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xpovia Kumprakng Anpokpariag, 10 xthiddeg xpovia kumplakg
5 Lotopiag, 20 ekatoppvpta xpovia mapovaiag e Kvmpov otov
mhaviTn yn. 50 xpovia Kumpraknig Anpokpartiog, 500 xpovia veotepng
TOMTIGHIKIG KAl TTVELUATIKNG Snpuovpyiag avépeoa oTig 00 meptodoug
avefaptnoiag e Kompov. Avapeoa oto avetaptnto Kumplako pnydto
Tov pecaiwva kat oty avefdptn Kumplakn Anpokpartia. H mpawtn
avefapmaia 0d1ynoe o€ pwa KopLPWET GTOV XWPO TNG YOTOIKNG Kat
TIPWILNG AVOLYEVVIOLAKIG APXLTEKTOVIKNG, TWV YPAUUATOV KAl TV
TEXVWV e TV dopwon g SuTikng pe T PulavTvi éxvn. H debtepn
ovvdebnKe e pua emiong peydAn avOnon Twv YpapdTwy Kat TEXVOV
(Xprotogopog ZapPa, ITw) Fewpyiov, Tn\épaxos Kavbog, Adaudvtiog
Atapavtig, Kootag Movng, iwpyog @kinmov Iiepidng, Kupidkog
Xatiuwdvvov kat toAAoi &ANot).

To ave§apTnTo KUTIPLAKS PNYATO TOL HETAiWVA KAKWG OpileTar wg
1 enoxi| e Ppaykokpariag, kabag 1 deomolovoa yYAbaoa Kat KOLA-
TOVPA fTA £KEiV) TOL TOTKOD Aaod, SnAadi) Twv «tomkdy Poyaiowv»
onwg amokalet o Mayatpdg Tovg ENAnvokvmplovg. Avtoé motomoteitat
Kot amo Ty avaykaudtita va arodoBobv ot pecatwvikoi yoAAikoi vopot
otV opthovpévn YAweoa Tov Tomkoy Aaov, ot tepignpeg Aailes Tov
Baaideiov 116 Kvmpov, p€oa 0TIG OTOiEG AMOTUTIWVOVTAL Ko TIOAAG
OTOLElC TG KOLATOVPAS Kl TG VOOTPOTIAG TOL KUTIPLAKOL AdoD.
To aveEApTNTO AVTO XPLOTIAVIKO PIYATO TOL TIO AVATOMKOD OT|HEIOL
g onpepvis Evpwmng, anotéhese Ty mp@n, 0Tn vedTEPT) EMTOXT],
Suvayukr) mapovaia thg Kbmpov otnv ioTopiki| oknvi kot éptace 6To
andyeld g eni [étpov A Aov{viavov (1359-1369) pe tov onoio n



emkpdrela Tov factheiov g Kompov Eenepvoiae ta dpia Tov vijotod
KOLEMEKTEVOTAV O KTHTELG HEYAANG oTpatnyikng onpasiog ot Mikpd
Aoia. H abyxpovn kurmplakr oAtteio mov ivat kupiapxo Kpatog éhog
Tov OHE, éye1, ano 1o 1974, mpaypotikr) e§ovoia povo 0To oo vnoi
KkaBwg To vitodouno Ppioketar akdpn VIO TV efovoia Twv Suvapewy
NG €LoPOANG Kat TG KATOXTG.

Tipwvtag TV emételo Twv mevvtaxpovwy e Kumplakng Anpo-
Kkpatiag, o Havemotniuo kot i A§oBéa tipovy tig piipués akieg ov
TOTOL: TNV Mapadoastakn TEXVI TOL KUTpLakoL Aaod kot T AdyLa
Ttoinon Tov Aywva 1ov pepe TNV Aveaptnoia tng Kompov. Etot otig
30 Iovviov, pa peydn ovvaén avbevtikwv epunvevtoy kat aflwv
EPEVVNTWYV TNG KVTIPLAKIG TIAPASOGLAKNG Kot AdikiG LOVOIKIG KAt
TV KUTIPLaK®VY xopwv Ba pépet oty A&loBéa Tov Quotkod Tapo
KO TO ApXQiKO TTVEVHA TIOL XapakTNpileL TiG SNOvPYIKEG OTLpES
Tov kuTptaod Aaov. Kattny 1 Oktwppiov, avijuepa TG EMETEIOL TG
Kunpraknig AveEaptnoiag, n A&obéa Ba giloteviioet Ty moinon tov
Aywva katd g Amotktokpariag. Oa eivat pa exdnAwon oefacpov
TPOG AWTOVG ToV Biwoay Kot Eypayay yia v Kumpiokr| Enavaotaon
TOL 1955-59. EeKvaVTag, wG POpO TG, oo Tat idtal TaL Keifleva Twy
aywvioTay tov Kurpakod Ayava (tov Evayopa ITalnkapidn, tov
Kuptakov Maton, k.4.) kat ¢tévovtag £wg Tov ®odoon Iiepidn, Tov
Kwota Movtn kat Tov Iavtedy Mnxaviko, aAAd kat 6 660VG
TIOUNTEG TNG YEVIAG TOU Aywva BploKOVTaL aKOUN AVAHET [aG KAt
ovveyilovv va dnpiovpyovy.

xpovia Kvmplakng Anpokpartiag, 13 xpovia ITohtiotikon
5 DeotiBal tov [Tavemotniov Kompov kat £xovy @raoet mat
Ta xehdovia. Kevovvrat otig Sikég tovg tpoxiés yahdifovtag tov
ovpdvio BoAo g A§lobéag, xtilovTag apyirekTovikes @wALEG. Oxt oay
KL AVTEG TWV HOVIPWY TEPLOTEPLDY TTOL SONOQOVODV apyd et oTabepd
10 £\ Kat To PappaPO TOL Lo TOPIKOV KTNpiov. 13 Xpdvia, 50 xpovia,
0¢pog kat eBvoTwpo Tov 2010, Ta Sévtpa kat Ta dvln e Afobéag
0TIV IO KA1} TOUG WpPa, 6TIWG 0 OAO TO VNoi, EAeVBePO Kat TOLPKO-
KpaTtnpévo, Kabwg ot TAoVOLEG PETLVEG PpoxEg €xouvy pubpicet va
yivouv 6\a peyyepd Kat TPAGLVA e TO PONOL THG PUONG.
Maduog-Tovhog, ZemtéuPproc-OkTwpPpLog, ot prves tng A&iobéag,
OL [11VEG TOV TIOAITIOTIKOD TNG PeTIPAN. MeTd Tn XetjLeptvi) o om) Tov
Sev odnyei otn AMbn, 6 akovoTtovy ko Tkt Tar ProAtdt Ko T AaryovTa,
TO OUTLKOL TO VEL, TO GAVTOVPL KAL TO KAVOVAKL, TaL TIVEVOTA, TaL £yXopdat
KL To KpOUOTd. @ akovGTOVY Katt TIdAt 0L YAWOTEG Kot ot SIAAEKTOL KAt
Ta iwpate Tov EAANVIOROY, Ta I8IWHATA TNG LECOYEIOL KAt TWY
Bakaviwv. © akovatovy kat éht o “guvéc” e Kompou, Aoyta kat
mxot kat pehwdieg kat povotkés avefoyopaoTec... Etig wpeg mov Bolw-
VOUV Tl VEPA KL EPXETAL OLYd OLyd 1) VOXTAL, AMAWVOVTAG LIEG TNV OLAT
TOL ApXOVTIKOV £va HayevuTikO okoTadL.. Ki botepa katefaivovy
T 4OTPAL TNG VUKTOG Kot akOLUTIOOV ISOVIKA 6TO S(Ibpa KOUL OTIG OTEYEG...
&

H A§06¢a (et ot pviun tov kowov 6. ITov emotpépet kabe xpovo
OMWG Tt AmodNUNTLKA TOVAL, TTOL AKOAOLBWVTAG VTTOUOVETIKA TV TIEPL-
TIETELQL TOV XEWWVQL, EpxovTan Eava o™ éva xwpo pvung. Evyapiotovpe
To Koo pag. H A&obéa eiva avto mov eivat xépn o avtd. Ot ducég Tov vym-
\ég amautroets otnpifovy Ty mpoomddetd pag va kparnBei n mowdtra. Etot
1 AfloB¢a dev petatpénetal o epmopikd poyali, Tapapéver avTto Tov eiva,
TO OWOTITO OTOV AoBNKEVOVTAL OL KAAEG TTPAATIEG TOOWY KAl TOOWY
onovSaiwV KAANTEX VWY, TO GWOTITO TG NOOVIG, TO QUAAKTO TNG UVIHNG...

Am6 v a\An, vapyovv ki avtoi tov i A§loBéa Toug evoyei. Kau dAot
IOV TOUG KaTaTpwyet 0 pBGVOG. Kahodexovpevol ki avtoi. Aev eipaote mpw-
Tdpndeg 010 va SexopaoTe Ta dvbn Tov kakov. T SeXOpATTE Ki AUTd OTIWG
Sexopaote tn Ppoxi}, TOV Kavowva, Ty 0Aoéva avEavipevn nxopdavon
TOL NXOYpPaPnEVOL povelivn. Ta dexopacte OAa (Kakd Kou doXNHa) WG TTEeL-
oTipLa 6TLkAvoupe T SovAetd pag. «O kabeig kat o oA Tov». Kat ta Sikd
pag 6mha eivat To SnpovpyIko TaBog, 1 EYPITYOPOT| VA EXOVLE T AQTLA HaG
avorxtd v’ akovpe kabe Tt tov avanvéel. N akovpe kabe i mov agiler v’
aKovoTei. Na éyovpe Ta patia avoryté va PAEmovpE T SwPovHEVH OHOP@LA.
Eite ot eival i) KOPUOOTAGLA TNG POLVIKIAG, TO TETPIVO QIALATPO TOV
TyadLov, eite eivau pia avepada o elagpyeTat apépiivn taxa oty Afo0éa,
£iTe 0L wpaiot AvBpwToL IOV TPOXWPOLY OTNY WPIHAVOT| KAt 6TO YiPag
OUOPPALVOVTAG...

Na éxovpe T SOvaun va BAETOVLE Kal Vo XapOpaoTe TV OLOp@Ld,
avTo TO LYIOTO SWPO TNG UNTEPAG PVONG TIOL EpxeTau Kat Eavapyetat
Sivovtag pag v aicBnon (1 éotw Ty Yevdaiodnon) wag apbapoiag...

Mixéhng ITiepng
13 Matiov 2010
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To- ouwr most admirable Cyprus
that the time and place
may be remembered

years of independence, 10 thousand years of history, 20 million
5 years of existence of Cyprus on the face of the earth. 50 years of
the Republic of Cyprus, 500 years of modern era cultural and in-
tellectual creativity separating the two independences of Cyprus —
the independent medieval Kingdom of Cyprus and today’s independent
Republic of Cyprus. The first independence led to a boom in Gothic
and early Renaissance architecture, literature, and the arts, fuelled by
the fusion of Western and Byzantine art. The second prompted an
equally important intellectual and artistic efflorescence (Christoforos
Savva, Paul Georgiou, Telemachos Kanthos, Adamantios Diamantis,
Costas Montis, Giorgos Phillipou Pieridis, Kyriakos Hatziioannou and
many others).

