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To tapeio avoiyel pioh wpa npiv and
v évapgn tns KaBe exkdnAwoans.

‘Ofes o1 ekbnAwaoels apxifouv ous 20:30

Eioithpio: €10

Dortnuikd/Melwpévo: €5

Eioithpio Siapkeias yia 6Aes tis napaotdoels
louviou - loudiou: €40

Ticketing desk opens 30 minutes before each performance.

All performances begin at 20:30

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all June - July events: €40

MAnpopopies Kal Kpatnaels:
Acutépa pe Mapaokeun 9.30 - 13.30

For information and reservations:
Monday to Friday 9.30 — 13.30

© 22894531-2

TEPIKEG YEITOVIEG... KL ayannuEVEG V.
A6 TG nN€Tpeg o Papleg.
Charles Baudelaire

Byrika ato pnafikovt pedayxoAikd —

a v’ addaw oréwelg fAEnoviag touddxiatov

ayannuévn noAtela,

Kivnat tou 6pdpou Kat twv payadiwy.
K. M. KaBdpns

Eva noinua eivat pia nénn yepdtn 6pdpoug Kat und
yepdtn ayioug, npweg, {ntiavoug, nadafouc, \
YEUATN Kowvotonieg Kat rotd, AN
yeudtn Bpoxr aotpané kat nepioboug Enpaoiae, N
éva noinpa eivat pia noéAn eunéAeun. J———
Eva noinpa eivat pia néAn nou pwrdet yiati to podot,

éva noinpa eivat pia néAn napadopévn otn pwtid.

Eva noinpa eivat pia néAn katexdpevn |[...]

Charles Bukowski



Zav 6nwg o xopd¢ npiv 1o ENUépwya...
(ané ta épya Kal tis npépes ths INnokdaunou-AgioBéas)

Av BeAnooupe va XapToypa@naoULE T YEITOVIA Jas, anotunw-
vovtas @’ éva Xapti Th vontA ypappn nou ouvaéel th Xpuaadiv-
viwtigod (opBo6o&n ekkANaId Tou 150U alwva, XTIGPEVN and Ty
EAévn Madaiodoyiva) pe tov Ayio Kaoaiavo Kai to eykAwBiopévo
0T veKpn {wvn €pnUo Kal oxedov epeinwpévo Ixodeld tou
Ayiou Kaaoiavou, BAénoupe u oxnuatietal éva noAu evoiage-
pov noAgobopIKO TPiywVo HE OMiTia Nou Ta eixav Ktioel pdoto-
PES Kal TeXVites tns NETpas Kai tou Eudou, Tou nAivBou Kal Tou
KadapioU, tns xoA£tpas Kal tou Kepapidiou. Initia nou gixav
npdéowrno, oxedlaouéva yia avBpwrous Mou ol OXEJEIS TOUS HE
TS YAIVES HUPWBIES Noav I0XUPES, Mou n wn ToUs Ntav rnpo-

€KTaoN TNS PUOIKNS {wns Tou KAOoHoU TouTou.

210 KEVTPO aUTOU TOU TPIYWVOU, NMou oUVINpEi akopn puBuous
Kal aio6naels pias Kavovikns avBpwnivns {wns, Bpioketal n
Ag10B¢q, to MoAitiotiko Kévipo tou Maveniotnpiou Kunpou. ESw
nou SeKAOKTW xpovia twpa yivetal to noAitiotikd PeotiBdn tou
Maveniotnpiou Kunpou. Eva gpeotiBdn nou éxel KaBiepwbei S1eBvws
av KpiBei and tnv KPITIKA NpdoANYN Twv £pywV Kai ths dpa-
0TNPIGTNTAS Tou, aAAd Kal and Tov 0YKo TwV AITNOEWY Nou H¢-
Xetal ta tedeutaia xpovia and onpavtikd, napadodiakd Kai
npwrtonoplakd KadAitexvikd oxnpata anod v Kunpo, tv EA-
Adaba Kai to e§wrepika. Ki av eival KAt yia to onoio n A§loBa
Mnopei va enaipetal, ival to yeyovos otl, dinda ata Kopugaia
ovopata nou @iAo&évnae anod to Xwpo tou napadoaiakou noAiti-
opouU tns EAAGdas Kai tns Kunpou (Aduva Zapiou, Xpévns Anbo-
viéns, Wapavtwvns, MixanAns KouAoupns, Bupwvns Mewpyiou,

5



KupiakoU MeAayia, Kupiakot Moudiun) aAAd Kai tou SieBvous
xwpou tns tgal (Milan Svoboda, tpio Kratochvil, Ackerman,
Zangi), Kal tns naykdapias Houaikns oknvns (Stephan Micus,
Ross Daly, ZaBiva MNavvartou), eival Kai to 6t and tv audn tns
Eerivnoav apKetd veavika KadAitexvikd oxnpata nou alyd olyd
KaBiepwBnKav (opiopéva Kal 51eBvws) ws duvapikd Kal npwrto-
rnoplakd ato eibos nou enéAe€av va unnpetnaouy, oxnpata fnou,
ws éva Babua, daAfagav avuAnyels yUpw and ta Bépata tns té-
XvNns Tou BedTpoU Kal TNS POUGIKAS.

*

Oa pnopoucape BéBaia, KuplodeKktwvtas, va opicoude Ty Alo-
B¢a ox1 ws «MoAitiotkd Kévipor, aAld ws «AndKkevtpo MoAit-
OMIKO Epyaotipi», agou, o€ oX€on e TO KEVIPIKG Maveniothpio
anoKevIpn €ival —Kal dev evvow WOV ano tv dnoyn Tou Yew-
YPU®@IKOU evIoniopoU Tns. ANOKEVTPN Kal oTNV Npayuatikdtnta
dyvwotn (1 Kai evoxAnukn) yiI’ autous nou dev eival oe Bon va
diakpivouv tn Siagopd avapeoa otn dnyioupyia noAtiopoU Kal
otnv enidei§n ayopacpévou and thv Midtod ePnopikoU Npoiovtos.

Y€ auto ToV andKevTpo Kai yid noddous dyvwato Kal andpakpo
TOMo Npaypatwvovtdl 6Aa autd nou €xouv eKTIUNBE( Kal ouve-
xiCouv va ekupoUvtal ano tous Pifous Twv YPaUPATwy Kal Twy
texvawv €dw Kal aAdou. M’ autd Kai n Baoikn 181aitepdTnta Tou
napayopevou noAitiopiKoU €pyou tou OEMAK Kai tns A§loBéas
gival To yeyovas AU n noldtntd tou Sev e§aptdtal povo and t
douneid tous, aAAd Kal and ts anaitnoels Twv Qidwv tou Oe-
ouBdn Kar twv @idwv tou Beatpikou Epyaotnpiou. Autoi pas
UMOXPEWVOUY, HE TNV aydrn Kal TNV EKTIUNON NPOS To €pyo Has,
V' OVAOKAMTOUHE OUVEXWS TNV NOAITIOHIKA NepIoXn nou Béoape
€Gapxns ws atoxo tns diepevvnons pas. ‘Etal n doudeid pas
(avagpépoparl twpa oto BEMAK) eival Soudeid aBéatns unopo-

VAs: HEKUOKTW xpovia twpa diapkei n @iAoAoyIkn Kal KaAAite-
XVIKN €peuva ato XpoviKé tng Kunpou tou Acovtiou Maxaipd,
deranévie xpovia atnv Kunplakn Auatatpdrn tou Kwota Movrn,
deratéooepa ota Kopu@aia SiafeKtKA £pya tou Baaifin Mixan-
Aién, 6wbeka oto dnpotiKko pas tpayoudi Nou agopd ato Kti-
OIp0 ToU Ylo@upioU, 6éKa oto Kopugaio eniteuypa ths Kpntikns
Aoyotexvias tns AKuns, tov EpwidKpito tou Kopvdpou Kai Tpia
xpovia otn Spapatikh noinon tou KaBdgn. Epya nou oudglov-
Tal Kal naidovtal ouvexws atnv KUnpo Kai oto e§wtepiko Uotepa
ano npookAnaels dnpwy, naveniotnpiwy, KAaAAITEXVIKWY QETTI-
BAA, eNioTNPOVIKWY oUVESpIWV.

TouAdxiotov 150 naibid éxouv nepdcel and to £pyactnpl Tou
OEMNAK Kal éxouv naigel peyddous n Kal pikpoUs podous n
andws cuppeteixav ato Xopo. MoAdoi £puyav, akodouBwvtas
ToUs 6papoUs Twv BIOTIKWY TOUS avayKwy, watdco Bpiokovral
QKON padi pas, navtote e€aptnyévol and t vootadyia twv nye-
pwV Tou navenigtnyiou, tou BEMNAK Kai tns A§ioBéas. Eival ap-
KETOl OpWS Kal Qutoi MoU Kal PETA TNV ano@oitnon Tous
napépeivav oto BEMAK, eite ws PETANTUXIAKOI, €ITE Kal WS p-
yagopevol ntuxioUxol Kal ouvexi{ouv to wpaio tagidl, petéxov-
Tas otn Snpioupyid vEAs yVwWoNs 0To XWPo Tou noAitiopou, nou
enevbuouv atedeiwtes wpes 161WTIKOU Xpdvou yia v’ avaotn-
Bouv Npaypatikd £€pya téxvns... Autoi eival pia 161aitepa §exw-
pIOTA opAda MOU KATOXUPWVEI TNV MPAyHdtikn €vvold Tou
Andgoitou. Davatikoi Kal aQociwpéVol eyKAtolkol tns Alo-
Béas, Bpiokovtal nAvtote €6w, NPAYUAUKA N VogPQ, Kai divouv
T0 OTiyHa Hias NVeEUPAUKns vnoidas nou dpxioe va dnuioupyei-
Tl oTov TONo pas Hetd tny idpucn tou Maveniotnpiou.



