MOAITIETIKO
DEITIBAA

MANENIZTHMIOY



«Méyiotov pabnpa...»

Eikoot xpévia taideUet 10 «€UAo» Tng A§l0B£ag, kool xpbvia unaivovtag
o€ QWTEIVA Kal oKoTelva neAdyn. Eikoot xpdvia Biou kat §paong kat dev Aéet
akopn v’ apaget auto to «§UAox. Mati ival «§UAo» nou kabe xpdvo avBidel...

... To E0Ao autd nou bpdatle to pérwnd pou

TIG WPEC MOU TO UETNUEP! NUPWVE TIG PAEBEG

oe E€va xépta BéAer avBioel. INdp’ To, oou To xapilw-
beg, eivat EUAo Aepovid...

To «E0Ao» nou avagépel atny «KixAnx» 0 Ze@épng eival to onacpévo Kouni
nou Npdopepe o pacpatikog EAnnvopag otov 06uccéa, evw 1o «§UAo» nou
XpNolonolw yia tn petagopd tng AfloB€ag wg nAeoUpevou (KAt nou To
£kava Kat og nponyoUpevo onpeiwpa) npoépxetal and tov Maxaipd kat tov
Kopvdpo, Hag 1o npoo@épel SnAadn n PHeCAIWVIKN KAl avayeEVVNOLOKNA VEO-
€MNVIKA Hag kovi nou xpnaotporotel tn Aé§n «§UAo» yia 1o kapdapL.

SR - S

Kat nnyaivvovrta ei¢ 1o nélayo¢ eankwbnv {GAn kat peydAn
okAepia, kat ta EGAa exwpiotnoav peadv toug Kai bev eibev évav
T’ dMov nou ‘nnyev.

I et AT

Maxaipag

Eoiuwoe 10 £0Ao pou, 1o pdéipo yupeuyet:
nPBe o’ avaBaba vepad kat nAio Sev KIvtuveUyel.
Kopvapog
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H autovontn okéyn, Uotepa ano koot xpovia NAeUONG, OKEYN anoAoyt-
oo, eivat av 1o «§UAo» Tng AGl08€ag Ba apdget n Ba ouvexioel ndppwto 10
wpaio 1ai6l, petapépoviag, ald kat Snploupywvtag noAttiopika ayada.
Anpioupywvtag Npwtiotwg — 0nwg £yive Kal PET0G e Thv Kavoupla na-
paywyn tou BeatpikoU Epyaotnpiou, naykoouia npwn evog dyvwaotou eni
noAAG xpovia Kat Kpuppévou €pyou. Anploupywvtag, aAAG Kat evidooovtag
oto nAaioto Tou NoAmoTiKoU PeoTiBAA Kat AANa NoLOTIKA €pyd, Og OAEG TIG
€KQAVOELG TG TéxvNg, Ta onoia nopevovral tov {6lo n avaloyo dpdpo.

*

Kottalovtag twpa to npdypappa onwg éxet oAokAnpwbei, dev pnopw va
pnv otaBw oto ouykAoviotiko aykdauiov Aoua tou Xplotddouhou MaAatd-
nouhou nou npooB<tel ato peneptoplo tou B.E.MA.K. éva véo npwronopla-
KO €pyo, ypappévo otig Kevipikég ®uAakeg 1o 1932, o onoio akoAouBei tn
(POPHA TOU £M0oUG Kal TNG apxaiag eMnvIkng tpaywdiag. MoAoi sival ot Adyol
nou empBalouv va otaBoUpe o auth TNV Napaywyn nou cuvoéetal Y’ éva
otolxelo Mou eixe xapaknpioel v evapktpla napaywyn tou 6.E.NAK. to
akadnpaiké €1og 1997/98.°0nwg téte n napdotacn tou Xpovikou tng Kunpou
Tou Acovtiou Maxaipd ntav pia naykdopia npwtn, €101 Kat n GeTivh napa-
otaon Ttou [aykdauiou Aouatog tou Xplotodoulou aAaténoulou eivat pia
naykoopia npwtn evag enikoU €pyou (a@nynpatikoU aAAd kat Spapatikou),
€V NoA\oig dyvwaotou £wg to 2004,

To Xpoviké tn¢ Kunpou, népa anod Toug NpwIaywvIioTES, ToUG pnyddeg,
TOUG NPIYKINEG, TI§ PAYAIVEG Kal TIG «MPI{T{aIvEG», TOUG GOUATAVOUG Kal Toug
kaBaA\dpndeg, napouciale kal tov Aad tng Kunpou, €161KOTEPT TOUG «TO-
nikoug pwpaioug» 6nwg ovopale toug EMnveg tng Kunpou o Maxaipdg.
0 Aadg tng Kunpou, ol aywvieg tou, o atevaypog tou. O1 «nepiBoAdpndeg»
Kal 0l «MTwXoi XEIPOTEXVITEG», KAM. Ta tnv TUXn autou tou AaoU eival nou
aywvid kat nadevetal kat o faAaténoulog oe piav GAN otydn NG Lotopiag
TOU vnaloU, Tnv nepiodo Tng anotkiokpartiag, tng okAaBldg kat tng okAnpng
popoloyiag, n onoia dev Slapépel and nv nepiodo nou neptypdget o Maxat-
pag. Eixa 6ei€el kanote nwg ouvopilel o Kapdeng pe tov Maxaipd, pe Baon
TOV Kanpo yia tnv txn tg Kunpou. Nopiw 611 kdtt avaloyo cupBaivel kat
pe tov Mahatdnouho. KAelopévog oto Keli Tou otig Kevipikég DUAAKEG TG
Aeukwoiag, eAeuBepwvel Tig duvapElg evog avunotakTou SiavooUpEVou Kal
EVWVEL TN QuVvN TNG KUnpou pe th guvn 6Awv twv okAaBwpévwy Aawv Tou
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KOOHOU, NMou otevadouv KATw ano ta anolkioKpatika kabeatwta, dnpuoup-
ywvtag 1o Mayxdaptov Aaua.

H &papatonoinon tou n onoia anotelei Yia npwtdtunn npoondabeia fa-
olopévn o S1e§odIkn PIAoAoyIKn HeAETN GAoU ToU €pyou Tou nointn, Tovidel
TNV eupwnaikn Sidotacn, TNV NOAUNONTIOUIKOTNTA, TN Aoyotexvikn aia aAAd
Kal TNV I0TOPIKN anpacia Tou Aguarog yid tThy autoyvwoid Kat tnv egfabuvon
NG €BVIKNG Tautotntag tou Aaol tng Kunpou.

*

01 KaBoploTIkEG €vvoleg NMou pag KuBépvnoav ato ta&idl nou pag épepe
£€w¢ edw eivat, and m okonid pag, n aneuBuvon Kat n Aoyodooia, kat ané
oKomMd Tou 6€KTn n unodoxn Kal n yypaen tou €pyou Wag. AnAadn: (a) nou
anguBuvetal n Houleld pag, og noto Kowvo- (B) oe notoug AoyodotoUpe (Bew-
PNTIKA Kal NPakTikd) 6tav dnptoupyoUpe To €pyo pag: (y) noto ival 1o Koo
nou unodéxetal 1o €pyo Hag Kat téAog (6) av 1o €pyo auto (kat ta dnowa ent-
1elypatd Tou) eyypdgetal Kanou, otn ouveldnon evog euaioBntou Kowvou n
oto Apxeio tng pvhpng 1 Kat (yiati 6xi;) NG noAiteiag péoa and toug Beopolg
nou eAéyxel (n.x. To eKNaBeUTIKO aUoTNYa, KAM.).

Q¢ npog 1o Bpata nou tiBevtal ebw, yvwpioupe Kal 1o anodexopaote
ot 6ev aneuBuvopaote oe NoAoUg, AoyodotoUpe oe Alyoug, autoug nou
yvwpidouv. Etot n unoboxn tou €pyou pag ey yivetat anod to eupUTEPO Koo
(auté katavalwvel ta okounidia Nou napdyet n Blopnxavia Tou NOATIGHOU),
oUTe Kav and £€va eupUTePo KAAMEPYNHEVO KOIVO NMOU SUCTUXWG OEV UNAPXEL
OTOV TOMO pag aAAd yivetal and €va punpévo otig eMTeUEEIG Hag KovO TO
onoio o éxoupe ev NoANoIG KataoKeudoel (1 To Kataokeuadoupe ev Npoddw)
pe tn Souleld pag — al\a kat pe T Gouleld BERala kat GMwv avahoywv
npoonabelwy nou yivovtal otov T0no Hag, Kupiwg and véoug avBpwnoug,
vEéa oxnpata nou PBpiokovtat €€w and 1o Kateatnyévo. Kat av 1o Koo auto
dev eival peydho, ival 6w niotd (kabe kahokaipt kat pBvonwpo n Aglobéa
Yepidel and toug idloug ndvw kdtw avBpwnoug ot onoiot ivat B£PRatot 6t 0
XWPOG autdg Ba Toug avtapeiyel e T MOIOTIKO Tou NPOYPAHa).

‘Apnaoa yia To TEAoG TNV Mo Kpiown €vvola yia KaBe Snuioupyo n ev yé-
Vel yla KaBe nploupyikn Spactnpiotnta. Mol eyypdgovtal Ta anoteAéouata
Hlag nolotikng SoUAELdg, nolog Ta a@opoLwVEl, Notog Ta alonolel Kupiwg ato
XWpo tng nawdeiag. ESw ot okéyelg eival pehayxoAkEG. Liyoupa To €pyo auto
(apou bev éxel eunopikd n Snuaywyiko xapaktnpa) Sev eyypdgetal otn ou-
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veldnon twv noMwv Kat 1diwg 6ev eyypagetat otn ouveldnon Twv NoNTIKwyY
apxOvIwyV Kat 60wv AWV Napayoviwy eKnpoownouv TG Nolkileg e§oucieg
(ouvapBuw edw Kat tnv naveniotnyiakn). Eyypdgetal 6pwg otn ouveidnon
eKEVLV TV Alywy, Twv EEXWPLOTWV N TWV «HUNPEVWV» (KaTa TV KaBagikn
opohoyia) nou avadntolv v oucia nou PBpioketal Nicw anod to «T» Kat 10
«NWG» KABe £€pyou téxvng. Anhadn nowa eival, a@evog, n Bepatikn neploxn
nou éxel NPokpIBel Npog peAETN, Kal, APETEPOU, NOLOG €lval 0 TPONOG HE ToV
onoio yivetat auth n yeAétn. Autd pnopei va potddouv anAa epwtnyata, npo-
UnoBétouv 6uwg Kplolpeg anopdaoelg nou kabopiouv To otiyua KABe kal-
TEXVIKNG £pYAOiag.

