


To tapeio avoiyetl pon wpa mpwv anod
v évapén e kabe tapdoTaong.

Ewottiipro e160dov: €10
Potnriko/Mewwpévo: €5

Ewottnpro Stapkeiag yra OAEG TIG TAPAGTATELS
YentepPpiov - OxtwpPpiov: €30

Ticketing desk opens 30 minutes
before each event.

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all September - October events: €30

ITAnpo@opieg kat kpatnoeig
Agvtépa pe [apaokevn 9.30 - 13.30

For information and reservations
Monday to Friday 9.30 - 13.30

©22894531-2




OTHY YKPEUIOUEVH VIWS wlik emdvw kedandovve
pr’ avTo {HAedw Ta MOVAI&, Ox1 Y1t TETOVVE

WAPANTOQNHZ

A&obéa yoptalet pétog T Sexamevtaypova tng wg IoAwt-

otiké Kévpo tov Havemotnpiov Kompov. Ta yroptalet éxov-
TAG AV VEQ OYT), TILO SUVOLIKT] KAt TILO AELTOVPYLKT, 1) omoia Owg
Sev mapaPialet To aioBnpa ov To Koo pag ovvBioe va £xet pai-
VovTag o autodv To xwpo. To avenavénro {eatd kat otkeio aioBnpa
IOV SN{LLOVPYEL ) ECWTEPLKT| ALAT) TOV LOTOPLKOV AUTOV KTNpioL GTNY
TIO LOTOPIKT} GUVOLKia TNG Agvkwoiag.

Mnaivovtag otnv A&oBéa, o evauaBntomowmuévog Beatns Ba Suami-
0TwoeL OTLT0 Véo EVAVO povoTdTL TTov Eekiva amd Tnv eicodo kat K-
veital mepietpikd tng e&édpag Bupilet povonat ae Sdoog 1 pkprn
anoPdBpa oe apadootakd Apavdkt 61ov ot Papkdpndes pUAGTTOLV
Ta Aeovpeva Tovg. Etot o Beatr|g Bpioketau, Tptv axopta Eekiviioovy
Ta Spawpeva, péoa o eva takidy, pua mepididPaon mov av to Bekfoovy
ot O¢ol mov kvPepvovv Tovg PVoTIKoLG Spopovg TG Téxvng, pmopei
va eEeixBel oe pwa povadu epretpia. To §0Avo povordrt Sev mpo-
OQEPEL HOVO [WIat TIO AVETT Kat IO ao@ali} TpdaPaon), Sivel Tavto-
XPOVa TO EVauopa ylat fia @uyr 0 €vav dAlo koapo, 6 éva dANo
eninedo, avTod TG awodnTikrg mov KuPepvovoe GGG eiyav To TPo-
Voo va {ouv péoa o€ TéToteg avAEG, o€ TETOLL OTTiTLAL Me KITToug pat-
Ykovg e Aoyng Sévtpa kat AovAovdia, pe Aoyng movkid. IY” avtd
Hetvayie ot TV apyr TepISEEiG UTPOTTA GTNY TEXVN KAl TH LAGTOPLA
TV TOAUDVY KTIOTASWY, APXITEKTOVWY, 01KodOpwY, Euhovpydy, ot-
Sepddwy, oL omoiot aivetat Twg VTTEVAY TPWTA, EKAVAV TNV TIPO-
OEVX1} TOUG K Vo TEPa EMLavay To epyaeia, TV TOTE fioav aAndivég
TPOEKTATELG TWV XEPLWV TOVG Kat Ayylav pe oefacpo ta vAikd Tov
Tomov. Ty métpa, To 0o, To MABApL, To Kepapidy, To xalkd kat To
0idepo, To yvahi kat To kaAd.
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Evtuxnoayte va éxovpe TéTolog gthocogiag paotopove. Tooo Tovg maat-
Otepoug Tov gupnapactabnkav otov Mavko Ianadovpn katd Ty
TPWTT) IOTOPLKT AVAGDOTAOT) TOV [IOOEPEIMWIEVOL KTHpiov, 600 Kal av-
TovG 1oL {foapte padi Tovg TelevTaiovg TEVTE prveg o (CUUTTWON);)
¢Bpexe oUVEXDG, KAVOVTag To €pyo SuokoAo, alAd SivovTag Ty evivnwon
niwg 1 AfoBéa av éva akio mieovpevo, éva makid EbAvo kapdft, otad-
LEVHEVO OTOV TAPOAVA, L0 LEG OTO VEPO (LLGO OTT) Y1) KAl OL LA TOPOL TO
néhevav ar’ OAeg TIG OKoMIEG: To kahagdrtilay, To £tpiay, To EPagay, To
evluvapwvay kat o etoiptadav yia moMa oA axopn tagidia.

Kat ftav tote mov eidape 1o Bavpa, va ovuvodedel GAovg avtoig
Tovg [aoTopovs. Eidapie Ta movAid Tov ApxovTikov, 6oa Euevay
EMAVW OTIG YKPEUIOUEVEG TOVG QWALEG, VA KpaTOVV TO puBud Tov
€pyou e Tov keAandtopd Tovg. AVTovg TOUG HAGTOPOVG, TTAALOVG
Kkat véoug, Ba Béhape va Tovg oifoupe To XépL Kal va TOLG evxapl-
oTtnoovpe Evav évav. AG ypdyoupe edw KATOLA OVOUATA TIOV €K-
TPoowTOLV To 6Vvoho. [Tpwta, avtoi mov dev Ppiokovtat ma pali
pag: o Kapolog, o pdotpe-MapkovAng kat o Xptoto@rg @eodov-
Mov, ov otdBnkay oto Mhevpd Tov Mhavkov Ianadovpn to 1986
otav éytve 1) TpdTN avaotHAwon Tov pvnpeiov. AANA kat autoi Tov
ePYAOTIKAY KAl KOTHAOAV TOVG TEAeLTAiOVG TEVTE [rveg: o Xapng,
0 ZtéAog, 0 Povotag, o Tiwpyog, o ITavteAng, o Zmdpog...

Evxapiotobpe emiong tig Texvikég Ynnpeoieg Tov Iavemotnpiov
Kompov kat tnv Iolvtia Appdg mov micteyav oe autd To €pyo Kat
10 voaTptéav pe yvwon kat kakr iotn, eidog mov éxet apyioet va
XAveTatL Kat ToL To £X0uv povo oot ipooeyyifovv tn SovAetd Tovg
G Aertovpynua.

*

Mmnaivovtag otnv A§lobéa, o yvwpipog Beatis Oa Somotaoet 6tL 1)
Eevikn @otvikid oL oTekdTAY 0NV €i00d0, ekeivn ToV eixe ¢pBet amo
E€vo 16110, IOV Sev YA wVe, POVO XOVTPALVE KAl POOVTWVE A0TOXATTA

KOPOVTAG TN B€a TIPOG TO LOTOPIKO KTAPLO, EQUYE LIE TIG EVXEG A Kot
¢tot otov Oeartr) avoiytnie OAn 1 opopid TG AgoBéac.
H pia kot povn QotviKid mov Hag amépLeLve, 1) Tomikr, 1 avdevTikr
Kvmpaia @owvikid, avadvetal twpa, adtagirovikntn Baciliooa
6 A&loB¢ag, péoa amd ta §hAa G véag pag e&édpag, Ta omoia
npBav and v meptoxn mov apdedet Eva anod ta peyakvtepa mo-
Tapa TG vPnAiov, 0 Apaloviog. BAEmovTtdg Ty va vywvetat 6to
MovAaki ovpavo g Aevkwoiag éva amoppado, 6tav Ta epyaleio
TV HACTOPWYV ELXAV GLYAOEL KAl AKOVYOVTAY [LOVO T TTOVALL O
ekeivo Tov votato kehandiopd npotov tlottrdoovy, Bupndnka
auTd TIoL ixa ypdpet Tépot: Ttwg oképTopat Tnv A§loBéa oav éva
Hlkd motap Simha atn vekpr {wvn, éva motdp {wvtavd mov
péet Simha atov okotwyévo ITedwaio, avtdv Tov makatd Beo. Eva
TOTALL TIOV KOLUATAL TO XELUDVAL KL OTAV EPXOVTAL OL [T)VEG TOV
Kalokatplov kat Tov eOvonwpov Eumva ki avliler pépvovtag
TOVALA Kat Xp@pata kat popwdiég. Zountworn mah;, MaAlov oxL
Siyovpa katt &AAo, TOAD kovTd 6 avTd mov eime o Kwotag Mov-
G, 0 katd tov I. I ZaPidn «mio 6wkpatikog Mot TG Tov eyEv-
voe 0 véog EAAnviopogy:

«Eyovv ovAAa Tov Adov Tovg, 0UAAa °A’ Aoapraouévar.
Kot twpa LOVO OKEQTOAL TTOGO KOVTA 0TI PINOGOPIKT) GKEYN KAl GTIY
1oTopikn aioBnon Tov Mayaupd eivat 1 yvwpikiy gpdon tov Movn,
@Tavet va BupnBovpte 8w kat va kAeioovpe pe pay amo@Beypatin
PPAOT) TOV HECAUWVIKOD [AG XPOVIKOYPAPOV, YeHATN OpaG eArtida kot
awotodofia (mpdyparta mov Ta Xpetalopacte 600 ToTé):

«To vepov mayet, Kal 0 &UUOG UEIVIOKEL, TOUTEOTIV

ot Eévor Bédovy miéyer, kau o1 Tomikoi Oédovy peivervy.

MixdaAng TTieprig
5 Iovviov 2012




Perched upon their ruined nest they still sing
That’s why I envy birds, not for taking wing
PSARANTONIS

xiothea is celebrating this year its 15th anniversary as a Cultural

Centre of the University of Cyprus. It celebrates it with a new
look, fresher and more functional, which however does not spoil the
feeling that our audience has been accustomed to as it enters the place.
That inimitable warm and intimate feeling created by the inner courtyard
of this historic building in the most historic district of Nicosia.

Entering Axiothea, the sensitive viewer would notice that the new
wooden pathway, which starts from the entrance and circles the tier,
resembles a forest path or a wharf at a traditional berth where boatmen
keep their vessels. Thus, even before the events start, viewers find
themselves before a metaphorical journey, an excursion which, if the
Gods governing the mysterious ways of Art so wish, may turn into a
unique experience. The wooden pathway offers more than an easy and
secure access; it also gives the impetus for an escape to another world,
to another level - that of the aesthetic values, which governed the lives
of those who had the privilege of living in such courtyards, in such
houses. With magical gardens home to all kinds of trees and flowers, all
kinds of birds. That is why we approached with awe the art and ma-
stery of those old masons, architects, artisans, carpenters, blacksmiths
who rather fasted first, then said their prayer and only then reached for
their tools, which were back then a genuine extension of their hands
and touched with reverence the building materials of this land. Stone,
wood, mud, clay, copper and iron, glass and tin.

We were lucky to have craftsmen who shared this philosophy. Both
among those who stood by Glafkos Papadouris during the first histori-
cal restoration of the half-ruined building, and among those with whom
we lived together for the past five months when (by coincidence?)
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it rained on and on, making the job difficult but creating the impression
that Axiothea was an old vessel, an old wooden ship berthed at the docks,
half in the water, half on the shore, and the workers struggled from all
sides, caulking it, rubbing it, painting it, making it stronger, preparing it
for many more journeys.

And it was then that we saw the miracle, working along all these
craftsmen. We saw Axiothea’s birds, which remained upon their rui-
ned nests to sing and keep the rhythm.

To each and every one of these craftsmen we would like to extend our sin-
cere gratitude. Let us mention here some of their names. First of all those
who are no longer with us: Karolos, master Markoullis and Christofis
Theodoulou who stood by Glafkos Papadouris’ side in 1986, when the
restoration of the monument took place. But also those worked and toiled
in the last five months: Haris, Stelios, Roushas Yorgos, Pantelis, Spyros...

We would like to thank also the Technical Services of the University of
Cyprus and Polytia Armos who believed in the whole project and su-
pervised it with knowledge and good will, a rare asset these days, which
only those who approach their work as a mission can have.

*

Entering Axiothea, the knowledgeable viewer would notice that the
foreign palm tree which used to stand at the entrance, the one that had
come from a foreign land and did not grow tall but thickened and spread
out selfishly, cutting off the view to the historical building, was sent away
with our blessings and thus the whole beauty of Axiothea opened up to
the viewers.

