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'O\gg o1 tapactdoeis apyifovv otig 20.30.
To tapeio avoiyet ot 20.00.

Ewottnipro e16680v: €10
Porrnriko/Mewwpévo: €5

Ewottnpro Stapkeiag yra OAEG TIG TapacTacelg
Maiov - IovAiov: €50

All shows begin at 20.30.
Ticketing desk opens at 20.00.

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all May-July shows: €50

o eEdguAho/Cover art:

Xaptng Appoxwotov/Map of Famagusta

and v ékdoorn/from the edition

Henry de Beauvau, Relation iournaliere du voyage du Levant, Nancy 1615



Agv pmopeis va pmets Svo @opég o idto moTdput
HPAKAEITOE

O 16m0G pag dev éxet motdpa. Meydha motdpua, emmnppéva, va KuAoOv
AoV [eg 0TN pouTiva TNG Rpepng awtapketag. Exel kpugodg opwg ki
aviouxous Xelappoug. Iotépua §epondTagLa TOL KATOTE POVOKWVOLY
KL 0ypLEVOLY, KATIOTE KOLOOVTAL Avudpa Kot amokaptwpéva. I autd o
KkaBe ToTapog, o kat o kabe Eepondtapog dtav katéPel, ToTe Sev eivau
0 810¢. Tdta koitn, i810g TPoopLoUdG, idta Stadpour, pa aAAn opp,
d\og 1xo¢, dAAn meptmétea

To &pouv a6 kakd GooL Sovhebovve TG TEXVNG OXL WG doknon,
ta g aokntikn. wg eivat advvarto va pretg 0To idto motdgu Sevtepn
popd. Tiati, motdyt, ovokwpévo 1 Eepo, eivat avTod oL TAVTA péeL Kt
auto Tov ke popd o SéxeTau eivat Eva AANO TOTAL, [e VEa VEpE IOV
dMote givau §pooepd kat kpva, GAAOTE TOAAG Kat dypla, KAmtoTe Atya
1) kat kaBoAov. Tiati, kat to Epd motaw mévta péet... Mnopei 1o vepd
va €xet @Oyt pa 1 aioBnon g porg eivat mdvta exel. Ki av meprati-
OELG peg oty et Koitn Oxt wG avideog TepuynTig pot wg aAaPpoi-
OKLWTOG £XelG TNV aioBnon mwg kdmotog oe akolovbei, kamote oe
KOVNYd, aKovG UG OTT) OKEYT GOV TOV 1X0 TOL VEPOL TV 1TAV 1} IOV
Ba £pBet. Eva motaut eivat mévta {wvtave, akopn Kt av Tov £govv
efavTAnoet TG Ty£G, ToL £X0uV KAEWEL TIG SuVAEL.

Kémwg étot okégropar tny AfoBa. Zav éva pbkd oty Simha
ot vekpr| {wvn), Tov péet Simha aTov Tamevwpévo [ediaio, avtdv Tov
nakaud Bed. Tlov kamote Siéoyile meprpavog ki ehevBepog Tov kLo
NG Meoaopiog Kot Twpa TTapnyopLETAL O HAPOG TIOL UTOPEL oo vV’
amoryet péoa 6Tov kOp@o TG Appoxwotov. Etol Ty oképropat. Xov
£VaL TTOTALL IOV KOWWATAL TOV XEWWVAL KL OTAV EPXOVTAL OL LI VEG TOV
Kkahokauptod kat Tov PBvomwpov Eumva ki avBiler pépvovtag TovAid
Kat xpapata kat popwdiég. Kabe xpovo ta idia kat ta idta kat opwg
T4V o 1000 SlagopeTikd. Xwpog Tov Tapoyté Vel TIEIGUATIKG 0 010G Kt

1



éva @eoTIBAN mov empével oty iOta Bepatikn, oTig idteg emAoyeg,
ovyva ota idla épya 1 kat ota b oxNHaTa, Ta otoia Opws TOTE Sev
etvat ta idta. Kat awtd eivat to onpavtid. To idto mov yivetow adAiwg
wpaio av o dnovpydg katopBwvet va eivar (wvTavdg kat aAADTIKOG
péoa aToV S0 TPOTIO oL ToV avakalvTTeL KaBe Popd | ekeivo To 560G
TOV TPWTOYVWPOL.

Kdmwg €tot okégropar kat €tot Ba deka va eivat mévta o De-
oné g AfoBac. Evag xwpog {wtikdg mov kavel Ta idta mpdypata,
okafet otov id1o Adkxko, avalnta Ta idia Korrdopata, Kt Opwg!, eivat
KkaBe Popd VEOG Kau SLagopeTIKAG, KopilovTag Katvodplo piyog. Avtd To
piyog Tov Umopei va @épet 0 GUVEISTOG SNLOVPYOG, AVTOG TIOV EXEL
nepryapoakwOel Péca GTOVG VOUOG Kat T Bk TG TEXYNG TOV, AVTOG
IOV £€XOVTAG AOSEKTEL TOVG HPOLG TG KAANMTEXVIKIG TOV HOVAELdG,
eppabivel ouveywg oty idlat epLoxT), GuVOLALOVTAG TIG TIO Piveg Ae-
TITOPEPELEG TNG TEXVING TOV LE TO KAUVOVPIO &y YLYMAL TOV XPOVOL —CIVTH)
1 arioTELTN £vvola TNG wplHavong pe «taxvTTa nAkiag» 6mwg To eine
0 Naoog @eogpilov mov Twpa {ag KOITd amd Ty avimepa oxOn.

Avto givat 1o eviiagépov avtod Tov PeoTiBAN. OTLemuével yopw
ano TI idteg avalnTioeLs Kat Opws, avti vo to PaptovvTad, ONOEvVa TAN-
Baivouv avtoi Tov To avalTovy gite WG KAAAITEXVES €ite WG KOWVO.
Eivau avtn 1) epPdBuvon oty idta momtikr meptoxn. Me 116 idteg Sv-
vaels. Avtav ov PpiokovTal 0TIG TAPVPEG. AVTMY IOV £XOVV TNV
TOTN OTL UTOPOVY, TNPWVTAG TOVG PaCtKoS XAPAKTPES TG TEXVNG
TOUG, VOl TIPOXWPOVV GE YEVVAEG ATOKAIOELS ot TO YVWOTO Kot TO Tat-
padopévo.

IV auto kdBe xpovid, pmaivovtag §av peg 0To motap g Aglo-
B¢ag, vmdpxet awtn N mapdgevn aicbnon ot pnaiverg oty idia koitn,
oTov id10 XWPo, OAa GOV PAVOVTAL YVWOTA Kat otkeia, Kt Opws kibe
Qopd kATt To StapopeTikd oupBaivet. Eivaln Suvatdtnta twv yviouwv
Snpovpydv va vidoBovy o TepaoTia EVpLXWPIN HETEL OTO TILO AVOTNPO
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kaAovmi. Na €xovv T Suvatdtnra Tng o ameibapyng, Tng 1o avop-
XNG eKTéNEONG péoa oTa Opla Tov eMPAANEL ) AVGTNPT} POPA Kat OL
Kavoveg wag vYnAng texvikic. Tiati povo ot dpovool kot anaidevtot
vopifouv 6Tt T0 VéO givat amhwg To yoptopa TG TAatng oo mokid. Ot
T0 TIapdV Kat To AoV Sev €xet avaykn To mapeABov. Ki opwg o ma-
peABov eivat To povo mov vrdpxet. To mapdv Stoakbeton kdBe oTryun,
kdBe d¢kato Tov SevtepoAéntov yiveton mapeABov. To péAov eivat
aowpato Kat awAo. To mapehBov £xet Ak vdoTaON, Yiati eivat Xdpog
Kat xpovog Pwpévos. Emevdupévog pe aiobrpata, xapég kat Aomeg,
ndovr| kat otépnon.

To mapdv eivar 1 pnxaviy mov aAéBet abéatn avtd mov pag avaho-
yei kat To pixvet 6o oTopa ToL Spdrov. To péAhov, avti 1 yevdai-
oOnon. Kat poévo to mapehdov eivar avtd mov pag otnpilet. Ilov pag
Stvern pviun. Tnv avdpvnon. T vootadyia. To aioBnpa tov vootov.
T SOvaun g TEPITAGVNONG KAt TNG EMOTPOPIG.

ZKEPTOHAL NOLTTOV AUTEG TIG UEPEG TOVG TIOTAUOVG-OE0DG e TIG Ve-
patdeg Kkat Tovg alomappévous. ZkégTopal Tig motapodiapdoets (oe
ey moTooBKIABaaLY oy AVEpHY EOOIXOTHKA...). AUTEG TIG [LEpEG TIOL
1 AfoBéa eToaletat yia to 140 TOMTIOTIKO TNG PeaTIPAN, OKéEPTOHAL
TIOAD TV euTeLpia TOL TOTAOD, TTOL ONO péet TV idla Koitn Kat ToTé
Sev eivau 0 id10G... Ziépropat kot kahwoopilw Ola Ta oxfuata (fov-
ok kat Beatpixd) ov eToAlovTaL va «KaTefovvy GTIY KOITN TG
A&0béag 010 10TopIKO KEVTPO NG Agvkwoiag kopilovTag rxovg Kat
PWVEG Kal [OVOTKEG Kaut TToin o kau Aoyo. Kahwoopilw, Téhog, To kotvd
g A§00¢ag. To oupmadnTiko koo pag yia to omoio 1 AfoBéa, wg
@uotkn Oedtrra, avaotaivetal kdBe Mdwo kat vTOveTaL Ta YIopTvVa TG
Kou a0 onoio 1 A§ioBéa vicBet dtt avrjket.