The independent medieval Kingdom of Cyprus is inaccurately
referred to as the period of Frankish domination, since the dominant
language and culture then was that of the local population, of the “local
Romeians’, as Leontios Machairas called the Greeks of Cyprus. This is
evidenced by the recognised need to translate and adapt the medieval
French laws to the vernacular of the local people, thus producing the
famous Assizes of the Kingdom of Cyprus, which reflect, among others,
many elements of the culture and the mentality of the people of Cyprus.
This independent Christian kingdom at the eastern outpost of today’s
Europe, marked the first dynamic presence of Cyprus on the modern
historical stage, and reached its zenith under Peter I Lusignan (1359-1369)
when the dominion of the Kingdom of Cyprus went beyond the
territory of the island and extended into possessions of great strategic
importance in Asia Minor. The modern Republic of Cyprus, a sovereign

state, member of the United Nations, has - since 1974 — real authority
only on one half of the island, while the other still remains under the
control of invasion and occupation forces.

Celebrating the 50th anniversary of the Republic of Cyprus, the
University and Axiothea celebrate the deeply-rooted values of this land:
the traditional folklore of the people of Cyprus and the art poetry of the
Liberation Struggle that brought Cypruss independence. Thus, on June 30,
an assembly of authentic performers and prominent researchers of the
traditional music and dances of Cyprus will bring to Axiothea the
genuine pulse and the ancient spirit that embody the creative inspira-
tions of the people of Cyprus. While on October 1, on the day of Cyprus’s
Independence, Axiothea will welcome the poetry of the Struggle against
colonial rule, paying tribute to those who lived and emblazoned the
Cypriot Revolution of 1955-°59. Starting, as a token of respect, from the
very heroes of the Struggle of Cyprus (Evagoras Pallikaridis, Kyriakos
Matsis and others) and going all the way through to Thodosis Pieridis,
Costas Montis and Pantelis Mechanikos, as well as to those poets of the
Struggle generation who are still among us and continue to write poetry.

years since the establishment of the Republic of Cyprus, 13 years
5 since the first Cultural Festival of the University of Cyprus, and
the swallows are back again. Trailing their paths, scissoring Axiothea’s
firmament, building architecture-conscious nests. Unlike those of the
permanently settled doves who slowly but steadily raze the wood and the
marble of the historical building. 13 years, 50 years, summer and fall of
2010, the trees and flowers at Axiothea in their finest hour, as everywhere
on the entire island, be it free or occupied. For this year’s rich rainfall has
regulated that everything becomes bright and green by Nature’s clock.

May-July, September-October, the months of Axiothea, the months
ofits cultural festival. After a winter pause that brings no oblivion, we'll
hear again the violins and the lutes, the oud and the nay, the santour
and the quanun, the winds, the strings, and the percussions. We'll hear
again the languages, the dialects, and the idioms of the Hellenic World,
of the Mediterranean and the Balkans. We'll hear again the “voices” of
Cyprus, words and sounds and melodies so priceless and dear to the
heart... At the hours when the sea turns mystic and night slowly descends,
spreading over Axiotheas courtyard a magical darkness... And then the
stars come down to lean indulgently on the eaves and the roofs...

Axiothea lives in the memory of its audience. Those who come
again every year like the migratory birds, which having patiently
travelled their winter journey, return once more to a place of reminiscence.
We thank our audience. Axiothea is what it is because of its devotees.
It is their high expectations that sustain our effort to keep quality high.
Hence, Axiothea does not wane down to a trade house; it remains what
it is — a cellar storing the precious goods of so many great artists,
the vault of pleasure, the keepsake of memory...



And somewhere else there are those annoyed by Axiothea. And
those consumed by envy. They are welcome too. We have seen the flowers
of evil before. We tolerate them as we tolerate the rain, the swelter, the
ever increasing noise pollution of the recorded muezzin. We accept
them all (good and bad) as evidence that we do our job well. “Each with
his own weapons”. Our weapons are the creative passion, the awareness
of having our senses alert and being conscious of everything living.
Of hearing everything that deserves to be heard. Of seeing the bestowed
beauty. Whether it’s the lean body of the palm tree, or the stone curb of
the well, or a nymph that enters as if by chance in Axiotheas courtyard,
or the nice people who advance into maturity and old age becoming
even more beautiful...

Of having the power to see and enjoy beauty, this sublime gift of
Mother Nature that comes again and again, giving us the feeling (or at
least the illusion) of perpetuity...

Michalis Pieris
13 May 2010




Tapaokevn 10 TentepPpiov 8.30 pp | Eicodog EAevBepn

Iotopikn AsttovpykoTnra
™G XapakTikng kat NEgg
Texvoloyigg

6n Exdndwon yua tig Kakég Téxveg
€16 pvnuny Tov {wypagov Adapdvtiov Atapavti

H KT Katd oepd ekdnAwon agrepwpévn otov peydho Kompro {w-
Ypago Adaudavtio Atapavth @logevei Tov Opotipo Kabnynt
Iotopiag tng Téxvng Tov Apiotote)eiov Iavemotniov Oeocalovikng
Eppavoun\ Mavpoptdtn, o onoiog Oa avarrtoget évay kaipto mpoBAn-
Hatiopd mov agopd ot cv{uyia makatd-véo Kat TapPAdoTIaKO—{LoV-
TEPVO OTNY TEXVI TNG XAPAKTIKNG 0T Baon TnG StakekTikng oXéong
QVApETa 0TIV LOTOPIKN AelTovpyia Kat TIG VEeg Texvoloyieg, éva Simolo
Tov yapaktnpilet n Snuovpyikn tpoonabeta kdBe cuverdnTov kaAAr-
TEXVN), 0 OTIOI0G EXEL APEVOG LOTOPLKT) GLVEIS 0T, AANG PpiokeTal, agpe-
TépOv, [Eoa OIS avalnTIOELS THG ETTOXTG TOV.

H exdnAwon Ba mhouoiwOei e puav kbeon Epywv XapakTikiG oo
opada xapaktwv Tov EKA.TE., Ta eykaivia g omoiag Oa yivovy to
i810 Bpddv. H ékbeon Oa Stapkéoert péxpt kat Tig 30 ZemteuPpiov.

Toppetéxovy ot KaAAitéxveg:
Evyevia Bacthovdn

Dpoow Avopéov

Mapiavva Toayyapod

EvkAidng IMamadomovlog
MixaAng Pavtdpog
EXévn Tavayidov

«Kevtpukr) 18€a NG opthiag eivat agevog n avmapddeon Twv LoTo-
PIKOV AEITOVPYIKOV ADOEWY TWV XAPAKTWY (0G TPOG TIG TEXVIKEG TOVG
Ko ToL avTioTotyal €101 TwV EKOVOYPAPHOEWY O EVPWTOiKO Tedio and
TOV S4KATO TIEUTITO TIEPITIO AULWVAL, LUE TIG GVYXPOVEG XPTIOELG APETEPOL
VEWV TEXVOAOYLDV OL OTIOIEG OLKELOTIOLOVVTAL TOV OPO TNG XAPAKTIKIG
Xwpig va pokertat yia xapdaeis. Hapadeiypara givat n gwtoypagkr)
EKTOTIWOT| UE TNV TEXVIKT] TG HeTagOTUTTiAG, 1) EKTUTWOT) pe KUAVIpL-
KéG pnyaveg offset kat n ymetak xapakTikr péow twv voloylotay. To
TPOPANUAL OTIG TTEPITTWOELG AWTEG Sev eivou amhd O¢pia opoAoyiag, aANd
KUpIwG etvon TPOPAN(LA EIKACTIKNG OVTOAOYIAG: Tt EVVOEITAL [IE TN X0t-
POKTIKT) KOl LV TIPAYUOLTL, T) XUPAKTLKT) OTYLEPOL AVTATIOKPIVETAL OTO alp-
XIKO TN, To apxaio avTikeipevo, dnhadi ) Siddoon elkovoypaQk@y
TN POPOPLDY.

Eivat Tpo@avég Tt To avTikeipevo Thg xapakTikns €xet aAladel oe
pLa eTOXT) VYNANG TEXVOAOYIKIG EIKOVOYPAPIKIG VTIEPTTANPOPOPNONG
Ko OTL Mtiong 1 LoToptkr| TG LToBABULON TN UETETPEYE OE ATTAQ €LKO-
voypagiko eviidpeco g Siddoong {wypagikwy KATAKTHOEWY Ao
TINEVPAG VEOL TOTIOV ELKOVOYPAPTTEWY, {WYPAPIKDV TEXVOTPOTILDOV KA
pevpaTOV TG elkaoTikng Oewpioag. AN TapdAAnAa n XapakTiki), 0TG
ONHAVTIKEG KAl OTIG KATAYEYPAUHEVES OTOPLKEG KATAKTITELS TNG, Oev
émawe va eivar adeh@r| g {wypagikig Katd T0 T0G00TO OOV KOtvd
TPOPANHATA TPOTIWV TPOCAIYNG TOL OTITIKOV TEPIPAANOVTOG KAt TNG
TPOOTTIKNG AV TIAYNG Kot SIAOPPWOTIG TOV TAPAGTATIKOD XMDPOL [Le-
Taf) {WYPaPIKNG KAt XAPAKTIKNG, AVIUETWTIOTIKAV Amd TOVG Xapa-
KTEG e ADOELG AEITOVPYIKEG WG TIPOG TIG SIKEG TOVG XAPAKTIKEG TEXVIKEG,
ekioov onuavTiKég Opws, —aAAd am\a SLapopeTIkéG,— wG TPOG TIG V-
oelg Twv {wypdewv. Ot SlagopeTiicég WoELS WG TPog Kotvd TpoBArpaTa
pe T {wypagu, eivarn kateEoxiv 18LOTTA TOL L0TOPIKOD AEITOVPYIKOD
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KOPOVG TG xapakTiknG. H TeXvOAOYIKN) TG XPNOILOTOINGT) WG VTTOKA-
tdotato g {wypagikng, eivat onpepa 1 dGAAN 6yn g voPabueng
NG SNUOVPYIKOTNTOG TG XAPAKTIKIG, O€ EIKOVOYPOAPIKO EUTOPEVHALY

Eppavounh Mavpoppatng
Opotipog Kabnyntrg Tov Aplototeleiov
[avemotnpiov O@eooalovikng

O Eppavounh Mavpoupdtng yevviifnke otnv Abrva to 1935. Eivat ano-
@ottog Tov ITetpapatikod Xyoleiov Iavematnpiov ABnvav. Zmovdace ot
ToAMa pe vrotpogia tg TadAkig Kupépvnone. Tnv mepiodo 1985-2002 ep- [ |i

ydotnke wg kabnyntng Iotopiag tng Neotepng kat tng Zvyxpovng Téxvng

oto Tunua Ewaotikav kot E@appoouévav Texvav g XxoAin¢ Kakdov Te- -
xvav Tov Aptototeheiov Iavemotnuiov Oecoalovikng. To 1992 tiunOnke Friday 10 September 8.30 pm | Free Entrance
an6 Tov [éAo Yrovpyo IoAttiopod Jack Lang pe to mapdonuo tov Cheva-
lier des Arts et des Lettres. To 2008 tiunOnke opogwva and tn ZoykAnto
Tov Aptototeleiov Iavemotnpiov O@ecoalovikng e Tov titho Tov OpoTL-

i T Historical Functionality
of Engraving and
New Technologies

6th Celebration of Fine Arts in memory
of Cypriot artist Adamantios Diamantis

he sixth celebration of fine arts dedicated to the great Cypriot artist

Adamantios Diamantis hosts a presentation by Emmanouil Ma-
vrommatis, Professor Emeritus of Art History at the Aristotelian Uni-
versity in Thessaloniki, who will elaborate on a topical theme, examining
the connection between old and new, traditional and modern in the art
of engraving from the perspective of the dialectic correlation between hi-
storical functionality and new technologies — a duality that characteri-
ses the creative endeavour of each conscientious artist who possesses
historical consciousness, on one hand, while following the pursuits of his
time, on the other.