Aev Ba piAnow yua g SuokoAieg nou ouvavtd n AfloBéa N Kat AAeg
avaloyeg npoonabeleg atov oMo pag. Eival yvwaotd, dMworte, 6t kabe npo-
onabela nou dnpioupyei €pyo KaAS yla Tov oMo, yevvd anapartntwg Kat Tov
@Bovo. Eival to nio YAUKo aioBnpa twv avagiwy.

*

AN 0 000G YEpovTag nepipeve otn ywvia Kat «Sev eival auto to “Méyi-
otov MdBnpa”» eine, «apoU Npoékpiveg éva TEToIo TitAo, KAEBovtag Tov titho
€VOG NONKATog ToU Tepdotiou LikeAlavou. To “Méylotov Mdbnpa” tng eiko-
0oaeTiag eival autd Nou GUPNUKVWVEL pia OIKeAKA napotuia: «Chi nasce asino
non puo morire cavallo». Kat pe iapopetikd Adyta: «Mnv kavelg to yaidoupt
aAoyo, yiati n npwtn KAwtala nou Ba pi€el eival og oévax.

MxaAng Mepng
Mpwtopayid 2018

“The Greatest Lesson...”

It's been twenty years since the ‘wooden ark’ of Axiothea began its jour-
ney, twenty years since it first set on sailing the high and low seas. Twenty
years of effort and achievement are now behind it and yet this ‘piece of wood’
is far from reaching its final destination. Because it flowers every year...

... 'This wood that cooled my forehead

at times when noon burned my veins

will flower in other hands. Take it. I'm giving it to you;
look, it's wood from a lemon tree. .."

The ‘wood’ that Seferis refers to in Thrush is the broken oar Elpenor’s
ghost gave to Odysseus, while the ‘piece of wood' | use here as a metaphor
for Axiothea as a sailing vessel (as | have done in a previous prologue) is
derived from Machairas and Kornaros; it is a vestige of Medieval and Re-
naissance Greek in which ‘wood’ was a synonym for ship.

and as it was going out to the open seaq, there rose a tem-
pest and a violent gale, and the ships [‘pieces of wood’ in the
original Greek text] were parted one from the other, and none
could see where the other had gone.?

Machairas

My wood has gotten near, looking for a place to moor:
shallow are the waters here and danger’s far behind.

Kornaros

! George Seferis: Collected Poems. Translated, Edited and Introduced by Edmund Keeley and
Phillip Sherrard. Revised Edition. Princeton University Press. Princeton, New Jersey: 1995.

2 | eontios Makhairas. Recital concerning the Sweet Land of Cyprus entitled ‘Chronicle’. Edited
with a translation and notes by R. M. Dawkins. Clarendon Press. Oxford: 1932.
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The obvious concern, after twenty years of sailing, a stock-taking of sorts,
is whether the ‘wooden ark’ of Axiothea will moor soon or will continue its
beautiful journey, strong and enlightened, carrying and creating cultural
assets. Creating primarily, as was the case this year with the new pro-
duction of the Theatrical Workshop, the world premiere of a hidden jewel
that remained unknown for many years. Creating but also promoting in the
context of the Cultural Festival other quality productions in all forms of art,
which follow identical or similar paths.

*

Looking now at the programme of events, | cannot help but making
a special reference to the formidable work Ecce Luminae by Christodou-
los Galatopoulos, written in Cyprus’s Central Prison in 1932, which fol-
lows the pattern of the epic and the ancient Greek tragedy and adds yet
another ground-breaking production to THEPAK's repertoire. There are
many reasons to single out this performance, which shares some common
features with the very first production of THEPAK, staged in the academic
year 1997/98. Just like the Chronicle of Cyprus by Leontios Machairas, this
year's performance of Ecce Luminae by Christodoulos Galatopoulos is the
world premiere of an epic work (narrative but also stage-worthy), largely
unknown until 2004.

Along with the protagonists, the kings, princes, queens and princesses,
along with the sultans and knights, the Chronicle of Cyprus also presented
the people of Cyprus and in particular, the ‘local Romeans’ as Machairas
used to call the Greeks of Cyprus: the crofters, the poor craftsmen and the
other simple folks with their agonies and plights. It is the fate of these
same people that troubles and torments Galatopoulos at another time in
the history of the island, the period of colonialism, slavery and harsh taxa-
tion, which is no different from the period described by Machairas.

| had shown years ago how Cavafy's concern for the fate of Cyprus
brings him into a dialogue with Machairas. | think that in way this happens
also with Galatopoulos. Confined in his cell in the Central Prison of Nicosia,
he liberates the powers of an adamant intellectual and unites the voice of
Cyprus with the voice of all enslaved peoples in the world, who suffer under
colonial regimes, creating Ecce Luminae.

The effort to bring this literary work to stage constitutes a ground-break-
ing endeavour based on a comprehensive philological study of Galatopou-
los's entire oeuvre, which highlights the European dimension, multicultural-

ism, literary value and historical significance of the work for strengthening
the awareness of the people of Cyprus of their national identity.

*

The key concepts that governed us in the journey that brought us
here are focus and accountability, from our point of view, and reception
and recognition of our work, from the point of view of the recipients. In
other words: (a) which is the target audience of what we do; (b) to whom
we are accountable (theoretically and practically) for our creative work; (c)
which is the audience that acknowledges our effort, and (d) to what ex-
tent this effort (and its results, whatever they might be) is being registered
somewhere: in the consciousness of a sensitive public, or in the archives of
memory, or (why not?) in the annals of the state through the institutions it
controls (for instance, the education system).

Having contemplated on these issues, we are fully aware of and accept
that our target audience is small, we are accountable to those few who can
appreciate what we do. We know that our work is not received by the gen-
eral public (which consumes the rubbish produced by the entertainment
industry), not even by a wider cultured audience that unfortunately does
not exist in our country; it is welcomed and valued by an audience that is
privy to our achievements, an audience that we have essentially nurtured
(or are nurturing as we go) with our work and the work of other dedicated
groups in Cyprus, usually made of young people, young artists and bands
outside the establishment.

And though not large, our audience is loyal (every summer and au-
tumn, Axiothea’s courtyard fills with more or less the same people who are
confident that this festival will reward them with its quality programme).

| left at the end the most crucial concern for any creator and any crea-
tive activity in general: where are the results of a worthy endeavor regis-
tered, who takes them in, who puts them to use, especially in education.
This breeds troubling thoughts. It is clear that our work (which does not
have a commercial or demagogic character) does not register in the con-
sciousness of many people, and certainly not in the consciousness of the
political and other actors representing various authorities (including the
university authorities). It does register, however, in the consciousness of
those few, singular and ‘initiated’ (in the sense Cavafy puts into this term)
who seek the essence behind the ‘what’ and ‘how’ of every work of art, who
are interested to understand what is the thematic area an artist has chosen



to explore and how is the exploration done. These may seem like simple
questions but they call for crucial decisions that determine the nature of
any artistic work.

| will not refer to the difficulties, which the Axiothea Festival or other
similar efforts in our country face. It is no surprise that every effort, which
creates something good for society, inevitably generates envy. This is the
sweetest feeling of the inept.

*

But the wiseman was waiting at the corner. “That’s not the ‘Greatest
Lesson™, he said. “Since you chose to steal the title of a poem by the great
master Sikelianos, a Sicilian by name, let me tell you that the ‘Greatest
Lesson’ of the last twenty years boils down to a Sicilian proverb: ‘Chi nasce

asino non puo morire cavallo™. Or to put it differently: ‘Don’t make a horse

out of the donkey because the first kick it will throw would be at you'.

Michalis Pieris
May 2018

Anévavu oehida: Opposite page:

MpounBéag Aeopdtng, npooxédio yia tnv Prometheus Bound,

napdotaon [Maykdouiov Aoua, study for Ecce Luminae,
Xpiotog Auaiwtng, 6.E.MA.K. 2017. Christos Lysiotis, THEPAK 2017.




TUESDAY 4 SEPTEMBER | 20:30

| INFo________ | MEAHEPFAZTHPIOY

Musical Traditions of Constantinople

A journey into the rich musical heritage of
Constantinople with the accomplished mu-
sicians of Prosanatolismos Eastern Music
Ensemble under the artistic direction of
Christodoros Mnasonos.

Special guest:

Dr. Markos Skoulios, traditional music
professor, ethnomusicologist and renown
ney virtuoso.

Concept and management: Petros Lazarou

OuUTi: Avbpiag Ipdyag, Avbpéag
Kpaumdg, Anpog Kwvotavtivou,
Xplot6dwpog Mvdowvog

MoAitiko Aaouto: Kupidkog Map-
koUMAG, Mavayiwtng Aoilou, Xplotog
lodwpou, Xplotddwpog Mvaowvog
Kavovaku: Kuptdkog Aouka
Kpouota: MNavvng Aéunog, Mouotagd
lopanA

Néi: Adauog Adapou

To§wtég Tapnoupdg: Xplotddwpog
Mvdaowvog

BuoAi: Matlog MixanAidng, NikoAag
Manadonoulog

Biohovtoélo: Kwvotavtiva Waktn
Kovtpapndaoo: NtdvieA MaBAdpoki
Dwvh: Mdvvng Aépnog, Anpog Kwv-
otavtivou, Kupiakog MixanA, NikoAag
Manadénoulog
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‘Hxot tng MoAng
NOYIEG Kal AdiKEG HouaikéG napaddoelg tng KwvataviivournoAng

To Epyaothpt AvatoAiking Mouaikig «MpooavatoAlopdgy, e NPOoKEKANUEVO
Tov Slakekplpévo eBVopouaIKoAGYo, HOUGIKO Kat e€lotéxvn ato vEL Ap Map-
K0 ZKoUAo, napouatddel éva eupU pdopa and tig Adyleg Kat AdikEG HOUGIKEG
napadoéoeig ng KwvatavtivounoAng. Méoa oto KooponoAitiko nepiBdAov
NG GvBioe pia ekAentuopévn, ENWVURN POUGIKA Snpoupyia e KUpLo xa-
PAKTNPIOTIKO TNV MOAUTPOMIKGTNTA Kal TNV auPdpopn ox€on e avatoAKEG
Adikég napadooelg.