Mixang Iieprig
5 Maiov 2011



You can never enter the same river twice
HEerAcLITUS

Our land has no rivers. Large and abundant rivers to flow
quietly in the complacency of everyday routine. It has, however,
restless streams. Streams that swell and boil at times or sleep dry
and depleted. Thus, every river, every stream is never the same
when it descends. The same bed, the same route, the same desti-
nation but a different gush, a different sound, a different experience.

Those who serve Art self-denyingly rather than self-servingly
know this well. One can never enter the same river twice. Because
the river, either swelling or dry, never stops its flow and each time
around, you step into a different river, with new waters that are cool
and refreshing, or abundant and gushing, or scarce, or none. For
rivers flow even when dry... Water may no longer be there but the
feeling of the flow remains. And if you walk along the empty river-
bed, not as an unmindful trekker but as a visionary, you would get
the feeling that someone is following you, even chasing you at
times; you would hear in your mind the sound of the water that
was there or will come. A river remains forever alive, even when its
springs have been depleted, even when its might has been taken away.

This is how I perceive Axiothea. As a mythical river by the dead
zone, a live river that flows next to the mortified Pediaeus, that an-
cient god who once traversed the plain of Mesaoria proud and free,
and now finds consolation in being still able to come to Famagusta’s
embrace. That is my vision of Axiothea. A river that sleeps in win-
ter but when summer and autumn descend, comes to life and purls
again, inviting birds, colours and scents. The same each year and yet
so different every time around. A place that remains stubbornly the
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same and a festival that persists in the same thematic focus, the
same selection, often the same performances or performers. And
yet they are never the same. And this is the essence. That “same”
which becomes differently beautiful when the artist manages to
keep a fresh outlook and to revisit the same creative paths again
and again with the awe of first discovery.

This is how I perceive Axiothea’s Festival and this is how I
would like it to be. A living and breathing organism that does the
same things, quarries the same pit, traces the same lode, and yet! re-
mains innovative and different each time around, bringing a new
thrill. The thrill that only a conscientious artist could generate, one
who has shielded himself in the laws and ethics of his art, one who,
having accepted the terms of his creative solitude, probes deeper
and deeper into the same field, combining the finest details of his
art with the new touch of time - that amazing notion of maturity
that comes with “the speed of age”, as Nasos Theophylou put it who
now watches us from the other bank.

This is what makes the Festival interesting. The fact that it per-
severes in the same creative pursuits and yet, rather than shying
away from it, those who seek it either as artists or as audience, tend
to multiply. This is the outcome of persisting in the same cultural
locus. With the same forces. Of those who stay off the mainstream.
Those who trust that they can afford to remain faithful to their art
and still move away from the conventional.

That is why, every year when you enter the Axiothea river, you
get the strange feeling that you are entering the same riverbed, the
same place; everything seems familiar and recognisable, and yet
each time something different happens. It is the ability of genuine
artists to feel free and comfortable within the narrowest of limits.
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To dare the most unrestrained, the most radical interpretation
without transcending the strict boundaries of artistic form and the
rules of high craftsmanship. For only the artless and ignorant may
think that new is just a negation of the old. That the present and the
future have no need of the past. And yet the past is all that exists.
The present disappears every instant, every tenth of a second it
turns into past. The future is vague and ethereal. Only the past has
material substance because it is a lived-in space and time. Clad with
feelings, joys and sorrows, pleasures and deprivation.

The present is the machine that grinds stealthily what was de-
stined to us and throws it into the dragon’s jaws. The future, what
an illusion. And it is only the past that gives us a solid ground to
stand on. It gives us memory. Recollection. Nostalgia. The feeling
of nostos. The power to wander and to return.

I have been thinking these days about the river gods. About the
neraids and the men enchanted at the fords. These days when Axio-
thea is getting ready for its 14th cultural festival, I have been thin-
king a lot about the blessing of being like a river, forever flowing,
never the same... And with these thoughts, I welcome all the artists
(musicians and actors) who are about to “walk” Axiothea’s river-
bed, here at the historical centre of Nicosia, to fill it with their
sounds, voices, music, poetry, and spoken word. Last but not least,
I welcome Axiothea’s audience. Our lovable audience for which
Axiothea, like a natural goddess, comes to life again each May and
puts on its festive attire. And to which Axiothea feels that it belongs.

Michalis Pieris
5 May 2011



Tpayod8ia cav napapiBra Kuprakn, 29 Madiou, 20:30

TCit{ikeg

Avva Xaidepevakn: tpayovdt

ITepikAng Zxvag: tpayoddt,
Aaovto, adll, kapmaBikn AMopa
Aéva Toapmovpn: BLoAi,
AVTIPWVLKO Tpayovdt

Oavaong ZépPag: ovTL, KaPdAt,
AVTIPWVLKO Tpayovdt

Dwkiwv ATTOGTOAOTOVAOG:
KPOVOTA, AVTLPWVIKO Tpayovdt

O «TUit{ikeey, £va KavodpyLo oLYKPOTHUA TTAPASOOIOKIG HOVOIKNG
and mv EAGSa, tpayovdoiv kat Supyovvrat. Tpayoddia dyvewota,
MG Kot pepticd Yvwaotd. Tpayoddia pakpdovpta, TG vropoviic. Tpa-
yobdia oav mapapvbia, ya v aydmmn, mv Eevind, Tov Bdvarto, Tpa-
youdia yia Pacthddes, avipeiwuévoug kat mevrapopes. Tpayoddia
and6 ) dnpotikn mapadoon Sidpopwy mepoxwv TG EAAASag kot amd
OVYYEVEIG TAPASOOELS YEITOVIKWV AawYV.



Ta‘e-fe”an Songs S'unJay, 29 May, 20:30

Tzitzikes

Anna Chaidemenaki: vocals

Pericles Schinas: vocals, lute, saz,

Karpathian lyre

Lena Tsambouri: violin,
antiphonic singing

Thanassis Zervas: oud, kaval,
antiphonic singing

Fokion Apostolopoulos:
percussions, antiphonic singing

“Tzitzikes” (The Crickets), a new traditional music formation from
Greece, tell stories with their singing. Tale-telling songs forgotten
or often sung. Songs slow and lengthy like a patient wait. Songs like
fairytales - about love, parting, nostalgia and death, about kings,
bold warriors and fair lasses. Songs from the lore of different regions
in Greece and the traditions of neighbouring nations.
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QO Kapaykrdgns
acTpovavtns othn Xehnvn

Kapayktolomaixtng:
Xprot0doviog Avtwviov
ITagrog

Suvexilovtag v mapddoor Tov Aaikov Bedtpov ok oV eyKatviace
0 TIATTIODG TOV, 0 YVWOTOG KOTpLog kapayktofomaiytng XptotdSovAog
Tlagrog (1904-1987), o Xplotddovrog Avtwviov ITdgiog mapovatdlet
10 épyo «O Kapaykio{ng aotpovartng on ZeAnvrp, eUVevopévo and
TO QAVTAOTIKO aAAd Kkat Tpo@nTiké BioTdpna Tov IovAov Bepy
«Amo ™m Fr] ot ZS)\Y’]W]».

To épyo, 0 omoio avePaoTnie ylo TpW TN Popd Yopw 670 1930 and
Tov omovdaio kapayktolomaiytn g Ildtpag, Ntivo @eodwpdmovlo,
akolovbei To TpdTLTIO TOL Bepv Ka, TAVTPEVOVTAG TN PavTaosia te TNV
ETOTNHOVIKT) TANPOPOPia, HeTaSISEL AV TUTOAEIKE HVOLATAL, Tt OTIOk0
TIAPAUEVOLY AKOLLAL KAl OT)HLEPL ETTEKALPAL
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Mapackeun, 3 Touviou, 20:30

EIZOAOX EAEYOEPH

H napaotaon matoiwvetat and pua ékBeon apioag kat gryovpag g
Sexaetiag Tov 1950-1960, 1 omoia Tapovotdle T TV YVwoTwv eA-
Nvov kapaykiolomay oy, Omwg o agipvnotog Evyéviog Znabapng, o
Bayyog Kop@idtng, o Avtwvng MoAAag, o Tiavvng Ntayiikog, 0 Oa-
VAoNG ZmupomovAog K.A.
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Karagioziys the Astronaut
Flier 4o ”le Moon

Shadow puppeteer:
Christodoulos Antoniou
Pafios

Continuing the tradition of popular shadow play, launched by his
grandfather, the famous Cypriot shadow puppeteer Christodoulos
Pafios (1904-1987), Christodoulos Antoniou Pafios presents the
play “Karagiozis the Astronaut Flies to the Moon’, inspired by Jules
Verne’s humorous science fantasy novel “From the Earth to the
Moon”.