The event will be accompanied by an exhibition of engravings
by a team of artists, members of the Cyprus Chamber of Fine Arts.
The exhibition will open the night of the event and will last until
September 30.

The exhibition features the artists:

Eugenia Vasiloudi Euclides Papadopoulos
Froso Andreou Michalis Fantaros
Marianna Tsangarou Eleni Panayidou

ﬂ . : 11
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“The central topic of the presentation is the contradiction between
the functional solutions — and hence techniques and iconography -
which European engravers have historically opted for since the 15th
century, and the modern use of new technologies in the creation of
works of art, which have adopted the term “engraving” without actually
being engraved. Examples of such works of art include photographic
prints created with serigraphic techniques, reproductions made by off-
set roller-printing, and computer-generated digital engravings. The pro-
blem in such cases is not merely a matter of terminology, but above all
a matter of visual ontology: what does engraving stand for today and
does it really serve its primary, its ancient purpose, of disseminating pic-
torial information.

Itis obvious that the subject matter of engraving has changed in an
age of highly technological iconographic hyper information, as it is ob-
vious that as a result of its historical relegation, engraving has been re-
duced to a simple iconographic medium for disseminating the pictorial
accomplishments of a new type of iconography, painting styles and art
theory movements. At the same time, however, engraving - in its nota-
ble and recognised historical achievements - never ceased to be closely
related to the art of painting inasmuch as common problems associated
with the perception of the visual environment and the prospects of con-
ceptualising and defining the visual space between painting and engra-

ving, have been addressed by the engravers with functional solutions

relevant to their own engraving techniques, which were equally impor-
tant, albeit different, to the solutions introduced by the painters. The
ability to find different solutions to problems shared with painting is the
utmost expression of the historical functional sta*tus of engraving. Its
modern, technology-driven use as a substitute for painting, is yet ano-

ther consequence of the tendency to reduce engraving’s creativity to ico-
nographic merchandise”

Emmanouil Mavrommatis,
Professor Emeritus of the Aristotelian
University in Thessaloniki

Emmanouil Mavrommatis was born in Athens in 1935. A graduate
of the Experimental School of the University of Athens, he continued
his education in France with a scholarship by the French govern-
ment. In the period 1985-2002 he worked as a Professor of Modern
and Contemporary Art History with the Department of Visual and
Applied Arts at the School of Fine Arts of the Aristotelian Univer-
sity in Thessaloniki. In 1992 he was awarded the order Chevalier des
Arts et des Lettres by the French Minister of Culture, Jack Lang. In
2008 the Senate of the Aristotelian University in Thessaloniki una-
nimously conferred to him the title of Professor Emeritus.
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Baxia Ztavpov

Snpovpyog Kat ppvelTpLa ToL TTopToyakikob Sozinha (Sony
2003), Tov Tpayovdlon mov ayannOnke and TOVG AKPOATEG
oAV padtogwvikdv otadpwv otnv Evpwnn, emavépyetal otnv
A&00¢a yla va pag dwaet pia yebon g véag TG TPoswikng dov-
\etdg oe oTixovg kat povotkr TG idtag. H Baxta Xtavpov Oa eppn-
veboel payoddia ota EAANVIKE, yahAukd kat TOpTOYaNKd, KATota
amo Ta omoia €xel 1181 mapovotdael oe cuvavAies TG ato Hapiot
Kat T Atoapova.
«H amokdAvym and tv Konpo» 0mwg xapaktiploe mpocoata
TNV EPUNVEVTPLA O GIUAVTIKOG TOPTOYaAkoG padtoatabuog Radio
Clube, Ba pag Ta&idéyer eniong —omwg dAAwote o ouvnBilel— ot
Bpalihia, Apyevtiviy, EAN&da, IToptoyahia, Itakia, TadAia, péoa
and yvwoTd kal ayannpéva tpayovdia twv Jacques Brel, Mavov
Xat(iddxi, Astor Piazzola, Antonio Carlos Jobim, Mdvov Aoilov,
Attik kat GAAwy.

ZUUUETEXOVY:

Mapiog Takoboing: mdvo kot evopynoTpwoeLg
2appag XovPaptdg: k1bkpeg

Twpyog KobAag: rdumave, kpovord

TaBp\ Kapamatdkng: ylextpixé ymioo
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Profile

Vakia Stavrou

he composer and performer of the Portuguese Sozinha (Sony

2003), the song that touched the hearts of the audience of many
European radio stations, returns at Axiothea to give us a sense of
her new personal album, with her own lyrics and music. Vakia Sta-
vrou will perform new songs in Greek, French and Portuguese,
some of which have already been presented to the public in her con-
certs in Paris and Lisbon.

“The discovery from Cyprus’, as the artist was recently referred
to by the leading Portuguese radio station Radio Clube, will also
take us - as she usually does - on a musical journey to Brazil, Ar-
gentina, Portugal, Italy, and France, through popular and much-
loved songs by Jacques Brel, Manos Hadjidakis, Astor Piazzola,
Antonio Carlos Jobim, Manos Loizos, Attik and others.

Featuring:

Marios Takoushis: piano and orchestration
Savvas Houvartas: guitars

Giorgos Koulas: drums, percussions
Gavriil Karapatakis: electrical bass

L

Thursday 16 September 8.30 pm | Entrance € 15 Students € 7
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YapPato 18 Temtepppiov 8.30 pp | Eicodog € 15 Dortnrivé €7

Ofa
Xapng Aapmpaxng Quartet

To kovaptéto Xapn Aaunpdxn anotelei tn ovunpadn teood-
PWV LOVOIKAV € KOLVEG avapopEs, al\d kat pe aftoonpeiwn
nopeia G GOAioTEG. Znpeio eKKIVI|ONG TWV HEAWY TOV KOVAPTETOV
anotéheae 1 tpomikn) (modal) t{al Twv dekagtidv Tov 1960 Kot
1970, n avtooxedtalopevn Hovaiki Kat n mapadootaki Hovatkn Tng
gupLTEPNG TEPLOXTG TNG AvatoAtkng Megoyeiov. O fyog Tov ovy-
KPOTNHATOG SLAHOPP@VETAL KVPiwG péoa amd TNy pakn Tov avto-
oxedlaopod kat Ty enkovwvia kat aAAnlenidpaon twv Tecodpwy
LOVOLKMY, EVW EPPAVEIG eival oL emppogg amd Tovg John Coltrane
kau Bill Evans, kaBwg kat n éumvevon and Sutikég appovies, pub-
Hovg kat perwdieg.

To kovapTéto dniovpynBnke To 2006 Kot EKTOTE EXELEUPAVIOTEL OE
onpavtikd geotpal oty EANAGda kot oto e§wtepiid. Détog Epxetal
oty A§oB4a yla va mapovaidaet pa guvavAia Pactopév 6oV TPWTo
oL Yn@Lakod Sioko e titho Oéar ov kuKAo@Opn e Tov DePpovdpto
Kall €XeL AOOTIA0EL EEUPETIKEG KPLTIKEG.

ToppUETEXOVV:

Nikog Zidnpokaatpitng: Toumave
Anurtpng Ogoxapng: mdvo
Anuntpng Togkovpag: kovTpapmioo
Xdpng Aapmpdkng: vév

Saturday 18 September 8.30 pm | Entrance € 15 Students € 7

Vista

Haris Lambrakis Quartet

aris Lambrakis Quartet brings together four musicians with
Hcommon inspirations and background, but also with a nota-
ble career as soloists. A starting point for the members of the quar-
tet was modal jazz of the 1960s and 1970s, free improvisation and
the traditional music of the greater Eastern Mediterranean region.
The sound of the band is based mainly on improvisation, commu-
nication and interaction between the four musicians, while evident
is the influence of John Coltrane and Bill Evans, as well as the in-
spiration from western harmonies, rhythms and melodies.

The quartet was formed in 2006 and has performed since at im-
portant festivals in Greece and abroad. This year the four artists
come to Axiothea to present a concert based on their first CD en-
titled Thea (Vista), which circulated in February and has received
a warm welcome by the critics.

Featuring:

Nikos Sidirokastritis: drums
Dimitris Theocharis: piano
Dimitris Tsekouras: double bass
Haris Lambrakis: ney

17



ZOMA
Avtavng AvicgyKog: mmévo
Ovpog Atlaxdac: kibdpeg, 0TI

ITpookekAnuévot povaikoi:
Mapia @widov: pwvr
MixdAng Zryavidng: kovipaumndoo

«To ZOMA g TpoTAOT] AKPOAONG
EUTTEPLEXEL AKPALEG LLOVOIKEG OKEVELG
S0 amdAvTA KAVWY HOVOIKWY TIOV
dev poPovvrtal pnws mEpATovy ae
uépn dvompoottng nxnTkng Snut-
ovpyiag, dev Tovg amaoyohei n
Aovprev katnyopia mept atoBntikod
Aevtépa 20 ZentepPpiov 8.30 pp | Eicodog € 15 Dortnriko € 7 e\tTiopob kat kuplwg Sev Toug al-
Mowwvel 6T0 ehdyloto n mpoaPaot
TOVG O€ LLOVOLKEG GUVAVTI|OELG Clple-

0OTEPNG AVTATIOKPLONG, IOV Bt TOPODGE VAL UTOOKAEL TOV TIELPATUO
XOMA TNG TIPOOWTIKNG EKHETAANEVOTG.

Avtovng AvicEykog Avtoi ov dpovv pali tovg Sev oéfovTtal vToTaKTIKA, aANA eme-

Ovuog At{axdag Kktelvouy mapepfatikd to dpapd Tovg. Eva vtovéto mov oty To-

pela ylveTal KOVIVTETO TIEPVAVTAG amtd OAOVG TOVG eVIAUETOVG

o efaupetid vrovéto ZOMA yevviifnie oo BepoAivo To 2005 kat apiBovs, xwpic moTé ovte va xdvetar, ovte va eykhwpiletain atla
Tsivou T0 AMOTENEOAL [UAG HaKpOXPOVNG KaAATeXViKTG oupBiwang G povddag, mov tehikd avth Betel Ta Mpdypata oy opdi Tovg

Baon. [...] Mia apyatompenig mpwtdyovn jazz pe mepiepya pek-
Aovtikég Stabéaelg yia O,TL TpOKeLTaL va avalTiioovHE TPOg aKkpO-
aon oto €€ng. Mia moinon mov ypdgTnke pe &yvwoteg AEelg kat
ouvenag pe mpoBéaels yia va Eekivroet pio amoAbTwG véa (OVaLKN
emKOLVWVia.»

petaf Twv povatkwy Avtdvn Avicéykov kat @Vpov Atlokd.

H gpyacia Tov VIOLETOL EMIKEVTPWVETAL GTOV OMLLOVPYIKO GLY-
Kkepaopod ovvBeong kat avtooxediaopov, xtifovrag —kat ykpepifov-
TaG— TIG YEQUpEG petah Prwpévov kou 1deatov fxov.

