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To tapeio avoiyel pion wpa npiv and
Tnv évap&n tng kabe ekdnAwong.

Ewotnpio: €10

Doitntik6/Melwpévo: €5

Eloitnplo diapkeiag yia 6Aeg TIG NAPACTATEIG
louviou - louhiou: €40

Ticketing desk opens 30 minutes
before each performance.

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all June — July events: €40

MAnpo@opieg Kal KPATNOEIG:
Aeutépa pe Mapaokeun 9.30 - 13.30

For information and reservations:
Monday to Friday 9.30 - 13.30

( 22894531-2
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®hofevoupevog kaAtéxvng NIKOX KOYPOYZIHX
Guest artist NIKOS KOUROUSSIS

- 0 Nikog Koupouaoing yevvnn-
ke oto Mitoepd 1o 1937. InolUdaoe
oto St. Martin's School of Art oto Aov-
7 Oivo (1960-1961) kat oto Hornsey
College of Art (1961-1964). Ltn ou-
Véxela, He unotpopia and to British
Council, napakoAoUBnoe pabnpata
: oknvoypagiag otn Bpetavia (1977),
kat pe unotpogia tou Fulbright €dw-
| oe 6l10M£€eIG Kal ouppETeixe og épeuva
oug Hvwpéveg TMolteieq AEPIKAG.
‘Exel Swoel oeipd 6laAé€ewv pe Béua tnv Téxvn oto Pratt University otn Néa
Yopkn (1976 kat 1988) kat oto South Dakota State University wg giAo§evoUpe-
vog KaAtéxvng. Epydotnke wg oknvoypdpog Kat evbupatohdyog otnv Kunpo
Kal 010 EEWTEPIKO.

Kiveital pe napaotatikég aANG Kal Je a@npnpEVEC Kat NEPAPATIKEG TATELG, TN
wypa@ikn Kat tn YAunukn. [’ auto Kat ata €épya Tou, Nou KivoUuvidl 0To XWpPo
NG npwrtonopiag, undpxel évag d1dAoyog petal NapacTatikwy Kal apnpnue-
VWV oTolxeiwv. AoXoAnBnKe akdun e TN XApaKTIKN, Tn oknvoypagia, tn video
art kal ta dpwpeva.

Nikos Kouroussis was born in Mitsero in 1937. He studied in London at St.
Martin's School of Art from 1960 to 1961 and at Hornsey College of Art from
1961 to 1964. He attended a course on stage design in England in 1977 (on a
scholarship from the British Council) and made research and gave lectures in
U.S.A. (on a Fulbright scholarship) in 1986.

Has given a series of lectures on art at Pratt University in New York in 1976 and
1988 as guest artist, as well as at South Dakota State University. He worked as
a stage and costume designer in Cyprus and abroad.

www.kouroussis.com

YAn-Xwpo¢-Xpoévog, Eykatdotaon otnv AAukn Adpvakag,
Nikog KoupoUoing 2011.



A&100¢a, T0 «Znit»

(N aANWOG: PVAPN 0T PVARN TNG YIaytdg)

«l guess she is the only home | miss and even thinking of
her makes me sentimental. And it is in the book on her lap
that the world starts, you simply have to open it and hear
her read, her voice sounding a little tired but full of hidden

wisdom and forgotten experiences».
Erik Lindner

KAeivouv pétog 20 xpdvia and tn pépa nou n AloBEa dvoi€e yia npwtn gpopd
TIG NUAEG TG Yia va dextel To PIAGTEXVO Kolvd tng KUnpou ato pikpd tdte no-
Aitiotikd peotBdA nou Eekivoloe delha e\d pe Ti¢ Napactdoelg Tou XpovikoU
¢ Kunpou tou Agovtiou Maxaipd kat §Uo ouvaulieg Wapavtwvn kat Euaydpa
Kapaytwpyn, ot onoiot gixav a@ilokepbwg cuvBETEL Tn HOUGIKN Yyla TNV LoToPL-
KN eKeivn (0nwg anodeixtnke) napdotaon.

1997-2017. Eikool xpovia Nou GUUNINTOUV HE Ta NPAYHATIKA EIKOGINEVTA-
xpova ano tn Asrtoupyia tou Maveniothpiou Kunpou (1992-2017). Eikoot xpo-
via dnpoupyiag nou kabiépwaav to MoAtiotiké tou Kévipo (h aAMwg, ouvto-
poypa@ika: tnv AloB£a) wg évav afiéloyo Kat Siebvrg avayvwplopévo Beopd
Mou NPodyel Tov NOAITIOUO Kal TIG TEXVEG WG HEPOG TG akadnuaikhg nadeiag,
avadeikviel tnv NoNTIoPIKA NoAupopia Kat evBappUVel TN CUPHETOXA TWV
(POLTNTWY, TWV PETANTUXIOKWY POITNTWV Kal Twv ano@oitwv tou Mavemotn-
piou Kinpou og noNTioTiKEG Kat KAANTEXVIKEG Bpaatnplotnteg uwnAoU eniné-
Sou. KaA\epyei, eniong, tnv awvia napddoon tng Kunpou Kal tng eupUtepng
neploxng tng Meooyeiou, Kat NpowBel TiG olkoupevikEG afleg Tou eupwnaikou
noAttiopou.

Ynpepa, 20 xpdvia petd tny ibpuon tou, 1o MoAttiotikd Kévipo tou Mave-
niotnpiou Kunpou Bewpeital 5ieBvwg évag and 1oug oNPavIIKOTEPOUG (POPE(G
otnv KUnpo nou npoo@épouv noloTiKEG KAATEXVIKEG eKENAWOELG, ol onoieg
npowBoUv tnv SianoAtiopikn avtaAAayn Kat th SnPloupyIKh EMKOVwvia PeTa-
€U v Aawv g eupUTEPNG EUPW-HECOYEIOKAG MEPLOXNG.

*




Mpdogata oto Apotepviay, npookAnBnkav and to «The European Literature
Night 2017» évteka nointég kat ne{oypagot an’ 6An tv Eupwnn yia va cu{nthoouv
10 B€pa Tou «onttioU» pe Baon Tnv avtiAnyn Kat v aicBnon nou éxouv yi' auth Ty
nepinAokn évvola Tou «home», n onoia oe KABe YAwaooa €xel 1B1AITEPEG ANOXPWOELG.
ETé0n palhiota Kat 1o epwtnpa o nota YAwaood ekppadel kaveig kaAUtepa tnv aiobn-
on g €vvolag Tou «my home» («to 8ikd pou onits). H Katerina Tuckova, nontpla
ano tnv Toexia, piAnoe yia tn BAiyn kat T vootalyia nou v Slakatéxet e€artiag tng
0PLOTIKA Xapévng SIONEKTOU TNG NEPLOXNG Moy JeydAwoe (tn MopdBia), pia SidAe-
KT0G nou ouvelbntd eykataAeipBnke and Tig NPONYOUEVEG YEVIEG NMPOKEIUEVOU va
NEPACOUV GTO XWPO HIAG Mio HEYAANG Kal nio Suvatng yAwooag.

O1 pehayxoAikéG napatnpnaoelg tng Toéxag notntplag Ye ékavav va yibupi-
ow: «Av XAog1G TN YAWOOQ 00U XAVELG To onitl oou. Av XAOELG TO ONiTl 00U XAVELG
tnv natpida coux. Ki edw dev evvooUpe auto nou SnAwvouv ¢’ éva NPWTo CU-
Batiko eninedo ol tpelg autég Aé€elg. Evvooupe katt noAu BabButepo. H Mwooa,
10 Xnit, n Matpida wg apxeTunIkEG Evvoleg, NMou PBpiokovial otny NPayHatiko-
Tnta €€w and tnv ekdotote TpExouca lotopia, KaBwg auviotolv OXt POvo tn
(QUOIKN, aANG Kal TN HETAQUOIKA HaG OXEON [E TO oUMNav.

Auth n okéyn pe wOnoe va kataBéow otn cudAtnon tnv Nepintwaon wng
SIKN¢g pag natpibag dnou n SidAektog Oxt Yovo enédnoe PEOA OE ALLVEG KO-
opoioTopikwv aMaywv Kal petegehifewy, al\d €yive Kat T0 YAWOOIKO 6xnpa
YO 0pLOTOUPYAKATA TNG HECAIWVIKAG, TNG AVAYEVVNOLAKAG Kal TG oUyXpovng
eMNVIKNG Kal eupwndikng AoyoTeXVIKNG €k@paong. MdAota n AloBéq, wg
onpa evog duvatol noAtiotikoU @eotfdA, €naie kat naiel Suvapikd poio
otnv npofoAn tng Kunplakng SlaAéktou, Péow evog dlepeuvntikoU Bedtpou
Mou TN JEAETA eviaypévn opyavika Péod oto nAaiolo Kal AAwv SlaAéktwy Tng
eMNVIKNG YAWooag, onwg yla napddetypga n KpNTIKN nou eniong eunAoUtioe
TNV eupwnaikn Aoyotexvia e kopugaia £pya.

EninAéov, 1o noAu-yAwaooikd, 6nwg Siagop@wBnke, geotfdl tng Aflo-
B¢ag, p\ogévnoe yAwaooeg Kal SlaAékToug and Sekadeg pépn tou KOGUoU. Ag
ONPEIWOW EVOEIKTIKA TIG S1aAEKTOUG Nou, eite aduvateg, eite Suvapwpéveg anod
TNV TEXVN VEWV KAMITEXVIKWY 0XNPATwy, akouotnkav {wvIaveg Kal akpaieg
otnv auAn tng A€loBéag: kKunplakn, kpntikn, dwdekavnaolakn, novtiakn, BAG-
XIKN, HAKeSOVIKN, T YKPEKAVIKA Kal ot didAektol Tng efpaikng, KataAavikng,
NopToYAAIKNG, 10NAVIKNG Kal TNG MAATEQIKNG YAWOOAG, aKOUN Kal YAWOOEG TNG
‘Anw AvatoAng (6nwg ta Inniveédika).

YKEWYELG ONwWG AUTEG OUVOEOVTaL Je Ta aloBnpata nou Jag Slakatéxouv QETog
nou, v €idel anoAoylopou eikoal Xpovwv SNHIOUPYIKAG Epyaciag, ouveldntonot-
oUpe 10 poAo nou €nai§e otnv 6An SnpioupyIkh nopeia pag n Unapgn Kat n payikn
AEITOUPYia TOU GUYKEKPIPEVOU «XnitioUx. Tou Apxovtikou tng 060U A§loBéac.
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H A§l08¢a eival éva oniti, pa ouyxpdvwg eivat kat pla natpida. OETog nou KAei-
voupe 20 xpovia ebw Epoupe Nwg Sev peyahwoape povol pag. Mag €xel pe-
YaAwaoel auto To «Xnit». Eival n ylayld kat n npoylayid pag. Mati autd eivat to
npaypatké «<home» yia noAoUg and pag (n «pwAid» n n «koUtoa» pag). Kat
dev evvow povo dooug Souhetouv edw. Evvow Kat autolg nou eival enipovol
OUYKATOIKOI Jag o€ KABe ekdnAwan.

Twpa nou petpoUpe Ta kool Kounid nou othpi§av autn tnv ekotpateia
{oape 6w Kat aflohoyoupe 1o tagidl, unoxpewtikd BAénoupe Kat NwG pag eide
0 YUpw KOGHOG, N Kolvwvia Kat n noAttela. Kat edw undpxel, duotuxwg, pia
gapng Stdkpton. And tn pia gival o «Koopog» (tng yettovidg, tng Aeukwaiag,
tng KUnpou), o onoiog Bewpei tnv A§loB€a anttikd tou kat aioBdavetal 6popgpa
(kat to beixvel) va kaBetal atnv auAn TN Kat va yevetal ta «dwpa» nou én-
ploupyouvtal 6w N pag épxovtal ano diagopa pépn (EANGSa, ltakia, lonavia,
MoptoyaAia, Toexia, lopanA, KAn.).

And tnv AMn, ival n otdon tou Anpou. Evw éxel ppovtioel va npooava-
ToACel T0 Kowvd, NdN and NoAU pakpld, Npog TG €otieg NoATopoU TG NOANG,
e€aipeon anotelei To MoAtiotikd Kévipo tou Maveniotnpiou (n A§l06£a) yia to
onoio dev undpxel kapia €voeign yia tnv Unapén tou.