The play, performed for the first time around 1930 by the pro-
minent shadow puppeteer of Patra, Dinos Theodoropoulos, follows
Verne’s example in combining fantasy and scientific fact to send a
strong antiwar message that remains relevant even today.
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Friday, 3 June, 20:30

FREE ENTRANCE

The performance is complemented by an exhibition of po-
sters and shadow play figures of 1950-1960, which presents
the art of famous Greek shadow puppeteers such as the
inimitable Evgenios Spatharis, Vangos Korfiatis, Antonis
Mollas, Yannis Dayakos, Thanasis Spyropoulos and others.
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Entckentnpro Asutipa, 6 Touviou, 20:30

Kwotag Boufolog — @odwprg PEANog

Kwotag Bopfolog:
AKOPVTEDOY, NAEKTPOVIKA

®odwprs PéAog:
k\apivo, cafogwvo

Ot dvo povatkoi, Letd amd 30 xpovia yvwpiptiag kat ouvepyaoiag oe
NXOYPAPNOELG KAl ELPAVITELG [e MKPA KAt PeYAAa GUVOAQ, Guvav-
TdvTaL o ¢va Stdhoyo avapesa otny mapddoon, Ty tlal, tn Bea-
TPk kat ) odyxpovn povotkr. Xtnp{dpevor aAlote otnv
KaBapoOTnTa KAl TNV EKPPATTIKY] SUVALIKY TWV AKOVOTIKWY OpYd-
VoV Kat AANOTE 0TI SLEVpVEVEG SUVATOTNTEG IOV TTPOOPEPEL
1 TeXvoloyia TPOTEIVOLY GVYXpOVA NXNTIKA TOTA Ta OO0 PeTal-
oxnpatifovtat Slapkwg péow TG SNULOVPYIKNAG SUVAIKNG TOV
AQUTOOXESIATHOV.
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Carte de visite Monday, 6 June, 20:30

Kostas Vomvolos - Thodoris Rellos

Kostas Vomvolos:
accordion, keyboards

Thodoris Rellos:
clarinet, saxophone

Having known each other for 30 years and having collaborated in re-
cordings and live performances with small and large formations, the
two artists meet again for a dialogue between traditional music, jazz,
compositions for the theatre and contemporary pieces. Relying
sometimes on the clarity and expressiveness of acoustic instruments,
other times on the broader possibilities offered by technology,
Kostas Vomvolos and Thodoris Rellos create a modern acoustic
landscape, which undergoes constant transformation driven by the
creative energy of improvisation.
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A\pnYﬁczvf Kunprakwy Népntn, 9 Iouviou, 20:30
Aaikwv Mapapudrisy

ToAavta Xpiotodovlov:
agnynon

Zappag XovPaptag:
avBevtikn {wvtavn povotkm

X\on Mehidov:
empéela kivong

SUVETAPUEVOL OO TN Hayeia TwV KUTPLAKWY AAiK®V Ttapapvdiwy,
n nBomnotdg Iohdvta XptotodovAov kat 0 ovvBétng ZapPag Xov-
Baptag éxovv eumvevaTel pa TApAOTAOT Yia HikpOUG KAt [EYa-
\oug, 1 omoia avadetkvvel TV EKPPACTIKOTNTA TNG KUTIPLAKNG
StadékTov Kat ToV TAOUTO TOL TAPASOLAKOD (AG TTIOALTIOHOD.

v napaotaon Ba akovaTody Técoepa avBeVTKd KUTpLakd
napapdBia and tn ovAhoyn tov Néapyov Kinpidn Kvmprakd
Hapapvbia: «<H Meptowidn, «O Toaykapng ¢ o Paciléacy,
«O Hoomnepitng T¢ n Omhid» kot «To MiBkaBAodv».
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Popu'ar fahyfa'ef Tﬁum]ay, 9 June, 20:30
of Cyprus

Yolanda Christodoulou:
narration

Savvas Houvartas:
authentic live music

Chloe Melidou:
choreography

Inspired by the magic of Cypriot folk tales, actor Yolanda Christo-
doulou and composer Savvas Houvartas have created a perfor-
mance for young and old, which highlights the expressiveness of
Cypriot dialect and the rich traditional heritage of Cypriot culture.

The performance is based on four authentic Cypriot fairy tales
from Nearchos Clerides’ collection Fairly Tales of Cyprus: “The
Myrtle Tree”, “The Shoe-maker and the King”, “Vesper and the

Seven Sisters” and “The Little Fiddle”.
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To XniT Mapackzun, 17 Touviou
X apBaro, 1€ Touviou, 20:30

MuxaAng ITepnig

2knvoBéTng:

Twpyog MixanAidng

ZKNVIKA — KOOTODLAL:

Ayvn Nrtovton

Movotkr): Avtovng MixanAidng
Qwtiopoi: Niwpyos MixanAidng
Bon06g Zknvodétn:

Mapia IToAitn

B’ Bon0og Zxnvobétn:
Agwvidag AvayvwoTtomovAog
Bon06g Zxnvoypdgov:
Karepiva Toakota

To épyo Tov MixdAn ITiepn, «To Zmitw», To omoio avéPace Tov
MdpTtio oty ABrva o kopvgaiog ENAvag oknvobétng Lwp-
y0G MixanAidng, amote)ei (ia KOWwVIKT YuXOAOYIKT Tpayw-
Sia, éva Soxipio momTIKnG emdvw oTa Kevtpika Bépata tov Piov
Kal TG TEXVNG, TO 0Toio Tpaypatedetal Tn SlakekTikn oxéon
noahalob-véov, péoa anod éva SpaoTikd Beatpikod Keipevo pe
APOpOLWHEVEG avapopég otov ITivtep kat Tov ITipavtélo, alla
Kat pe O¢pata mov cuvohovv Stahoyikd fe Kopugaia épya g
eAAVIKNG KAt TNG TAYKOOULAG YPAUHATELAG.
To épyo amotelei éva Sokio yla v TéXVN, T0 B¢atpo
péoa 0to BEaTpo, TPIHOSOTWVTAG TNV EPWVIKT AoSOUNoN TV otov Beatr) Tov omoio avtipeTwilel WG TLVEVOXO KAt GUHHETOXO
oLYKpOLOEWYV Kat TNG Tpaywdiag kat AoyodotwvTtag anevbeiag OTO TUPAVTEALKO «TTaUXVIOL TV pOAWV».
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O Kvmprog Adyiog ke ot M. ITieprs Piarver e0w kot ypdvia n
paydaio apyiretoviky] aAdoiwon Tov viowod Tov. H Kompog ko Tor
QAOTIKK THG KEVTPX EIYOV APYOVTIKY] OPYITEKTOVIKH, CUYVE U106 OVaL-
ToAiTiKnG YA 1 piag PiTwpiavs amoukiaxns uodos. H peydAn oi-
Kovopky avBnon Tov viowv ovvodelTKke Kl Al TH YVwoTH
TIOYKOOLOTIOUéVY] apyiTeKTOVIKE Tov 0pBoAoyikot eykifwTiopot
THG TIOAUKATOIKING.

O 1ipwag Tov £pyov Tov eivau Eva ouyypagéas mov maoyider v
KkpatHoer T0 YevéOAIO OTIITL TOV YIX VO UTIOPEDEL VO KPATHOEL KL TH
UVHUT Twv avBpwmiwy 10V T KATOIKHOAY. |...]

H Ayvii Nrovon Siaudpewaoe pe yototo tov ywpo (to Seltepo
vnoyeto yrapdd Tov I8ptparos MiydAn Kaxoyidvvn) kot 0 Avidvg
MiyanAidng éypape pa onuaivovo povotkt] mov eufaduve Tig ovy-
Kkpovoels Ko ayodiale T ouvenotipata. O Tiwpyos Miyan)idg mov
oknvobéTnae To épyo TOVIOE e EUPaOT] TH PHTOPIKY ETIXEIPHUNTOAO-
i Tov prxti oapads avTeA PO mws To Epyo Tov Iiept) eivau évar Epyo
e Oéon, puar Spapaovpyikti SiapapTupio yiow T TiaAPH) 0V XAvOV-
o, EemovhiotvTou kou Stotipovrar. Aidoe kupiwg Tov pecorafyTh
10V pyod&fov aav adnpdyo mpdvyag, oav évay Avooaréo ThAgfon
Sipruots] emiyelwy mapadeiowy mov amayyédel xpHoomoIOVTHG
O Tor oTEpEdTUTI GAOYK ALY TV TIPOOTIEKTOU, ... ]

O O6dwpos Katoapddos (cvyypagéag) eivau nBomoidg e
ovvaLoBnuaTiky popTion, THY onoia alomoinoe 0 okVoBETHG Kou 101
0 porog éyive i pryovpa evog meiopovos ideoddyouv mov Exer avadd-
Bet u6vog Tov v o oeL THY apxovTId, TO potioTo ko To 706 pia oAS-
KANPHG KOWWVIRG TV CUPETAL OUTIO TIG TEIPHIVES THG OUOLOUOPPING.