H avéykn yta ouvomapgn, pia avéaykn mov ekdnAadike e moANEG
LLOVGIKEG TIOPAGTATELG TOV GUYKEKPIUEVOD HOVOLKOD OXIUATOG, 00T)-
ynoe ot cuvepyaoia peTad Tov VTOLETOL Kat AWV KAAALTEXVAY.
Kot ta Téooepa televtaia Xpovia, Simha oTov Avtavn Aviegyko kat
Tov @bpo Atlokd eppaviotnray {wvtavd kat dAAot eEupetikoi pov-
OLKOL — EKTIPOCWTIOL AVALYVWPIOLHWY HOVOIKWV TAPASOGEWY, OTIWG O
MixdAng Ztyavidng (kovtpapmndco), o Zwkpatng ZtvomovAog (mohitukn
Nopa), n Zapiva Tiavvatov (gwvny), n Mapia @widov (gwvry), 0 Ipavog
Bijan Chemirani (tombak), o Kivé{og Wu Wei (sheng) k.c.

Apn¢ Kapapmnealng, MiC Music Portal
Tevxog 1224, 100 £10g, 15 IovAiov 2010

2t ovvawAia g A&oBag to vrovéto Ba cuvdpdpovy n Mapia
Bwidov kat 0 MiyaAng Zryavidng.

& "
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Monday 20 September 8.30 pm | Entrance € 15 Students € 7

SOMA

Antonis Anisengos
Thymios Atzakas

he exceptional duo SOMA was founded in Berlin in 2005, being
the outcome of a long artistic partnership between the musicians
Antonis Anisengos and Thymios Atzakas.

In their work, the two artists focus on the creative fusion of com-
position and improvisation, constantly building — and demolishing -
bridges between experienced and notional sound.

The need for shared musical expression, a need which emerged at
many concerts of the duo, led to creative collaborations between the two
musicians and other artists.

In the last four years, Antonis Anisengos and Thymios Atzakas per-
formed live with many outstanding musicians - representatives of dif-
ferent musical traditions, such as Michalis Siganidis (double bass),
Socrates Sinopoulos (Constantinople lyre), Savina Yannatou (vocals),
Maria Thoidou (vocals), Bijan Chemirani from Iran (tombak), Wu Wei
from China (sheng), and others.

In their concert at Axiothea the duo will be accompanied by Maria
Thoidou and Michalis Siganidis.

SOMA
Antonis Anisengos: piano
Thymios Atzakas: guitars, oud

Featured musicians:
Maria Thoidou: vocals
Michalis Siganidis: double bass

“As a listening experience, SOMA
comprises the extreme musical
thoughts of two unconditionally
talented musicians who do not fear
entering the woods of unapproacha-
ble sound creation; they are not pre-
occupied with the lumpen category
of aesthetic elitism and above all,
they are not affected whatsoever by
their access to musical encounters
that entail more immediate response and could tempt into being
used for personal ends.

Those who collaborate with them do not follow obediently but ra-
ther extend and contribute to their vision. A duo that in the course
of events becomes a quintet, going through all the intermediate
numbers without ever undermining or restricting the importance
of the individuals who are those that actually put things in their right
order. [...] An olden-sounding, primeval jazz with strangely future-
oriented clues to what we should expect to hear later. A poetry writ-
ten with unfamiliar words and hence, meant to set the beginning of
an entirely new music communication.”

Aris Karambeazis, MiC Music Portal
Issue 1224, Year 10, 15 July 2010
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Tetaptn 22 entepPpiov 8.30 pu | Eicodog € 15 Dortntiko € 7

OL gwVvEG TNG MOANG

Kwotag Boupolog - Mavia Iaradnuntpiov

payovdia, Totrpata, SuynuaTa ypappHeva yla TONELG VTAPKTEG

1] QAVTAOTIKEG.

Hynrikd tomia kat gevyaléo aKOVOTIKA OTLYHLOTUTIA, APNYHOELS
—efopoloynTiké 1 anooTaclonomuéves— mov Tpoomabovy va
eEepevviioovy ) ovyxpovn aotiki) poboloyia.

H nBomoio6 Mdvia Iamadnuntpiov kat o cvuvhétng Kwotag
Boppolog mapovctd{ouy fia HOVGIKI TAPAGTACT) EUTIVEVGHEVT
and 11g Adpates modeig Tov Trako KaABivo, Tig Pwvés Tov Maparkés Trado KaABivo
tov Ehag Kavétt kat g Metapoppwaoeis médewy tov MixaAn Iiepry.

Toa amoomaopata vTuvovy povotkd ovvBécelg twv Zak
Mrnpel, Top Tovértg, Mavov Xat(iddakt, Mikn @eodwpakn,
Kwota Boppolov kat AAAwY.

Mavia Hamadnuntpiov: aprynon, tpayoid J
Kwotag Bopporog: mAijxtpa, nAektpovikd, pwvi
Empédeia keypévawy, oknvoBeoia, povoikés emroyés: J
Kwotag Bopporog
EAiag Kavért
- -. I}" &
L i n B Y
PR ' :
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Wednesday 22 September 8.30 pm | Entrance € 15 Students € 7

The Voices of the City

Kostas Vomvolos - Mania Papadimitriou

Songs, poems, stories written for cities real or imaginary. Soundsca-
pes and fleeting acoustic moments, narratives — confessional or de-
tached - that try to explore the modern urban mythology.

Actor Mania Papadimitriou and composer Kostas Vomvolos pre-
sent a music performance inspired by the Invisible Cities by Italo Calvino,
the Voices of Marrakesh by Elias Canetti and Metamorphoses of Cities by
Michalis Pieris.

The excerpts are complemented by compositions of Jacques Brel, Italo Calvino
Tom Waits, Manos Hadjidakis, Mikis Theodorakis, Kostas Vomvolos,
and others.

Mania Papadimitriou: narration, vocals
Kostas Vomvolos: piano, electronic instruments, vocals

Stage direction and selection of excerpts and musical compositions:
Kostas Vomvolos

Elias Canetti

24 el N SRt 25
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Hapaokevn 24 TentepPpiov 8.30 pp | Eicodog EAevOepn

YuvvavAia TCac

Kratochvil, Ackerman, Zangi

Tpio twv Martin Kratochvil, Tony Ackerman kou Imram Musa
Zangi anotekei €0 kat 25 xpovia onpa katatedéy g tlal okn-
viig ot Ipdya. To Hovadikd Tov nYOXpwHa eivat ATOTENETHA GUYKE-
PAGHOYL OTOLEIWY amd TNV TaPAdoon TWV XWPWY Ao TIG OTIOIES
npoépxovTat ot Tpelg povatkol (Toexia, HITA, Ipav), kaBwg ko tng axo-
AMvwTng evépyetag Tov avTooXeSLAGHOD Kot THG GVETNG OLKELOTITAG TTIOV
éxeL dnpuovpynBei xapn ot pakpoxpovn (emi Sekaetieg) ovpmpadn Tov
Tpio OTN OKNVAY.

O Kratochvil virjp€e o Tp@Tog Hovatkogs, 0 0moiog 0TS apxEg TNG
Sexaetiag Tov 1970 £gepe to tlal-pok oty Avatolr Evpawmn, evw
TO GUYKPOTNHA Tov Jazz Q Praha mpooelkbet TAN00G KOGHOL aKOpaL
Kot onjuepa. O Martin fitav kat 0 tpwtog Togxog o omoiog omovdace
oto gnpopévo Berklee College of Music tng Boatovng. Tiopa potpdlet
TOV XpOVO TOV avAfLesa OTIG {WVTAVES EHPAVITELS, Ta 0SOLTOPIKA TTaL
Ipahdia Kot TNV Tapaywyrn TAVIOV Yia To YEUATO TEPUTETELEG
Takidia Tov.

O Tony Ackerman ggoukeiBnxe pe OAa ta obyxpove €idn goAk kot
pmhovl atnv egnBeia Tov, TV dmoLa TEPacE oTa TTepixwpa TG Booto-
VN6. Apyotepa teletonoinae ) degloteyvia Tov, omovdafovrag Kha-
o kiBapa. H emtayopdn kibdpa tov, edknG KaATAOKEVRG,
OUHTANPWVEL LTTEPOXAL TO TILAVO Kait Tat EBVIK KPOLOTA [1e €vav GTPOY-
YUAEHEVO KAl QUOIKO NXO.
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O Imram Musa Zangi nailet pe éva ol efatopuxevpévo abvolo
conga kat bongo, kabwg ko pe va 0AOKANPO OTAOGTAGLO ATIO HIKPA
KpOLOTd, TPoadidovTag oIS eppuveies Tov Tpio pa Eexwptotr pubuukr
TOAVTAOKOTITCL, AAAG Kat o TAOVGLL €BVIK XpOLd.

To Tpio, T0 0T0i0 ExEL KUKAOPOPT|TEL OKTW YNPLaKOVG SioKOUG Ka
éxet maier oo mepignpo tlal kKhapm g Néag Yopkng Village Gate,
kaBwg kat oe PeoTPAl Kat ouvavAieg ot Feppavia, Avotpia, PrvAayv-
o, IopanA k.q., épxetar otnv A§l002a yla va tapovotaoet pa emAoyr
ano ovvOETELS, oL omoieg TTepVOUY afiaoTa amd YAVKEG, APHOVIKEG [le-
Awdieg o€ évtova @opTiopévo kat pubuika mepimhoko ehebBepo avto-
oxedtaopo. Mia [ovotkr] EKAEKTIKIOTIKT) IOV TPEQPETAL Ao TOAAEG
TNYEG TG PoAi, world kou Tlad, kaw yr' avtd Tov Adyo éxet tn Shvapun va
npoceYyilel avBpwmovg OAwV Twv NAKIOY Kot SLUPOPETIKWV HOVOIKWY
YOUOTWY.

Martin Kratochvil: mdvo
Tony Ackerman: entéyopdn xi0ipa
Imram Musa Zangi: kpovotd

H ovvavAia mpaypatomnoleital o€ cuvepyaoio
pe tnv IpeoPeia g Toexiag atny Kompo.

CZECH EMBASSY
CYPRUS
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Friday 24 September 8.30 pm | Free Entrance

Jazz Concert

Kratochvil, Ackerman, Zangi

he trio of Martin Kratochvil, Tony Ackerman and Imram Musa

Zangi has been a staple of the Prague jazz scene for over 25
years. Their unique sound combines elements of their three native
countries (Czech Republic, USA, Iran) with the raw energy of jazz
improvisation and the easy familiarity of half a lifetime of playing
together.

Kratochvil was the first musician to bring jazz/rock to Eastern
Europe in the early 1970, and his jazz/rock group Jazz Q Praha
still draws big crowds today. He was also the first Czech to attend
the prestigious Berklee College of Music in Boston. He now divides
his time between live music, trekking in the Himalayas, and
making films of his adventurous journeys.

Tony Ackerman learned all the current folk and blues styles as
a teenager in the Boston area, and honed his guitar skills with se-
veral years of classical study. His custom-made 7-string guitar pro-
vides a rounded, natural sound to complement the grand piano and
ethnic percussion.

Imram Musa Zangi plays on a very personal set of congas, bon-
gos, and a whole battery of small percussion instruments to lend
not only rhythmic intricacy, but also a great range of ethnic colors,
to the group.

The trio who has issued eight CDs and has played at New York’s
famous jazz club Village Gate, and at various festivals and concerts
in Germany, Austria, Finland, Israel, and elsewhere, comes to Axio-
thea to present a selection of compositions that go from sweet, me-
lodic openings to highly charged, rhythmically intricate free
passages. An eclectic music, which having drawn on so many folk
and world music roots as well as jazz, has a way of speaking to
people of all ages and musical tastes.

