


OTHY YKPEULOUEVH VIWS PwAik emdvw kedandovve
pr’ avtd {HAedw Ta MOVAI&, Ox1 y1aTi TETOVVE

WAPANTOQNHZ

Afi008¢a yioptdler pétog Ta Sekamevtaypova g wg IToArtt-

oTikd Kévtpo tov [avemotnuiov Kompov. Ta yloptalet éxov-
TAG ey véa Oy, o Suvapuki Kot o AETOvPYIKD, 1) omoia Opwg
Sev mapapralet To aioBnpa mov o Kotvo pag ouviBioe va €xet pmai-
vovtag 6 avtov To xwpo. To averavdinmro {eotd kal owkeio ai-
ofnpa mov Snptovpyei 1 €0WTEPIKT AVAR TOV LOTOPIKOV AVTOD
KTNpIiov 0TNV TLO LOTOPIKT oLVoLkia TnG Agvkwolag.

Mnaivovtag atnv AfoBéa, o evaisbnronompévog Beatric Ba Somi-
OTWOEL OTLTO VEO EDAVO povomdtt Tov Eektva amtd v eicodo kat Kivei-
Tal TEPIPETPKa TG e&édpag Bupiler povomdtt oe dacog 1 pukpn
anoBdBpa oe mapadoatord Aitavdkt 61ov ot Papkapndes puAGToOLY TaL
mheovpeva tovg. Etat o Beatniq Ppioketou, mptv axodpa Eekvijoovy ta
Spipeva, péoa o éva tagidt, pa mepdiaBacn mov av to Behoouvy ot
B@eoi OV KLPEPVOLV TOVG HLOTIKOVG SpOpoVGS TG TéXVN, propel va
efehixBel oe pa povadikn epmerpia. To Euhvo povomdrt Sev mpoogepet
HOVO (Lo TILO AVETH Kot TIo ao@alr mpoaPaon, Sivel Tavtdxpova To
EVAUOQ YiaL pa UYN @ €vay AANo KOO, 0 éva dAo emtinedo, auTod
NG auoBnrikrg mov kuPepvoioe OGoLG gixav To TPOVOO va {ovv péoa
0€ TETOLEG AVAEG, O€ TéTola OTtiTiaL Me KITovg paytkovg pe Aoyng 8év-
Tpa kat AovAoDSIa, pe Aoyng movhid. IV autd peivaygte ot Ty apyr Te-
pLOeeiG UMPOTTA 0TIV TEXVN KAt T HAGTOPLA TWV TAAADY KTIOTASWY,
APXITEKTOVWY, 01kOSOpWY, Evhovpywy, aidepadwy, oL omoiot @aivetat
TIWG VO TELAY TIPWTAL, EKAVAY THY TPOCEVXT) TOUG Kol DOTEPAL ETTLALVALY Tat
epyaheia, Tov TOTE Hoav aAnOIVEG TIPOEKTATELG TWV XEPLWY TOVG Kaut &ry-
yav pe oefaopd ta vka tov tomov. Ty nétpa, To EONo, To TABGpL,
70 Kepapidl, To xahko kat To 6idepo, To yvahi kat 1o KoAd.



Evtoxfioape va éxovpe tétolag @rthocogiag paotopovs. Toco tovg
nahaLoTeEPOLG oL cupnapactadnkay otov Mhavko Hamadovpn katd
TNV TPWTN LOTOPLKT) AVACVOTACT) TOV HOOEPEITWUEVOL KTTpiov, 660
Kot autovg Tov {foape pali Tovg Tekevtaiovg MévTe prveg mov (ovp-
TTwon);) £Bpexe oLVEXWE, KAVOVTAG To £pyo SUOKONO, adAd SivovTag
v eviunwon nwg 1 A§oBéa frav éva makid Theovpevo, Eva maktd
EOAMvo kapdft, oTadpevpévo 0ToV TApPoavd, (a0 HEG GTO VEPDH WTO
0T YN KAt OL HAOTOPOL TO TTANEVAY AT’ ONEG TIG OKOTILEG: TO KaAa@d-
Tlavy, To étpiPav, 1o éfagav, To evduvapwvay kat To etoipaloy yia
7oA ToANG axopn tadidia.

Kat tav tote mov eidape 1o Oavpa, va guvodevet GAOVG avTovg TOVG
paotopovs. Eidape ta movhid tov ApxovTikon, doa Euetvay endvw oTig
YKPEULOUEVEG TOUG QWALEG, VA KpATOVY TO pubUd TOV €pyou e TOV Ke-
AandLopd Tovg. AvToG TOVG HAGTOPOVG, TIAALOVG Kal VoG, Ba Béhaue
va TouG 0@ifovpe TO XépL Kat VoL TOUG EVXAPLOTITOVHE EVAV EVav.
Ag ypdyovpe e8w KATOLL OVOUATA TTOV EKTIPOCWTIOVYV TO GUVOAO.
TpwTa, avtoi ov dev Ppickovrar ma pali pag: o Kdpolog, o pdotpe-
MapkovAArg kat o Xploto@ric @eodovlov, ov atddnkay 0to TAevpd
tov Ihavkov ITanadovpn to 1986 dtav éywve n mpdTn avactiiwon
Tov pvnueiov. AAAA Kat avTol ToL EPYATTNKAY KAt KoTiaoay Toug Te-
\evtaiovg mévte urveg: o Xapng, o Ztéliog, o Povotag, o Tiwpyog, o
IavteAng, o Zmdpog...

Evxaprotodpe emiong tig Texvikég Ymnpeoieg tov Ilavemotnuiov
Kompov kat Ty IToAvtia Appog mov miateyay oe autd To €pyo Kat To
VTOOTHPLEAY Pe YVOoT Kt Kar TtioTh), £idog ov éxet apyioet va Xd-
VETAL KAl IOV TO £X0VV HOVO 600l TIpooeyyifouv T Sovletd Tovg wg
Aertovpynpa.

*

Mrnaivovtag otnv Afobéa, o yvapipog Beatic Ba Siamotwoet 011 1)
Eevucn) ovikid mov oTekdTaY 0T €icodo, ekeivr Tov eixe ¢pBet and

&&vo Tomo, Iov Sev YrAwve, OVO XOVTPALVE KA OVVTWVE ACTOXA-
oTa kOPovtag T Béa TPOG TO LOTOPLKO KTHPLO, EPUYE (IE TIG EVXES
Hag kat étot otov Beatr) avoixtnke OAn 1) opopid tng AfoBéac.

H pio kat Hovn @oLviKid OV {aG QEHELVE, 1) TOTIUKT, 1] avBevTIKT)
Kvmpaia gowvikid, avadvetat twpa, adtagilovikntn Baciliooa tng
Af00¢ag, péoa and ta Ebha ¢ véag pag eEdpag, Ta omoia npbav
and TNV mepLox1| mov apdevel Eva amod Ta HeYAADTEPA TOTAMLA TNG
venAiov, 0 Apaloviog. BAémovTdg Ty va vydvetat 6to AovAaki ov-
pavo g Aevkwaiag éva andPpado, dtav Ta epyaleia Twv HaoTo-
pwV eixav olydoel kal akodyovTay Hovo Ta movhid ¢ ekeivo Tov
voTato kehandiopd mpotov tlottdcovy, BupnBnka avtd mov eiya
ypayet népot: wg okégpropat Ty AfloBéa cav éva pbkd motdu
Simha ot vekpr) (v, éva motapt {wvtavo mov péet Simha atov
okotwévo Iediaio, avtdv Tov makawd Bed. Eva motdyt mov koupd-
TaL TO XEWUWVA KL OTAV EPXOVTAL OL UIVEG TOV KAAOKALPLOV KAl TOV
@Bwvomwpov Eumvd ki avbilel pépvovtag movALd kat xpwpata Ka
popwdiég. Zountwon maky Mailov oxL. Ziyovpa katt AAXo, TOAD
KOVT& 6” awTd Tov eire 0 Kwotag Movng, o katd tov I IT. Zappidn
«TIO CWKPATIKOG TTOUYTHG TTOL £Y€VVNOE 0 Véog EXNAnviouoey»:

«Eyovv oA« tov Adov Tovs, 0VAAa °A’ Aoapraouévar.

Kau twpa povo oxégropat TOGo KoVTa 0T QINOCOPIKI GKEYT KaL OTNV
oTopikn aiobnon Tov Mayaipd eivau 1 yVwHIKY @pdon tov Movn,
@tavet va BupunBovpe edw Kkat va kheicovpte e pav ano@deypatikn
QpAOT) TOL HEGAWVIKOD LAG XPOVIKOYPAPOL, YeUATN Opws eAmida ko
awotodogia (Tpaypata mov Ta Xpetalopacte 600 TOTE):

«To vepov mayel, ki 0 &UUOG UEIVIOKEL, TOVTEOTLY

o1 Evor e ovy mayer, kau o1 Tomkol GéLovy peiverys.

MixdaAng TTieprig
5 Iovviov 2012




Perched upon their ruined nest they still sing
That’s why I envy birds, not for taking wing
PSARANTONIS

xiothea is celebrating this year its 15th anniversary as a Cultural

Centre of the University of Cyprus. It celebrates it with a new look,
fresher and more functional, which however does not spoil the feeling
that our audience has been accustomed to as it enters the place. That ini-
mitable warm and intimate feeling created by the inner courtyard of this
historic building in the most historic district of Nicosia.