Ogeiloupe, Opwg, GAoU TUNoU XAPITEG OTOUG APXOVIEG TNG NOANG. H Kuplo-
Tepn eival o BAvaucog Tponog Pe Tov onoio acxnpaivouv toug Spopoug nou odn-
youUv otnv A§lo8éa. KaAd napddetypa ta napadootakda Spopdkia, dnwgn Oilobéou,
aM\a kupiwg n 066¢ Matpdklou (Ndpodog 060U ABnvAg, NpwTo oTpiYio aplotepd
petd tov «Op@éar). ‘Evag 1oTopikdg navéuop@og Spopog, nou Tov €xel aoxXnpioel
600 pnopoUoe n KouAtoUpa tng dnpoTikng e§ouaiag. X' éva 1600 PIKPG SpopaK!
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(oUte mevnvta pétpwv) e katd Baon nAivBoktiota onitia aA\d Kat pe éva and ta
KaAUtepa owdopeva Selydata PEVETOLAVIKAG OIKIOG, €X0uv OTNOEL £PTA PEYAAEG
avTlaloBNTIKEG PETAANKEG TAPNEAEG, Ol OMoieG PE TNV NPWTN Hatid deixvouv oToug
€AAXI0TOUG Katoikoug Tn GUvapn, TNV €Napon Kal ToV autapxiopo tng e§ouaiag.
Auo tepdortieg otnv gicodo, nou tovifouv T BEANON TOU ANPOU YIa «MPOCTIAY,
Kal Névie otn péon (og onpeia Aveu Kapiag NPAKTIKNG onpaciag) nou unotiBetal 6Tl
Heixvouv v eTo1pdTNTA Yia PpovTiba og Wpa avaykng TwV KAToiKwV NG YEITOVIAG
(Hav Tétola Tapnéha npoonaBei va tnv akupwoel pia eMBeTIkA KoAoKuBIa nou gU-
TeWe o€ YAAOTPA LId YETOVIOOA [ag).

Kal poAig @taoelg oto 1éAog Tou Spdpou Kal néaelg otnv 0606 AfloBac, eei-
vo nou npoPdaMet (kat pag npooPdarel) pe tn Bavauon aloBntikh Tou ival kat
naA yia oglpd and tepdotieg HETAANIKEG TAUNEAEG We TO (D10 MeplEXOpEVoO.

Eutuxwg OpwG nou undpxel Kal n poptapia ng yeitoviag. Ekeiva ta Alya,
aM\d yepdta evépyela nitolpikia nou kanote anAwg Bopufoloav ota népLE tng
060U AloB¢ag, Sivovtag {wvtdvia ota otaupodpopia Kat otig napddoug tng Kat
énetta peydAwoav Ki €ytvav Aiyo aAnTeg pe tnv KaAn €vvola Kal Aiyo avapxoUpe-
vol veapoi noAiteg nou, nAevovtag tnv KouAtoUpa Twv YKpAd@Ltl nou enéBale o
anapdapidog Bpetavog kaltéxvng Banksy, Bprkav tov tpono, Aiyo pe paupo
xloUpop, Aiyo HE KQUOTIKN elpwveia, va xAeudoouv tnv e§oucia anodopwvtag
TG BapUydouneg TapunéAeg TG, akOun Kat Je 0e€0UaAKEG OUVONAWOELG.

Tn Aoyikn autwv twv naldiwy tnv aloBavopaote nio Kovia yag an’ 6,1 tnv
EUAvN Aoylkn Twv apxoviwy Tng NOANG. Mati n ouykpouolakn vootponia Twv

10

véwv Tou Ayiou Kaoolavou Kat tng XpUuoaAviwTiooag €Xel KAt and 1o Petalho
60wV apvouvtal va extolv Tov Bavauco Tpdno pe Tov onoio n érota noAitela-
KN apxn aokei tnv e§oucia tng.

‘Exet eniong k&t and tov veaviko dealiopo pe tov onoio Eekivnoe nptv and
€ikoot xpovia auto To PeoTIBAA oTnV epnUwUEVN Kal unoBabuiopévn ToTe yeito-
via ting A§loBac, n onoia dtav épracav edw ta nabia tou O.E.MA.K. kat Siaxu-
Bnkav atoug 6pAHOUG Ot HOUTIKEG Kat ot SlaAeKTIKEG pwvEG TNg KUnpou, dpxioe
va avBiet §ava yia va unodextei wg éva @IAGEevo onitt To vEo nou gpxotav va
6€oel pe 1o naiod.

H A€l06¢a ival to onitt gag, pe tnv €vvola nou n yiayld yag ivat n anéAutn
niotn Kat n andAutn otyoupld Pag otnv KPUPKEVN coPia Kal OTIG EEXAOHEVEG
gpNelpieg, ONwWCE T0 anotUNWaoE 0TV €UPWNAIKA CUVAVINGN Tou ApoTepviay
yla tnv évvola Tou «ZnitioU» o OMavdog nointng Erik Lindner:

«Nopifw nwg n ylayla pou eival 1o pdvo nit nou pou Aeinel. Apkei va tnv
OKEQTW Kal yivopat ouvaioBnpatikog. 0 kdopog apxidet and to BiBAio nou Bpi-
oKetal Yéaa otnv nodid ng. Xpetadetal pévo va 1o avoi€elg Kal v' akouaoelg 1o
S1aBaopd tng, Tn Pwvn Tng nou akoUyetal AydkL Koupaopévn, aAAa yepdtn and
KPUHHEVN oopia Kal EEXAOPEVEG EPNELPES.

MixdAng Miepng
Aeukwoia, 27 Mdiou 2017
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Home
(or: the living memory of grandma)

‘I guess she is the only home | miss and even thinking of
her makes me sentimental. And it is in the book on her lap
that the world starts, you simply have to open it and hear
her read, her voice sounding a little tired but full of hidden
wisdom and forgotten experiences”.

Erik Lindner

It's 20 years this summer since the day Axiothea opened its doors for the
first time to welcome the art-loving audience of Cyprus to the then small cul-
tural festival, which had begun hesitantly with several performances of Leon-
tios Machairas’ Chronicle of Cyprus and two concerts of artists and composers
Psarantonis and Evagoras Karagiorgis whose volunteer effort had provided the
music for this historical (as it turned out) production.

1997-2017. Twenty years that coincide with the actual 25th anniversary
of the University of Cyprus (1992-2017). Twenty years of artistic creativity in
which the University's Cultural Centre (or Axiothea, as it is known to its friends)
established itself as a highly regarded and internationally acknowledged in-
stitution that promotes culture and the arts as part of academic education,
celebrates cultural diversity, encourages students’ involvement in cultural and
artistic activities, cherishes the millennial traditions of Cyprus and the wider
Euro-Mediterranean region, and fosters the universal values of European civ-
ilisation. Today, 20 years since its establishment, the Cultural Centre of the
University of Cyprus is considered internationally one of the major institutions
in the country offering high quality artistic events, which also promote the con-
cept of multicultural exchange and creative communication between the peo-
ples of the broader Euro-Mediterranean region.

*

Recently, eleven poets and prose writers from all over Europe were invited
in Amsterdam for “The European Literature Night 2017” to discuss the theme
of “home” based on their own perception of this complex concept, which has
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different connotations in each language and culture. The discussion inevita-
bly posed the question in what language one can best express one’s personal
sense of “home”. Katerina Tuckova, a poet from the Czech Republic, spoke of
the sadness and nostalgia she felt for the loss of the dialect once spoken in the
region she grew up (Moravia), a dialect consciously abandoned by the previ-
ous generations who were eager to integrate into a larger and more dominant
linguistic environment.

The melancholic comments of the Czech poet made me think that if you
lose your language, you lose your home, and if you lose your home, you no
longer have a homeland. And | don’t refer to the conventional meaning of these
three words. | mean something much deeper: Language, Home and Homeland
as archetypal concepts, which transcend living memory, as they determine not
only our physical but also our metaphysical relationship with the universe.

With this thought in mind, | brought to the discussion the case of our
homeland whose dialect not only survived centuries of historic changes and
transformations but also became the linguistic vehicle for true masterpieces of
medieval, renaissance and modern Greek and European literature. As a genu-
ine festival of culture, Axiothea has played and still plays a prominent role in
the promotion of the Cypriot dialect through a research theatre that studies it
systematically in the context of other Greek dialects, such as the vernacular
of Crete which has also enriched European literature with remarkable works.

In addition, the multilingual, as it evolved, festival of Axiothea welcomed
languages and dialects from many other parts of the world. It is worth men-
tioning some of the idioms, which, though waning some of them, resounded
powerful and alive in the courtyard of Axiothea, strengthened by the artistic
effort of young musicians. These included the dialects of Cyprus, Crete and
Dodecanese islands, the vernaculars of the Pontus, Vlach and Macedonian re-
gions, the Grico of Southern lItaly, the dialects of Hebrew, Catalan, Portuguese,
Spanish and Maltese, even languages of the Far East (such as the Philippines).

These thoughts match the feelings that dominate us this year when con-
templating on twenty years of creative work, we realise that none of what we
have achieved would have been possible without the existence and miracle-
making powers of this particular “Home” - the Axiothea Mansion.

*

Axiothea is both a home and a homeland. Having been here for 20 years, we
know that we did not grow up alone. It is this “Home” that brought us up. It's
our grandmother and great-grandmother. It is home for many of us — our nest,
our den. And | don'’t refer only to those who work here but also to those who
persistently come to live each performance with us.
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Now that we are looking back, tallying the twenty oars that steered us through
this journey, we are inevitably considering how the world around sees us -
the community, on the one hand, and the state, on the other. And regrettably
there is a clear distinction between the two. The people (of the neighbourhood,
of Nicosia, of Cyprus) who consider Axiothea their home, feel happy (and it
shows) to sit in the courtyard and enjoy the “gifts” that are being made here or
have come from different parts of the world (Greece, Italy, Spain, Portugal, the
Czech Republic, Israel, etc.).

The Municipality, on the other hand, which has taken care to mark the way
to the various places of cultural interest in the city from quite far away, seems
to have overlooked the existence of the Cultural Centre of the University of
Cyprus — our Axiothea, which remains unmarked to this day.

However, the city lords have bestowed other graces upon us. They have done
their best to spoil the streets leading to Axiothea — small, traditional alleys such
as Philotheou and Patroklou. Patroklou in particular, a beautiful historical street
(the first one off Athinas St. on the left, just after the Orpheas tavern) has suffered
tremendously by the regulatory interventions of the municipal authorities. This
tiny street (no more than fifty metres) with mostly clay-brick houses and one of
the best preserved examples of a Venetian residence has been “decorated” with
no less than seven ugly metal signs, which show to the few residents the power,
arrogance and arbitrariness of the authorities. Two huge ones at the entrance
to the street threaten the public with municipal fines, while five in the middle (at
locations with no practical sense whatsoever) flaunt the Municipality’s readiness
to come to the aid of the residents in case of emergency (one of these is besieged
by a subversive pumpkin planted in a pot by one of our neighbours).

And once we reach the end of the road and step onto Axiothea Street, what
confronts (and affronts) us with its anti-aesthetic ruthlessness is yet another
string of huge metal signs with the same content.

Luckily, there are also the rascals of the neighbourhood. Those few, yet
full of energy kids who once used to just make noise around Axiothea bringing
the small streets and alleys to life but then grew up into innocent troublemak-
ers and defiant young citizens, have found the way - following instinctively the
graffiti culture of the iconic British artist Banksy - to mock the authorities, can-
celling their hefty signs with a little black humour, a little irony and sometimes
even with sexual connotations.

We can grasp the logic of these kids better than the rigid mindset of the
city lords. Because the disobedience of the youngsters of Agios Kassianos and
Chrysaliniotissa carries some of the vehemence of those who refuse to accept
the ruthlessness with which any state authority exercises its power.
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It carries also some of the youthful idealism with which this festival began
twenty years ago in the then neglected and forsaken neighbourhood of Axio-
thea. And yet, when the young students of the Theatrical Workshop came here
and the streets around filled with the music and idiomatic voices of Cyprus, the
neighbourhood began to flourish again welcoming as a hospitable home the
new that was coming to bond with the old.

Axiothea is our home in the sense that everyone's grandmother is home —
the ultimate haven, the ultimate source of hidden wisdom and forgotten expe-
riences, as the Dutch poet Erik Lindner put it at the European literary meeting
in Amsterdam:

“I guess my grandmother is the only home | miss and even thinking of her
makes me sentimental. And it is in the book on her lap that the world starts,
you simply have to open it and hear her read, her voice sounding a little tired
but full of hidden wisdom and forgotten experiences”.

Michalis Pieris
Nicosia, 27 May 2017
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lyre), Stelios Kotzaba
lyre), Yannis Koutis (oud
Papatzanis (toumbaki, vocals
Sideris (Cretan lute, vocals), Tha
Bouris (three-string bouzouki, voca
Panagiotis Diamantis (folk guitar,
vocals), Antonis Hadjantonis (folk guitar,
baglamas, vocals).