The one and only palm tree, which remained, the local, authentic Cypriot
palm tree, now stands proudly as the undisputed Queen of Axiothea,
amidst the wood of our new tier that came from the areas watered by
one of the largest rivers on Earth, the Amazon. Looking at it as it soared
into the violet Nicosia sky one evening, when the tools of the craftsmen

had silenced and all you could hear were the birds in that last chirp
before they settle into their nests, I remembered having written last
year that I perceived Axiothea as a mythical river by the dead zone, a
living river that flows next to the mortified Pediaeus, that ancient god.
A river that sleeps in winter but when summer and autumn descend,
comes to life and purls again, inviting birds, colours and scents. Is this
just another coincidence? I don't think so. It is certainly something
else, very close to what Costas Montis, “the most Socratic poet of mo-
dern Hellenism”, as G. P. Savidis had called him, had once said:

“Everything has its reasons, everything is planned and reasoned.”
And now I realise how close to Machairas philosophical thought and
sense of history is Montis” proverbial phrase, if we just remember one
of the unintended aphorisms of our medieval chronicler, which carries
so much hope and optimism (things we now need more than ever):

“For the water passes, and the sand abides, which is to say that
the strangers will go and those of the land will remain’.

Michalis Pieris
5 June 2012




Fado: n guxn s TToproyarias
Claudia Madur

Claudia Madur: tpayo0dt

Mario Henriques:
nopToyalikn Kihdpa

Daniel Paredes:
KAaotkn Kilhdpa

Mua EexwploTh povotkn napadoor
ano tn dutikn dxpn g Mecoyeiov
£pyeTal va opop@OVEL TIG TIPWTEG
VUXTEG TOL ZemtéuPpr 6T Apxov-
k6 Afobéag, petagépovtag mmy
aioBnon vootakyiag, oBov, tovov,
EVTUXIOG K aydrng oL ekppalet
10 fado kau 1 omoia cuvoyiletou
oV noptoyakki AéEn saudade.

To fado, o Stdonuo povotko idog
mov onuepa Bewpeital n yuxy g
Toptoyahiag Kot ExeL avayvawploTel
an6 v UNESCO w¢ pépog tng
duAng KAnpovoLag g avBpwo-
TTag, avantoxdnke oTig apyég Tov

1900 cuvar Al éxet makadTepeg pileg apod chpPwva pe TOAOVG
peAeTTEG amoTeAel GUVOLAGHO TNG LOVOIKNG TwWY OKAABWY TG A@pt-
KNG pe T mapadootaxr Hovotkn Twv IoptoydAhwy vavtwv arAd ka
Le oplopéva apapiid oToryeia.

AvTd T0 Kpapa TOPTOYAAKWY KA ATIOLKIAKWV ETIUPPOWY STLOvPYT-
Onke ota Aaikd oTékia TG AA@dpa kat Tng Movpapia, gpTwyoyetto-
viov G AsoaBovag, kat eeliyBnke oe kowvwvikég ouvlrkeg mov
Bupilovv ekeiveg oL OTIOIEG YEVVIOAY TO PEUTETIKO 0TV AVATONKT
dxpn g Meooyeiov — pa oVpmTwon mov emPePatwvet yia GAAN pa
POPA T KOLVAL GTOLELO TOV HECOYELAKOD TIOALTIOUOV.

T Eexwptot mapadoon tov fado Ba mapovotdoet n véa kot TOAG
vrooyopevn fadista and v Hoproyadia Claudia Madur pe ovvodeia
nopToyaMknG kat KAaotkig kibdpag, o kateEoxrv opyava tov fado.
To tpio To omoio €pyeTat yo TpwTn Popd oTny Kompo petd and edikr
npookAnon tov TToAttiotikod Kévrpov Havemotpiov Kompov Ba
epunvevoet apadootakd tpayovdia fado mov phovv yia ™ poipa
Ko TO TIEMPWWUEVO — Baotid BépaTar auThG TNG TPLPEPNS Kat EVTova
OLVALTHNUATIKNG LOVOIKTG, KaBWG Kkat Tpayoddia oV aviikovy 6To
o evBvpo pehwdixd kat pubuuka eidog Tov Fado Cangao.
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Fado: The Spirit of Portugal
Claudia Madur

Claudia Madur: vocals

Mario Henriques:
Portuguese guitar

Daniel Paredes:
classical guitar

A unique musical tradition from the
western edge of the Mediterranean
comes to embellish the first Septem-
ber nights at the Axiothea Mansion,
bringing the distinctive feelings of
nostalgia, longing, pain, happiness
and love that are embodied in fado
music and can be summarized with
the Portuguese word saudade.

Fado, the famous music genre that
is now considered the soul of Portu-
gal and has been recognized by
UNESCO as part of the intangible
heritage of humanity, developed in
the early 19th century but has ear-

lier roots, having emerged, according to many researchers, as a fusion
between the music of African slaves and the traditional music of Por-
tuguese sailors, enriched with some Arabic elements.

This mixture of Portuguese and colonial influences grew out of
the popular bars in Lisbon’s working-class districts of Alfama and
Mouraria, and flourished in similar social conditions to those that
gave rise to the rebetiko at the eastern edge of the Mediterranean
- a coincidence, which confirms once again the common features
of Mediterranean culture.

The unique tradition of fado will be presented by the young and
very promising fadista from Portugal Cldudia Madur with the
accompaniment of Portuguese guitar and classical guitar, the
quintessential instruments of fado.

The trio, which comes to Cyprus for the first time upon a special
invitation by the Cultural Centre of the University of Cyprus, will
perform traditional fado songs about fate and destiny - key themes
of this tender and intensely emotional music, as well as songs be-
longing to the most cheerful, melodically and rhythmically, kind
of fado, the Fado Cangao.
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H Emiotpogn

T16vvn Pitoou

>knvobeoia — ovvBeon ketpévou: Navvng Iopdavidng
ZKNVIKOG XWPOG — KOoTOoVLA: ZTADPOG AVIWVOTOVAOG
Dotiopoi: Ipnyopne Iarayswpyiov

Movakn empédeta — onBog oxnvobétn:
Kwvotavtivog Anuntpiov

Awavopn

Opéotng: Niwpyos Avayiwtog
HAéxtpa: Natalt Appday
TTuA&dngG: NikoAag Mmrpapog

«H Emotpon» eivar pia Bea-

Tpikiy ovvOeon mov Paciletat TIANNUE PITEOZ
o¢ keipeva Tov [idvvn Pitoov TETAPTH
Ao TNV TOUTIKI| TOL GLANOYT ATAZTAZH
«Tétaptn Adotaon» kat o
OVYKEKPLHEVA ATIO TOV UVKT)-
VaiKko KhKAo.

O yvwotdg pobog tng apxatot-
Tag divel oTOV TONTH TNV €V-
Katpia vo vpavet T Sikry Tov
wotopia, mavavlpwmivny  kat
TaykOOoHLa, Héoa and Keipeva
o Waitepng evatodnaiog.

ERAOEEID HOsPiz

Me fixovg tpaytkovg kat padi kabnpeptvovg kat otkeiovg Eava-
kTiCet Tov poBo twv Atpetddv mhékovtag Ta vijpata tov xOeg
W avtd Tov onpepa. To Tpaytkd SiAnupa Tov KevTptkod Npwa,
tov Opéat, mov myadet and v avalitnon pag evaicbntng
LOOPPOTIAG AVAUETD OTIV AYPLA ATIOPAOT] LLAG ALLATORALEVNG
TPAENG avamOQevKTNG Kat TV Katdktnon wag fabetdg yvawong,
petaPaAletal oe o enOOLVN Kt AmeYVWOHEVT TAAN.

Bbpa kat BYTNG ToL SOV TOV TOV EAVTOY, TOPEVETAL TIPOG TNV Picun
TPAEN TG HNTPOKTOVIAG IOV 0pBdVETAL [LTPOTTA TOV e TO TIPOsW-
Teio evOg TepaTdSOVG TTAPANOYIGHOY, HETA AT T YVWOT), KL QUTO
Tov Kdvel va Ppioketal otov avtinoda tov ApAET yia Tov omoio:
«H ovveidnon pag kavet 0hovg dethovg. H guon Sev g édwae pua
Aertovpyia Bavatov, Sev £xel Opyavo yia To &y vwoTo. AGTponye 1) amto-
Qaon Kt apéows T oprivet, T Bapmavel n vypacia TG OKEYNG.
Mia 60yxpovn avayvwon tov pobov twv Atpelddv omws TV Ka-
tabétel o momntg [iavvng Pitoog kat Ty avadetikvoel oknvole-
Tkd o Tidvvng Topdavidng.
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H naykoopua mpwtn TG mapaoTaong, 1) onoia
860nKe o 1984 oo Ilapiot, Ppafevtnie e
Xpvoo petdAio oknvobesiag and v Atebvr
Axadnpia tov Iapiotod (Lutéce) kat anéonace
eEapeTIKEG KPLTIKEG Al TOV YAAKO TUTIO.
Zxedov tpelg dexaetieg apyotepa o Tiavvng
TopSavidng emavépyetal 0To €pyo Kat To eft-
mhovTilel pe katvovpyleg 18€eg Kat pia véa
OKNVOBETIKN paTdL

To épyo oxnvolethOnke amé Tov Lidvvy Iopdavidy oav éva dopa
ek Pabéwv, OOV TO TPAYIKO EXel EVL TIPOTWTTO HPEUO KL TUVTPOPIKO.
Miax TeTUYHUEVH TIOPAOTAON Yick TOVG PIAOVS Tov TTotTIKOD AdyoU.

Iiép Mapxaumpi, e@. Drykapd,
24 Oktwfpiov 1984
Ioparxolovbroaue pe pario éxOouPo v mapdoTao.

[Matpik Nte Poouno, e@. Kotivtiév vii Mevteooév,
18 Noepfpiov 1984

Mix Tap&oTIH OTIAVING TPOLYIKHG OUOPPIES.
Pol¢ Mapia, ¢. Bt Ovfpiép,
12 Noepfpiov 1984

‘Evag oknvikog puBuos eTioypévos Ue peyaAn paeotpio.
Dpavoovd Piunepd, eg. Mmldvtiov,
Noéufprog 1984

Ta pooweL AEITOUPYOVY 0T0 XWPO KATW KTTO TOUG KAVOVES YIS
Xopoypagiag mov mpokalei piyog.

Pol¢ Mapia, ep. Ovpavité,

12 Noepfpiov 1984




The Homecoming
Yannis Ritsos

Direction-Text adaptation: Yannis Iordanidis
Set and costume design: Stavros Antonopoulos
Lighting: Gregory Papageorgiou

Music supervision-assistant director:
Constantinos Dimitriou

Cast
Orestes: George Anagiotos
Electra: Nataly Amman

Pylades: Nicolas Bravos

“The Homecoming” is a theatrical adaptation based on poems by
Yannis Ritsos from his collection “The Fourth Dimension” and
more specifically from the Mycenaean cycle.

The famous myth of the Antiquity gives the poet an opportunity to weave
his own universal story into poetic texts that carry a singular sensibility.

With sounds, tragic yet ordinary and familiar, Ritsos rebuilds the
Atreides myth, knitting together the threads of the past with those of
the present.

The tragic dilemma of the protagonist, Orestes, that stems from his at-
tempt to find a delicate balance between the savage decision to com-
mit an inevitable act of despicable violence and the quest for deeper
knowledge, transforms into a painful and desperate struggle.

Both victim and executor of his own self, he is bound to commit
the violent act of matricide that looms before him through kno-
wledge, wearing the mask of a monstrous absurdity, and this makes
him diametrically opposite to Hamlet for whom: “Thus conscience
does make cowards of us all. And thus the native hue of resolution
is sicklied o’ er with the pale cast of thought”
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A contemporary reading of the Atreides myth as interpreted by poet
Yannis Ritsos and presented on stage by director Yannis Iordanidis.

The world premiere of the play, which was held in 1984 in Paris, was
awarded a Gold Medal for Stage Direction by the International Academy
of Paris (Lutece) and received excellent reviews from the French press.
Nearly three decades later, Yannis Iordanidis revisits the play and enri-
ches it with new ideas and a fresh director’s outlook.

The play was directed by Yannis Iordanidis as an ode de profun-
dis in which tragedy has the peaceful face of a friendly companion. A
successful performance for those who appreciate poetry.
Pierre Marcabru, Le Figaro,
24 October 1984
We watched the performance in awe.
Patrick de Rosbo, Le Quotidien du Medecin,
18 November 1984
A performance of a rare tragic beauty.
Roger Maria, La Vie Ouvriére,
12 November 1984
A stage rhythm achieved with great mastery.
Frangois Ribera, Byzantion,
November 1984

The characters function on stage by the rules of a choreography
that makes you shiver.