To A" pépos tou 18ou MoAitiotikoU PeotiBan tou Maveniotnpiou
Kunpou &eKiva pe to Beapd Avayvawoeig bixwg axéAa, nou népual
pe titAo «Tou épwta Kal tou Bavdtou» KaAuwe pia SoKipaopévn Be-
paukn. Tote n avBoAdynon NepIopiotnKe oTo Xwpo s veoeddnvi-
KNs noinons Kal KAAUWE To XPOVIKG Avuopa and TNV KUMpiakn
METPAPXIKN Moinon tou 160u altva éws Kai tov nointh Mwpyn Mau-
Adnoudo (1924-2008). H peuvn avdyvwon eotidlel otn Bepatikn
s no6Ans otn oUyxpovn noinan, tepdatio Béua nou Sev Ba pno-
poUaoE va NePIopIOTEl 0TO XWPO NS VeoeAANVIKNS noinans. Kpivape
nws &ev Ba pnopouoav va peivouv £§w nointés onws o Mnwvt-
Aaip, o [&nts, 0 Mndpxes, o KaABivo, o Mnpdvtoki, o MNag, o Mnou-
KOBoKI Kal dAdol. Kal padi pe autoUs ol Sikoi pas: KaBdagns,
Ye@épns, Pitoos, Epneipikos, KaBBabias, Mévins, Xivonoudos, Ac-
AdvoyAou, BapBépns, MapaykoU Kai dAfol (yia va neplopiotw 5w
g€ 6oous bev eival nia padi pas).

H noinon twv néAswv nAaioiwvetal and onyavtikés kaddite-
XVIKES EKBNAWGCEIS NouU cuvaipoUV TOMoUs, NOAEIS Kal KOUATOUPES:
TriCoolOre, Avipéas Kapakotas, Lwtnpns Kapayiwpyns, Monsieur
Doumani, Bdkia Ztavpou, Maudiva Kwvotavtonotdou, Claudia
Madur, Talya G.A. Solan, Mapia Bwidou, abeAgpoi Meyadakakn,
Xpiotédoudos Mdgios, Kwotas Beodwpou, LaBiva MNavvatou.

Kal Bewpw 6x1 anAws povadikn auuntwon, addd tixn egaipe-
TKN 0t to PeouBdn nou avoiyel Tis NUAES Tou pe Us NéAels tns
naykoopias noinons KAeivel P’ éva agiépwpa atn NUP@n tou
Oeppaikou, tnv dAdote lepoucainy twyv BaAkaviwy, th Bsooa-
Aovikn. H ZaBiva MNavvatou Ba 6wael gwvn otous S1axpovikous
nAnBuapous tns ¢’ éva noAUyAwaoaoo peneptdpio Nou apHolel
otnv Igtopia tns, adAd taipiddel Kal ato NoAItIGUIKG OWHd Ths
nadipynotns AgloBéas. E6w nou o xpdvos otapatd, Kal 6Ad Ki-
vouvTal WOoAv va NPOKEITal YId EPWTIKO X0PO Mou EEKIVA HE To
AUKOPWS Kal PTAVEl WS TNV AuyA...

...0nws yivetal otnv epwtiKN Jwn eKEIVOU Tou NaVELOPPOU Kal
napd&evou nAdopatos rnou o Aaos 1o ovopace «afoydki tns Bd-
Aaooas» Kal nou @étos npbe va gwAidael otnv Koitn, otd vepd
Kal ous uypaaies tns A§loBéas, npBe va pnel, aAddadovtas xpw-
Hata onws to ouvnBidel, otis noAuxpwies oedibes tns. Kai nou
M€ TOUS KOAMOUS TOU 00TEIVOU OWHATOS ToU, TIS KAUAPES Kal
ToUs KoxAies TOU GUVOMIAEI e TNV PXITEKTOVIKN TNs. Twpad Hd-
Alota nou dpxicav va Heyadwvouv T YIaoepid Ki 0l TpIaVTaQU-
AI€s Nou PUTEWPAE TOV NEPACHEVO XPOVO Kdal TO NMPAcIvo Tous
dpxioe va ouvdianéyetal Je TO PaId XPWHA TwV NETPIVWV TOi-
xwv tns Agl0B¢as, yivetal eukoAdTEPaA N ouvavAyvwaon s ava-
Aoyias pe to galonpdoivo nAaouatdki tns Badacaas...

MixdAns Miepns
26 Maiou 2015
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Like a Dance before Dawn...
(from the works and days of the Axiothea hippocampus)

If we map our neighbourhood, drawing on a piece of paper the
imaginary line that connects the 15th century Orthodox church
of Chrysalinniotissa (built by Helena Palaiologina), the Agios
Kassianos Church, and the deserted and almost ruined Agios
Kassianos School trapped in the buffer zone, we would see that
a very interesting architectural triangle would take shape, with
houses that were built by craftsmen and artisans who knew
their way with stone and wood, clay and reed, downspouts and
roof tiles. Houses that had a face and were designed for people
whose relationship with the flavours of the earth was strong,
whose lives were an extension of the natural life of this world.

In the centre of this triangle, which still preserves the pace and
feel of a normal human life, stands the Axiothea, the Cultural
Centre of the University of Cyprus, where for eighteen years
now the Cultural Festival of the University of Cyprus has been
taking place. A festival that has established itself internatio-
nally, judging by the critical reception of its works and its ac-
tivity, but also by the volume of applications it has been
receiving in the last years by noteworthy, traditional and inno-
vative, artistic groups from Cyprus, Greece and elsewhere. And
if there is something for which Axiothea can boast about, it is
the fact that, along with prominent carriers of the traditional
culture of Greece and Cyprus (Domna Samiou, Chronis Aidoni-
dis, Psarantonis, Michailis Kouloumis, Vyronis Georgiou, Kyria-
kou Pelagia, Kyriakou Mouaimi), internationally renowned
masters of jazz (Milan Svoboda, trio Kratochvil, Ackerman,
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Zangi), and distinguished artists of the world music scene (Ste-
phan Micus, Ross Daly, Savina Yannatou), it has also welco-
med in its yard quite a few young and emerging groups that
gradually established themselves (some internationally) as dy-
namic and innovative artists in their chosen genres, groups,
which to some extent changed existing perceptions about the
art of theatre and music.

*

We could also, quite literally, define Axiothea not as a “Cultural
Centre”, but as a “Decentred Cultural Workshop”, since it is in-
deed away from the central headquarters of the University, and
| do not mean only in terms of geographical location. It is de-
centred, marginal and largely unknown (or disturhing) for those
who are unable to make the difference between creating culture
and showing off a commercial product purchased off the rack.

This decentred and for many unknown and marginal place is
where everything that has been appreciated and continues to
be valued by the friends of literature and the arts here and
elsewhere is happening. That is why the most important di-
scerning feature of the cultural work performed by THEPAK and
Axiothea is that its quality does not depend only on the effort
made but also on the expectations and standards of those who
appreciate it. They are the ones who oblige us with their love
and appreciation for our work to keep on delving into the cul-
tural field that we set to explore from the very beginning. Thus,
our work (I am referring to THEPAK) is one of invisible perse-
verance: the philological and artistic research into the Cyprus
Chronicle of Leontios Machairas has been going on for eighteen
years now; we have been delving into the Cypriot Lysistrata by

Costas Montis for fifteen years; we have been exploring the ex-
quisite idiomatic poetry of Vassilis Michaelidis for fourteen
years; we have been studying our folkloric songs on the buil-
ding of the bridge for twelve years; we have been reconside-
ring the masterpiece of Cretan Renaissance literature,
Kornaros’s Erotokritos for ten years, and we have been rese-
arching Cavafy’s dramatic poetry for three years. The plays that
came out as a result of this research are being reworked and
performed continuously in Cyprus and abroad, following invi-
tations by municipalities, universities, artistic festivals and
scientific conferences.

No less than 150 young people have passed through the
Theatrical Workshop, performing major or minor roles, or just
joining in the Chorus. Many of them left, following their life
paths, but are still with us, forever addicted to the nostalgia for
the days they had spent in the university, in THEPAK and in
Axiothea. But many are also those who remained in THEPAK
after their graduation, either as graduate or post-graduate stu-
dents, or as alumni who had began their professional careers,
to continue the beautiful journey of creating new knowledge in
the area of culture by dedicating endless hours of their perso-
nal time to revive and bring to new life true works of art... They
are a very special group of people who embody the real mea-
ning of the Alumni. Fanatic and dedicated residents of Axio-
thea, they are always here, either in body or in spirit, keeping
afloat this island of culture that began taking shape after the
establishment of the University.

13
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The first part of the 18th Cultural Festival of the University of
Cyprus begins with the now recurrent event Poetry without
Comments, which last year explored the tried and tested theme
of love and death. The selection of poems was limited to Mo-
dern Greek poetry and covered the time span between the
16th-century Petrarchan poetry of Cyprus to the poems of
Georgis Pavlopoulos (1924-2008). This year’s poetry reading
focuses on the city as a theme in modern poetry, a huge theme
that could not be limited to Modern Greek poetry alone. We felt
that we could not leave out poets such as Baudelaire, Yeats,
Borges, Calvino, Brodsky, Paz, and Bukowski, to name just a
few. Along with them we also included our Cavafy, Seferis, Ri-
tsos, Empeirikos, Kavvadias, Montis, Sinopoulos, Aslanoglou,
Varveris, and Marangou, to mention only those who are no lon-
ger among us.

The poetry of cities is complemented with noteworthy cultural
events that bring together places, cities and cultures: TriCoolOre,
Andreas Karakotas, Sotiris Karagiorgis, Monsieur Doumani,
Vakia Stavrou, Pavlina Konstantopoulou, Claudia Madur, Talya
G. A. Solan, Maria Thoidou, the Megalakakis brothers, Christo-
doulos Pafios, Kostas Theodorou, Savina Yannatou.

And | consider it not only a unique coincidence, but a great
stroke of luck that the Festival opens with the cities of the
world poetry and ends with a tribute to Thessaloniki, the
Nymph of the Thermaic Gulf, the Jerusalem of the Balkans, as
it used to be known. Savina Yannatou will give voice to the
historical population of this ancient city with a multilingual
repertoire that befits its history but also matches perfectly the
cultural essence of the palimpsest that is Axiothea. A place
where time stands still and everything moves like an erotic
dance that begins at dusk and continues till dawn...