Y10U¢ «hxoug tng MoAng» pag petagépet 1o Epyaotnpt Avatohikng Mou-
olkng «MpooavatoAiopdg» 1o onoio 1BpUBNKe t0 2016 anod tov Xplotédwpo
Mvdowvog otoxelovtag atn PEAETN Kal NpoBoAn Twv HeAwSIKWY noAutpo-
MKWV IBLlwpdtwy nou €xouv ouvAPela e T HoUaikh Tng KUnpou.

Empélela ouvauliag: Métpog Aalapou
Enpélela poucikol uAikoU kat Sibackalia: Xplotddwpog Mvacwvog

* 0 Ap Mdpkog ZKoUAiog eival kaBnyntng epappoywv tou Tunpatog Adalkng kat
Mapadoaoiakng Mouaikng - T.E.l. Hneipou.

* 0 Xploto6dwpog Mvaowvog ivat kaBnyntng tou Tunpatog Moucikwy Lnoudwv
Maveniotnpiou Aeukwoiag kaBwg eniong kat Tou MouaoikoU IxoAeiou Adpvakag.
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THURSDAY 6 SEPTEMBER | 20:30

_______NFPO__ EYNTEAESTEE

Pantelis Thalassinos

The famous Greek artist, songwriter and
composer Pantelis Thalassinos needs

no introduction to those who have been
following the Greek musical scene over
the last 20 years. With 15 solo albums,
500 songs and more than 600 concerts
throughout the world, he has certainly
made his own mark in contemporary
Greek music, developing a signature style,
which has earned him a devoted commu-
nity of fans.

After his sold-out concert last September,
Pantelis Thalassinos is returning to Axio-
thea, joined on stage by young performers
Maria Theodotou and Dimitris Mesimeris,
and a six-member band under the art
direction of Achilleas Tsangarides.

Maéotpog: AxiNéag Toayyapidng

Eppnveutég:
MavteAng Oalaooivog
Mapia Bgobdt0U
Anpntpng Meonpépng

Mouoikoi:

AxiMéag Toayyapibng: pnaco

Z¢éviog Euayyélou: tiunava, kpouotd
@eddoulog Bakavag: BloAi, pnoudoukt

Mwpyog Anpntpiou: pnoudouk,
Aaouto

‘Apiotog XpiotoSoUAou: NAnKTpa
Ntavng lakwpPou: kiBapa

NEMNTH

0 MavteAng Oalacoivog enotpéetl otnv A§loBéa

Metd ano v enttuxnpévn ouvaulia tou oto nepatvo Mohiotiko PeotifaA tou
Maveniotnpiou Kunpou, o Maviehng Bahacoivog eniotpégel otnv AgloBéa yia
va polpaotel kat na\t padi pag 1o 1Blaitepo Xpwia TG PuwvNg TOU Kal Ta TPUQE-
pa tpayoUdia tou, ta onoia 5w kai 20 xpdvia xapidel anAdxepa ato Koo Tou.

Madi tou, otn povadikn auth cuvaulia, epgavidovtat kat dUo véol eppn-
VEUTEG ano tnv Kunpo —n Mapia B=086tou kat o Anpntpng Meonpépng- ot
onoiol ndn éxouv avadexBei yia to taévto toug. Toug tpayoudiotég ouvo-
devel e€apeAng opxnotpa pe Hagatpo tov AxiNéa Toayyapibn.




MON 10, TUE 11 & THU 13 SEPTEMBER | 20:30

_______NFPO__ EYNTEAESTES

Erotokritos by Vitsentzos Kornaros
THEPAK

The performance is the result of ten years of
study and exploration of Greek literary works
from the Middle Ages and the Renaissance,
having as common denominator the idio-
matic language of peripheral Hellenism, but
also the outcome of advanced research into
the Renaissance sources of Kornaros’ work.

Adaptation, stage direction: Michalis Pieris
Choral parts and songs: Christos Pittas
Soundtrack: Antonis Xylouris-Psarantonis
Set and props: Christos Lysiotis
Costumes: Marina Kleanthous,

Christos Lysiotis

Lighting: Carolina Spyrou

Production manager, assistant director:
Stamatia Laoumtzi

Song instruction: Nikolas Papageorgiou
In Greek

Awaokeun, oknvoBeoia:

MixdAng Mepng

Mouoikn:

Avtwvng ZuhoUpng-Wapavtwvng
Xopika, tpayoldia: Xphotog Mnttag

ZKnvIK6G Sidkoopog, ppovTicTiplo:

Xpiotog Auciwtng

KootoUpta: Mapiva K\eavBoug,
Xplotog Aucuwtng

Pdwuopoi: Kapoliva Znipou

AweiBuvon napaywyng, BonBog
oknvoBéug: Itapatia Aaouptdn

AiSackalia tpayoubicdv:
NikdéAag Manayewpyiou

noarmizvoz 2018
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Epwtdkpito¢ tou Bitaévilou Kopvapou
Oeatpiko6 Epyaothpt Maveniotnpiou Kunpou

Yuvexifovtag Tnv Kapnopopa cuvepyacia tou pe v etalpeia Medochemie,
10 Oeatpiko Epyaotnpt tou Mavenotnpiou Kunpou napouotadet ava tny eni-
TUXNPévn Beatpikn Nnapaywyn Tou Kopuaiou £pyou tng EANVIKAG Avayév-
vnong «Epwtokpitou» tou Bitoévidou Kopvdpou.

To £pyo npwrtoavéPnke to 2005 kat eixe pav afldhoyn diebBvin nopeia
pe napaotdoelg otnv ENAGSa (Kpntn, ABhva, lwavviva, Boho), otn Meppavia
(Miotvatep, AuBoupyo, Mdvaxo), atnv AyyAia (Aovdivo), alAG kal otnv ItaAia
(Katavia, MaAéppo, Pwpun, Bevetia, Tepyéotn) dnou napouctdotnke yia npw-
Tn Qopd Kal ota 1taAikd — dnhadn otn yAwooa twv npoyovwy tou Beveto-
KPNTIKOU notntA, otnv onoia ypd@tnkav noAAG and ta €pya tng dutikosupw-
naikhg Avayévvnong nou evénveuoav 1o aplotoUpynpa autd tng ENnvikng
Noyotexviag.

H napdotaon eival to wpipo anotéAeopa piag dekaxpovng Beatplkng
£peuvag kat nadeiag oe £€pya tou EAnvikoU Meaaiwva kat tng EAnvIKAG
Avay£vvnong, JE EVOMoINTIKO XapaKINpa TNV I81wHAtIKA yYAWaooa Tou NepLpe-
pelakoU eAnviopoU, aAAd kal piag npowBnpévng £peuvag yUpw and 1o Bpa
TWV avVaYEVVNOLAKWY MNYWV Tou Kelpévou tou Kopvapou.



Eivar n kaAUtepn napdotaon «Epwtokpitou» and oAeg 60eg éxw Oel otn {wn
Hou, ue owatn 1oopponia tou ouuBoAikoU Kat Tou PeaAIoTIKOU OTOIXEIOU,
anAd oknvikd Kai atoAéc (mou apnvouv va enikpatel o Adyog), owotn nbo-
notia kat ekpopd twv atixwv (n axilelog NTépva Twv napactdoewv Kontikng
Aoyortexviag ané aMouc), owarn alonoinan tou Beatpikoy otoixeiou, wpaia
gupnuata 6nwg n eloaywyn xopou Kal n Kivnar Tou ue oUUUEToxn atn dpdon,
KaAn Kal GUYKIVNTIKA LOUGIKI) OTIC KaTtdAAnAecg atiyuég. Mou dpeae akoun Kat
0 KUIMPIAKGG TOVOG KAMou-Kdrnou (ato eivra).
Ltuhiavdg Ahe€iou, OpodTipog kaBnyntng
Mavemiotnpiou Kpntng, HpdkAelo, 28 AuyoUotou 2005

Eivai aAnBivi naibaywyikr) npoa@opd n EKACTOTE EUNAOKI) TWV QOITNTWY ToU
Maveniotnuiou Kunpou ota kAaoikad keiueva. Metd 1o «Xpovikév» tou Ma-
Xxaipd, o noiNtNg, MEAETNTAG Kal NnavemotnUIakos dackaiog MixaAng Mepng
épepe atnv ABnva wia napaywyn «Epwrtdkpitou». H naibeuon twv véwv
aMd kai pia véa 6ikn Tou npotaon wg npog ™ SIaoKeUN Tou npodpPoLIKoU
aMd Kal tepdatiou ToUTOU €PYoU roav Ta npotdyuara Tou Eyxelpnuartog. Ai-
aoKeun-npokAnan, nou kdAdiota pnopei va aneuBuvBei peloviikd kat oe
enayyeAuatikoUg Bidooug, ouuntUooel T0 €MIKO UAIKO €IC TPOMOV WOTE va
SénuioupynBel wia avavewuévn @OpUA MoU va aKOUUNAEl MEPICOOTEPO OTO
EPWTIKOAUPIKG OTOIXEID KAl GUUNANPWHATIKG [IGVO OTO OKNVIKG SUCTPOINO Kal
varoupalioTiké noAeuiké. [...1 H napdotaon opyavwbnke nepinou we ek
6nepa, onou 1o UPog Kai n yAwooa tou Kopvdpou €5ecav aplovIKd LIE OIKela
TOUG OToIXeia. Me XwpIoUEVouG O€ TPEIG ToUG POAou¢ TG ApeTouoac Kat ae
600 tou Epwrdkpitou, n napdotaon 61€6ete Spauartikr Kivnuikétnta Kat pu6-
HoAoyikn NUKvOTNTa.
Mavvng BapPépng. ep. H Kabnpepivn,
ABnva, 6 NogpBpiou 2005
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(MpounBéag Asopwtng)