Roger Maria, L' Humanité,
12 November 1984




Apiotopdvn «Bdarpaxor»

Mia kepwdia pe yAukoénikpo télos,
y1a tov pdAo s téxvns otn zeon pas

Metdgpaon: Batog Aamrig
knvoBeaia kot Staokevn:
Maydaléva Znpa
Yknvoypagia:

Anpntpng AAnOevog

Evévpatohoyia:
‘EAeva Katoovpn

Movak (o0vOeon, Staokevr)):

Agvtépng Movptling
Xopoypagia: XAon Melidov

Movotkot emti oknvNg:
Agvtépng Movptng,
Anuntpng Kakapoving,
Anpnrpng Nacepidng,
Mapravva Movput{n

Movotkr| emipéleta:
Zw@povng Zwepoviov
2xedLaoog§ WTIoUWDY:
Kapoliva Zmdpov

Iapaywyn:
davtactiko Oatpo

To épyo Tov ApioTo@avn «Batpayow» emA£yeL yia TV TPWTH TOL
napaywyn 1o Pavtaotikd Oéatpo, 1) Beatpikr) opdda mov WpVnke
ano ) MaySahéva Znpa. H opdda eotidlet otnv moAdpopen Spa-
patovpyia Tov orjpepa aAAG Kot 0TV evacxoAnon pe Khaotkd Kei-
LLEVA, TWY OTIOIWY 1) TOAVTINOKOTITTOL KAt AvOEKTIKOTITTAL O EMLTPETEL
VaL Ta §ava-QavTaoTovpE Lo TO GUYXPOVO KOWO.

H AB1va 1o 405 .X. Bpioketat 010 Xeihog TOv ykpepov, kLo Apt-
0TOQPAVNG 0TOVG «Batpdyovg» mpoteivel wg n Avon Ba £pBet povo
péoa and to B€atpo, TV TEX VN TIOV €xeL WG KABTKOV Vot «KdveL TOVG
ToAiTeg KaAbTeEPOLS avBp@TOVGH. OVTOTIKO APLETOPAVIKO TEVAPLO,
o kpLPet peydheg ahiBeteg yia T SOvapn adAd kat Ty evBovn Tov
KahAtTéxvn og oTtypég Tov Ta Bepéhia TG kovwviag khovilovra.

H MaydeAéva Zijpa kat ot ouvepydteg Tng poceyyifouv autd to pe-
yd&ho épyo pe ouvaiobnon g TpaykoTnTag mov Tov Tpocdidet n
oTtypr oty omoia ypd@tnke (Aiyoug urveg apyodtepa n ABrva éxace
TOV TIOAEPO* Tty TIOAV apydl yla var owBel), cuverdromotwvtag ma-
paAnAa oo emikaupo eivon Twpa. Twpa mov viwBovpe wg apgt-
oPnreitat amd TavToL 0 PONOG KAl 1) AVayKAUOTNTA TwY KAAALTEX V@Y,
Téiya emeldn VITEPXOLV TIO CTUAVTIK, KPIoIaL, aTTapaiTTaL TEpdrypaTeL.
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Iaifovv ot nBomotoi:
BaAevrivog Kokkivog
Anuntpng Avtwviov

Mapiva Bpovtn

Mapivog Kovoolog

MuixaAng Zog@okAéovg
Mapkog IovAtog Apovorwtng
Avtpea Anuntpiov

Mapitoa HAia

T napdortaon otnpilet To Kévipo Texvaov « Tnképayog KavBooy.

'3 pavigomns BEarpo

Apioropévn

03 E£nm, Nowmonkis Exd ¥ DY AEURaOR
10 EenT. NMotmors geanfah Movenompkog minoou Abkic

Ixediaopds agioas: Napyos Toayydpng
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Aristophanes’ “Frogs”

A comedy with a bittersweet ending
about the place of art in our lives

Translation: Vayios Liapis

Stage direction and
adaptation: Magdalena Zira

Set design: Dimitris
Alithinos

Costume design: Elena
Katsouri

Original music:
Lefteris Moumtzis

Choreography:
Chloe Melidou

Live musicians on stage:
Lefteris Moumtzis
Dimitris Kakavoulis
Dimitris Yiasemidis
Marianna Moutzi

Music selection and advice:
Sofronis Sofroniou

Lighting design:
Karolina Spyrou

o :ﬁ'ﬂ

Aristophanes” “Frogs” is the first production of Fantastico Theatro,
a theatre company founded by Magdalena Zira. The company’s
interests are the multifaceted theatre of today as well as classical
texts, whose density and complexity allows us to re-imagine them
for a contemporary audience.

Athens in 405 BC faces defeat and total destruction of the democratic
state. Aristophanes in “The Frogs” claims that the solution can be found
only in theatre, the art form whose role is “to make citizens better people”

A typical Aristophanic utopia which however contains great truths
about the artist’s responsibility in moments of crisis, when the foun-
dations of our society are shaken.

Magdalena Zira and her collaborators approached this great play in
full recognition of the tragic dimension that history had assigned to it
(a few months later Athens lost the war; it was too late to save it) but
also in full awareness of its relevance today, when the role and social
importance of the artist is called into question with the excuse that
there are more important and more critical issues at stake.

Cast:

Valentinos Kokkinos
Dimitris Antoniou
Marina Vrondi
Marinos Konsolos
Michalis Sophokleous

Marcos Julius Droussiotis

The production is supported by the Telemachos Kanthos Foundation.
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To 6vopd pow eivar Rachel Corrie

Rachel Corrie: Afuntpa Zvpov
O xpovoc: Mapw Aypitn

Metagpaon: Navev Tpikkalitn
XknvoBeoia: Mavia Iamadnuntpiov
Bon06g oknvobétn: Mapw Aypitn
Empéheta kivnong: IIdpng Mavtomoviog
Zknvikd: Aptepg Oeodwpidn

Bivteo: Ayyéla Agomotidov

Powtiopoi: AAékog AvacTaciov

Dwtoypagies: Oavog Xovdpog

H yvwotn nfonotdog Mévia Ioamadnuntpiov unaivet otov poro
TOv OKNVOBETN yla Vo PHETAQEPEL 0TI OKNVI| TO GVUYKAOVIOTIKO
¢pyo twv Alan Rickman kat Katharine Viner «To dvopd pov eivat
Rachel Corrie». To ¢pyo efiotopei pia aknbuwvr| 1otopia, n omoia
oAokAnpwOnke HOALG Tty amod Aiya xpovia, to 2003 - 1 oTopia
™G veapns ApepikavoeBpaiog axtipiotprag Rachel Corrie, 1
omoia okoT@ONKe and pmovAvtola lopanhivay oty Awpida tng
Talag, npoonabavtag va owoet o omitt evog [alaotiviov and
IopanAwv emxeipnon kateddglong.

Baotopévo ota npepoddyla mov kpatovoe 1 Rachel adda kat ta
e-mail ov ovxVvd éoTekve 0NV OKOYEVELX TG, Ot GIAOVG Kal YVw-
0TOVG, TO €pyo avéPnke yio Tpwn gopa oo Royal Court Theater
Tov Aovdivov 1o 2005 Kat TTaiyTNKe EKTOTE O€ TTOAEG XWPEG TOL
KOOOV, onuelwvovTag Tepdotia emtvxia. TipnOnke pe oAl Bpa-
Peia kat Stopioets, evd agloonpeiwn mapapévet 1 akdpwor - ytato
QOPO TONTIKOV AVTITOIVWY — TIPOYPAUUATIOUEVWY TIAPACTAOEWY
otn Néa Yopkn, o Maidpu kat o Topovro.
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Avayvwpilovtag ot Rachel Corrie wa ovyxpovn Anna Frank, 1)
Mavia Ianadnpnpiov mpocéyyioe o £pyo wg pa mpatn moATikn,
WG éva £i80¢ akTIPLOHOD TTOV GTOXEVEL, KAt LEPLKEG YOPEG TO TETV-
xaivey, 0To va pnv §exvape avto mov Sev mpéret va §exaoTel kat va v
EMAVATIAVOHAOTE PEQ O €VaL GVOTNHA, eMedT) oA pag £xet SexOel.

Peahiorixn k1 anépirty oknvofeoioc Maviag HamaSnuntpiov.

H viéfyalty kou tadavtovya Auntpa Zopov mpayuatwver évey
wikpo &BAo epunvevovtag Ty Pérroel Kopi.

Tiwpyog Bid4ANg, eq. EAevfepotumia,

29 Ampthiov 2010

Axbun ko av o akTiiouog dev eiveu pépog s (wis 1§ Tov
Ae&idoyiov oov, suAauPéveis Tov eavtd cov va kpépeTau amd T
XeiAn 3et pox evadprwon mov wpeg wpeg Buuiler petevodprwor.

Actepomn Aalapidov, e¢. To Brjpa g Kupraxng,
31 Iavovapiov 2010

H oxnvobétpia T3¢ mapdotaons, Mavia Hamadyuntpiov, mwé-
TUXE Vor 1ELOOVOEL OTOV PERMOUO TOV KEWEVO KUl YETK AUTIO TIG
oknvés mov Snuolpynoe, éxave mpdén Ty tpaywdia ony Mo Ko
Oapty TG LopeH. Evd avto mmov ouykAdvice otny mapdotact, fray
1] EpUNVELX THG TIPWTXYWVIOTPING AHUNTPAG ZUpOv.

Anprtpng Hetipelds, SevenArt
3 Iovviov 2010



My name is Rachel Corrie

Rachel Corrie: Dimitra Syrou

The Time: Maro Agriti

Translation: Nansi Trikkaliti

Stage direction: Mania Papadimitriou
Assistant director: Maro Agriti
Movement coaching: Paris Mantopoulos
Set and props: Artemis Theodoridi
Video: Aggela Despotidou

Lighting design: Alekos Anastasiou
Photography: Thanos Hondros

A i e TR

The well-known actress Mania Papadimitriou takes up the role of the
director to bring to stage the stunning play by Alan Rickman and
Katharine Viner “My name is Rachel Corrie”. The plays recounts a
true story, which took place just a few years ago, in 2003 - the story of
the young American activist of Jewish descent, Rachel Corrie, who
was killed by an Israeli bulldozer on the Gaza Strip, trying to save a
Palestinian home from demolition.

Based on Rachel’ s diaries and e-mails which she often sent to her re-
latives and friends, the play was staged for the first time at the Royal
Court Theatre in London, in 2005, and has since been performed with
great success in many countries around the world. It received nume-
rous prizes and awards, while controversy still surrounds the cancel-
lation of scheduled performances in New York, Miami and Toronto
for fear of political retaliation.

Recognising in Rachel Corrie a contemporary Anna Frank, Mania
Papadimitriou approached the play as a political act, as an act of acti-
vism of sorts that seeks to and sometimes succeeds in reminding us
what should not be forgotten and in preventing us from getting too
comfortable with any system just because it does not reject us.
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A realistic and unpretentious stage direction by Mania Papa-
dimitriou. The emerging and talented Dimitra Syrou accomplishes a
small feat performing the role of Rachel Corrie.

Yorgos Vidalis, Eleftherotypia Daily,
29 April 2010

Even if activism is not part of your life or your vocabulary, you
catch yourself hanging on the lips of the actress who achieves an
incarnation that sometimes verges on reincarnation.

Asteropi Lazaridou, Sunday’s Vima,
31 January 2010

Director Mania Papadimitriou managed to penetrate into the
realism of the play and created scenes in which tragedy appears in its
purest form. What really stunned the audience however was the
performance of the protagonist Dimitra Syrou.

Dimitris Petimezas, SevenArt
3 June 2010



"Hxo1 pias zens
T'havkos Koviepevidmns

I'\avkog Kovtepueviwtng:
TAvo

AnooTtolog Zidépne:
undoo

Ioavvng Bagéag:
VIpApG

Otav ouvBéter, Staokevdlet 1 awto-
oxedtalet povakn, kdBe kaAltéxvng
evowpatmvet adtdhetta ONeg TIG e
Tietpleg TG {wnig Tov kat TG exppddet
péoa Ao TIG LLOVOLKEG TOL VOTEG.

TNV TPOCWTILKY HOLOLKY Snpuovp-
yia Tov Tahavtovxov Kompiov kad-
Artéxvn Thavkov Kovtepeviwtn,
OeléAI0 TWV OVOIKWY EUTVEVOEWY
elvat Ta TPWTaL ToUIKA Tov Xpovia
oV Kepoveta kat 6to MrgAomais.
Ano eet avilet v aioBnon abwo-
TITOG, YAKOTIKPNG EVTUXIOG, Pav-
taoiag kat Pabiag Aaxtdpag yia
emotpo@n. Oha awtd cuvdvaouéva

e TIG TOAD SlagopeTikes eumetpies amd 0 {wr) kat Tig 6TIOLES TOV
ot Néa Yopkrn Snpovpyody Toug TposwIKoUG HOVGIKOVG TOL HXOUG.

‘Exovtag Saypanet pua onpavtikn kaAitexvikn mopeia n omola me-

phauPavet ouvepyaoieg pe TOAD YvwoTolg TpayovdLloTég Ko (LoVaL-
koG TG T¢ad 6mwg ot Mable Lee, Mercedes Hall, Priscilla Owens,
Claudio Roditi kau Jerry Dodgion, aAAd kou pe Tov Snpo@iAr eppn-
VeUTH pepmétikwy tpayovdiwv Ipnyopn Maptvaxn, o Thavkog Kov-
TELEVIOTNG £pYETal YLat TIPWTT Qopd 0T0 ApxovTiko A&loBéag yua va
TAPOVOLATEL £va AVTITPOCWTIEVTIKO Jefypa TG SovAeds Tov. Aimha
Tov dvo ekatpetikoi povatkoi G tal - o pmaciotag ATdaToNOG
Z18¢png kat o vipdpep Iwavvng Bagéag.