...As it happens in the courtship of the beautiful and bizarre
creature commonly known as seahorse, which this year came
to perform its courtship dance in the riverbed and the waters of
Axiothea; it came to change colours, as it often does, on the
colourful pages of the festival programme. It came to match
with the curves, arches and cavities of its bony body the arch-
itecture of this beautiful building. Now that the jasmines and
roses that we planted last year have grown and their green fo-
liage tones with the ochre colour of Axiothea’s stony walls, the
analogy with the golden-green sea creature becomes even
more apparent...

Michalis Pieris
26 May 2015
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1611 MpayuatiKe Kat MOAELG. acpateg,
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nGAelG SIEYEPTIKEG, MOAELG VEPAIOES Kat MOAELG MOpVEG. Oeatpik6 Epyaotnpi Maveniotnpiou Kbnpou
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H n6An wc¢ nointiké auunayv...

AvBoAoynon: Mixaans Miepns

AiaBadouv:

Itaupos Apobitns, Xapitwyv lwongidns, Nikdédas Kakkougpas,
Ttapatia Aaouptdn, Mupdavta Nuxidou, Mpnydpns Manaypnyopiou,
Xpiativa Miepn, Anpntpns MitoiAdns, Ayyéda ZaBBidou, Mupia
XatgnuatBaiou, Mapia XpiotoboUAou Kai o Mixadns Migpns.

Tpayoubouv:

pnyopns Manaypnyopiou, Xpiotiva Migpn, Mdpios XapaAdpnous.

TuvBéosls:

= Mdvos Xat{ibdkis, Mikns Bg0dwpdkns, Mdvos Aoidos, MNavvns
Mapkdnoudos, Alovions ZaBBdnouAos, Bdvos MIKPOUTOIKOS.



20

AvBodfoyouvtal ol nointés:

Kdpodos MnwvtAaip (1821-1867), K. IN. KaBapns (1863-1933),
Ouifliap MndrAep Eits (1865-1939), Oupnépto Xduna (1883-1957),
MwA EAudp (1895-1952), Oain Mdavtedotap (1891-1938), Mnép-
toAvt Mnpext (1898-1956), Xopxe Aoui Mndpxes (1899-1986), Pop-
nép Nteovos (1900-1945), Avipéas Epneipikos (1901-1975),
Mdvvns Pitoos (1909-1990), Nikos KaBBabdias (1910-1975), Aou
Nrtitpix (1913-1944), Kwaotas Movins (1914-2004), OktdBio Mag
(1914-1998), ToapAs MnoukdBoki (1920- 1994), Ttado KaABivo
(1923-1985), Nikos-AdéEns Aoddvoydou 1931-1996), Bwpds
Ikopnas (1935-2003), lwang Mnpovtoki (1940-1996), Mdvvns
Kovtos (1943-2015), MixdAns Mkavds (1944-), Ndacos Bayevds
(1945-), Xpiotdgpopos Aiovtdkns (1945-), Kwatas Pitowvns (1946-),
lMdvvns MNatidns (1947-), Nikos AdZapns (1947-), MNwpyos Xpovds
(1948-), Nikn Mapaykou (1948-2103), Mwpyos Mapkrdnoudos
(1951-), AAegavbpa Mnakovika (1951-), Avtpidva lepoSiakdvou
(1952-), Aiovions Kawddns (1952-), MixdAns Miepns (1952-), Lw-
tpns Maotdkas (1954-), Mavvns BapBépns (1955-2011), Beddw-
pos Mnaaoidkos (1963-), Avtwvns Mepavtwvdkns (1963-).

‘Eva AvBoidyio nou atoxeUel atnv avadel§n tns NoINTIKAS TwV Mo-

Agwv péoa and ta Bpadopata TNs pPvApNS, HIAs JVARNS Mou eni-
MEVEI V' avIXVeUEl E0WTEPIKA Tonia BILpEVOU XpOVOU Kal XWPOU.

And noinpa ot noinpa, evaAdooovtal néAels tns ap@ionpias, tns
apiBupias, tns duogopias, tns BadAnwpns, tns {eatacids Kal
s Kataguyns, néAeis aAnBivés Kal ndAeis pavtdopata, nofsis
OTOIXEIWHEVES KAl HETAOTOIXEIWHEVES.

H oikeia ndAN Kal n devn néAn, n dppwatn Kal n voonpn, n Ka-
tapapévn nédn, n néAn-pntpid, n néAn-nayida, n No6An tns
€Agns, n NéAN tns anwbnons Kal Tns anootpo@ns, Tou Hicous
Kal tns andias, s avias n tou ndBous.

MéAN avolktn Kal avoxupwtn, NoAn KAeiot, noAn-nayida. Avi-
Aikes noAels Kal NoAels yepaopéves, nofels tns Badnwpns, ths
{eotaoids Kal NoAels Yuxpes Kal naywpéves. MNoneis-avepddes,
noneis-epwpéves. MoAn yuvaika noBntn, pwTIKN, Kal KAMNote
OKANPN KI avépaatn.

Ki o1 nointés; Mévouv ouvnBws pe tv aicBnon ts Npoowrikns
fttas, poipadovtal avdpeaa otov UPVo Kal athy efeyeid tou epw-
TIKOU 0WHatos e @ovto thv néAn (Kanote tou Ndtou, Kanote
Tou Boppd, ouvnBws ths Megoyeiou Kai tns yevéBAias noAns).
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- / %11 5 and in someone’s dream,

. —— 3. S stimulating cities, cities fairies 23

I'I)\ EAudp |

|
|

and prostitutes...

A selection of poems
exploring the city as a poetic
universe, by major European
and Modern Greek poets of
the 19th and 20th century.

Anthology: Michalis Pieris

The poems are read by
members of the Theatrical
Workshop of the University of
Cyprus
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Nikn MapaykoU Z B Quihap Mna

FREE ENTRANCE
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TriCoolOre

‘Ayyedos AoUKas: NANKTpa
Bagidns Baoideiou: tUpnava, Kpouotd

Nikos AoUKas: nAeKTPIKO Pndco, Aounes

Mapouaiddovtas anokAgiotika auBevtikés ouvBéaels, ol TriCoolOre
Kivouvtal atov 81eBvn xapaktipa ths t¢ad Kai world HouaiKns, ev-
OWHATWVOVTAS 0TS oUVBETEIs Tous Ty eAANVIKN EK@PAcn Kal na-
padoon. EkpnKtikoi puBloi navtpevovtal e vootanyikes peAwdies
nou pupidouv napddoon. Evvidonpol AeBévuKol xopoi anodo-
Houvtal Kai pe 161aitepo oeBaopd opiyouv HE TNV a@pIKaviKn Yuxn
s Néas Opiedvns. Eva YeiyPa HOUTIKWY TOU KOOHOoU Mou dnpi-
OUPYE( HIa EKPNEN XPWHATWV Kal AXWV.




loopponwvtas avdyeoa oto KoaponoAitiko dKoudpa tns tad
Kal ta Jakdpia ts Avatodns, ol Tricoolore guvduddouv atoixeia
and d1aPopETIKA HoUCIKA €idn Kal dnuioupyouv éva 181aitepo
NXOXpwHa oTo onoio evowpatwvetal n eAANVIKNA ékppaon. Enn-
peaapévol and to unoBabpo tns eAANVIKNS Napddoons Mou Kou-
BafoUv Kal XpnoIonolwvtas I1aitepes PUBLIKES POPHES Kal Hida
évtovn 66on autooxediaopou, ol Ayyedos AoUKas (NANKtpa),
Baoifns BaoiAgiou (tUpnava, kpouotd) Kal Nikos AoUKas (nie-
KTPIKG Kndoo, Aounes) Ee@elyouv and ta OTEPEATUNA Kal aKo-
AouBouv ta 61Kd Tous PouaIKd povondua.

To oxnpa to onoio dnpioup-
ynBnke otis apxés tou 2014
€PXETal_YyIa Npwin @opd
otnv AfioBéa pe apoppn
TNV KuKAo@opia Tou Mpw-
Tou Ttous biokou pe titdo
Oregano Infused.

SHORT INFO >>>>>

Oregano Infused
TriCoolOre

Angelos Doukas:

keyboards

Vasilis Vasiliou:

percussions

Nikos Doukas: 27
electric bass, loops

Explosive grooves meet
nostalgic melodies that
carry the flavour of tradi-
tion. Folk dance patterns
combine with the African
soul of New Orleans.

A blending of musics of the
world that creates a riot of
colours and shades.
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0 Avbpéas Kapakotas eppnveusl
Itavpo Kouylouptln

Avbpéas Kapakotas: tpayoudi
MNétpos MaAapoUpas: UnoudouKI
Kwotas MatoiyKos: akouatikn KiBapa

Ydkns Kovtovikodas: nidvo

0 onoubaios PoUCIKooUVBETNS Kal oTIXoupyos taupos Kouyi-
ouptdns, 0 CNUAVTIKATEPOS Tpayoudonolds tns petaxatdiSaKi-
KNs enoxns, €@uye and t Jwn 6éKka xpovia nplv, addd ta
Tpayoudia Tou Napapévouy SIaxpovIKd Kal pIfwpéva atis Kap-
O1és Jas, Kataktwvtas Hia B€on atn poucikn KouAtoUpa KdaBe
VEds Yevids.




«Mou ’vai ta xpoévia», «Mn pou Bupwvels ydta Pour, «Oda
Kaid», <Evas KOMos n xapd Hou», «To GaKAKI Jou Ki av otdlel»,
«Aixws tnv KapdoUia gour, «O1 eAUBepol KI wpaiol» gival éva
eAdxioto Seiyha tNs HOUTIKAS Tou NapakataBhnKns nou napou-
014¢e1 0 Kataglwpévos epunveutins Avopéas Kapakotas o onoios
OUVEPYAOTNKE YIa XPOVId He Tov ouvBETN, e Tn ouunpagn twv
Houaikwv Métpou MaAapoUpa (UnoudouKi), Kwata Mataiykou
(aKouatikn KIBAapa) Kal Zakn Kovtovikoda (nidvo).