T




ZYNTEAEZTEZ

Apapatiki npooappoyn, oknvoBeoia: MixaAng Miepng

Mougtkn: Xpnotog MNnttag

Iknvika-Kouotolpia: Xpiotog Auaiitng

EnmpéAera kivnong: MNépoa ItapatonoUiou

IxeSlaopdg pwriopol: Kapoliva Inupou

YnelBuvn napaywyng, BonB6¢g oknvoBétng: Ltapatia Aaouptdh
Video Art: Zedem Media

Xepopdg nxou: Itapatia Aaouptlh, Mdplav Apobitn

Texvikn unootnpi§n: Kupidkog Kakouhng
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Maykooutov Agua tou Xpietédoulou MaAaténoulou
Oeatpiko Epyaotnpt Maveniotnpiou Kunpou

Yuvexidovtag tn pakpoxpovn npoondbeld tou yia tnv avadeign Ayotepo
YVWOTWV AOYOTEXVIKWV Kelpevwy, 10 Beatpikd Epyaotnpt tou Maveni-
otnpiou Kdnpou napouctddetl tn Spapatonoinon tou Kopugaiou £pyou
«Maykoopiov Acpa-MpopunBéag AeopwNg» TOU NOINTA, MVEUHATIKOU av-
Bpwnou kat npwnv Anpdpxou tng MNagou Xplotddoulou MAaténoulou
(1902-1953), 10 onoio aA\ddel tnv €lKGva NOU EXOULE yid TNV Npocpopd
ng Kunpou otnv eupUtepn veoeAANVIKNA AoyoTtexvia.

lpappévo Ye yvnola NoiNTIKA oppi, T0 NPWTEIKO autd £pyo anoteAei pia
enavanpaypdteuon tou pUBou tou MpopnBéa, ouvBepévn ato Npdtuno tou
Advtn kal tou Midtwva, nou anAwvetal oe KGBe ywvid tng ugnAiou: anod
Tov apxaio eMnvikG K6opo €wg th puBoloyia tou Mepol Kat twv Ivkag,
and v lanwvia éwg Toug IvBidvoug tng APEPIKNG Kal Toug ZKavoivapikoug
HUBoug. To £€pyo epnepiéxel IkKavh noodtnta Beatplkng UANG nou Sleuko-
Auve Tn Spapatikh NPooappoyn Tou, eV N NApAcTacn Tou, Kapnag noAu-
xpovou poxBou ek pépoug tou Beatpikol Epyactnpiou tou Maveniotnyiou
Kunpou, Ba npooBéael 0To penepTOPIO TOU KUMPLAKOU Kal TOU VEOEAANVI-
KoU Bedtpou €va noAU onpavTiké Keigevo, avaloyo Kat ev noAAoiG nototika
L0OTIPO NPOG AVTIOTOIXa £pYa HE Ta onoia €xouv NAOUTIOEL TN veoEANNVIKA
ypappateia o Ayyehog Zikehavog kat o Nikog Kaavtdakng.

23



H npoondbeia tng dpapatonoinong Tou Kelpévou Kpatnoe 5U0 oxebov Xpo-
vig, Kal anotelel éva npwtdtuno eyxeipnya Baciopévo oe d1e§odikn @iho-
Aoyikn peAétn 6Aou tou €pyou tou MaAaténoulou, n onoia Tovilet tnv €u-
pwnaikn didotaon, v noAunoAttiopikéTNTa, Tn Aoyotexvikn aia alld kat
NV I0TOPIKA onpacia Tou Acparog yla Tnv autoyvwaia Kat tnv egfabuvon
ng €BVIKAG TaUTOTNTAG Tou Adou tng Kunpou. H Spapatonoinon akoAoU-
Bnoe tnv KaBiepwpévn Kal SoKigaopévn Npoogyylon nou xapakinpidel tn
dpaotnpiétnta tou B.E.MA.K. ta teleutaia 20 xpoévia kat Baciletal og ouve-
XN Kal enipovn €peuva Tou AOYOTEXVIKOU KELWEVOU.

To épyo SpapatonoinBnke edikd yia tnv MoAitiotikn Mpwtelouoa tng
Eupwnng Napog2017 kal napouatddetal yia npwin gopd otn Asukwaia,
nAéov oto onitt tou B.E.MA.K.
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Eppnvelouv ot:

MpounBéag: Ztaupog Apoditng
FaAnvog: Xapitwvy lwongibng
Mownthg: Mpnydpng Manaypnyopiou
Kopugaia a’: MUpia Xat¢npatBaiou
Kopugaia B ': Mapia XptotodouAou
Alag: Anpntpng MitaMng

HpakAng: Mpo6dpopog Ahaunpitng

Xopbg:

‘Egpn MappinA, AoUng MafpinA, Eutuxia Mewpyiou, MixdAng Maykou,

Mapia Beopavoug, lwavva lwavvou, Natdoa Kapkalid,

Yohopwv Kouvtoupng, ABwg Kwvatavtviong, Kwvotavtiva Kwvotavtivou,
Kwvaotavtivog Kwvotavtivou, PagaéAa Mixanh, Bgo@avng Mavayn,
MixaéAa Mpwtonannd, Xptotddoulog Zavt{lakkn,

NikoAéta Ziavou, Avipn Xat{nyewpyiou, lewpyia Xat¢nvikoAdou

Maykoopia npwtn: 15.12.2017, Mapkideio B<atpo,
0TO MAQIOI0 TwV EKONAWOEWY Yla TNV
MoAitiotikn Mpwtetouaoa tng Eupwonng - MAD®OX2017
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XPIZTOAOYAOZ NAAATOIMOYAOZ
0 Mointng, o AlavooUpevog, o MoAiteutng

0 Xpiotddoulog MAatonouiog yevvn-
Bnke otnv Mago otg 24 Aekepfpiou
10 1902. ®oitnoe oto nevrataglo u-
pvaoto tng Mdagou Kat ato MNaykunplo
lupvaacio Aeukwoiag. Znoudaoe vouti-
kG oto Middle Temple tou Aovdivou
Kal MoAITIKEG enothpeg otnv Ecole
Pigier oto Mapiot. To 1922 enotpépet
otnv MNdgo onou efaokel 10 enay-
yeAua tou diknyopou. Tov AeképPplo
tou 1923 navtpeletal tn XpuotdAAa
Aoifou Kakoylavvn, abehpn tou Zep
Mavaywwtn Kakoyldvvn, natépa tou
YvwotoU Kunplou oknvoBEtn, e tnv
onoia anoktoUv &Uo naidid.

0 laAaténoulog and vwpig otpé-
@ETal Npog TN paxdpevn dnpocioypa-
¢la kattnv noAtikn. 16puoe tnv epnpe-
piba Mapiaxa Xpovikd (1926-1929) kat akoAoUBwG tnv MMoAitikn Embewpnan
(1929-1931). To 1930, ekAéyetal péAog tou NopoBetikoU ZupBouliou Kat éva
XpOvo apyotepa, oviag Bouleutng, naiel npwtelovia poAo TNV NPWTN KU-
nplakn e€€yepon Katd twv AyyAwv. ZuMapBavetal wg o nBIKAG autoupyog
Tng e€€yepong ato Miooouplt kat tnv Mago, kal katadikadetal o€ TETPAETH QU-
Adkion katd tn Sidpkela TNG onoiag ouyypd@et Monpata Kat Jetappdadel otn
dnpotikn tov Xauévo lMapddetoo tou Miktwva. MapdMnAa, cuvBEtel To 61k
ToU €nog, to [Maykdouiov Agua.

Metd tnv ano@uAdkion tou ekdidel tov Xauévo Mapdbetgo (1937) Ka-
Bwg Kkat 61dpopeg noinTtikeég oUMoYEG: Ta tpayoudia g uAakng (1931-
1936), Ztuyieg kpauyég (1938), Ta emBaAduia (1939).

To 1943 ekAéyetal yla npwtn gopd Anpapxog, B€on tnv onoia kpdtnoe
eni pia dekaetia. H Bntela Tou wg Anpdpxou unnpée entuxnpévn, agou
€KTOG ano ta didgopa KovopeAn £pya, onwg n didvoln véwv dpopwv Kal
NAQTEWY, N puPoTopia Tng Ayopdg, n nAektpodotnon tng noANG K.d., dpnoe
onoudaio e§wpaioTIKO Kat NVEUHATIKG €pyo. L€ autov oPeiletal n avéyepon
tng Anpotikng BiBAoBnkng, n MAateia MaAapd, o «B0Aog Tou Kolpwpe-
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vou'Epwta», n «ZtnAn tng 28ng OktwpPpiou», n kaBiépwon twv MaAapikwv
Eoptwv, n Béonon Sialé€ewv Slakekpipévwy eAMAVWY Aoyotexvwy otn
Anpotikn BiBAioBnkn.

To 1953, n teAeutaia dnpdoia eppavion tou Mahaténoulou onpatodo-
teitar and pia e€€yepon Katd Tng anolklioKpatiag, Tnv onoia Nupoddtnoe e
Tov UoTato NoAttikod AGyo Tou npog Toug Habntég tng Magou, Ye agopun Tg
€0PTACTIKEG EKBNAWOELG Yla Tn oTéwn Tng BaoiAilooag tng AyyAiag EAod-
Bet B'. Ot yabntég tng Magou, avapeod toug Kat o Euayopag MaAknkapi-
ong, Yetétpeyav 1oug eoptacpoug o Siadniwaon, agou exUBnkav atoug
dpOpoug Ye NéTpeg Kal anodokiyaoieg.

Tnv {6la xpovid, o€ nAikia poAig 51 etwy, o Xplotddoulog MAatdénoulog
neBaivel Yetd anod oofapd eyKePaAiko enelgdolo.