Visual artist: Zoe Fylaktidou.

The concert will be accompanied by

an exhibition of musical instruments
crafted by Leonidas Spanos and
documentary videos from his workshop.

Zaxapiag Znuptdakng:
KpNTIKN AUpa

ItéMog Kotdapnaoakng:
KpnTIKN AUpa

Mavvng Kouthg: oUtl, tpayoubt
Mavvng Nanatdavig:
TOUUNAKL, Tpayoudt
Anpnitpng Zibephg:

KpNTiKO Aaouto, tpayoldt
0@dvog MnoUpng:

Tpixopdo pnoudoUki, tpayoudt
Mavaywwdng Atapdvng:
Adikn KiBdpa, tpayoudt
Avtwvng Xatdnaviwvng:
Adikn KiBdpa, ynayAapdg,
Tpayoudt

Zwh ®ulaktidou:

visual artist

«...VOQ KOUHNAocApel Tov Kaipo»

Mia ouveUpean POUGIKNG Kal TEXVNG TNG opyavornouag Pe eNiKEVIPO T0 £pY0
Kal tnv npoondBeta tou Aewvida Inavol og cuvapTnon pe Ty avayévvnon
NG AdiKNG pouatkng otnv KOnpo Katd tig teAeutaieg SekaeTieg.

0 Aewvibag Znavog eival iowg o povadikog texvitng, opyavonotdg Kat
KaMtéxvng otnv KUnpo nou o OXeTKA oUVIOHO Xpovikd Sidotnua, av
avaloyiotei Kaveig tn Houleld kat tn weAétn tnv onoia xpeladetal n KaAn op-
yavonolia Katapepe va Kevip(oel To evilapépov 0AOKANPOU Tou KUMplaKou
Kat eAadikoU HoUGIKoU KOGHOU, HOUGIKWV Kal aKpoatwy TG AaiKAG pou-
OIKNG, ONwg eniong Kat MOAWVY GIAGHOUCWY avBpwnwy and TIG YEITOVIKES
XWPEG Kal tnv Eupdnn. Me tnv téxvn tou, th yeAétn, th yevvalodwpia tou
TIG aNOYELG TOU —anootdypata TG oKANpNAG, enipovng Kal dokvng epyaciag
TOU— OHIAEUEL e TNV TEXVN TNG YAUMTIKAG MOU KOAG KATEXEL, TNV TPaAxId Kal
aKavoviotn NETpa tng KUMNpPLakng Adikng HOUCIKNG, Je oeBacpd oto napeh-
B06v kat oto PéNov, {wvtag éviova OpwG Kat Babid to napdv.

Yav KOUPNAoo TwV SIaQOPETIKWY HOUGIKWY Napaddoewy nou ouvavin-
Bnkav Kal ouvavtioUvtal o€ autd 10 aKPOTEAEUTIO KATOIKNHEVO KOPPATL YNG
NG avatoAikng Meooyeiou, Tng SUTIKNG/KAACIKAG POUGIKNG, TNG HIKPAOLa-
TIKNG HOUGIKNG, TOU PEUMETIKOU, TNG avaTOAKNG HOUGIKAG Kat 1laitepa tng
KPNTIKNG HOUGIKNG, 0 Aewvibag Znavog, napauévoviag apoolwpévog atny
KUnpo, otn @Uon tng Kat ota UAIKG NMou ToU NPOCQPEPEL, EUNVEEL HOUTIKOUG
Kat HEAETNTEG, KAANTEXVEG KAl OKPOATEG, OUYKIVEL. O GvBpwrog nou €xel pe-
Aetnoel, €xel akoUOEL Kal JE Th O€Ipd TOU €XEl apnael va avantuxBei ota xépla
TOU N TEXVN TNG opyavoroliag, €xoviag and Kaipd avayvwpioet kal dexBei au-
TEG TIG HOUOIKEG MPAYHATIKOTNTEG KAl KGOHOUG MOU ENMNPEACAV TNV KUMPLAKA
poucikn. Anotunwvovtag 0Aa autd ota dpyava Nou Kataokeuddel, o Aew-
vibag Inavog ouvexiel euyevikd va oupBdaMel otnv e§EAIEN TG oUyXpovng
TOU KUMplakng AdiknG JOUGIKNG Ta Teeutaia Tplavia xpovia, ekppaldoviag
TNV anoyn tou eubapowg, Kat ota Adyta Kat otnv npdén. H iaitepn poloa
MouU TOV EWMVEEL Kal Tou €xel avoiSel dpopoug SUaPatoug kal evapetoug, n
KPNTIKN HOUCIKN, NXEl 0TA QUTIA ToU 10€pXOHEVN € eonepiwv Kal oUVNXei pe
ToUG hdn Babld putepévouc PEoa Tou NXoUG and TNV HUOTNPLaKN £6a, KABwg
autdg nalelel péoa and tnv naxvn tou Boppd va katahdBel tn Mikpa Aacia. To
anotéAeopa oiyoupa eUNX0 0€ WTA AKOUWVIWY, TOAUNPG yia ToUG Yevvaioug
Kal okAnpo yia toug 6€iAoUg Kat Un e€AIOOOHEVOUG,.
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Mavvng Kouthg Mavvng Nanatdaviag Mavaywwng Atapaving Avtwvng Xatdnaviwvng




EKOEZH
MOYZIKQN OPFTANQN

©Xtapatia Aaouptln

H ouvaulio-apiépwpa otov
Aewviba Xnavo cuvodeletal
ano €kBean opyavwyv
KATAOKEUAOHEVWV ano Tov
610, n onola neptAapPavet
Kat BvteonpoBoAég ano to
€pYAOTNPL TOU.

H €kBeon Ba eival avoikn
yla 1o Koo ano tg 19:00
TNV NUEPa TnG ouvauAiag.

P

0 AcwviSagEnavés ofo cpyadtipl s
Hadi pe tov Wapaviavn.
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Encardia
The vivid musical tradition o
population of Southern Italy, p
by one of the most celebrated wo
music ensembles in Greece, which in t
last 13 years has given more than 500
live performances and has produced five
highly acclaimed albums.

The Encardia are: Kostas Konstantatos
(tamporello, violin, mandolin, vocals),
Vangelis Papageorgiou (accordion,
vocals), Dimitris Tsekouras (double bass,
vocals), Michalis Kontaxakis (guitar,
vocals), Natalia Kotsani (vocals), Gianna
Hamaleli (dance).

Co-organised by:

Embassy of Greece to Cyprus

Cultural Services of the Ministry of
Education and Culture of Cyprus

Sponsored by: RCB Bank

22

Kwotag Kwvotavtatog:
tamporello, BloAi, pavtoAivo, puwvn

BayyéAng Manayewpyiou:
aKOPVTEDY, PwVh

Anpntpng ToekoUpag:
KOVTPaunaoco, wvn

MuxaAng Kovta§akng:
KiBdpa, pwvn

NataAia Kwtodvn: pwvn
Mavva XapaAéAn: xopdg

Ot Encardia otnv Kinpo

Ot Encardia, n 1816tunn kat andAuta eAKUCTIKA autn POUCIKA KoAekTifa,
anotelei Tnv enoxn auth éva and ta nAéov npoPeBAnpéva Kat kata§lwpéva
eMnvika oxnpata tng world music otn xwpa kat Siebvwg. MpoonAwpévol
otnv nAoUola Napadoctakn Kat YEUATn evépyela poudikn tng Kdtw Itakiag,
PE TOV NEIOTIKO TOUG TPOMo €KPPacng Kat anddoong tng, pag ta§idelouv
HOUGIKG ota anodpakpa xwpld tng KahaBplag, otig OHoppeg NEPLOXEG TOU
LaAévto Kal 0’ 6Aa ekeiva Ta pépn Onou HIAOUV aKOHN YKPEKAVIKA KI GAEG
TonIKEG SlaAéktoug. KUplo XapaKTnploTikG TOU 0XAPATOG N 0XE0N Mou ava-
NTU0OoEL PE TO EKAOTOTE KoWvO Twv guvauAiwy tou. To ykpoun dnpioupyn-
Bnke 1o 2004 Kat éxel Slaypayel pia a§ldAoyn nopeia péxpl onpepa nou ne-
phapBavel neploodtepeg and 500 {wvtavég eppavioelg o OAn tnv EAASa,
oM kat otn TaMAia, Teppavia, AAyepia, EABetia, KUnpo, kupiwg otnv dia
tnv Italia, kaBwg kat névie e€alpetika entuxnpévoug diokoug. Ot Encardia
Tpayoudolv 0Ta YKPEKAVIKA Kal 0 AANeG Mévie YAWOOEG-O1aAEKTOUG.

‘Exouv townnBei neg and apdxveg, neg and BEAN NoAAWV Katl Molkilwyv

PTeEpWIWV Bewv Kat yt' autd naidouv, tpayoudolyv kat xopeUouv adlakona,
(PEPVOUV TOV KOOHO Avw Katw, 6tav Bpebolv oMot padi. Ztnv apxn vopilelg
o1l eival ouykpdOTNpa, aAAG dtav Toug yvwpioelg KaAUtepa BAENELG 6Tt ival
petagl toug ouyyeveig kat PEAN piag napagevng OIKOYEVELDG.

Toug apéoet va {wvtaveUouv Ta napapubia Kat va «napapuBedouvs tn
{wnh al\d otav teheiwvouy 6Aa autd, e€apavidovial padi e TG apdxveg Kat
TIG VEPAIBEG, TIG TapavTdTeg Kat Toug BpUAoug Toug...

Yuvllopyavwtég MpeoBeia tng EMnvikng Anpokpatiag otnv Kunpo,
MoAttiotikég Ynnpeoieg Ynoupyeiou Maibeiag kat

MPEZBEIA THE EAAAAOL
ITHN KYNPO

MoNitlopou tng Kunpou.
Xopnydg: RCB Bank
(5 ’Eﬁ% e
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Apiépwpa otov Takn Zivonoulo (1917-1981) ‘.

100 xpovia anod tn yévvnon tou

Mépog A’

Ewonyhoeig

30

Zavlog Maivrtdg
Ano v euneipia tou EAnnvopa
oto Biwya tne¢ ouvinapéng twv avtiBetwy

Kamilla Pap

«0 ZivénouAog eivai évag koAokUBag nou 'xet tn Aé€a

va ypd@el OTIXoUG Kal vVa oVEIPEUETal I6AVIKEG YUVAIKESY.

TUpw and v AMnAoypaeia tou Zivénoulou pe tov Mwpyn MauAdnoulo.

Xphotog Maupng
Ta poipaia npéowna nou KpatnBnkav «aoto SIXTU TG UVAKNG»
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Mavayidng NikoAdidng
0 nointAG-y1atpag: Hia MoinTIKn Tou UeTaixuiou

MuwxaAng Mepng
Evag «emikivbuvog» nointnig.
Puyokivéuvn gloaywyn otnv noinon tou ZivérnouAou

Yuvblopydvwon:

[Tavernotpio Korpou [Tavemotnyo Kurnpou
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«Ma va &avayupiooupe oto Aodua ¢ lwdvvag kar tou Kwvotavrivou:
TEXVIKA, MPOKELTAL yia Hla piyokivduvn, aBpolotikwg ekBapBwrtikn alvOe-
on Napadoolakwy Kal VEOTEPIKWY YEVWY, EI0WV Kal Tponwv —ag noue,
XOVIPIKA: €lval Kat a@nynpatiké mnoinpa, Kat nointikod pubiotopnpua, Kat
AUpIKO dpdua— N, av BEAeTe, NPOKELTAL Yia Pld YPAMNTA KIVNHATOYPAPIKA
gavtaciwaon, nou n taivia tng Ba pnopouoe, Kal oNPEPA €0TW, VA YUPLOTE(
otov Mupyo tng HAelag kal g yupw e€oxEg, edv unnpxe Pwpiog Kivnpato-
YPAPLOTNG PE CUMPETPNY euaioBnoia kal 6e§lotexvia.
lMdte pealoTikn, NOTE OVEIPIKN, evioTe oXeOOV APATa TPUPEPN, KAMOTE
b€ apdpnta okAnpn, n eviaia auth ocUvBeon avanaplotavel MOAUESPIKA TNV
BaBuiaia katappeuaon, Kat teAikwg Blain SidAuon, evog epwTtikou deapol o
onoiog e€eAiooetal oe ouluyikd 6eopd, HEoa oTnV NVIyNpn atdoo(paipad yia
nAouotag eANAnvikng enapxiag. Atohou nBoypagika — ald BeBaiwg, kol-
VWVIKA Kat 1iwg unaplakd. Mévovtag, edw, BeAnpatika, oto nepiBuwplo
g oUyxpovng pag MoAitikng lotoplag, o mointng avayel o pUBIKG eni-
nedo évav povipo, aévaa enavalaypavopevo, IIWTIKO anapayhd — KAt
nou, niotelw, dev katopBwBnKe, A.x., 0To AA\OTE NEPIAGANTO APEPIKAVIKO
dpapatdki nou pag ival yvwaoto pe tov apnxavo titho oiog gofdrar tnv
Bipt{ivia louAg.»
I. M. ZaBRidng, Ze pla noAupwvikn avayvwaon tou «Acuatog tng lwdvvag Kat
Tou Kwvatavtivou», atou 16iou, Kaotavéxwya (Kaotaviwtng, ABrva 1989) ae. 97.