SHORT INFO >>>>>

Some guys who
love singing
Andreas Karakotas sings
Stavros Kouyioumtzis

Andreas Karakotas: vocals

Petros Palamouras:
bouzouki

Kostas Matsingos:
acoustic guitar

Sakis Kontonikolas: piano

A night with the greatest
hits of the Greek composer
and poet Stavros
Kouyioumtzis — the most
gifted songwriter of the
post-Hadjidakis era whose
songs have forever secured
a prominent place in the
music culture of every
generation.
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40 xpovia pousikn avadpopn

Ywrtnpns Kapayiwpyns: nidvo, pnouoUki, tpayoudi
Avtpéas Kwvatavtivou: Biodi

Oe6dwpos Kpaaidns: @Adouto

Ytédios Kakoyidvvns: tpayoudi

BOeopavw Xapadapnibou: tpayoudi

Mapia Avbpéou: Tpayoudi

Epgavifovtai enions ol:

Avbpéas Kapaylwpyns: niavo
Anpntpns Kapayiwpyns: tpayoudi
‘Eppa Mapkibou: tpayoudi




Mia ouvaudia pe emnideypéva tpayoudia and tv 40xpovn nopeia
tou KUnpiou pouaikoouvBEtn, Haéatpou Kal KaBnynth LoUGIKNAS
Lwthpn Kapayiwpyn. Avaueoa o aAda, Ba akouotouv tpayou-
d1a o€ noinon Kai otixous BaoiAn MixanAién, Kwaota Bapvadn,
lavBns Beoxapidou, XpuoavBou Kakoyidvvn, Médiou Mnitaiou,
Mdkn Avtwvénouou, MoAukapnou MoAukdpnou, MNwpyou Kat-
Tidn, Kadns Xapadapniéou kai Euayopa MaAdnkapidn.

levvnpévos otnv Tadda tns Mdgou, o Zwtnpns Kapayiwpyns
Heyddwaoe o€ olkoyévela pouaikwy. O natépas tou, Aaikos Aa-
outdpns KaBws Kai aAda adéAgia tou pouaikoi. ANogoItés Tou
Kpatikou Obeiou Beooanovikn, epydotnke ws KaBnyntns pou-
OIKNs o€ oxofeia ths Méaons Exknaideuons otnv Mdgo, evw na-
paninAa aoxoANBnKe e tn oUvBeon PouadIKNsS yia tpaywdies pe
MpwWTo ouvepydtn tov @iAdAoyo Kal Adtpn tns apxaias tpayw-
dias, XpuoavBo Kakoyidvvn. ZUvepydoTnKe He To Latpiko Béa-

Tpo, thv EBAA Agpeooy, to
AHMEGE |wavvivwy, tv
Maidikn  Beatpikn  IKnvn
Mdpou K. 4. TuvéBeoe eni-
ans, noAdd tpayoudia Baoi-
Opéva o noinon Kal oTixous
ONUAvVUKWY nointwyv. To
1986 i6puce tov Mouadiko
‘OpiAo Magou tnv xopwbdia
Tou onoiou S1euBUVEl péxpl
ONPEPa. LUPHETEXEI OE OU-
vaudies Kal XxopwSIaKa pe-
ouBdA t6co otnv Kunpo,
000 Kal 010 €EWTEPIKO, Kal
Slopyavwver to Maykunpio
Xopwbiakd OeauiBan Mdgou
and to 1988.

SHORT INFO >>>>>

Sotiris Karageorgis

40 Years:
A Quest into Music

Sotiris Karageorgis:
piano, bouzouki, vocals

Andreas Constantinou:

violin

Theodoros Krasidis: flute 35
Stelios Cacoyannis,

Theofano Charalambidis,
Maria Andreou: vocals

Also featuring:

Andreas Karageorgis (piano),
Dimitris Karageorgis ®
Emma Markidou (vocals)

A concert with selected
songs from the 40-year
guest into music of Cypriot
composer, conductor and
music professor Sotiris
Karageorgis.



Monsieur Doumani

Anpntpns Maoepibns: nveuotd
‘Ayyefos lwvds: KIBdpa
Avtwvns Avtwviou: t{oupds

Yuvaudia tou OnpogiAoUs KunplakoU oxnpatos Monsieur
Doumani pe agoppn tnv KUKAo@opia tou Seltepou Tous Ynia-
Kou &ioKou pe to onoio dielcbUoouv g avegepedvnta yia autous
Hovondtia. Aiatnpwvtas ws Bdon tous TNV KUMpIakn napado-
OIOKN JOUGTIKN, CUVBETOUV VEQ KOPATIA HE ENIPPOES and T Jou-
olkn napadoon ts Notias Itadias, twv IKavoivaBIKwy Kal Twv
BaAkavikwy xwpwy, gunioutiovtas Tov NXo Tous e NAEKTpo-
VIKd atoixeia. O1 gtixol Twv tpayoudiwy ival Gpeca oUVUQAopE-
VOl HE TNV oUYXpovNn KolvwVIKonoAITIKA Katdotaon tns Kunpou



D

tnv onoia oxoAIAdouv e oatIpIKA Kal XIOUUoPICTIKN 81dBsan, n
onoia aAAWOTE gival Kal To onpa KatateBv Tou CUYKPOTALATOS.

Itn ouvaudia Ba akouotoUv enions KoWPdtia and tov nponyou-
Mevo Sioko twv Monsieur Doumani nou tous Képdiae unoyn-
@I10TNta Yia KadUtepo npwtoep@avi{OpeVo yKpoun ata dibvh
Houaikd BpaBeia Songlines 2014 Kal CUPPETOXES O€ yvwotd bie-
Bvn @eotBan dnws to WOMAD 2014 (Charlton Park), to Tele-

L7

ot

Monsieurs
oumant

Sikoses

markfestivalen (NopBnyia),
1o Sommarschen (Zounbia)
K.4., aAAd Kar akukAo@dpn-
tes Olaokeués eAANVIKAS
napadociakns HOUCIKNS.

SHORT INFO >>>>>

Sikoses
Monsieur Doumani

Dimitris Yasemidis: wind
instruments

Angelos lonas: guitar
Antonis Antoniou: tzouras

A concert of the popular
Cypriot band Monsieur
Doumani on the occasion of
the release of their second
album in which they explore
unchartered territories,
combining Cypriot folklore
with the musical heritage of
Southern ltaly, the
Scandinavian countries and
the Balkans.
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Bakia Ztavpou

BdKia Italpou: pwvn, KIBApa, ouvBéoels

KdpAos Mnepvdpvro: evopxnotpwoaels, KiBdpa,
1pAavdIko pnoudouki, kalimba, charango, melodica

Ivop ZotoddyKo: Kpouatd
Ytédios Mittas: BioAovioéno

Metd ano éva yepdro xeldwva pe suvaudies oe B¢atpa ato Mapial,
oto Mdvaxo, otnv KoAwvia K.a., Kal GUPPETOXES O€ EKMOMIMES TOU
laAAikoU KpatikoU Padidg@uwvou atis onoies napousiace nava ta
SIkd s tpayoudia, n Bdkia Ztaupou, Nioth oto KaAoKaIpIvo tns
pavteBoU ato Apxovtiké AgloBEas, €xel €ToIPGOE! pia atpoogal-
PIKN Kal 181aitepa payikh napdotacn pe titdo «Wandering Heart»
rou avapiyvUel yAwaooes, diaAéKtous Kal ouvaloBnpata.



42

Metd and tov tedeutaio npdogpato dioko tns ANEMOEZZA nou
nxoypd@nae pe Tous ouvepydtes tns oto Mapiol, etoipadel thy
napaywyn Tou Kaivoupyiou tns §ioKkou Kal poipadetal padi pas
€va JIKpO deiypa and ta noAu Kaivoupyia tns tpayoudia adid
Kal ano ta nadaidtepa nou KabBiépwaoav Kal Ty rnopeia ts ws
Tpayoudoroloy, Xwpis va apnvel eKtds Npoypappatos Ki difa
ayannyéva tns tpayoudia and Kopu@aious tpayoudonoious
(Mdvo XatZi6dki, Antonio Carlos Jobim, Benjamin Biolay K.d.).
Madi tns Kai ndAi o noAunpdypwv Bpalididvos evopxnotpwtns
Kal KiBapiotas Carlos Bernardo, o eQeUPETIKOS VIpduep Kal de-
€lotéxvns Kpouatwv Inor Sotolongo and tv KouBa Kal o pe-
AwbIKos Blodovtoediotas XtéAios Mittas.

SHORT INFO >>>>>

A Wandering Heart
Coracao Vagabundo
Vakia Stavrou

Vakia Stavrou:
vocals, guitar, compositions

Carlos Bernardo:
orchestrations, guitar,
Irish bouzouki, kalimba,
charango, melodica

43

Inor Sotolongo: percussion
Stelios Pittas: cello

An atmospheric and inspiring
performance that merges
languages, dialects and
emotions from the prominent
Cypriot singer and songwriter
Vakia Stavrou who comes
home after a series of
concerts in Paris, Munich and
Cologne.
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Osatpiké Epyaotnpi Maveniotnpiou Kunpou

AlaoKkeun, oknvoBeaia: Mixdans Miepns

Mouaikn: Euaydpas Kapaylwpyns

TKNVIKA, KougtoUpia: Xpiotos Auciwtns

Kataokeun evbupdtwy: Mapiva KiedvBous

Kivnaoiodoyia: Mixdnns Miepns

EnipéAeia Kivnons: Apidvva Oikovépou

Owrtiopoi: Mwpyos Koukoupds

XeIpIoKOs @uwTIoHOoU, TeXVIKA unoatnpién: Kupidkos KakouAdns

YneuBuvn napaywyns, BonBos oknvoBéus: Itapatia Aaouptdn




Metd and tnv npdogpatn napouaiacn tns otn BapkeAwvn Kal th
Ipavada, n cuykAoviotikh napdotacn tou B.E.MAK. «To Acpa
Tou Mo@upioU», n oroia 6w Kail 12 xpdvia Kpatd apeiwto to
evblagépov tou Beatpd@iAou Kolvou, eMioTPEPEl TO APXOVTIKO
Agi0B¢as yia 6Uo povabikés napaotdoels.