H napdotaon auth anoteAei eAax10To OPO TUNG 0TNV NPOCWNIKATNTA
Kal 10 €pyo tou Xplotddoulou MaAatonoudou, o onoiog unnpge and toug
NpPWToUg NoAltikoug otnv Kunpo nou avtuAngBnke tnv tepdotia onpacia
Tou MoAITIopoU, TNG aloBnTIKAG Kal Tou Nvelpatog yia Tnv avantuén yiag
Kolvwviag.
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Ecce Luminae: Prometheus Bound

by Christodoulos Galatopoulos
Theatrical Workshop of the University of Cyprus

Adaptation, stage direction: Michalis Pieris

Music: Christos Pittas

Set and costumes: Christos Lysiotis

Choreography: Persa Stamatopoulou

Light design: Carolina Spyrou

Production manager, assistant director: Stamatia Laoumtzi
Video art: Zedem Media

Sound: Stamatia Laoumtzi, Marian Aroditi

Technical support: Kyriakos Kakoullis

Continuing its long-term commitment to promoting lesser-known literary
texts, the Theatrical Workshop of the University of Cyprus presents a dram-
atisation of the outstanding work of the poet, intellectual and former Mayor
of Paphos, Christodoulos Galatopoulos (1902-1953), which changes the per-
ception we have of Cyprus'’s contribution to Modern Greek literature.

Written with a genuine poetic impetus, this versatile work is an attempt
to reconsider the myth of Prometheus. The composition follows the model
of Dante and Milton and reaches out to every corner of the earth: from the
Ancient Greek world to the mythology of Peru and the Incas, from Japan
to the Indians of the Americas and to Scandinavian myths. The literary text
contains quite a few dramatic elements that facilitated its stage adaptation,
while its theatrical presentation, the outcome of many years of hard work
on the part of the Theatrical Workshop of the University of Cyprus, adds to
the repertoire of Cypriot and Modern Greek theatre a major text, comparable
and equivalent in quality to similar works with which Angelos Sikelianos and
Nikos Kazantzakis have enriched Modern Greek literature.

The effort to bring this literary work to stage lasted for almost two years
and constitutes a ground-breaking attempt based on a comprehensive phil-
ological study of Galatopoulos’s text, which highlights the European dimen-
sion, multiculturalism, literary value and historical significance of the work
for strengthening the awareness of the people of Cyprus of their national
identity. The dramatisation followed the established and proven approach,
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which characterises the activity of THEPAK in the last 20 years and is based
on continuous and persistent research of the literary text.

The work was dramatised specifically for the European Capital of Culture
Paphos2017 and is presented for the first time in Nicosia.

Cast

Prometheus: Stavros Aroditis
Galen: Chariton losifidis

Poet: Gregoris Papagregoriou
Coryphaea A: Myria Hadjimatthaiou
Coryphaea B: Maria Christodoulou
Zeus: Dimitris Pitsillis

Heracles: Prodromos Alambritis

Chorus

Athos Constantinides, Constantina Constantinou, Constantinos Constan-
tinou, Effie Gavriel, Louis Gavriel, Eftychia Georgiou, Andri Hadjigeorgiou,
Georgia Hadjinikolaou, loanna loannou, Natasa Kafkalia, Solomon Koun-
touris, Rafaela Michael, Theofanis Panayi, Michaela Protopappa, Christodou-
los Santziakki, Nikoleta Sianou, Maria Theofanous, Michalis Yangou.
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r ¥, Mavog EAeuBepiou

_______NFPO__ EYNTEAESTEE

Rita Antonopoulou Sings Alkis Alkaios
and Manos Eleftheriou

The poetry of two of the greatest lyricist
of contemporary Greek music interpreted
with the individual approach of one of the
most recognisable female performers on
the Greek music stage. The programme
includes songs composed by Thanos
Mikroutsikos, Dimos Moutsis, Marios
Tokas, Stavros Kougioumtzis, Mikis
Theodorakis, Yannis Markopoulos, Yannis
Spanos and others. Rita Antonopoulou is
joined on stage by Adonis Michaelidis and
a six-member band under the direction of
Constantinos Zorpas.

Artistic supervision: Michalis Pourgouridis

Tn Pita AvtwvonoUhou ouvodeUel
e€apeAng opxnotpa:

Xpnatog Zéviog:
AKKOpVTEOV-LaEOpwWVO
Kwvotavtivog Zopndg: Mavo
Kuptdkog Kapanatéag: Kpouotd

lMwpyog Znupou:
MnoudoUki-MavtoAivo-Eugpwvio

Kwotag XaMouUpag: Koévipaundooo
MixaAng Moupyoupibng: KiBapa
Yuppetéxet 0 Abwvng MixanAibng

Mouaikn 6ieuBuvon:
Kwvotavtivog Zopndg

KaMutexvikn enipélela:
MixdAng Moupyoupidng
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AEYTEPA

H Pita AviwvonoUAou
Tpayoudd AAkn AAkaio kat Mdvo EAeuBepiou

Ye 600 anod Toug ONUAVIIKOTEPOUG OTIXOUPYOUG TOU VEOTEPOU eAANVIKOU
Tpayoudlou eival aplepwpévn n §exwploth auth cuvaulia tng Pitag Aviw-
voroUAou n onoia pe T onoudaia pwvh NG Npooeyyidel EpUNVEUTIKA Ta
nio ayannpéva tpayoUdia tou AAkn AAkaiou kal tou Mdvou EAeuBepiou.

0 pdotopag tou Adyou Kat tng téxvng Mdavog EAeuBepiou, tov onoio
xdoape npdogata, unnpge €vag Adylog KoaponoNTng pe pia iaitepn gu-
Yévela kat anAdtnta nou denoe niow Tou éva oyKWOeG AOYOTEXVIKO £pYo,
pia KpITIKA oKEWPN — Toph ota eEANANVIKA Ypappata, Kat Toug oTiXoug yia navw
and 400 tpayoubia ta onoia évtuoav pe Tig peAwdieg toug ot anoudatdtepol

‘EMnveg ouvBéteg.

0 ‘AAKnG AAkaiog €pepe OTO QOPTIOPEVO WETAMOMTEUTIKO KAlMa €va
véo AOyo £€€w and ta tetpiPpéva. H patia tou navipeye Ye Pagotpia Kat pe
NPOCWIKG XAPaKTNPA KOIVWVIKEG Kal NOAITIKEG BepaTikEG Xwpig va ano-
Hakpuvetal and tn veoeAAnVIKN KouAtoUpa, Thv kaBnpepivotnta, ta {ntou-
peva Kal ta BéAw Twv noAwy, aA\d Kat xwpig va Katavtd §€opo¢ Toug.

Ytn ouvauhia Ba akouotoUv cuvBéoelg Twv Bdvou MikpoUtaikou,
Anpou MouUtan, Mapiou Toka, Ztalpou Kouylouptdh, Mikn Bgodwpdkn,
Mavvn MapkdnouAou, Mavvn Inavou K.4.
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The Trojan Women by Euripides*
Theatro Ena

Euripides’ great anti-war tragedy, which
remains sadly relevant to this day as a
powerful indictment of the cruelties of
war and its consequences on women and
children in particular, brought to stage in a
new production by Theatro Ena.

Adaptation/Direction:

Andreas Christodoulides

Music: Evagoras Karageorgis
Set/Costume design: Lakis Yenethlis
Choreography/Movement:

George Demopoulos

Lighting design: Andreas Christodoulides
Assistant director: George Demopoulos

26-30 SEPTEMBER | 20:30

Note: The performances have different ticket y
prices. Ticket card holders retain their rights. EIZOAOZ:

In Greek *Tickets: €15 & €10 AL X A1}
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Tpwddec tou Eupinidn
O¢atpo éva

O1 Tpwabdeg eival to kat' e§oxnv avuinoAepikd €pyo nou €ypaye o Eupini-
dng pe Eppaon ot CUVENELEG TOU NOAEHOU €181KA oTIG Yuvaikeg Kat naibia.

‘Epyo noAUnAeupo Kat BaBid noAitiko, enikaipo, evavtia otn Bia Tou noAé-

Hou, HeTapépeTal eni oKNVNG 0€ Hia aUyxpovn avayvwan, o NayKoauio
«ONPEPA», £XovTag navia wg fdon to Adyo tou Eupinidn.

Y1¢ Tpwadeg o Eupinidng avadeikviel 1o kKevo pnpootd oto onoio Bpi-
OKETal 0 VIKNTAG KaBwg Kat TN gatatdtnta tou noAépou. AkGpa Kat ot
euyeveic ABnvaiol (n attia nou éypaye 1o €pyo o Eupinidng ntav n el0foAn
Kat n KataAnyn tng MnAou Kat n ev ouvexeia oQayn Kat unotayn tou

Béarpo éva
)nm-rr'u m&bjﬂr{w
Arees oo g
£ £

nAnBuaopoU tng and toug ABnvaioug, enedn BéAnoav va
napapeivouv oudétepol atov Melonovvnaolako MoAepo),
Heixvouv Tov XelPATEPO TOUG EAUTO e OPAYEG KAl AANEG
Biaeg npageig. H tpayikn elpwveia oto €pyo eival to Bap-
pog Kat n aflonpéneia nou deixvel n EKaPn kat nou 6gv
XapaktnpIde TOUG KATaktNTéG. O HOVOG NPWICHOG HE TOV
onoio aoxoAeital o Euptnidng eivat autdg Twv pntépwv
Kal TWV XNPWV TwV NTINHEVWY Tpwwv.

Avtpéag XplotodouAibng
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YknvoBeaia: Avipéag XplotodouAibng

Mouaikn: Euayopag Kapaylwpyng

Yknvika / Kouotoupia: Adkng MeveBAng
Xopoypapia / Kivnon: Mwpyog Anpénouiog
Yxedlaopog OwtiopoU: Avipéag XplotodouAidng
BonB4g ZknvoBétn: Mwpyog Anpdnoulog

Toug poAoug eppnvelouv:

Ekapn —'Epika Mneyétn

Kagoavdpa - Kpiotn ManadonouAou

Avbpopaxn - EAéva Xatdnaugévin

EAévn - Eipnvn Lahdta Mewpyiou

Mevéhaog — Zwthpng Meotavag

TaA8UBiog — MavwAng MixanAibng

Aotudavaktag - BaoiAng XapaAdpnoug

Xop6¢: Epn Xapahdunoug, Baoihikn Avdpéou, ZtdAw Xtuhiavou, Mapia
Moyiatdn, Mapihia Xapidnpou, EAévn OpokAviwtn,Mapia Avbpéou.
Ytpatwteg Xapng Xatdnxpiotopopou, LTéAog Ltuhiavou, MoAug Xatdnkw-
ota, Mnvag Kahaitgag.