26

Aptotepa o I. MauAénoulog, 6£€id o Takng Zivonoulog o€ Pila aviikpuoth, oav os
Katontpo, eKtunwon tng idtag otdong (Pwté. T. AoupidTng).

Mépog B’

Mikp6 npooipto
Ano tnv anayyeAia Tou Aoparog and toug I~ . apBion,
Méun Znupdtou kat Mapika TqpaAibou

Avaléyio
MoAugwVvikn avayvwaon tng nointikng ocUvBeang tou Takn ivénoulou
To Aopa ¢ lwdvvag kai Tou Kwvataviivou

Metéxouv:
Ytapatia Aaouptdn, Mupia Xat¢npatBaiou, Mipavta Nuxibou,
Ytaupog Apobitng, Xapitwv lwongibng, MixaAng MixanA, MixaAng Mepng

Entloyikd oto «Aopa»

Takn Zivénoulou

«Mapatnpnoelg kat Ix6Aa ndvw oto noinpa

To Aopa tn¢ lwdvvag kat Tou Kwvotaviivous»
(Metaypapn kat pihoAoyikn enipéeta: I M. ZapPidng)

EIZOAOX EAEYOEPH
27



MONDAY 19 JUNE | 20:30

A philological confere
100th anniversary since
Greek poet and leading rep
of the First Postwar Generatiol
Greek poets, Takis Sinopoulos.
The conference is co-organised by the
Cultural Centre and the Department of
Byzantine and Modern Greek Studies of
the University of Cyprus.

Keynote speaker: Professor Xanthos
Maintas, poet and chairman of the Takis
Sinopoulos Foundation.

All presentations will be delivered

in Greek. Members of the Theatrical
Workshop of the University of Cyprus
will read Takis Sinopoulos’ poem

The Song of Joanna and Constantine.

28

Mavew: O T. Zwvénoulog kat o I. M.
ZapBidng otnv ltalia 1o 1964.
Katw: Zwypapiké épyo tou T.
Zivénoulou, nou to ovépale
«Kwvotavtivog».

Ac€1a: Xepdypagpo tou EAnfivopa.

‘(,\m:u., , Ty GABts .,
oMmHpel,

[onio Sava lov . N Relpurprm Bapadsa to' polpa vuTay/cra
To Kakn e ﬁ.r‘wwu,\n tlcpem('rb Rwd Tdulgo ¢4

Td ¥neua pa Xia & advewnuls wWhied Lrd o

d [ilt katoma vpw w4t muna  dlopwpx

»

Hovdya ;cfl‘t'paviul eulider (n fl-'hfl-; gy,

Hlay waner) %o W éuvodtila T 00 Relicg vbt
Bx1 e mo plgovivs @ l’v“n';lz o "?-:,{m.c'th Mg é ou _l-fh« Cucd ..,
tolefyaps raunta pey e, Nepajuo T4 Npudki wapn
eV AKE W v by §e T KaPe W vslagud e wale e .
“Wav acly' o '{[l‘u'rwg‘ Mewrpali ola’ Pedea ol (f6ara
"4 6Tipos Tuehes wm Tov d,\co_ va' Yoy C‘oa«.cpoua
Cuge pijovln) b Xuwe (i Mdpwlpracuém daylpe . Kai wic
l'cn-;' le Tt ¢«'-w{x e pud x«,oa-:f'w: fvvuls LTy vopa
“Laivera €4 SprBuues {aqrov Caily wivgERa Fum Xdea ;
UxsS tiAtw by pue' b pode 6 idipo P Gla' gy %
lov ﬂ'«(-cmo xﬂpwuu th’xm. ola’ yuay Gov Ruypevo (o P
€adwy tlepwrt « wagdia’ fov di e o eUuvwos 8 ¢vio-
B iva coum dracpcre s Guleyups ' dupy e VrACY
U %o O AJtpa ls poveuagipa €5 Xpases T poxdv .
Topa €3 @M Con n [oviam) 3 TG o fusy Oy xe
Xoliges ‘wag/\u'i =M e fidpa k' 104 cloxaupors.

Lev anvvit Jv rve(af va i . g et may <|r.vwr}q
g ﬂ,wt ovf<s » AMMvopa Dk Aayd pas
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TUESDAY 20 JUNE | 19

our connection
seminar is offered by
choreographer, actress,
writer Stella Michaelidou i
with the well-known compose
musician Kostas Vomvolos.
Registration is on a first come, first
served basis and places are limited.
Attendance is free.
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ZtéAAa MixanAiSou
Kwotag Béppolog

Agunvilovtag 1o owpa tou nBonotou

H yvwoth xopoypdpog, nBonotdg, ouyypagéag Kat oknvoBETig L1éMa Mi-
xanAidou, n onoia &16aoket KivnaloAoyia oto Tunpa Bedtpou tng IXOAAG
KaAwv Texvawv tou A.M.0 Kal €xel 010 €vepynTIKG TG a§loAoyeg ouvep-
yaoieg pe Kpatikd Kat idlwtikd Batpa tng EANAdag (Mepapatikh Iknvn
¢ «Téxvng», K.B.B.E., Anpotika Mepipepelaka Béatpa, EBVikO Béatpo),
NPOCQEPEL £va TPIWPO GEUIVAPLO HE AOKNOELG, auTooxediaopoUg, naxvidia
AGYoU Kal Kivnong, nou €xel oav otoxo tn dlepedivnon Tng 0X€oNnG Hag He 1o
XWPO, T0 OXNHa, TNV eVéPyela, Tov pubud kabwg Kal pe Ta ouvalcBnpatd
pag. Anookonei eniong otn Snploupyia oxéoewv aAnBivig enikovwviag pe
TNV opAada otnv onoia CUPHETEXOUPE GANOTE WG NPWTAYWVIOTEG Kal GANOTE
wg anAd péAn tou xopou.

Madi tng oupnpdttel o kata§lwpévog ouvBETng Kal pouaikog Kwotag
BopBoAog, o onoiog €xel ypAwel HOUGIKNA Yia NepLocotepeg and 120 Bea-
TPIKEG NAPACTACELG KAl TPELG TAIVIEG Kal €ival YVwOTOG 0To UpU Kowvo Péaa
and v noAueth KAAITEXVIKN nopeia tou wg SieuBuving tou ouykpothpa-
10G Primavera en Salonico Kat T CUPHETOXA TOU 0TO CUYKPOTNUa Xeiuept-
voi KoAupPBnrég.

To oepvaplo aneuBuvetal oe nBonololg, oknvoBETeG, EKNAIGEUTIKOUG
Kal og 6Aoug 6oot evilapépoval yia To B£€atpo N yia tnv eunelpia tng epya-
olag pe pa opdda.

H ouppetoxn eivat dwpedv ald ot Béoelg eival neploplopéveg Kat Ba
npnBei oelpd npotepatdtntag He BAcn TiG EYYPAPES.

TPITH 20 IOYNIOY | 19:00

ZYMMETOXH EAEYOEPH
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Text and narration: Ste

diversity.

Music and live piano: Ko
Featuring the actors Savina G
and Stelios Kallistratis, and danc
from the Dance School of the Theri
Municipal Public Enterprise for Culture
Environment and Sports.
Choreography and coaching:

Eleni Syndika, Sofia Tsamaslidou.

ZtéAAa MixanAibou:
Keipevo, apnynan

Kwotag BopBolog:
Houoikn oUvBeon, niavo
YuppeTéEXouv ot nBonolol:
ZaBPiva Mewpyiou kat
ZtéMog KaAAiotpatng

XopeUouv ol pabntég tng IXoAng
Xopou A.E.N.M.A.B. Tou Anpou

@épung: Bahacibou Kwvotavriva,

Aounvidou Zpapayda, Zoupiba
Xptotiva, NManaddkn EvayyeAia,
Aalapidou Katepiva, ZkoUptn
Mapia, Dwuddou Mapia,
Xoupepibou ItéAAa,
Xoupepibou Xapa.

Albaokalia, xopoypapieg:
Zuvbika EAévn

ToapacAiSou Zopia

32

IZavtopa Ntak

Mouaclkn a@hynon piag otopiag yla th SUvapn Tou XopoU Kat TG TEXVNG,
v aia Kal TNV opop@La TG SlaPopeTIKOTNTAG, Nou aneuBlvetal oe 6Aeg
TG nAIkieg. Hpwiba eivat pia pikpdowpn ndma nou et otn Aigvn twv Ku-
KVV Kal ovelpeUeTal, av Kal eivat n teAeutaia otnv tagn, va yivel pnaapiva.
‘Otav o 6Aokaldg Tng o KUplog Kouvtenié tn Siwoxvel and 1o pdbnya, n 1a-
vtopa neptnAavatal aneAmopévn, Péxpt olyd-olyd va moTEWEL 0TOV €QUTO
NG Kat V' avakaAUyet tov 8i1ko tng, povadiko xopd. Mia okAnph nepinétela
autoyvwoiag Kat autoanodoxng 6rnou 1o PNAAéTo Kal 0 HOVIEPVOG X0Pag
€XOUV TNV TIPNTIKA TOUG.

30
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FRIDAY 23 JUNE | 20

The Cyprus Chronicle
by Leontios Machairas
THEPAK

The first and so far the only attempt
to bring to stage the most important
narrative work of Medieval and Modern
Cypriot literature, this historical
production has had more than 50
performances in Cyprus and elsewhere
in Europe, receiving high critical acclaim
and being characterised as a “major
philological and theatrical event”.

Adaptation and stage direction:
Michalis Pieris

Music: Antonis Xylouris-Psarantonis
Song lyrics: Michalis Pieris

Song composition: Evagoras Karagiorgis
Set & costumes: Christos Lysiotis
Production manager, assistant director:
Stamatia Laoumtzi. In Greek
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Alaokeun-oknvoBeaia:

MuxdAng Mephng

Moualkn:

Avtwvng Suloupng-Wapaviwvng
Ytixot tpayoudiwv: MixdAng Mepng
YuvBeon tpayoudiwv:

Evayépag Kapayiwpyng

ZKNVIKOG S1GK0OH0G, EvOUpAToAoYIKN
enpélela: Xpiotog Auociwtng
Owtopot:

Fpnyépng Manayewpyiou
YneuBuvn napaywyng, BonBog
oknvoBétic: Zrapatia Aaouptln

Xpoviké tn¢ Kunpou
Tou Acovtiou Maxaipa
0.E.NA.K.

H npwtn Kat uéxpt otlyung povadikn dpapatonoinon Tou ohpaviikoteEPou
agnynyatikou (kat duvapel Spapatikol) KEPEVOU TNG HECALWVIKNG Kal VE-
6TEPNG KUNPLAKNG Ypappateiag «EEnynalg tng yAukeiag xwpag Kunpou, n
onoia Aéyetat Kpdvika, TOUTECTIV XPOVIKOV», MOU NMPOEKUYE wG anoTéAeaa
Hakpoxpoviag GIAOAOYIKNG PHEAETNG ToU €pyou Tou Maxaipd.

BpaBeupévn ato OeoufdA 18dkng to 1998, n 10TOPIKA auTh Napaywyn
pe tnv onoia §ekivnoe n nopeia tou B.E.MA.K. npiv 20 xpovia éxel KAvel
neploodtepeg andé 50 napaotdoelg otnv Kunpo, otnv EAMGSa kat oto e§w-
TePIKO (0T0 Mdvaxo, ato Mapiot, oto Aovdivo, otn Bapkehwvn).