MpoKeital yia pia Spapatikn SIa0KeUn otnplypévn OTIS MIO €K-
@paotikés napaddayés tou yvwatou eAAnvikoU dnpotikou Tpa-
youbioU «To lMo@upi ths Aptas» and tnv Kunpo, tov Mdvro, thy
Kpntn kal thv Hnelpwtkn EAAGSa. Kdu napandvw and éva ano-
Aauotko Beatpikd Spwpevo, n napdotacn anotedei yoOVIpN eK-
naideutikn epneipia, agou &ivel tnv eukaipia oe pabntés,
@oItntés Kal eknaideutikoUs va éABouv o€ enagn Je Kpiolpous
npoBAnpatiopoUs nou NPoKUNTouv and tn PeAétn Tou Snpoti-
KoU tpayoudioy, dnws ol Sidpopes napaddayés tou idlou Bépa-

10s, KaBws Kal Inthyata nou dntovial NS I0TOPIKNS,
KOIVWVIKNS Kal 16e0AoyIKAS Npoontikns nou Siavoiyel n dnpi-
OUPYIKA NPOCEYYIoN TwV SNPoTIKWY pas tpayoudiwv. Mapdd-
AnAa, napéxetal otov Beatn n Suvatdtnta va napakodouBnael
Hia vedtponn oKNVIKN eppnveia tou SnpotikoU pas tpayoubiou
Héoa ota oup@paddpeva, Us avalntnoels Kal tis ouAAoYIKES
anopies, s SIKAS pas enoxns.

H pouaikn tns napdotaons ektedeital {wvtavd and tov ouv-
Bétn Euayopa Kapayiwpyn (AaoUto) Kal tous pouaikous Mwpyo
XénAapo (BioAi), Mapiva Kataapn (kAapivo) kal Xpiotddouio
Tavtdidrkn (viaoudr).




H napdataon tou B.E.NA.K. «To Adua tou MoguptoU», eivat upa-
OuEVN —O0 1X0G Tou apyareioy urootnpidet to Bnuatiouc g na-
pdataong, 6rwg ot Xturiol tng Kapdidg to Bnuatious Tou atéou—
HE anépittn ATtoTnTa Kat AYEIaRE TOVo, e JwypapIKr EIKOVO-
notia dnwe ta Jwvtavd TaunAw g EIKAOTIKAG, JE TO ayanntKo
eKelvo nvedpa g opddag rou pag ndet atnv ainbeia Kat v Ka-
Bapdtnta tng MpwrtoyevoUg 6pacng Tou KOOLOU Kal TG vVopati-
K¢ Npoaninwng Kat anéboarig tou o€ Loppéeg Téxvng. [...] Zta pdua
tou Beatn KaBw¢ KuAoUae n napdataocn e ta ikoat aydpia Kat
Kopitata tou lMNavemotnuiou KUnpou va tnv unnpetouv L £Adoyo
61oVUaLaKO €V, naprnAauve autoUalog 0 OTAUPWHEVOG KOOLOG
g Kuripou, «o Kéapog tou Opripou» Katd Tov rount).
Znvwv Zavvétos, e@. Kpnukr EmBewpnon,
P£Bupvo, 28 Auyouatou 2004

To tpayoubt Kat padi tou o xpévog atnv napdatadn Gev Kivouvtat
o€ euBela ypauun, aidd onwg atnv apxaia puBikr avtidnyn pot-
adouv pe To oupdvio atepEwd Griou Ta yeyovota dev dladexov-
tat to €va 1o dAdo, adAd ouvundpxouv Onwg ot aoteptopol. To
Geutepo atouxeio Tou npordyou —o rixog Tou apyansioU— eufd-
et to oupBoAioud tng Upavang, ano apxatotdtwy Xpovwy atevd
ouvbebepévo pe TV 16€a g pHoipag, Asitoupyel GUWG Kat w§ OKN-
voBetiKn 6nAwan yia tov puBLIG Kat TNV TEXVIKI MoU €XOUV eriAe-
Y&l yia v napdaotaan. O eniiovog puBUIKAG rxog Kat n napdAdndn
apyn (ota dpta tng axkivnaiag) Kivnaon tou xopoU Asitoupyouv wg
BdrAapog anogupnieong and t pnxr UNEPKIVATIKOTNTA NG auUy-
XpOVNG OKEWNG Kat Uetd an’ auté eukordtepa Pubi{duaate ata
Babid Kat orotelvd vepd tou Keyévou. [...] Ot apxaieg Katafoég
TwV SNLOTIKWY TpayoubIwdV EMITPENOUV OTa KElUEVA TOUG va Ael-




ToupyoUV we Kavdaia emKotvwviag He ta fdbn tou ouAdoyikoUu
UNMoouVvelbtou, eKel Mou ta unoyela vepd twv €BVIKWY noAtt-
ouwv evwvovtal o’ évav navavBpwnivo NKeave apxétunwy. O
@6Boc Katokel exel (Buudate tn yuvaika tou Mpwtopdatopa rnou
Bplokel atnv Kaudpa tou yopuptoU To XEPL 1 TO aTéua Tou Apd-
Kou) Kat akdun n 16€a tou navtotivou XpEoug rou n avBpwnotnta
opeifet ato apxiKG oKotd! arno to oroio PyriKe, VOG XpEoUG rMou
EopAiEtal pe to aiua twv avBpwnobuaiwyv. H napaywyr) tou
B.E.MMA.K. uac Epepe ae enapn Le npdyuata nou a&igouyv.
Néva Modéakn, e@. O @iAeAeuBepog,
Aeukwoaia, 21 loudiou 2003

SHORT INFO >>>>>

The Ballad of
the Bridge

Theatrical Workshop of
the University of Cyprus

Adaptation, stage direction:
Michalis Pieris

Music: Evagoras Karageorgis
Set and props: Chr. Lysiotis
Costumes: Marina Kleanthous
Choreography: Michalis Pieris
Kinesiology: Arianna Ikonomou
Light design: Yorgos
Koukoumas

Lighting, technical support:
Kyriakos Kakoullis

Production manager, assistant
director: Stamatia Laoumtzi

A stage adaptation of some of
the most expressive versions
of the famous Greek folk
ballad “The Bridge at Arta” as
preserved in Cyprus, Pontus,
Crete, and Epirotic Greece.
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MoAupwviké Zuvoio tns Opadas Eibekavou

Evopxnotpwon Kai 8i6ackadia tpayoudiwv:
MauAiva Kwvatavtonouiou

Enipéneia oknvikns 8pdons:
MoAuwVIKko ZUvodo Opadas Eibekavou

MoAugwviko Luvodo tns Opddas Eideravou:

MNaudiva Kwvaotavtonounou, Eipnvn Avdpéou, Kikn Apyupou,
NikoAétta BepUkiou, Mapia Zavvétou, Kwvatavtiva Kovtod,
Mapia MixanA, EAeva MNaudidou, Mapia MauAidou, Mapia MNepi-
KAéous, Mwpyo Ztudiavou.




To MoAupwvikd ouvodo ths Opddas Eibekavou napouaidlel no-
Aupwvikd Hnelpwtika Kar Katw-ltadidvika tpayoudia.

‘EvteKa dropa eni oknvhs tpayoubouv, Sinyouvtal Je TS QWVES
Kal € To owpa.

H napadooiakn noAug@wvia ths Hneipou Kai ths Kdtw Itadias
M€oa and tn PvApn Tou ouyxpovou avBpwrou. To anyepa n to
xBes; To aupio 1 to onpepa n to xBes; Mapddoon otatikn Kal otd-
olpN N Napadoon ev Kivnaoel Kai ev e&ediger; Mapddoon SIKkN pas
n &évn; MNavta dikn pas n napddoon, tns Hneipou, tns Kdatw Ita-
Aias Ki as eipaote aAdor epeis. O1 idiol eipaote. Epwteudpaote,
neBaivoupe, nodepoUpe, Tpayouddpe ota Naidika vuotaypéva
Mdua vavoupiopata, naioupe, yeAdpe, kAaiye. Evwvoupe tis
(PWVES Jas Kal ENICTPEPOULE OTN XApévn Jas naidikdtnta.

SHORT INFO >>>>>

Polyphony-Polysomy

Idekanou Polyphonic
Ensemble

Orchestration and song
instruction: Pavlina
Konstantopoulou

Idekanou Polyphonic

Ensemble: Pavlina 55
Konstantopoulou, Irini

Andreou, Kiki Argyrou,

Nicoletta Verykiou, Maria

Zannetou, Konstantinos

Kontos, Maria Michael, Elena
Pavlidou, Maria Pavlidou,

Maria Pericleous, Yorgos

Stylianou.

Traditional polyphony seen
through a contemporary
perspective. Eleven people on
stage sing and narrate with
their voices and their bodies
polyphonic songs of Epirus
and Southern Italy.
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Osatpiké Epyaotnpi Maveniotnpiou Kunpou

AlaoKkeun, oknvoBeaia: Mixdans Miepns

Mouaikn: Avtwvns TudoUpns-Wapaviwvns

XopiKa, tpayoudia: Xpnatos Mnttas

IKNVIKOs B1aKoopos, povtiotnplo: Xpiotos Augdiwtns
Koatoupia: Mapiva KAedavBous, Xpiotos Auciwtns

Owrtiopoi: Kapodiva Znupou

AieBuvon napaywyns, BonBos oknvoBéts: Ltapatia Aaouptn
Aidaokadia tpayoudiwv: NikdAas Manayewpyiou




Me a@oppn ta 6£Ka xpdvia ano tv NPeIEPA Tou «EpWTOKpITOU»
Tou Kopvdpou aiid Kai tnv enikeipevn neplodeia otnv Kpntn, To
0.E.MA.K. napouaidder §avd tnv enituxnpévn Beatpikn napaywyn
TOU Kopu@aiou autou épyou ths EAANVIKAs Avayévvnons.