H Nriva. Miyan)idy, nBomoids pe woyvé xou ovoia (av{vyog),
EMAXOE EVaLy YUPAKTHPX TXPATIAGVHUEVO UEV ATTO TIG OEIPHVEG AANK
oy emnpuévo kar kovgo. Hrav e Svotvyiopévn vmapkn mov voule
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TIWG 1] UETaKIVYON, 1 peToiknon ko 1o Tokids efvou orvdrceret yiow vt Oe-
panevtel 1y epwTikh povadid.

O Anurtpns Kapoymétons (mAaoié, vilep) eixe Tov yvwoTo voTe-
PIKO PAVATIOUO TOV Yeait], 071010V peoit, SnAadh vrnpétn kibe ow-
Thpa peooio. AT v opdda Twv véwy nbomoiwy mov maudiwoay o
pio Egywpiler kaveis TG yedotoypagixés petapioppaeis i Evayye-
Mg ZroguactéANov, aAA& ko o1 vroAotror vrtnpéTroay pe sofapdTrTa
1 oknvoBedio (Karady, Kohopawty, Kapaxitoov, Iewpyiov, Ava-
otaoomovAog). «To Zriti» Tov MiydAn Iieph) éoteile To ameAmouévo
UHVUHG TOU, TO TPOLYIKO PAVUUX JIaG HTTOG TOU TTOMTIOUOY.

Kwotag TewpyovoomovAog, e@. «Ta Néa»
18 Ampthiov 2011
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To Zriti eivau 1] aAAnyopixs] eupove evog mapeABovTioT] ovyypapén
VO TIOPAUEIVEL OTO TYESOV EPETTWUEVO TTXTPOYOVIKO TOV, T€ TIEITUX
THG AOPUKTIKNG TTOMOPKING TTAPOYWY VOGS YeVVaudSwpov eKpootd-
710V 11 «aloT0iNoNGY, KI aKGpa evavTIa 070 PBirarhioTixo 1600 THG
i1 THG oL{Dyov Tov.

O ITiepris opyavaver érar 116 Oeppomides TG pvipns, v ako-
TIPETIEL THG &PVHOTG, THY AVTIOTAON OTH CUVELSHOIXKT] EKTIOINOT.
Popavticés kou 1860A6yog, Exetau oTEPPUG TWY Tapadootarcdrv abidv
&vo ohiTiopoD TOV CUVAOOHUATOG TIOV KATappéEL UTIPOOTE 0TH Acti-
Aarer 76 ravToerdov aAdotpiwons ko eédvnons. OAor ot Hipweg Te-
Aoty ev Sikaiw — avtéd eivau péya mpotéprpa. Ot eupovés Toug,
Siatvnwuéves oe SpaoTikols kot meEIoTIKOUG SIAdYOVS, pUmopel var
unv aveliogooviau enapids ot eminedo Spaatikis kopvgwong, eba-
opadiovy 6uws Suvayuicés oLyKpoUOES TPOTWTIWY TTOV £YOVV TIG
QAPOUOIWUEVES KaTaywYES Tovg oTov ITivep kot Tov Iipavtédo. I8iws
0 OelTepog IapeUPaiver aTo «TTOUYVISL TWY POAWY» ATOPAOIOTIKE,
agov pia TapdAAnAn Sikotaon Tov paivestou kot Tov eivau ye Tov
ovppéToyo Oeati) apdever yovipa 1o €pyo.

Tidvvng BapPépng, e¢. «H Kabnpeptvi»
28 AekepPpiov 2003

H vné0san tov épyov poikler amhi oe mpdty aviyvwon... aAré
T pavopeve amatovv. Ipoxeiral, avtibeta, yia éva «oKenTo-
uevo» €pyo evos... mapamdavyuévov mAatwvioty oo fabog ovy-
ypagéa kot yiox pie 181aiTepa TOAUTAOKY KATAOKEVH, e THY KAAR
évvoia Tov dpov, vymAic Spapatovpyikis aiag ko mpowdnué-
VG TUPAVTEMKAS TEYVIKNG, IOV «YTI(eTau» pe VAIKO TIG pvipeg
TOV «OVYYPAPER» KAl 01K0OEOTIOTH OTH SlbpKelX THG TAPROTATHG.
Oa édeya povodextind 0T1 mpdrertau i Eva katopOwpa, emeldn
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0 ovyypagéag «aviye» Tov mpodpouikd Ilipavtélo uéypt Tig
KaAd Kpvpuéves, miow amé Eva Ty vidl AVTIKPIOTWY KXTOTTPWY,
vnbyetes MAaTwvikéS Tov kaTaBodé kau pileg, ov Sev eivaun mdkvTer
EUPAVELS arcoun Kou 0TovG e1dikovs. Katapydvrag —paivouevikd-
Tt Gpiat, KAVOVTAG UETOXO TOV Tty viov Tov To Kowo. [...]

H a100nuatomoinon Tov ywpov pe 1 QavTaoia ket 10V ypo-
VOU pe TH uviun onuaivovy 1o Tédog Twv yevdaabroewy. H yv-
vaixa Tov épyov, un Bédovtag va (Hoer péoa o€ éva kevo yia
EKEIVY, aKivTo KéAVYOG TTapeABOVTOG, KIveiTal EVOTIKTWOWS
npog avti 9 SicvBuvan ko ovvéer TV aAfOeie THG pe T piliki
amodoxr Tov xpévov. H anmopaon TS yuvaikag v gUyeL Kt Tov
Gvopa v THY aQHoEl ETITPETEL Kol 0TOVG GU0 VO ETAVAKTHOOUY
0 oyéon pe Tov avBevtikd Tovs eqvtd. To Tédog Tov épyou yive-
Tou €101 €vag enwdvvos MtpwTinds kat ovotddng Témog eAevBe-
plag, Oyt o UEAOSPAUATIKY EUUOVH] OF PAOUATIKOUG KOl
pauvopevikovs, erevBepiakois TOTOUG.

AéavSpog TTohevakng, eg. «H Avyn»
27 Maptiov 2011
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The House Fﬁday, 17 June
Saturday, 12 June, 20:30

Michalis Pieris

Director:
George Michaelides
Set and costumes: Agni Doutsi

Music: Antonis Michaelides

Lighting: George Michaelides

Assistant Director: Maria Politi
Second Assistant Director:
Leonidas Anagnostopoulos
Assistant Stage Designer:
Katerina Tsakota

The play “The House” by Michalis Pieris, which was staged last
March in Athens by the prominent Greek theatre director George
Michaelides, is a social and psychological tragedy, an essay on
poetics deliberating fundamental issues of life and art, which ex-
plores the dialectic relation between old and new through a dyna-
mic dramatic text containing well-reasoned references to Pinter
and Pirandello, but also themes that enter into a dialogue with im-
portant works of Greek and international literature.

The play is essentially an essay on art, theatre within theatre,
where conflict and tragedy undergo an ironic deconstruction and
the burden of responsibility shifts to the viewer who is seen as an
accomplice and accessory to the Pirandellian “game of role-playing”
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For years now, Cypriot scholar and poet M. Pieris has been an un-
willing witness to the rapid deterioration of his native island’s archi-
tecture. Cyprus and its urban centres had a remarkable architecture,
often characterised by oriental opulence or a Victorian colonial in-
fluence. The great economic boom on the island was accompanied by
the familiar globalisation of architecture and the advent of the condo-
minium.

The protagonist of the play, a writer, tries desperately to keep his
paternal home in order to preserve the memory of the people that once
inhabited it. [...]

Agni Doutsi tastefully transformed the underground parking of
Michalis Kakogiannis Foundation into a theatre, while Antonis
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Michaelides created a powerful music, which deepened the conflicts
and explicated the feelings. Director George Michaelides emphasised
the rhetorical arguments of the play, having realised clearly that
Pieris’ work constitutes a dramatic protest against the loss, trade and
transgression of values. This is particularly evident in the role of the real
estate broker who comes across as a voracious piranha, a vociferous,
almost possessed promoter of earthly paradises who talks reciting all
the stereotypical slogans of advertising brochures. [...]

Thodoros Katsafados (the writer) is an actor with powerful emo-
tional charge, which the director used to his advantage, thus creating
the figure of a stubborn ideologue who has taken upon himself to
single-handedly save the dignity, taste and integrity of an entire society
drawn by the sirens of monotony.

Dina Michaelides, a flesh-and-bone actor (the wife), created a
character enticed by the sirens but not snobbish and vain. A misera-
ble soul who thinks that moving to a new place or going on a trip is the
panacea for emotional loneliness.

Dimitris Karabetsis (the broker) artfully conveyed the hysterical
fanaticism of the middleman, any middleman, any servant of a self-
proclaimed messiah. Among the young actors on the cast, one can sin-
gle out the comic transformations of Evangelia Stamatellou, although
all others (Katsali, Koliofoti, Karakitsou, Georgiou, Anastasopoulos)
stood up to their task. “The House” by Michalis Pieris sent its despe-
rate message, the tragic message of a defeated civilisation.

