


To tapeio avoiyel pioh wpa npiv and

v évapgn tns KaBe napdotaons.

01 napaotdoels tns Auaiotpdtns otis 7 Kai 8 loudiou apxifouv
ous 21:00. To oepivdpio yia naibid ous 10 loudiou apxilel atis
18:00. O1 unéAoines napaotdoels apxifouv otis 20:30.

Eigithpio: €10

Ooitntikd/Melwpévo: €5

Eioitpio diapKeias yia ddes tis napaotdoels
Maiou - loudiou: €40

Ticketing desk opens 30 minutes before each event.

Lyisistrata’s performances on 7 and 8 July begin at 21:00.
The workshop for children on 10 July begins at 18:00.
All other events begin at 20:30.

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all May - July events: €40

MNAnpopopies Kal Kpatnaels:
Aeutépa pe Mapaokeun 9.30 — 13.30

For information and reservations:
Monday to Friday 9.30 - 13.30

© 22894531-2

110G nrye n pépa n dixonn nov eixe ra navia ailiafer;
Ae Oa fpelet évas notauds va var yra pas nfwios;
Ae Oa ppebei évas ovpavis i dpooo va orafildafe:
y1a my Yoxn nov vaprwoe K1 avallpeye o Jwros;
I. Yegépns, Epwniros Adyos



«Tou épwrta Kail Tou Bavatoux eival n Bepatikn pias Sokiya-
opévns avBoAdynans veoeAAnvikns noinons nou to Oeatpiko
Epyaotnpi napouciaoe otnv KaoteAdiwtiooa tov @etivo Anpi-
Ao, ev pépel Kal ws avtidpaon otn cupBatiKA NayKoopia npépa
tns noinans. Mia «Enéteios» Beoniopévn anod Kpatikés unnpe-
gies nou bivel Tnv eUKalpia o€ KABe enibo&o nointn va gavta-
olwBei 0T €ival n wpa yid va Tov TPNGEl N noinan Ki 6x1 n wpd
yia va upnBei n noinon. M’ autd Kal otis NePICOOTEPES TETOIES
ekbnAwoaoels, Kal OxI HOVOo oTNV HIKPN pas enapxia, anoucia-
Couv ol peyddol nointés nou anotedolv tous otaBuous tns
€GeAIKTIKNS Nopeias tns noinons evos tonou, KaBws Kai ta pe-
yada noinpata nou KaBopioav Ye tov €va n tov aAfo tpdmno tov
XOPOKTAPA HIAs MoINTIKNS MEPIOXNS.

H 61kn pas nepioxn, n neploxn ths veoeAANVIKNAS noinons eival
MIKPN WS MPOS T0 YEWYPAPIKG Tns €UPos (av auyKpIBei pe Tis
MoINTIKES NepIOXEs TwV peyadwyv yAwaowv). Eival dpws tepd-
OTIa WS NPOS TO YpappatodoyIko ths BdaBos. O1 anapxés tns avd-
yovtai atov 120 pe 150 alwva- n avayevvnolakn ths Kopu@waon
napatnpeital Katd tov 160 Kai 170 aiwva (Avwvupos Kunpios,
Xoptdtons, Kopvdpos)- evw Katd tov 190 Kal tov 200 aiwva
€xoupe tn d1eBvn s enikUpwon e dUo vounen (Zegépns, EAU-
tns), aAAd kal noAAés afes ouaiaouKés Siakpioels: HiBVEs ev-
diapépov yia tnv avaBiwon twv AeAgikwy Eoptwy pe eunveuctn



Kal npwrtootdtn tov AyyeAo LikeAiavo- BpaBeio Aéviv atov Pitgo-
d1eBvns anodoxn tns veoeddnvikns Aoyotexvias xapn otov Ka-
Cavtdakn Kai tov KaBagn.

H nponyoUpevn napatnpnon odnyei aBiaota oto cupnépacpa
0TI TOV XapaKTNpa tns veoeAANVIKNS MOINTIKAS MEPIOXNS TOV Ka-
Bopioav Katd Baon ol nointés ths eAANVIKAS nepipépeias: Ku-
npos, Kpntn, Entavnoa, Ade€dvbpeia, Mikpaaia, Awbdekdvnaa.
I’ Quto Kal ta nio oNUAvTIKa emitelypatd ths €xouv KatopBw-
Bei ouis opiAoUpeves Siadéktous Kai ta 18iwpata tou peifovos
eAAnviopou.

H uwnAn noinon, onws Kal KABe popn Téxvns, €ival autn nou
napdyetal ané dnpioupyouUs ol ofoiol, EVIOS PIOS OUYKEKPIUE-
VNS IOTOPIKNS €MOXNS, N onoia Tous Bpéel Kal tous KaBopidel,
guvtovifovtal pe tous puBuous tns yAwaooas tou Adou, agouy-
Kpadovtal TNV avdod Tou, YEUovtdl TouS XUHoUS Tou AEKTIKoU
Kal PoudikoU NAoUTou Twv NapadogiakwV Kal Twy HOVIEPVWY
€KPAVOEWV Tou NoAItiopoU Tou.

Me piav tétola avBoAdynan nou £yIVeE PE MOIOTIKA KpIThpid, 0To-
XEUOVTAS VA QEPEI KOVIA Has POPPES auTns s uywndns noi-
nons, §eKIVa o QeTivo @eotiBAA mou éxel noAdn Pouadikn and
d1a@popes nepioxés Kal B1aPOopPETIKES MNYES, TIS OMOIES OIAKPIVEI
€V0 OUVEKTIKO otoixeio. O1 NpooKeKANKEVOI as LOUGIKOI, Kal as
MPoEPXoVTal and dIa@opPeTIKES NOAITIOUIKES KOITIOES Kal as avn-
Kouv o€ bIapopETIKES oxonés, bev eival andws pouaikoi. Kai
ToUTO Yiati Sev eival SIEKNEPAIWTES KATUKTNHEVWY LOPPWV TNS
Téxvns, 8IKwV tous n dAAwv opdtexvwv tous. AAAd eival Kaf-
AItéxves nou npoaépxovtai ato afwvi tns adnBivis dnpioupyias
woav va EeKIvouv KaBe @opd and tnv apxn. Ao tn @don ts
avayvwpions Kal ths avapéTpnans We TNV NPo-mnointikn UAn Tou
€pyou tous. I’ autd otnv Npaydatkotnta dev eival andws pou-
glIKoI, €ival nointés- pouoikoi. Eneidn Bpiokovtal og Siapkn ava-

{ntnon akopn Kal Yéoa oto notdpl tns idlas tns ektedoUpevns
ouvaudias PEow opyaviKwy autooxediaopwy nou Tous enitpé-
rnouv va eKtpénovial oto nedio toAunpwy avalntnoswy.

Autd gival To OKENTIKO Mou otnpI€e thy andg@acn va epnioutiotei
10 QEUVO Has NPOYPAuKa He atixous and diapdvu Kal poupni
nou npokataBdidouv pia nointikh 61dBeon, pixvouv évav uno-
BANTUKO PwTiouo og dAa ta Spwpeva Tou Petvou @peatiBdan (Be-
atpIKd, ouvauAiakd, avayvwatikd). ZTixol nou iows Ba xpeiaotei
V0 TOUS OKEPTEI KAVEis KANwS NePICOOTEPO MPOKEIUEVOU VA VIW-
0€l 10 Unadyelo peUpa Mou Tous ouvoEel e ta noikiAa eni oknvAs
dpwpeva nou unodéxetal epétos n Aiobea...

...n nAwtn A&oB<a, nou ta&ibeuet avdiappn LEoa atov xpovo,
rou KoBet tov Kaypd PAaataivoviag Eavd Kai Eavd, —pETog avd-
Bpewe e aydnn ta UNEpoxa ylageuld tng el06dou. Miag €106-
6ou rou npoonabei va eivat népaoua. Mpog tov KGO0 tng
téxvne. Kdtw and iav avdiagpn okenr Aentrig euwbiag. Mou va
EVWOVETAL LIE TN OKId TOU @eyyaptoU Kat tn pedwdia nou ekAvouv
Tou «€vaatpou B86Aou ot vouou. Kat pe pia povo gidodoéia. Na
MPOO@EPEL ata anobnuNTIKG NouAld tng, Mou NAvta eniaTPEQPOUV
KABe B£pog Kat KABe pBivorwpo, «VUXTEC ylopudtec Bauuata, vu-
XTEC OnapueVeG udytal»

MixdAns Miepns
16 Maiou 2014
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“Of Love and Death” is the title and theme of an anthology of
Modern Greek poetry, proven in time, which the Theatrical
Workshop of the University of Cyprus presented in Kastellio-
tissa in April this year, partly as a reaction to the conventional
global day of poetry. An “Anniversary” established by govern-
ment decree that gives any aspiring poet the opportunity to
assume that it is time for him to be honoured by poetry rather
than to honour poetry. This explains why major poets who are
considered milestones on the evolutionary path of a national
poetic tradition are often absent from most of the events or-
ganised on this occasion, not only in our small province but
also elsewhere. So are great poems, which in one way or an-
other have determined the character of a “poetic territory”.

Our “poetic territory”, the territory of Modern Greek poetry is
small in its geographic scope (compared to the “poetic territo-
ries” of the major languages). However, it is vast in its genre di-
versity and depth. Its origins date back to the 12th-15th
century, it reaches its Renaissance peak in the 16th and 17th
century (the Anonymous Cypriot poet, Chortatsis, Kornaros),
while in the 19th and 20th century it achieves international
recognition, culminating in two Nobel prizes (Seferis, Elytis)
and many other important distinctions: international interest
in the revival of the Delphic Festival, inspired and spurred by
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Angelos Sikelianos; Lenin Peace Prize for Ritsos; international
acknowledgment of modern Greek literature thanks to
Kazantzakis and Cavafy.

This observation leads quite effortlessly to the conclusion that
the nature of Modern Greek poetry was basically defined by the
Greek poets of the periphery: Cyprus, Crete, lonian Islands,
Alexandria, Asia Minor, Dodecanese. That is why its most im-
portant achievements have been written in the vernaculars of
the greater Hellenic World.

High poetry, like any other form of art, is produced by poets
who express the historical epoch in which they have matured
and which has determined them, but at the same time tune in
to the rhythms of the language spoken by the ordinary people,
listen to its breath, and savour the juices of the verbal and
musical wealth of the traditional and modern expressions of
culture.

With such an anthology made with quality criteria that seek to
bring us closer to the best examples of this high poetry, begins
this year's Festival, which will offer a lot of music from differ-
ent regions and different traditions that has one thing in com-
mon: the musicians that create it, though coming from different
cultural backgrounds and belonging to different schools, are
not just musicians. Because they do not bring to stage already
established forms of art, either their own or created by others,
but are true artists who toil on the threshing field of genuine
creation as if they begin from scratch each and every time. As
if they seek recognition and relive the experiences that form
the essence of their art over and over again. That is why they
are not just musicians but poets in the original Ancient Greek
sense of the word, i.e. creators. Thus, each concert they give is
a work in progress because they never cease to explore and

create through improvisations that allow them to embark on
daring quests.

This is the rationale underlying the decision to enrich our pro-
gramme with precious gems of poetry that create a poetic
mood and shed an emotive light on all the events of this year’s
Festival (theatre, concerts, readings). Gems of poetry, which
one should probably experience and analyse at a deeper level
in order to feel the undercurrents that connect them to the var-
ious events, which Axiothea welcomes this year...