H kptukn npdéoAnyn tou €pyou unnp§e unepBeTikn Kat n napdotacn
Xapaktnp{otnke «Heifov GAoAoyikd Kal Beatpikd yeyovog» (Mwpyog Xa-
¢ndAKNG, €. H KabBnuepivi, ABhva, 19 loukiou 1998). Evw, népa and g
KPITIKEG 0TOV EAAASIKO Kal Kunplakd Tuno, th onpacia tng napdotacng yla
TNV I0TOPIKA aUTOYVwaia Tou Aaou tng KUnpou, entonpave o SIaKEKPIPEVOG
Kabnynthg tng Heoalwvikng lotopiag oto Mavenothpio Cardiff tng Oualiag,
Peter W. Erbury (Journal of Medieval History, top. 25, ™. 1, 1999). Akopun,
0 katahavog eMnviothg Eusebi Ayensa i Prat, og avaAutikn KpITikn tng na-
pdotaong oto 1onavikd eiholoyikd neplodiké Erytheia, Revista de Estudios
Bizantinos y Neogriegos (top. 20, Mabpitn, 1999), onpelwvel avdueoa oe
&Ma 61 «n napdotaon avadelkvUel €va anod ta Mo oNPAvVIIKA KEIWeVa NG
HECAIWVIKAG KUMPLAKAG YPaPHatelag Kal MpodpopikoU Twv KEIPEVWY TG
KPNTIKAG avayévvnongy.

And ™ oUNNYN Tou To 1997 péxpl onpepa, to €pyo autd dev nadel va
npooeAKUEL To BeatpdPilo Kotvd Kat anotelei xwpig appiBoAia Tn akpopPi-
6tepn Beatpikn napdotaon yia ta Kunplakd 6edopéva. Ita 20 xpovia {wng
Tou, Hekadeg portntég kat andgottol tou Maveniotnpiou KUnpou éxouv ep-
BaBuvel otn yAwooa, oto UPoG Kal 0To Phvupa Tou povadikoU and totopl-
KNG Kal AOYOTEXVIKAG anoyng £pyou tou Maxaipd, unoduodpevol Bacikoug
Kal HIKpOTEPOUG pOAOUG aTnV Napdaotacn, n onoia KABe popd, pe Tnv KABe
véa yevid nBorolwy, avavewvetal y' auté Kat PEVel {wvtavh oth oKNvh Kal
0TNV EKTIUNON Twv Beatwy.
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Zupndoto, Nikog Koupouaing, 2010, eykatdotaon atov MUpyo Kohoaoaiou.
Symposium, Nikos Kouroussis, 2010, installation at Colossi Castle.




Tuvavinon
Tuvaulia Mouoikng Awpatiou

Tpeig KUnplol ouvBéteg pe HaKkpOXpovN GNHAVIIKA napoucia otn Houol-
kn dwn tng xwpag pag, o Nikog Bhxag, o Euaydpag Kapayiwpyng kat o
Mwpyog KapBeAog, ouvavtidvial Jouaikd napouciddoviag €pya Ttoug yla
HIKpG oUvoAa. To npdypappa tng cuvauliag nepthapBavet €pya yla mavo,
yia pwvn Kat nidvo, yia Brodovicého kat nidvo Kat yla BroAovicélo, kpouatd
Kat nidvo.

L1a €pya TwV TPIWV CUVBETWV CUPMUKVWYOVTAl OToIXela and Tig Hou-
OlKEG NapadOoelg MoU Yla AlVEG CUVAVIWVTAL 0TO VNoi pag. Oéuata and
tnv Apobapvolaoa, aAd Kat GAa XapakInplotika Houaoikd potifa, pubpol
N HOUOCIKEG I5€€G, OpiyouV HE OUYXPOVEG TEXVIKEG, TAOEIG Kal POPHEG YId TN
Snptoupyia plag véag HOUGIKNG EKPPAONG.
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LuvBéreg:

Nikog Bhxag
Euvayépag Kapayiwpyng
Mwpyog KapBeAlog

AEYTEPA 26 IOYNIOY | 20

Ta épya eppnvelouyv ot:

works for small ensemb
program includes composi
piano, voice and piano, cello a
and cello, percussion and piano.

Awpog Zhopog (Bloloviagho)

Madpiog NikoAdou (kpouotd)

KAeww Manadua (mavo)

MONDAY 26 JUNE | 20:30

Featuring: Doros Zisimos (violin)
Marios Nicolaou (percussion)
Cleo Papadia (piano)

Evgenia Solomonidou (piano)
Myro Solomou (piano)

Tsveta Christoforou (mezzo-soprano)

Euyevia Zolopwvidou (nidvo)
MUpw ZoAwpol (niavo)
ToBéta Xpiotopodpou (LeadPwVOC)
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Zupnoaoio, Nikog Koupouaing, 2010
Symposium, Nikos Kouroussis, 2010

Mivotaupog, Nikog Koupouaing
- Minotaur, Nikos Kouroussis




160 A1eBvég Deotifal Animation Kinpou
«Oyelg tou Koopou»

To npwtondpo oto €ibog tou otnv Kunpo OeotifdA Animation yevvnBnke
otnv Kunplakn UnaiBpo npv and 16 xpdvia. Ektote tafidelel aveAInwg,
pe peyaAn enituxia kKABe xpdvo, oe pYovadikoUG o€ opop@la unaibploug
xwpoug ng KUnpou npoopépovtag pla §exwplotn NoATioTiKn epnelpia o€
6Aoug 6ool 1o enokéntovral. Ta teheutaia xpovia 10 OeotBAN cuykataAe-
YETaL 0Tn Ni0Ta TWV KopuPaiwv Tou KOGHOU. XTn QeTvh Tou Slopydvwon,
yla npwtn @opd tafideletl otn AgUKwoid, 0ToV PayeuTIKO Xxwpo tng Aflo-
B£ag kat napouotddet pla enthoyn and Ti§ ONPAVTIKOTEPEG TALVIEG TOU ave-
§aptntou oivepd animation an’ Ao tov K6opo. Ta Npoypdypata Tou PeoTi-
BAA enikevipwvovtal o€ PN PNOPIKEG Talvieg nou napouatdouv laitepn
KaMtexvikn eualoBnaoia Kat nou ekppadouv toug oUyxpovoug npoBAnpa-
TIoPOUG Kal aloBnTIKEG TNG ENOXNG Hag PEGA and TO PAKO TWV KUPLOTEPWV
avtinpoownwy Tou.

To ®eotifdA Sabétel Kunplakd kat Aebvég Alaywviotiko Mpoypappa,
pe SieBvn kptukn enitponn Kabwg Kat napdAnAeg SpaotnpldTnTeg 6nNwg
ekBEoELG, epyaoTnpla, aplepwpata, ouvaulieg Kal napouotdoelg (master
classes) and S1eBveig NPOOWNIKOTNTEG.

H 16n Slopyavwon tou OeotiBaA eotialel otnv lanwvia Kat oe ouvep-
yaoia pe 1o Mouoeiov Xapaktikng Xapnn, tov Opyaviopo Mohmotikn Mpw-
Tevouca tng Eupwnng Mapog2017 kat 1o EU JAPAN FEST Siopyavavet pia
peyahn ékBeon oUyxpovng lanwvikng Xapaktikng otnv MUAn Appoxwatou
otn Aeukwoia, ékBeon napadoaotakng lanwvikng Xapaktikng Ukiyo-e oto
Mougceiov Xapaktikng Xaunn ota MAataviotela, KaBwg Kal aplépwpa oto
lanwviké ave§dptnto olvepd Animation kat ékBeon oto “Béatpo éva” pe
£pya TOU ONPAVTIKOTEPOU AVTINPOOWOU TWV NUEPWYV KA 0To ave§aptnto
lanwviko animation Koji Yamamura. O Yamamura 8a eival eniong péhog
Tng d1eBvolg Kpttikng enmitponng tou OeatifaA.
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Meploadtepeg NAnpo@opieg Kal avaAuTIKO NPOYPAUMa Twv NpoBoAwv nou
Ba npaypatonoinBouv tnv Terdptn 28 kai Mépntn 29 louviou pnopeite va
Bpeite oug enionpeg lotooeAideg tou AieBvolg OeauBaA Animation KUnpou:

www.animafest.com.cy 0 Animafest Cyprus

‘OAeg ot npoPoAég ekivouv ot 20:30.

TeAetn Bpapeuong tou 160u AieBvoug Deotifal
Animation Kinpou «Oyeig tou Kéopou»

MAPAZKEYH 30 IOYNIOY

20:00
Avakoivwon twv BpaBeuBéviwv Kat anovopn twv Bpapeiwv
MpoBoAn twv BpaBeupéviov tatviav

Oa akolouBnoel ouvaulia Tou 1onavikou exnpatog Vigiiela, nou opya-
vwvetal o€ cuvepyacia pe 1o MoAttiotiké Kévipo tou Maveniotnpiou
Kénpou kat tnv MpeoPeia tng lonaviag.
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Tuvblopyavwon QeotfdN 'Oyelg Tou Kdopou: Mouoeiov Xapaktikng Xapnn

& ASIFA AigBving Opyaviopdg tou otvepd Animation tng UNESCO.

Enionpog Xopnyog: MoNmiotikég Ynnpeaieg tou Ynoupyeiou Madeiag kat MoAtiopou.

Ot ekbnAwoelg Tou OeotiBAA evtdooovtal oto enionpo Npoypappa tou Opyaviopou MoAl-
Totkn Mpwtetouoa tng Eupwnng, Mdpog2017.

ABAoBétnon BpaPeiwv: Tpdnela Kunpou.

Yno tnv Ayida tou Anpou Aeukwoiag / EFFE Label 2017-2018
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For more information and for a detailed programme of screenings scheduled for
Wednesday 28 and Thursday 29 June, please consult the official websites of

the 16th Countryside Animafest Cyprus:
www.animafest.com.cy o Animafest Cyprus

All screenings begin at 20:30.

Award Ceremony of the 16th Countryside Animafest
Cyprus “Views of the World”

FRIDAY 30 JUNE
20:00
Announcement of winners and presentation of awards
Screening of the awarded films

A concert of the Spanish Ensemble Vigiiela, co-organised with the

Cultural Centre of the University of Cyprus and the Embassy of

Spain, will follow.
AT (R

16th International Countryside
Animafest Cyprus “Views of the World”

The Countryside Animafest Cyprus is the official Cyprus animation festival.
Its aim is to cultivate the art of animation by raising audience awareness and
promoting cultural, financial and social development in the area of independ-
ent animation filmmaking. Its various activities throughout the year include
the annual Countryside Animafest Cyprus, expert seminars and workshops,
academic forums, special screenings, etc. In this way, the festival initiates
international collaborations and provides opportunities for artistic growth.

The Festival showcases a selection of the world's latest and most impor-
tant productions, focusing on independent, non-commercial films that dem-
onstrate acute artistic sensibility and originality of idea, story and execution.

This year's edition of the Countryside Animafest Cyprus will take place at
the Axiothea Mansion, the Bank of Cyprus Cultural Foundation, Theatro Ena
and Famagusta Gate Cultural Centre (Nicosia). However the festival before it
arrives at Nicosia will travel through the Cyprus countryside beginning from
the Hambis Printmaking Museum (Platanistia Village) at the 24th of June
then at Technopolis 20 cultural center and Almyra Hotel (Paphos).

In addition to the screenings, the festival programme will include
among other events a special tribute to Japanese independent Animation
and Printmaking at Hambis Printmaking Museum (Platanistia village),
Theatro Ena (Nicosia) and Famagusta Gate Cultural Centre (Nicosia). The
Japanese tribute is organised in collaboration with Hambis Printmaking
Museum, the European Capital of Culture, Paphos 2017 and the Organisa-
tion EU Japan Fest.

Co-organised by the Views of the World NGO, the Hambis Printmaking Museum and
the UNESCO affiliated International Animated Film Association (ASIFA)

Official sponsor: Cultural Services of the Ministry of Education and Culture of Cyprus
Under the auspices of the Municipality of Nicosia / EFFE Label 2017-2018

The awards have been provided by the Bank of Cyprus.

The festival's events are part of the official program of the European Capital of Cul-
ture, Paphos2017.
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Mikpo apiépwpa otov
Federico Garcia Lorca

Mia @iloloyikn npepida aplepwpévn atov peydAo lonavé nointh kat Spapa-
Toupyd Dedepiko MkapBia Adpka, pe apopun ta 80 xpdvia and tov Bavato Tou.

30

MPOrPAMMA
1. Xaipetiopog anod tov MpéaPn tng lonaviag otnv Kdnpo,
K. Angel Lossada Torres-Quevedo

2. «[Na 7o “duende” tou Adpka»
MuwxaAng Mepng, Maveniothpio Knpou

TRIBUTE TO FEDERICO GARCIA LORCA 3. AwdAe€n and v Virginia Lopez Recio
«H duapdpewan evog alyxpovou tpayikou: O Adpka and Ta pdyia g
netaloudag wg tov Matwyévo yduo».

H Virginia Lopez Recio eival
Abdktwp Oholoyiag tou Ma-
veniotnpiou tng Mpavadag. Exet
ouvepyaotei yla noA\a xpoévia
pe 10 ENnviké Avoikto Mave-
MoTAIO Kat To lvotitouto Bep-
Bavteg tng ABhvag. H dibakto-
pIKA TNG SlatpiPn éxel wg Bépa
v npdoAnyn tou Adpka otnv
EAAGSa.