Inp.: Ot napaotdoelg eival ave€aptnTteg Kat IoXUoUV SIaPOPETIKEG TIUEG ElOITNPiwV.
O1 kdroxol elottnpiwv dlapkeiag dev ennpeadovrat.

34 35



Exk6nAwon aglepwpévn otnv 23n papwbdia tng IAiddag

_______NFO___ EYNTEAESTES

vng and tnv kabnyntpla tou Tuhpatog MAMKwy Znoudwy, May Chehab,
evw ato beltepo Pépog o ouduyog tng Jacqueline Kapayiwpyn-Girard, o &t-
aKeKpIpévog kaBnynthg Apxatohoyiag Bdoog Kapayiwpyng, ye tn oUunpa-
€n pehwv tou Beatpikou Epyaotnpiou Maveniotnpiou Kunpou, Ba kdvel pia
evdlapépouca napouaiaon tng 23n¢ paywdiag tng IAGdag and 1otopikn Kat
apxaloAoyikn okonid.

Mpodkettat yia pia eupnpatikn npooéyyion ing ¥ paywbdiag tng IAidbdag,
YVwotng Kal wg «ABAa eni MatpdkAw», otnv onoia o Bdoog Kapayiwpyng
Ba oxoAidlel, pe tnv unoothpign npofoAwy, xwpia Tou apxaiou KelPévou
nou ep@avifouv 1blaitepo apxalohoylkd evilapépov.

from the ancient text will be read by the MUpia Xat¢npatBaiou.

members of the Theatrical Workshop of

the University of Cyprus, Stavros Aroditis, = Zuvtoviopog: Ztapatia Aaouptdn
Chariton losifidis, Michalis Michael,

Michalis Pieris and Myria Hadjimatthaiou.

Coordination: Stamatia Laoumtzi

The life and work of Jacqueline Kara-

giorghis-Girard will be presented by Pro-

fessor May Chehab from the Department

of French Studies.

In Greek - Free Entrance EIZOAOZ EAEYOEPH

% Homer’s lliad, Book 23 Anoondouata and to énog os Ei¢ pvApnv tng Jacqueline Kapayiwpyn-Girard (1932-2018)

S . S , .

N In. [emorystacyusinellarsaiorulisgy veosinviki HEtagpacn tou To MoNmiotikd Kévtpo tou Maveniotnpiou Knpou anotiet popo TPng otnv

boall Girard (1932-2018) A. N. Mapwvitn Ba diaBdoouv , , , , , ,

14 X akdyatn epeuvntpla, kKaBnyntpla MANKWY, NVEUPATIKA NMPOOWMIKATNTA

i Ta YéAN tou B.E.MAK.: . 5164 TxoMic AvE VE , n

00 | s s o Kat enfupn di6aktopa g 2xoAng AvBpwniotikdy Ematnpidv tou Maveni-

F_’ H . . , . otnpiou Kunpou, Jacqueline Kapayiwpyn-Girard, n onoia épuye npéopata
omer’s /liad from an archaeological Ytaupog Apoditng, , X , , , ) , i

g . . . , and  {wn, agnvovtag Nicw ¢ onNPavtikotato £pyo pe enikevipo thv Ko-

perspective by Professor Emeritus Vassos ~ Xapitwv lwongiéng, , . . i ,

~ S ) . , npo, tnv onoia aydnnaoe kat aykd\iaoe wg 6gUtepn natpida tng.

N Karagiorghis in memory of his recent- MixdAng MixanA, To o Tne exBAwonc nephapBavel n (0N TN TLGUE-

g ly departed wife Jacqueline. Excerpts MixdAng Mepng kat 0 NPOYPAHHa tne & WONG NEPIAHPAvel napouolaon T THWHE

0

L

o }

-
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H Jacqueline Kapayipyn-
Girard yevvnBnke otg 3 lou-
Aiou 1932 oto Saint-Etienne
g laMiag and yoveig 6a-
okdhoug. Mpaypatonoinoe g
onoudég tng oto Maveniothpio
g Lyon, ano 6nou £AaBe katd
oelpd, Toug tithoug Licence-es-
Lettres classiques kat Certifi-
cat d'archéologie (1949-1952),
Dipléme d’Etudes Supérieures
en Philologie (1953) kat Doc-
torat en histoire des religions
anciennes (1975), (Aibaktopi-
kn SlatpPn otnv 1otopia Twv
apxaiwv Bpnokewv pe Bépa
«H MeydAn Bed tng Kunpou
Kat n Aatpeia tng otnv €lKovo-
ypagpia and t NeoAiBikn eno-
XA wg tov 6ov aiva n.X.»).
Ynnp&e vuppeupévn and To
1953 pe tov Bdoo Kapayiwpyn kat €xouv 6o naidig, tnv KAeww, (1956), pou-
oeloAdyo ato Mouaeiou Tou AoUBpou oto Mapiot kat tov Avbpéa, (1958), Kabn-
ynth Epappoopéviov MaBnpatikawv oto Maveniothpio Kunpou.

Katd tn 8idpKkela tng HOKPAG kat MoAUNAEUpNG eNayyEAHATIKAG TNG
otablodpopiag, SietéAece kabBnyntpia YaAkng ota eAnvikd eknalbeutnpla
(1963-1986), cupBoulog ota eMnvIka eknatdeutnpla yia tn Sidaokalia tng
YaMkng, anoonacpévn and to MaA\ikd Mopopwtikd Kévtpo (1965-1972) kat
BonB4g poppwtikdg akdAouBog oto MaAkd Moppwtikd Kévipo Kunpou
(1986-1992). Luvepydotnke, eniong, Pe Tov Kunplakd Opyaviopd Toupiopgou
yla tnv noAiotikn Sladpopn tng Appoditng (2002-2005). Ynhp&e noAitng tng
FaAMikng Anpokpartiag Kat tng Kunplakng Anpokpariag.

H Jacqueline Kapayiwpyn-Girard anefiwoe otig 10 Maptiou 2018.
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Me tov ouduyo tng, Spa Bdoo Kapayiwpyn, otnv teAeth avaydpeuohg tng os Enit-
un Adaktopa tng Zxohng AvBpwniotik@v Entetnpcv tou Mavemarnpiou Konpou.

Tng anovepnBnkav Katd oeipd ot akGAoUBEG TIUNTIKES SlakploeLg:

Chevalier de ['Ordre National du Mérite (1977), Officier de 'Ordre National du Mérite
(1991), Officier dans ['Ordre des Palmes Académiques (1994), Commandeur dans ['Ordre
des Palmes Académiques (2008), Chevalier de la Légion d’Honneur (2012). BpaBeUtnke
ano tv Akabnpia ABnvwv (2008) yia to BiBAio Kunpig. H Appobitn tne Kunpou.
YuvepYAoTNnKe pe 61dpopoug Kabnyntég yia T ouyypapn Kal tnv ékdoon twv PeBodwy
816aokaliag tng yalkng yYAwaooag (Je parle francais 1-5 kai Passeport pour la France
1-3).'EX€l €EKNOVNOEL EPEUVNTIKEG EPYACIES Yla TNV KUMPLAKA apxaloAoyia, €édwoe 6la-
Aé€eig Kal dnpoaoicuoce apBpa oe Neplodikd otov topéa tng Apxatoloyiag. Ta dnpoaieu-
Héva £€pya tng eival ta akoAouba:

- There is an island, C.J. Philippides Publishing House, Nicosia 1977.

- La Grande Déesse de Chypre et son culte, Maison de |'Orient Méditerranéen, Lyon
1977.

- The Coroplastic Art of Ancient Cyprus VB. The Cypro-Archaic period. Small figurines.
Figurines moulées, A.G. Leventis Foundation, Nicosia 1999.

- Kypris. The Aphrodite of Cyprus. Ancient sources and archaeological evidence, A.G.
Leventis Foundation — Cyprus Tourism Organisation, Nicosia 2005.

- Kunpig. H Appoditn tng Kunpou. Apxaieg nnyég kat apxaloAoyikég paptupieg, 16pupa
AeBévin - K.0.T. Acukwaia 2007.

- L’helléniste Jacqueline de Romilly, Ekd6oeig Gutenberg, ABriva 2012.

- Chypre. Il est une Tle... (avaBewpnpévn ékSoan), Editions En Typois, Nicosie 2012.
Ye ouvepyaoia He Tov ekdotiko oiko Kallimages, ato Mapiol e§¢dwoe ta épya:

- Chypre panoramique — H Kunpog lNavopapika (introduction), Aeukwaoia 2011.

- Théogonie. Aphrodite de Chypre (introduction), Ggooahovikn 2012. [Beoyovia. H
Appoditn te Kunpou (eloaywyn)].

AletéNeoe, eniong, eniotnpovikn cUPBoUAog yia To vioKidaviép tou L. Manayewpyiou
(Tetraktys Films), «<H MeydAn ©gd tng KUnpou» (2014).
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Mupuddveg taybnwAol éuot épinpeg étaipot TaydmwAot pov Muppidoveg, moTol pov etaipol, Aéw

pn 81 mw v’ SxeoL Avwpeba pwvuyag inmovg, 7 va pn Aoovte akoun and ta apdéla ta povavuxa dloya,

AN’ avToig inmotot kai dppacty dooov iovTeg aAla cuvappatol, 1 apdéla kt dhoya pyaivovtag,

[TatpokAov kAaiwpev- O yap yépag 0Tl Bavovtwy. Tov [Tatpok)\o pag va Bpnvrjoovpe — Ty Tov appodlet 0Tovg vekpos.
(Ex. D. B. Monro and T. W. Allen. Oxford, 1920) (petdgpaon A. N. Mapwvitng)
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_______NFPO__ EYNTEAESTES

Rebetiko of Piraeus

Vangelis Petriniotis:
three-string bouzouki, vocals
Despina Psatha:

folk guitar, vocals

A selection from the original repertoire of
rebetiko songs written in Piraeus in the
period 1932-1950 by composers such

as Markos Vamvakaris, Anestis Delias,
Yorgos Batis, Stelios Kiromitis and others,
performed with much respect for this
long-standing musical tradition by two
young and talented artists who have devot-
ed two years to research the particular
period.

BayyéAng Metpviwtng:
Tpixopdo pnoulouki, Tpayoudt
A¢onowva Waba:

Adikn KiBapa, tpayoUdt
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TETAPTH

- M.