Martin Kratochvil: piano
Tony Ackerman: 7-string guitar
Imram Musa Zangi: percussions

The concert has been organised in
cooperation with the Embassy of
the Czech Republic to Cyprus.

CZECH EMBASSY
CYPRUS

. 29
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Aevtépa 27 TentepPpiov 8.30 pp | Eicodog € 15 Dortnriko € 7

Y10 @TEPO

Stephan Micus

vvnuévog otn Feppavia to 1953, o Stephan Micus ékave To Tp@TO
Eou Ta&idt oty Avatoln oty nhiia tov Sexaél eTwv kat éktoTe
éxel emokepOel oxedOv OAeg TIG Xwpeg TG Aciag kot Tng Evpwmng,
KaBwg kat ToAG pépn e A@pikng kat tng NoTlag kat Bopeiag Ape-
pikng. Xra movapBa avtd takidia, Tov 0diynoe to maog Tov yia Tig
LOVOLKEG TTaPASOOELG TOV KOGHOV KA 1] ApOTiwaT| TOV 0T HEAETN TNG
LLOVOIKIG KO TWV OPYAVWV OTOHAKPWY TIOALTIGHWY.

Mafrjtevae kovTd ae VTOMOVG avBevTikovg HoVGIKODG Kat eE0IKED-
Onke pe TV téxvn TOADGY TapadoTLaK®Y 0pYAVWY, Ta TEPLEGOTEPA
amo TaL OTola HTAV AYVWOTA 0TOV AVTIKO KOGHO. (0TOC0, GKOTIOG TOL
Sev frav moté va pdBet va madler autd Ta dpyava pe Tov Tapadootako
TPOTO, AANA VAL Tl XPT|OLHLOTIOLOEL EDPNHATIKA, AVATITUGCOVTAG TIG
SuVATOTNTEG TIOL TIPOTPEPOLY Kot SILLOVPYWDVTAG JLet VEQ LLOVTIKT) e
VEOUG 1XOUG.

‘Etol, melpaptatiotnke e o peydAn motkihia mvevatav, eyxopdwy,
NG Kat KPOVOTWY ATtd OAA T HEPT TNG VNG, HE ATTOTEAEGHA VL GLV-
Svadet o1 ouVBETELG ToL Opyava T omoia Sev eixav mauytel Eava padi.
Ot povaoikoi SldAoyol Tov TPOKHNITOVY AT’ AVTOVG TOVG TELPAUATL-
O[ODG AVTAVAKAODV TO Opator TOL KAAALTEXVR Yiat tct SIATOATIOHIKT:
HOVOIKT).

>10 EexwploTod NYOXpwHA TNG HOLOLKNG Tov Micus aupPdlet kat 1)
Qv Tov, 1) oTtoia amoTelei akdpa éva fovadiko kat e§wTikd Opyavo
0Ty MAovata GLAAOYT TOV. J
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Monday 27 September 8.30 pm | Entrance € 15 Students € 7

On the Wing

Stephan Micus

orn in 1953 in Germany, Stephan Micus made his first journey

to the Orient at the age of sixteen and has since travelled to vir-
tually every Asian and European country, as well as to many places
in Africa and the Americas. To these numerous journeys he has
been led by his fascination for the variety of musical traditions
around the world, as well as his dedication to exploring the music
and instruments of distant cultures.

Studying with local master musicians, he learned to play nu-
merous traditional instruments, many of them unknown in the We-
stern world. However, Micus’ intention is not to play these
instruments in a traditional manner, but rather to develop the fresh
musical possibilities which he feels are inherent in them, thus cre-
ating a new kind of music with a new sound.

He experimented with a variety of wind, string and percussion
instruments from all the corners of the Earth, combining in his
compositions instruments that have never been played together
before. The resulting dialogues further reflect his vision of a
transcultural music.

In addition to his exclusively acoustic instruments Micus also
uses his voice, which contributes to the unique sound of his music.
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A&iotipov EAAnvikdv Kunpiakov Aag,
0606¢ EAeubepiag i Oavdtou,
Xwpid kai NoAeig, Kumrpov.

Mavvng Mamnadsémoulog

Mapackevn 1 OktwPpiov 8.30 py | Eicodog EAevBepn

H moinon tov Aywva

TToAttiotikd Kévpo tov Havemotniov Kompov tipd gétog thv

501 enéteto a6 Ty idpvon g Kumprokiig Anpokpartiog pe dvo
KeVTPIKEG EKONAWGELG, OL OTIOIEG ATTOTEAOVV (1ot ONOKANPWHEVT EVO-
ThTa, Kabdg ammXoUV Kat GUYKEVTPWVOLY Tr QWVI| KAl TO TTVEDUA TNG
KuTpLokiG Snpuovpyiag — Aaikig kat Adytag.

v npwtn ekdiAwon mov ipaypatonowiBnke tov lovvio, n Afo-
B¢a @oEevnoe, al\d Kkau Tipnoe, Tovg Aaikovg TTouTEG Kat awBevTikoig
EPUNVEVTEG TNG KUTIPLaKTG Tapadootakn kat Adikng Téxvng (moinam,
HOVGIKT}, XOPOG) L€ [iLat TTAVIYVPIKT] YIOPTH, 1] OTTOial XAPLOE GTOVG
TIAPEVPLOKOPEVOLG A IOLAITEPA GUYKIVITIKT EUTTELpiaL.

Avijpepa g emionung eneteiov g Kumpakig Avekaptnoiag, o
Tavemotnpo Kompov anoteiet Opo Tijrg 6Toug AOyLovg TomTes g
Kbnpov: mpwtiota o’ avtovg mov Buotdotnkay yia tnv eAevdepia, alla
Kat o’ avTovg Tov Piwaay Kat KATEypaay eKeivo TOV Aywva, xapr 6Tov
omoio 1 Kvmpog anéktnoe tnv ave§aptnaia g, £0Tw Kat ov Tol TEAEL-
Tada 36 xpovia n AveEaptiyen Kurprakr) Anpokparia apgiopnreitat and
v Tovpkia i omoia a6 to 1974 eAéyxel pe OTPATIWTIKEG SUVALLELG
Katoxng to Popeto koupdtt TG Kompov. Evag Aywvag katd Tng
Amoktokpatiag, £vag Aywvag yia Ty ehevbepio Tov Tov ayiooay pe
v avidoteln Busia Tovg ot véot g Kbmpov mov tovg éheyay «or-=
TEG» KAl «TPOHOKPATES?, £VaG AYWVAG IOV TN GuVaLoONATIKY TOV
QOPTION, TNV OPYT), TOV POHAVTIGHO KAt TIV AyVOTNTA TOV, AMOTENEDE
amno povog tov Ioinon.

i

i

KIBRIS CUMHURIYETI

KYMPIAKH AHMOKPATIA
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Ta TompaTa TV NPWWV TOL Ay@va Kat TwV TOmTOV Tov dev
Bpiokovtat ma avapeod pag Oa Ta avayvwoovy péAn Tov Oeatpt-
kov Epyaotnpiov tov Ilavemotnuiov Kompov. Oa mapactovy kat
Oa StaBacovy ot idlot ToUHATE TOVG Yla TOV Ayw@va, Ot TTOLNTEG
Avdpéag [TaoteA\dg kat ZogokAng Aalapov.

H exdnlwon anaptiletar anod tpia uépn:

Qoav IIpoloyog
Ipnyopng Avevtiov kau Evaty Iovdiov 1821 tov Baoin MixonAidn

Mépog IIpwto

A7o v 0iNoN TV NPWWV Tov Aywva

Kvpuarog Mdtong (1926-1958), MixaAaxng KapaoAng (1933-
1956), Mixahakng Iapidng (1933-1958), dwtng Iittag
(1935-1958), Z4PPag Potoidng (1935-1958),

Evayopag ITaAAnkapidng (1938-1957)

Mépog Agvtepo

A7t6 TOUG IO TEG TTIOV Eyparyay yia Tov Aywva kot §ev {ovv onpepa
Tebkpog AvBiog (1903-1968), Avtng ITepvapng (1903-1980),
®o0d60ng Itepidng (1908-1968), Nikog Kpavidiwtng (1911-
1997), Kwotag Movtng (1914-2004), Kvmpog XpvoavOng
(1915-1998), AxiAléag ITuhiwtng (1923-1998),

IoavteAng Mnxavikog (1926-1979), Tidvvng IamaddmovAog
(1928-1997), Kwotag Mixanhidng (1928-1998), Kvptdkog
ITAnong (1929-2007), EavBog Avotwtng (1937-1987)

Mépog Tpito
Ot momntég Avdpéag ITaoteA g (1932) kot ZogokArg Aaldpov
(1932) SraPdagovy motpotd Tovg yio Tov Aydva.

Avidpéag Ilaorel g ZogoxAiis Aalapov :

ol SRR

Nixog Kpavidrwtng

Tevxpog AvOiag

thad i

Kaotag MovTrg

1y

Oo0doonc Miepidng Kvnpog XpvodvOng

Liavvyg HManadomovios  Iavtedjs Muyxavikog Kvpiéxog IInyotig

«Now T6eIG Yié pov 070 KaAOv. -apov ‘praoty mpo&évia

1l yuw ev va mdow T’ 6mAo cov

¢ vwar 0T GTOY TOTIO 0OV VA eV TE TPWEL EVVOLX.»

AmnoxatpeTiopog Pt IMitta amd Tov matépa Tov
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Evayépag TIaAAnkapidng

«Twv ABaviTwy To Kpaoi T0 ‘Ppete ‘OeIg Kl TIVETE.

Zwij o€ 046 0 Odvaros. Ki abdvaror O peiveter.

KYPIAKOXZ MATZHX
AmAwoTe THY opixAn
UV TECEL ONUEPA OTA OTAY VX

1 VXTIOPEVKTH YOP&E TWV KOpLOXALDY.
Kvpiaxog Mdtong
T'PHI'OPHX AYEENTIOY
Exeivo T’ «6x1» Oev To emavédafe n nyw,
ATy oAV fapl yia ve TO PETAPEPEL.

Ta Tovg ipweg Tov Axvpwva TOV ALOTIETPIOV
«Awoate 0T’ Ovelpo PTEPE, dTpop TaAAnKdpia,
Aefevropdvav fulayua, Oepiépat’ dyprag Adpag,
Tpavig yevids Kapudpion. Avépéag IMaoTehhdg
AAEIA GPANIA

Awafaoa Tov KaTdAoyo Kau oelg Aeinarte,
ypagate THY opBoypagic 6o 0TOUS TOIYOUG.
Awsfaca Tov katdAoyo

KUl O€IG PpLoKOoaaTay 0Te 000QpayUaTA.
Awafaca Tov katdAoyo

Kol OEIG YPRPATE OTIG PUAKKES

0T UIKP& OG YOVATX

™V 10T0pia TOV avOpwmov.

K1 éypaya atov katdAoyo: OAot mapovTeg!
Ko A To PaBud Tov kabevog oug: dpioTa!

®o0d60ng Iepidng
A vay, k&t é)etme am’ Ty EAA&Sa yie vavau oAdxAnpr.
Eleme véyer ovppatomAéypata kar oty Kompo
Elermie véyer opaipes péoa aTovs Spdpovs ket oty Kimpo
ENewme véyel kou oty Kompo pavpopopes pavade.