...the navigable river of Axiothea, which flows gently through
time, dividing it in two, and swells again and again, has nursed
lovingly this year the beautiful jasmines at the entrance.
An entrance that seeks to be a passage - to the world of art.
A passage under a delicate roof of recognisable scent that
blends with the shadow of the moon and bonds with the
melody governed silently by “the laws of the starry dome”. And
all this with one aspiration only: to offer to its itinerant birds
that return every summer and every fall “nights full of mira-
cles, nights sown with magic!”

Michalis Pieris
May 16, 2014
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Tou épwta Kai tou Bavatou
Osatpiko Epyaotnpi Maveniotnpiou Kbnpou

Enidoyn Keipévwv: I . ZaBBibns, Mixddns Migphs
AiaBaZouv: Itaupos Apobitns, Xapitwv lwongiéns,
NikoAas KakkoUga, Itédda Mixand, Mpnyopns
Manaypnyopiou, Mapidvva Magitn, Xpiativa Miepn,
Ayyéna ZaBBi6ou, MUpia Xat¢npatBaiou, Mixanns lMigpns
Epunvetouv: Xpiativa Migpn, Mpnydpns Manaypnyopiou
Mouoikés ouvBéosis: Wapavtwvns, Xpnotos lMAttas,
Euayopas Kapayiwpyns, Xaivndes, Avtpéas Pouoons,
Mavos Xat{i6akis.

Akouyetail n @wvn tou [ M. ZaBBidn otnv avdyvwaon tou
KaBa@ikou noinpatos «H&ovy.
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\ Mophs ew” éor dvvaros o Epwras k1 0 Xapos.
Y

Atovioios Yohwpos

Mépntn, 29 Mdiou | 20:30

EkénAwon agpiepwpévn otn pvapn tou I M. ZaBBidn
(1929-1995)

Me tnv gpeuvnuKn 81dBeon nou xapaktnpidel tnv €ws twpa Ael-
Toupyia tou, To Beatpiké Epyaotnpi tou Maveniotnyiou Kunpou
€X€l ETOIUATEl PETOS pIav ekdnAwan nou Siepeuvd to didupo eu-
yos «Epws-Bdvatos» otn veoeAAnvikn noinon. H avayvwon ava-
deIkvUel Tn SiaAeKTIKA ox€on avapeoa otov €pwta Kal tov Bdvato
Méaa ano piav emidoyn Kopu@aiwy veoeAANVIKWY Noinpdtwy and
Tov 160 alwva Péxpl s pépes pas. Tis avayvwaoels epnioutiouv
gpunveies tpayoudiwv nou oxodiddouv Bépata Kai potiBa twv
noinudtwv ts avBoAdynons, evieivouv tnv unoBodn tous Kal
avadeikvuouv tnv addnAenidpacn petau noinons Kai OUCIKAS.

EIZOAOX AQPEAN
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Avbpéag Epneipikog

Ba akouatouv noinpata tou Avwvupiou Kunpiou nointh tou16ou
aiwva, KaBws Kal twv Bitaévtdou Kopvapou (170s aiwvas),
lewpylou Xoptdton (170s aiwvas), Alovuciou ZoAwpou (1798-
1857), ApiototéAn Badawpitn (1824-1879), BaaiAn MixanAidn
(1849-1917), Kwotn Madapd (1859-1943), K. M. KaBdpn (1863-
1933), Nikou Kalavtlakn (1883-1957), Ayyedou Xikediavou
(1884-1951), K. I. Kapuwtdkn (1896-1928), MNdvvn Ikapipna
(1897-1984), MNwpyou Zepépn (1900-1971), Avbpéa Epneipikou
(1901-1975), Zwns KapéAdn (1901-1998), Mapias MoAudoupn
(1901-1930), Mdvvn Pitoou (1909-1990), Nikou KaBBabia
(1910-1975), Nikou Eyyovénoudou (1910-1985), Obuoacéa
EAutn (1911-1996), Kwota Mévtn (1914-2004), Taxkn Zivonou-
Aou (1917-1981) kai MNwpyn MauAdnoudou (1924-2008).
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Of Love and Death
Theatrical Workshop of the University of Cyprus

Anthology: G.P. Savvidis, Michalis Pieris

The poems are read by: Stavros Aroditis, Chariton
losifides, Nicholas Kakkoufa, Stella Michael, Gregoris
Papagregoriou, Marianna Paphiti, Christina Pieri, Angela
Savidou, Myria Hadjimatthaiou, Michalis Pieris.

The songs are performed by:

Christina Pieri, Gregoris Papagregoriou

Music by: Psarantonis, Christos Pittas, Evagoras Karageorgis,
Hainides, Andreas Roussis and Manos Hadjidakis.

C. P. Cavafy’s poem “To Sensual Pleasure” is presented
in a live recording by G. P. Savvidis.

T’ adovev xetvov mov yplvkea Opipara
600V flomnaika rooov kKapéva.

Kumpiaxd Epouxd

Thursday, 29 May | 20:30

An event dedicated to the memory of G. P. Savvidis
(1929-1995)

With the research approach that has been characterising its
operation so far, the Theatrical Workshop of the University of
Cyprus has prepared this year an event that explores the
binary “Love-Death” in Modern Greek poetry. The poetry read-
ing highlights the dialectical relationship between love and
death through a selection of prominent modern Greek poems
from the 16th century until today. The poetry readings are en-
riched with interpretations of songs that comment on issues
and patterns represented in the poems of the anthology, in-
tensify their artistic effect, and highlight the interaction be-
tween poetry and music.

FREE ENTRANCE
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O M. ZapBiéng
otn Aeukaba, 1989

G. P Savvdis
in Lefkada, 1989

18

The programme includes poems by the Anonymous Cypriot
poet of the 16the century, as well as by the poets Vitsentzos
Kornaros (17th century), Georgios Chortatsis (17th century),
Dionysios Solomos (1798-1857), Aristotelis Valaoritis (1824-
1879), Vasilis Michaelides (1849-1917), Kostis Palamas (1859-
1943), C. P. Cavafy (1863-1933), Nikos Kazantzakis (1883-1957),
Angelos Sikelianos (1884-1951), K. G. Karyotakis (1896-1928),
Yannis Skarimbas (1897-1984), George Seferis (1900-1971),
Andreas Empeirikos (1901-1975), Zoe Karelli (1901-1998), Maria
Polydouri (1901-1930), Yannis Ritsos (1909-1990), Nikos Kavva-
dias (1910-1975), Nikos Engonopoulos (1910-1985), Odysseas
Elytis (1911-1996), Costas Montis (1914-2004), Takis Sinopou-
los (1917 to 1981), and Georgis Pavlopoulos (1924-2008).
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Acutépa, 2 louviou | 20:30

| I
’ . To Mediterranean Trio SnpioupynBnKe pe agpoppn Tis ekdnAw-
H nxw tns ciwnns oeis us «Kunpiakns Avoigns 2014» nou lopydvwae n MpeoBeia 2
Mediterranean Trio s Kunpou otn Meppavia, Kal epgpaviotnke npdéogpata He peyain

enituxia oto Béatpo Gasteig ato Movaxo.

O1 tpels pouaikoi nou to anoteAolv XpnaiponoloUy SIapOPETIKES
HOUGIKES epnelpies and Tov Xwpo ths KAAOIKNS JOUCIKAS, TNS
Michael Tsalka: mavo (lopand-OAdavbia) jazz Kal Ts pop Kal Tns napabooiaknAs HOUGIKNS, Mpoopépovtas
MiAtiadns Manaotdpou: BioAi (EAAGEa) €va EVIUNWOIaKG ouvbuaopo nxoxpwpdtwy. To povadiko auto
ouvoAo Houdikns Swpatiou avantlogoel piav akpws evilagE-
pouoa aAAnAeniGpacn avdpeoa oto napadoaoiakd Kal to ouy-
Xpovo, NpooBétovtas Yia véa aioBntikn NpAtach atov XWpo Tns
oUyXpovns LIOUGIKAS.

Mdvvns Mupdnns: dito ® BapUtovo cafégpwvo (Kunpos)

Itn ouvaudia oto Apxovtikd tns AgloB<as to Mediterranean Trio
Ba napouaidoel £va eupU @daopa épywv yia Biodi, cagogwvo Kai
niavo. To npoypadua nepidapBavel épya twv Daniel Alcheh,
Eneids to a(fom}zaom Kae 10 ar’ aflflod ¢)€ﬂ}léV0 ®avou Aupiwtn, MNwpyou KapBeddou, lvvas Koutpounn, Nikou

2 2 Kunoupyou, Xtaupou Advtoia, Mapiva Mavayiwtou, MiAtiddn
Aev ©’ aviéxovv or avpwror. Py P . P Y
4 Manaotdpou Kkai ZdBBa LdBBa.

Oduooéas Ehoins



The Echo of Silence

Mediterranean Trio

Yiannis Miralis: alto ® baritone saxophone (Cyprus)
Michael Tsalka: piano (Israel-Netherlands)
Miltiades Papastamou: violin (Greece)

17 avid {nfledw ta moud. Oxa yrard reerodve.

Ly yrpeuopévn rovs puyhd endvew xefandoove.

Kpnukn pavuavada

Monday, 2 June | 20:30

The Mediterranean Trio was created on the occasion of the
“Cyprus Spring 2014” organised by the Embassy of Cyprus in
Germany, and recently performed with great success at the
Gasteig Theatre in Munich.

The three musicians build upon different musical experiences
from the field of classical music, jazz, pop and traditional
music, offering an impressive fusion of styles and genres. This
unique chamber music ensemble develops a very interesting
interaction between traditional and modern, proposing a new
aesthetic approach to contemporary music.

In their concert at the Axiothea Mansion, the Mediterranean
Trio will present a wide range of works for violin, saxophone
and piano. The programme includes works by Daniel Alcheh,
Phanos Dymiotis, Giorgos Karvellos, Inna Koutroupi, Nikos Ky-
pourgos, Stavros Lantsias, Marina Panagiotou, Miltiades Pa-
pastamou and Savvas Savva.
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Tu Tltpoidépova

BscItpmn opada «Zono yia Tpeis»

Eppnveuel n MNoddvta Xpiotodouiou

Zwvtavn poucikn: Nikédas Tpugpwvos

YKnvoBeaia: Mapia Mavvapidou-Kapaepd, XAdn Medidou
Kivnon: XAon Medi6ou

Thavvw to owos rov peyyaprod
tfiar mdw roixov-roixov.

Kumpiaké Snpoukd

Tetaptn, 4 louviou | 20:30

Wi TOELS

g0)\0

Ta
gltp o?xgpova
.‘f“- Kkt haikd napopid
9
H Katqiq, o BaoiAéas, n 6pop@n, o KaAds SpaKos, o apKAGPaKos...
npwes xwpis ovopa addd pe povadikes 1616tntes! Mayepéva 6év-
Tpa Kal yapia... H gUon nou cuvwpoTei yia Ty gnituxia Tou npwa.

Evos npwa nou Byaivel pdvos otov KOoo, eKteBelpévos oto
dyvwaTto Kal ato anpoonto yia va AutpwBei Kal va Autpwaoel.

«Ta TQtpoAépovar gival dia npwtdtunn Beatpikn napdotacn Ba-
OIOMEVN OTO OHWVUHO AdiKG NapauuBi nou NpwtodnpocIeUTNKe
oto BiBAio «Kunpiaka MapapuBia — Ainynoeis pe Apdkous» Tou
Meyddou Kunpiou Aaoypdpou Néapxou Kanpidn. ‘Onws 6da ta
napapubia Kai ol Adikés agnynaoels, £tal Kal «Ta T{tpoAéuova»
népaocav ano yevid og yevid JEoa ano thv NPoWopIKn napadoaon,
OUXVA ano To OTopa aypdppatwy avBpwnwy nou diagpuAagav
Kal Kpdtnoav Jwvtavn autn T Hop@n TEXVNS ava TOUS aIWVES.

