTITAG, VA GLUVAVTLOVVTAL KAl V& GUVOPAOVY
oV avadfitnon HovotK®V SpOpwy, He GTOXO TV TPAYHATOTO{NaN
OUVAVALDY, EKSOCEWY Kal TOATIOTIKOV avTaAlaywv 0To TAaioLo
TOV TAVETOTHUAKWY ekdNAWoEwY. AT TNV i§puoT) Tovg péxpt o1-
pepa ta Movotkd Z0voAa €Xouv Tpayuatonotoet mavw amnd 80
HOVOLKEG EKONAWOELG EVTOG Kal eKTOG Tov TavemoTniov. Ilapado-
OLAKT| HOVOIKT), peUTETIKO, £VTEXVO eEAANVIKO Kat Eévo Tpayold,
KAAGGIKT KoL OUYXPOVI HOVOLKT), CUUTAEKOVTAL GTA TPOYPALLHATA
KO QEPVOVY KOVTA QOLTITEG e SLAPOPETIKG LLOVOIKA EVSLAPEPOVTAL
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Let Me Be Your World
Songs by Manos Hadjidakis

Group for Vocal
Expression

Small Instrumental
Ensemble of the University
of Thessaly

Artistic director:
Maria Thoidou

On the piano
Thodoros Kotepanos

Under the guidance of established
artists Thodoros Kotepanos (orche-
stration and accompaniment on the
piano) and Maria Thoidou (reper-
toire selection and vocal coaching)
the Group for Vocal Expression and
the Small Instrumental Ensemble of
the University of Thessaly approach
the timeless work of Manos Hadji-
dakis in a concert featuring songs by
the great Greek composer, which
was prepared during a training se-
minar for students from all univer-
sity departments.

The Music Ensembles of the University of Thessaly were established
in 2006 and provide an opportunity for students and members of
the university community to meet and study music together in an ef-
fort to enrich the programme of events within the university with
concerts, publications and cultural exchange initiatives. Since their
establishment, the Music Ensembles have performed in more than
80 musical events in the university and beyond. Their repertoire in-
cludes traditional music, rebetiko, Greek and foreign songs, classi-
cal and contemporary music, and brings together students with
different musical interests.

f

oz ‘Ainf-9L Aepsany.

i



O.E.NA.K. I'. Koutpag - X. KoloPog

=
N
S |
]
|
|
-
.
- | 3 aoy : = :
4 z Tpitn 4 louviou Xdppato 8 louviou Mépm 4 louhiou Xdppato 6 louhiou
To Acpa tou lMNogupiol Zuvaulia O «Bsatpikég» KaBaepng Ethno Cyprus 2013
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Tpitn 11 louviou idﬁﬁato 15 louviou Tetaptn 10 louhiou I'Iupaom-:u 12 louhiou
Mapdctaon Kapaykiéldn World Music Xuvaulia XTuvaulia
Xpiotédoulog Mdgiog NAVA Karapatakis «Bopp1adeg»
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T | Tpitn 18 louviou Aeutépa 24 louviou Lappavo 13 louhiou Tpitn 16 louhiou

- 5 Eupmidou HAéktpa «[o1 ka1 képeg» Xuvaulia Xuvaulia

- Maykumnpio Nupvdoio Sforaris ZeuyoAng - Mepaidng Mapia Owidou

MAnpogopieg kai kpatrioeig

: Aeutépa pe MNapaokeurj 9.30 — 13.30

i

For information and reservations
Monday to Friday 9.30 — 13.30

© 22894531-2

Asgutépa | loudiou

ZTuvaulia Zuvaulia
«H AvatoAi» T. Zaypaegou - A. Kapakérag

Méprmn 27 louviou
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AiguBuvtrig Molhructikol Kévrpou: Mixding Migprig
Ynewbuvn Mapaywyrig ©.E.MA.K.: Ztapatia Aaouptdr
MoAruouikn} Asrtoupydg: Ipéva ANEEieBa
IFpagiotika: MNavvog Xpiotopdpou
Fpappateiakr Ynootpign: Xapd Kaidepa

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa
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To tapeio avoiyel pon wpa wpwv anod
v évapén e kabe tapdoTaong.

Ewottiipro e160dov: €10
DortnTiko/Mewwpévo: €5

Ewottnpro Stapkeiag yra OAEG TIG TAPAGTAGELS
Iovviov - IovAiov: €40

Ticketing desk opens 30 minutes
before each event.

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all June - July events: €40

IMAnpogopies kat kpatoelg
Agvtépa pe Iapaokevn 9.30 - 13.30

For information and reservations
Monday to Friday 9.30 - 13.30

©22894531-2
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