To mpoypappa g suvawiag mepthapiBavet povtépveg Staokevés tial
StaPopwy ENANVIKWV Kot KUTIPLAKWY TPayoudLay, kaBwg Kt pwto-
Tuma épya tov Mavkov Kovtepevid.

TIpokertat yia tov fxo pag oAdKANpnG {wig péca 0T HOVatKr, 0oV
0T10{0 oVYXWVEVOVTAL 1] povadikr) evaucnoia Twv EAANVIKWY pehw-
Suwv, ot puBoi kat ot appovieg TG Tl Kat oL PLVpEVES TIPOCWTILKES
ovvBéoeig Tov kahAttéxvn o yadovy and Std@opeg eptmelpieg ko
LLOVOIKG OTOLXEQL.
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Sounds of a Lifetime

Glafkos Kontemeniotis

Glafkos Kontemeniotis:
piano

Apostolos Sideris:
bass guitar

Ioannis Vafeas:
drums

When artists compose, arrange or
improvise music, they constantly in-
corporate all of their lifetime’s ex-
periences and express them through
their musical notes.

In the personal music making of ta-
lented Cypriot artist Glafkos Konte-
meniotis, musical inspirations are
rooted back to his childhood years
spent in Kyrenia and Bellapais. This
is where he draws those feelings of
innocence, bittersweet happiness,
imagination and a profound longing
for return. All these sentiments,
create his personal musical sound.

Having a noteworthy background in music, which comprises col-
laborations with prominent jazz singers and musicians such as
Mable Lee, Mercedes Hall, Priscilla Owens, Claudio Roditi and
Jerry Dodgion, but also with the well-known rebetiko performer
Grigoris Marinakis, Glafkos Kontemeniotis comes for the first time
at Axiothea to present a selection of his works. Joining him are two
outstanding jazz musicians - bass guitar player Apostolos Sideris
and drummer Joannis Vafeas.

The programme of the concert includes modern jazz arrangements
of Greek and Cypriot songs, as well as original compositions by
Glafkos Kontemeniotis.

This is the sound of a lifetime in music, which combines the uni-
que sensitivity of Greek melodies, the rhythms and harmonies of
jazz and the deeply personal compositions of the artist that draw
from various experiences and musical elements.
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Apiotopdvous «Avoiotpdin»

touv Koota Mévin
Oearpik6 Epyaothpi TTaveniotnpiov Konpou

>knvoBeoia: MixaAng Miepng
Movokr: Evayopag Kapayuwpyng
ZKknviKd kat kooTobpLa:

Xpiotog AvolwTng,
HMava Xpvoootopov

Kwnotoloyia: MixaAng Ileprg
Xopoypagia: Exeva XprotodovAidov
Qwtiopoi: Tiwpyog Kovkovpdg

YrevBuvn mapaywyng, fondog oknvodétig:
Srapatia Aaovptly

H xowpwdia «Avolotpdtn» Tov AploToQdvn TN HETAQPAOT) Kat
dlaokevn) Tov ONUAVTIKOTEPOV GVYXpoVOL TownTh TG Kbmpov,
Kwota Movtn, éxel éva £vTovo TOTIKO XpWUa, EVa GAPEOTATO
Kumplako xapaktipa. H yAdwooa tng Stackevng eivat xopwdng,
TUKAVTIKT, yepdtn pe éumveg Aooelg. Alatnpeitat 1) @peokdda kot
TO UTEPIO TOL APLTTOPAVIKOD KEWEVO, XwPIG va XpetdleTat va yivouy
VTOXWPTIOELG Oe KakdyovaTeg vepBoAés ato Bépa tng xprong
Bwpoloxikwv @pdoewy.

Alaokevdlovtag dnpovpyikd 1o £pyo, 0 Movng amotéleoe omov-
Saio StapecoraPnti avdpesa 6To apxXaio Keipevo Kot 0TO onpe-
pvd yAwookd aiobnua twv Kumpiwv. Qotéco, 0 kumplakog
XAPOKTAPAG TG «AvOLoTpaTnG» Tov MOVTn Sev mepropiletat povo
070 eminedo NG YAwooag, aAAG eXTEIVETAL KAl OE AUTO TNG YeEVL-
KOTEPNG HOVOIKNG Kat puBUIKIG 0pYAVWONG TOV £€pYOV, TO OTIOI0
07T SLUOKEVAGHEVT) TOV LOPPT| EVTACTETAL O LA VEX TIOALTIOLKT)
kottida, avtr TG dnuoTikng Kat Aaikig kumptakng mapddoong.

H napéotaon tov O.ETTA K. anotelei t Sevtepn agioloyn mpoona-
Beia va aveBaotei To €pyo Tov Aplotogdvn 0T petdppaot) Tov Movn
LETA TNV TPWTN TOL Tapovoiacn eni oknvig and tov ©.0.K. 1o
1981/1982. Ano v mpepuépa G to 9Ovonwpo tov 2000 péxpt
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onuepa, N Avototpdrn tov @.EITA K. matytnie mévw anoé 50 gopég otnv
Kompo kat oo ebwtepuko, EhaPe pépog 0to Avayevvnatakd PeatiPdh
Tov Pebvpvov Kprimng kat ot Aiedviy Zovavrnon Iavemotnuiakoy
BOedtpov Olvpriag, yvpLoe EVIUTIWOLAKT] AVTATOKPLOT Atd TO KOO
KO TV KPLTIKT, Kot £YIVE [at ot TIG TALOV EMUTUXNHEVEG TTOPOYWYEG TOV
BOeatpikov Epyaatnpiov tov Havemotnpiov Kompov. Aééxaotn yia ta
péAn tov O@.EITA.K. fitav n mopdotaon oto katexwpevo Pilokapnaco,
1 ool ouykivnoe Wiaitepa Tovg NALKIWHEVOLS Kat evBovaiaoe Tovg ve-
OTEPOLG TIOL XAV (0w Yia TPWTT) Popd TV evkatpia va avtingBovy
OAo Tov ThovTO TG pehwdikng YAWooag o Tc0 enipova poomafodv
va SloTnprioovy GTNV amopovwEVT KaBnpepvoTnTd TOUE.

H «Avowotpdrn» Tov Apiotopdvy, vTodnke kumpiakd, e me-
piteyvy @povTida kot pilnoe pia yAoooa mAovolx oe meprypagi-
KOTH T KoL voyuatiky] ke pe mAovpidio. H petdppaon tov épyov
aré Tov Kwara Movty, tov ééoyo momti 16 Kompov ornv Ku-
npLackt] SIGAeKTO, it UETRPPATH, TIOV TIPETTEL VaX TIGpEL TIEpioTTH
Oéan oo eibog Tn6, NTav i amok&Avyn TH¢ mapdoTaons. IlomTico
apiotovpynua Oa édeya, xdpn oty akioodvy, tn fabit yvaor,
Ko v TAovoLx o Tkt PAEPx Tov petappacty. H oxnvobeoio
pe payixé 1pdmo adromoinoe i Sovdeid Tov Kora Movry oe ap-
povikiy ovvepyadio ue v éoyn povoikh enévdvan Tov Evayopa
Kopaywpyn, ta oxnvikd kot te kootovuix 1ov Xprotov Avoiwty,
1 yopoypapia 16 EAevag XpiotoSovAidov, Tovs wtiopois Tov
Tidpyov Kovkovud kot v opyavwTikt] meipa 1 vwebOuvyg ma-
paywyns Erapatiag Aaovutll, kabwg kor ye THY epUNVEVTIKY
ETOMOTHTA KoL THY EKTANKTIKY (wvTdvia Twv HBomowdy, Tov yor-
TEVOE TO KOIVO. TIpWTAYWVIOTPIX XKATAUGYNTY, Kol AKATXAVTH
PUOIKS, HTaY 1] YAdTow.

Kwotag Ietpidng, ep. PeBuuvidtika Néa,
PéBupvo, 30 Avyovotov 2000
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Or mapaywyés Tov Oeatpikot Epyaothpiov Iavemornuiov Ko-
1pov xapaxthpilovar amo axpiPy aiocdnon Tov uétpou, omws oTov
Snlwuévous aTéyous, £ToL kKau 0TH OEQTPIKH TOUG TIPOYUNTOTTOM .
[...] OremAoyés Tov O.E.ITA.K. Sev eiveu, BéPoucy, amhawg Seiypa viy-
p&liag avtoyvwoing. Baoikds yvawpovas, 1 xpHopdtye THG Kelpe-
VOAOYIKHG TPIBHG TWV QOITHTWY — GUVTEAETTWY e T EPYA TT0V
diddorovrou Ko avePdlovon oo epyaatiip Bedtpou. Eueic fAémovue
Uovo Ty mapdoTacy, evw oty ovoia 1 k&b mapaywyn amoterel
va paOnpa, o épevvas, e epyaoio pakpas Sibpkeins Ko koo-
nAkTIKhG ovvBeTikéThTag. Kou mapodo mov Sev Epw (B Oeda var
uébw) 1 avaroyies tprnray uetakd e mepiédov Sidaorariog
o1 mavemoTHpakh aifovow, THG aviyvwons yipw amd 1o Tpamél
Ko TOV 0THOIUATOS YUpw arté To Oeatpiicd ywpo, dAo To pakpt Tadidt
QaiveTou Vo pavTeveTal péow 010 amotédeaua oty mapdotaot. O
yAwooikéS i8iutepoTHTEG TOL «XpovikoD THG Kvmpov», Tov «Didka,
06 «Avaiatpdne» Tov MévTh, popei va Tapovaik(ovy avTikee-
vikés Suokolies i éva avéuero kau anpoPAyudtioro avéfaoue
akcope Kot a6 ematyyeduaties. I to ©.E.TIA.K. amotéleoay aTé)0
épevvag, botkeiwors, apopoiwons Kar TEMKE Kuplapyiog Twv goi-
™TWv — nBomowwv oo péro Tov kewévou. [...] O aknvobétng Sev

EMKEVIPWVEL THV TIPOOOXH TOV UOVO OTIG KWUIKEG KOPUPWOELG
UEPIKWY TKNYAY, KAA& avTAel TO y100pop mov eivau SidyvTo
OTHY TAPAOTAON ATIO TO KAAK Ywveuévo keipevo. H mapiotao
[...] pavtdler oav edappd tpeyavtipt oe ovykpion pe Tig Pa-
PLYOPTWUEVEG pe TiepimAoka, vitepPolikd KoL TIPOTIAVTOG e Kai-
TAYWYN EKTOG KeUévov oknvobeTikd evpruata Kot oTodidia,
apLoTOPaVIKEG TTapaywyés mov Telikd Bovridlovy amd To
Bépog 6Ans avthis ¢ Siaxéounans. Aéilovv ovyyapntipia
o106 nBomoI0VG THG TAPAOTATH.
Nova Mohéokn, e@. O @idedetOepoc,
Aegvkwoia, 17 ZentepPpiov 2000

H napdortaocn mov 860nke v Kuprat) oo Oéatpo «Epwpiln»
¢ PoptéT{as Tov PeBipvov frav éva exmAnktind amotéleoua
oG oUVOAIKHG TIpooTTABeInG YeUXTHG UeAwdies, 1XOUG KL YpWUNTE
6 Kompou, €101 Omws auaves Twpe v SIE0WOE 1 EYPOVH THG OTHY
eAnvikny mapaSoon. ITooes popés Eyovue mapakolovdioer
«Avaiotpdrny ané Sikpopa Oeatpikd oxruato; Mog eiyay ovvybi-
et o€ e pidoAoyia i To paAND Kt o€ TOMTIKAVTIKA KOTEIX TTOL-
PRUOPPDOVOVTAG TO UEYIAO Kwpikd THG ABHvas Apiatopavy. |...]
To Ocatpixd Epyactiipt Tov Iavemornuiov Kompov (OEITAK)
1pOe kou pag Eavidwaoe Tov Apiotopdvn y’ 6Ao Tov To ueyaleio.