Le i €NOXN MOU N NPOQOPIKN NApddoon ws HopEn ENIKOIVW-
vias €xel ektoniotel and v KaBnpepivotntd pas, to Béatpo ava-
Jwnupwvel to evdla@épov yia ts AdiKEs agpnynaoels Tou Tornou
Mas Kal pas &ivel thv eukaipia va ouvdeBoupe Kal nddl e tis
piles tou napeAB4vTos Jas.
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ZaBBarto, 7 louviou | 20:30
| I

0 Mndpunns Manabddénoudos, évas ano tous anoudaldTepous Ki-
Bapiotes Kal pouaikoUs tns EAAGSas, eival yvwaotds oto Koivo
tns A§l0Béas péoa and tis ep@avioels Tou Pe Tous avenavann-
ntous «Xelpepivous KoAupBntés», aAdd Kal péoa and t oup-
HETOXN TOU 0T0 OUYKpOTNUa «TpUNES» Kal TS GUVEPYATIES TOU
He onpavtikoUus dnpioupyouUs, onws o Bavdons Manakwv-
gtavtivou, 0 PAwpos OAwpidns, o ZwKpdins Mddapas Kal
noAdoi dAdor.

Ano tov AesképBpio tou 2010, epgavidetal {wvtavd pe to
«AKOUOUK OET» — £va KaBapd OKOUGTIKG OXAjA OTO 0roio, EKTAS
and tov i610 nou naifel akouoTIKN KIBApa, oUUNPATIouV O

, ” A , ’ Owns Ziwtas otn Bi6Aa, o Mixadns Bpéttas oto BioAi, o Alo-
IKnves ano tn Inndia tou APCIKOU vUons MaKkpns oto Kovipapndoo Kai o Anpntpns BAaxopntpos

Mnapnns Nanadénoudos R Akolotk ost OTO PMOUCOUKI.
Itn ouvaudia Ba napoudiagtoUv Koppdtia anod tous duo npo-
ownikoUs 6iokous tou Mndaunn Manadénoufou («IZKNvEs and
Mndpnns Manadénoudos: KiBapa éva tatidi», Puzzlemusik 2008, Kal «Ané tv onnAid tou Apd-
Dwrns Liwtas: BidAa Kou», Puzzlemusik 2010), evopxnotpwiéva €I8IKA yia To ouy-
KEKPIMEVO OXNpa, KaBws Kal ouvBéaels nou €ypaye yia thv
taivia «To HIKPG Wdpi» tou Mavvn Oikovopidn. ©’ akouatouv
€nions PEPIKA KOMPATIa and tnv Kaivoupia tou SioKoypa@ikn
Aiovions Makpns: Kovipapnaao Soudeld MoU NXOYPaPEiTal QUTO ToV Kalpo.

MpoKeital yia pia cUyxpovn patd otnv eAANVIKA JOUGIKNA, ano-
TéAgopa Tou ouvbuaopoU NXOXPWHATOS s AdIKAS HOUGIKNS,
oUyxpovns appovias Kal aBavykdpvt-tdad autooxebiaopwy. Mia

29

Mixdanns Bpéttas: Biodi
Anpntpns BAaxopntpos: HrnoulouKI

Avarovoros rylaidiouos kar furoGupiopévos. HIVIHGAIOTIKAS aI0BNTIKAS MPooéyyIons Twv ouvBEéaswy, Nou
7 7 2 2 < tous divel piav aAAn 6idotaon Kal avadelKvUEl NpwWTOTUNES
Nepa rallapra kaz yploxa, vepa xapuwuéva biver piav afidn 6 p
’ v @ vepaxapuay. peAwbies.

Xovoviar pes otnv affvooo m pooxofophopévn.

Arovioios Xoropos



Saturday, 7 June | 20:30
. I

Babis Papadopoulos, one of the greatest guitarists and mu-
sicians of Greece, is known to the Axiothea audience through
his appearances with the remarkable “Himerini Kolymvites”,
but also through his participation in the prominent band
“Trypes” and his collaborations with major artists such as
Thanasis Papakonstantinou, Floros Floridis, Socratis Mala-
mas and many others.

Since December 2010, he has been performing with the
Acoustic Set - a purely acoustic band, which in addition to him
on the acoustic guitar, comprises Fotis Siotas on the viola,
Michael Vrettas on the violin, Dionysis Makris on the double

f h 5 . bass and Dimitris Vlachomitros on the bouzouki.
Scenes from the Dragon s Lair The concert will feature pieces from the two solo albums of 31

Babis Papadopoulos ® Acoustic Set Babis Papadopoulos (“Scenes from a Trip”, Puzzlemusik 2008,
and “From the Dragon’s Lair”, Puzzlemusik 2010) orchestrated

for this particular band, as well as some of his compositions
Babis Papadopoulos: guitar for Yiannis Economides’ movie “The Small Fish”. Representa-
Fotis Siotas: viola tive pieces from the new album, which Babis Papadopoulos is

M chadlvrettacivialin recording at this time, will also be performed.

The band proposes a modern outlook on Greek music, re-
sulting from the fusion of folk music, contemporary harmony
Dionysis Makris: bass and avant-garde jazz improvisations. A minimalist approach
that gives each composition a new dimension and brings out
original melodies.

Dimitris Vlachomitros: bouzouki

FEpwras rrov n apxn, ro téilos nayi eyivn
aro 1o Xdpo rov roré xapa de pas aprnveu.

Epotoxpitos










Nepa tns Kunpou, tns Zupias Tpitn, 17 louviou | 20:30

Kal tns Aryontou S e
Osatpiké Epyaotnpi Maveniotnpiou Kbnpou

Emidoyn, enipéncia Kelpévwy, oknvoBeaia:
MixdAns Miepns

Mouaikn: Euayopas Kapayiwpyns
Kootoupia: Ytavpos Aviwvonoudos

Evbupatonoyikh snipénsia, gpovtiotipio, BonBoi oknvns:

Kunpos lewpyiou, Avva Kupialn

Ixeb100p0S PWTICHOU:

MixdaAns Miepns, Fpnyopns MNanayewpyiou

Xelpiopds pwtiopou: Kupidkos KakouAdns

YneuBuvn napaywyns, BonBos oknvoBEts:

36 Ytapatia Aaouptdn
Epunveies Baoikwv pédwv: Ztaupos Apobitns, MUpia
XatnpatBaiou, Xpiativa Mepn, Mpnyodpns Manaypnyopiou,
Xapitwv lwongidns, MixadAns MixanA, Anpntpns MitaiAdns,
NikoAas Kakkouga, Mixddns Mdykou, Ayyéda ZaBBidou,
EAévn EuBupiou, Markns Adapnpitns, Mwpyos Koutaodovins,
AoiCos MaBpinA, Mixadns @iAINndxns, Xpiotég@opos Xatdn-
XpIoTO(POPOU
Xopéds: 01 mio ndvw Kai oi: Eutuxia Mewpyiou, Mapia Xpi-
otodounou, Mewpyia Alaon, ZtéAda Adeiou, Avtpn Xatin-

yewpyiou, MixaéARa Mpwtonand, Kwvotavtiva Euayyéou, Metd tnv enituxnpévn tns nopeia atous Aedgpous, atn Pwun Kal
Xpiot660unos ZaviZidkKns v ABriva, n Beatpikn napaywyn «Nepd ts Kdnpou, tns Zupias

Kai tns Aryuntou. Znoudn atov “Beatpiké” KaBdgpn» tou Bea-
TpIKoU Epyaotnpiou tou Maveniotnpiou Kunpou, eniotpégpel oto
Apxovtiké tns AgloBéas yia va Swaoel oto Beatpogido Koivd

\ ’ 5 o 5 ’ aKOpa pid eUKaipia va anoAauoel tv noAudidatatn noinon Tou
R | Tns ndovns ravoxia n va npwi ns Peyyepo. Ade€avdpivou oe pia onovduAwtn napdotacn, otnpiypévn otn
g4 K. IT. KaRdgns peAétn tou «BeatpikoU» KaBagn.

Inoubn otov «Beatpiko» KaBagpn
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H napdotaon BaaiZetal og oAdKANpn thv noinon tou KaBdgn Kal
ouvbUdZel ekeiva ta MoINpAta n Pépn o€ noinpata 6rnou o Ade-
€avbpivos aflonolei TEXVIKES Kal OTOIXEia TS SpapaTIKAS TEXVNS.
Y10 OKNVIKG anotéAeopa cupPBAAAE! N EUNVEUCHEVN HOUGIKN TOU
Euaydpa Kapayiwpyn nou ypd@TnKe e16IKA yia thv napdotaon,
KaBws Kai ol evbupatofoyikés enidoyés Tou Ltavpou Aviwvo-
nourou nou nNpoacdidouv pia 1dlaitepn algBNTKN oto €pyo.

H npooéyyion, n onoia AauBavel undyn Tis SIAQOPETIKES PATEIS
s nointikns avéfigns tou KaBdapn (npwipn, enoxn tns Siapop-
(PLONS, WPIKOTNTA), KOBWS Kal TIS BEUATIKES MEPIOXES TNS MoincNs
ToU (@IA0CO@IKA/BIBaKTIKN, 1GTOPIKA/MOAITIKN, aI0BNaIaKN/epw-
TIKN), KaBiotd tnv napdotacn oxi andd éva anoAauotiko KaAdite-
XVIKO yeyovos, aAdd Kal pia Yovipn eKnaiBeutikn epneipia.

To guundato, uno tov titdo «K. 1. KaBdpng: eAANVIKGG Kat otl-
KOUEVIKOG», ato napabeioio Eupwnaiko MoAtiotiké KeEvipov
AeApwv unnpée aguvo, olKovounUEVo Kat wéedipo. [...] Apxidw
L€ To KaAAitexvIKG neplypapua, nou §1aKoounae TG SeKastl el-
anynoelg, LolpadueVeg 1adptBua ae 6Uo ouveSPIaKES NIEPEG.
[...] Zto B€atpo «Dpuvixog» avéBnke [6 loudiou] n «Zroubr) atov
Beatpiké KaBdpn» pe tnv Kafagikn enypaer «Nepd tng Ku-
npou, tng Zupiag Kat tng Atyuntour. Aibayugvn uneuBuva ano
tov Mixdrn IMepr) oe npoBupouG QoITNTES TOU, MoU oUVarote-
Aouv to Beatpikd Epyaatript tou lNaveratnuiou tng Kurnpou - n
EUMVEUTUEVN LOUTIKI) opeidetal atov Euaydpa Kapaytwpyn.
A. N. Mapwvitns,
£@. To Bripa, ABrva, 4 Auyouotou 2013
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«H KatvoUpyta Beatpikr napaywyn tou B.E.MA.K. ivat apiepw-
uévn ato Eto¢ KaBdgn Kat npoadBetel atnv notkiAla twy naven-
Anviwy ekbnAwaoewy yia ta 150 xpdvia and tn yévvnon tou
rowntn €va evolapepov eyxelpnua — va eAEYEEL e TN OKNVIKNA
uAonoinan tn Bewpla yia tn Beatpikotnta tou Kafdpn, va ano-
tef€oetl aKNVIKNA anéAnén pLag Larpdg arnoubrig atov «BeatpiKo»
KafBaden. [...] Ot evotnteg and tug onoieg avtArBnKe to Keluevo
NG napdataacng €ival ta rotipata rou eivat GUeoa eUNVEUaUEVa
ané tnv téxvn tou Bedtpou (n.x. «H Apxaia Tpaywbia», «Beatric
Auaapeotnuévog») Kat ta nolruata rnou Katd tnv Kpion tou 6n-
Hloupyou tng oUvBeong nepileéxouv tov onopo tng bpapatornol-
nang, eite eubidrpito xdptv otn Siadoyikn Soun toug eite
BaButepa Kpuppévo, AavBdvovra, mou SieupUvet Tov i6lo Tov 6po
tnG «Beatpikotntagy. O lMigprig waxvel u€aa ata AnoKnpuypEva,
ta Kpuppéva, ta Avérbota Kelleva, atig Uetappdaslg, o6nyou-
Levog and 6Uo e€i00U ONUavIIKEG €yVOIES, ToU @iioAdyou-avi-
XVEUT) TNG BeatplKTnNTag Kat Tou oKnvoBETou-KuvnyoU tng
Beapatikdtntag. [...] Kat o Euaydpag Kapayiwpyng xdplae atnv