Entering Axiothea, the sensitive viewer would notice that the new woo-
den pathway, which starts from the entrance and circles the tier, resembles
a forest path or a wharf at a traditional berth where boatmen keep their
vessels. Thus, even before the events start, viewers find themselves before
a metaphorical journey, an excursion which, if the Gods governing the
mysterious ways of Art so wish, may turn into a unique experience. The
wooden pathway offers more than an easy and secure access; it also gives
the impetus for an escape to another world, to another level - that of the
aesthetic values, which governed the lives of those who had the privilege
of living in such courtyards, in such houses. With magical gardens home
to all kinds of trees and flowers, all kinds of birds. That is why we appro-
ached with awe the art and mastery of those old masons, architects, arti-
sans, carpenters, blacksmiths who rather fasted first, then said their prayer
and only then reached for their tools, which were back then a genuine ex-
tension of their hands and touched with reverence the building materials
of this land. Stone, wood, mud, clay, copper and iron, glass and tin.

We were lucky to have craftsmen who shared this philosophy. Both among
those who stood by Glafkos Papadouris during the first historical resto-
ration of the half-ruined building, and among those with whom we lived
together for the past five months when (by coincidence?) it rained on and
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on, making the job difficult but creating the impression that Axiothea was an
old vessel, an old wooden ship berthed at the docks, half in the water, half on
the shore, and the workers struggled from all sides, caulking it, rubbing it,
painting it, making it stronger, preparing it for many more journeys.

And it was then that we saw the miracle, working along all these craftsmen.
We saw Axiothea’s birds, which remained upon their ruined nests to sing
and keep the rhythm.

To each and every one of these craftsmen we would like to extend our sin-
cere gratitude. Let us mention here some of their names. First of all those
who are no longer with us: Karolos, master Markoullis and Christofis
Theodoulou who stood by Glafkos Papadouris’ side in 1986, when the
restoration of the monument took place. But also those worked and toiled
in the last five months: Haris, Stelios, Roushas Yorgos, Pantelis, Spyros...

We would like to thank also the Technical Services of the University of
Cyprus and Polytia Armos who believed in the whole project and supervi-
sed it with knowledge and good will, a rare asset these days, which only
those who approach their work as a mission can have.

*

Entering Axiothea, the knowledgeable viewer would notice that the foreign
palm tree which used to stand at the entrance, the one that had come from
a foreign land and did not grow tall but thickened and spread out selfishly,
cutting off the view to the historical building, was sent away with our bles-
sings and thus the whole beauty of Axiothea opened up to the viewers.

The one and only palm tree, which remained, the local, authentic Cypriot
palm tree, now stands proudly as the undisputed Queen of Axiothea,
amidst the wood of our new tier that came from the areas watered by one
of the largest rivers on Earth, the Amazon. Looking at it as it soared into the
violet Nicosia sky one evening, when the tools of the craftsmen had silen-
ced and all you could hear were the birds in that last chirp before they settle
into their nests, I remembered having written last year that I perceived

Axiothea as a mythical river by the dead zone, a living river that flows
next to the mortified Pediaeus, that ancient god. A river that sleeps in
winter but when summer and autumn descend, comes to life and purls
again, inviting birds, colours and scents. Is this just another coincidence?
I don't think so. It is certainly something else, very close to what Costas
Montis, “the most Socratic poet of modern Hellenism’, as G. P. Savidis
had called him, had once said:

“Everything has its reasons, everything is planned and reasoned”

And now I realise how close to Machairas™ philosophical thought and
sense of history is Montis  proverbial phrase, if we just remember one of
the unintended aphorisms of our medieval chronicler, which carries so
much hope and optimism (things we now need more than ever):

“For the water passes, and the sand abides, which is to say that
the strangers will go and those of the land will remain’”.

Michalis Pieris
5 June 2012
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Aexamévte Xpovia Twpa 1o IToAitiotiké Kévrpo tov Iavemotnuiov
Komnpov Sivet {wr) kat xpdpa otnv dAote vtoPabpuopévn meploxij tov
Ayiov Kaoolavov, 0To HeTaiXHIO TNG TIPACIVNG YPApUNG, He Eva TOL-
kido mpodypapipa exdnldoewy, To omoio oToxevel oty avadeldn g
TOMTLOTIKNG KAnpovoutdg g Kompov, oty mpowbnon tov mepigpe-
PELAKOD ISLWUATIKOD TIOALTIOPOV TOL eilovog eANnviopol, kabmg kat
oty mpofoAr g kovAtovpag dAAwv xwpwv s Evpdnng kat Tov
gvpLTEPOL Meooyelakov xwpou.

Xdpn otn Aettovpyia Tov Hohtiotikod PecTifdA ekatovtades aflolo-
yot kaAAiTéxveg eiyav TV evkatpia va TapovsLicovy To €pyo TOVG 0TO
QIAOTEXVO KVTIPLAKO KOLVO, GUUBAANOVTAG [ aUTO TOV TPOTIO OTOV -
TAOVTIONO TNG TOATIOTIKNG (WG TOV TOTOV, AAA KAt GTNV KOWVWVIKT,
TIVEVHATIKT KAl TOMTLOTIKT TTpoo@opd Tov Tavemotnuiov Konpov.

Zta 15 xpovia and v idpvor) Tov To PecTiPAA vodéxTnre KaAALl-
TEXVEG Kt KaAATeXvikd oxfpata amd v Konpo kat v EANGSa,
v Itakia (kou Ty Kdtw Itaia), Ty Médta, v Iomavia kat tv
Ioptoyadia, Tnv AyyAia kat 0 Tadia, T Teppavia kat Ty Av-
otpia, Tnv Toexia kat Tnv IoAwvia, Tny Ovkpavia kat v AAPa-
via, aA\d& kat 116 pakpvég ilimmives.

Xithddeg eivar ot Beatég mov mapakorovdnoav kat e§akolovbovy
va oTnpilovy pe TNV Tapovaia ToVG TIG TapacTaoels Tov Oeatpt-
ko0 Epyaotnpiov tov Iavenotnuiov Kbmpov, pe ) dpdon tov
omnoiov OepehtwOnke kat otepewdnke o Beopog tov IolitioTikol
Deotid tov Iavemotnuiov Kompov.

To ®.EITA.K. and to Apyovtikd g AoBéag (tn guoiki Tov €dpa)
avadelkviel pe Tig Beatpikég Tov mTapaoTaoels yvwota 1} Aydtepo
YVWOTd épya TG EAAVIKNG ypappateiag, oupPallovTag pe Tig ma-
PACTACELG TOV 6TNY TPOWONON Kal T GVYXPOVI TPOCANYT OTpay-
TIKOV  AOYOTEXVIKOV épywv amd TNV KAAOIKY, HECALWVIKN,
AVOYEVVNOLAKT Kat veoTepn eAAnvikn AoyoTexvikn mapadoon.

O tpomog pe tov omoio to O.E.ITA.K. npooeyyilet Tig mapaywyég
TOV —1 aydmn Kot N a@ociwon Twv peAdV Tov— aAAd kat 1
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eTayyEALATIKT GUVEIS 0T TTOV Stakpivel TIG TapATTATELG TOV E@epe
e véa atpooatpa ota Beatpikd Spwpeva oxt povo tov Havent-
otnpiov aAXd kat Tov gvpdtepov Beatpikod xwpov ¢ Kompov
KkaBdg onpavTikd épya Ta onola katd kavova Sev mepthapPdvovtay
0TO PEMEPTOPLO EMAYYEAUATIKWY B1d0wV, eppnvedTnKay pe évav
SLaQopETIKO VEO TPOTIO, AVTOV IOV YapakTnpilet Tn Beatpkn ida-
okahia tov ©.EITAK.

Movipog tpwtaywviothg oTis ekdnAaoels Tov Holtioticov Kévrpov
O autd Ta Xpovia virpEe o mavépopgo Apxovtikd Adlobéag, To
OTI0I0 GUHUETEXEL OLWTNPA OTNV KADE TApAoTAOT) WG EVag EUMELPOG
TAPATNPNTNG TIOV KPIVEL KAl TIPOKPIVEL LLE TT) 0OPia TWV XPOV®V.
Zmv loTopia ATOY TOL XWPOU, TIOL EXEL TTAEOV eyYpagel 0T GUANO-
YIKN pvpn evog exhektov kotvot (tng Agvkwoiag adAd kat OAng g
Komnpov), oty otopia tov Apyovtikov AfoBéag avd tovg atwveg
Kal TN ovyxpovn Aettovpyia Tov wg kottida Tov ITohTiopov, Twy
Texvav kat Twv Ipappdtwy eivat aplepwiévn n Tp@Tn ekdAworn Tov
QeTvoD QeaTPal, pe v omoia to IohtioTikd Kévtpo tov Iavemt-
ompiov Kdmpov eykawvidlet Tov avakaviopévo xwpo Tov e £veln
ayanng kat ceBacpov Tpog OAOVG OV APnoay Aiyeg OTLYHEG amd Tn
{wr) TOVG KATW ATIO TIG KAPAPES TOV LOTOPLKOD AUTOL KTNpiov.