A philological conference dedicated to the great Spanish poet and dramatist Federico
Garcia Lorca on the occasion of the 80th anniversary since his death.

PROGRAMME

1. Welcome address by H.E. Mr. Angel Lossada Torres-Quevedo,
Ambassador of Spain to Cyprus

2. “On Lorca’s Duende” | Prof. Mihalis Pieris, University of Cyprus
3. “The Evolution of a Modern Tragedian: Lorca from The Butterfly’s Evil Spell to the
Blood Wedding. | Virginia Lopez Recio, Doctor of Philology, University of Granada.

She has collaborated for many years with the Hellenic Open University and the 4
Cervantes Institute in Athens. Her doctoral thesis examines Lorca’s reception in Greece.

. Avayvwaon noinpdtwy tou AdpKa, HETAPPACHEVWY 0Ta ENANVIKA.
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5. Mapouciaon piag oknvng and tov «Matwpévo yauo», og Hetdgpaocn
Nikou lkatoou. Beatpikd Epyaotnpt Maveniotnpiou Kunpou.
Oa akouotel éva Tpayoudl og pouoikn Mdavou Xat{idaxi.

4. Reading of poems by Lorca translated into Greek.

5. Performance of a scene from the Blood Wedding in Nikos Gatsos' translation into
Greek. Theatrical Workshop of the University of Cyprus. A song composed by Manos

AQIEPQOMA ZTON AOPKA | ZABBATO 1 IOYAIOY | 20

Hatzidakis will be performed. EIZ0OAOZ EAEYOEPH
The conference is co-organised by the Cultural Centre and the Department of Byzantine Zuvbiopyaveoon:
and Modern Greek Studies of the University of Cyprus. . - - -
The event is part of the Days of Spanish Culture organised with the kind support of the grenotiine morpon S 1N EMBAJADA
Embassy of Spain to Cyprus. FREE ENTRANCE ';'EZP‘eﬁr:RE
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SUNDAY 2 JULY | 20

Afilm based
Federico Garcia L
A tragic tale of unapy
forbidden yearnings, dec
unavoidable fate of three lo
powerless before the true nat

Directed by: Paula Ortiz. Written by:
Paula Ortiz and Javier Garcia Arredondo
Starring: Inma Cuesta, Asier Etxeandia,
Alex Garcia, Luisa Gavasa, Carlos
Alvarez-Névoa, Ana Fernandez.

Music by: Shigeru Umebayashi.
Cinematography: Migue Amoedo.

With English subtitles.

The screening rights for the film have
been obtained with the assistance of the
Cervantes Institute in Nicosia.

The event is part of the Tribute to
Lorca, organised in collaboration with
the Embassy of Spain to Cyprus.
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YknvoBeoia: Paula Ortiz

Yevdplo: Paula Ortiz &
Javier Garcia Arredondo

MpwtaywviotoUv: Inma Cuesta,
Asier Etxeandia, Alex Garcia,
Luisa Gavasa, Carlos Alvarez-
Noévoa, Ana Fernandez

Mouoikn: Shigeru Umebayashi
AleuBuving pwroypagiag:
Migue Amoedo

H exdnAwon evidooetal oto
Apiépwpa atov AdpKa nou
npaygatonoleital o cuvepyaoia
pe tnv MNpeoPeia tng lonaviag
otnv Kunpo.

-~

: EMBAJADA 4 h
ESPANA

_PENEII I Instituto

Cervantes

La Novia (H NUpn)

Tawia peyalou pnkoug Baciopévn oto apiotolpynpa Tou
Debdepiko NkapBia Adpka «Matwpévog Mpog»

H noAuBpaBeupévn onavikn tavia La Novia (H NUgn, 2015) petagépel otn
peyaAn 0Bdvn 1o nio Sidonyo wnavikod Beatpikd €pyo tou 200U awwva, Tov
«Matwpévo Mapo» tou AdpKa, o€ pia KaATeXVIKA Kal ontikd e&aipetn Kivn-
patoypapikn andédoon nou anotiel pOPo TUAG aTn pia and T§ Nio OHOPPEG Kat
Suvatég paywdieg tng tonavikng puBonhaciag. H tawvia apnyeitatl tnv 1otopia
€VOG EPWTIKOU TPLywVou avapeoa og §Uo AvOpeg Kat pia yuvaika. AUo £pactég
napacUpovtal and 1o Nabog toug aynewvtag GAoug Toug NBIKOUG Kal KOVwVI-
KoUG Kavoveg, nnyaivovtag Kovipa otn Aoyikn. Tn pépa tou yapou tng, n NUen
TO OKQEL [IE TOV EPAOTN TNG, KAl N GUYN auth Ba €Xel KATAOTPOPIKEG CUVENELEG,

‘Onwg Kat 10 Npwtdtuno £€pyo tou AdpKa, €101 Kal N ONTIKA Kal agn-
ynuatukn yA\wooa tng Paula Ortiz eival évag kwdikag nou dev yvwpidel
ouvopa. Ta tonia tng Kannadokiag atnv Toupkia, 6nou oAékAnpa onitia
Kat noAelg ivat Aageupéva otoug Bpdxoug Kat n I, anotéAeoav 10 QUOIKO
OKNVIKO yia Tnv tawvia. Eniong, otnv Apaydva, ot Gvudpeg eKTAoELg TG NepL-
oxng Monegros kat ato Cinco Villas enétpeyav otnv napaywyn va dnpoup-
YNoeL o anopovwpévo cUPnav ato onoio eKTUAiooetat n 1oTopia.

0 «Matwpévog Mapog» tou Adpka ypdptnke 1o 1932 Kat avéBnke yia
npwn Popd otn Madpitn tov Mdptio Tou 1933. MAéov anotelei éva and ta
aplotoupynpata tng oUyxpovng Aoyotexviag Kat ival éva anod ta nio noAu-
HETa@Pacpéva onavika €pya. Xta eMnviKd, to €pyo eixe dnpoaoteutel non
10 1945 e tov Titho «Matwpéva Ltéavar, o€ petdppaon Mwpyou Lefaoti-
koyAou. Mapouaidotnke atnv EAAGSa yia npwtn popd oe napdotacn otig 8
Anpihiou 1948 ano 1o Béatpo Téxvng, oe oknvoBeaia Kapolou Kouv, peta-
¢ppaon Nikou kdtoou, oknvikd tou lMdavvn ToapoUxn Kal HOUGIKA Kat Tpa-
yoUdia Tou Mdvou Xatibaki. Mia nio npdopatn PeTappacn Tou £pyou €yIve
ané tov Mavo Kunapioon.

H tawvia 6a npoBAnBei pe ayyAikoug unétitdoug. Mevikn eicodog: €5

Ma ta Sikawpata npoBoAng tou £pyou ouvéPale To IvotitoUto OepPavieg
Aeukwoiag.
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Juan Antonio Torres: pwvn, KiBdpa, rebeq, Kpouotd
Carmen Torres: gpwvn, KpouoTtd

Mari Nieto: pwvn, kpouota

Isabel Martin: pwvn, kpouotd

Luis Garcia Valera: pwvn, kiBapa, AaoUto, kpouatd

Mapouciaon: Araceli Tzigane
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Vigiiela

To 10naviké ouykpotnpa napadooiakng Houalkng Vigiela épxetat yia npw-
Tn Qopd otnv Kunpo and tnv dAn dkpn tng Meooyeiou Kal GUYKEKpIEVa
ano tn Castilla-La Mancha, tn xwpa tou Aov Kixwtn nou Bpioketal otnv
kap61d tng lonaviac.

E6w kat 30 xpdvia ta péAn Tou oxnpatog cUPBAAouY pE To €pyo TOUG
otn Sathpnon tng Biadoucag Pouaikng napddoong Tou ténou Toug, npo-
onabwvtag va v npofaMouv wg pia dwvtavh Kat YEPAtn xapd HoUGIKA,
nou dev xpeladetal va aMolwBel 1 va EKOUYXPOVIOTEI yla va Yivel HekTh Kal
VO GUYKIVAGEL TOV GNPEPIVO aKpOoaTn. XTOX0G ToUG Eival va avaKInoouv ia
apxaikn pouaikn yAwaoaa, n onoia diatnpeitat {wvtavh PExpt TiG HEPEG Kag,
ouvnBwg oe nepiBailovta Eva Npog Ta KUKAWHATA TNG EUNOPIKAG HOUGIKNG,
Kal n onoia NoANEG PopEG unotipdral, Pe anoTéAEoHa Ta XaPAKTNPLOTIKA Nou
TNV KAvoUv NpayHatikd §exwploth kat nAoUala va Jévouv otnv apavela.

Agociwpévol otnv eniteugn autol tou otéxou ol Viglela éxouv Sia-
ypdwel pia a§dhoyn 6ieBvn nopeia e ouvaulieg otnv lonavia, Meppavia,
ENBetia, NopBnyia, Ouyyapia, Zoundia kat MoAwvia, aAAG kal oUppETOXN OE
S1eBvn peouBaA world music 6nwg 1o Womad otnv AyyAia kat to Stimmen
Festival otn Meppavia. H €Bdopn Kat nio npdo@atn Siokoypagikn toug dou-
Aeld pe titho Temperamento kKukho@opnaoe tov Anpihio tou 2016 and tn
Bpetavikn etaipeia ARC Music.

H ouvaulia twv Vigliela evtaooetal otig ekONAWOELG pe apoppn ta 80 xpo-
via and 1o Bavato tou Oedepiko Mkapbia Adpka. Alopyavwveral o€ ouvep-
yaoia petagl tou MohmotikoU OeotfdA tou Maveniotnpiou Kunpou, tng
MpeoPeiag tng lonaviag otnv Kunpo kat tou AieBvolg ®eotiBdA Animation
Kunpou.

EMBAJADA
ESPANA
EN CHIPRE
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Vigiiela

The Spanish traditional music ensemble Vigiela comes to Cyprus for
the first time from the other end of the Mediterranean, specifically from
Castilla-La Mancha, the home of Don Quixote, which is located at the heart
of Spain.

For 30 years now, the members of the group have been working to
keep alive the musical style from their land and show it is a living music, full
of joy, which does not need to be altered or modernised to entice modern-
day audiences. Their goal is to recover an archaic musical language that
has been kept alive right up to the present days, usually in contexts alien to
the commercial music circles and that, most of the time, has been looked
upon with disdain and underestimated, thus obscuring the characteristics
that enrich it and make it truly special.

Committed to this goal, Vigliela have made a notable international
career with live performances in Spain, Germany, Hungary, Norway,
Poland, Sweden and Switzerland, as well as with participations in
international world music festivals such as the Womad Festival in the UK
and the Stimmen Festival in Germany. Their latest album Temperamento,
the seventh in their discography, has been released in April 2016 by the
British label ARC Music.

The concert is part of the Tribute to Lorca and is organised in collaboration
between the Cultural Festival of the University of Cyprus, the Embassy of
Spain to Cyprus and the Countryside Animafest Cyprus.

Carmen Torres:
vocals, hand percussion

Mari Nieto:
vocals, hand percussion

Isabel Martin:
vocals, hand percussion

Luis Garcia Valera:

vocals, guitar, lute, hand percussion
’ ' EMBAJADA
ESPANA
- EN CHIPRE

Presentation: Araceli Tzigane
57

30

TRIBUTE TO LORCA | MONDAY 3 JULY | 20



30

The Riddles c

A classical comedy o
shadow theatre adapted
day reality and aesthetics and
with a fresh outlook but with mu
respect for this long-standing tradi
by puppeteer Thodoris Kostidakis.
The performance is suitable for children
of all ages, as well as for adults.

In Greek. FREE ENTRANCE

WEDNESDAY 5 JULY | 20
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Ta awviypara tng Be{uponouUAag

MNapaoctaon napadociakol Oeatpou IKIWV ‘.

0 Biaoog Ikiwv Tou Bodwph Kwaotiddkn — egyuxwtn Beatpikwv epyaotn-
plwv, apxitéktova Kal kapaykiodonaixtn, 16puth tou project «Kapaykio-
ZEIX navtoU!» — napouaciadel Tnv kKAaoikn kwpwdia tou EMnvikoU Bedtpou
KV «Ta awiypata tng Be{uponoUAag», pe otoixeia and thv napddoon
aM\d Kat Je oUYXPOVEG avapOopPEG.