Waters of Cyprus, of Syria Tuesday, 17 June | 20.30

and of Egypt
Theatrical Workshop of the University of Cyprus

Text selection, adaptation and stage direction:
Michalis Pieris

Music: Evagoras Karagiorgis

Costume design: Stavros Antonopoulos

Set, stage and costume assistants:
Kypros Georgiou, Anna Kyriazi

Lighting design: Michalis Pieris, Gregoris Papageorgiou
Light technician: Kyriakos Kakoullis

Production manager, assistant director:
Stamatia Laoumtzi

42 Cast in leading roles: Stavros Aroditis, Myria Hadji-
matthaiou, Christina Pieri, Gregoris Papagregoriou,
Chariton losifides, Michalis Michael, Dimitris Pitsillis,
Nicholas Kakkoufa, Michalis Yangou, Angela Savidou,
Eleni Efthimiou, Makis Alampritis, Giorgos Koutsodontis,
Loizos Gavriel, Michalis Philippakis, Christophoros
Hatzichristoforou

Chorus: Eftychia Georgiou, Maria Christodoulou, Georgia
Liasi, Stella Alexiou, Andri Chatzigeorgiou, Michaella
Protopapa, Kontstantina Evangelou, Christodoulos
Santziakkis, and the remaining cast.

Xapd kew pupo ms fwns pov n pvipn twv wpdv
7ov ndpa kar mov Kpdinoa my ndovir ws my nleia.
Xapd ke pipo ms fwns pov euéva, nov amoompdpnra

N\ 72y kdle amaflavory epcrwy ms povtivas.
Y
K. TI. KaBdpns



44

The performance is based on the entire Cavafy oeuvre and com-
bines those poems or parts of poems in which the Alexandrian
makes use of techniques and elements characteristic of the
dramatic art. The stage presentation is further enhanced by
Evagoras Karagiorgis’ inspired music composed specifically for
the play, as well as by Stavros Antonopoulos’ choices in cos-
tume design, both of which add a distinctive aesthetic to the
performance.

The director’s approach, which takes into account the different
stages in Cavafy’s development as a poet (early, formative, ma-
ture), as well as the thematic areas of his poetry (philosophi-
cal/didactic, historical/political, sensual/erotic poems), makes
the performance not only an enjoyable artistic event but also
a productive educational experience.

The symposium, entitled “C. P Cavafy: Greek and Universal”,
held in heavenly European Cultural Centre of Delphi was mod-
est, prudently organised and beneficial. [...] Let me begin with
the artistic events that decorated the sixteen presentations,
equally divided between the two conference days. [...] The
Phrynichos Theatre hosted [July 6] the “Study of the Dramatic
Cavafy” under the Cavafian title “Waters of Cyprus, of Syria,
and of Egypt”. Responsibly taught by Michalis Pieris to eager
students that constitute the Theatrical Workshop of the Uni-
versity of Cyprus and with inspired music credited to Evagoras
Karagiorgis.

D. N. Maronitis, Vima Daily, Athens, 4 August 2013
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THEPAK'’s new theatrical production, dedicated to the Year of
Cavafy, adds an interesting challenge to the variety of Panhel-
lenic events for the 150 years since the birth of the poet: to
test on stage the theory about the dramatic qualities of
Cavafy’s oeuvre, presenting the outcome of a long study on
the “dramatic” Cavafy. [...] The script of the performance was
compiled from poems that are directly inspired by the dramatic
art (such as “Ancient Tragedy”, “Displeased Theatregoer”), as
well as from poems in which the compiler has recognised the
seed of dramatisation, either existing explicitly due to their di-
alogic structure or deeply hidden, rather latent, thus broaden-
ing the very notion of “theatricality”. Pieris digs into the
Repudiated, Hidden and Unpublished poems of Cavafy, as well
as into his translations, led by two equally important concerns:
of the philologist searching for theatricality and of the stage
director chasing spectacularity. [...] Evagoras Karagiorgis also
contributed to the performance with his inspired choruses,
while costume designer Stavros Antonopoulos brought in the
aesthetics of the Fayum portraits, managing to achieve unity
in diversity.

Nona Moleski, Phileleftheros Daily, Nicosia, 14 July 2013

Aviav pe eidev épefev
. 12 0 vous pov epetfidomney
« U epavny xoopos puwiepds.
7, Baoikns Mixaniéns



Mépntn, 19 louviou | 20:30
| I

L 2 0 KapayKi6ns navtpeletal Kal gipaate 6Aol Kadeopévol ato pe-
0 D Sprou KCIPCIYKIOZH yaddtepo yeyovds tns xpovids! Moia Ba navipeutel 6pws; Tnv 49

GHop@n Képn tou XatgnBdtn nou tou napouaiddouy yia vien

otnv apxn f thv nAiKiwpévn abedpn tou MNaod nou Kaveis dgv

v naipvel; Oa pnopéoouv dpaye va §eyeAdaoouv tov unoAnto
KapaykioZonaiktns: Kapnoupn n Ba yeAdoel exkeivos oto téAos Ki eyeis padi tou;

48

Xpiotédourios Avtwviou Mdepios H andvtnon otov pnepvté, oe pia and Tis nio S100KeBacTIKES na-
paoctdoels Tou napadoaoiakoU Bedtpou IKIWV NoU NApoucidlel
0 KapaykioZonaixtns Xpiotddoudos Avtwviou Mdgios, eyyovos
tou XpiatoboUdou Mdgpiou (1904-1987), tou peyddou pactopa
QuTAS TNS NavApxaias TXvns nou €xel ouvbeBei AppnKta He Tty
eAAnvikn Adikn napadoon.

H napdotaon guvobdeUetal and pia ékBean Sla@nuICTUKWY QUA-
Aabiwv Kal a@iowv anod thv npogwnikn cuAddoyn tou XpIoto-
dounou Avtwviou Mdgiou.

1 powroere rov Fpwra Oapdopara ra xave.

Fas-e Oavarous exaro, door ayamodv, tor faver.

Eportoxpitos

EIZOAOZ AQPEAN



Thursday, 19 June | 20:30

| L
The Marriage of Karagiozis Karagiozis is getting married and we are all invited to the
50 event of the year! Whom will he marry though? Hatzivatis’ 51

beautiful daughter that is being presented to him as a bride in
the beginning or the elderly sister of the Pasha whom no one
wants to take in marriage? Will they be able to fool the bare-
foot hunchback or will he laugh last at the end and with him
Christodoulos Antoniou Pafios all of us?

Puppeteer:

The answers behind the curtain in one of the most entertain-
ing performances of the traditional shadow play theatre, pre-
sented by puppeteer Christodoulos Antoniou Pafios, grandson
of Christodoulos Pafios (1904-1987), the great master of this
ancient art that has been inextricably linked with the Greek
popular tradition.

The performance is complemented by an exhibition of adver-
tising leaflets and posters from the personal collection of
AL I pana 00v, Vionavipn, [ov 700ov oaind. Christodoulos Antoniou Pafios.
Kavw oov £ ovoua va nw, uov kaier £ axeifin axdua.
L i - FREE ENTRANCE

Kwows ITahapds



Wednesday, 25 June | 20:30
1 I

Tetaptn, 25 louviou | 20:30
|

Nepa tns Kunpou, tns Zupias
52 Kal tns Alyuntou
Oszatpiko Epyaotnpi Maveniotnpiou Kbnpou

Waters of Cyprus, of Syria

and of Egypt 53
Theatrical Workshop of the University of Cyprus

Znoubn otov «Beatpik6» KaBapn

EmiAoyn, enipéneia Keipévwy, oknvoBeaia: Mixanns Migpns
Mouoikn: Euayopas Kapayiwpyns

KootoUpia: Itavpos Aviwvonoundos

Evbupatonoyikn enipénsia, gpovtiotiplo, BonBoi oKnvns:
Kunpos Mewpyiou Kai Avva Kupiain

Ixeblaopds pwtiopou: Mixddns Miepns, Mpnyopns Mana-
yewpyiou

Xelpiopos @wtiopou: Kupidkos Kakouddns

YnelGBuvn napaywyns, BonB6s oKknvoBEtis:

Ytapatia Aaouptdn

Avadutikég nAnpopopisg PAéne otn oen. 36.

Study on the “Dramatic” Cavafy

Text selection, adaptation and stage direction:
Michalis Pieris

Music: Evagoras Karagiorgis
Costume design: Stavros Antonopoulos

Set, stage and costume assistants:
Kypros Georgiou, Anna Kyriazi

Lighting design: Michalis Pieris, Gregoris Papageorgiou
Light technician: Kyriakos Kakoullis

Production manager, assistant director:
Stamatia Laoumtzi

See page 42 for details.



Mépntn, 26 louviou | 20:30

| I
. . To Amalgamation Project eival pia 1810Tunn JOUGIKA NpwTo-
54 The Amalgamatlon PI‘OjeCt Boudia nou Aeitoupyei ws NAaTPSppa yia HouoiKoUs and v 55

napadoaiakn Kal tnv t{ad oKNVA, EVWHEVOUS and TNV Koivn eni-
Bupia va oupnpd&ouv Kai va ouv-8npioupynaouv.

H nevtapeAns pndvta anotedeital and pepikoUs ano tous nio

Kata&lwpévous Kal TaAavioUxous VEOUS HoUaIKoUS TNS Kunpid-
KNS LOUTIKNS OKNVNs, 0 KaBévas and tous onoious cupBaAdAel pe

Baoidikn Avaotaciou:
@wvn, ouvBEaeis, €peuva Kai emdoyn tpayoudiwy

Eppnis Mixand: kiBapa, evapuovion v I51aitepn KAARITEXVIKN TOU aTIA OTO HOUGIKG apdAyapa nou
Ytédios Eudids: tipnava nPoKUNTEl and v KABe véa eppAvion Tou OXAHATos.
NikdAas TpU@wvos: Kovipapndoo Xtn cuvaudlia tous oto Apxovtike ths A§loBéas ol Amalgamation

Project Ba napoucidoouv tpayoudia Pe éviova otoixeia napado-
OIOKNS HOUCIKAS and piav eupeia yewypa@ikn nepioxn (Kunpos,
EAAASa, Badkavikn Xepadvnoos, Meadyelos), SiaoKkeuaapéva Kal
avadepiypéva pe tdad YOUCIKN, auTooXedIaopd Kal NAEKTPOVIKA
otoixeia. Enions Ba akouotouv auBevtikés ouvBEaels tns Baoidi-
Kns Avaotaciou, n oroia NPwtooTtdtnae atny dnyioupyid ths Hou-

O &wras K1 0 avacos i onali faocrodve. OIKS QUTAs NAATPOPHaS.