To mpoypappa tne ekdnAwong nepthapPaver:

1. XaipeTiopd and tov Ipvravn tov Havemotnuiov Kbnpov,
kaBnynti Kovotavtivo Xpiotoidn

2. Xaupetiopo and tov Afpapxo Aevkwotiag, k. Kwvotavtivo Tiwpkdtn
3. «Zwr) Kat QG PETa oo Ta epeimiar. XHvTopn opthia yla Ty apyikn
KATAoTaoN Kat Ty avaotiiwon tov ApxovTtikod Aobéag amd tov
apyttéktova-ovvtnpntr Mavko Hamadobpn, pElog Tne opddag Tov
Tunuarog Apxatotitwy mov avélafe, To 1986, To SuakoAo £pyo TG aro-
KATAOTOOT)G TOV [IVNEOD.

4. «Asgtypata Kot HopTupleg oo TO TEPAGHA TOV XPOVOL».

ZovTopn opttAia yto Ta apyatoAoyikd evprparta katd T Stépketa ouvTH-
png Tov Apxovtikod AfoBéag, amd tn Mapia Miyan), apyatohoyio Aet-
Tovpyo Tov Tpruatog Apxalotritwy.

5. «H A§0béa wg Propévog xwpog avBpwnwy Kat IGTOPIKNAG UVHNG.
Zovtopn ophia ya T 10Topia TOL APYOVTIKOD KAt TIG OKOYEVELEG IOV TO
Kkatoiknoav and tov wtoptodign epevvitr) Aptoteidn KovSouvvapn.

6. «H Af08¢a wg {wvtavog xwpog ouvavinong kaAtexvav kat mo-
Aitiopov». Zovtopn avadpopr} 0To l0TopLkod TG Aettovpyiag Tov Ap-
xovtiko0 Afo0¢ag wg ITohiriotikov Kévpov tov IMavematnuiov
Kbmpov and tov AtevBuvr tov Kévrpov, kabnynrr MixdAn ITepn.

7. Eykaivia Tov avakaviopévov xwpov e Aftobéag
and tov Apxeniokono Kbmpov, k.k. Xpvoootopo B’

8. «Kopu@waelg Tov I§twpatikod AGyov kat Tov Teppepelakov eAAn-
VIKOD TOALTIOpOV». ZknvEG amd Tig mapactacelg tov O.EITAK.:
«To Xpoviko ¢ Kdmpov» tov Aedvtiov Mayaupd (1998), Apiotogd-
voug «Avalotpdtn» Tov Kwota Movn (2000), «H Popoadvn €V’ @uAq
auvotiatpn Tov kdapovy Tov BaciAn Mixan)idn (2001), «To Aopa tov
Toguptov» (2002), «Epwtokpttoc» Tov Brraévtlov Kopvdpov (2005)
Kkat «Atyevrig Akpitag (2010).







For fifteen years now the Cultural Centre of the University of Cyprus
brings life and colour to the once forsaken area of Agios Kassianos,
right next to the Green Line, with a diverse programme of events that
seek to promote the cultural heritage of Cyprus, highlight the idioma-
tic regional culture of the broader Hellenic World, and showcase the
culture of other countries of Europe and the Mediterranean.

The Cultural Festival gave hundreds of remarkable artists the oppor-
tunity to present their work to the Cypriot audience, thus enriching
cultural life in Cyprus and strengthening the social, intellectual and
cultural contribution of the University of Cyprus.

In the 15 years since its establishment, the Festival welcomed artists and
groups from Cyprus and Greece, Italy (and Southern Italy), Malta, Spain
and Portugal, England and France, Germany and Austria, the Czech Re-
public and Poland, Ukraine and Albania, and the distant Philippines.

Thousands were the viewers who attended and continue to support with
their presence the performances of the Theatrical Workshop of the Uni-
versity of Cyprus (THEPAK), whose activity contributed to the establi-
shment and institutionalisation of the University’s Cultural Festival.

From its home stage at the Axiothea Mansion, THEPAK strives with
its performances to shed light on known or less familiar masterpie-
ces of Greek literature, thus contributing to the promotion and mo-
dern reception of valuable literary works of the classic, medieval,
renaissance and modern Greek literary tradition.

THEPAK’s approach to its productions —an approach driven by the
love and dedication of its members— as well as the professionalism
that characterises its performances, created a new atmosphere in
theatrical activity not only at the University but also in the broader
theatrical context of Cyprus, as important literary works, which
usually fall beyond the scope of professional theatre companies, were
presented in an innovative way, stemming from the distinctive ap-
proach to theatrical teaching at THEPAK.

The unswerving protagonist in all the events at the Cultural Centre
over these 15 years has been the beautiful Axiothea Mansion, which
silently participates in every performance as a knowledgeable ob-
server that praises and appraises with the wisdom of ages.

The first event of this year’s Festival is dedicated to the history of
this unique place, which has already been engraved in the collective
memory of an outstanding audience (from Nicosia and from all over
Cyprus). It is dedicated to the history of the Axiothea Mansion over
the centuries and to its present-day function as a venue of culture,
arts and letters. With this event the Cultural Centre of the Univer-
sity of Cyprus inaugurates its renovated space and pays tribute to
those who spent a few moments of their lives under the arches of
this historical building.
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The programme of the event includes:

1. Address by the Rector of the University of Cyprus,
Prof. Constantinos Christophides

2. Address by the Mayor of Nicosia, Mr. Constantinos Yiorkadjis

3. “Life and light through the ruins”. A brief speech on the initial
condition and restoration of the Axiothea Mansion, by architect and
conservator Glafkos Papadouris, member of the Department of An-
tiquities team that undertook, in 1986, the difficult task of restoring
the monument to its former glory.

4. “Legacies and vestiges of times gone by”. A brief speech on the ar-
chaeological findings discovered during the restoration of the Ax-
iothea Mansion, by archaeologist Maria Michael from the
Department of Antiquities.

5. “Axiothea as a lived in space. People and historical memory”.
A brief speech on the history of the Axiothea Mansion and the fa-
milies that inhabited it, by historian Aristides Koudounaris.

6. “Axiothea as a living space. Artists and culture”. A brief retrospect
of the function of the Axiothea Mansion as Cultural Centre of the
University of Cyprus, by the Centre’s Director, Prof. Michalis Pieris.

7. Inauguration of the renovated Axiothea theatre
by H. B. Archbishop of Cyprus, Chrysostomos II.

8. “Highlights of idiomatic language and regional Hellenic culture”.
Scenes from THEPAK's performances: “The Chronicle of Cyprus”
by Leontios Machairas (1998), Aristophanes’ “Lysistrata” by Costas
Montis (2000), “Romiosyni” by Vassilis Michaelides (2001), “The
Ballad of the Bridge” (2002), “Erotocritos” by Vitzentsos Cornaros
(2005), and “Digenis Akritas” (2011).
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O Kapayxidzns
aotpovavins otn Xehvn

Kapayktolomaixtng:
Xprotddovdog Avtwviov ITagrog

Zuvexilovtag tnv mapadoon tov Aaikov Bedtpov oKDY TTOL EYKAL-
viaoe o manmovg Tov, 0 Yvwotos Kumplog kapayktolonaiytng Xpt- . )
0t68ovAog ITaglog (1904-1987), o Xptotddovhog Avtwviov IIaglog K AP A I-‘KI l@? ZH
napovatalet o ¢pyo «O Kapaykiong aotpovadtng ot Zervip, eu- ks

TIVEVOUEVO A0 TO PAVTAOTIKO AAAG Kol TPo@NTkd PuBlotopnpa Tov ; ¥ e
TovAov Bepv «Amo tn I ot Zehrjvip. ' 5 _I i %
To €pyo, T0 onoio avefaotnke yla TpWTH Popd YOpw 670 1930 amd H napdotaon mAatoiovetal anod pa ékbeon agicag kat gryovpag g
Tov omovdaio kapayklolomaiytn g Iatpag, Ntivo @odwpomovlo, Sexaetiag Tov 1950-1960, 1) omoial TAPOLOIALEL TNV TEXVI YVWOTOV
akohovBel To mpoTLTTO TOL Bepy kat, TavTpEvOVTAG TN PavTacia e eAMvov kapayktofomary oy, 6nwg o Evyéviog Znabdpng, o Bayyog
™V emoTnpovIKi TAnpogopia, petadidet avtimodepika Lvopata, ta Kopgtatng, o Avtavng MoAhag, o Tidvvng Nrtaytakog, o @avdong
omoia TAPALEVOVY aKOLA KAl OTHEPA ETiKaLpaL. ZmUpOTOVAOG K.




Karagiozis the Astronaut
Flies to the Moon

Shadow puppeteer:
Christodoulos Antoniou Pafios

Continuing the tradition of popular shadow play, launched by his grand-
father, the famous Cypriot shadow puppeteer Christodoulos Pafios
(1904-1987), Christodoulos Antoniou Pafios presents the play “Kara-
giozis the Astronaut Flies to the Moon’, inspired by Jules Verne’s hu-
morous science fantasy novel “From the Earth to the Moon”

The play, performed for the first time around 1930 by the prominent
shadow puppeteer of Patra, Dinos Theodoropoulos, follows Verne's ex-
ample in combining fantasy and scientific fact to send a strong antiwar
message that remains relevant even today.