Kostas Georgousopoulos, Ta Nea Daily
18 April 2011

“The House” is an allegory of a traditionalist writer’s obsession to re-
main in his almost ruined paternal home, in spite of the overpowering
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siege and lucrative offers of a generous representative of “modern
development”, and even in spite of the vitalistic drive of his own wife.

Thus, Pieris organises the Thermopiles of memory, the dignity
of refusal, the resistance to trading one’s consciousness. A roman-
tic with high moral values, he stands firmly behind the traditions
of a culture of sensitivity, which vanishes in the whirlwind of all
kinds of alienation and mercantilism. All characters have a case in
point and this is a great accomplishment. Their obsessions, revea-
led in dynamic and convincing dialogues, may not reach up to the
point of dramatic climax, but provide ample ground for interper-
sonal conflicts, which contain well-reasoned references to Pinter
and Pirandello. The second, in particular, intervenes decisively in
the “game of role-playing”, as viewers are artfully drawn into a pa-
rallel dimension where reality and ostensibility merge.

Yannis Varveris, Kathimerini Daily
28 December 2003

The transformation into feeling — of space through imagination
and of time through memory — marks the end of illusion. The female
protagonist, reluctant to continue living in the empty carcass of a past
that means little to her, moves instinctively towards this direction and
associates her truth with the radical acceptance of time passing by. The
wifek choice to leave and the husbands decision to let her go allows

The plot of the play seems simple at first glance... but appearances are
deceptive. It is instead a “contemplative” work of a ... deluded writer, a
Platonic indeed, a very complex structure in the good sense of the
meaning, with high dramatic value and advanced Pirandellian refe-

>

rences, which is being built out of the “writer’s” and host’s memories in

the course of the play. both to re-establish the relationship with their real selves. Thus, the
If I have to use one word, I would call it an accomplishment, be- end of the play leads to a painful yet salutary transition to genuine

cause the author uncovers early Pirandello all the way to his well- liberation, rather than a melodramatic obsession with ostensible

hidden, behind a play of facing mirrors, Platonic origins and roots, freedom.

which are not always obvious even to the experts. Abolishing - as it Leandros Polenakis, Avgi Daily

seems — all boundaries and involving the audience into his game. |[...] 27 March 2011
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Avyzuns Akpitag

Ocatpko Epyaotnpt Ilavemotnuiov Kvnpov

M mapdotaon pe T

Movotkr): Avdpéag Povoong
HOP@T| LOVGLKOV avahoyiov

Awmpéto: Zraparng Aaydedévng

OTNPLYHEVT OTN GLYKAOVL-
4\ T ECBYIHTINPIENEN oty povotkr Tov AvSpéa
TKNVIKH Kt evSUpaToloyIki Poboor) oe vamoutid Kei-

empéNeLa: pevo Tov Xtaudtn Aayde-
Xpiotog Avowtng \évn, To omoio Staéyetat
Konpog Lewpyiov and Sidgopeg okomég (Oe-

DwTtiopoi: Kapoliva Zmdpov TIkd aA\a evioTe kat elpw-

Awdaokalia Tpayovduwv:
Nukohag Ianayewpyiov

YrevOuvn Hapaywyng:

VIKA) pte TOANG Keifteva TG
napadoong, Aaikd kat éve-
Xva, 6mwg ot mapailayég

Tov Atyevr] Akpita, 0 KO-
KOG TwV AKpITIK®V Snpto-
TIKOV Tpayoudidy, o dnpotikd tpayoddt g Hhoyévvnng, o
Epwrokpirog, k.a. Hapd v mpwrtoPovlia tov cuyypagéa va dnpuovp-
ynoetévay avebaptnro wobo amd avtdv mov mapadidetou yio tr wr) Kat
Tov Bdvato Tov Atyevr), el0dyovTag kupiwg To mpoowo g Hhoyév-
VITTING, TO €pyo eupavilet pwa avayvopiotn Bepatikr guvoxr, pe Kopa
npocwa tov Aryeviy, T Ma&pd kot v Huoyévvntn, alla kot tov
YVWoTO fpwa Tov Snpotikov Tpayovdiod Gkomanmo 1 Gihomanon, T
pava tov Aryevr, T véva, Tov @ilo Tov Atyevr) kat T @ikeg TG HAto-
yévvnme. Ta mpoowma tov épyov mAaisiwvovtat and éva Xopo, o
0110106, [ PAoT TIG SPALATOVPYIKEG avAyKes, eupaviletar wg eviaiogn
potpaletal o Xopd Twv AHalovwY Kat € X0pO TWV TAAKAPLDY TOV
Aryevr.
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Srapatia Aaovptdn

Terdptn, 22 Touviou
Méwntn, 23 Touviou, 20:30

Z0pQwva fe TOV cuyypagéa Tov Mumpétov, «O Alyevig vmooTn-
piCet al\d kot vTTOKIVELTAL OO TV «AVTPIKT)» 1€a TOL TTOAEWLOT
nov mpoomnadei va viknoet tov Bavato —tovg Babvtepouvs Snhadn
@OPOVG TOLV— paXOUEVOG KAl ATOPEDYOVTAG TNV EPWTIKY §€-
opevon- eva 1) Hhoyévvntn oav yvvaika npoomadei va metvxel to
iSto pe v aydmn. Oewpw 6Tt N avtioTiEn autdv Twv Vo Tdoewv
anotehel onuavtikd —iowg Tov onpavtikdtepo— afova tov
épyou. [...] BéBata dmwg eivat guotkod, n «Onhvkn» amoym Sev vmdp-
Xet oto mpwtdTvTo Eog omov pdhota o Atyeviig emiyaipet yioti
agov viknoe tn Ma&lud oty payn v egevtélioe xpnotpomnoty-
Tag TNV 0e§ovalikd, aANd EVEATILOT® OTL AUTH 1] AVATPOT| PEPVEL
ToV (1000 TTL0 KOVTA OTIG GVYXPOVEG AVTIARYELGY.
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Digenis Akritas

University of Cyprus Theatrical Workshop

Music: Andreas Roussis .
A musical performance

Libretto: Stamatis Dagdelenis based on Andreas Roussis’
remarkable music score to
Stamatis Dagdelenis’ po-
etic text, which enters
into a constructive but
sometimes also ironic
dialogue with many other
works - traditional, po-
pular or original, such as
the different versions of
the Digenis Akritas epic,
the demotic songs of the
Akritic cycle, the folk-
song about Heliogenniti,
the sun-born girl, Erotocritos, and others. Despite the author’s in-
tention to create a separate myth about the life and death of Digenis
mainly by introducing the character of Heliogenniti, the play has a
recognisable thematic consistency, with protagonists Digenis, Ma-
ximo and Heliogenniti, but also the popular folksong hero Philo-
pappo or Philopappou, Digenis’ mother, the Nanny, Digenis’ friend,
Heliogenniti’s lady friends. The characters of the play are flanked by
a Chorus, which depending on the dramatic needs, appears in unity
or divides into chorus of the Amazons and chorus of Digenis’ men.

Stage Treatment: Michalis Pieris

Set and costumes:
Christos Lysiotis
Kypros Georgriou

Lighting: Karolina Spyrou

Song Instruction:
Nikolas Papageorgiou

Production Manager:
Stamatia Laoumtzi
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WeJnexJay, 22 June,
T‘lum]ay, 23 June, 20:30

According to the author of the libretto, “Digenis stands for and is
motivated by the ‘male’ idea of the warrior who attempts to de-
feat death - i.e. his deepest fears — in battle, trying to avoid emo-
tional commitment, while Heliogenniti attempts to do the same
with love. I believe that the counterpoint of these two trends con-
stitutes an important, if not the most important, pillar of the play.
[...] Of course, as might be expected, the female’ perspective does
not exist in the original epic where Digenis gloats over the fact that
having defeated Maximo in battle, he humiliated her by taking se-
xual advantage of her, but I hope that this twist would bring the
myth closer to modern-day conceptions.”
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Girls, Ghosts and Gods
and other stories
J. Kriste, Master of Disguise

Agvtépns Movputlig: wvi,
AKOLOTIKN KtBdpa, TANKTpa
Anuntpng Kakapoving:
TANKTPA, KPOLOTA

ITavAog MixanAidng: Proi
Pwtng Zwwtag: BloAl, ftoda
Yogia EvikAeidov: toélo
ZréMog Popaliadng: phdovto
EXevOepia AaovAt{n: kavovaxt
Maprog MixanA: pndco
Avtpéag Tpaxwvitng:
TOUTAVA, KPOVOTA

Zara der Arakelian: pwvntika

To oxfiua J. Kriste, Master of Disguise Eekivoe to 2003 ano éva gortn-
TIKO HOVOIKO «project SwpaTiov» Tov KUTPLOL Hovatkob Agvtépn Movp-
Ny va efelixBei oty mopeia oe pua mevtope) pmdvta
TPo0odevTikov pok pe Edpa T0 Aovdivo, adhd kat ot onpeptvry SekapieAr
opx1oTtpa, n omoia épxetar o A&loBéa va tapovotdoet koppdtia and
Tpelg Stokoypagikég SovAetég Tov ouvBé). To mepapatikd dApmovp
This is the Alternative (Moon Records, 2005), To wpto mAéov Girls,
Ghosts and Gods (Puzzlemusik, 2009), To omtoio avaknpOyTiKe £vag and
ToVG KaAvTEPOUG Siokoug Tng xpoviag oty EAAASa, kat Tov kauvovp-
yto Sioko Tov Movptlri, 0 omoiog avapévetat va kukhogoprioeL to 2012.
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Tpitn, 28 Touviou, 20:30