Anpouxo

‘Adkns AyaBokdéous: vEu
Mikaéna Toayydpn: BonBds oknvns, nxoAnntpia




Thursday, 26 June | 20:30
. I

The Amalgamation Project is a
unigue music initiative that serves
as a platform for musicians from the
traditional and jazz scene, brought
together by a common desire to col-
laborate and co-create.

The five-member band comprises
some of the most accomplished and
talented young musicians of Cyprus’
music scene, each of whom adds his
or her own artistic perspective to
the musical amalgam that ensues

- The Ama[gamation Project from every new performance of the
band.

In their concert at the Axiothea

Mansion, the Amalgamation Project
Vassiliki Anastasiou: vocals, compositions, research and will present a selection of songs
selection of songs with strong folk influences, cover-
ing a broad geographical region
(Cyprus, Greece, the Balkans, the
Mediterranean), which have been
Nikolas Tryfonos: double bass rearranged and mixed with jazz, im-
Alkis Agathokleous: ney provisation and electronic music.
The concert will also feature origi-
nal compositions by Vassiliki Anas-
tasiou, who was instrumental in the
creation of this music platform.

Ermis Michael: guitar, orchestration
Stelios Xidias: drums

Michaela Tsangari: stage assistant, sound engineer

SN

\

B Ka e pws kar je Oavarov axararadorws.
R , AvSpéas KaiBos



Avaokantovtas tnv Mapadoon
MixdaAns TrepAikkas ® Mouoiknh napéa «Moloa»

MixdAns TtepAikKAs: Tpayoudl, axoAiaopds
Kwatas Kapnaoitns: BioAi

Mavvns Xoupoudids: AaoUto

Nikos Zoupoudids: taunoutald

TTzaz ta vepa ra wefyud y’ exduay avepdday.

Kumpiaxé Snpouxd

Acutépa, 30 louviou | 20:30

KaBe tpayoubi
Kal jia iotopia

0 MixdAns TtepAiKKAs He
Hougikn tou napéa «MoUoa»
napouaidlouv pia enidoyn and
napadooiakd tpayoudia nou
Bynkav §avd oto pws péoa and
us Spaotnpidtntés Tous and to
1983 péxpi onpepa. Tpayoubia
ota onoia £€dwaoav tn SIKN tous
droyn Kai oppayiba, oeBopevol
10 BaoiKG tous Koppd, To U@os
Kai to nBos.

To npdypappa tns ouvaudias nepiAapuBdvel pn Kataypappéva
dopata Kal tpayoudia- tpayoUdia nou unnpxav og nafiés oud-
Aoyés pdvo oe pop@n atixou- Kataypappéva tpayoudia nou Sev
eixav SiokoypagnBei 1 SiokoypagnBnkav nadaidtepa, aAAd eite
dev éyivav yvwotd, eite népacav otn AnNBn, KaBws Kai SioKo-
ypag@nuéva tpayoudia ota onoid to oxnpa éxel Swael piav aAAn
Sidotaon.

Me tn ouvaudia auth o MixdAns TtepAiKKAS Kal ol ouvepydtes
TOU OTOXEUOUV Va HoIpAcTouV TS EUNEIPIES TOUS HE TO KOIVO, OE
Hia npoondBeia va BonBrioouv atnv npocéyyion tns napadoaia-
KNS HOUGIKNS and TIS ONPEPIVES YEVIES Kal iows va cupBaniouv
0TNV avaKTnon TNs Tpaupatiopévns pas tautétntas. Eppeca Ka-
tatiBetal Kai évas ano tous S1AQopous TPAMous e ToUS 0roious
HnopoUpE, aKOKa Kal Ondepd, va oUVOUIANCOUE WE TNV napd-
doon Kal va tv Kpathooupe {wvtavn — éva BEpa yia To onoio
UMNAPXOUV OPKETES Kal HII0TAUEVES ANOYEIS.
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Uncovering Tradition
Michalis Tterlikkas @ Muse Music Company

Michalis Tterlikkas: vocals, commentary
Kostas Karpasitis: violin

Yannis Souroullas: lute

Nikos Souroullas: tampoutsia

Baoiins Mixankidns

Monday, 30 June | 20:30

Each song, one story

Michalis Tterlikkas and his music company “Muse” present a
selection of traditional songs that were brought to light
through their activities since 1983. Songs to which they have
added their own perspective, respecting the original structure,
style and ethos.

The concert programme includes undocumented songs; songs
that existed in old collections only with their lyrics; docu-
mented songs that had never been recorded or have been
recorded quite some time ago, but either did not achieve pop-
ularity or were forgotten, as well as recorded songs to which
the ensemble has given a new dimension.

With this concert, Michalis Tterlikkas and his collaborators
seek to share their experiences with the audience, in an effort
to help bring the traditional music of Cyprus closer to the pres-
ent generation and perhaps contribute to regaining our trau-
matised identity. Indirectly, they also propose one of several
ways in which, even nowadays, we can establish a dialogue
with tradition and keep it alive - an issue which has raised
many conflicting opinions.
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Metwvras...

62 gtnv Mapaevn Xopwbia tou Adoous

Taudva Zwypagou

Tpayoubi:

Kwatas Zapnouvns, Tatidva Zwypdgou, Kwaotns Paciddkis
Kwatas BopBonos: akopvteov

BayyéAns Zwypd@os: Kovipapndoo

Mavos KaveAddnoudos: pavtodivo

Anpntpns MnouZavns: niavo

Yuppetéxel n Maidikn Xopwbia tou Manaddkeiou Anpiotikou
O6eiou Agpegou Kal pabntés tou 1ou Anpotikou Ixofgiou
‘EYKwpNs

\\

0
\ Llws p’ éva aorépr n vixea yiverar njlwin.
g Tdxns Livémouhos

Mépntn, 3 loudiou | 20:30

H yvwotn tpayoudonolds Tatidva Zwypdgou, 181aItépws ayannth
yia ta tpayoudia tns yia naibid, oe cuvepyaaia pe tnv Kopiva Ba-
olfeiou, paéotpo tou Manaddkeiou Anpotikou Qbeiou Agpeaoy,
Kal ta naidid tns xopwbias tou Ndeiou, aAAG Kal Ye pIKkpn opada
HaBntwv tou Tou AnpotikoU IxoAeiou EyKwpns, e thv onoia
douneywe npdogata o atevds ouvepydtns tns Anpntpns Mnould-
vns, oxediaoav e noAAn dpe€n Kal ayann pid Houdikn napdatacn
yIa HiIKpoUs Kai peyaious og 6Uo Pépn Mou UNGOXETal vd Has KAVEl
VO EVWOOULE TIS (PUIVES HaS OE £va KoIVO Tpayoudi, Snpioupyiko
Kal noAUXpwo.

Y10 npwto Pépos tns cuvaudias Ba Napousiaotei To HOUGIKG Na-
papuBi «O TYKITYiK, 0 KpIKikpik Kal n Mapd&evn Xopwbdia tou Ad-
gous» tou Kwata Mdyou ot eikovoypdgpnaon Katepivas Xadoudou,
HOUGIKN Kal otixous Taudvas Zwypd@ou Kal evopxnotpwon An-
pntpn Mnoudavn, To onoio KUKAo@OPNOE NPOGPata and TS €K-
daoeis «Kafeibooronio». Ito SeUtepo pépos, Kal yioptadovias ta
8éxa xpovia tns otn diokoypaia yia naidid, n cuvBétpia Ba na-
pOUCIATE! PHEPIKA and Ta NIo aVTINPOCWEUTIKA TNS Tpayousia.
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Thursday, 3 July | 20:30
| I

The distinguished songwriter Ta-
tiana Zografou, widely recog-
nised for her songs for children,
in cooperation with the choral di-
rector of the Papadakeion Mu-
nicipal School of Music, Corina
Vasiliou, the children of the
School Choir and a small group
of pupils from the First Elemen-
tary School of Engomi with
whom Ms. Zografou'’s collabora-
tor Dimitris Bouzanis has worked

Flylng away to... recently, have designed with
64 the Strange Forest Choir much love and motivation, a mu-
Tatiana Zografou sical performance for children
and adults, which will inspire us
Vocals: to unite our voices in a common
Kostas Zampounis, Tatiana Zografou, Kostis Rasidakis song, creative and colourful.
Kostas Vomvolos: accordion In the first part of the perform-

ance, Tatiana Zografou will

Vangelis Zografos: double bass present her music for the fairy-

Panos Kanellopoulos: mandolin tale “Tzikitzik, Krikikrik and the

Dimitris Bouzanis: piano Strange Forest Choir” written

Children’s Choir of the Papadakeion Municipal School of by Kostas Magos and illus-

Music and Students from the First Elementary School of trated by Katerina Hadoulou. In

Engomi the second part, celebrating

j her ten-year anniversary in

N songwriting, the composer will

] 4 “‘ Né . . - . - present some of her most rep-
‘.’. \ Noxea yioparn 0a0[tala, VOXTQ OTLAPUEVIL Uay1a resentative songs.

Alovioios Yormpos



Apiotopavous «Auciagtpatnn»

66 tou Kwota Mdvtn

Oszatpiko Epyaotnpi Maveniotnpiou Kbnpou

Apapatoupyikn npooappoyn/IknvoBeaia: Mixanns Migpns
Mouacikn: Euayépas Kapayiwpyns

ZKNVIKd, KoogtoUpia: Xpiotos Augiwtns,
HAidva Xpuooatdpou

Kivnaiofdoyia: Mixandns Miepns
Xopoypagia: Edsva XpiotoSounibou
Dwrtiopoi: Mwpyos Koukoupds

PUBpIon Axou: Itapatia Aaouptdn

Texvikn unootnpi§n: Kupidkos Kakouddns
YneUBuvn napaywyns, BonBés oKknvoBEtis:
Ytapatia Aaouptdn

Evépavev nov mv ywviay, eogiomy, elviomy
if” eordotnrey my yewovidy.

Kdotas Movins

Acutépa, 7 loudiou R Tpitn, 8 loudiou | 21:00

AIANOMH

To Xop6 Twv YEPOVTWV Kal TwV yuvaikwy anotedei 0Aos o
Biaoos tou B.E.MAK. evid tous BaoikoUs podous otis QETIVES
napactdoels epUNVEUOUV 01 KATwBi:

Auaiotpdtn: Xpiativa Miepn, MpdBoudos: Anpntpns MitoiAAns,
Muppivn: MUpia Xat¢npatBaiou, Kivnoias: taupos Apobitns,
Kopugaios: MixdAns Mdykou, Kopupaia: Eutuxia Mewpyiou,
Aapnitw: Mipavta Nuxidou, KAgovikn: Ayyéda ZaBBi6ou, Evas
Yépos: XapitwVv lwaongidns. Mia ypid: Mixadns MixanA

Me agopun to 'Etos Kwaota Mévn Kai o€ ouvepyacia He tis Mo-
Aruotikés Ynnpeoies tou Yrnoupyeiou Maideias Kai MoAitiopou
Kai to Kunpiakd Kévtpo tou AieBvous Ivoutoutou Bedtpou, to
Beatpiko Epyaotipi tou Maveniotnpiou KUnpou napouaidadel tny
nepipnun avunoAgpIKn Kwpwbia tou Apiotogdvn «AucioTpdtn»
Hetagpacpévn otnv Kunplakn Si1ddekto and tov Kwaota Movn,
TOV ONUAavTIKatepo oUyxpovo nointh ts Kunpou.