¥10 épyo autd, n kdpn tou BedUpn opilel kanola awviypata. ‘Onotog ta
AUoel ynopei va tnv navipeutel Kat va yivel o peAovtikog Be{Upng. ‘Onotog
anotUxel Pnaivel otnv puAakn. 0 Kapaykiodng BAEnel toug pidoug Tou, Tov
€va Yetd tov GA\o, va nepvoulv and 1o Xapdat yla va npoconabnoouv va AU-
oouv Ta awviypata Kat va kepdioouv tnv Kapdid tng dpopeng Kat £Eunvng
BeCuponoUAag. ‘Opwg WeTd and anavwtég anotuxieg avaykadetal va na-
péppet o (dlog.

H napdotaon eival katdAnAn yia eviAikeg kat naibid kabe nAiiag.

EIZOAOX EAEYOEPH
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SUNDAY 9 JULY | 20

THEPAK MuxdAng Mephg

Mouaikn: Euayépag Kapayiopyng
Honouring the 100th anniv

death of Cyprus’ national poe
Michaelides and commemorating
tragic events of the 9th of July 1821,
the Theatrical Workshop of the Universi
of Cyprus presents its historical
production Romiosyni, which blends
together Michaelides’ idiomatic poems
into a deeply moving performance.

TKnvika: Xpiotog Auciwtng

KouatoUpia: HAava Xpucootépou,
Mapiva KAeavBoug

YXeblaopOG PWTIOHOU:

Mapyog Koukoupdg

YnetBuvn napaywyng, BonBog
oknvoBétic: Zrapatia Aaouptdh

Adaptation, stage direction: Michalis Pieris

Music: Evagoras Karagiorgis

Set and Props: Christos Lysiotis

Costumes: Eliana Chrysostomou,

Marina Kleanthous.

Lighting design: Yorgos Koukoumas e

Production manager, assistant director: ' 100 Xpovia
Stamatia Laoumtzi In Greek | BaoiAng
MuxanAibng

Apapatikn npocappoyn, oknvoBeaia:

H Pwutoouvn év’ puAn ouverliaipn tou K6ouou
H ' p M

0.E.NA.K.

Avhpepa Tng eneteiou Twv TPAyIKWV Yeyovotwy Tou 1821 nou onpddeyav
v totopia TG Kunpou, Kat pe apopun ta 100 xpoévia and tov Bdvarto tou
BaoiAn MixanAidn (1849-1917), to Beatpikd Epyaotnpt tou Maveniotnpiou
KUnpou anotiel popo TPNG 0To NotnTiKo TaAvTo, TNV MPocpopd Kat Tnv Npo-
ownikdtnta tou €BvikoU notnth tng KUnpou pe pia napdotacn tng ouyKivnti-
KNG Tou napaywyng H Pwutoauvn v’ puAr auvotdialpn Tou KOGUoU.

LTINPLyPEVN OTa APLOTOUPYNHATIKA SlaAeKTIKA £pya Tou BaotAn MixanAibn
«H evatn louhiou 1821 ev Aeukwaia (Kunpou)», «H Xiwtiooa», «<H Kunpog
npog tn pdava tng», «<H Kunpog npog toug Aéyovteg 6Tt dev eivat EN\nvikn»
«H Avepddax kat GMa, n napdotacn tou B.E.NMA.K anéktnoe §exwplotn on-
pacia otn guMoyikn cuveibnon tou KunplakoU AaoU, aAAG kat otnv 1oTopia
TWV KUMPLOKWY YPappatwy, KaBwg n €peuva n OXETIKA Pe Thv napdotacn
autn, ouvBUAOTNKE PE TNV aveUpeon Twv auToypd@wy Tou Mointh Kat tnv
npwtn dnpoaieuon Tou AavBavovtog 4560u atixou TG «Evatng louliou».

H napdotaon anotelei opdonpo otnv KaMITeEXVIKA nopeia tou Beatpl-
KoU Epyaotnpiou kaBwg aykalidotnke Kat ayannBnke 600 kapia GAn and
10 NoAUNANBEG Kovd nou Tnv napakoAouBnae atnv Kunpo kat atnv EAAGSa,
aM\d kat and toug bloug Toug ouvieheotég. Evoetikd yia tnv ungpBetikn
np6oAnyn Kat th onyacia tng €ival To yeyovog Ot n povadikn gopd nou
napaxwpndnke adela yla npaypatonoinon KAAAITEXVIKNG EKONAWONG OTov
10TOpIKG XWpo Tng lepag Moving Apkadiou ntav tov Alyouato tou 2001, 6tav
N GUYKEKPIPEVN NAPACTAcN NAPOUCIACTNKE KATONV NPOCKANCEWS Tou Mn-
TponoAitn PeBUpvng kat Auhonotdpou Kat tou Hyoupévou tng lepdg Movig.

H Siaokeun kat n napdotacn npoBdAlouv tnv nointikn npdBeon tou
MixanAibn va ouvBéoel (ue 6Aa Ta 10TOPIKA Kal 1oTOPLoYEVH SIAAEKTIKG MoL-
AHata tou nou agopoUv otn poipa tng Kunpou) pia aUyxpovn «tpaywdiax,
n onoia ekppAadet Pe £VIEXVO TPOMO TO TPAYIKG OTOIXE(D TNG 0UYXPOVNG KU-
nplakng lotopiag. H npoogopd tou B.E.MNA.K. éykettal Kal oto yeyovdg 6Tl
€KOMIOE 0Ta KUMPLOKA YpAupata pia véa aviiAnyn dpapatoupyikng eneep-
yaciag kat oknvikng napouciaong tou BaoiAn MixanAidn, Baciopévng oe
6Aa ta 10TopIKA, KaBwg Kal ae oplopéva AUpIka SlaAeKTiKd nolnpatd tou.

H 6papatikn npocappoyn and tov MixdAn Miepn ouvduddel appovika
Ta NolAKaTa Tou peydAou nointh TG Kunpou o€ éva eviaio Beatpikd €pyo
Kat anoteel opdonpo otnv npoondbeta tou B.E.MA.K. va avadei§et Atydtepo
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tou BaoiAn MixanAidén ‘.
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YVWOTA 0To NaveANAVIO dploTOUPYNHATa TNG SIAAEKTIKNG NEPIPEPEIAKNG EAAN-
VIKNG Aoyotexviag. Mépvovtag tnv €€oxn nmoinTikn yAwaooa tou MixanAidn nio
KOVTad 010 oUyXpovo Kotvd, n napdotacn napouctddel 6Ao tov NAouUto, TNV eK-
(PPACTIKOTNTA Kat Th HEAWSIKOTNTA TN KUMPLAKAG SIaAEKTOU.

H @etivh napdotacn evidooetal o€ pia oglpd ekdnAwaoewv yia tn {wn Kat
10 €pyo Tou Baaihn MixanAibn nou eykawidotnkav otig 18 Maptiou 2017 kat
Ba ouvexioouv péxpt Kat Tov OktwpPpro. Ot ekdnAwoelg nepihapBavouv 6o

EMIOTNHOVIKEG NPEP(DEG Kal AAAeG £€1 napaotdoelg tou €pyou H Pwyuioolvn €v’

QUAN ouver{iaipn Tou Kapou otn Aeukwoaid, otn Adpvaka, otn Aepead Kal oTo
Apxaio B¢atpo Koupiou, pe Tig onoieg 1o B.E.MA.K., ouvepyaldpevo Pe eknat-
SeUTIKOUG Kal 0IKOVOMIKOUG QopEeiG Nou atnpidouv Tov MOAITIoNO Kat aviAay-
Bavovtal tn onyaacia Tou yia TNV Kovwvikn Npdodo, Ba ppovtioel va akouotei n
povadikn nointikn gwvn tou BaoiAn MixanAibn og 6An tnv Kdnpo.
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To ZapPato 23 ZentepPpiou Kal os ouvepyacia pe tnv Etalpsia Osatpiking
Avantuéng Acpeoou (E.0.A.A.), Siopyaveovetat Oiholoyikin Huepiba yia tov
BaoiAn MixanAidn (cpa 11:00 n.y., otov Texvoxwpo tng EOAA, PpaykAivou
Pouofet 76, Akivnta Ahpou-Kripio ZAAA, 3840 Acpeodg).

MAnpopopicg: 2289531, 25877827.
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TUESDAY 11 JULY | 20

A tribute to Roza Eskenazi Aéonowva Waba: pwvn, {ilia

Aotéprog Tpakag: Blohi

A concert of rebetiko and traditional
music dedicated to the invaluable legacy
of the famous Jewish-Greek singer
Roza Eskenazi whose unique voice and
singing style still define the genre even
today.

Featuring: Despina Psatha (vocals, zill)
Asterios Trakas (violin)

Theodoros Polycarpou (tzouras,
baglamas, mandolin, percussion)
Vangelis Petriniotis (bouzouki)
Christos Psathas (guitar)

0e66wpog MoAukapnou: toupd,
pnayAapd, pavtoAivo, kpouotd
BayyéAng Metpvicdtng: pnoudoukt
Xpiotog Wabag: kiBapa

64

Apiépwpa otn Pola Eokevaldu

H PdZa Eokevadu unnp&e n kopugaia eppunvelTpla ToU pEUNETIKOU TpAYOU-
8100. MevvnBnke otnv KwvotaviivoUnoAn Kat e NAIKIa QTd €TWV HETAKO-
HlOE Y TNV 0lKoy£veld Tng otn Becoalovikn. Ekave ta npwta BAHatd tng
0TOV KAAMTEXVIKO XWPO WG X0peUTpLa aAAA n yvwpliia TG Ue Tov ouvBETn
Mavaywwtn ToUvia kaBopioe tnv nopeia g kat dvoi§e tov Spopo yia pia
NPWTAKOUOTN KaplEpa nou KAAuye ndvw and piod awwva, ankwbnke anod
tnv KwvotaviivounoAn péxpl kat tnv Apepikn kat onpddeye tnv 1otopia tou
pEUNETIKOU Tpayoudiou.

H kaMitexvikn KAnpovopld authg tng peyaAng Kupiag Tou pepnéTikou
€VENVEUOE pla opdda vEwv Houaikwy va dnptoupynoouy 1o «P6da Eokevalu
Project» pe ot6xo0 va napouatdoouv €vav a§ioAoyo apiBuo tpayoudicov anod
TO PENEPTOPLO TNG YVWOTNG EPUNVEUTPLAG, TO00 PEoa and tnv nopeia ing
0TO0 PEUNETIKO Tpayoudl 6oo Kal péoa and tnv nopeia tng oto Nnapadootakod
Tpayoudt. H napouaciaon gotiddel otnv 600 t0 duvatdv MoToTEPN EKTEAEDN
TWV KoPpatwy, Kabwg kat otnv epunveia tng Eokevadu pe ouveldntn npo-
0BnKN NPOCWMIKWY OTOIXEIWV ano Tov KABe HouaIKa.

N
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Aplotopavoug «Auaiotpdatn»
tou Kwota Movtn

0.E.NAK. ‘-

ANN pla napaywyn-otaBudg otnv 20xpovn nopeia tou 6.E.MAK., n «ku-
nplakn Auclotpatny» Tou Movin —pe tn Xupwsdn Kunplakn S1dAeKTo, T ye-
HATN €§UNVEG YAWOOIKEG KAl UPONOYIKEG HETAPPACTIKEG AUOEIG— EXEL NMAE-
ov KaBiepwBei ota Beatpikd Spwpeva tng KUnpou wg npdtuno cUyxpovng
anddoong apxaiou Kelpévou.

KaBe aA\o napd pia anAn petdgpacn, n Slackeun tou Movin npoabidel
otnv apxaia eMNnvikn kwpwdia €va €viova Toniko XpwHa, éva oaQeotato
Slaxpoviké Kunplakod xapaktnpa, Slatnpwvtag tn Gpeokada Kat To pnpio
ToU aploTopavikoU épyou Kat avadelkvuovtag 06Ao Tov nAoUTto tng Kunpla-
KNG vtonioAaAlag.