Ipwtomoptakr Kat SLOTLTN, 1 povaikr Tov Agvtépn Movpth
@épet éva Suvatod «apwpar Tov Aovdivov, xwpig Opws va Aeimovy
Kat oL avagopég atnv eEAnvik mapddoon. O ouvvBETng «pAepTd-
pED LIE TNV aKkovoTIKY YuxXedeAikn QoAk-pok mov avlioe Tig de-
Kkaetieg Tov 1960 kat 1970, ta umhovl kau Ty ambient povoikr,
TavTa e pia «mpoodevtikiy Tpoatyylon. Onwg ypaget o Pwvtag
Tpovoag oo Teptodiko «Jazz kau T¢al» n povoikn Tov Movpt(
«8ev agopd oe TIMOTA TapwNHUEVES avaPLdoels, am’ avTtég mov
Tpo@odoTtovv Xapepmn mpoodokipa, aAld o€ pia TavTeAwG ovy-
Xpovn “katackevny’, 6NV omoia eivat evraypévol dyoyot low-pro-
file povtepviopoi».
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Girls, Ghosts and Gods
and other stories
J. Kriste, Master of Disguise

Lefteris Moumtzis: vocals,
acoustic guitar, keyboards
Dimitris Kakavoulis:
keyboards, percussion
Pavlos Michaelidis: violin
Fotis Siotas: violin, viola
Sofia Euclidou: cello
Stelios Romaliadis: flute
Eleftheria Daoultzi: kanun
Marios Michael: bass

Andreas Trachonitis:
drums, percussion

Zara der Arakelian: vocals

“J. Kriste, Master of Disguise” started out in 2003 as a student music
project of Cypriot musician Lefteris Moumtzis, evolving into a five-
member progressive rock band based in London, and then into to-
day’s ten-member formation that comes at Axiothea to present
songs from three of the composer’s albums. The experimental “This
is the Alternative” (Moon Records, 2005), the more mature “Girls,
Ghosts and Gods” (Puzzlemusik, 2009), which was hailed as one of
the best albums of the year in Greece, and the latest project of Mo-
umtzis, which is expected to circulate in 2012.
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TuerJay, 22 June, 20:30

Innovative and idiosyncratic, Lefteris Moumtzis’ music carries a
strong “flavour” of London, where it was written, but contains also
many references to Greek tradition. The composer “flirts” with aco-
ustic psychedelic folk-rock that flourished in the 1960s and 1970s,
as well as with blues and ambient music, maintaining always a “pro-
gressive” approach. As Fontas Trousas of “Jazz and Jazz” put it, Mo-
umtzis’ music “has nothing to do with the obsolete revivals of the
type that creates vain expectations; it is a genuine present-day ‘con-
struction, which incorporates a flawless low-profile modernism”.
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H Ancﬂoyv’a Tou Zwkpdrhn

Ae@vég EAAnviko Oatpo

H6omoiog: Tiavvng Zipwvidng
Yknvofeoia: Aovkag ZKITNTAPNG

Kootovpua:

Otwvn BaxAuwtn-Aldredge
Movotkn vtokpovon:
Caryn Heilman

«H Amoloyia Tov Zwkpdtn» eival fLio eVXAPLOTN KAl YEUATT X10D-
Hop Spapatonoinon TG mEPIPNUNG VITEPACTILONG TOL HeyAAOL @L-
Aocogov kat 1Bkod ddokalov pnpootd 6to ABnvaiko Sikaotrpto
10 399 n.X. 2tV Anoloyia, Onwg kataypdgnke and tov pabnt
Tob Xwkpatn, IINdtwva, 0 609og dvdpag g Abrvag vrepaomni-
{eTat TOV €aQVTO TOL EVAVTIA O€ TIOALTIKA KATEVOVVOLLEVES KATIYO-
pieg ya abeiopo kat StagpBopd twv véwv. O Ppapevpévog e Emmy
nBomotdg Idvvng Zipwvidng {wvTtavevet TNV eKKevVTpLkr al\d ovy-
XPOVWG LAY VNTIKT] TPOCWTIKOTNTA TOV ZWKPATN KAl TPOTPEPEL
éva Babditata kowvwvikd, ToMTIKG aAld Tpo mavTdg avBpamivo
¢pyo TOL GLVAPTIALEL TO KOLVO (1E TO XLOVHOP, TV apETOTNTA Kat
v anhotnta g Beatpiing Tov anddoong.
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Mépunm, 30 Touviou, 20:30

Tn oknvoBecia Tng mapdotaong avolapfdvet o yvwotdg and to
Broadway kat tnv aptepkavikr tnAedpaon oknvobétng Aodkag Zki-
mmtdpng. Evéupatoldyog eivau n Bpafevpiévn pe Oscar kot Tony Oedvn
Bayhwtn-Aldredge, evd T HOLGIKT) LTIOKPOVOT| TNG TIAPATTACTG €XEL
ovvBéoeln Caryn Heilman.

«H AnoAoyia Tov Zwkpdrtn» avéPnke yio tpwtn gopd ot Néa
Yopkn 1o 2004 kat amd TOTE EXEL TAPOVOIAOTEL [IE TEPAOTIOL ETTVYIA
ota Hvopéva EOvn, v Apyaia Ayopd tg Abrivag, to NBC Today
Show, kat oe Tévw amd 200 Béatpa, eoTiPAN, oxoleia, mavemoTApa
Kkat PiBAodnNkeg otig HITA, tov Kavada, tnv Ovpovyovdn, v EA-
\ada, Ty Kompo, ) Tahhia, To Aovgepfovpyo, v Tovpkia, Ta Hvw-
péva Apapuca Eppdra kat Ty Meyahn Bpetavio.
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Kopugaia mavemotpua 6nwg 1o Yale, to Columbia, To Michigan, to
Cambridge, To Oxford kat o Edinburgh cuvdbacav v nopdotaon pe
StadpaoTikd OEHVAPLA, VTIO TOV GUVTOVIGHO TOV K. ZipwvidT), OXETIKd
Le TN owkpatikr NOKN Kat To TG AVTH UTOPEL VoL Pavel Xpriotun 0To
OTUEPLVO KOGO.

Mia vepavBpwmnn mpoondBeix ek UEPOUS TOV MPWTAYWVIOTH O€
Eva ekTTANKTIKG GUVTOVIOUO Keévou, Kivong Ko AGyou.

Luxembourger Wort, AovEepfodpyo

O Zwkpatns adéoucvtog! Evag idiaitepa povouavis Ko molv-
TadavTovyos nbomoids éyer Béoer we 1d10ovyKpaTIKY KTOOTOA]
10V vor amodeiber iy avumépPAnty Spapatiy Svvaun Tov ap-
xaiov piddoogov.

American Theatre

To owkpatiié Soupdvio emotpéper pe Ty «Amodoyia» Tov Tidvvy
Ziwvidn: ovvapnaoTiké, vydpioTo, TPoKANTIKG, EVPUES!
ITep. Odyssey, Néa Yopkn
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T‘le Apo'oﬁy of Socrater

Greek Theatre International

Actor: Yannis Simonides
Director: Loukas N. Skipitaris

Costumes:
Theoni Vahliotes Aldredge

Music: Caryn Heilman

“The Apology of Socrates” is a delightful and quite humorous dra-
matisation of the famous philosopher’s defence and his rebuttals to
a guilty verdict and sentence to death. In the Apology, reported to
us by Socrates’ student, Plato, the wise man of Athens firmly de-
fends himself - rather than apologising in the contemporary sense
- against politically motivated accusations of not believing in the
gods of the state, and of corrupting the Athenian youth. The Emmy
Award-winning actor Yannis Simonides channels the eccentric yet
magnetic personality of Socrates and offers a profoundly social, po-
litical but above all human work, which captivates the audience
with the humour, immediacy and simplicity of its theatrical rendi-
tion. The performance is directed by Broadway and US television
veteran Loukas Skipitaris. Costume design is credited to Oscar and
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T‘wm]ay, 30 June, 20:30

Tony Award winner Theoni Vahliotes Aldredge, while the music of
the play is written and performed by Caryn Heilman.

“The Apology of Socrates” premiered in New York in 2004 and
has since been performed to great acclaim at the United Nations,
the Athens Ancient Agora, the NBC Today Show, and in over 200
theatres, festivals, schools, universities and libraries across the US,
Canada, Uruguay, Greece, Cyprus, France, Luxembourg, Turkey,
the United Emirates and the UK. Leading universities including
Yale, Columbia, Cornell, Michigan, Cambridge, Oxford, Edinburgh
have combined the performance with interactive seminars on So-
cratic ethics and how they apply to our world today, led by Yannis
Simonides.
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A superhuman effort on the part of the actor in a splendid coor-
dination of text, movement and speech.