The performance is complemented by an exhibition of posters and
shadow play figures of 1950-1960, which presents the art of famous

Greek shadow puppeteers such as Evgenios Spatharis, Vangos Korfiatis,
Antonis Mollas, Yannis Dayakos, Thanasis Spyropoulos and others.
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©dlaocoa Aunhoou...
Kupidxos TkouPévias & EE Adiaipérou

Kvpiaxog TkovBévrag:
BloAi

Avva Apiateidov: pwvn,
KPOVOTA, UITatyAapdiG
Kvmtpog Mavpoyiavvog:
pavi

Ipnyopns Iwavvov: pwvn,
KOdpa, Aaovto

Avtpéag Aswvidov: ovTL,
pmovlovkt

Otav 10 PAéppa akovprmd otn 0d-
Aaooa, otav viddeg Tnv alpdpa ota
XelAn Kkat akodg Tovg fxovs Tov Aia-
Vio0, Tévta Eekvd éva voepd Tagidt. ..
¥ éva tétoto Ta&idt Oa pag odnynoovv
o Oegotéxvng Pohotig Kupidkog
Tcovfévtag anod t Oeooalovikn kat ot
Komptot guvemBdreg tov and 1o pov-
oo oyfua «EE Adtapétovr, ot omoiot
Ba mapovatdoovy aotika Tpayoddia
TOV €pWTA, TOV VOGTOV, TG TPOTPL-
YLAG KA TOV (oEHOD amd T Zpopvn, T
Mukpd Acia, Tnv Aompn Bdhaooa, v
Kprtn kat v Kompo.

Agetnpia g poLOWKNG AVTHg
Swdpopnig eivar ta Bakaoovd
Broporta Twv povotkwy, n Tagdd-
pkn S1aBeat| Toug, aAld Kai ) Tie-
pdtapaoct) Tovg 0TIg TOAVHOPPEG
LOVOIKEG TOVTOTNTEG TWV AKTWV
g Avartohikng Meooyeiov.
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Sea, have mercy...

; vy

Kyriakos Gouventas & Ex Adiairetou

Kyriakos Gouventas:
violin

Anna Aristeidou: vocals,
percussions, baglama

Kypros Mavroyannos:
vocals

Gregoris Ioannou: vocals,
guitar, lute

Andreas Leonidou: oud,
bouzouki

Whenever the eyes roam above the
sea, whenever you feel the salty air
on your lips and hear the sounds of
a nearby harbour, an imaginary
journey begins...

One such journey will come to live
in the concert of virtuoso violinist
Kyriakos Gouventas from Thessa-
loniki and the Cypriot music for-
mation “Ex Adiairetou” who will
present urban songs of love, long-
ing, exile and parting from Smyrna,
Asia Minor, the White Sea, Crete
and Cyprus.

0€°0C ‘@unf 97 Aepsan,

The starting point of this musical journey are the maritime experi-
ences of the artists, their desire to travel through and explore the di-
verse musical identities of the Eastern Mediterranean.



Seven Miles East

Takovomns — Kapanatdkns Project

Maprog Takovong: mavo

Tappm Kapamratdkng:
ATAOTO UTACO

David Lynch: cafogwva
TEVOPO Kol GOTPAVO

Zaxapiag Zmoptdakng:
KpNTKn Avpa

TtéMog Evdiag: Topmava

O Maptog Takovoing kat o Tapptid
Kapamatdkng —oe pia véa ovvep-
yaoia pe tov David Lynch, évav
and TOVG CNHAVTIKOTEPOVG KAAL-
TEXVEG TNG OVYXPOVNG eAANVIKNG
HOVOIKNG OKNVAG, Tov Zaxapia
Znoptdakn, £vav xaplopatikod Av-
papn NG VEAG YeEVIAG amd TV
Kpntn, xat tov Ztéhio Evdia, évav
efalpeTikd  vipapep amd TNV
Konpo— mapovotdfovv v Kkat-
vovpytla Tovg §ovAeld Seven Miles
East pie Tnv omoia euBabvvovv otov
AVPLOPO TOVG KAt AVAKAADTITOVY VEQ
povoika media alAnkenidpaons.

Z16x06 TOVG va avantdEouvy TN HovoIkr Tovs, Pactopévny otnv
tlal, Tov avtooxedtaopo kat guotkd T Sabeon tov eidovg
avtob. apdAAnAa, myn éunmvevong yia tig avBevTikég 18éeg kat
ovvBéaelg Toug yivetal i Lecoyelakn KOLATOVpaA Kat Tapadoon
Omwe kat n xprion napadootakwv opydvwv. Ot enppoég evumap-
XovV Kat véeg Suvapikég Snpovpyovvtat pe T cuvonapén Tov
TAVOD Kat TOV NAEKTPIKOV dTAGTOV PAcov pe To oafdpwvo, Tn
ADpa Kat Ta TOHTOvA.

6Z un3xopdp| |
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Seven Miles East
Takoushis — Karapatakis Project

Marios Takoushis: piano

Gabriel Karapatakis:
fretless bass

David Lynch: tenor and
soprano saxophone

Zacharias Spyridakis:
Cretan lyre

Stelios Xydias: drums

Marios Takoushis and Gabriel Karapa-
takis - in a new collaboration with sa-
xophonist David Lynch, one of the most
prominent musicians of the contempo-
rary Greek music scene, Zacharias Spy-
ridakis, a virtuoso lyre player of the new
generation from Crete, and Stelios Xy-
dias, an exceptional drummer from Cy-
prus — present their new project “Seven
Miles East” with which they bring their
lyricism to a deeper level and charter
new areas of musical interaction.

Their ultimate goal is to further deve-
lop their music, based on the funda-

mentals of jazz, improvisation and individual self-expression. The so-
urce of inspiration for their original ideas and compositions comes from
Mediterranean culture and tradition, as well as from the creative use of
traditional ethnic instruments. Influences are inherent, while new dy-
namics are created by the co-existence of the piano and the fretless bass
with the sax, the lyre and the drums.
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Xeipeprvoi KolupPniés

Kwotag Bopporog: akopvteov

Apy¥png Mrakipt{iis: Tpayovdt

Xapng HaraddmovAog: pmov{odkt, Tpayoddt
Mmnapnng IaraddmovAog: kiOapa
®o0dwpng PéAAog: khapivo, cakdpwvo
Awovietog Poveoog: kiBdpa, tpayovdt
MuixdAng Zryavidng: KovTpapndoo, tpayovdt
Kaotag Zidépne: pecopnov{ovko, tpayovdt

IToawoi 600 kat avavewpévol, ot «Xewpeptvol Kohvppntéer emotpé-
(QOVY GTOV XWPO TIOV TOVG AyKAMATE KAt GTO OAOEVAL Kat HEYAATEPO
KUTIPLAKO KOLVO TOVG YL v TApovstacovy aa tpayovdia Ba gépetn
Bpadid kat doa Ba Tovg fTnBovy and tov koapo. Tpayovdia yia Tov
épwTa, T povadld, TNV OHOPPLA, TIG PEVYANEES EIKOVEG, TO KEPL TNG
mapéag kat Tr payeia tng voxtag, OAa matowwpéva and my Eaypo-
TIVI] LOTOPIKT) KL KOWVWVIKT 0LVESTon TG opadag.

Ooot £xovv mapakoAovdioet TiG TPONYODUEVEG EUPAVITEL TOV OXT)-
patog, yvwpilovv 61t kdbe cuvavAia Tovg amotelel Eva HOVOLKO Ye-
Yovog kat eivou Tavta StagopeTikn, kabwg Snuovpyeitat «emi TOTOV»
L€ TT) GLUUETOXT) TOL KOLVOU.

Oumapaotdoets Twv «Xewpepvarv KohpPnrwv» StakpivovTat oxt ovo
ylat T HOLOIKT| TOVG TipdTaon Tov cuvSudlel tapadoatakd kat £vte-
Xva oTotxeia, epappoopéva and Seflotéyveg povotkovs, alkd kat yia
v evdidbetn, (ot Kau OVOLAGTIKY ATHOGPALPA TIOV SMHLOVPYOVY
ot povadikoi avtoi KAANTEXVEG e TO KOLVO TOVG.

Mia (Staitepn mepinTwoT HOLOLKOV OXHHaTOG, Ot «Xetpeptvoi Kolvy-
Brtéey Eexivioav to 1979, eykavidlovTag pia emoxr, kat virpay
KTOTE TIPOTUTIO YIaL VEQ OTILLOTCL KO AVEEAPTITEG SIOKOYPAPIKEG Tt~
PAYWYEG, SUOVPYWVTAG He T TPAyodSLa TOVG TTPOSWTILKO VYOG KA
HOVOIKT| Aoy

‘Eva ahvolo and a&todoyoug Hovatkov, cuvavtdet Tov Tpayovdlot

ala kat Tov avBpwo Apyvpn Makipt{f) mov e Tig mapeppaoels,
Ta OYOMA KAt TIG HAPTUPIEG Yl TN YEVVIOT TV Tpayoudiwy mov
akovyovTat, SNuovpYel piot HOVASIKN ATHOGPALPA, KAl LLLa AUETOTHTA
0TI CUMYLETOXT| TOV KOLVOL 0T SPWHEVA TOV OXNHATOG.