Xtnv napdotacn tou B.E.MA.K. 0 Kunplakdg xapaktnpag ekteivetal Kal
0to0 €ninedo NG YEVIKOTEPNG HOUGIKNG Kal pUBUIKAG 0pydvwang Tou €pyou,
10 onoio evtdooetal NAéov oTnv NOAITIOHIKA Kottida tng SnpoTIKNAG Kat Adi-
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Aristophanes’ Lysistra
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(=¥ by Costas Montis APGH‘JTOUPYW'1 ”'POOOPPOY@/ Kng napadoong tng Kunpou. Xe autd to eyxeipnpa, népa and tn oknvobe-
g THEPAK ZknvoBeoia: MixaAng Mepnig ola Kat Tnv Kivnotohoyia, onpavtiké poAo €xel nai€et n gouaikh tou Euayod-
~N Mouoikn: Evayépag Kapayiwpyng pa Kapaylwpyn, n onoia cuvopiAel SnpIoUpyIKA PE TNV KUMPLOKN SNPOTIKA
; The Theatrical Workshop of the TKNVIKA, KooToUpa: XpioTog napéﬁoon’ KGBd)C’KGl n svﬁupato)\f)ymh npoo}éyyncn Tou Xpiotou Auctwtn
5' University of Cyprus presents Avaiédtng, Hhidva Xpucootépou nou Epl"IVEEIGl GI'IOIIIC I'IGpGﬁOOlGK’EC KUMPIAKEG (POPEDIEG. )
=9 Aristophanes’ famous anti-war Kinatohoyia: MixdAng Mephc Ano mnv nps:plapu mng, r’o cpelyonwpo tou 2000 tho Avayevvnolako (,Da-
S comedy translated and adapted w . oTBAA tou PeBUpvou, kat éwg onpepa n «Auaiotpdtny» tou B.E.MA.K. éxel
M8 into Cypriot dialect by arguably the Xopoypaepia:'EAeva XpiotoSouhisou napouoctaotel NoAEC popég atnv KUnpo Kat oto e€wtepiké (oe MoATioTika
=9 best contemporary poet of Cyprus, Owrtiopoi: Mdpyog Koukoupdg ®eoufaA Afpwv g Kdnpou kat tng Kphtng, otn Aebvi Zuvavinon fa-
E Costas Montis. One of THEPAK’s most YneoBuvn napaywynhc, BonBoc vemornpu}omd Bedtpou Ol)\upniac, oto King’s’ Col’lege ToU nGVEﬂEOInpiOU
TR successful productions, which brings oknvoBéuc: Erapatia Adouptdh ToU /’\ovﬁl\,/ou, otnv Etaipeia Kpr}ru«wv ZI"IOU6(.0V —16pupa K’alpwpsvo’u ota
to the Ancient Greek comedy an intense Xavid, aképn kat oto okAaBwpévo Mupvaoto tou Pilokapndoou). 'vawploe
local flavour, an unmistakably Cypriot EVTUNWOLAKN QVIANOKPIoh anod To KOWVO Kal TNV KPLTIKA Kal £YIVE pia anod Tig
character. nA€ov entuxnpéveg napaywyeg tou 0.E.MA K.

Adaptation and direction: Michalis Pieris
Music: Evagoras Karagiorgis

Set & costumes: Christos Lysiotis,
Eliana Chrysostomou.

Production manager, assistant director:
Stamatia Laoumtzi In Greek
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Dance to Infinity FappiiA Kapanatdkng:

dtacto pnaco

Hub Hildenbrand: kiBdpa
Zaxapiag Inuptdakng:
KpNTIKN AUpa

30

An intercultural jazz project based
on the original compositions of three
well-known musicians who draw their
inspiration from traditional elements to
create lyrical and enticing melodies that
sometimes reach fascinating dynamic
peaks and are inevitably focused on the
atmosphere and the mood.

SUNDAY 16 JULY | 20

Gabriel Karapatakis (fretless bass)
Hub Hildenbrand (guitar)
Zacharias Spyridakis (Cretan lyre)
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Mpokettal yia éva SanoAtiopiké t¢ad npdtdekt Baolopévo o€ pia Npwto-
TUNN NXNTIKA 16€a TPIV Kata§lwpévwy PHouaikwy ol onoiol §éBnkav péoa
ano ta pakpd Kat ouvapnactika tagidia toug.

H yvwon kat n epnetpia toug avianokpivetal oe SopEG ol onoieg éxouv Ba-
OloTEl, Kal Pe TNV Ndpodo Tou XpOvou €XOUV E0WTEPIKEUTEL, o€ MAnBwpa
aeBntikwv otul. H xnpeia toug €ivat EKNANKTIKNA, Kal N HOUCIKA TouG eival
avap@oBntnta Aupikn, NPOCIth Kat NANHUUPIOHEVN aNd OaynNVEUTIKES e~
Awbieg, pravovtag napdAnAa o KOPUPWOELG NMOU €ival NPAYHATIKA ou-
vapnaotikég Kat Suvapikég. Mouatkn anoAuta Sianotiopévn anoé napadoai-
OKQ OTOIXElD KAl ENIKEVIPWHEVN 0TV aTPOOpalpa Kat th SidBeon.

Ot tpeig pouaikoi Ba napoucidoouv SikéG Toug ouvBEoelg, Kopudta ta
6nola nxoypdagnaoav non tov Alyoucoto tou 2016 oto BepoAivo, yia tov
NPWTO TOUG YnPLakd Sioko, €10l Kat n cuvaulia auth anoktd pia Wiaitepn
onpaoia Kat npoaotiBetal otn oePd ENTUXNPEVWY EPPAVIOEWY TOU TPIo 0TO
BepoAivo, otnv Kolovia kat otn Asukwoaia.
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Dance to Infinity <
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WEDNESDAY 19 JULY | 20

Elektronik Meditation featuring
Savina Yannatou & Harris Lambrakis

An experimental project by Jannis
Anastasakis fusing together ambient
and psychedelic music that balances
between melody and noise, often
exceeding the “permissible” limits.

Jannis Anastasakis (guitars and effects)
Savina Giannatou (vocals)
Haris Lambrakis (keys, ney)
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Elektronik Meditation
featuring Savina Yannatou & Harris Lambrakis

‘Eva neipapatiké project tou Mdvvn Avaotaodkn pe HovadikoUg KaAeopé-

voug tn ZaBiva Mavvatou (pwvn) Kat tov Xapn Aapnpdkn (MANKTpa, VEU).

0 lMdvvng Avaotacdkng xapakinpidetal yia v 161aitepn Tou Npooey-
ylon otnv KiBdpa, wg yevvnTpla NpwtdTunwy Kal athoopaipikwy NXwy,
kaBwg Kat yia tnv evacxoAnon tou oe BaBog pe ta e@é (eival eniong o oxe-
Slaotng Kal kataokeuaothg Twv JAM pedals).

H pouaikn tou eival éva kpdpa ambient kat yuxedéAelag nou .oopponei pe-
1agU pehwdiag kat BopUBou, Eenepvioviag NOMEG POPES Ta «EMITPENTAX» Opla.

Y10 NEPaAatiké auto project cuvepyddetat pe tn povadikn Lafiva Mav-
vatou, n onoia and to 1991 aoxoAeitat (kat) pe tov eAeUBepo autooxedia-
Op6 atov xwpo tng free 1¢ad, kai Tov e§alpeTikd Pouaiko Kat Se§lotéxvn ato
véu Xapn Aapnpdkn yia pia Bpadid avoixth oe 0Aa ta evdexopeva Kat 1§
NPOKANCEL Tou autooxedlacpou.

Meploodtepeg NAnpopopieg: www.jannisanastasakis.com
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TUESDAY 25 JULY | 20

Trio Tekke & Dave De Ros
Zivo

The popular band Trio Tekke returns
after a long break with the release of
a new album titled Zivo, in which they
collaborate with the English-Italian
drummer Dave De Rose (Moloko,

Rokia Traore, Mulatu Astatke, Electric
Jalaba). The album consists exclusively
of original compositions with a fresh,
more electric sound that takes the
rembetiko to new paths, fusing it with
musical elements from Latin America,
Africa, psychedelia, rock and more.

Antonis Antoniou (vocals, tzouras)
Lefteris Moumtzis (vocals, guitar)
Colin Somervell (double bass,
electric bass)

Dave De Rose (drums)
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Avtwvng Aviwviou:
pwvn, t{oupag

Aeutépng Mouptdng:

Qwvn, KiBapa

Colin Somervell:
KOVTPAHNAco, NAEKTPIKO UNAco
Dave De Rose:

Tupnava

Zivo

Trio Tekke & Dave De Rose ‘-

Meta and éva pakpu SidAeppa, to SnpopiAég ykpoun Tpio Tekké eniotpé-
@EL pe TNV KuKAopopia evog Kavouplou 6iokou, pia ouvepyaoia pe tov
Ayy)ho-Itald vipduep Dave De Rose (Moloko, Rokia Traore, Mulatu Astatke,
Electric Jalaba), nou @épel Tov Titho Zivo.

O biokog anoteAeital anokAelOTKA and NPWTOTUNEG CUVBECTEIG Kal
NPoTeivel €vav oAOPPETKO, MO NAEKTPIKO NX0, GEPVOVTAG TO PEUMETIKO OF
Kawvoupla yovondua, pnoAladovidg to pe POUGIKA otoixeia and Adtivikn
Apepikn, Appikn, yuxedéhela, pok Kat dAAa.

To Tpio Tekké 6nploupynBnke to 2005 oto Aovdivo Kal éxel ndn oto
€VEPYNTIKOG Tou SUo dleBvwg emtuxnuévoug diokoug (Ta peyyérika [2009]
kat Samas [2011]). Exet eppaviotei oe NoMEG Eupwnaikég XWpeg Kat on-
paviika eeotfdA dnwg to Jazz A Vienne (TaAAia) kat To Latitude Festival
(AyyAia), evw €xel nai€et {wvtava oto BBC 3.
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Tpitn 6 louviou
«..va KOUHNaoapet
TOV Kapo»

Acutépa 12 louviou Acutépa 19 louviou
Ot Encardia otnv Kionpo Takng Zivénoulog

Mapaokeun 23 louviou Acgutépa 26 louviou
Xpoviké tn¢ Kunpou Zuvdvinon
0.E.MA.K. Mouoikn Awpatiou

Tetdptn 21 louviou
1avtépa Ntak

28-30 louviou 2017

160 AeBvég DeocfdA Animation Kinpou o e ooy

Zuvaulia Vigiiela

«Oye1g tou Kéopou»

Zapparo 1 louAiou
Mikp6 apiépwpa otov
Dedepiko NkapBia Adpka

Kupuakn 2 louAiou Tetaptn 5 louAiou
La Novia (H NUgpn) Oéatpo IKIOV

Kupuakn 9 louliou Tpitn 11 louAiou Mapaokeun 14 louAiou
Pwptoouvn Apiépwpa Auatotpdrn
tou BaciAn MixanAién otn P6Ja Eokevadu tou Kaota Mévin

“WHAT'S ON

_-u‘;”
By Ao
Tpitn 25 louAiou

Zivo
Trio Tekke & Dave De Rose

Kuptakn 16 louAiou Tetaptn 19 louhiou
Dance to Infinity Elektronik Meditation

‘OAeg ot ekdnAwoelg apxidouv otig 20:30
H napdotaon v Tetdptn 21 louviou
apxifel oug 19:30.

MAnpogopieg Kat KPATNOELG

Aeutépa pe Mapaokeun 9.30 — 13.30

For information and reservations
Monday to Friday 9.30 - 13.30

( 22894531-2



EKAOZEIZ
OEATPIKOY EPFAXTHPIOY
MANENIZTHMIOY KYMPOY

= 0 elaxas %
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A
Xpoviko ¢ Kumpou O ®idkag, Apigtogavous Auaiotpdtn
Tou Asévtiou Maxaipa, A, K. Moy, tou Kwota Mévn,
O©.ENAK. 1998 O©.E.NAK. 1999 ©.E.NA.K. 2000
2o % " EPQTOKPITOE
m TO AIMA TOY MOSYPIOT
Pwpioouvn To Aopa Tou lNogupiot, Epwtokprtog
tou Baoikn Mixanhidn, ©.E.NAK. 2003 Tou Brroévi{ou Kopvapou,
O©.E.NA.K. 2001 ©.ENAK. 2005

EPQTOKPITOZ

by d s e
BITZENTION ) KOPMATON

VR
3

Erotokritos Aryeviic Axpitag, Zmoudr) otov «Beatpinon
di Vintsentzos Kornaros, O©.ENAK. 2011 KaPdpn
O©.ENAK. 2010 ©.ENAK. 2013

AteuBuvtng MoAitlotikou Kévtpou:
MixdAng Miepng

YneGBuvn Mapaywyng 6.E.NAK.:
Ytapatia Aaouptdn

Moliotikn Agttoupydg: Ipéva ANéGieBa
Tpagika: Mdavvog Xplotopdpou
Mpappatelakn Ynootnpi§n: Xapd Kaidpa
Texvikn Ynootnpi§n: Kuptdkog KakouAng
Eikaotikn gihogevia: Nikog Koupolaing

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa

Technical Support: Kyriakos Kakoullis

Guest Artist: Nikos Kouroussis
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HKAGHMEPINH

MAHPO®OPIEL
Aeutépa - Mapaokeun 9.30 - 13.30
TnA. 22894531-2
Email: culture®ucy.ac.cy

INFORMATION
Monday — Friday 9.30 — 13.30
Tel. 228945312
Email: culture@ucy.ac.cy