KdBe dAfo napd pia anAn petdgpacn, n anédoon tou Mévin npoo-
6i6e1 otnv apxaia eAANVIKA Kwwdia éva évtova ToniKG XpwHa,
£va oa@EoTato KUMpIaKo xapakthpa. H yAwaooa tns diaoKkeuns
eival xupwons, yepdn €é6unves yAwaooiKEs Kal ugoroyikés AUoEls.
Alatnpeital n gppeoKAda Kal To Krpio Tou apioToQaviKou KEIPEVOU,
Xwpis va yivovtal Unoxwpnoels o€ KaKOyouates unepBonés ato
Bépa ts xpnons BwHoAOXIKWV QPATEWV.

MOAITIZTIKEZ YNHPEZIEZ
YNOYPTrEIO NAIAEIAZ KAI
MOAITIZMOY KYNPOY
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Alaokeuddovtas dnpioupyIKd to épyo, o MOvtns anotéeae orou-
daio SiapecoAaBntn avapeoa oto apxaio KeipeVo Kal 0To onye-
pIvo yAwoaiko aioBnpa twv Kunpiwy. Qotéoo, o Kumplakds
XOpaKTNpas tns «Auciotpdtns» Tou Beatpikou Epyactnpiou tou
Maveniotnpiou Kunpou 6ev nepiopicetal povo oto eninedo tns
yAwaooas. EKteivetal Kal o€ auto TS YEVIKOTEPNS LOUGCIKNS Kal
PUBUIKNS 0pydvwaons Tou £pyou, TO 0roio, oTtnv Napdotacn Tou
0.E.NAK., evtdooetal atnv noAITtIoUIKN KoItiba ths SnpoTIKNs Kal
Adikns napadoons ths Kunpou. Xe auta to eyxeipnpa, Népa ano t
oKknvoBeoia Kai tnv Kivnalodoyia, anpavtiko podo éxel nai€el n
Houaikn Tou Euayopa Kapayiwpyn nou cuvopiiei Snpioupyika He
TNV KUMpIaKn SnoTIKN Napadoaon Kai n evéupatofoyikn Npoggy-
yion tou Xpiotou Augiwtn Nou epnvéetal anoé us Napadooiarés
KUMPIGKES (POPEDIES.

And v npepiépa s To PBivonwpo tou 2000 oto Avayevvnalako
®eotiBan tou PeBUpvou Kal €éws onpepa, n «AUCIOTPATN» TOU
O.ENAK. éxel napouaiaotei noAAEs popés atnv KUmpo Kal oto e§w-
TepIKO (o€ MoArmiotika OeotiBAA Anpwv ths Kunpou Kai ths Kpntns,
otn AieBvin Zuvavinon Maveniotnpiakou Bedtpou OAupnias, oto
King’s College tou Maveniotnpiou tou Aovdivou, atnv Etaipeia Kpn-
TIKwV Zroudwyv — 16pupa Kawwpévou ota Xavid, akopn Kal ato
okAaBwpévo Mupvdaio tou PiZokapndoou). MVwpIoe EVIUNWOIAKN
QVIaNGKPIoN Ao To KOIVO Kal TNV KPITIKNA, Kal €YIVE Hid and Tis nAéov
entuxnpiéves napaywyées tou B.EMAK. MNa tis avayKes twv Qet-
VWV Napactacewy 1o €pyo éxel BouAeuTel eK VEOU PE TNV EVOWG-
TWON Kaivoupyiwy ouviedeatwy o BaagikoUs podous.

01 @etivés Napactdoels tns «AUcIoTPATNS» evVidooovidal oto
npoypappa tou 18ou AieBvous ®eouiBan Apxaiou EAANVIKoU
Apdpatos 2014 nou Siopyavwvouv to Kunpiako Kévtpo tou Ale-
Bvous Ivoutoutou Bedtpou, ol MoAitiotikés Ynnpeoies tou
Ynoupyeiou Maibeias Kai MoAitiopou, Kai o Kunpiakoés Opyavi-
opds Toupiapou.

H «/Auatatpdtn» tou Apioto@dvn, ViUBnKe KUMPIaKd, LE Nepitexvn
@povtiba Kat piAnoe pia yAwaooa niouota ae neplypa@iKotnta Kat
vonuatikry Kat pe nAoupibia. H petdppacn tou pyou and tov Kwata
Mdvtn, tov £€oxo nointr tg Kunpou atnv Kunptakr) 6idAekto, pia
LETdppaan, rou npénet va ndpet nepionn 8¢on ato ibog tng, ftav
n anokdAuyn tng napdotaong. MNMointiké aptatolpynua Ba €Aeya,
xdpn atnv aloauvn, tn Babia yvwon, Kai tnv ndodata nontiKn
pAEBa tou petappaatr. H oknvoBeaia Le payiko tpdro aionoinoe
1 6ouAkLd Tou Kwata Mévin o appiovikr) auvepyaaia pe tv €§oxn
ouatkn enévbuan tou Euaydpa Kapayiwipyn, Ta OKNVIKA Kat td Ko-
otouuta tou Xpriatou Auatwrtn, t xopoypaepia tng EAevag Xpioto-
6oudibou, toug @wrtiapols tou lMwpyou Koukoupd Kat tnv
opyavwriKn neipa tng unevBuvng napaywyrig Ztauatiag Aaouptdh,
KaBLOG Kal LE TNV EPINVEUTIKI ETOWOTNTA Kal TNV EKNANKTIKA Jwv-
Tdvia twv NBoroLwV, Mou yorjteude to Kotve. lMNpwraywviotpia aka-
TQUAXNTN, Kat aKatdAutn QUAIKG, ritav n yAwaooa.

Kwortas Metpidns, e@. PeBuuviwtika NEa,
30 Auyouotou 2000
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Ot napaywyéc tou Oeatpikou Epyaatnpiou Maventatnuiou Ku-
rpou xapaxtnpifovtatr and akpifBri aioBnon tou HETPOU, Orweg
otou¢ nAwEvoug oTéxoug, £Tat Kal atn BeatpiKry Toug rpay-
watonoinan. [...] Ot emAdoyég tou B.E.MA.K. b¢ev eivai, BeBaua,
anAwg Selypa vnedAiag autoyvwaiag. Baoikég yvapovag, n
XpNOIOTNTA TG KEYEVOAOYIKIG TPIPBIIG TWVY QPOITNTWYV — GUVIE-
Aeatwv pe ta €pya nou 616doKovtat Kat avefiadovtal ato epya-
otript Bedtpou. Epeic BAgnoupe pévo tv napdatacn, eV atnv
ouaia n KGBe napaywyrj anoteAel €va pdBnua, pia €peuva, pia
epyaaia parpdc SIGpKELac Kat KatanAnKTKIG auvBETIKGTNTAC.
Kat napdo nou 6ev Eépw (Ba 'Beda va pdBw) tt avadoyisg tn-
priBnkav petau tng neptédou SitbaoKaniag atnv navernatnuIaxn
aiBouoa, tng avdyvwang yUpw ano to Tpanédl Kal Tou otnaiua-
TG YUpw arid to Beatpikd Xwpo, Ao to parpu taéibi paivetat va
UavteUetal yEoa ato anotéAsaua otnv napdataan. Ot yAwooIKES
51attepotnteg tou «XpoviKoU tng Kumpouy, tou «DIdKay», tng

«\uatatpdtng» tou Mévrn, unopei va napoudidouv avtiKele-
VIKéG SuaKonieg yia €va avéueno Kat anpofAnudtiato avéBaaua
aKoua Kat and enayyeduatiec. MNa to B.E.MA.K. anotédsoav
0T6x0 €peuvag, e€oIKeiwang, apopoiwan Kat tediKd Kuptapxiag
TwvV @oitntwy — nBonotwy ato péAo tou Keyévou. [...]1 O oKn-
VOBETNG eV EMIKEVTPWVEL TNV MPOTOXN TOU LGV OTIC KWUIKES
KOPUPWUEIG LEPIKWV TKNVWVY, aAd avtAel to xioduop nou eivat
61dxuto atnv napdatacn ano to Kand XwVeUEVo Keiuevo. H na-
pdataon [...] eavtdlet oav eAappd tpexaviripl ae oUyKPION LE
TG Bapupoptwpeveg pe nepindoka, unepfoAikd Kat nponaviog
L€ Kataywyn €KTGC KEWWEVOU OKNVOBETIKG euprata Kat atoni-
6la, aplotoaviKEG napaywyEg nou tenikd fouiadouv and to
Bdpocg 6Ang autric tng diakdaunang. A&iouv auyxapntripia
otoug nBorotloyg tng Napdotacng.
Nova MoAéaokn, ep. O OiAeAsubepog,
Neukwoaia, 17 ZentepBpiou 2000



72

H napdataon nou 666nKe tnv Kuptakri ato Béatpo «Epw@iin»
tn¢ @opretdag tou PeBUuvou rtav €va eKNANKTIKG anotéAsaua
ULag ouvoAiKkrG MpoaondBelag yepudtng HeAwSIEG, rXoug Kat Xpw-
pata tng Kurpou, €10t 6rwe alwveg twpa ta SIEGwWaE N gppovh
NG atnv eAAnvIk napdboan. M6aeg Popeg Exoupe Nnapakoou-
6rget tn «Auatatpdtn» ano sidgpopa Beatpikd oxripata; Mag eixav
ouvnBicet ae pia @idoAoyia yia to addo Kat oe noATKAVTIKa
aagtela napapoppwvovtag to HeydAo KWIKG tng ABrvag Apt-
oto@avn. [...] To Oeatpikd Epyaatript tou Mavermatnuiou Knpou
ApBe Kat pag Eavdbwae tov Apiotopavn p’ 6Ao tou To peyaneio.

H runptakn vtornoAadid pedwbouae atn @optétaa eni piduion
wpa wadv ayyeAiKo pouppoUptopa. Ta xpwiata Kat ta oxnuata
TwWV KOOTOUKLWV TwV Natbiwv yritva 600 Kat alBepta napeneunav
OTIG XEIPOKEVINTEG KUMPIAKEG OTOAEG Kal atnv nepifontn Ku-
nplakr Bpdra Kdvovtag tov Apiotopdvn auyxpovo Kat §laxpo-
VIKG. Ta nat6id nou urnobuBnkav toug pooug édwaav pabrpata
Ke@lou, aydnng Kat ouddoytKotntag yia tnv epunveia tou Apt-
otopavn. Xwpl Beatpiviopious aAAd e Epwta rpog to AGYo Tov KU-
PLaKG, Mpog TouG pubLIoUG Kat TG peAwsieg tng Kunpou, npog Tig
EKPPACTIKEG KAl KIVNOIOKEG GUUMEPIPOPES TwV anAwv AdiKwv av-
Bpuoriwwv, obriynoav tv napdatacn otn payeia Kat tnv Kabaptotnta
¢ texvng. H pouatki ixe 6o to ndBog Kat tv euataBnaia tng KU-
pou, rou xdvetal atoug Budavtivoug Kat rito rptv Xpovoug. Yinpe-
Tnae tn @opua G Kwiwbdiag Kat tov KAauaiyedo tou Aplatopdvn.