To £pyo nou npwrtoavéBnKe to 2005 eixe pia agiéAoyn dieBvn nopeia
He napaotdoels otnv EAAGda (Kpntn, ABrva, lwdvviva, BéAo), atn
eppavia (MioUvaotep, AuBoUpyo, Mdovaxo), atnv Ayydia (Aovbivo),
aAAd kai otnv Itadia (Katdvia, Madéppo, Pwpn, Bevetia, Tepyéotn)
GMoU MAPOUCIACTNKE Yid MPWTN (opd Kal ata Itadikd — SnAadn atn
yAwaooa twv npoyovwy tou BevetoKkpntikoU nointA, otnv onoia
YpagtnKav noAAd and ta épya ths SuTIKoeupwdikns Avayévvnons
Mou evEMNVeUoaV To apigtoUpynpa autd tns EAAnvikns Aoyotexvias.

H napdotaon eival to wpipo anotédeopa pias derdaxpovns Bea-
TPIKNS €peuvas Kal naideias oe épya tou EAAnvikoU Meoaiwva
Kai tns EAANvIKAs Avayévvnaons, e EVOMoINTIKO XapaKTNpad thy
161wpatikn yAwooa tou nepipepeiakoy edAnviopoy, addd Kai
Hias npowBnpévns épeuvas yUpw and to Bépa twv avayevvn-
OlOKWYV NNYwWV Tou Kelpévou tou Kopvdpou.




Eivat n kaAutepn napdataon «EpwtoKpItous ano 6AsG 60eg €Xw
6et atn {wn pou, Ue owatr toopponia tou oupBoriKoU Kat Tou
peaniotikou otoixeiou, anfd gKNVIKA Kat atoAEg (rmou agrivouv
va emikpatel 0 Adyog), owatr) nBorotia Kat eKPopd Twv aTiXwV
(n axiAdetog ntépva twv napaotdoswv Kpntikrg Aoyotexviag
and dAdoucg), owatrj atonoinon tou Beatpikou atowxeiou, wpaia
eupnpata 6w n gloaywyr XxopouU Kat n Kivnor Tou Pe ouppe-
toxr) atn 6pdan, Karr Kat GUYKIVNTIKY HOUGIKY) OTI¢ KatdAAnAeg
ottypég. Mou dpeoe akdun Kat o KUnplakog tévog KArou-Karnou
(oto €ivta).
YruAiaves Adegiou, Opotipos KaBnyntis
Maveniotnpiou Kpntns, HpdkAelo, 28 Auyouaotou 2005

0 «EpwtOKpttog» napapével n Yeydan NVEUPAtike npookAnan
twv NeoedAnvwy, pe tnv onola avauetpwvratl n rnoinon Kat to
Béatpo, n veoeAAnvikr yAwaoaoa Kat ot puBuol tng. Mia tétowa ava-
U€tpnan eivat Kat n Beatpikri napdataon tou B.E.MA.K., uwa apt-
OTOUPYNUATIKA Napdataacn tou «EpwidKpitou». Exoupe dAAwate
6et nafaiétepeg napactdoeig tou B.E.MA.K Kat yvwpioape tn go-
Bapdtnta twv BeatplKWV TOU NPoTdoewY HEDT OTIG OoIEG auU-
VvEXovIal enatnUoVIKEG-PIAOAOYIKEG KataBEaelg, yonteia tng
opabikotnTag, ayvotnta rMpoasyyLong Kal EpUNVEia KEWEVWY,
610VUCIaOKGG £pWTIKGG oioTpog Kat dAAeg apetég. H twptvi na-
pdotacn tou «EpwIOKPIToU» aUaToIXI(el OAEG QUTEG TG napaé-
TPOUG O€ [Ila MPwWTOTUNN avdyvwan ToU KEIPEVou, OE pid
npwtdyvwpn Beatpikri petaypagpr) tou, an’ érou avabuetat €vag
e€aipetog edeyelardg Auptapdg, €va 1oopporio ouvalobnuatiko
eKkxUALOUa, pta evapuovia nointkn padi Kat Beatpikr @wvr).
Znvwv Zavvétos, £@. Kpnukr EmBewpnan,
P¢Bupvo, 23 Auyouatou 2005

To 6Ao npdyua anoxtd pdAlata eupUtepeg dlaatdoelg, av avano-
ylotoUue Ot n npoandBeta enixeipeital and @ottntég tne Kunpou,
YEYoVGc rou anuaivel tnv avixveuan €K UEpoug tou Epyaotnpiou
Hiag Slaonappuevng ae xpovo Kat Torno Bayevelag puéaa ane v
MPOagyyton tou 151patog tou «EpwtdKpitou». O agBaoudc yia
™ pia vrormoAaAld emotpépet €10t w¢ oefaouog yia tnv dAnn
Kat N npwtn eKTiUnon yia to 16iwpa Tou KpnTiKoU KEEVoU Yive-
tat n Bdaon yia tv KatdKInon TG QUTOEKTIUNGNG Kal KGN TNg
autoouvelbnaiag twv Kunpiwv @ountwyv. H napdotaon twv
anoubdaaotwy tng Kunpou unnpée padi pidoAoyikr doknaon Kat Be-
atpiké agptvdpto. [...] H napouaia tou xopoU, eKT6¢ and dpBo-
voug péAoug atov noAunAnBr) gottntiko Biado, NpéoQepe aKoLn
o anapaitnto ouAfoyiko undPBabpo rnou {ntei n anéboan tng
(otoplag. [...] Meptogevouy ta Kafd ASyta yia tnv npoaondbeia twv
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vEwv natblav, yia tnv eAIKpIvELd Kal TNV GEUVETNTA ToUg, LE TV

onoia nAnaiaaav to Keievo tou Kopvdpou xwplg ixvog KiB6N-
Aou “Beatpwviapoy”.

Ipnydpns lwavvidns, nep. ANTI, tx. 852,

ABrva, 7 OktwBpiou 2005

Eivat afAnBivr) natbaywyIKr npoo@opd n eKATTOTE EUNAOKI TwV
goutntwy tou Maveniatnuiou Kunpou ota KAaotkd Kelueva. Meta
10 «XpoVvIKGv» Tou Maxaipd, o nointig, HeAETNTrg Kat naver-
otnutarog 6dokanog MixdAng Mieprig €pepe atnv ABriva pia na-
paywyn «EpwtéKpitour. H naibeuon twv véwv addd Kat pia véa
6IKnA Tou nMpdtaon wg rpog tn blagKeur) tou npoSpopikou afAdd
Kal Tepdatiou TOUToU €pyou roav Ta rpotdyLatd Tou yXelprua-
t0G. AlaoKeun-npGKAnan, mou KaAAlota pnopel va ansuBuvBel
UeAAOVIIKA Kal ge enayyeAuatikoug Bidooug, ouuntuaoel To
€MIKG UAIKO €1G Tporov wate va SnuioupynbBei pia avavewpuévn

(QOpUa rnou va aKoupndel
MEPIOCOTEPO OTO EPWTIKO-
AupIKG atoixeio Kat aupnAn-
PWLATIKG HOVO OTO OKNVIKA
6Uatporio Kai vatoupadi-
OTIKG oAeuKG. [...1 H napd-
otacn opyavwBlnKe nepinou
wG €Mk Grepa, Grou to
Upog Kat n yAwaooa tou
Kopvdpou éeaav appiovikd
L€ olKela Toug atoixeia. Me
XWPLOUEVOUG OF TPEIG TOUG
p6ioug g Apetouaag Kat
oe 6Uo tou EpwrdKpttou, n
napdotacn 61£6ete Gpapa-
TIK) KIVATIKOTNTa Kat puBpio-
Aoykn NUKveTnTa.
lMdvvns BapBépns.
€. H KaBnueptvr,
ABnva, 6 NoepBpiou 2005

SHORT INFO >>>>>

Erotocritos

Theatrical Workshop of
the University of Cyprus

Adaptation, stage direction:
Michalis Pieris

Choral parts and songs:
Christos Pittas

Incidental music: Antonis
Xylouris-Psarantonis

Set and props: Chr. Lysiotis

Costumes: Marina
Kleanthous, Christos Lysiotis

Lighting: Carolina Spyrou

Production manager, assistant
director: Stamatia Laoumtzi

One of the most successful
theatrical productions of
THEPAK, which received high
critical acclaim and has been
recognised as a standard-
setting event for the onstage
interpretation of Kornaros's
masterpiece.
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Claudia Madur

Claudia Madur: tpayoubi
Mario Henrigues: noptoyadikn KiBapa
Bruno Bras: kAaaoikn KiBdpa

H exwpiotn fadista ano tnv Moptoyadia Claudia Madur n onoia
Hayewe to Koivo tns A§loBEas npiv and tpia xpovia épxetal Eava
KOVTd Has Yid va Opop@UVEl TS NPWTeS VUXTES tou loudiou, pe-
tagépovtas v aioBnon vootadyias, néBou, ndvou, eutuxias
Kal aydnns nou ek@pdadel to fado Kai n onoia cuvowyiletal otnv
noptoyanikn A¢§n saudade.

To fado, to &1donpo poudiko eibos nou onpepa Bewpeital n Yuxn
tns Moptoyadias Kai éxel avayvwplotei and tnv UNESCO ws



Hépos tns duins KAnpovopids ths avBpwnotntas, avantuxBnke
ous apxés tou 19ou aiwva addd éxer nadaidtepes pifes apou
oUPg@wva pe noAfous peAetntés anotedei cuvuaopo tns pouai-
KNS Twv oKAGBwY tns AQPIKNS LE TNV NApadoaoiaKkn HOUGIKN Twv
MoptoydAwv vautwv aAAd Kal pe opiopéva apaBIka atoixeia.