H xvnpiaxi viomodahid pedwdovoe oty QoptéTon emi pid-
wion wpa wadv ayyehiké povppovpropa. To ypduate Kt To oxH-
UOTO TWV KOOTOUWWY Twv teudiov yiwve 6do kau aubépia
TIWPETTEUTIO OTIG YEIPOKEVTHTEG KUTIPIKEG OTOAEG Kau 0TV TIEp!-
Bontn kumplakh fpdka k&vovTag Tov ApioTopdve oUyxpovo Ko
Saypovid. Toe moubice mov vrodvOnray Tovg pélovg édwaay pa-
Onpata kKepiot, aydrns Ko CVANOYIKOTHTG Yiex THV eppunveia Tov
Apiotopivy. Xwpic Oeatpviopots addé pe épwrta mmpog To Adyo
TOV KUTIPIAKO, TIpOG TovG puBuovs keu Ti§ puedwdies Ty Kompov,




TIPOG TIG EKPPAOTIKEG KOL KIVHOIXKEG TUUTIEPIPOPES TwV amAwy A
KWV avBpwnwy, 08ynoay THY TApRaTAOH 0TH payein Kou THY KaBor-
protnTe 116 TéEYVHG. H povoukr ixe dAo 1o mBog kau Thv evauctnoia
116 Kvmpov, mov ydvetou atovg Bulawtivots ko 1o mipiv ypévouvs. Y-
PETHOE TH POpUX THG KwpwSias kot Tov KAavaiyedo Tov ApioTopavy.
Stédha Kopwvdkn, e¢. PeBupviwtica Néa,

P¢Bupvo, 29 AvyodoTtov 2000

O Movrng adiomouei e Tov kaAiTepo Tpdmo TeXVIKES THG SHUOTIKAG
Ko TG AatikciG mroinonG, kabws Kot opLopEVES TEYVIKES THG emBedpnan.
O MiyaAns Iiephis katdpepe v 0THOEL e EVPUUATIKD TPOTIO TN
«Avarotpdn» atov kaBoda Beatpixd ywpo Tov Apyovtirov Tng A&ioBéag
Ko vo oefaatel o Vo kou 11 yAwoow Tov momtH. [...] Iapaxodov-
Owvrag Tovg epaoitéyves, aAdd kaboda epaotés Tov Oedtpov QoiTnTES,
oKEPTAUOVY OT1 TIpLY pepikd ypovie 1y Kompog Euotale oav épnun ywpa
yep6vtwy. Odor avaykalduaotay va eykataleiyovpe Tov Téro. |...]
Zhuepa piter peyn pepida véwv Eyovv Tny evkaupior v pévovy
OTOV TOTIO TOUG OTX 110 EVXITONTA Y POVIRL EYoVTag TH SUVATOTHTA OX!
uévo va paBovv adé ko v Syjpovpyrigovy. H mapdotaoy tne «Av-
o0tpdThe» amédeile 6t 1y oupPor oty oTadiay Snpovpyia g
TIVEVUATIKHG VHOidas TTov Aeimer amd tny Kompo, éxer 110n apyioer va
(uuaverar.
Mopiva Zxila, e¢. O Pidedevfepoc,
Aevkwota, 17 ZemtepPpiov 2000

To Osatpio Epyaotipt Tov Iavemotnuiov 1r6 Kompov épepe
ot Poptérla, pe TNV maphoTacn TG «AvoloTpdTHS», Evay dAdo
Apiotopdvn. Eva Apiotopdvn mov pidovge Ty kumpiaxh SikAexto,
7oV vTiBnKe THY mapadoaiaxh popeoid T1s Kvmpou, 1payotidtoe ko
XOpeye ue TiG pelwdies kau Tovg puBuovs g Kompou. |[...]

Miex oeipé arté evTvyeic ovykupies ke emAoyés ovvéPaday oto
&ptio amoTédeopa THG TapoTaons THG AVOLOTPATHG ATTd TO
O.E.IIA.K. ot Goprér(er. Kau iparto 1] HeTayAdTTION TOV KEWEVOU.
O Kworag Méviy, o ueyadvepog ev {wr mowtis ths Kompou |[....]
ATay o evdederyuévos yia vae cvvavtyBei pe ) ypagide Tov Api-
OTOPAVY] KQL VO TH VTUOEL UE TH OUYXPOVH YAWOOLKY] OKEVH, YWPIG
va xaOei n moinon xou o otoyaouds 1. [...] Ta meudik Tov
O.E.IIA.K. odoiréproav pvbuikd otovs opiovres Tns Avaiotpd-
THG, KWUWONOAY e TEUVOTHT TIG EPWTIKEG THG TKNVEG, e&épepay e
00BapOTHTA TO KOWVWVIKE Kotk TIOAMTIKG UvOpaT TOV épyov Kou
ue v &boln yapd Tov mavnyvpid Ty Yeviots mpoPaday tn Aai-
KOTHTA THG «AVOIOTPATHGY.

Zivwv Zavvétos, ep. Kpnriki) Embewpnon,
P¢Bupvo, 2/3 ZemtepPpiov 2000




Aristophanes’ “Lysistrata”
by Costas Montis
Theatrical Workshop of the University of Cyprus
Stage direction: Michalis Pieris
Music: Evagoras Karagiorgis

Set and costumes:
Christos Lysiotis,
Eliana Chrysostomou

Movement coaching: Michalis Pieris
Choreography: Elena Christodoulidou
Lighting: Giorgos Koukoumas

Production manager, assistant director:
Stamatia Laoumtzi

Aristophanes’ comedy “Lysistrata” in the translation and adaptation
of the best contemporary poet of Cyprus, Costas Montis, has a di-
stinct local flavour, an unmistakable Cypriot character. The language
of the adaptation is luscious, poignant, full of brilliant choices.
The freshness and vivacity of Arisophanes’ text is preserved with-
out resorting to purportedly shrewd or distasteful exaggerations
in the use of profanities.

With his creative adaptation, Montis emerged as a talented mediator
between the ancient dramatic work and the linguistic sense of
modern-day Cypriots. The Cypriot nature of Montis’ “Lysistrata’,
however, is not limited only to language and verbal expression but
extends over to the broader musical and metrical organisation of the
play, which in Montis’ adaptation fits into a new cultural setting, that
of the demotic and popular narrative tradition of Cyprus.
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The production of “Lysistrata” by the Theatrical Workshop of the Uni-
versity of Cyprus (THEPAK) is the second noteworthy attempt to bring
to stage Montis translation of Arisophanes’ play, which was first pre-
sented by the Cyprus Theatre Organisation in 1981/1982. Since its pre-
miére in 2000, THEPAK’s version of “Lysistrata” has been performed
more than 50 times in Cyprus and abroad, has participated in the
Rethymno’s Renaissance Festival in Crete and in the International
Meeting of University Theatre in Ancient Olympia, and has thrilled both
audiences and critics, becoming one of the most successful productions
of the University of Cyprus Theatrical Workshop. Particularly memo-
rable for the members of THEPAK was the performance at occupied
Rizokarpaso, which moved the elderly and fascinated the young who
had the opportunity to appreciate maybe for the first time the richness
of the melodic language they try so hard to preserve in their isolated
everyday life.

Aristophanes’ “Lysistrata” put on Cypriot attire, embroidered
with much creativity and skill, and spoke an embellished language,
eloquent and rich in descriptiveness. The translation of the play into
Cypriot dialect by the outstanding poet of Cyprus, Costas Montis -
a translation that deserves a prominent place in its genre — was a
true revelation. A poetic masterpiece, I would say, that demonstra-
tes the talent, in-depth knowledge, and elaborate poetic flair of the
translator. The stage direction contributed in a magical way to the
excellence of Costas Montis’ work, benefiting by Evagoras Kara-
giorgis’ splendid musical score, Christos Lysiotis’ set and costumes,
Elena Christodoulidou’s choreography, Giorgos Koukoumas’ light
design, Stamatia Laoumtzi’s organising skills as production mana-
ger; as well as the promptitude and amazing vivacity of the actors,
which thrilled the audience. The matchless protagonist, everlasting
and all-pervading, was of course the language.

Kostas Petridis, Rethymno News,
Rethymno, 30 August 2000

The productions of the University of Cyprus Theatrical Work-
shop (THEPAK) are distinguished by a precise sense of moderation,
both in terms of the declared goals and in terms of their theatrical
achievement. [...] THEPAK choices are, of course, more than
merely the result of sensible self-awareness. The primary criterion is
always the benefit, which the student actors would gain by probing
deeper into the literary works taught at the University and brought
to stage by the Theatrical Workshop. We see only the final outcome,
the performance, while in fact every production constitutes a semi-
nar, a research project, a time-consuming and astoundingly compli-
cated endeavour. And although I do not know (I wish I did) how
much time was devoted to academic study, read-through and actual
rehearsals, the long journey seems evident in the final outcome. The



linguistic idiosyncrasies of “The Cyprus Chronicle”, the “Fiakas”, and
Montis’ “Lysistrata” could pose an objective challenge to a carefree and
unproblematic production even by professionals. For THEPAK they
served as an impetus for probing deeper in their research, embarking on
a close reading, identifying themselves with the literary work and ulti-
mately dominating over the text with their performance. [...] Rather
than focusing only on the culmination of several comic scenes, the di-
rector brought forward the humour that spurs from the entire play. TH-
EPAKS performance |...] feels like a breath of fresh air against other
production of Aristophanes’ works, which are so overloaded with com-
plicated, excessive, and most importantly, extra-textual director’s devi-
ces and embellishments, that they end up crushed by the weight of so
much superfluities. The actors really deserve to be congratulated.
Nona Moleski, Phileleftheros Daily,
Nicosia, 17 September 2000

The performance held on Sunday at the Europhile Theatre in Re-
thymno’s Fortezza was the amazing result of a collective effort that
brought us the melodies, sounds and colours of Cyprus, as they were

preserved over the centuries by the island’s persistence in keeping
Greek tradition alive. How many times have we seen “Lysistrata”
performed by different theatre companies? We have gotten accu-
stomed to purportedly philological contemplations about the phal-
lic symbol and opportunist jokes of political nature that misconstrued
the great Athenian comedian Aristophanes. [...] The Theatrical
Workshop of the University of Cyprus (THEPAK) came to bring us
Aristophanes in all his greatness.

For an hour and a half, the melodic Cypriot dialect echoed in the
Fortezza like an angelic song. The colours and patterns of the actors’
costumes, earthy yet ethereal, brought to mind the hand-
embroidered traditional dresses of Cyprus and the notorious
Cypriot vraka, thus making Aristophanes both contemporary and
diachronic. With gusto, devotion, and collective spirit, the young
actors, who played the roles, gave an example of how Aristophanes
should be performed. Without excessive theatricality but with true
love for the vernacular of Cyprus, for the island’s rhythm and melo-
dies, for the behaviour, gestures, and expressions of common people,
the cast made magic with their performance and created genuine
art. Tapping on a rich musical tradition that dates back to pre-
Byzantine times, the music of the play had all the passion and
sensitivity of Cyprus and added body and substance to Aristophanes’
comic and tragicomic elements.

Stella Koronaki, Rethymno News,
Rethymno, 29 August 2000

Montis makes the best use of demotic and popular poetry tech-
niques, as well as of some devices borrowed from topical satire.
Michalis Pieris managed to stage “Lysistrata” with much creativity
and imagination, taking full advantage of the truly theatre-worthy
venue of Axiothea Mansion and showing full respect to the poet’s




language and style. [ ...] Watching the amateur yet enamoured with
theatre student actors, I thought that a few years ago Cyprus seemed
like a wasteland, an old men’s land, which we all preferred to
forsake. [...] Today the majority of young people have the chance to
live their best and most decisive years in the country, benefiting from
the opportunity not only to study, but also to create. THEPAKS per-
formance of “Lysistrata” was a clear example that efforts to gradually
develop cultural and intellectual life in Cyprus have already begun.

Marina Schiza, Phileleftheros Daily,
Nicosia, 17 September 2000

With its production of “Lysistrata”, the Theatrical Workshop
of the University of Cyprus brought to Fortezza a different
Aristophanes. An Aristophanes that spoke the vernacular of
Cyprus, put on a traditional Cypriot costume, and sang and
danced to the music and rhythms of Cyprus. [...] Several happy
concurrences and propitious choices contributed to the excellent
quality of THEPAKs performance of “Lysistrata” at the For-
tezza. First and foremost among them was the translation of the
ancient text. Costas Montis, the greatest living poet of
Cyprus|...] was the most appropriate candidate to match
Aristophanes’ plume and dress his text in a contemporary lin-
guistic outfit, while preserving its poetic features and its overall
vision. [...] The members of THEPAK reached effortlessly
“Lysistrata’s” horizons, played the erotic scenes with much hu-
mour and modesty, conveyed with solemnity and honesty the
social and political messages of the play, and highlighted the
popular nature of Aristophanes’ work, recreating the genuine joy
that used to dominate village fairs and festivities.

Zenon Zannetos, Cretan Review,
Rethymno, 2/3 September 2000




H téxvn 1ou Aaovtou
Aviéovns Lupiths

‘Eva povokd takidt pe 0dnyd to Aaovto mov ota xépia tov deklo-

téxvn and tm Podo, Avtawvn Zvpdn, eloépxetat oe avumoyiaota
pHovatkd media.