Luxembourger Wort, Luxembourg

Socratres unbound! One uniquely obsessed and multi-talented
actor has set himself the decidedly idiosyncratic mission of proving
the transcendent dramatic power of the ancient philosopher.

American Theatre

Street-smart Socrates is back with Yannis Simonides “Apology”:
restless, humorous, brilliant, and fascinating!

Odyssey Magazine, New York
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To 'Acva ToU rvo\pupvoﬁ

Ocatpko Epyaotnpt Ilavemotnuiov Kvnpov

Awaoxevr|, oknvoBeaia:
Muxang Iliepig

Movotkr):
Evayopag Kapayiwpyng

ZKNVIKA, KOLoTODLA:
Xpiotog AvolwTtng

Karaokevr evévpdrwv:
Mapiva KAeavBovg

Kivnotoloyia: MixdAng Iieprig

Empéleta xivnong:
Aptavva Owovopov

dwtiopoi: Niwpyog Kovkovpdg

YnevOuvn mapaywyns, fondog
oknvoBétn: Zrapatia Aaovptdy

To épyo «To Acpia Tov [loguplod» amoteei pua dpapatikr Saokewn
OTNPLYHEVN OTIG TIAUTTOANEG TTapaAAay€g TOV YVwoToy eAANVIKoD On-
potkod tpayovdiov «Ting Aptag to Iiogup. Xtn Beatpuxr mpocappoyn
tov O.EITA.K. xpnowpomotovvtan maparlayég and v Konpo, tov
TTovto, v Kprjmn kou v Hretpwtikr) EAAGSa. H napdotaon avth
eivau pa guvéxeta g poomidfetag mov kdver edw kat Sekatéooepa xpo-
via 10 ©.EITA.K. 010V XWpO NG TOMTIGWKNG HAG KANPOVOULA.
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Kupvakr’r, 3 Iouﬂv’ou, 20:30

H napdotaon amote)ei yovipn ekmoudevtixr| epmetpia, agod Sivel tnv
evkapia oe HaBNTEG, PorTnTég kau ekmaudevTikong va éENBovy oe emagn
LE KPIOIOLG TIPOPANUATIGHOVG IOV TIPOKVTITOUY otd I HEAETN TOL
SnpoTikov Tpayoudiod, dmwg ot Stdpopeg Tapariayég Tov iStov Bépa-
106, KaBWg Kat GTrpaTa TOL ATTOVTAL TG IGTOPIKIG, KOWVWVIKNG Ko
18€0AOYIKNG TIPOOTITIKIG TTOV Stavoiyet 1) SUOVPYIKT TPOTEYYION TWY
Snuotikav pag Tpayoudiwv. IapdAnha, tapéxetat otov Beartr n Sv-
VaTOTNTA Va TIapakoAovOnoet pia vedTpoTtn oKnvIKN epunveio Tov 8n-
LOTIKOD [ Tparyovdiod pHEoa 0T GUHPPAlOHEVA, TIG avalThoeLS Kat
TIG GLANOYIKEG atopieg, TNG SIKNAG pag eMOXN.

H povaokr| g mapdotaong ekteleitan {wvtavd and Toug Hovot-
kovg Evayopag Kapayuwpyng (Aaovto), Mapiva Katoapr (khapivo),
Avtpéag Xptotodovlov (BoAd), Iidvvng ZovAog (viaody).
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H mapaotaon tov ©.E.IIA.K. To Aopa tov Tiogupiod, eivar vpa-
auévy —o 11x06 Tov apyadeiod vroatnpilel To Prpatioud The mopd-
OTAOHG, OTIWG 01 YTUTIOL THS KapSIAS TO PHUKTIONG TOV ATOUOV— Lie
amépitTy MTOTHTA Kout EAEYEIOKS TOVO, Ue (wypagiki] eikovorotia
Omws T {WVTAVE TOUTIAD THG EIKATTIKHG, UE TO AYATINTIKG EKEVO
VeV THG Opadag TTov pag el aTny aAfBei ko THY kaBapdTh Tl
THG TIPWTOYEVOUG OPATHG TOU KOTUOV KOL THG EVOPATIKHG TIPOCANYHG
Ko amdSo0tG Tov o pop@és Téxvig. [...] Zra pdmiar Tov Oearty kb
KUAOUOE 1 Tp&OTOON e TOx k00T ety Opiex kot Kopitotr Tov Tlawver-
othuiov Kdmpov va tnv vnnpeTotv pe éALoyo Siovuaiaxo pévog, mmo-
prAavvE QUTOU010G 0 OTAVPWUEVOS KOTHOG THG Kimpo, «o kdapos
T0v Opnjpov» K&t TOV TTOINTH.
Zivwv Zavvétog, e¢. «Kpntwkr EmBewpnon»
28 AvyoboTov 2004

Tov Awpiié Adyo Twv AuoTiK®Y TpayovSiyv VITHPETHOE e TOTO-
T 7 Aitt], Swpiket] ornvobeoia Tov MiydAn Iiepy. Evrvoe pe yAv-
ko0 appovikovs fyovs 1 kaioa {wvtavy povaiki Tov Evaydpa
Kapayiwpyn, mov oe dAdeg SovAeiés Tov O.ETTA.K. éxel keplioet To
Koo pe T yAvkik appovia 6. H oxnvoypagiki-evupatodloyixn
npocéyyion Tov Xpiotov Avowdth pe mapadooiaiés mveliés otov ov-
VoK mrivake Tov épyou, avideiée 1o 160G kau To VYOG THG OKNYO-
Oeoing. Kupiapyo otoryeio ki et o kvmpiakos apyadetog pe o
VAUATE Tov, 6oV vpaivetau 1) Tapddoon Twy auwvawy. TEAog Te rrou-
Sid, T vidrar Ty Kdmpou, mov omovdaovy ato exel Iavemarhio,
UTIHPETHONY TUOTE e TIG UTIOKPITIKEG Epunveies Toug To (o Tov yio-
QUPLOD Katl EVOXPKWOXY TIELOTIKE T TIPOOWTTX TOV £PYOU.
Tiwpyog Kaloyepdxng, e¢. «PeBupviwtika Néa»
1 ZemtepPpiov 2004
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H véa napaywyt Tov O.EIIA.K. amotedel Spopariny) enckepyaoia
1wV Taparlaydv Tov Snpotikov payovdiot To TiogvpL TG ApTo.
[...] To Tpayodidt ke pai Tov 0 ypovog oty mapdoTacy Sev Kvovy-
Tou o€ evOeiar ypapiut], aAA& Orrws oTnY apyedioc pvOixr) avTidym poi-
&lovv pe 10 0vpdvIo aTEPEWHN bTIOV Tax YeYovOTaL Sev SiadéyovTan To
&var o &Ao, adAd ovvurndpyovy omws ot aoteptapiol. To Setitepo oo
Xeio Tov mpoddyov —o 1jyo¢ Tov apyaleiov— eufialer To oupPoli-
OUO THG DPAVOTG, ATIO APXAIOTATWY YPOVWY OTEVE OUVOESEUEVO pE
0y 10¢a THG poipag, Aeitovpyel Guws Kt ws okyvoletik] SAwon
YLoc TOV pUOUG KXt THY TEYVIKY] TIOV YOV ETUAEYEL YIot THV TIAPROTAOT.
O emipovog puBuiKos 1yos kou 1 Tap&AAnAn apys (oTe dpiex THG ekt
vHoiag) Kivion Tov yopod Aertovpyoty we B&Aapos amoouvymieons
a0 TH pHXH VTTEPKIVHTIKOTHTA THG OUYYPOVHG OKEYHG Kol UETK o’
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a6 evkoddtepa fubildpaote ot fabid kau oKOTEWE VEPE TOV Kel-
pévou. [...] Or apyaies kataBorés Twv SnpoTikdy Tpayovdiy em-
TPETOVY 0T KEIUEVE TOUG VO AEITOUPYOUY WG KAVAALX ETUKOVWVIRG
ye T BB Tov ouAdoyikov vroovveldtiTov, ekel IOV T UTIOYELL VEPE
TV eOvikdY mohimiop@y evdvoviar o” évay mavavBpdmvo Qxeavo
apyérvnwy. O Ofos katoikei exel (Quudore 0 yuvaikae Tov Ipw-
TOU&OTOPA TI0V BpiCKel OTHY Kaudpa TOV Yroguptod To xépt 1 TO
ot TOV Apdicov) KoL aoun 1 10éa Tov TavToTIVOD Xpéous Tov 1
avBpwndTnTa opeiler oTo apyiké oroTRS! AT6 TO omoio PyriKe, evOG
xpéovg mov Eophiétau pe To aipix Twv avBpwmnobuaiy. H mapaywyt
10V O.E.IIA.K. pag éepe oe emagn pe mpdypata mov adiovy.
Nova Mohéokn, eg. «<O @ihehevBepogy
21 Iovhiov 2003
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T tedevtaia ypovia o kaOnyntie MixdAng Ilieprs ywveta Pobic
yéon aTHY TIOINON KI 1 aAv&yvwor] Tov KaTaAfyel € pic SpopaTiKy
ovvBeon mov evTUnIWOIG{EL e THY TIPWTOTVTIIX THG Kot TOV TPGTIO TI0V
Byéler oty empdvein pnvipate mov SiapopeTid Bo pmopovioay va
mepdoovy amapathipnta. Exovta oto mAevpo Tov éva [ovatkoouY-
Oérn 6mws Tov Evaydpa Kaparyipyn mov matd yepd ois piCes tng
TpASOTIXKAG YOG HOVOIKHG Yiox vor SEMETaYTEL O YWPOUS G EK-
PPAOTIKYG EVTEYVHG UoVaIKIG, KaTopBdver va Eemepvd aromédoug,
mov Bewpnrid TovddyioToy, éver Tétoto eyyeipnpa Oo pmopovioe var
napovoidoer. [...] H yprowomoinon Tov teAetoupyixod ototyeiov ooy
0PYAVIKOU UEPOVG THG TIPXROTAONG oG Tidel o€ dAAov eidovg Béa-
10, K&TL TTOV TO 0UYYPOVO SUTIKOEUPWTIAIKO Kett expepiiciviio Oéa-
PO OTIG 710 TIOAEG TIEPITTATELS &prjoe avekpeTdANevTo. [...] To vijua,
YUOIOAOYIKT] ETEKTAON TOV APYXAELOV TE Ui CUVEIPUIKT] CUOXETION,
XprowomouOnke évrexvar amd Tov ok voOETH Y VoL «VHUXTEDOEL
16 TpelG yuvaukeies poppé mov aprnay ota Oeuéhia Twv TpLHY
YIOQUPIWY TTOV TO OTEPEWHU TOUG OTHPIXTHKE 0 QUTH THY TIPWTOYOVH
avBpwroBuaia, Omws «HUATWOVEG» piay ekkAnoia, audvio avpPoro
06 avBpwmvs avalitnons diekddov amd v adiééodn mpayuoi-
KOTHTA TOV BOtvdTOU .
Xpiotdkng Tewpyiov, mep. «Emi Xknvie»
Noéupplog-Aexéppprog 2003
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The Ballad of the Bric]ge