Nepaiwuko Pepnétiko

AUo véol kal TahavtoUxol KaAAitéxveg napouatddouv éva nhoualio nNpoypap-
pa pe Blaitepeg enthoy£g Tpayoudiwv and To peneptoplo tou MNelpattikou
pepnétkou. To npdypaupa tng ouvauliag givat anotéAeopa Sletoug Epeu-
vag o€ PeTantuxiako eninedo kat nepthapPavel Koppdtia nou KaAuntouv
XpovoAoyika tnv nepiodo and 1o 1932 £wg kat to 1950.

Ytnv napdotacn Ba akouatoUv tpayoudia KaANitexvwy nou Spactnplo-
nonBnkav otov Mepald 6nwg o Mapkog BapBakdpng, o Avéotn Aehidg,
o Nwpyog Mndtng, o téhog Knpopdtng K.d., ta onola eppunvevovtal e
oeBaopd oTg NPWTEG NXoypaPnaelg aAAd Kat Je OToIXeia anod 1o Npoowniko
Upog Twv U0 pouaikwy. H auvaulia cuvbuadetal pe npoBoAn pwrtoypagt-
KOU UAIKOU €KEeivNg TG ENOXNG.
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_______NFPO__ EYNTEAESTES

Songs of Love
Vakia Stavrou

Bdkia Ztatpou:
Qwvn, KIBapa
Maptog TakoUaling:

Vakia Stavrou: vocals, guitar M&V0, SIAOKEUEC, EVOPXNOTPMOEIC

Marios Takoushis:
piano, adaptations - arrangements
Gabriel Karapatakis: bass

FaBpinA Kapanatdkng:
NAEKTPIKO PNdco

The internationally acclaimed performer
and songwriter Vakia Stavrou returns to
Axiothea with a new project that brings
to stage some of the most emotional and
beautiful songs of love sung across the
Mediterranean over the last 70 years.
Joining her on this journey are the estab-
lished Cypriot musicians Marios Takoushis
and Gabriel Karapatakis who contribute
to the overall atmosphere of the concert
with their charisma and their background
in jazz.

44

Sugiynogolroidy SoMmdnyQ

NAPAZKEYH

Tou épwrta
Bakia Ztaupou

0 épwrtag, 6nwg tpayoudnBnke and dilapopeg Pwveg tng Meooyeiou ta
teAeutaia touldxiotov 70 xpdvia, NPWIAYWVIOTED 0TNV cuvaulia tng Tpa-
youbonotoU Bdkiag Xtalpou, NpookaAwviag 10 Kowvo o éva tagidt yepdto
£viova ouvaloBnpaTa Kat EIKOVEG.

H xapd, n AUnn, o n66og, n npocpovn, o dvelpo kat 6Aa doa KabBpe-
@tidouv Tov £pw1a, oe OAEG TOUG TIG EKPAVOELG, lOpPOMNoUV 0av O Hayiko
x0p0, dla péoou tng KpUATANAIVNG, aloBaviikng pwvng tng Bakiag Xtaupou.

O1 SlapopeTikég YAwaooeg atig onoieg tpayoudd n Bakia Ztalpou, dev
anotehoUv Kavéva ppayud oto ouvalobnuatiké anotéAeopa. AoKipaopévn
AMETPNTEG POPEG UNPOOTA O §EVO Kovo 0 onpavtikd Batpa Kat peotiBai
tng Eupwnng ta teleutaia xpdvia, anédei€e nwg n aAnBivn pouaikh dev
yvwpidel olvopa Kat ot TUXOV ayvwoteg A£€elg 6ev pnopolv va anotelé-
00UV Kavéva PpEvo oth pavtaocia.

Yuvobotndpol tng ato taibt autd, o Mdaplog TakoUaing, XapIoPATIKOG
naviotag Kal evopxnotpwing HE CNHAVTIKEG OUVEPYAOieG wg ouvlEtng
HOUGIKAG TaVIV Kupiwg 0To e§wtepikod, Kat o MappinA Kapanatdkng, gu-
PNHATIKOG Pnaciotag kat ouvBETng Pe napouaia oe NoAAEG ouvaulieg otnv
KUnpo kat ato e§wtepIka.
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SUNDAY 7 OCTOBER | 20:30
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_______NFPO__ EYNTEAESTEE

Tribute to Nikos Gatsos Eppnveuouv:
Mavog MnouoaAng, Xpiotiva Miepn.
A musical tribute to the great poet and Maigouv:
lyricist Nikos Gatsos. The father of modern K,y gravtivoc Zopnég: mavo
song writing, whose poems were set Mavog MnotoaAng: kiBapa

to music by some of the greatest Greek
composers including Manos Hadjidakis,
Stavros Xarhakos, Mikis Theodorakis and
Dimos Moutsis among others. Anayyeia: Xpiotiva Meph
These collaborations produced songs

that marked Greek discography of the

20th century, a selection of which will be

performed at the concert, along with some

of Gatsos's most recognisable poems from

his exquisite collection “Amorgos”.

lMwpyog Znupou:
pnoudoUki, pavioAivo, Aaouto.

Panos Bousalis: vocals, guitar

Christina Pieri: vocals, narration
Constantinos Zorpas: piano

Giorgos Spyrou: bouzouki, mandolin, lute

KYPIAKH

A@iépwpa otov Niko Mkatoco

‘Eva pouaiko agiépwpa otov onoudaio nointh kat otixoupyd Niko katoo,

TOV NAtépa NG oUYXpPOVNG OTIXOUPYIKNG TNV onoia avédelfe oe nointikn
téxvn. O Mkdtoog Sikaiwg anéktnoe 1o NPOVOUIO VA CUVEPYAOTE( [E TOUG
HeyaAUtepoug OUVBETEG TNG ENOXNAG TOU, 6MwG 0 Mavog Xatdidakig, o Ltau-
pOG Zapxdkog, o Mikng Beodwpdakng, o Anpog Moutong K.4.

Oa akouoToUv tpayoUudia and TIg cuvepYacieg autég nou oppdyloav tnv
eMnvikn Slokoypaeia. Qg yépupeg avapeaa ota tpayoldia Ba Asttoupynoouv
Kdnola ano ta nio XapakINPIOTIKA Nolnpatd Tou and T cUMoyn «AHopyog».
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WEDNESDAY 10 OCTOBER | 20:30

_______NFPO__ EYNTEAESTEE

Two Folk Fairy Tales from Karpathos Aegnynon: Pita Autou

. . Kpougota: Mavouoog Khandkng
Two folk fairy tales from Karpathos in

the original local dialect of the island,

as documented by folklorist Michail
Michaelides-Nouaros before World War Il
brought to stage by actress Rita Lytou in
a performance that plunges the viewers
into the harsh, cruel but enticing world of
ancient myths, which still survive on the
island of Karpathos.

S CARPANTC.

Narration: Rita Lytou

Percussion: Manousos Klapakis
LETE SN

In Greek
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TETAPTH

Adika napapiBia tng Kapnabou
Pita Autou

H nBonoidg Pita AutoU, ouvodeudpevn and tov pouciké Mavoloo KAand-
KN 0Ta Kpouaotd, napouctdalel SUo Adika napapuBia and tnv Kdpnabo, 6nwg
€Xouv Kataypagel tov Kapod tou MeconoAépou and tov Aaoypdgo Mixani
MixanAidn-Noudpo.

Mpokertat yia ta napapubia to «kEMoU» Kat 0 «@twxdg Kal n koutaa, ta
onoia {wvtavetouv péaa and €va Aitd BEapa nou ouvduadel 1o EpUNVEUTIKO
evdlagépov g téxvng Tou napapuba pe 1o Aaoypapiko, pEpvovidg Yag os
enagn Ye €va nagndiaio YAwaoolko Koitaoya.

H napdotacn avoiyet pnpootd pag évav oAGKANpo KOGHO HE TV aypl-
aba, tn okAnpdTNTa Kat tn PlatdtnTd tou, aA\d Kat T payeutikn €AEn piag
apxaiag Balacoiving ywwvidg. H kapnabiwtikn SidAektog evieivel tnv eniBoAn
TWV «TPOHAKTIKWY» HUBWYV nou KuplapxoUv ota napapUbia Kat nou akdun
npokaAoUlv piyn cuykivhong 0TouG aKPOaTEG.

H napdotaon npoopietal yia eviAikeg Adyw tng viornioAaAidg aAAa kat
TOU NEPIEXOUEVOU TwV Napapubiay.
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SATURDAY 13 OCTOBER | 20:30

_______NFPO__ EYNTEAESTEE

Rebetiko at Times of Crisis

This is the thematic focus of the music
performance staged by Gaia Zaccagni
(percussion, vocals), Pantelis lonas (guitar,
oud, banjo) and Nikos Nikolaides (bou-
zouki, baglama) who having researched
the rebetiko repertoire, present a selection
of “crisis” songs inspired by the difficulties
of life at times of crisis, by poverty and
repression, by the consequences of eco-
nomic, political and social crisis on man as
an individual and as a social being, by the
crisis in love and human relationships.

The trio is joined on stage by the prominent
Greek performers Solon Lekkas (vocals,
dance) and Kyriakos Gouventas (violin).

‘EKTaKTN (PLALKN GUPPETOXA:
LOAwV AEKKAG: Tpayoust, Xopog
Kuptdkog MkouBévtag: Broi

Eppnvedouyv:

MavteAng lwvag:
Ki8dpa, outl, pnavtdo

Nikog NikoAdidng:
pnoudoUKl, pnayAapdg
Gaia Zaccagni: kpouoTd, Tpayoudt
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ZABBATO
1

Pepn€uka tng Kpiong
«Xpnaotpot Kpiotpow

“Waxvw va Bpw évav GvBpwno va nw ta HUOTIKG Hou,
va pnv neBavw §agvika kat pévouv atn kapdid pou”

TéAn 190u, apxég 2000 alwva, og pia nepiodo €viovng OIKOVOUIKAG Kpiong
Kal PETG and to TepAoTIo NPOOPUYIKG KUHA Tou 1922, n eNAnviKh Npwtel-
0UOa Kal TO KEVIPIKG Alpdvt TG Xwpag anoteholv tov noAo €AEng Sidpo-
pwv NANBuopIaKWY oTpwpdtwy nou avadntolv TG npolnoBécelg yia pia
kaAutepn dwn.