Yténda Kopwvadkn, e@. PeBupvicwtika Nea,
29 Auyouotou 2000
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To BGeatpiké Epyaatript tou Maveratnuiou tng Kunpou épepe
otn @optétda, e Ty napdatacn tng «Auctotpding», €vav difo
Aptatopdvn. Evav Apiatopdvn nou pidoUde tnv Kunplaxn 6td-
AEKTO, Mou vtuBnKe tnv napaboataki popeald tng Kunpou, tpa-
youbnae Kat x6pewe pe TG HeAwSIEG Kal Toug pubuoUg TNG
Kunpou. [...] Mia oeipd and eutuxeic ouyKupieg Kat enAoyEg ou-
véBarav ato dptio anotéAsapa tng napdaotaocng tng «/Auatotpd-
nG» and to BENAK atn @oprtetda. Kat npwta n petayAwttion
Tou Kelpgvou. 0 Kwatag Mdving, o peyadltepog ev Jwii nountrig
NG Kurpou [...] tav o evéedetyuévog yia va ouvavinBei e tn
Ypapiba tou Aptato@dvn Kat va tn viuoet e tn ouyxpovn yAwa-
GUKr) OKeun, xwpic va xabei n noinon Kat o atoxaaudg te. [...] Ta
natéid tou B.E.A.K. obotndpnaav puBuiKd atoug opifovieg tng
«/\UOLOTPATNG», KWPWENTAVY LE TELVOTNTA TIG EPWTIKES TG OKI-
véq, e€Epepay e aoPapdtNTa ta KOWWVIKA Kat MoAITtiKA Unvu-
pata tou épyou Kai e tnv ddoAn Xapd Tou navnyuplwrn
yAevtiotn npéfadav tn Agikdtnta tng «Aualatpdtngy.
Znvwv Zavvertos, e. Kpntikr EmBewpnan,
PéuBupvo, 2/3 ZentepBpiou 2000

Voa vepa of” av éoer

av nrav va pooiuaoty;

_av 7y va mpooexouuey va jev fpexoduaory

'V[a v’ mov fpéorer;
/

Kdotas Mévins
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Aristophanes’ Lysistrata

76 by Costas Montis

Theatrical Workshop of the University of Cyprus

Adaptation and stage direction: Michalis Pieris
Music: Evagoras Karagiorgis

Set and costumes: Christos Lysiotis,
Eliana Chrysostomou

Movement coaching: Michalis Pieris
Choreography: Elena Christodoulidou
Lighting: Giorgos Koukoumas

Sound supervision: Stamatia Laoumtzi
Technical support: Kyriakos Kakoullis
Production manager, assistant director:
Stamatia Laoumtzi

\ Food oaz lzam(u?pzv e’ apxwva
A eyrave mavaipey 1mov teflervver
Kdotas Mdvins

Monday, 7 July R Tuesday, 8 July | 21:00

CAST

The Chorus of Old Men and the Chorus of Women features all
the members of THEPAK, while the major roles in this year’s
performances are played by:

Lysistrata: Christina Pieri, Magistrate: Dimitris Pitsilis, Myrrh-
ine: Myria Hadjimatthaiou, Cinesias: Stavros Aroditis, Coryph-
aeus of Old Men: Michalis Yangou, Coryphaeus of Women:
Eftychia Georgiou, Lampito: Miranda Nychidou, Calonice: An-
gela Savvidou, Old Man: Chariton losifides, Old Woman: Mich-
alis Michael.

On the occasion of the Year of Costas Montis and in coopera-
tion with the Cultural Services of the Ministry of Education and
Culture, and the Cyprus Centre of the International Theatre In-
stitute, the Theatrical Workshop of the University of Cyprus
(THEPAK) presents Aristophanes’ famous antiwar comedy “Ly-
sistrata”, translated into Cypriot dialect by Costas Montis, Cy-
prus’ most prominent contemporary poet.

Far from being a mere translation, Montis’ adaptation of the
play into Cypriot dialect, added to the ancient Greek comedy
an intense local flavour, an unmistakably Cypriot character. The
language of the adaptation is luscious, full of brilliant choices.
The freshness and vivacity of Aristophanes’ text is preserved
without resorting to distasteful exaggerations in the use of
profanities.

CULTURAL SERVICES
MINISTRY OF EDUCATION
AND CULTURE OF CYPRUS
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With his creative adaptation, Montis emerged as a talented
mediator between the ancient dramatic work and the linguistic
sense of modern-day Cypriots. The Cypriot nature of THEPAK’s
“Lysistrata”, however, is not limited only to language and ver-
bal expression, but extends over to the broader musical and
metrical organisation of the play, which in THEPAK’s presenta-
tion, fits into the cultural context of Cyprus’ demotic and po-
pular narrative tradition. This is achieved not only through
stage direction and kinesiology, but also through the music of
the play, composed by Evagoras Karagiorgis, which enters into
a creative dialogue with Cypriot folklore, as well as through
Christos Lysiotis’ approach to costume design, which is inspi-
red by the traditional Cypriot costumes.

Since its premiére in the fall of 2000 at the Rethymno Renais-
sance Festival, THEPAK’s version of “Lysistrata” has been per-
formed dozens of times in Cyprus and abroad (at municipal
festivals in Cyprus and in Crete, at the International Meeting
of University Theatre in Ancient Olympia, at King’s College of
the University of London, at the Society of Cretan Studies —
Kapsomenos Foundation in Chania, and even at the Rizokar-
paso Gymnasium in the occupied part of Cyprus). The perfor-
mance has achieved great recognition by both audiences and
critics, becoming one of the most successful productions of the
University of Cyprus Theatrical Workshop. This year, the per-
formance underwent a revision with the inclusion of new cast
in major roles.

This year’s performances of “Lysistrata” are presented in the
framework of the 18th International Festival of Ancient Greek
Drama 2014, organised by the Cyprus Centre of the Internatio-
nal Theatre Institute, the Cultural Services of the Ministry of
Education and Culture, and the Cyprus Tourism Organisation.

Aristophanes’ “Lysistrata” put on Cypriot attire, embroidered
with much creativity and skill, and spoke an embellished lan-
guage, eloquent and rich in descriptiveness. The translation of
the play into Cypriot dialect by the outstanding poet of Cyprus,
Costas Montis - a translation that deserves a prominent place
in its genre — was a true revelation. A poetic masterpiece, |
would say, that demonstrates the talent, in-depth knowledge,
and elaborate poetic flair of the translator. The stage direction
contributed in a magical way to the excellence of Costas Mon-
tis’ work, benefiting by Evagoras Karagiorgis’ splendid musical
score, Christos Lysiotis’ set and costumes, Elena Christodouli-
dou’s choreography, Giorgos Koukoumas’ light design, Stama-
tia Laoumtzi’s organising skills as production manager, as well
as the promptitude and amazing vivacity of the actors, which
thrilled the audience. The matchless protagonist, everlasting
and all-pervading, was of course the language.

Kostas Petridis, Rethymno News,
30 August 2000
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The productions of the University of Cyprus Theatrical Work-
shop are distinguished by a precise sense of moderation, both
in terms of the declared goals and in terms of their theatrical
achievement. [...] THEPAK’s choices are, of course, more than
merely the result of sensible self-awareness. The primary cri-
terion is always the benefit, which the student actors would
gain by probing deeper into the literary works taught at the Uni-
versity and brought to stage by the Theatrical Workshop. We
see only the final outcome, the performance, while in fact every
production constitutes a seminar, a research project, a time-
consuming and astoundingly complicated endeavour. And al-
though | do not know (I wish | did) how much time was devoted
to academic study, read-through and actual rehearsals, the long
journey seems evident in the final outcome. The linguistic idio-
syncrasies of “The Cyprus Chronicle”, “Fiakas”, and Montis’ “Ly-
sistrata” could pose an objective challenge to a carefree and
unproblematic production even by professionals. For THEPAK
they served as an impetus for probing deeper in their research,
embarking on a close reading, identifying themselves with the
literary work and ultimately dominating over the text with their
performance. [...] Rather than focusing only on the culmination
of several comic scenes, the director brought forward the hu-
mour that spurs from the entire play. THEPAK’s performance
[...] feels like a breath of fresh air against other production of
Aristophanes’ works, which are so overloaded with compli-
cated, excessive, and most importantly, extra-textual director’s
devices and embellishments, that they end up crushed by the
weight of so much superfluities. The actors really deserve to be
congratulated.

Nona Moleski, Phileleftheros Daily,
Nicosia, 17 September 2000

The performance held on Sunday at the Europhile Theatre in
Rethymno’s Fortezza was the amazing result of a collective ef-
fort that brought us the melodies, sounds and colours of Cy-
prus, as they were preserved over the centuries by the island’s
persistence in keeping Greek tradition alive. How many times
have we seen “Lysistrata” performed by different theatre com-
panies? We have gotten accustomed to purportedly philologi-
cal contemplations about the phallic symbol and opportunist
jokes of political nature that misconstrued the great Athenian
comedian Aristophanes. [...] The Theatrical Workshop of the
University of Cyprus came to bring us Aristophanes in all his
greatness. For an hour and a half, the melodic Cypriot dialect
echoed in the Fortezza like an angelic song. The colours and
patterns of the actors’ costumes, earthy yet ethereal, brought
to mind the hand-embroidered traditional dresses of Cyprus and
the notorious Cypriot vraka, thus making Aristophanes both
contemporary and diachronic. With gusto, devotion, and col-
lective spirit, the young actors, who played the roles, gave an
example of how Aristophanes should be performed. Without ex-
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cessive theatricality but with true love for the vernacular of Cy-
prus, for the island’s rhythm and melodies, for the behaviour,
gestures, and expressions of common people, the cast made
magic with their performance and created genuine art. Tapping
on a rich musical tradition that dates back to pre-Byzantine
times, the music of the play had all the passion and sensitivity
of Cyprus and added body and substance to Aristophanes’
comic and tragicomic elements.

Stella Koronaki, Rethymno News,
29 August 2000

With its production of “Lysistrata”, the Theatrical Workshop of
the University of Cyprus brought to Fortezza a different Aristo-
phanes. An Aristophanes that spoke the vernacular of Cyprus,
put on a traditional Cypriot costume, and sang and danced to
the music and rhythms of Cyprus. [...] Several happy concur-
rences and propitious choices contributed to the excellent qual-
ity of THEPAK's performance of “Lysistrata” at the Fortezza.
First and foremost among them was the translation of the an-
cient text. Costas Montis, the greatest living poet of Cyprus [...]
was the most appropriate candidate to match Aristophanes’
plume and dress his text in a contemporary linguistic outfit,
while preserving its poetic features and its overall vision. [...]
The members of THEPAK reached effortlessly “Lysistrata”’s
horizons, played the erotic scenes with much humour and mod-
esty, conveyed with solemnity and honesty the social and po-
litical messages of the play, and highlighted the popular nature
of Aristophanes’ work, recreating the genuine joy that used to
dominate village fairs and festivities.

Zenon Zannetos, Cretan Review,
Rethymno, 2/3 September 2000



Mépntn, 10 loudiou | 18:00

Tepivapio-Beatpiko naixvidi yia naibia
pe tn Lténda MixandiSou

Me agoppn thv napdotach s «0 ydibapos, o Mévios, o napa-
xaibepévos», n xopoypd@os, NBorolds Kal oknvoBets Ztédda Mi-
xandidou, andgoitos tou Tunuatos Guaikns Aywyns tou AM.6.
Kai tns Apapatikns Ixodns tou K.0.B.E., Sivel éva ogpivapio yia
naibid nAikias 3 €ws Kai 13 Xpovwy Nou €xel T Hop@n Beatpikou
naixviSioU Kal OTOXEVEI OTO VA EVEPYOMOINTEI TNV EUUTN SiaBean
TWV NAISIWV Va EKPPATTOUV PECT aMd Ty Kivnon Kai To Beatpo.

To ogpivapio éxel Sidpkeia 90 Aentd.

Ta naididé nou Ba to napakofouBnoouv Ba AdBouv pépos atnv
napdotacn nou Ba akoAouBnael.