Zta 33 XpOvia Tapovaiag Tovg o T EAANVIKT [LOVGLKT) OKNVI), Ot «Xel-
peptvoi KoAvpPntée» Snpovpynoav tpayoddia mov anotehovy mpod-
Tuma yio ) {wvtdvia, Tov evBoLoLao, THY TPLPEPOTNTA, TV aydrm),
oM kat T pedayxohia Tovg. Anhad, pa pkpry cuvtayn {wng.

0€°07 ‘aopno| 7 nd3inay




Himerini Kolymvites

Kostas Vomvolos: accordion

Argyris Bakirtzis: vocals

Haris Papadopoulos: bouzouki, vocals
Babis Papadopoulos: bouzouki, vocals
Thodoris Rellos: clarinet, saxophone
Dionysis Roussos: guitar, vocals
Michalis Siganidis: double bass, vocals
Kostas Sideris: mesobouzouko, vocals

Familiar, yet always new, “Himerini Kolymvites” (The Winter Swimmers)
return to Axiothea and to their growing community of Cypriot fans to pre-
sent as many songs as the evening would bring or the audience would re-
quest to hear. Songs about love, loneliness, fleeting images, memorable

moments among friends and the magic of the night, all seen through
the vigil historical and social consciousness of the band’s members.

Those who have seen them perform know that each of their concerts is
a musical event of its own, never the same as it is being created “on the
spot” with the participation of the audience. Everywhere they play, “Hi-
merini Kolymvites” leave a lasting impression not only with their music,
which combines traditional and creative elements brought together by a
team of excellent musicians, but also with the enjoyable, warm and ge-
nuine atmosphere, which these unique artists create with their audience.

An exceptional case of a music band, “Himerini Kolymvites” first appe-
ared back in 1979, creating an original style, which introduced a pecu-
liar outlook on music and a whole new approach that has been followed
since by many new bands and independent music producers.

A group of accomplished musicians meets the singer but also the man
Argyris Bakirtzis who with his interventions, comments and stories
about the inspiration behind each song, creates a unique mood and en-
courages the audience to participate spontaneously in the performance.

In their 33 years on the Greek music scene, “Himerini Kolymvites” have
produced songs that are distinguished for their vigour, enthusiasm, ten-
derness, passion but also melancholy. A small recipe for life.
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KaBods parerar napd tov Kunpaiov

Bulavtivr) Xopwdia
«Pwpavog o Mehwdog»

Xopdpxng: matip
NikoAaog Avpumovpidng

M ekdnlwon agiepwpévn otnvy
OpB68o&n ekkANOLACTIKY HOVOLIKY
napadoon s Kompov, n omoia armo-
Tehel éva Eexwplotod kepdlato aTov
evplTEPO EAANVIKO XDpO G Lot
TIVEVHATIKY Kat KAANTEXVIKY €K-
@paon Tov Pulavtivod kat petafo-
{avtvod moAttiopov. Tnv dtaitepn
auTr) Tapddoaon, otV onoia emLON-
paivovtat apketé 8LaLtepOTNTES,
OOLOTNTEG KAl ONUAVTIKEG Stapopég
and ta vrolotma OpBodota povatkd
kévipa, Oa mapovaotdoet n SiddkTwp
Movatkoloyiag Tov Iavemotnuiov
Biévvng, Xprotidva Anuntpiov.

Opftpla: Ap Xprotidva
Anuntpiov

T

o T T b= e
s L

H noAbypovr evaoyoAnon g epevviTpLag (e TNV EKKANCIAOTIKN
povaikn napadoan g Kompov épepe 010 pwg pén Kumpiwy cuv-
Betv amo Tov 140 aubva kat e§1¢, Ta omoia Ba akovaTtobv {wvtavd
0 (Ia YaXTiky ekSNAOT (e EMATNUOVIKS KAl KAANITEXVIKS Xapa-
KTiipa, 1 omoia £xel okoT6 va avadeiet T povotkr Snpovpyia Tng
Bulavtiviig ko petafulavtivig pelomotiag tng Kompov, kabwg kat
NV avaPiwon I6TOPIKWY TNG HEADY.

Zto mpoypappa g ekdiAwong mepthapfavovtan mowkila mokoud
wtopika péAn Kvmpiwv pelomoiwv and tov 140 péxpt tov 200
alwva, Ta omtoia 8ev éxovv emPdoet oTn GhYXpOVN AelTOVPYIKT
npadn: ouvBéaeig Tov Nikohdov Ay, vog avdvupov «SopeaTikov
ek ™G Kdmpov», tov Nikohdov Tapat{dylov, Tov Mehetiov Zvy-
KéAov Adpvakog, Tov Zrvhiavod Xovppovliov, Tov Owovopov Xa-
paapmov, Tov Atovusiov Mayaptwtn, kat tov Kvpidkov Wat
E€wpetoxeitn.
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Roman the Melodist
Byzantine Choir

Choir master: Father
Nikolaos Lymbourides

Speaker: Dr. Christiana
Demitriou

Orthodox Chants from Cyprus

An event dedicated to the Orthodox
church music tradition of Cyprus,
which constitutes a separate chapter in
the broader Hellenic world as a spiritual
and artistic expression of Byzantine and
post-Byzantine culture.

The distinctive tradition of Cyprus,
which exhibits quite a few similarities
but also specifics and important diffe-
rences from the traditions of other
centres of Orthodox music, will be pre-
sented by the Doctor of Musicology
from the Vienna University, Christiana
Demetriou.

The extensive research of Dr. Demetriou on the church music heritage of
Cyprus brought to light chants by Cypriot composers from the 14th cen-
tury onwards, which will be performed live in an event of both scho-
larly and artistic nature, which seeks to highlight the best examples of
Byzantine and post-Byzantine church music creation in Cyprus, as well
as to give new live to less-known compositions by Cypriot melodists.

The programme of the event includes historical chants by Cypriot com-
posers from the 14th to the 20th century, which are no longer performed
in contemporary liturgical practice: compositions by Nikolaos Asan, by
an anonymous “‘domestic from Cyprus’, by Nikolaos Taratzoglou, Mele-
tios Syncellus of Larnaka, Stylianos Hourmouzios, Oikonomos Chara-
lambous, Dionysios of Machaira and Kyriakos Psaltes of Exo Metochi.
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H Popiooovn €V puin
ouvOT1ZIaIpn TOU KOOPOU
tov BaoiAn MixanAidn
Apapatikn mpooappoyn,
oknvoBeaia: MixaAng Ieprg
Movotkr): Evayopag Kapaywwpyng
2knvika: Xpiotog Avolwtng
Kovotovua: Hhdva Xpvsootopov,
Mapiva KAeavBouvg
Yxedtaonog pwtiopov: Kapoliva
Znopov
YrevbOovvn mapaywyng, fondog
oknvobéti: Zrapatia Aaovptdn

Me a@oppn} TNV EMETELO TWV TPAYIKWV YEYOVOTWV TOL 1821 Tov
onuadeyav tnv wotopia g Kbmpov, to @eatpikod Epyaotript Tov
[avemotnpiov Kdmpov mapovotdlel Ty 1oTopike Tov mapdotacn
«H Popioadvn év’ guAi ouvot{iaipr Tov k6opowr, i omtoia aykahid-
oTnke kat ayaniOnke 6co kapic AAAn amd to TolvmAnBég kotvo mov
v Tapakolovdnoe, aAAd kat amd Tovg iSlovg TOVG CUVTEAEOTEG.

Zmptypévn ota aptotovpynpatika Stakektikd épya Tov Baoiin
MixanAidn «H Evdtn Iovhiov 1821 ev Aevkwoia (Kompov)», «H
Xwwtiooar, «H Kbmpog mpog tn pdva e, «H Kbmpog mpog tovg
Aéyovtag Ot Sev eivar EXAnvikn», «H Avepddo» kat dAa, 1) mta-
pactaon auth anéktnoe Eexwploth onpacia ot ovAAoyikn ov-
veldnon tov kumptakod Aaov, aAAd kat oTnV loTopia TWV
KUTIPLAKOV YPApATwY, KaBdg 1 épevva ov mponynOnke g okn-
VIKT|G TTAPOLGIAOT|G TOV €pYOV, CUVSVAGTNKE e TNV AVEDPEDT) TWV
AUTOYPAP®WV TOV TIONTH Kol TNV TpwTn dnpocievon tov Aavid-
vovToG 45600 oTiyov TG «Evatng IovAiov».

Iotopuky vimpEe Kkat 1) cvypetoxr Tov momt Oeodoon Nikoldov
(1930-2004), 0 omoiog 0TS TPOPES KAt OTIG TPWTEG TAPAOTATEL TOV
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£pyov avéAaPe Tov pONo ToL Ay TOV OT0IO eiye eppiveDoet 50 xpo-
VIOt TIPLY, 0TV 10TOPIKT Tapdotact tov EXAnvikod Tvpvasiov Appo-
Xwotov (1948), oty omoia Tov Kumrpavod vodubnke o fpwag g
Komnpov Ipnyodpng Avgevtiov.