‘E)éewmre vae ummhoxaipvovy tiv Koxkivid ket oty Kompo
Ko VAPYOVTaL 0L HXTKOPOPOL KATAOOTEG K 0L YUUVO-
TpOoWTTOL BAOAVIOTEG

«’ fipBate oeig Kou TovG Pépate pall oug

kot pumhokdparte iy Kokwid oto Xipofodo, ato Dpévapog,
atov Aypd, oty Tiehovow.

Zogoichiig Aaldpov
Elewme viyer évay An-Zrpary kar otnv Kompo H AAEIA TAEH
«’ ipOate oeig kol OTHOATE TA TOAVTHPIX TOV 0TH Ackédela. Méo’ a6 fabuodoyio
@Oapuévo

UE ATTOTVTTWUATOL

KNAISEG KOKKIVEG TWV UATWUEVWY XPOVWY
Qwvaler 0 pabyTHG Hov 0 Kpepaouévos*
napdéeva

pwvader T 6voud pov.

Tiavvng Manadémoviog

«Otav mo eidape ko amoeidope

UE Ta THAEYPAPHUKTE KL TIG TIPETELES,
kheioape i pikpn pag (win o’ éve phxedo pkpo
IOV V& Ywpdel 0TH Qovy T pLa pabntpiovlag,
atov rpoforéa evdg modnddrov, Xawpic mivaka
a1n péyn evog Pifriov kar ypdyaue 1 T8

ue Koxkivo perave v SievOvvon: oo I
A&iotiov EAAnvix6v Kvmpraxéy Aad, " 51

' ol ! povéaya e peyddy
0866 EAevOepiag 1 Oavitov, dompn Kipwdia
Xwpid xou IIoAers, Kompov. vypi) ot péyn

gapaParov Opaviov Tov mEVHVTATEYTE.
Kwotag Méving
EYATOPAY ITAAAHKAPIAHY d

Otav idfaocw TV 1oTOpic Gov
70 Bp&duv eiyer TUPETO.

Eva pavraoua k&Oetar otny é0pa
Vo PAVTAOU

e pov (yrder

v mw EAAyviy Iotopia.

* 0 fpwag pabnths kou o tHs Evaydpag IaAlnkapidng

P T

_{ o
; -
I g

R o

T

" B



Friday 1 October 8.30 pm | Free Entrance

The Poetry of the Struggle

he Cultural Centre of the University of Cyprus celebrates this year’s

50th anniversary of the Republic of Cyprus with two central events,
which form a unity in the sense that they concentrate and represent the
voice and spirit of Cyprus’ creativity — folkloric and literary.

In the first event, which took place in June, Axiothea welcomed,
but also honoured, the popular poets and genuine carriers of Cyprus’
traditional and popular art (poetry, music, dance) in a festive celebration
that became a highly emotional experience for everyone present.

On the very day of the official anniversary of Cyprus’ Indepen-
dence, the University of Cyprus pays tribute to the learned poets of
Cyprus: first of all to those who sacrificed for freedom, but also to those
who lived and documented in verse that memorable Struggle, which
gave Cyprus its independence, even if in the last 36 years the Indepen-
dent Republic of Cyprus has been questioned by Turkey, which has been
controlling with occupational forces the northern part of the island since
1974. A Struggle against colonial rule, a Struggle for freedom, which
was sanctified by the selfless sacrifice of the young who were labelled
“vagabonds” and “terrorists’, a Struggle, which in its emotional charge,
its fervour, romanticism and innocence constituted in itself Poetry.

The poems of the Liberation Struggle heroes and the poets who are
no longer among us will be read by Stavros Aroditis, Myria Hatzimat-
thaiou, Dimitris Pitsillis, Marianna Pafiti, Stefanos Pelekanis and Naya
Theodorou, members of the Theatrical Workshop of the University of
Cyprus. Special guests at the event will be the poets Andreas Pastellas
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and Sofoklis Lazarou, who will read their own poems inspired
by the Struggle.

The programme of the event includes:

By way of a foreword
Grigoris Afxentiou and Vassilis Michaelides’ Ninth of July 1821

Part One

Poetry by the heroes of the Struggle

Kyriakos Matsis (1926-1958), Michalakis Karaolis (1933-

1956), Michalakis Paridis (1933-1958), Fotis Pittas (1935—
1958), Savvas Rotsidis (1935-1958), Evagoras Pallikaridis

(1938-1957)

Part Two

Works by poets who wrote about the Struggle and are no
longer among us

Tefcros Anthias (1903-1968), Antis Pernaris (1903-1980),
Theodosis Pieridis (1908-1968), Nikos Kranidiotis (1911—
1997), Costas Montis (1914-2004), Kypros Chrysanthis (1915-
1998), Achilleas Pyliotis (1923-1998), Pantelis Michanikos
(1926-1979), Yannis Papadopoulos (1928-1997),

Kostas Michaelidis (1928-1998), Kyriakos Plisis (1929-2007),
Xanthos Lysiotis (1937-1987)

Part Three

Poets Andreas Pastellas (1932) and Sofoklis Lazarou (1932)
read their poems inspired by the Struggle.
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Agvtépa 4 Oxtwppiov 8.30 uu | Eicodog € 15 Dortntiko € 7

23 Kokkiva gwta
Xepeprvoi KolvuPntég

t Xewpepivoi KohvuPntég eivat 1o mo anpoonto (ovoIko axrpa
Omc EMGdag. Ao thv eppdviorn tovg to 1979 eykouviaoay éva
TPWTOTUTIO VYOG, eméPaday pa Eexwplotn kat Boppvun povokr
dmoym kot katopbwoav To o Sbokolo. Kabe véa Tovg epgavion va On-
Lovpyei éva Edgviaaia. Me X1o0pop Kat elpwveia, 6L OvVo 0TovG oTi-
XOUG 1) GTNV TIOINGT) IOV TIPOKPIVOLY, AAAA Kat GTO DPOG TNG GUVAALAG,
o010 mai€ipo Twv opydvwy Kat aTig epunveies. Kou eivar avtod to Eagvia-
O}t IOV KAVEL TO ELOOTIOMEVO KOLVO VL TOUG CLVAUEVEL KOt VAL TOUG VO-
oTahyel.

I81aitepn TePIMTWOT HOVOIKWY, OL OTOIOL Elvall KATAELWUEVOL GTOY
X®po Tovg Oxt amhwg wg Se&lotéxveg Tov eidovg, alld kat yevikotepa,
WG LOVGLKOOVVOETEG, WG SATKANOL TNG HOVOIKIG, EITE KOt WG EMOTI{LO-
veg. Eivat Oha awtd mov Sivouy To 1Siaitepo oTiypa mov £xel avté To
OXTMHQ KA TIOL TO KAVEL Vat €ival TOO0 SLaQOpETIKO.

Me v katdBeon oktw éwg Twpa diokwy, ot Xetueptvoi Kovp-
Bnrés egriagav Tpayoddia ov and tn wa ta xapaktnpilet to taog,
0 evBovotaopog kat 1 {wvtdvia kot artd Ty AN N TPLPEPOTITA Kat
1 pehayyohio. Me v tedevtaia Stokoypagikr Tovg SovAeid, Ta 23
Koxxwa Oora, enavépxoviat 6to pnéérevdo Hoog Twv IpaTwy Tovg
Slokoypaukwy kataBéoewy — e dtaitepa TETVXNHEVO TPOTIO Ko
Xwpig kamotov eidovg mapwynuévn vootakyia. AvTd Ta véa Tpayov-
S, kaBwg kat Todatdtepa ayamnpéva, mapovotalovy ot Xeeptvoi
Kohvufntég ot @etivi Toug ouvavlia atov kijme tng A§oBéag.

40 e

Madi pe tig ouvBEaetg, To koo Ba €xet TNV gvkatpia va amo-
AavoeL OTwG TAVTA L0TOPieg TOV kpVvPovTal Tiow and kabe Tpa-
youdt (11 omoieg ovviBwg agnyeitat ue T AQOMALOTIKO TOL
Xtovpop o Apyvpns Mrakipt{ng), aAAd kat va ekTiproet To AN 00g
TV LOVOIK®V, AOYOTEXVIKWY KAl LOTOPIKOV aVAPOPWY TV Sivovy
¢va amiotevto Bdbog atny epmetpia TG akpoaons.

ZoppeTEXOVV:

Kwotag Boppolog: axopvredy, pwv
Anurtpng Mvotaxidng: kibdpa, pmeyrapds
Apybdpng Mmakiptlng: pwvs

Xapne Homadonoviog: prmovlovk, pwvy
Anuntpng Holvlwidng: Proda, ProAi
®odwpnig PENNoG: kdapivo

Atovbong Povooog: pwvr

MuixdAng Zryavidng: KovIpaumdoo, pwvi
Kwotag Zi8¢png: yumovlovkt, pwvi



Monday 4 October 8.30 pm | Entrance € 15 Students € 7

23 Red Lights

Himerini Kolymvites

imerini Kolymvites (Winter Swimmers) is the most unexpected

Greek band. Since their first appearance in 1979, they introduced
an original style, brought in a unique and peculiar outlook on music,
and attained the unattainable: to astonish their audience with each new
appearance on stage. With humour and irony not only in the lyrics and
verses they select, but also in the overall feeling of the concert, in the
way they play the instruments and interpret the songs. And it is this
astonishment that makes informed audiences await and long for their
concerts.

A rare case of artists, the members of the band have made a name
in their fields not only as talented and inspired musicians but also as
composers, music tutors and even scientists. All this gives the band its
inimitable character, which makes it so different from any other music
formation.

In their eight albums so far, Himerini Kolymvites have produced
songs marked by passion, enthusiasm and vivacity, on one hand, and
tenderness and melancholy; on the other. Their latest CD, 23 Red Lights,
brings them back to the audacious style of their first albums - very suc-
cessfully and without any nostalgia for the past. These new songs, as
well as older ones, which we have loved and favoured, will be heard at
this year’s concert of Himerini Kolymvites in Axiothea’s courtyard.

Together with the compositions, the audience will have the oppor-
tunity to enjoy, as always, the stories behind each song (which Argyris
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Bakirtzis usually narrates with its disarming sense of humour), but also
to appreciate the numerous musical, literary and historical references
that add an amazing depth to the listening experience.

Featuring:

Kostas Vomvolos: accordion, vocals
Dimitris Mystakidis: guitar, baglama
Argyris Bakirtzis: vocals

Haris Papadopoulos: bouzouki, vocals
Dimitris Polyzoidis: viola, violin
Thodoris Rellos: clarinet

Dionysis Roussos: vocals

Michalis Siganidis: double bass, vocals
Kostas Sideris: bouzouki, vocals
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Mépmtn 7 OxtwpPpiov 8.30 pu | Eicodog €15 Dortntikéd €7

‘Exela mov opiyovv ot katpoi...

Yapaviovng

Msw 0 peyaletwdn cuvavAio tov 6to Hpwdelo omov cuppeteiye
Kat 0 Tidvvng Ayyehdkag, kat LeTd Ty TPOoKANGT| Tov TN Zbpo
OTIOL AUPVISIATE TOVG PIAOVG TOV PEUTIETIKOV EPHIVEDOVTAS LUE ATTOPO-
poiaoto tpomo T Ppayroavpiavy Tov Mdapkov BapPakdpn, wg ¢opo
TG oTov peydho ouvBéTn Tov pepmétikon, o Yapavtwvng épxetat
Eavd oTov yvapipo yU avtdv xwpo g A&lobéag, yia va tapovaidoet
Lo teptdtaPacn 6To TAOVGLO YO TOV, e Tparyoudia SnHOTIKA Kou £V-
texva (aAAd mov Ppiokovtat oe Siahoyikn axéon e T mapddoon),
pepméTika kot Snpotiid thg Kumpov.