TNopyns [lavhémouvhros

Thursday, 10 July | 18:00

Theatre Workshop for Children
with Stella Michaelidou

On the occasion of the performance “The Donkey Menios, the
Tenderling”, choreographer, actor and director Stella Michaeli-
dou, a graduate of the Department of Physical Education at the
Aristotelian University in Thessaloniki, and the Drama School
of the National Theatre of Northern Greece, is offering a theatre
workshop for children ages 3 through 13 years old, which is
structured as a theatre game play and aims to encourage the
inherent inclination of children to express themselves through
movement and drama.

The workshop has a duration of 90 minutes.

Children who will attend will participate in the performance
that follows.

EIZOAOX AQPEAN | FREE ATTENDANCE
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Mépntn, 10 loudiou | 20:30
| I

0 yaibapos, o Mévios, o napaxdidepévos

tns ItéAdas Mixandidou os pouaikh Kwota BopBodou

87

Ltedfa Mixanfioou: agrynon, BknvoBeuHn enipi=ig ‘Eva napapuB, yepdro euaioBnaoia Kal XioUpop, yid Ty NepInétela

Mupia Xat¢nuatBaiou: agnynon s Jwns evos napaxaibepévou yaiboupiol Kai tv nopeia tou
Xpiotiva Miepn: tpayoud! npos tnv evnAikiwan.
ApyUpns Mnakiptdns: tpayoudi Mia pougdikn napdotacn nou avixveUel JE XIOUHOPIOTIKG Tpono

TNV UMEPMNPOCTATEUTIKA CUUMNEPIPOPd TwV HAPGdwWY Mou «dix-

Ipnydpns Manaypnyopiou: tpayoud!
s b, Uy 2R paAwtilel» to naidi Kal to KAvel KakopaBnUEVo Kal eudAwTo.

Kwatas BopBodos: nidvo, agnynon , , ) ,

LuppeTéxouy enions ta naidid nou Ba napakoAouBnoouy to o€-

Hivapio-Beatpikd naixvidl tns LtéAdas MixanAidou, to onoio Ba

Ad£€avdpos Maydtons: tipnava npayuatonoinBei tnv npépa ths napdotaons otis 6 .J. oTo ap-
XOVTIKO tns 060U AloBas (BA. oen. 84).

MixdAns Ziyavidns: Kovipapndoo

-

ta ovunalnnxa exeiva fwa, ra yaidoipa,
S va kaloviar oxva, va xaipovi’ or kepayples twv.
" K. IT. KaBdgpns

K ¢f anaveos ipia, zéaa?a ar’’ afidfloya,



Thursday, 10 July | 20:30
| I

A musical performance, which
highlights in a humorous way the
overprotective behaviour of
mothers who tend to hold their
children “in captivity” and make
them spoiled and vulnerable.

Featuring also the children who
would attend the theatre
workshop offered by Stella
Michaelidou in the afternoon
before the performance, at 6 p.m.

The Donkey Menios, the Tenderling at the Axiothea Mansion .
by Stella Michaelidou, music Kostas Vomvolos (See page 85).

Stella Michaelidou: narration, stage direction
Myria Hadjimatthaiou: narration

Christina Pieri: vocals

Argyris Bakirtzis: vocals

Gregory Papagregoriou: vocals

Kostas Vomvolos: piano, narration

Michalis Siganidis: double bass

Alexandros Gagatsis: drums

! Aev nepyiéver ovpa n ayann. Xmpaxver.

o Kdotas Mévins
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Tetaptn, 16 loudiou | 20:30
| I

01 KaAdAitexvikés avalntn-

gels tns Kata§lwpévns lo-

pandivis eppnveutpias Nitza

Termin eKteivovtal and

dutikotepn £ws tnv avatodi-

KOTEPN AKPN ToU HovadiKou

otnv noAuxpwyia tou nodi-

TIOUIKOU XWpou ths Mego-

yeiou. Me KataBodés and tn

Oegoanovikn Kal pe €viovo

MPOCWMIKO Kal KaAAITEXVIKO

) , evdiagépov yia tn Siatnpnon

Mes ota vepa tns Meooyeiou s oepapabitikns napédo-

., . ons, n onoia teivel Npos £€a- 95

Nitza Termin @davion, n Nitza Termin

Kaddiepyei pe ndBos Kal

nBos, aydnn Kai geBaopo tn

Aavtivo Joudikn Kal Koud-
Claudio Cohen Tarica: toUpa, epnfoutiovias To penepTopIO Ths e Tpayoudia pavto,
tpayoudi, Kpouatd, KIBdpa, pAGouTo tolyydvika, aAAd Kar AANVIKG, dnws to «Tayko ts Ne@éns», to
onoio €yive ayanntod oto lopand péoa anod t SIKN tns extédean.

Jacob Zadick: nAnktpa

Ztn ouvaudia tns ato Apxovtiko ths AgloBéas n Nitza Termin
Kal to oxnpa ts Ba napouadidoouy pia enidoyn and tpayoudia
nou avadeikvuouv Tis aAdAnAenidpdoels avapeoa otiS PHOUGIKES
napadodaels tns Megoyeiou.

710U KOPgpvodv auifinior tov évaoypov

Odnlov o 'Vozuoz. Le ouvepyagia pe Tnv
MpeoBeia tou lopani

Topyos Lepépns X
otnv Kinpo




Wednesday, 16 July | 20:30

| I
. The artistic pursuits of the acclaimed Israeli singer Nitza Ter-
Along the Waters of the Mediterranean min extend from westernmost to the easternmost shore of the g7y
Nitza Termin unique in its colourfulness cultural area of the Mediterranean.

With roots from Thessaloniki and with a deep personal and
artistic interest in maintaining the Sephardic tradition, which

Jacob Zadick: piano tends to vanish, Nitza Termin cultivates with passion and in-
Claudio Cohen Tarica: tegrity, love and respect the Ladino music and culture, enrich-
vocals, percussion, guitar, flute. ing her repertoire with fado, Gypsy and Greek songs such as

“The Tango of Nefeli”, which became popular in Israel owing to
her brilliant interpretation.

In her concert at the Axiothea Mansion, Nitza Termin and her
accompanying musicians will present a selection of songs that
highlight the interaction between the musical traditions of the
Mediterranean.

In cooperation with
the Embassy of Israel

! ’07[00}!04" Wﬁlg a}/a”df‘& to Cyprus

e Kdotas Mévins



Acutépa, 21 loudiou | 20:30

| L
/4 /4
r£¢upss EniKoivwvias Ye pia npoondBeia avoiypatos noAitiotikou diafdyou pe Ts yel-
98 Monsieur Doumani Q TOVIKES xwpes s KUnpou, To ToniKd Houaiké oxnpa Monsieur 99
Howa Jani Project tns Neta Elkayam Doumani npookarei tous Howa Jani ané tv lepoucarnu o€ pia
evoiapépouaa dinAn ouvaudia.

Howa Jani To npétdexkt Howa Jani to onoio nyeital n Neta Elkayam éxel
Neta Elkayam: tpayousi tWixel Heydans avayvwpions ta tedeutaia xpdvia. Avunpoow-
Amit Hai Cohen: miavo neUel TN VEA YeVIA HOUCIKWV tou lopanA Kal avaBiwvel pe To Sk
Elad Levi: BioAi Tou 1810Kop@o TpdMNo TNV Napadociakn Houdikn ths Bopeias
Netanel Ben Shitrit: darbuka A@pIKAS pE €Upacn otn Houdikn twv EBpaiwv tou MapdKo.

Gal Maestro: kovtpapndoo To KuNpIaKG ykpoun Monsieur Doumani eival enions yvwotd yia ty

KaIVOTOHIKN TOU MPOCEYYIoN OTNnV Napadociakn Houaikn ths Kunpou

Monsieur Doumani Kal éxel NAov eBpalwBei otn S1eBvh oknvA tou world music.

Anpnitpns lMaoepibns: nveuotd
‘Ayyenos lwvds: KIBdpa
Avtwvns Avtwviou: t¢oupds

Mig HouGIKNA ouvAVTINON HE €VTOVO HECOYEIOKO ApwHa.

N Ie guvepyacia pe thv
Onows noré 1ov 8ev ayannoe 0’ ayanrioer, MpeoBeia tou lopand
Y

=% otnv Kunpo

0L0 Pus.
Topyos Lepépns



Monday, 21 July | 20:30
I I

Bl‘idging Cultures In an attempt to open a cultural dialogue with the countries

100 Monsieur Doumani neighbouring Cyprus, the local band Monsieur Doumani has in- 101
. . vited the Howa Jani Project from Jerusalem for an interesting
Howa Jani PI‘O]ECt of Neta Elkayam twofold concert. The Howa Jani Project led by Neta Elkayam has
achieved much recognition in the recent years and represents
the new generation of musicians in Israel. Based in Jerusalem,
they revisit in their own distinct way the traditional music of
North Africa with emphasis on the music of the Moroccan Jews.

Howa Jani (Israel)
Neta Elkayam: vocals
Amit Hai Cohen: piano
Elad Levi: violin

Netanel Ben Shitrit: darbuka The Cypriot group Monsieur Doumani is also known for its inno-
Gal Maestro: double bass vative approach to the traditional music of Cyprus and have al-

ready established a name on the international world music scene.
Monsieur Doumani (Cyprus) The result of their cooperation is a musical encounter with an
Dimitris Yasemidis: wind instruments intense Mediterranean flavour.

Angelos lonas: guitar

Antonis Antoniou: tzouras

In cooperation with
. Ofla yra puéva opaglaot kar maow avw rarw the Embass{:fc;s;f:;
S , , -,

>y pe fava}/é‘vmﬂnlcw 72 POON LWV TepapLarw.

Epotoxpitos




Mépntn 29 Mdiou Acutépa 2 louviou
Tou épwrta Kai Tou Bavdtou H nxw tns oiwnnhs
Moinukn Bpabid - 6.E.MA.K. Mediterranean Trio

Tetdptn 4 louviou ZaBBato 7 louviou
Ta TqitpoAépova IKnvés and tn InnAid tou Apdxou
Zodo yia Tpels Nanabénoudos ® AkoloTIK 0T

Kupiakn 15 louviou Tpitn 17 louviou
The Zilla Project Znoubn atov «Beatpikd» KaBdgpn
Tuvaudia 0.E.NAK.

Tetdptn 25 louviou
Inoudn otov «Beatpiké» KaBapn

Mépntn 19 louviou
0 ydapos tou Kapaykiédn
Xpiatédoudos A. Maglos

Mépntn 26 louviou Acutépa 30 louviou
The Amalgamation Project Avaokantovtas tnv Mapadoon
Luvaudia M. Ttepiikkds R «Moloa»

Mépntn 3 loudiou Acu. 7 ® Tpi. 8 loudliou
H Napd€evn Xopwbia tou Adoous Auoiotpdtn
Taudva Zwypdgpou 0.E.NAK



Mépntn 10 loudiou
Zepivapio-Beatpiko naixvidi
yia naibié

194

Acutépa 14 loudiou
Iédo
Neutépns Mouptlns

Aeutépa 21 loudiou
Mpupes enikoivwvias
Monsieur Doumani + Howa Jani

Mépntn 10 loudiou
0 yaibapos o Mévios...
I. Mixandibou - K. BéuBonos

194

Tetdptn 16 loudiou
Mes ota vepd tns Mecoyeiou
Nitza Termin

01 napaotdaels ts
Auciotpdtns ous 7 Kai 8
loudiou apxifouv ous 21:00.

To ogpivapio yia naibia ots
10 loudiou apxiCel ous 18:00.
01 unéoines napaotdosls
apxifouv aus 20:30.