H Saokevr kat n) mapaotaon mpoPfarlovy tnv mowmtikn mpodbeon
Tov MixanAidn va cuvBéoet (e Ola T LOTOPIKA Kot LOTOPLOYEVT
StakeKkTIKd IO HATE TOL TOV APopobY aTn poipa Tng Kdmpov) wa
abyyxpovn «tpaywdiar, n omoia va ekppdlet e £VTeXvo TPOTO TO
TPAYIKO OTOLXElO TNG OVYXpOVNG KuTplakT§ loTopiag. H mpoogopd
Tov Ocatpikov Epyaotnpiov tov Iavemotnuiov Kvmpov éykettat
KAl 0TO YEYOVOG OTL EKOULOE OTA KUTIPLAKA YPCALLOTA Lot VEQ aV-
TiAnyn Spapatovpyikng enefepyasiag kat OKNVIKnG Tapovaiaong
Tov Baoiln Mixan\idn, factopévng oe Ola Tat LOTOPLKE, KaBWdG Kot
oe opLopéva Aptkd SLAAEKTIKA TOHATA TOV.

II&Ai To Aevkwordtiko kadokaipt, éeAr 17 avA) Tov ApxovTikov
6 A§100a6 kou dhi e koA mapdotacy and To Oeatpixd Ep-
yaothpt Tov Havemornuiov Kompov. [...] Meydro apog otn avv-
Oean 800nke ara yopukd. Avto Seiyver Tnv mpdbeon Twv Sutovpydy
va mapovaoovy To Aad ¢ Kompov pe 1 ovAdoyik) Tov uviun,
ovveidnon kat nOIKY, WS KEVIPIKS Hpwa THG TAPROTATHS. XT0 Hop-
QKo entimedo 1 SIGyVTH OTHY TTAPATTAOH APHYHON UEOR ATIO TeX XO-
pikk  Aetovpyovoe oav  avtifapo THG ekpeTdALEVONS TWY
Swxdoyikawv aknvav. [...] H yprowomnoinon tov pviueiaxot épyov
10V Atapavtsj «O kdopog g Kbmpovy, vmoypdpule 1 Stoypovi-
k6T IOV TIYale amd Ta Epya Tov Bagidy MiyanAidy, émws xou
T1G puovipes aies atnv eEdpvnon Twv omoiwv agiépwoay Ta épya TOUG
ot 8o peyddot Kbmpior Sypiovpyol, o momti¢ kou 0 {wypaepos.
Nova MoAéokn,
£¢. O DidedevOepog,
Agvkwoia, 15 Tovhiov 2001




Ado mipdyuata paivetan v aToyEldvovy Tov Unvo kot Tov §omvio
10V MiydAn Iiepny. EAevOepia ko yAwooa! Tows yrati péoe 070 10Topiid
yiyveaOar o1 Svo évvores Sé0nKay TO00 dpprKTa WOTE YWPIG TH pick Sev
vndpyet 1 &AMy, Aaoi Tov Sev yvoikoThiay yie THY 10TOpia TUAYTHK O
o1 ypavéia pa dpopens iotopixrc avédiéng xou By amé T Oe-
QTPIKH] OKNVH] TOV KOOUOU piex yiex iawvtex. [ ...] H eikaotiki) cUAAyn Tov
Awpavts) O k6apog 6 Kvmpov Snpovpyovoe pio abeydpiotn Spaie-
Tit] évraon! TodTog 0 k600G kKapPwuéVos xMddes xpovia oTa YwpaTd
10V emPiwver 070 TElop TwY 10Topik@Y avtiéootritwy. H povaks Tov
Evayopa Kapaywwpyn fubiouévn ot youwdy Bolavrvi ko Aadich) ma-
padoon amoTeAovoe Gy1 ovo Tn YéQupa avdeoa 0TI SIGpopes OKNVES
aAAé& Snpovpyovoe ke Ti mpoiimoBéaels i pua Suveky IpdoPaot
oty momTiki] Snpiovpyia Tov Baoidny MiyanAidy, kari avédoyo pe tn
povaiky emebepyacio TomTIKOY Epywy THG VEOEAANVIKIG AoyoTeyvias
ard Tov Oeodwpdikn, Xar(iddu ko dAovg [...] Ano v dmoym g
VTIOKPITIKHG 1] TTPROTAON KTTIOTEAETE YIOL YEVAL PO TIPROTAON «OYHADY
ETAYYEAPATIKWY TIpOSIypapwv» amd un emoyyehuaties nbomotovs. O
ITiepris yprowomoinoe mévw amo TpivTe veapovs nbomotots mov ao-
Té\eoay pia evaioBnTn «rodvpwvikh» opyrotpa. [...] O Oeoddons Ni-
KoAd&ov ws apnynTHG 081YOVTE CUVEIPUIKK TE TIPOKYOVUEVEG ETTOXEG KAl
OnpLovpyoloe THY ATIAPAITHTY YEQUP AVAUETK OTOVG TTAAIOTEPOVS
Ko TOUG VeOTePoUs. [...] Atepwtdpen yiati quti 1 TapROTAOH VO YUY
evrayOel oo Kbmpiax.

Xprotakng Tewpyiov, ep. O GidedevBepog,
Agvkwoia, 20 IovAiov 2001

Zrov 1epd yapo tng Moviig Apkadiov édafe ywpa iy Tpitn 28
Avyovotov 2001 pix pvotaywyiky mapkotaon and to Oeatpiko Ep-
yaothpt Tov Iavemornuiov Kompouv. [...] To épyo, mov eiye TH popen
THG apyaiag EAAnVIKNS Tpaywdiog Ko Tov Taupiaotd §60nke o€ TOUTO




T0V VOO0 YWpo THG TOTHG Kovt THG eAevOepia, pag Edwae Ty

evkaipia va Eavalijoovue exeivy Ty Tedevtaia Aerovpyia mov o

nyovuevos Iafpind, pioe GAAY Tpacyixi] Kou ovvaua npwikh LopH Tov

eAAnviapod, ¢ pwutoavvig, dmws Tov ovoudler o omtHG Baoilyg
Muyan)idng, etédeoe mpiv méoer To ApkddL.

AnpnTpng Aetovdakng, e¢. Kpnriky) Embewpnon,

P¢Bupvo, 30 AvyovoTtov 2001

Exw v evrinwon nws to O.ETTA.K. pe Ti¢ mapaywyé Twv TeAev-
Todwv ypdvwv (Moayaupds, «H Pwptoatvy €V’ oulj...») avadyré ) ovy-
xpovn yAwooa tov EAAnvirod Oedtpou pe mepiokeyn kou yvaor, pe ayvh
parid xou 1Bos epwiro. To amoreléapata THG aywviag Tov (nAevtd pe
kaBapd Teprypdpatar ko véeG TipoomtTiké. H mpayTh Ko avavTIKTo-
otary okevr] Tov EAAnviod @sdtpou, iblaitepa Tov apyetiov kout Tov Avax-
YEVVHOIXKOU, EVALL 1] YAWOOX KL QUTHY THY ETKOWWVINKY YAWOOK TOV
Bedtpov avasiper 1o O.E.TTA.K. péoa amo keipeve e ekppaoTio mhovro
Ko SoKIUXOUEV ’TTO TOV Y POV, OTIWS To «Xpovid» Tov Mayaupd, 1 pe-
oawviKy] 1otoploypagic ¢ Kompouv, kot T Sicdextind moujpate Tov
Baoily MixanAin (1849-1917). [...] O iaupixog Sexamevriaovddafog
076 «Evdrng Tovdiov 1821», mov SiavBi{ota amd SexaovAraBous 1 ev-
veaoUAAaBovs ThG «XiwTiooag» ko oyTacvANPous THG «Avepddacy, pag
1oiSeyov aTov pedwdino mAovTo THG KuTIPLaKHG SlardékTov Ko aTHY TIO-
Avonuioc avtr) THG YAWooAS pe T0 Sy poviké THG AeKTIKG EVOUUA, aTt6 TOV
Ounpo ioape Tig pépes pag. [....] O xopog§ Twv Veapwy QoITHTWY Kot Yol-
THIpIdY To Iavemotyuiov Tns Kompov {wvtdveve Tov povadikd mivoko
10V {wypdpov Atapavthi «O K60p0s T1G Kdmpov, s «Ikovépvika» THG
kumpakric {wypaixtic Téxvns. H «Pwpioatvyy év° gulij ouvotlaupy Tov
K6apov» ATAY WK TapRoTAOY VTTOPANTIKY, HetyiKH.

Zivwv Zavvétog, ep. EAevOepia,
PéBupvo, 1 ZentepPpiov 2001




Romiosyni
by Vassilis Michaelides
Adaptation, stage direction:
Michalis Pieris
Music: Evagoras Karagiorgis
Set and Props: Christos Lysiotis

Costumes: Eliana Chrysostomou,
Marina Kleanthous

Lighting design: Carolina Spyrou

Production manager, assistant
director: Stamatia Laoumtzi

Commemorating the tragic events of 1821, which marked the hi-
story of Cyprus, the Theatrical Workshop of the University of
Cyprus presents its historical production “Romiosyni”, which be-
came one of the favourite performances for both the large audience
that saw it, as well as for the members of the Theatrical Worksop.