AuTO 10 Kpdpa NopToyadiKwV Kal arnoiKIaKwY enippowy Snpioup-
ynBnke ota Adikd otéria ths AAgAaya Kai tns Moupapia, gtwxo-
yertoviwv ts AiogoaBovas, Kal e6eAixBnKe € KOIVWVIKES OUVBNKeS
nou Bupidouv eKeives n onoies yévvnoav To PEUMETIKO OTNV ava-
toAIKA AKpN Ts Meagoyeiou — pia aUpnTtwaon nou eniBeBaiwvel yia
aAAN pia gopd ta Kolva atoixeia Tou Jeaoyeiakou noAitiopou.

Me ouvobeia noptoyadikns Kal KAagikns KIBApas, ta Kate§oxnv
opyava tou fado, n Claudia Madur Ba eppnvedoel napadoaoiakd

tpayoudia fado nou piAovv
yla Tn Hoipad Kal To nenpw-
Hévo — Baoika Bepata autns
NS TPUPEPAS Kal éviova
OUVaIGBNPATIKAS POUCIKNS,
KaBws Kal tpayoubia nou
avAKouv ato nio elBupio pe-
AwbdIKG Kal puBuika ibos
tou Fado Cancéo.

SHORT INFO >>>>>

Fado: The Soul of
Portugal
Claudia Madur

Claudia Madur: vocals

Mario Henriques:
Portuguese guitar

Bruno Bras: classical guitar 67

The unique tradition of fado
presented by the young and
very promising fadista from
Portugal Claudia Madur who
greatly impressed the
Axiothea audience three years
ago. Traditional fado songs
about fate and destiny, as well
as songs belonging to the
most cheerful version of fado,
the Fado Cangao, performed
with the accompaniment of
Portuguese guitar and
classical guitar.
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Yamma Ensemble

Talya G.A Solan: tpayoubi

Aviv Bahar: oUti, Kupuz, KiBdpa
Yonnie Dror: nveuotd

Avri Borochov: Kovtpaundco
Ben Dagovitch: kpouatd

To nevtapeAés oxnpa and to lopand Yamma Ensemble, to onoio
dnpioupynBnke to 2004 Kal éxel Siaypdyel pia agloonpeiwtn
81eBvn nopeia pe eppavioels o’ 6An tnv Eupwnn Kai tv Ape-
PIKN, QEPVEI OTO NPOCKNVIO TNV eBpaiKn PoUTIKN Napddoon péaa
ano povadikoUs nxous ByaApévous and thv apxaia upvodoyia,
tous BiBAIKoUs wadpous ths Méaons Avatodns Kal tnv nAoucia



....

AuAn KANPOVOUIA TWV KOIVOTATWY Mou anoteAoUV ToV ONUEPIVO
Aad tou lopand.

01 Yamma avaouvB<touv to nodunoikido NoAItIoPIKG Hwaodikd
NS XWpaAs Tous, napouaidovtas xapoUlevn, wvtavn Kal na-
Blaopévn Poudikn nou cuvbuadel tous napadoaoiakoUs NXoUS NS
AvartoAns pe tous auyxpovous puBuous ths AUons. Mia Joudikn
nou oe tagdevel ous Adikeés ayopés tns Mafids Mdgas, ota Ka-
@eveia orou ol voniol Nivouv Tov Ka@e tous ateviovias tn Me-
00yelo, OTO YONTEUTIKO Puatnpio tns Ms tns Enayyedias.

SHORT INFO >>>>>

Musical landscapes
of native land
Yamma Ensemble

Talya G.A Solan: vocals

Aviv Bahar: oud, kupuz, guitar
Yonnie Dror: wind instruments
Avri Borochov: double bass
Ben Dagovitch: percussion

Yamma Ensemble draws from
the roots of ancient Israeli
poetry to present joyous,
vibrant and passionate music
that blends the traditional
sounds of the Middle East and
the contemporary rhythms of
the West.
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A@iépwpa otov AdKn AfAKaio

Opdda @wvntikns Ek@paons twv Mougikwy Zuvodwv
Maveniotnpiou Becoanias

Mougikn gpyUxwon, cuvodeia otnv KIBApa Kal evopxnotpwaon:
Mavoins Av6poudidakns

Mouaikn emipédela, wvnukn Sidaokadia: Mapia Bwidou
Enmpéneia keigévwv: Bipyivia Avaotagiou

H Opdda ®wvntikns Ekgpacns twv Mouaikwv Luvédwv Mave-
niotnyiou Beaoadias und tnv KaBodnynon twv KaBiepwpévwv
kaAditexvwv MavéAn AvepoudiBdkn (evopxnotpwaon Kal ouvo-
Seia otnv KIBApa) kal Mapias Bwidou (Houaikn enipélela Kal Pw-
vnukn 8i6aokadia) napouaidZouv pia cuvaudia pe tpayoudia Kal




KEeiPeVa aglepwpévn 0TOV Kopugaio atixoupyd Kal nointh AAKn
AfKaio, o onoios €dwaoe otnv eAAnviKn SioKoypagia tpayoudia-
otaBpous onws n «Pala», «Epwuko (Me pia nipdya)», «Zav nia-
vébio toipKo», «Mdvta yeAaotoi» kal noAAd dAAa nou évtuoav pe
TS PWVES TOUS Kdnolol and tous anoudaidtepous EAAnves ep-
HNVEUTES.

Ta Mouaika Zuvoda tou Maveniotnpiou Becoadias 16pUBNKav to
2006 Kai ivouv tnv ukaipia og goitntés aiid Kai og péAn s na-
VEMIOTNHIOKAS KOIVOTNTAS, va ouvavtiouvial Kal va ouvopdpouv
otNV avadntnon PoUcIKwY §popwy, LE aToXo TNy npaypatoroinan
ouvaudiwy, ekdooewv Kal noArtotikwy avtaddaywy oto nAaicio
TWV NAVENITTNPIAKWYV eKBNAwagwv. And v idpuon Tous péxpl on-

Hepa ta Mouoikd Xuvoda
€X0UV MpayHatornonael Navw
an6 100 pouoikés erbnAwoels
€VTOS Kal EKTOS TOU NaVENIOTN-
piou. MapaBooiakn pouaIiKn,
PEUNETIKO, éviexvo eAANVIKO
Kail &€vo tpayoudi, KAaaoIkn
Kal oUYXPOoVN HOUGIKNA, CUH-
nAéxovtal ata npoypdppata
Kal (PEPVOUV KOVTA POITNTES
HE BIapOPETIKA HOUCIKA €V-
diapépovra.

SHORT INFO >>>>>

Always smiling
and deceived...
A Tribute to Alkis Alkaios

Group for Vocal Expression of
the University of Thessaly
Music Ensembles

Incidental music,
accompaniment on the guitar
and orchestration:

Manolis Androulidakis

Song selection, vocal
coaching: Maria Thoidou

Selection of poems:
Virginia Anastasiou

A performance with songs and
poems by the prominent Greek
lyricist and poet Alkis Alkaios
to whom contemporary Greek
music owes some of the most
inspiring and unforgettable
lyrics.
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0 Xopoés otnv Kpntn

KaAAitexvikn emipéaela, ouAAnyn 16¢as:
Mavvns kai Mwpyos Meyadakdkns

Xopds: Opaba’Ekppacns Kpntikwv Xopwv Mdvvn Kai

Mwpyou MeyaAaKkdakn

Xopeutés: Mdvvns Meyadakdkns (epeuvntns-xopodiddoKkanos)
Mwpyos Meyanakdkns (epeuvntns-xopodiddoKanos)
Mavvns MNdnKTakns
NikoAétta KoupKouta
BaoiAeia Mpwténanna

Mouaikoi: TNwpyos Kovtoyidvvns — AUpa
Anpntpns BapeAdnounos — AaoUto




Xwpis Kapia 81dBeon vootadyikns, oteipas eniotpogns o’ éva
napedBov nou Sev undpxel, n Opdda ‘Exkppaons Kpntikwv
Xopwv Mavvn Kai Mwpyou Meyadakakn napouacialer pia napd-
0TacN YEHATN KPNTIKNA JOUGIKN Kal xopd, aAAd Kai eIkdves, tonia,
avBpwrious, xopeutés ano tnv Kpntn nou npoBaddovtal napad-
AnAa otnv 086vn. ‘Eva B¢apa nou cuvdudlel tnv napadoaoiakn
HOUGIKN Kal ToV X0p0d HE TNV KIVNUATOYPAPIKN EIKOVA.

Kupiapxei n anéAutn tadtion Twv KIVAGEWY TOU XOPEUTA HE TOV
pUBG Kal to ouvaioBnpa tns Houalkns, adAd Kai to autooxedia-
OTIKOG Tou tadévto va dnpioupyei auBOpUNTa XOPEUTIKES PIYOUPES
€NNPEacpEVos BETIKA and Tous HouaiKkous.

Evtunwoiakd aApata, Taxutates XOPEUTIKES PIYOUPES aTo £6a-
@Os Tis onoies diakpivel To NaBos Kai n dUvapn Tou Koppiou.

‘Eva tétolo gyxeipnpia napou-
oldZetal Npwtn Qopd ot eni-
nedo napadoaiakou xopou,
816U avupetwnilel pe Kpi-
TKN 514680 to poAKAGP Kal
avalntd —péoa and ta npo-
OWMIKG Bicopata twv dnpi-
oupywv Kal 6dwv dowv
OUHHETEXOUV— HE XIOUHOp,
OKEMUIKIOUO aAAd Kal ayann,
ToUs AGYOUS Mou aKOpa Kal
ONHepa, OToIXeid TS Napa-
Soons pas guyKivouv.

YreuBuvn eniKovewvias,
opydvwons napdotacns:

Mapiva Mewpyonouiou
(nBonoi6s-Beatpoioyos)

H napdotaon nepiodevel und
v aiyida tns MNaveAAnvias
Opoomovbias Kpntikwy Zw-
pateiwv.