Apiotovyog Tov EMnvikod Qdeiov oo daovto kat ot Apa, kat
pabntig Tov kata&iwpévov colioT ZréAov IkoAkapn oty kKAaoikn
kBdpa, 0 Avtwvng Zvpgng Eexivnoe mailovtag mapadootakr pov-
olkr}, aAAd 1) emipovn evaoXOANoT TOL {e TNV TEXVI TOL AaovTOV
Kol TO eVLAQEPOV TOV Va EPEVVITEL OTO EMAKPO TIG SUVATOTNTEG
QAUTOV TOV OPYAVOL TOV EPEPE AVATIOPEVKTA 0TI HENETN Kat AAAwY
HOVOIKWY EL8@V OTIWG 1] LVSIKT HOVOIKT, TO Aapévko, n tlal kat
BePaiwg n kAaowr povotkr. Ztotxeio am’ O avta Ta £idn povat-
KNG éxouv evowpatwdei oto mai&d tov, To omoio avadelkvoel Kat
StevpOvet T pehwdikr ykdpa Tov AaovTov.

Exovtag ovppetdoyet oe ToANG geoTiBAA oe OAn v EANASa

al\d kat oTo eEwteptd (Zovndia, Iomavia, Kavadd), o Avtwvng
Soping epxetau ya tpwtn @opd ato Apxovtikd Aflobéag yla va
napovotdoet pe Tov povadikd Tpomo Tov épya twv Toxav
Sepndotiav Mray, Ppavoioko Tappéyka, Ioadk AApmévid,
Aotop ITiatoola, Towk Kopia kau A wv, kabBwg kat tapadootaxd
Tpayoldia kat Stkég Tov cLVBEsEL.
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The Art of the Lute

Antonis Simixis

A musical journey along the tunes of the lute, which in the hands of the
virtuoso player from Rhodes, Antonis Simixis, enters into unexpected
musical realms.

Having graduated from the Greek Conservatory with honours in both
lute and lyre, and having studied classical guitar under the prominent
soloist Stelios Golkaris, Antonis Simixis began his career as an artist,
playing traditional music but his persistence in mastering the art of the
lute and his interest to explore the full potential of this instrument
inevitably led him to experiment with other genres such as Indian music,
flamenco, jazz, and of course, classical music. Elements of all these music
genres have been incorporated into his playing, which reveals and
expands the melodic range of the lute.

After performances in many festivals across Greece and abroad
(Sweden, Spain, Canada), Antonis Simixis is coming for the first time
to the Axiothea Mansion to present in his unique way compositions
by Johann Sebastian Bach, Francisco Tarrega, Isaac Albeniz, Astor
Piazzola, Chick Corea and others, as well as traditional songs and
original compositions.
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To Xpovik6 tns Konpou

touv Aéovriouv Maxaipd
Oearpiké Epyaotnpr TTavemompiov Konpou

Awaokevr-oknvodeoio: MuxaAng Ieprig
Movotkr): Avtovig EvAovpns-Yapavtovng
Ztixot tpayovdidv: MixaAng Ieprg

XvvBeon tpayovdiwv: Evayopag Kapaywwpyng

YKNVIKOG OLAKOGOG Kol KOOTOVWLAL:
Xpiotog Avolwtng

QwTtiopoi: Ipnydpne Manayswpyiov

Empéleia mapaywyne, fondog oknvobétig:
Srapatia Aaovptdy

H wotopwkn mapdotaon tov O.EJITA K., maykéopia mpwtn Tov
OTHAVTIKOTEPOL agrynHaTikov (kat Suvduet SpapatikoD) Keluévov
TNG HECALWVIKNAG Kot VeOTePNG KLTIPLaKg ypapparteiog, «EE&ynotg g
yAukeiag xwpag Kompov, n) omoia Aéyetau Kpovika, tovtéotv xpovi-
KOv». Bpaevpévo oto geotifal I0dkng o 1998, o £pyo avto xet
Kavel TepLloooTepeg and 50 mapaotdoelg oty Kompo, otnv EXada
Kkat 670 e§wTepiKo, e o TpdaPatn TV Tapaotacn oty Kataho-
via, TN Yevétepa g BpvAikng Paciiooag tng Kumpov, EAeovopag,
1 omoia mparypatonowOnke otn Bapkehivn tov mepacpévo Ampidio,
0TO TAQUOLO TV eKSNAWOEWY yiat TNV 251 eMETELO amtd TNV iSpuon
Tov Tunuartog NeoeMnvixav g Kpatikiig XxoAns Eévwv Phwoodv.
Ao TV TpWTN KLOAAG TOPOVGIACT] TOV, 1 KPLTIKT) TPOCANYT TOL
¢pyov vmmpEe vrepBeTikr| kat ) TapdoTaon xapakpiotke «peilov
@holoykd kot Beatpikd yeyovoe» (Tiwpyog Xatinddaxng, e¢. «H
KaBnpeptvii», ABrva, 19 IovAiov 1998). Evaw, épa amd Ti§ KpLrtkég
oTtov EAAadIKO Kat Kutplako TOmo, T onpasia TG TapaoTaong yla
TV L0TOPIKT ALTOYVWaia Tov Aaod e Kbmpov emorjpave o Stake-
KPUEVOG KaBynTNg TG Hecauwvikng totopiag oto Iavemotipio
Cardiff Tng Ovahiag, Peter W. Erbury (Journal of Medieval History,
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TOW. 25, T). 1, 1999). Akopn, o katahavog eNnviotng Eusebi Ayensa i
Prat, oe ava\uTikr| KpLTIKT| TG TAPAGTAOTG 0TO LOTIAVIKO PLAONOYIKO Tie-
podwko Erytheia, Revista de Estudios Bizantinos y Neogriegos (to. 20,
Madpitn, 1999), onpewvet avdyeoa oe dMa 6Tt «n) Tapdataot avadet-
KVDEL £val amo Ta TIO ONUAVTIKA KEIUEVA TNG HECAUWVIKNG KVTIPLAKNG
YPOHOTEIG Katt TIPOSPOKOD TWV KEWHEVWY TG KPNTIKIG AVAYEVVIOT|G.

To Xpovixo Tov Mayaupé mov apovaid(ovy oto Havudaio mept-
BéArov Tov Apyovrio TG 0dov AdoBéag o1 portnTé Tov Iaverm-
otnuiov Kvmpov, oe Oeatpixi] Sioxevy) Tov MiydAn Iliepy, eivaur o
eoupetikn) Oeapixci) mpoomBeic, oV Yiox IPWTH Popd Yvewpiler To Kei-
uevo Tov Aeovtiov Mayaupd. [...] Or Bearés yaprixave 0 yAwoow Tov
Moyoupd, A& Kar xpeTd TAAEVTA OTHY VTTOKPITIKY KO 0TO TPX-
Y0081 o mapovaiaoay o1 porTyTé pas. AdiCer v modye ot ektipnon
70V 6Aws Siitepa acotoae Tov MixdAn Tieph va exppdler: 011 0
Agovnios Moyoupds eivou o Zaiénnp 16 Kompov. Eotw ko apyd Tov
avakaAbyape, xépy oTo IIavemoTro pag.

Xprotakng Katoapndg, eg. O Giedevbepog,
Agvkwoia, 12 Tovviov 1998

H Spaparomnoinen tov keipévov gpépver mmo KovTd oTov Koo dv-
Opwro To ypovikd, SiatnpwvTag TV kdnwg 18oTvmy, aAdd oy Svo-
vonTH, yAdooa Tov, 1o {wyTavo puOud Tov Kot E0Tw KAT EUUETD TGO
Oivet 1o Siarypovind Spdpia avtod Tov Aot mov «moANolG apévTes kA~
Aae, dev dAake kapdid». H mapdotaon firav éva emitevyua Tov vea-
pov gorryTirod Oedtpov kar o kabnyntis Iiephs xveitar o’ ayvipia
IO TIOYKOOUING POITHTIKHG Tp&S00tG, TT0V €0waE pey&Aovs auyypar-
peic, oknvobéreg, nbomoiovs. Kivyoe pe ekmAnkTiKG Tpommo SeKaoKTw
TO00UG POITHTES, ERYarde a0 péoa TovG ToV KAAUTEPO VTTIOKPITIKO EXVTO
TOUG Kout ESWOE ek TaPEOTAOT IOV OVYKIVHOE Koit TIpoANUATIOE.

Xpiotdkng Tewpyiov, ep. O Piredevbepog,
Aevkwoia, 14 Iovviov 1998

Me v eukaipia Twv I5xpovwv Tou MoAruouikod ®eoufd, n mapdotaon eival
agiepwpévi) ot pvijpn e Iréhag Mitohhq (1976-2006), mou mpa eppiiveuce
Tov poho ¢ PAyaivag, oo Xpovixd ¢ Kimpou tou Aedvuiou Maxaipd (1998).
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To Osatpio Epyaotipt Iavemornuiov Kvmpov mpooépepe ato
Avayevvnoiakd pag geoTifdl piav ovaiaotiky) oupPors) pe T Spa-
patikh mpooapuoyh Tov Xpovikot Tov Aedvriov Mayaupd, «E&fynoig
¢ YAvkeiag ywpag Kvmpov», mov napovaiace oto Oéatpo «Epw-
@iy, Ovataatiki) ovpPoly), yiati aiomomiOrne 1o épyo evés kara-
TANKTIKOU XpOVIKOYpaPOv Oeatpikd, (e TETOLO TPOTIO TIOV KL TOUG
Ocarés yorrevoe keu 11 yAwaoa avédeile iy 1816Tvmy TOL A0 THG
Kbmpov tn6 emoxns exeivi pe TIG TOTEG EMPPOES, o 6A0 To YAwooo-
mAaotico Twv EAAvwv peyadeio kot tadévro. Ovoiaotiks] ovpPold,
yioti xarédeibe 6T 11 EAAvixs) avayévvnon, Sev éptace Tuyaia oo
Uyog 6 Kpnrixris Qavpatovpyios, oA eiye mpoSpopurd pitpa, mov
umdpeoay v Sovv Tov HAI0 péoe aré TiG mmo SVOKOAEG TEPIOTAOEL,
WG ouVvéxeln Twv KataBoAwy Tov Ao pas, Omrov ot ovvBiiKes Tov &g
vaw mepifwpier va Eedimoer Ta yapiopatd Tov.

Kwotoag Ietpidng, eg. PeBuuviwtiva Néa,
P¢Bupvo, 28 TovAiov 1998

H omovévlwty Siorevr Tov vhikod o€ TpidvTa e1kdveG ouvuTTO-
Noyiler Ti¢ apeTés adAd Ko 116 YAwooIKES IG10TVTTES TOV TIPOIKITUEVOV
Maoyaupd kou Tig petapéper eEopadvvikd, €101 WOTE 0 AKPOXTHG TOPE
716 Suoyépeteg ko v katavoei kot v «adleypialetau» [...] H peta-
Aapmnédevon Tov avOypov Aoyov oV VTIayopevETAL ATTO EVXL ALY G
«IopevBévres pabnrevonte...», motwvero aképoun atovg Kompiovg
TIVEVUATIKOUG AOANTEG.»

Tavvng BapBépng, eqp. H Kabnuepwvy,
ABrva, 28 Maiov 2000
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H Mipia Xat{npatBaiou atov pého g Priyavag (2008).




The Chmfde of Cypmé

by Leontios Machairas
Theatrical Workshop of the University of Cyprus
Adaptation - stage direction: Michalis Pieris
Music: Antonis Xylouris-Psarantonis
Song lyrics: Michalis Pieris

Song composition:
Evagoras Karagiorgis

Set and costumes: Christos Lysiotis
Lighting: Grigoris Papageorgiou

Production manager, assistant director:
Stamatia Laoumtzi

"

THEPAKs historical world-premiere production of the most impor-
tant narrative (and potentially stageworthy) work of Medieval and
Modern Cypriot literature, “Recital concerning the Sweet Land of
Cyprus entitled Cronica, that is Chronicle” Awarded at the Ithaca
Festival in 1998, this production has had more than 50 performances
in Cyprus, in Greece and in other countries, the latest one being held
last April in Catalonia, the birthplace of the legendary Queen of
Cyprus, Eleonora, in the framework of the events marking the 25th
anniversary of the Department of Modern Greek at the State School
of Foreign Languages in Barcelona.

The production received high critical acclaim and was characterised
as a “major philological and theatrical event” (Yorgos Hatzdakis,
“Kathimerini” Daily, Athens, July 19, 1998). Apart from the positive
critical reviews in the Cypriot and Greek press, the production was
also praised internationally, while its significance for the awareness of
the people of Cyprus of their history was emphasises by the distin-
guished Professor of Medieval History at the Cardiff University, Peter
W. Erbury (Journal of Medieval History, vol. 25, issue I, 1999). In his
analytical critical review, published in the Spanish philological
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journal Erytheia, Revista de Estudios Bizantinos y Neogriegos (vol. 20,
Madrid, 1999), the Catalan Modern Greek scholar Eusebi Ayensa i Prat
noted, among other things, that “the production highlights one of the
most important works of Medieval Cypriot literature, which precedes
similar works of the Cretan Renaissance”

The Chronicle of Machairas, adapted for stage by Michalis Pieris,
which the students of the University of Cyprus presented in the won-
derful surroundings of the Axiotheas Mansion, is an excellent and un-
precedented attempt to set Leontios Machairas’ work on stage. |...] The
audience greatly enjoyed the language of Machairas but also the dra-
matic talent and the vocal abilities, demonstrated by our students. It is
worth reiterating the ingenious comment made by Michalis Pieris that
Leontios Machairas is the Shakespeare of Cyprus. Albeit late, we have
know realised this thanks to our University.