Based on the idiomatic masterpieces of Vassilis Michaelides “The
Ninth of July 1821 in Nicosia (Cyprus)”, “Chiotissa’, “Cyprus to Its
Mother”, “Cyprus to Those Who Deny That It Is Greek”, “Anerada”
and others, the production acquired a special importance for the col-
lective consciousness of the people of Cyprus, but also for the history
of Cypriot letters, since the philological research that preceded it, re-
sulted in the discovery of unknown manuscripts of the poet and the

first publication of the missing verse no. 456 of “The Ninth of July”.

A memorable event was also the participation of poet Theodosis
Nikolaou (1930-2004) who in the first performances of the play
interpreted the role of the narrator, which he had performed 50
years ago in the historic production of the Famagusta Greek
Gymnasium (1948), in which Archbishop Kyprianos was played by
the hero of Cyprus, Gregoris Afxentiou.
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The stage adaptation and the performance itself seek to reveal Mi-
chaelides” conscious attempt to create (through all his historical and
history-inspired dialectic poems that elaborate on the fate of
Cyprus) a contemporary “tragedy”, which would convey in a poetic
way the tragic aspects of modern Cypriot history. Another contri-
bution of the Cyprus University Theatrical Workshop constitutes
the fact that it offered a new approach to the dramatic adaptation
and stage presentation of the poetic heritage of Vassilis Michaelides,
based on all his historical poems, as well as on some lyrical poems
written in the Cypriot dialect.

Yet another summer in Nicosia, yet another night at the
Axiothea Mansion, and yet another good performance by the
Theatrical Workshop of the University of Cyprus. [...] Signifi-
cant weight in the performance is given to the choral parts, which
reveals the intention of the creative team to bring forward the
people of Cyprus - with its collective memory, identity, and ethos
- as a central character in the performance. As regards the stage
adaptation, the narrative parts performed by the chorus acted as
a counterweight that prevented the overuse of dialogue scenes.
[...] Diamantis’ monumental painting “The World of Cyprus” on
the back of the stage highlighted the diachronicity that transpired
from Vassilis Michaelides’ poems, as well as the unswerving values,
which the two great Cypriot artists, the poet and the painter, paid
tribute to in their works.
Nona Moleski, Phileleftheros Daily,
Nicosia, 15 July 2001




Two things seem to haunt Michalis Pieris’ nights and days. Fre-
edom and language! Probably because in the progress of history these
two concepts have become so closely associated that one cannot exist
without the other. Nations that did not reckon their history ended up
caught in the gearwheel of an obscure historical evolution and di-
sappeared forever from the world stage. [...] Diamantis’ monumen-
tal painting “The World of Cyprus” created a unique dramatic
tension! This world rooted for millennia in the soil of its land still
persists in defiance of the adversities of history. Evagoras Karagiorgis’
music, steeped in the luscious Byzantine and popular tradition, not
only bridged the different scenes but also created the appropriate
conditions to approach dynamically the poetic works of Vassilis Mi-
chaelides, just like the music of Theodorakis, Hadzidakis, and oth-
ers added a new perspective to Modern Greek literature [...] as for
the acting, I believe that “Romiosyni” was a high-standard profes-
sional performance given by non-professional actors. Pieris chose
more than thirty young actors who created a sensitive “polyphonic”
orchestra. [...]

Theodosis Nikolaou in the role of the narrator opened a passage
to the past and bridged the gap between older and younger genera-
tions. [...] I wonder why this performance shouldn’t be included in
the programme of the Kypria Festival.

Christakis Georgiou, Phileleftheros Daily,
Nicosia, 20 July 2001

The sacred environment of Arkadi Monastery welcomed on Tuesday,
August 28, 2001, a mystic performance by the Theatrical Workshop of
the University of Cyprus. [...] The play, which reminded of an ancient
Greek tragedy and fit perfectly into this holy cloister of faith and freedom,
gave us the opportunity to experience once again that last liturgy, which




Prior Gavriel - another tragic and heroic figure of Hellenism or of
“Romiosyni”, as Michaelides called it - serviced before the fall of Arkadi.

Dimitris Aetoudakis, Cretan Review,
Rethymno, 30 August 2001

I have the feeling that with its productions in the last few years
(Machairas, “Romiosyni”), the Theatrical Workshop of the University
of Cyprus (THEPAK) is trying to find the modern language of Greek
drama with thoughtfulness and knowledge, with fresh outlook and ero-
tic passion. The results of this pursuit are enviable, clearly visible, and
open up new prospects. The primary and matchless vehicle of Greek
theatre, Ancient and Renaissance drama in particular, is language and
it is this unique language of communication that THEPAK brings out
on the surface with expressively rich works, which have passed the test
of time, such as Machairas’ Chronicle, the medieval history of Cyprus,
as well as the dialectic poems of Vassilis Michaelides (1849-1917). [...]
The iambic decapentasyllable of “The Ninth of July 18217, which was
interfused with decasyllable or enneasyllable verses from “Chiotissa”
and octasyllable from “Anerada”, revealed before us the melodic
Cypriot dialect in all its richness, and highlighted the polysemy of this
diachronic language whose origins can be traced to the times of Homer.
[...] The chorus of young students from the University of Cyprus
brought to life the unique work of Diamantis “The World of Cyprus”
- a “Guernica” of the art of painting in Cyprus. “Romiosyni” was a
monumental, a magical performance.

Zenon Zannetos, Eleftheria,
Rethymno, 1 September 2001




To TapM

Baociopévo oto épyo tou Anphrpn Kexdidn
Buzz Productions Theatre

knvobeoia:
®dilrrog @idinmov

Epunvevovv:
Kwvotavrivog TotoAn,
Mavaoing Avactaciov

Movoikn:
Nuworag Mavpéong

YKNVIKA, KOOTOVpLA,
oxedlaopog WTIGUOV Kat
Bivteo: H opdda

H opdda Buzz Productions Theatre
TAPOLOLATEL HLa OTIAPAKTIKT) KWHW-
Sia 0NV KvTptaki Siahekto, faot-
opévn oto épyo Tov AnunTpn
Kexdf&r] «To Tdﬁ}\l».

ITpoKettat yia pia yviota Aok kw-
pwdia xapaktipwy, n onoia avefd-
OTNKE Yylo TIPOTH QOPA TPV aTtod
oapavta xpovia ano to @éatpo Té-
xvng kat Tov Kapoho Kovv, aAda
TAPAPEVEL COKAPLOTIKA ETiKaLpn WG
OATIPA TNG OTHEPLVIG HAG KOLVW-
viag Tov KaTavalwTiopol Kkat g
TAQOTNG EVUAPELAG.

KAt Th pkpoao Tk Tovg {wr). Eviehdg Stagopetikol xapaktrpes o ka-
Bévag Toug, 0 évag ovetpedetat va ekdwoet PIBALO yLat TV AV TIOTACLOKT
Tov §paon oty Katoxr, evid o dANog TpoTipd va kataguyet oe évay
TIO ({100 KA TPOGOS0POPO TPOTIO: TV AATH.

"Eva amoyevpa mévew and pa moptida B ot Svo tovg Ba otiicovy v

KOUTIIVAL TOV Ve, TIPOKEYIEVOD VAL «VaL TILATOVY TNV KAAT)» OTiwg Aéve.
H koprniva otvetay, Tvédetan otov aépa, Eavaotivetat, Kot péoa oo
Tov oholwvTavo kat §ekapSioTiko Stdhoyo tov Kexaidn pwtoypagifetat
LE TPOTIO KWHIKO, AANE GUVANA TIPOPTIKO KL TPAYLKO, T} VEOEAANVIKT)
VOOTpOTIia TNG «apTIoYTAG» Kalt TG «eydAng Sovketdon, T petebehidn
g omoiag {ovpe orjpepa ws OPepod emardrovfo.

H napdotaon g Beatpikiig opadag Buzz Productions Theatre, n)
omoia 1§pvbnke otnv Abrpva to 2003 and Tov nBomoLd Kal oKnvo-
B¢t Dikutro Duhinmov, otnpiletat oTov agnynuatiko Adyo oo O¢-
ATPO KAt 0TV TPWTOTLTN Xprion ToAvpéowy. Katd tn Stépketa tng
napdotaong ot Beatés Ba amolavoovy Stagopa pogrpata Tov Tpo-
OQPEPOVTAL O €va TTApadOOLaKd KAPEVEio, OTWG KVTPLAKOG KAPEG
ot x0PoAn, Aepovades, moptokaladeg KA.
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Backgammon
based on the play by Dimitris Kechaidis

Buzz Productions Theatre

Director:
Philippos Philippou

Cast:
Konstantinos Tsiolis,
Manolis Anastasiou

Music: Nikolas Mavreshis

Set and props, costumes,
lighting design and video:
The company

Buzz Productions Theatre Company
presents an uproarious comedy in the
Cypriot dialect, based on the play
“Backgammon” by Dimitris Kechaidis.

A genuine comedy of character, the play
was staged for the first time forty years
ago by the Art Theatre with director
Karolos Koun, but remains a shockin-
gly relevant satire of today’s society of
consumerism and false prosperity.

Two middle-aged men are trying to
find a way out of the misery and their
petty lives. Completely different in
character and personality, one of them

dreams to publish a book about his involvement in the resistance against
German occupation, while the other prefers to resort to a more imme-
diate and profitable solution: fraud.