SHORT INFO >>>>>

The Voice of the Body

Dancing in Crete

Art direction & concept:
Yannis & Yorgos Megalakakis

Yannis & Yorgos Megalakakis
Cretan Dance Expression

Group: Yannis & Yorgos
Megalakakis, Yannis 79
Pidiktakis, Nicoletta

Kourkouta, Vasilia Protopappa

Musicians:
Yorgos Kondogiannis (lyre),
Dimitris Varelopoulos (lute)

Production and PR:
Marina Georgopoulou

Traditional Cretan music and
dance combined with images,
landscapes, people, and
dancers from Crete projected
on the screenin a
performance in which folklore
meets cinema.



Kupiakn 12 loudiou

Xpiotébounos Aviwviou Magios

0 Kapaykidgns, o Adikés npwas yia dAdn pia gopd naviaxou
napov. Mdévo nou auth tn @opd ¢BeAd tou pniékel oe pnedddes
ano tov @ifo tou XatZnaBdtn o onoios tou avaBétel tnv ano-
atofn va yiatpéwel tnv BeZuponouAa nou eival dppwotn. Molo
HUOTIKG KpUBEeI dpaye n Kopn Tou nacd Kal nws Ba Bepaneutei
ano tov undéAuto npwa;

H ouvéxela otov PnepviE, o pia Siaokedaotikn napdotacn na-
padooiakoU Bedtpou IKIiwv Nnou napoudidlel o Kapaykiodonai-
xtns Xpiotdédoudos Avtwviou [dgios, eyyovés Ttou
XpiotodoUAou Magiou (1904-1987), tou peyddou pdotopa
QuTAS NS Navdpxalas Téxvns nou éxel ouvbeBei dppnKta pe thy
eAANVIKA Adikh napddoon.

SHORT INFO >>>>>

Karagiozis
Becomes a Doctor
Christodoulos A. Pafios

Traditional shadow play
theatre, presented by
puppeteer Christodoulos
Antoniou Pafios, grandson of
Christodoulos Pafios (1904-
1987), the great master of this
ancient art that has been
inextricably linked with the
Greek popular tradition.

FREE ENTRANCE
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Lost_Anthropology

Tom Arthurs: tpopnéta

Avtwvns Avigéyyos: niavo

Mathis Mayr: BioAovtaéno

Dine Doneff: kovtpapundoo, KiBdpa, Kpouaotd, pwvh

Metd tov Noato (1999) Kal to PouaidBo (2010) to i610 ndvta
Tpayoudi oe vées nepinéteies. Aopeital, anodopeital, Bepatofo-
yei. NU€els oe noAitiopikeés pides. Avag@opés og nayaviotikd
Spwpeva Kal 10TopIKd yeyovota. Mia noiNTIKA Npodéyyion ato
Bépa tns TaUTOTNTaS PECA and aQNYNUATKES HOUCIKES OUVBE-
0€ls g€ ouvbuaopo pe tov elelBepo autooxediaopd.

Mepioodtepa otnv iotoceAiba: www.dinedoneff.com




84

SHORT INFO >>>>>

Lost_Anthropology

Tom Arthurs: trumpet
Antonis Anisengos: piano
Mathis Mayr: cello

Dine Doneff: double bass,
guitar, percussion, vocals 85

A poetic approach to the issue
of identity through narrative
musical compositions
combined with free
improvisation.

www.dinedoneff.com
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TaBiva MNavvatou ® Primavera en Salonico

YaBiva Mavvdtou: gwvn

Mavvns Ade€avbpns: out, KIBdpa
Kwotas BopBoAos: Kavovaki, akopviedv
Xdpns Aaunpdkns: Vél

MixdAns Ziyavidns: Kovtapndoo

Kwaotas Beobwpou: Kpouaotd

Mvwaotn Kanote Kal ws lepoucadnu twv Badkaviwy, n Bsgoa-
Aovikn unnp&e @IAdEevo onit yia pia ogipd and noAitiopous,
Bpnokeies, €Bvikés Kolvotntes. ‘EAAnves, EBpaiol, ToupKol,
Boudyapol, ZépBol, Appéviol, ZAaBoparkedoves Kal'EAANves tou
Mévtou €xouv polpaotei tnv noikiAdpop@n {wn s NoAns. Ltov



tedeutaio dioko tns «Tpayoudia tns Beoaafovikns» (2015), n
YaBiva Mavvdtou divel pwvn o 6Aous autous, eppnvelovtas
aKopN Kai €va 1pAavaIko tpayoudl, oe éva noAlyAwaooo penep-
TOpI0, OTO 0Moio N eppnveia ths AGUNE! Kal Yivetal EKNPOowWNos
TwV PUBwV tns ndAns.

‘Onws ndvta, To Pouaiko oxnpa Primavera en Salonico eival ouy-
KAOVIOTIKO, éva ano Ta Nio EUPNKATIKA OXNPATa KABE LoUaIKoU
1610patos KaBws cuvdiadéyetal Pe TS EUNVEUCUEVES Kal noAu-
noikides evopxnotpwaeis tou Kwaota BopBodou.

MNiow and 1o 181aitepo NXdXpwpd tous BpioKeTal N NPOCWMIKG-
TNTA TOU KABe JouaikoU. AUTO To évtova 16100UYKPaCIaKO OXNa
anaptidetal and HOoUCIKOUS Mou €X0UV CUVEPYAOTEI yid NAvw and

20 xpovia, and to 1993, evw
ol JougaiKoi deapol avapeoa
0€ OPKETA ano ta pédn tou
€eKivouv akopa mio manid,
oUsS apxés Tns OeKaetias
tou 1980. Xuvepyalduevol
Metagu tous, €xouv naiel
napadooiakn HOUGIKN Kal
evieAws MEIPAPATIKA ou-
OIKN Kal T0 QAopa tns €u-
neipias tous avoiyel vées
npoonukés otnv anddoon
TWV TPAyousdIwy.

SHORT INFO >>>>>

Songs of Salonica

Savina Yannatou &
Primavera en Salonico

Savina Yannatou: vocals
Yannis Alexandris: oud, guitar

Kostas Vomvolos: quanun,
accordion

Haris Lambrakis: nay
Michalis Siganidis: double bass
Kostas Theodorou: percussion

Based on traditional material,
Savina Yannatou and
Primavera en Salonico offer an
open sound without borders or
labels. With their new album
“Songs of Salonica” they give
voice to all the cultural,
religious and ethnic
communities that called
Thessaloniki, the Jerusalem of
the Balkans as it used to be
referred to, their home.

89



Mapaokeun 5 louviou
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Tetdptn 10 louviou
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40 xpdévia poucikn avadpopn
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ZaBBato 11 loudiou
H ®wvn tou Zwpatos
0 xopds atnv Kpntn

Tpitn 14 loudtiou
Kostas Theodorou:
Lost_Anthropology

KAPATHIOZHS T1ATPOS
ME T0 KAPATKIOZOMAIKTH
XPIZTOAOYAO 9 A. NTAGIO
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Kupiakn 12 Iouﬁlou
0 KapayKiégns yiatpos
Xpiotodoudos A. Magios
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Mépntn 16 loudiou
Tpayoubia tns Bsooadovikns
ZaBiva MNavvdtou |
Primavera en Salonico

‘Ofes o1 ekdnAwoels apxifouv ous 20:30

MAnpoopies Kal KPATNOEIS

Asutépa pe Mapaokeun 9.30 — 13.30

For information and reservations

Monday to Friday 9.30 — 13.30
© 22894531-2

EKAOZXEIXL @.ENAK.

o T
0 $idnus
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” Y
- FAERE -~ TS
Xpoviko tn¢ Kunpou O Pidkag, Apiotogpdvous Auoiatpdtn
Tou Azovuiou Maxaipd, A. K. Miortn, 1tou Kwota Movrn,
©.EMAK. 1998 O.ENAK. 1999 ©.ENAK. 2000

Pwpmoﬁifr; To Aopa Tou lNogupio,
tou Baaikn Mixanhidn, ©.ENMAK. 2003
©.ENAK. 2001

AIFENHEI AKPITAE

o

Erotokritos Aryevric Axprrac,

di Vintsentzos Kornaros, O.ENAK. 2011

©.ENMAK. 2010

EPOTOKPITOE

WITZENTEOM KOPSAPON

Epwtokpitog
tou Brrogvilou Kopvapou,
©.ENAK. 2005

Enioudr] otov «Bsatpikon
KaBdepn
©.ENAK. 2013
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MNapactdosis tou Beatpikol Epyactnpiou
tou Mavemiotnpiou Kinpou gktés AloBéas

KAAOKAIPI 2015

To Acpa tou MNogupiol
Mapaaokeun 12 louviou
Mpoedpikd Méyapo

EpwtdKpitos
Mapaokeun 24 loudiou — Xavid
Kupiakn 26 loudiou - Avwyela

Tpitn 28 louAiou — P€Bupvo
Mépntn 30 loudiou - Znteia

AiguBuvtis MoAruotikos Kévpou: Mixadns Migphs
YnewBuvn Napaywyns 0.E.MA.K.: Itapatia Aaouptdh
MoArtiouikh Acitoupyds: Ipéva AAé€iBa
Mpagiouka: Mdavvos Xpiotopdpou
Mpappateiakn Ynoothpi§n: Xapd Kaidpa
Texvikn Ynootapi§n: Kupidkos Kakouddns

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa

Technical Support: Kyriakos Kakoullis

95



Alopyavwtnis/Organiser

[Tavemotnpio
Kumnpou

Xopnyés/Sponsor
L ]
.....
& Orari

KYNPOY

Xopnyds Enikoivwvias/Media-Sponsor

>

NMAHPO®OPIEL
Aeutépa’~ Mapaokeun 9.30 -13.30
TnA. 22894531-2
Email: culture®ucy.ac.cy

INFORMATION
Monday - Friday 9.30 -,13°30
Tel. 22894531-2
Email: culture®@ucy.ac.cy.