Christakis Katsampas, Phileleftheros Daily,
Nicosia, 12 June 1998

The stage adaptation of the original text brings the Chronicle clo-
ser to the ordinary people, preserving its somewhat idiosyncratic but
still comprehensible language and its lively rhythm, while revealing, al-
beit implicitly, the historical drama of the people of Cyprus that ‘chan-
ged many masters, but never changed heart”. The performance is an
achievement of the young student theatre run by Prof. Pieris who builds
upon an international student tradition that has produced great writers,
directors, and actors. Impressive is the way in which Prof. Pieris inspi-
red the eighteen or so students to bring their best selves on stage, giving
a performance that moved the audience and gave food for thought.

Christakis Georgiou, Phileleftheros Daily,
Nicosia, 14 June 1998
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Iuypidtuma amé v maykdopia mpaty Tou £pyou atig 6 louviou 1998.
Scenes from the world premiere of the play held on 6 June 1998.

The Theatrical Workshop of the University of Cyprus made a sub-
stantial contribution to our Renaissance festival with the stage adapta-
tion of Leontios Machairas’ Chronicle, Recital concerning the Sweet
Land of Cyprus, which was performed at the Erophile Theatre. A sub-
stantial contribution because the work of an exceptional choreogra-
Ppher was brought on stage in such a way that it fascinated the audience
and brought out the idiosyncratic vernacular of the people of Cyprus at
that time, with all its influences, with all the grandeur and talent of the
Greeks in coining and shaping their language. A substantial contri-
bution because it demonstrated that the Greek Renaissance did not
reach the height of the Cretan thaumaturgy incidentally but had
precursory sprouts that managed to see the light of day even in the di-
rest of circumstances, nurtured by the ancient roots of our nation, which
unfolded its talents whenever it was given the chance to.

Costas Petridis, Rethymno News,
Rethymno, 28 July 1998

The adapted text, divided into thirty independent scenes struic-
tured around a common thematic axis, takes into account the qua-
lities but also the linguistic idiosyncrasies of the gifted chronicler and
conveys them in such a way that, despite the difficulties, the audience
can not only understand but actually enjoy the performance |...]
The credit for handing this ornate language over to the audience be-
longs entirely to the Cypriot enlighteners who thus managed to ful-
fil the clearly educational purpose of this endeavour.

Yiannis Varveris, Kathimerini Daily,
Athens, 28 May 2000



"Hrav pia gopd o épwras
TToMuouxé Epyaothpr Ayiov Opoloyntdv

vpuetéxovy Kompiot kat
EXM\aditeg xopevtég TOv
IToAttiotikov Epyaotnpiov

Agrjynon mapapvOiv:
Ipryévera Kakpidawvn

Mt HOVOIKOXOPEVTIKY  TOPd-
otaon pe Bépa Tov Epwta kat Tig
Amelpeg eKPAVOELG TOV, ToV TTO0O,
TNV urtepPoAr, ToV paTato 1 avek-
TANPWTO €pWTAL.

OeaTIKEG EVOTNTEG OTIOVL TO TIAPAL-
@B, oL aTiXOL, 1| HOVOIKT, OL XOpOi
avaeryvoovTaL oTny poomndeta va
amodWOOLY TO HVOTHPLO TOL EPWTA.
IapovodlovTat xopoi kat Tpayov-
Stat artd Ty Kompo, v Kprjn, v

Hretpo, v Avatohikr Pwpvia,

115 Kukhadeg, T Mikpd Acia kat
v KwvotavtivovmoAn.

Once upon a time there was love
Ayion Omologiton Cultural Workshop

Featuring members of the
Cultural Workshop from
Cyprus and Greece

Narration:
Ifigenia Kakridoni

A musical performance about Eros
and the infinite manifestations,
passions, trials and tribulations of
hopeless or unrequited love.

Themes in which fairytales, poetry,
music and dance blend together in
an attempt to convey the mystery
of love.

The programme of the perform-
ance includes dances and songs
from Cyprus, Crete, Epirus,
Eastern Rumelia, the Cyclades,
Asia Minor and Constantinople.
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To Aopa tou Topuprov*
Oearpiké Epyaotnpr TTavenmompiouv Konpou

Awaokevn), oknvodecia: MixdAng ITieprig
Movokr: Evayopag Kapaywwpyng
YKNVIKA, kovoToLpLa: XpioTog AvolowTng
Kataokevr evdvpdtwy: Mapiva KAeavOovg
Kivnotohoyia: Mixaing IMiepng

Empélela kiviong: Aptavva Oikovopov
Dotiopoi: Niwpyos Kovkovpdg

YnevOuvn mapaywyns, fondog oknvobeTig:
Srapatia Aaovptdn

*Eig080g 1ovo pie TpookAioeLs.

To «Aopa tov Tioguplov» amotelel pua Spapatiki Staokevr otn-
PLYHEVT OTIG TILO EKPPATTIKEG TIAPANAAYEG TOV YVWOTOL EAANVIKOD
Snpotikod Tpayovdiod «To Tiogupt TG Aptac» and Ty Konpo, tov
TTovro, v Kprrn kat v Hretpwtikr) EAGda. Kart mapanave
and éva anolavotikd Beatpikd Spwuevo, N mapdotaon anoteled
YOvipn exmatdevtik epmetpia, agov Sivet Ty vkaupia oe HabnTeg,
QOLTNTEG Kal eKTTAUSEVTIKOVG VL ENBOLV O€ AT LLE KPIOLOVG TTPO-
PAnpatiopoids ov TPOKHNTOVY amd Tn HeAETN TOL SNUOTIKOD TPa-
youdiov, 0Twg ot Stdpopeg mapariayég Tov idtov Bépatog, kabwg
Kot TpaTa Tov ATTOVTAL TNG LOTOPIKNG, KOWVWVIKAG Kat 3olo-
YIKNG TPOOTTIKIG TTOL Stavoiyet i Snpovpytkr Tpoctyyton twv On-
HoTIKAV pag Tpayovdiav. ITapdAnka, mapéxetat otov Beatn n
Suvartotnra va mapakoAovbroeL pa vedTpomn OKNVIKY epunveia
TOL SNUOTIKOD Hag Tpayovdioy péoa ata cup@palopeva, T ava-
{moets kat Tig GLAAOYIKEG amopieg, TNG SIKAG [Lag EOXNG.

H povoikr g mapdotaong exteleitat {wvtavd and tov guv-
0étn Evayopa Kapaywwpyn (Aaovto) kat tovg povatkovg Iiwpyo
Xomhapo (PLoAi), Xptotiava Avtwvoudiov (khapivo), Niko Ioav-
vou (kovtpapmdoo) kat Ttdvvn ZovAo (vtaovAr).
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H napaoracy tov O.EITA.K. «To Acua tov Ilogupiov», eivat
VPATUEVH —0 YOG TOV axpyardeiod viTooThpilel To PHUaTIond ThG miot-
PAOTAOHG, 6TIWG 01 YTUTIOL THG KaypdIdiS TO SHUATIONG TOV ATOUOV— lie
armépirty MToTHTA Ko Edeyerad T6vo, pe {wypagiky] eikovomorio
Omws T {WVTAVE TOUTIAD THG EIKAOTIKAG, YE TO CYATHTIKO EKEVO
TIVEVUX THG OUASKS IOV porg el oty aABeix ko THY kaBopdTh e
THG TIPWTOYEVOUS OPROHG TOV KOGHOV Keul THG EVOPATIKHG TIPOOAYNG
Ko amdS001G Tov o€ PopPéc Téxvrg. [...] Zrar pdtior Tov Oearh kabwg
KUAOVOE 1] Tap&oTOON UE TAL Eik00L ayOpier Kot Kopitate Tov TTaver-
otuiov Kdmpov v tny vmpetody pe éXAoyo Siovvaiakd pévog, ma-
pridavve avTovo106 0 OTAUPpWUEVOS KOOUOG THG KUTipou, «o kdapog
Tov Ourjpov» Katd TOV IO TH.

Zivov Zavvétog, e¢. Kpntixy Embewpnon
P¢Bupvo, 28 Avyovotov 2004

To Tpacyovdi kou padi Tov 0 Ypdvos aTHY TapdoTaoH SEV KIVOUY-
Tou o€ evOei yporput), aAA& 6mws oY apyaior pvOiky avTiAnym poi-
&ovv ue 10 ovpdvio oTEPEWUN 6TI0V TAx YEYOVOTA Oev StrdéyovTan To
&va 70 dAdo, addd guvumdpyovy dmws o aotepiopol. To Sevtepo
aToiyeio Tov poddyov —o 106 Tov apyaldeiot— euPiler To ovpPo-
Moo THG VPavons, amé apXoTATWY XpOvwY 0TEVE CUVOESEUEVO (e
™0V 10éx THG poipag, Aeitovpyel dpws Kou ws oxknvoleTiky SrAdwon
yix Tov puOUO KL THY TEYVIKH IOV €YoVV emAEYEl Yio THV TIpdi-
ataon. O emipovog pvOuikés Hyos ke 1y Tap&AAnAn apys (oTa dpier
THS akivnoiag) kivion Tov xopov Aeitovpyolv wé OdkAapog amoouu-
TETNG ATIO TH PHYN VTIEPKIVHTIKOTHTA THG OVYXPOVHG OKEYHG KAl
petd arr’ avto evkolétepa Pubilbpacte ora Pabid Ko oroTEWK VEPL
10V Kelpévou. [...] Or apyaies katafodés Twv SruoTiKwyY TpayovSiwv
ETUTPETIOVY OTQ KEIUEVE TOUG VX AEITOUPYOUY WG KAV ETTIKOIV®W-
viag pe T BB Tov cuAdoyikod vToguveLStTov, kel OV T VTIOYEI
vepd Twv eBvikwy moMTIopwy evivoviar @ évav mavavBpwmivo
Qreavé apyetvmwy. O OOPos katoikel exel (Quudote T yvvaixa

100 IlpwTopudoTopa oV Ppicker 0THY Kapudpa TOV Yio@upLod 70
Xépt 1] To 0TOUQ TOV ApdKov) Kkt &Koy 1 16 TOV TavTOTIVOU
xpéovg mov 1 avBpwmdTHTA 0Peilel 0TO apyiKb OKOTAS! CATT0 TO
omoio Byrike, evog ypéovs mov Eopriétar pe To aiper TWY av-
Opwmobvodv. H napaywyr tov O.EITA.K. pag épepe oe emagh
ue mpdyuata mov akifovy.
Nova Mohéokn, e@. O PidedetOepoc,
Agvkwoia, 21 TovAiov 2003



H napaotaon mpaypatomnoteitat 6To mhaioto tov AteBvovg
Yuvedpiov «Atd afdunoty Kapov Kkat TOTov — AOYOTEXVIKEG
anotunwoelg Tov Koopov g Kbmpowr, To omoio eivat evrayuévo
o116 ekdnAwaets g Kumprakng Ipoedpiag g EE. Qg ex todtov n
£i0080G Ha emTpéneTal HOvo GTOVG KATOXOUG TPOOKANTEWY.

The performance will be presented in the framework of the
International Congress “That the Time and Place may be
remembered — Literary Impressions of the World of ,
Cyprus”, which is part of the events of the Cyprus ‘
Presidency of the EU. Admission by invitation only.
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The Ballad of the Bridge*
Theatrical Workshop of the University of Cyprus

Adaptation, stage direction: Michalis Pieris
Music: Evagoras Karagiorgis

Set and props: Christos Lysiotis

Costumes: Marina Kleanthous
Choreography: Michalis Pieris
Kinesiology: Arianna Ikonomou

Lighting: Yorgos Koukoumas

Production manager, assistant director:
Stamatia Laoumtzi

*Admission by invitation only.

A stage adaptation of some of the most expressive versions of the
famous Greek folk ballad “The Bridge at Arta” as preserved in
Cyprus, Pontus, Crete, and Epirotic Greece. More than just an
enjoyable theatrical event, the performance constitutes a truly
productive educational experience, since it gives students and
educators the opportunity to come across some essential issues
in the research of verbal folklore, such as the different approaches
to and interpretations of a given theme, as well as the historical
and ideological perspectives that open up as a result of the crea-
tive approach to demotic songs. At the same time, the perfor-
mance offers an innovative stage interpretation of traditional
folklore that takes into consideration the context, pursuits and
collective dilemmas of modern times.

The music of the play is performed live on stage by the composer
Evagoras Karagiorgis (lute) and the musicians Yorgos Choplaros
(violin), Christiana Antonoudiou (clarinet), Nikos Ioannou (dou-
ble bass) and Yannis Soulos (drum).