One afternoon, over a game of backgammon, the two will plan the scam
of the century in order to “strike it rich; as they say. The scam is set up,
blown up in the air and plotted all over again, while Kechaidis’ vibrant
and hilarious dialogue paints a comical, yet tragic and prophetic picture
of the modern Greek culture of “the great swindle” and “the big job’, the
evolution of which we are now living as a sad consequence.

The performance of the Buzz Productions Theatre, founded in Athens
in 2003 by actor and director Philippos Philippou, is based on the nar-
rative in theatre and the original use of multimedia. During the perfor-
mance viewers will enjoy various drinks offered in a traditional coffee
shop, such as Cypriot coffee on the embers, lemonade, orange juice, etc.
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AXknG AyaBoxAéovg: vév

Tavvng Kovtg: ovT,
ataotn kilBapa, pwvn
Podog Iavayuwtov:
TOpTava

Nworag Tpoowvog:
KOVTPAUTAOCO

Nebadrud Quartet

e S

To veoohoTATO [LOVOIKO OYMa e TO
awtypatikd ovopa Nebadrud (Nep-
TVTPOLVT) amoTeNeiTaL and TE00EPLG
avepXOHEVOLG KAl VTTOGYOUEVOUG LOV-
OLKOVG IOV EKTIPOCWTIOVV TH| VEQL YEVIA
otnv avBevtiki povotkn Snpovpyia
otnv Kompo.

O Tidvvng Kovtrig Eexivoe va maiilet wg
ooAoTag, StapopPwvovTag évav mipo-
OWTIKO TPOTIO TIPOGEYYIONG, AANOTE e
KaBapd akoLOTIKO 11X0 Kat AANOTE PLA-
TPAPOVTAG TOV PECHL ATTO TOV X0 TOL
onpepa. Evav 1xo mo nAektpiko, mo
SUVaLIKO, XPNOUOTIOLDVTOG (it TIAAETAL

ano e@¢ MOTe GTO OVTL, TOTE 0TI PWVT, SATNPWVTAG OpWG TAVTA TN
povotkr Tov akepatdTTa. O AAKNG AyaBokAéovg KATATIAOTNKE e TO
VEV TIpO0EYYI{OVTaG TOV apXEYOVO X0 TOL OPYAVOL e (idt HATId TO
obyxpovn. Empeacyévog ard v tlal aAld mapdAAnAa kow and
ooVQIK Tapddoon mov TepIKAEieTal 6To Opyavo, GLUVLTIAPYEL OTp-
ovpykd pe Tov NikoAa Tpogwvog kat tov Podo Havayuwtov. O mpwtog
pe Tr YAUKOTITAL TOV Tixov Tov Kat 0 SevTepog (e Ty ToAvpLOuKT Tov
avTiAnyn épyovTat vo Xpwpaticovy €KaoTog e evauodnaia kat povot-
KOTNTA T Snpuovpyieg TG prdvtac. To amotéleopa o pign nxoxpw-
HATWV TOV KOOHOL TIOL EVOUV [EAWSIKA, apHOVIKA Ko puBuKd petadd
Tovg. H povotkr| moikidet amé khaotkn apafixr oe ovyypovn Sutikn). H
Qv odnyel Ta Opyava 1} odnyeitat and avtd oe tapadootakovs Gpo-
LLOVG, (L€ TO GTOLXEIO OHWG TOL AWTOOXESLAOHOD Ve KATEXEL SLakpITd pOAO
T600 0TG5 6VVOETELS TV 1OiWY, 000 KAt 0TIG eppinveies AWV CLUVOETWY.
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Alkis Agathokleous: ney

Giannis Koutis: oud,
fretless guitar, vocals

Rodos Panayiotou: drums

Nicolas Tryphonos:
double bass

I - I'. J _'
Nebadrud Quartet

The newly established band with the
enigmatic name “Nebadrud” brings to-
gether four upcoming and promising
musicians who represent the new gene-
ration in authentic music creation in
Cyprus. Giannis Koutis began playing
as a soloist, developing an individual ap-
proach, based on a clear acoustic sound,
which is sometimes filtered through the
sound of today — more electric, more
dynamic, employing a palette of effects,
either on the oud or in the vocals but al-
ways preserving its musical integrity.
Alkis Agathokleous took on the ney, ap-
proaching the primordial sound of the

instrument from a more modern perspective. Influenced by jazz but also
by the Sufi tradition inherent to the instrument, the musician enters into
a creative dialogue with the other two members of the band, Nicolas Try-
phonos and Rodos Panayiotou. The former with the sweetness of his
sound and the latter with his versatile perception of rhythm bring co-
lour, sensitivity and musicality to the band’s compositions. The result is
a fusion of world music soundscapes, which blend together melodically,
harmonically and rhythmically. The band’s music ranges from classical
Arabic to modern Western. The vocals lead the instruments or are led by
them along the roads of tradition, while improvisation occupies a di-
stinct place both in the quartet’s compositions and in the pieces by other
composers they perform.
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Aeutépa 18 louviou Mapaokeun 22 louviou Kupiakri 8 & Asutépa 9 louhiou Mapaokeun 13 louhiou

AF,loOs',cl 1688-1997-2012 O Kapayiié{ng oo @eyydpt Popiooivn To w4
Apiépopa I5xpovay Xpiotéoulog A. Mdgpiog tou B. Mixanhidn Buzz Productions Theatre
Mapdotaon O©.E.MNA.K.

2 a”

Tpitn 26 louviou Mapaoxkeun 29 louviou Tpitn 17 louhiou
Oakacoa Aumiroou... Seven Miles East Nebadrud Quartet
Kupidkog NkouBévrag & Takouoing - Kapamatdkng
EE Adiaipgtou Project

MAnpogopieg kai kpatrioeig
Aeutépa pe MNapaokeur] 9.30 — 13.30

For information and reservations
Monday to Friday 9.30 — 13.30

© 22894531-2

Aeutépa 2 louhiou Tetdptn 4 loudiou
Xeipepivoi Kohuppntég Kabw¢ Yarletal mapa
twv Kumpaiov
Pwpavég o Mehwdog




Mapactdosig tou Oeatpikol Epyactnpiou
tou Mavemotnpiou Kumpou ektég ASlo0€ag
2012

Mapaokeun, 16 Maptiou Mapaokeur}, 20 Anpikiou

To Acpa tou lMogupiol To Xpoviké tng Kinpou
Novdivo Epwtokpitog
Bapkehavn

Zappavo, 17 Maprtiou Mapaokeun, 19 Oktwppiou
Auciotpdtn To Xpoviké tng Kunpou
Novdivo Ayia Ndma

A g

Aigubuvtrig MoArucukot Kévepou: Mixding Migprig
Ynewbuvn Mapaywyrig ©.E.MA.K.: Ztapatia Aaouptdr
Molhitiotikn Aertoupydg: Ipéva ANéEieBa
Fpagictikd: MNavvog Xpiotopdpou
Fpappateiakn Ynootpign: Xapd Kaidea
Texvik Ymootpi§n: Apyupng Xat{nvikoddou

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa

Technical Support: Argyris Hatzinikolaou

To @Bivonwpo otnv AfioBéa

Yuvauligg
Fado - n Yuxn tng Moptoyaliag
pe Tovg Claudia Madur, Daniel Paredes kot Mario Henriques

‘EOvik t{al

pe Tovg Thawko Kovtepeviwtn, Amootoho Zidépn kat Scott Neumann

'’ auté {nAevw ta moulid...
e Tov Yapavtawvn

Mia Siagopsetikn mMpoogyyion otig duvatdtnteg Tou AaoUtou

e Tov Avtavn Zvpn

O¢atpo
«Bdtpaxoi» tou Apiotogavn
oknvoBeoia Maydaléva Zipa

«Opéoneg» tou lMNdvvn Pitoou
oknvoBeaia Idvvng Iopdavidng

«Mepoepovn» tou MNdvvn Pitcou
pe v Ol Aalapidov

«To 6vopa pou eivai Rachel Corrie»
oknvoBeaio Mdvia omadnpntpiov

Apictopavoug «Auciotpdtn» tou Koota Mévn
Ocatpikd Epyaotnpt [Tavemotnpiov Kompov

«To Xpoviké tng Kimpou» tou Aedvtiou Maxaipd
Ocatpikd Epyaotnpt [Tavemotnpiov Kompov

Moucikoxopeutiki mapdotaon
‘Hrav pia @opd o épatag
IToArtiotikd Epyaotipt Ayiwv Opoloyntwy
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To Tapeio avoiyetl pon wpa mpwv ano
v évapén ™ kabe tapaoTtaong.

Ewoutnpro e166do0v: €10
DotnTiko/Merwpévo: €5

Ewouti)pro Stapkeiag yra OAEG TIG TAPACTACELS
Iovviov - Ioviov: €25

Ticketing desk opens 30 minutes
before each event.

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all June-July shows: €25

IM\npogopies kat kpatnoelg
Agvtépa pe Iapaokevr) 9.30 - 13.30

©22894531-2




Aopyavwtiic/Organiser

ITANENIXTHMIO KYIIPOY
UNIVERSITY OF CYPRUS

Xopnyog/Sponsor

Xopnyos Emkowvwviag/Media Sponsor

IIAHPO®OPIEX
Aevtépa — ITapaokevn
9.30 -13.30
TnA. 22894531-2

Email: culture@ucy.ac.cy