«Méoa 011 povatkn Tov Yapavtwvn Letn mavapyata poboloyia tng
Kprtng. Eite wld yia tov Ala, €ite yia TV KATAGKELT TG TPWTNG
opag and tov pubko Booko Xavtinepa, eite yia tovg Kovprteg,
eite ekpalet pe T Apa Tov avtd Tov aoBdvetal wg {wvtavo pobo
¢ matpidag Tov, 0 Yapavtdvng emKVpWVEL He TI QUOLKT TTAPOL-
ola Tov Kat pe TNV TEXVR TOV, Tovg Tavapxatovg wobovg tng Kprtne.
Tatt o Yapavtdvng (wvtavedet Tovg podoug oxt povo pe t deklo-

Texvia Tov, al\d Kat pe TV TOTN TOL g8 aVTOVG, KaBWG TOVG TTPo-

oeyyilet «pe Noylopod Kol [’OVELPO», MOTEVOVTAG OTN) GUYXPOVN
TAPOVTiaL KAl GTNV EVEPYELL TOVG.

H katakdpugn, ko@Ti} Sofapld Tov Tapaméumet 0TiG andTopes Ko-
PLQEG Kal 0TIG KoQTEG TAayLég Twv Bovvay Tng Kprtng. Zto Avpiko
YiB0piopa G Avpag tov avadvetal n «yAvKOTN» oIt TO HOVPUODPL-

oAl TWV KOVTCOLVAPLDY, TO KeAAISIopa Twv oLV Kal TOV X0
Tov PLapmoAod Twv fookwv tov Ynhopeitn. Etot, otn ovotkr tov
Yapavtovn akodg dAote Tpexodpeva vepd mov kehapdiovy, aA-
\ote Ta povaxd Sevpd mov avepodépvovtar, ki dAANOTE «T1 for| oV
ePydveL n yng, o aépag kau povykpiler 6mwg to gine o Kopvapog.

Néog padi kot mavapyatog, o Yapavtwvng éxet tn Suvapukr Tov pa-
Ywdov Kat pe Ty adevtépwtn SVvaur Tov 6ToV aVTOTXESIATHO Ka-
TopBwvel va SnuLovpyel TNV atuoo@atpa Tov FE0VG, TG TAPAxHG Kal
TOL piyovs, OTwg akpLPws ot peydhot povatkoi tng téal. Babug yva-
0TNG Kt TPAYRATIKOG AATPNG TNG Tapadoong pa Kat amd Tn gvon
Tov anelfapyog Kat aviovxos, ATPOOTTOG Kal AMOKAATTIKOG, 0 Y-
pavtwvng ewpeitat onuepa wg 0 TOAUNPOG, aAAd oVYXPOVWG Kat O
OTOXAOTIKOG AVAVEWTNG TG Tapadoong.»

MixdAng Iiepnig

To 1982 npookaleitar 6to WDR Festival (Folkfestival), otnv Ko-
Awvia TG Teppaviag, 6mov tov didetar 0 1o Bpafeio and Siedvr em-
tpor| eWdkwy. To 1985 ekmpoowei Ty Evpwnn oto Journée des cing
Continents (Zvvavtnon twv névte Hreipwv) mov yivetou ot Zupixn kat
o710 Apotepvtap. To 2005 pookaleitar kat PETEXEL 0TIG EKONADOELS yiot
T 20 xpovia tov World Music Institute, 6to Town Hall tov Manhattan
ot Néa Yopxn. To 2007 mpookaleitou kat AapiPdvet pépog oo All To-
morrow’s Parties tov yivetat 6to Minehead tng Ayyhiag (ko eivau n)
TIPWTN QPOPA TTOV PETEXEL ENAVIKO [LOVOIKO GXTHAL).

To 2009 pookaeitar yo Sevtepn popa oto All Tomorrow’s Par-
ties tov yivetou 670 Zivvei kau ot MeAPovpvn e Avotpaliag kat T
empelovvan ot Nick Cave & The Bad Seeds padi pe tovg Dirty Three.
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To 2010 kdver pa povadikn cuvavAia 6to Hpwdeto, otnv omoia pe-
Téxet kat o lidvvng Ayyehakag.

ZUHUETEXOVY:

Yapavtwovng payovds, Avpa, pavrorivo, T{ovpds
Nikn EvAovpn: 7payoddl, kpovotd

Nektaptog Kovtoytdvvng: Aayoito

Adpmng EvAobpng: 00

1973
1976

1976
1978
1981
1981
1982
1983
1985
1986
1989
1990
1995
1996
1997

1997
1999
2000
2000

2002
2005

2007

2008

2008

2008

2009
2010

YAPANTONHX AIXKOTPAGIA

Kpnrisy Eaorepit (Minos EMI)

H Moyn 36 Kprirne (M. Tpapatevtakn — A. Aetovdakn
Agriynon: Mdvog Katpdxng, tpayotdt: Wapavtavng) (Sonora)
ITyés (Minos EMI)

Zaitépato (Minos EMI)

An6 pAdyes n Kprrn {wouévn (Panivar)

The Son of Psiloritis. Psarantonis & Ensemble (WDR, World Network)
Avaoroprpata (Minos EMI)

O piCeg pov (AEME)

Ex16¢ Eawtod (rapaywyn Mavov Xat(idak, XEIPIOX)

No wapw Oédw Tapayn. (QAH)

Tox pepiior Tov Yopavtavy (Panivar)

30 ypovia Yarparvrwvng (AEPAKHE, Kpnrikd Movatko Epyaotript)
Ilohi6 kpaoi eiv’ 17 okéyn pov (LYRA)

A6 kapduig (LYRA)

The Way of Psarantonis (instrumental) (AEPAKHY,

Kpnrico Movowko Epyaotnpt)

Noyw (LYRA)

Idatiov Avtpov (LYRA)

Aeovtiov Mayoupds, Xpovixo 116 Kvmpov (IBM)

Téaoepig dpopor yio Tov Epwtopito. Xe guvepyasia pe Tovg

I. Kovpevrdim, Aovdopiko twv Avwyeiwy kat tov Niko Evdakn (LYRA)
Pt (LYRA)

Oray oe fAénw Tpayovda

e ovvepyaoia pe Tov [idvvny Mapkoytavyn (ZEIZTPON)
Na ’yev n OdAagow fovvi

Hapaywyn Tidvyng Ayyehdicag (Minos EMI)

Psarantonis & the Xylouris Ensemble — Mountain Rebels
Yapavtwvng kat 1o oxiua Zvkovpn — Avtdptes Twv fovvaoy
(Ao T yeppavikr) etaupeia NETWORK)

Exeii mov 0éAw (AEPAKHY, Kpntikd Movoko Epyaotript)

Iapamovovpa pios yuxne (LYRA)
Oray e avaoropifw (LYRA)
42 peydes epunveies (BESTEND A.EE.),

Thursday 7 October 8.30 pm | Entrance €15 Students €7

Where Times Collide...

Psarantonis

fter his grand concert at the Herodium in Athens with the parti-
ipation of Yannis Angelakas, and after his appearance in Syros
where he surprised rebetiko fans with a matchless performance of
Markos Vamvakaris’ Frangosyriani in honour of the great rebetiko
composer, Psarantonis returns once again to the familiar setting of
Axiothea for a musical journey into his oeuvre, with traditional and
contemporary songs (always establishing a dialogue with the tradi-
tion), rebetiko compositions and demotic songs of Cyprus.

“The music of Psarantonis embodies the ancient mythology of
Crete. Either singing about Dias or telling the story of how the my-
thical shepherd Hantiperas made the first lyre, or talking about Dias’
protectors, the Kourites, or expressing with his lyre the living myth
of his native land as he feels it, Psarantonis gives body and soul -
with his physical presence and his art - to the ancient myths of
Crete. He does so not only with his virtuosity, but also with his be-
lief in those myths, which he approaches with heart and mind, con-
vinced of their modern-day presence and their energy.

His upright, abrupt hold of the fiddlestick evokes the vertical peaks
and steep slopes of the mountains of Crete. The poetic whisper of his
lyre brings to mind the sweetness of the springs’ chatter, the birds’
twitter and the sound of the shepherds’ flute over the Psiloritis
Range. Thus, in Psarantonis’ music one sometimes hears running
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waters that purl, other times the sound of lonely trees battered by
the wind, or the rumble of the earth on a stormy night.

Both young and ancient, Psarantonis has the countenance of a
rhapsode; with his unmatched talent for improvisation he manages
to create an atmosphere of awe, anxiety and thrill, just like the great
masters of jazz. A connoisseur and genuine admirer of tradition, but
also inherently defiant and restless, unpredictable and revelatory,
Psarantonis is considered today the most daring and yet the most
contemplative innovator of tradition.”

Michalis Pieris

In 1982 Psarantonis is invited to participate in the WDR Festival
(Folkfestival) in Cologne, Germany, where he is awarded the First Prize
by an international committee of experts. In 1985 he represents Europe
in the Journée des cinq Continents (Meeting of the Five Continents) held
in Zurich and in Amsterdam. In 2005 he is invited to perform at the
20th anniversary of the World Music Institute, in the Town Hall of
Manhattan in New York. In 2007 he becomes the first Greek artist to
perform at the All Tomorrow’s Parties in Minehead, England.

In 2009 he is invited to perform again at the All Tomorrow’s Parties,
organised in Sydney and Melbourne, Australia, by Nick Cave & The
Bad Seeds together with the Dirty Three.

In 2010 he gives a unique concert at the Herodium in Athens with
the participation of Yannis Angelakas. .

1976
1978
1981
1981
1982
1983
1985
1986
1989
1990
1995
1996
1997

1997
1999
2000
2000

2002
2005

2007
2008
2008
2008

2009
2010

Featuring:

Psarantonis: voice, lyre,
mandolin, tzouras

Niki Xylouri: voice, percussions
Nektarios Kontogiannis: lute
Lambis Xylouris: oud

DISCOGRAPHY

1973  Blue Skies over Crete
(Minos EMI)

1976 * The Battle of Crete
(B. Pramatevtaki —
D. Aetoudaki.