61 4390150 9 ‘Aepanieg
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THEPAKS performance “The Ballad of the Bridge” - in which the
rhythmic sound of the loom sets the pace of the play as the heartbeat
measures the stride of a human being — is woven in unembellished mo-
desty and elegiac tone, in vivid imagery reminiscent of a living picture,
in that lovable group spirit that brings us to the truth and the purity of
the original vision of the world and its intuitive perception and inter-
pretation into art. [...] As the twenty boys and girls from the University
of Cyprus performed with Dionysian passion clad in words, before the
eyes of the viewers paraded, clean and unadulterated, the crucified
world of Cyprus, ‘the world of Homer’, as the poet put it.

Zenon Zannetos, Cretan Review,
Rethymno, 28 August 2004

Events and time in the performance do not evolve in a straight line,
but like in the ancient perception of a myth, the plot opens up as a hea-
venly vault on which episodes rather than following one after the other,
coexist like constellations. The second element of the prologue - the
sound of the loom - introduces the symbol of weaving, which has been
associated with the notion of destiny from time immemorial, while ser-
ving also as a tool with which the director sets the pace and rhythm of
the performance. The persistent sound of the loom combined with a
slow choreography that, at times, verges on stillness, functions as a de-
pressurisation chamber in which the audience is emancipated from the
shallow hyper-mobility of contemporary thinking in order to plunge
more easily into the deep and dark waters of the text. [...] The ancient
hoard of verbal folklore enables folk ballads to act as channels of com-
munication with the depths of collective subconsciousness where the
subterranean streams of different national cultures merge into an ocean
of universal prototypes. Phobos resides there (remember the wife of the
Head Builder who kept seeing the hand or the jaws of the Dragon in the
arch of the bridge), but also the notion of the eternal debt, which

mankind owes to the primal darkness it came from, a debt that is
being repaid with human sacrifice. THEPAK production brought
us in touch with matters of value.

Nona Moleski, Phileleftheros Daily,
Nicosia, 21 July 2003




«T” ayvaviepa»
AMé€avOpou TTanabiapdvin

Epunvevovv:
Avtovng Iepavtovakng

MapivélAa BAaydin

Movotkr:
Agwvidag Mapidaxng

H Etaupeia Téxvng «Blokétta» n
omoia aoyoleitat (Srautépwg pe T
Oeatpomoinon Aoyotexvikdv Ket-
pévwy, mapovatdlel ) Spapato-
nonuévn «ekdoyn» Vo yvwotwv
Suynudtev  tov  AléEavdpov
IManadtapavtn: «T” ayvavtepa»
Kot <OVELPO 0TO KOP».

g Eunvaer n pviun; Keotav &u-
TIVI|OEL TIWG AVAODPOVTAL OL AKPL-
Beig mTvxég TG vooTadyiag, Tov
oveipov, g povaglac, g ndo-
VIG — EUTPOG Kal [ETA OTO KEVO
™mg VTapéng, TOL CUVIETA, €V TOV-
101G, T0 owpa Tov ITontr;

H yAwooa tov Hamadiapavtn Sev aprvet meptl@wpta mapeppn-
velwv. Anautel TpooiAwor, oefacpd Kat Tpo TAVIWY aPLépwor
Kol TTPOCELYT).

H Maptvédha Bhaxdxn kat o Avtavng Iepavtwvdkng atov Adyo,
padi pe tov Aewvida Maptdaxn otn {wvTav i oKnvig HOVoLKn
ovvodeia, TOAoOV (pe TANpN emlyvwaoTn Tov pioKov) va avope-
TpnBovv e To péyebog Tov oktabitn Koopokakdyepov Kkat va
LOOPPOTGOVV «...EMAVW GTOV PPAYOV TNG EPTUOV AKTHG. .., AVd-
{eaa 0" £VaL LOVOTIATL KL £VOLY KPIULVOV. .. », OTIOV aUTOG «...0VUXVA
EMATOVOE TA GVVOPQL...».
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Staring at the Sea

—

Alexandros Papadiamantis

Cast:
Antonis Perantonakis

Marinella Vlachaki

Music:
Leonidas Maridakis

The Violetta Art Company,
which takes a particular interest
in the dramatisation of literary
works, presents two famous short
stories by Alexandros Papadia-
mantis adated for stage: “Staring
at the Sea” and “Dream on the
Wave”.

How does memory stir? And
when it stirs, how do the right
pieces of nostalgia, dream, lone-
liness and pleasure come to the
surface to fill in the void of exi-
stence that yet harbours the body
of the Poet?

. / jr
Papadiamantis’ language leaves no room for misinterpretations.

It requires deliberation, respect and above all, dedication and
reverence.

Marinella Vlachakis and Antonis Perantonakis joined by the
musician Leonidas Maridakis who plays live on stage, dare (with
full awareness of the risk) to stand up to the magnitude of the
great Skiathian writer and to balance “..upon the rock of the
desert shore ..., between a pathway and a cliff ...”, where he
“...often stepped the boundaries..”.
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T autd znAev® ta mouMid

Wapavidvns

Avtwvng Evlovpng -
Wapavtwvng: KpnTikn
Aopa, Tpayovdt

Nixn EvAovpn: otapva,
VTAOUAL Tpayoddt

Twpyng Evdovpng:
AaovTo, Tpayovdt

Adpmng Evlovpng: ovtt

Nektdpirog Kovtoyiavvng:

Aaovto

O Setvog Aupdpng Kat avavewTrg
¢ mapadoongs, o véog padi kat
navdpyatog Papavtwvng viwdet
Opop@a Kal olkeiow 0TV atpo-
OQaLPIKT] QVAT TOV ApYOVTIKOV
Af06éag. IV avtd kat kdBe popd
eMoTPEPeL pe TpoBupia 0To Qa-
VATIKO KOLVO TOV Y10l VO LOLPAOTEL
an\oxepa pali Tov v Statepo-
™mTa Kat ™ povadtkdtnTd Tov
oTNV gpunveia TV Tpayovdlwv
Kal TWV HOVOIKOV 0pYyavwy, TO
nabog Kat TNV eKTANKTIKT ema@n
TOV [L€ TOV KOGOLO.

Kat exeivol mov €yovv v evatodnoia va cuAAapouy kat va exti-
{1)COVV TO OTIAVLO TAAEVTO TOV, AVAEVOLY [LE TTPOGHOVI| KAl EV-
Bovataopd v kdbe ovvavnon pali Tov, yati ke gopd mov
mavel T Avpa, o Yapavtdvng kevtdet kat otolilet T povoikn
TOL e SLagopeTIkd TpOTo, YU avtod kat kdbe emagn padi tov eivat
Hovadikn Kat averavaAnmTn.

®étog Mooy, o Yapavtavng épxetat Eavd aTov Xdpo ov Tov
aykahaoe —ekel OV Ta TOVALL KpaTovy Tov pudpd pe Tov Ke-
Aandiopod Tovg— yia va mapovotdoet pia meptdidBacn 0to mhov-
glo €pyo Tov, pe Tpayoddia dnuotikd kat évrexva (aAld mov
Bpiokovtal oe Staloyikn oxéon e v mapadoon), kabwg kat
peUTETIKA Kat SnpoTikd g Kompov.

Aimha tov Ba otaBovv kot maAL Ta taudié Tov Nikn, Niwpyng kat
Adpmng Evhovpn mov éxovv KaTakThoeL T SIkr Tovg Kopuen
¢ Kaltéyves, kabag kat o e€aipetog Aaovtiépng Nektaplog
Kovrtoyiavvng.
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Antonis Xylouris -
Psarantonis: Cretan lyre,
vocals

Niki Xylouri: pitcher,
drum, vocals

Giorgis Xylouris: lute,
vocals

Lambis Xylouris: oud

Nektarios Kontoyiannis:

lute

That’s why 1 envy birds

Psarantonis

The formidable lyre player and in-
novator of tradition, the young and
ancient Psarantonis feels at home in
the beautiful courtyard of the Axio-
thea Mansion. This is why he is
always eager to return to his fans and
share generously with them his sin-
gular and unique approach to music
and musical instruments, his pas-
sion and the amazing connection he
establishes with the audience.

And those who have the sensiti-
vity to recognise and appreciate
his rare talent, are looking for-
ward to meet him with anticipa-

tion and enthusiasm because each time Psarantonis reaches for

the lyre, he weaves and embellishes his music in a different way
and hence, every encounter with his art is unique and inimitable.

This year Psarantonis returns to Axiothea where the birds keep
the rhythm with their singing, to take us to a musical journey into
his oeuvre, with traditional and contemporary songs (always esta-
blishing a dialogue with the tradition), as well as rebetiko com-
positions and demotic songs of Cyprus.

Once again he is joined by his children Niki, Giorgis and Lambis
Xylouris who have made their own mark as artists, as well as by
the remarkable lute player Nektarios Kontoyiannis.
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Tetdptn 5 IentepPpiou
Fado: n Yuxn g
Moptoyaliag
Claudia Madur

Asgutépa 10 Eemtepppiou
Apictopdvn Bdatpaxoi
®Pavraotiké Ofatpo

Mapaokeun 14 LemtepPpiou
"Hxor piag {wrig
Maukog Kovtepevidtng

Ldppato 8 emtepPpiou
H Emotpoen

Tou MNavvn Pitoou
Zknv. Ndvvn lopdavidn

Tetdptn 12 LentepPpiou
To évopd pou sival
Rachel Corrie
Zknv. Mdviag Mamadnuntpiou

Asutépa 17 & Tpitn 18
Xemtepfpiou
Apiotogpavoug Auoiotpdtn
tou Kwota Mévtn
Mapdotaon O©.E.MNA.K.

Lappato 22 XemtepPpiou

H téxvn tou AaoUtou
Avtwvng Xupigig

A
Mapaoxkeun 28 LemtepPpiou
"Hrav pia @opd o épwtag
Mohirtiotiké Epyactripi
Ayiov Opoloyntav

D

F 4 2
Tetaptn 10 Oktwppiou
T’ ayvdvtepa tou
A\égavdpou Mamnadiapdvn
Etaipeia Téxvng BioAétta

Xdppato 6 Oxtwppiou

To Acpa tou lMNogpupiou

Mapdotaon O©.E.NA.K.
Eico8o¢ pévo pe mpookirjoeig

Mapackeun 12 OktwpPpiou
'’ auté {nAevw ta moukid
Wapavtwvng

Tetdptn 26 emtepPpiou
To Xpoviké g Kunpou
Tou Agévtiou Maxaipd
Mapdotaon O.E.MNMA.K.

.
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Mapactdosig tou Oeatpikol Epyactnpiou
tou Mavemotnpiou Kumpou ektég ASlo0€ag

2012

Mapaokeun, 16 Maptiou Mapaokeur}, 20 Anpikiou
To Acpa tou lNogpupiou To Xpoviké tng Kinpou
Novdivo Epwtokpitog

Bapkehwvn
Iappavo, 17 Maprtiou Xapparo, 20 OktwPpiou
Auciotpdtn To Xpoviké tng Kunpou
Novdivo Ayia Ndra

<+

MAnpogopieg kal kpatioeig
Aeutépa pe Mapaokeurj 9.30 — 13.30

For information and reservations
Monday to Friday 9.30 — 13.30

© 22894531-2
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Aigubuvtrig Molrucukot Kévepou: MixdAng Migprig
Ynewbuvn Mapaywyrig ©.E.MA.K.: Ztapatia Aaouptdr
Molhitiotikn Aertoupydg: Ipéva ANéEieBa
Mpagictikd: MNavvog Xpiotopdpou
Fpappateiakn Ynootpign: Xapd Kaidea
Texvik Ymootpi§n: Apyupng Xat{nvikoddou

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa

Technical Support: Argyris Hatzinikolaou
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Xpoviko ¢ Kumpou O ®idkag,

Tou Asévuiou Maxaipd, A. K. Miortly,
©.ENAK. 1998 O.EMNAK. 1999

Apiotopdvous Awmpd‘:q Pwpioouvn Aopa tou
tou Kwota Mévn tou Baoikn Mixanhidn, ©.ENA.K. 2003
©.ENAK 1000 ©.ENAK. 2001

AIFENHI AKPITAL

EPQTOKPITOZ EPOTOKPITOE

[T —
EITZENTEON ) KOTHATON

ATZENTEON KoTHArOM

% B
W

: og kritos Ayevric Axpitag,
tou Brroéve{ou Kopvapou, di Vintzentzos Kornaros, O.ENAK. 2011
©.E.NAK. 2005 ©.E.NAK. 2010
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KENTPIKH TPANEZA ATA AAIKAAQN
RENTPRREE SOFEAT TTMEPTATIER PR TETMEN WSPYAATTN KYMPOY ATA
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INFORMATION
Monday - Friday 9.30 - 13.30
Tel. 22894531-2 | Email: culture@ucy.ac.cy