Ta tpayoudia «Ing Kpiong» pag pAdve akpiBwg yia tig Kpioteg ouvBn-
KeG {wNg, yla T QPTWXELD, TNV KATACTOAN, TO PETAIXUI0 avapeaa oTn VouL-
pOTNTa Kal 0TV Napavopia, yia TG CUVENELEG TNG OIKOVOUIKAG, MOMTIKAG,
KOWVWVIKNG KpIong Navw otov avBpwno wg atopiKo Kal KOWWVIKO ov, yla
TNV KPIonh 0ToV £pWTa Kal OTIG OXEOELG TwV avBpwnwy.

To oxnpa «Xpnhaoipot Kpiotpol» enikevipwvetat otn Siepedvnon tng Hou-
OIKNG Napddoong Kat Tou KowwvIKoU Kal MoMTopikoU tng undBabpou.
Mg tnv noAutipn oupBoAn tou MavteAn lwvd, Tou Kwota Bwpou Kat tou
Nikou NikoAdidn, n enihoyn twv tpayoudiwv anookonel va dnpioupynaoet
pia Siadpopn nou Slaoxilel ta otopikd opdanpa, anobdiboviag pia Bepatikh
apnynon yUpw anoé tnv évvola tng Kpiong.
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_______NFPO__ EYNTEAESTEE

Psarantonis Wapavtwvng: AUpeg, YnouAyapi,
toupdg, pwvn
The great Cretan artist returns once again  Nixn ZuhoUpn: kpouotd, Puwvi
in Axiothea for a “best of” concert, accom-
panied by his children, Niki and Lambis,
and the talented instrumentalist Giannis Mavvng Ma§ipadakng: Aaouto
Paximadakis.
Following his ultimate guide and mentor —
Nature with its unique pulse and rhythm,
Psarantonis uncovers and reveals the
mysteries of his art, creating an atmos-
phere of awe, agitation and trepidation.

Adunng ZuhoUpng: olTl

Psarantonis: Cretan lyras, bulgari, tzouras,
vocals

Niki Xylouri: percussion, vocals

Lambis Xylouris: oud

Giannis Paximadakis: lute, vocals

AEYTEPA

Wapaviwvng
‘HBeAa kal va kdtexa tnv e-LopPPr) TOU KOGUOU

Me pav entloyn and T KaAUTEPEG OTIYMEG TNG HOUGIKAG Tou Mopeiag, He
YVWOTEG Kal AlyOTEPO YVWOTEG ENTUXIEG TOU, AAAG Kal pe NoANG vEa KOPHa-
T1a, 0 Wapaviwvng, Niotog ath pBivonwpivi ouvavinon tou pe tov Kéopo tng
Agl08¢ag, £pxetat Eava otnv Kunpo.

Mad{ tou ki auth tn Popd, ta naidid tou Nikn kat AGunng =uloupng, Ka-
Bwg Kat o 6e€lotéxvng ato Aaouto, Mavvng Ma&paddkng.

Mia ouvaulia atnv onoia 8a npofAnBoulv ekeiva ta tpayoudia tou Wapa-
VIwvn nou avadelkvUouv 10 BACIKATEPO OTOIXEID TNG MOINTIKAG TOU TEXVNG.
Tn otdxeuon oTg apxeyoveg duvdpelg NG UONG WG NNYNG Kat EUNVEUCNG
peyaAeiou, otnv Katavonon NG OoPPIAC Tou KAGPOoU Kal otnv nepiden
npooéyylon tng péoa and tnv anodoxn Twv opiwv TNG TEXVNG Tou avBpw-
Mou WNpootd 0To anPOCHETPNTO UWOC Kal To OKOTevO BABog tng PUOIKAG
oHopPIaC. Avaepdpaote oe piav GAou TUnou KaAMTEXVIKN Taneiveaon tou
dnpioupyol pnpootd otig duvdpelg tng PUoEwC, ekeivng Nou o€Betal Toug
VOHOUG TG Kat GUVOIAEL £T01 éoa and plav NPwIoPAvVIN OIKEWoN HE ToUg
Axoug Kat tn Boun nou ekAUouV ta NUepwpéva aypipia, Ta Notaua Kat ot
ayépndeg, ol ykpeppol kal ta onnAaid g...
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Christodoulos Galatopoulos and
the 1931 Cyprus Revolt

Scientific Conference dedicated to the
anti-colonial revolt that took place in
Cyprus in October 1931 and the active
involvement of poet, intellectual and poli-
tician Christodoulos Galatopoulos in these
crucial events that marked a turning point
in the history of Cyprus.

An exhibition will also be held, of rare
material from the poet's archive (posters,
first books and other publications, letters,
autographs, etc.)

The programme for the conference will be
announced later.

SUNDAY 21 OCTOBER | 20:30

FREE ENTRANCE
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O e e e B e PR T i e
Ta OktwPprava otnv Kinpo
Huepida yia ta OktwPplava kat tov Xp. MaAaténouio

Enotnpoviki npepida pe Ty eukalpia tng eneteiou Tng évapgng twv OKtwpplavv
tou 1931 otnv Klnpo, kat thv evepyn OUMMETOXN Tou Xplotddoulou
laAaténoulou otnv Kpiotun auth kapnn tng totopiag tng Kunpou.

H npepiba Ba éxet Sioundotato xapakthpa:
To npwto pépog Ba eival apiepwpévo otnv e€éyepon tou OktwPpiou

Tou 1931, UE AVAKOIVWOELG IOTOPIKOU NEPIEXOHEVOU.

To deUtepo pépog Ba eival aplepwpévo otov Adylo, 0ToXAoTn Kat notnth
Xploto6oulo MAatonoulo Kal Ba £xel hoAoyiKO Xxapaktnpa.

Ytov xwpo tng AfloBéag Ba Asitoupynoel «EkBeon Xpiotdédoulou
FaAaténoulou» pe ondvio UAIKG and to Apxeio Tou nointn (aPioeg, NPWIEG
ekb00oelg BIPAIwV Kat GANwvV eviUnwy, enotoAég, autdypaga K.4.)

To avalutik6 Npdypappa tng nuepidag Ba avakovwBei apyodtepa.

EIZOAOZ EAEYOEPH
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‘OAeg o1 EKONAWOEIG

apxidouv otig 20:30
& L ,
MAnpoopieg
TPITH 4 ZENTEMBPIOY NEMIMTH 6 ZENTEMBPIOY KQl KPOTAGEIG MAPAZKEYH 5 OKTOBPIOY
‘Hxot tn¢ MéAng 0 MavreAn¢ Oaiaooiveg Aeutépa Tou épwra
«MpocavatoAiopég» entotpépet atnv A§ioBéa ) Bakia Ltavpou
L pe MNapaokeun
9.30-13.30

For information
and reservations
Monday to Friday

9.30-13.30

AEYTEPA 15 OKTQBPIOY
WYapavrwvng

AEYTEPA 10, TPITH 11 & NEMNTH 13 ZENTEMBPIOY ZABBATO 13 OKTOBPIOY
Epwtékpiro¢ Tou Bitoévi{ou Kopvapou ( 22894531-2 To psun€riko tn¢ Kpiong
Xpnowpot Kpioipot

KYPIAKH 21 OKTQBPIOY
Emotnpovikn Huepiba

Xpioté6oulog MaAarénoulog

i

MAPAZKEYH 21 & KYPIAKH 23 TENTEMBPIOY
Maykéopiov Aopa, tou Xp. MaAaténoulou

AEYTEPA 24 TENTEMBPIOY
A. AAkaiog-M. EAcuBepiou
Pita AviwvonoUAou

To tapeio avoiyel pion wpa nptv and v évapgn tng kabe ekdniwong.
Elotthpio: €10 | @ortntikd/Mewwpévo: €5

Eiwoitnpio diapkeiag yia 6Aeg g napaotdoelg LentepPpiou — OktwPpiou: €40
Inp.: Ounapaotdoelg twv Tpwddwv Tou Bedtpou €va

eivat ave€apTnTeg Kat LoXUouV S1aPopETIKEG TIUEG ElotTnpiwv.

O kdtoxol elottnpiwv dlapkeiag 6ev ennpeadovtat.

The ticketing desk opens 30 minutes before each performance
Ticket price: €10 | Students/Discounted tickets: €5

Ticket card for all September — October events: €40

26-30 LENTEMBPIOY TPITH 2 OKTOBPIOY TETAPTH 3 OKTQBPIOY Note: The performances of Trojan Women by Theatro Ena

Tpwdbeg tou Euptnidn INidbog W* Metpaidytixo Pepnétixo have different ticket prices.Ticket card holders retain their rights.
Oéatpo éva Emotnpovikn Hpepiba




MAPAXITAZEIXZ O0.E.NA.K. EKTOZ AZIOGEAX

«Epwtdékpitog» tou Bitoéviou Kopvapou
Méuntn 27 LentepPfpiou
Anpotiké B¢atpo Adpvakag

«Epwtdékpitog» tou Bitoéviou Kopvapou

Mapaokeun 12 OktwPpiou
Mapkidelo Anpotiké B¢atpo Magou

1997-20/7

Cpotia
ITIZTIKO BEATPIKO

AteuBuvtng Molmiotikot Kévipou: MixdAng Miepng
YnetBuvn Napaywyng 6.E.NA.K.: Ztapatia Adouptdn
Mootk Aettoupydg: lpéva ANEGieBa

Mpagad: Mavvog Xpiotopopou

Tpappatetakn Ynootpig§n: Xapd Kaiagpa

Texvikh Ynoothpi§n: Kuptdkog KakouMng

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa

Technical Support: Kyriakos Kakoullis




Alopyavwtns/Organiser
M | Tlavemompio
Kunpou

Xopnyoi/Sponsors

& onan

KYNPOY

MEDOCHEMIE

Xopnyoi Enikoivwvias/Media Sponsors

NAHPO®OPIEX
Aeutépa - Mapaokeun 9.30 -13.30
TnA. 22894531-2
Email: culture®@ucy.ac.cy

INFORMATION
Monday - Friday 9.30 - 13.30
Tel. 22894531-2
Email: culture®ucy.ac.cy