Narration: Manos Katrakis,
vocals: Psarantonis) (Sonora)
Sources (Minos EMI)
Arrows (Minos EMI)
Crete in Flames (Panivar)
The Son of Psiloritis. Psarantonis & Ensemble (WDR, World Network)
Tales (Minos EMI)
My Roots (AEME).
Beside Ones Self (Produced by Manos Hadjidakis, SIRUIS)
I Want to Raise a Tumult (ODE)
Psarantonis’s Desires (Panivar)
30 Years of Psarantonis (AERAKIS, Cretan Music Workshop)
My Thought Is an Old Wine (LYRA)
From the Heart (LYRA)
The Way of Psarantonis (instrumental)
(AERAKIS, Cretan Music Workshop)
Awareness (LYRA)
Idaion Antron (LYRA)
Leontios Machairas, the Cyprus Chronicle (IBM)
Four Paths towards Erotocritos. In collaboration with
G. Koumentaki, Loudovikos of Anogia and Nikos Xydakis (LYRA)
Rizitika (LYRA)
Seeing You Makes Me Sing
In collaboration with Yannis Markoyannis (SEISTRON)
If Only the Sea Had Mountains
Produced by Yiannis Angelakas (Minos EMI)
Psarantonis & the Xylouris Ensemble - Mountain Rebels
(NETWORK, Germany)
Where I Want to Be (AERAKIS, Cretan Music Workshop)
Complaining to a Soul (LYRA)
When I think of you (LYRA)
42 Great Interpretations (BESTEND A.E.E.)
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Zappato 9 Oktwppiov 8.30 up | Eicodog € 15 Dortnriko € 7

Mapkov Avtwviov Pockolov
doptovvatog

Oszatpikny Opdda Kadnynrov
EAME Nopov HpaxAgiov

lI‘o Koo g A&loBéag, To omoio eixe TV evKatpio GTA TPOTYOUEVQL
Xpovia va tdpet o kar} yevon g Oeatpixiig mpoogyytong onpay-
TIk@V £pywv g EXNAnvikng Ipappateiog, Xapn oTIG TapAcTACEL TOV
Oeatpkov Epyaotnpiov tov Havemotnpiov Kompov, alkd kou dAAwv
oxnratwy ano v Kprm (Epwtoxpiros, Poprovvitos, Ouain Tov APpady,
aMka kat épyatng trahikrig Commedia dell’ Arte ko La Divina Commedia
Tov Dante Alighieri) p£tog Boc amolavoet i avoryevvn ook KprTiki K-
pwdia Tov 1700 atdva, T omoia pXETaL Va [Lag Tapovataoet i Oeatpiki
Opdda Kabnynrwv g EAME Nopob HpakAeiov (0.0.KN.H.).

TIpoxertar yia tov Poprovvdro («Tuxepde») Tov Mdpkov AVTwviov
DoaKoNov, pia amd TG Tpeig cwldpeves kwpwdies Tov Kpntikov avoryev-
viotakod Bedtpov, 1) omoia amotelel iowg T Tiio “Beartpik)” am’ OAeg oTa
TIOPAOTATIKA TNG HEOQ, OTOVG KWILKOVG XAPAKTHPEG Kol OTNV Ketiplot apte-
o6t g (ot dheg dbo eivar o Karlovpumog tov Tewpyiov Xoptaton ka
0 Zradrg).

Tpapgévn oty kpntikr avatohki SiihekTo, TV €O TOL Ot Tovp-,

KoL TOMopKoDY ToV eveTiko Xavdaka-Kaotpo, n kwpwdio autr épTace oe
110G ATT6 TO XELPOYPAPO TOL 810V TOV TOMTH TG, XPOVOAOYNEVO 0T 1655.
Bépa g, 01w Kaw 0tov Epwrorpito, givar 0 £pwtag mov guvavTd euodia,
Kt Ta yvpiopata g Toxng mov tov fonbovv vauta §snspdaa.

2y napaotaon e ©.0.KN.H.
o0 DoprovvdTos mapovataletal Katd
™V kptik ékdoon Tov factkov pede-
0| Tov, veoeAnviotn Alfred Vincent.

Yxknvobeoia:

Avtaovng Iepavtwvakng
Kootovpa:

NreotoAdPa TomaAoBa
Movatkn:

Anpntpne Xatlakng
Apapatovpyikr) Zoppovlog:
TacovAa Mapropxehdin

IaiGovv (pe oepd eppaviong)

Mioép Tavvovtoog Apng Kanetavdkng

DovptovvdTog Nwpyog Zrpatdkng

Aovpag Ztéhiog Bépyog

Mro(ikng Kwotis Maviag — EXévn Tiapadaxn

Ievtavtég (Adokalog) Tiwpyog Mixelovdakng

TCapaphag Ztéhiog Nepohaddkng

MrnepvoytmovToog Aitoa Kaloyepidn — Nikog amadnpntpiov
®06dwpog Xapng Zayaptovddkng

Mnhid BayyeAid MotooBoAéa

Ietpovéla Agpoditn Kpitowtakn

AyovoTtiva Ewprjvn KovpAetakn

I[Tetpov Mopta ITavaywtdkn

Dpdpog Tavvng Nepohadakng

«Me ToVg {wvtavovg ki aAnBivovg Kwiikovg TOHTOVG, TO Yopyo Kot
O VA TIKAVTIKO OLAAOYO, TOV £EVTIVO XELPIGHO TOL OTEXOV KA TV apav-
TaoTa TAovata kat 6@ptynAr Tov yYdwooa, 0 PoprovvdTog éxel T Sv-
VOTOTITA VO KATOYONTEVOEL £val OTUeptvo Kotvo. EkTog opwg amod tnv
aio Tov oav Beatpikd Epyo, amotekel TOADTIN TTNYT HAPTVPLDY Yot
OAOUG 6TOVG EVOLAPEPOVTAL YIaL TV LGTOPIA TNG VEOEAANVIKNG YAWD-
00G, KOLVWVIAG Kat TOMTIGHOD. Zav €pY0 YVWETOD GLYYPaPEQ, YIoL TOY
oroio Stabétovpe dpBoveg MAnpogopies, oav keipevo mov Stacwdnke oe
AUTOYPAPO XPOVOAOYNUEVO XELPOYPAPO, 0 PopTOUVAETOS €ivat TONTL-
OTIKO VTOKOUHEVTO e fitat avBeVTIKOTNTA IOV UTOpODHE Vo aodw-
oovyte oe eAdxioTa dAla épya tng veoehAnvikiig Aoyotexviag.»

Alfred Vincent
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Saturday 9 October 8.30 pm | Entrance € 15 students € 7

Fortunato
by Marco Antonio Foscolo
ELME Theatre Company, Heraklion

xiothea’s audience, which has had the opportunity in the previous

years to get a good taste of the stage presentation of important li-
terary works, owing to the performances of the Theatrical Workshop
of the University of Cyprus, but also of other theatre companies (Eroto-
critos, Fortunato, The Sacrifice of Abraham, works of the Italian Com-
media dell’ Arte, Dante Alighieris Divine Comedy), will now have the
chance to enjoy a Renaissance Cretan comedy of the 17th century, which
will be presented by the ELME Theatre Company from Heraklion,
Crete.

Fortunato (“The Fortunate”) by Marco Antonio Foscolo is one of
the three extant comedies of Renaissance Cretan theatre and is proba-
bly the most “theatrical” of all in its expressive means, comic characters
and effortless spontaneity (the other two being Katzourbos by Georgios
Hortatsis and Stathis).

Written in Western Cretan dialect, at the time when the Turks were
besieging the Venetian castle of Handakas, the comedy has reached us
in the manuscript of its very poet, dated 1655. Much like Erotocritos, the
central theme of the play is love that meets obstacles and manages to
overcome them with Fate’s intervention.

In the performance of the ELME Theatre Company, Fortunato is
presented after the critical edition of its major researcher, the Professor
of Modern Greek Alfred Vincent.

Director:

Antonis Perantonakis
Costumes:

Desislava Topalova
Music:

Dimitris Hatzakis
Dramaturgy Consultant:
Tasoula Markomichelaki

Cast (in order of appearance)

Miser Gianoutsos Aris Kapetanakis

Fortunato Giorgos Stratakis

Louras Stelios Vergos

Bozikis Kostis Manias — Eleni Giamalaki
Pendandes (Teacher)  Giorgos Micheloudakis
Tzavarlas Stelios Neroladakis

Bernabutsos Lista Kalogeridi — Nikos Papadimitriou
Thodoros Haris Zacharioudakis

Milia Vangelio Motsovolea

Petronela Aphrodite Kritsotaki

Agustina Irini Kourletaki

Petrou Maria Panagiotaki

Fraros Yannis Neroladakis

“With its lively and genuine comic characters, its quick and often
spicy dialogues, the clever use of the verse and the amazingly rich
and vivid language, Fortunato can easily enchant a modern au-
dience. In addition to its importance as a theatrical work, the co-
medy is also a valuable source of evidence for all interested in the
history of Modern Greek language, society and culture. As the work
of a known author for whom we possess plenty of information, as a
written document preserved in an autographed dated manuscript,
Fortunato is a cultural relic of an authenticity, which few works of
Modern Greek literature could claim.”

Alfred Vincent
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THE PROGRAMME

Friday, September 10

Historical Functionality of Engraving and New Technologies
6th Celebration of Fine Arts in memory of Cypriot artist
Adamantios Diamantis

Thursday, September 16
Profile
Vakia Stavrou

Saturday, September 18
Vista
Haris Lambrakis Quartet

Monday, September 20
SOMA
Antonis Anisengos, Thymios Atzakas

Wednesday, September 22
The Voices of the City
Kostas Vomvolos, Mania Papadimitriou

Friday, September 24
Jazz Concert
Kratochvil, Ackerman, Zangi

Monday, September 27
On the Wing
Stephan Micus

Friday, October 1

The Poetry of the Struggle

A tribute to the poets of the Struggle generation on the occa-
sion of the 50th anniversary of the Republic of Cyprus

Monday, October 4
23 Red Lights
Himerini Kolymvites (Winter Swimmers)

Thursday, October 7
Where Times Collide...
Psarantonis

Friday, October 9
Fortunato by Marco Antonio Foscolo
ELME Theatre Company, Heraklion, Crete

Arev@vviig IToAitioTikob Kévtpov: MiydArs Ilieprig
IoArtioTikn Aertovpyog: Ipéva ANéErefa
Ipagiotuka: Ildvvos Xpiotopopov

Texvikn YrootnpiEn: Apyvpys Xatlyvikoddov

Cultural Centre Director: Michalis Pieris
Cultural Affairs Officer: Irena Alexieva
Graphic Design: Yiannos Christoforou
Technical Support: Argyris Hatzinikolaou

To poto tov @etvov Dectfdd, Tre HavBavuaotys Kompov ik
aB00uno Keupod ka TOmMOV TPOEPXETAL amd Vo xwpia TOV
peoatwvikod Xpovikov Eéiynoig tng Ihukeiong Xapags Kimpov tov
Agovtiov Mayatpa.

The motto of this year’s Festival, To our most admirable Cyprus that
the time and place may be remembered is derived from two excerpts of
the medieval chronicle Recital Concerning the Sweet Land of Cyprus by
Leontios Machairas.



Mapactdoeig Tou Oeatpikou Epyaoctnpiou
tou Mavemotnuiou Kunpou ektog AgioB€ag

®OINOMNQPO - XEIMQNAX 2010

Mépmtn, 30 XentepPpiov
Apictopavoug Auoiotpdtr, Tou Kwota Mévtn
Apgi0gatpo 2xoArig Tuplwy, Aeukwoia

Asgutépa, 25 Oktwppiou
O Epwtokpitog tou Brtoévt{ou Kopvdpou
©¢éatpo PidAto Aepecou

Mapaokeun, 29 Oktwppiou
O Epwtokpitog tou Brtoévt{ou Kopvdpou
Auditorium Santa Margherita, Bevetia

Kupiakn, 31 Oktwppiou
O Epwtokpitog tou Brtoévr{ou Kopvdpou
Auditorium Revoltella Museum, Tepyéotn

Tpitn, 2 Nospppiou
O Epwtokpitos tou Brtoévi{ou Kopvapou
Teatro Vascello, Papn

Asutépa, |3 AskepBpiou
To Aopa tou lMNogupiou
Amphitheatre Richelieu de la Sorbonne, Mapioci

Tetdptn, |15 Askepppiou
To Aopa tou lNogupiou
Université Marc Bloch, XtpacBoupyo .
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