University of Cyprus Theatrical Workshop

Stage Adaptation and Direction:
Michalis Pieris

Music: Evagoras Karagiorgis

Set and costume design:
Christos Lyssiotis

Costumes: Marina Kleanthous
Choreography: Michalis Pieris

Kinesiology:
Arianna Economou

Lighting: Yorgos Koukoumas

Production Manager,
Assistant Director:
Stamatia Laoumtzi

The play “The Ballad of the Bridge” is an attempt to set to stage some
of the most expressive versions of the famous Greek folk ballad “The
Bridge at Arta”. The stage adaptation, presented by THEPAK, fea-
tures versions of the folk ballad as preserved in Cyprus, Pontus,
Crete, and Epirotic Greece. The performance is part of a fourteen-
year-long effort by THEPAK to promote the cultural heritage of the
Hellenic world.
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S'unJay, ZJM'y, 20:30

The performance constitutes a truly productive educational expe-
rience, since it gives students and educators the opportunity to
come across some essential issues in the research of verbal folklore,
such as the different approaches to and interpretations of a given
theme, as well as the historical and ideological perspectives that
open up as a result of the creative approach to demotic songs. At the
same time, the performance offers an innovative stage interpreta-
tion of traditional folklore that takes into consideration the con-
text, the pursuits and the collective dilemmas of modern times.

The music of the play is performed live by musician Evagoras
Karagiorgis (lute), Marina Katsari (clarinet), Andreas Christodou-
lou (violin), Yannis Soulos (drum).
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THEPAKs performance “The Ballad of the Bridge” - in which the
rhythmic sound of the loom sets the pace of the play as the heartbeat
measures the stride of a human being - is woven in unembellished
modesty and elegiac tone, in vivid imagery reminiscent of a living
picture, in that lovable group spirit that brings us to the truth and the
purity of the original vision of the world and its intuitive perception
and interpretation into art. [...] As the twenty boys and gitls from the
University of Cyprus performed with Dionysian passion clad in words,
before the eyes of the viewers paraded, clean and unadulterated, the
crucified world of Cyprus, ‘the world of Homer’, as the poet put it.

Zenon Zannetos, Cretan Review
28 August 2004

The Doric language of the folk ballad found a ingenuous expression
in Michalis Pieriss genuine and unadorned, Doric-style, stage ada-
ptation. The magnificent live music by Evagoras Karagiorgis, who has
enchanted the audience with his beautiful compositions in other
THEPAK productions, complemented the performance with its sweet
harmonious tune, while Christos Lyssiotiss approach to set design and
costumes further underscored the virtues and style of the stage
adaptation with the traditional touches it added to the overall canvas
of the play. The principle element here was, of course, the Cypriot loom
which weaves the thread of centennial traditions. Last but not least, the
cast, the young boys and girls of Cyprus who study in the local uni-
versity, rendered truthfully on stage the myth of the bridge and inter-
preted convincingly the characters of the play.

Yorgos Kalogerakis, Rethymno News
1 September 2004
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The latest production of the Theatrical Workshop of the University
of Cyprus brings to stage a dramatic adaptation of several versions
of the folk ballad “The Bridge at Arta”. |...] Events and time in the
performance do not evolve in a straight line, but like in the ancient
perception of a myth, the plot opens up as a heavenly vault on which
episodes rather than following one after the other, coexist like con-
stellations. The second element of the prologue — the sound of the
loom — introduces the symbol of weaving, which has been associated
with the notion of destiny from time immemorial, while serving also
as a tool with which the director sets the pace and rhythm of the per-
formance. The persistent sound of the loom combined with a slow ch-
oreography that, at times, verges on stillness, functions as a
depressurisation chamber in which the audience is emancipated
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from the shallow hyper-mobility of contemporary thinking in order
to plunge more easily into the deep and dark waters of the text. [...]
The ancient hoard of verbal folklore enables folk ballads to act as ch-
annels of communication with the depths of collective subconsci-
ousness where the subterranean streams of different national cultures
merge into an ocean of universal prototypes. Phobos resides there
(remember the wife of the Head Builder who kept seeing the hand or
the jaws of the Dragon in the arch of the bridge), but also the notion
of the eternal debt, which mankind owes to the primal darkness it
came from, a debt that is being repaid with human sacrifice.
THEPAK's production brought us in touch with matters of value.

Nona Moleski, Phileleftheros Daily,
21 July 2003
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Over the last few years Prof. Michalis Pieris has been deeply in-
volved in poetry and his interpretation of it has brought as a re-
sult a stage adaptation that impresses with its ingenuity and the
way it highlights messages, which otherwise could have passed by
unnoticed. Having by his side a composer like Evagoras Kara-
giorgis who stands firmly on the principles of traditional music to
produce expressive creative compositions, Prof. Pieris manages to
overcome obstacles, which, at least theoretically, could have pro-
ven too challenging for such an endeavour. [...] The use of a ri-
tualistic element as an organic component of the performance
suggests a different type of theatre that in most cases have been
left unexploited by modern Western European and American
drama. [...] The thread, which is intrinsically associated with the
loom, has been ingeniously used by the director to ‘tie together’
the three female characters buried in the foundations of the three
bridges that are sustained by this primal human sacrifice, just like
people used to ‘tie up’ against evil their church, the timeless symbol
of mankind's quest to extricate from the inextricable reality of death.
Christakis Georgiou, Onstage Magazine,

November-December 2003
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naﬂvéf ’Apvif

Yova Ikapykaloyuav:
COTIPAVO

Maprog Xapalapmovg:
TEVOPOG

Kaitn Owovopidov:
petlooonpdvo

MavwAng Neogvitou:
TIAvo

Ou\drpeig Tng kAaotkng povotknc Ba éxovv T SuvatdtnTa va amoAad-
oo pay evdtagépovoa emhoyn and Takiés dpieg Tov Meoadwvar kat
Tov 160v-170V cuwva, TNV ook TAPOVGLALOLY TPeLg EexwPLoTol eppn-
VEUTEG e aloonpeiwTn Topeio ToV XWpo Tov KAaGLkoD Tparyoudion —
1 gompavo Zova Tkapykahoyidy, n omoia £xet eppunvedoet KpLovG po-
\ovg oig ontepeg La Traviata kou Rigoletto tov Verdi kau Lucia di Lam-
mermoor Tov Donizzetti, A& kat TOANéG ouvawAieg oty Kompo kat
o710 e&wTepwkd: 1) petlosompdvo kat andgortog e Guildhall School of
Music and Drama tov Aovdivov, Kaitn Owovopidov, n) onoia emikev-
Tpwbnke otn peAém épywv Tov TodAikob pemeptopiov Kat TnG EMOXNG
Mrnapok kat Tov Meoaiwva, Kat 0 avepxopevog Tevopog Maptog Xa-
pakauroug, o onoiog Eexwpioe oe PeaTIBAN kot ouvawAieg oty Kompo
Kl 070 e5WTEPLKO, EPUNVEVOVTAG TPayoLdLa amd TO KAAGIKO, £VTEXVO
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Tpitn, 5 Iouﬂv’ou, 20:30

eANVIKO Kot Tapadootakd pemepTOplo KaBws Kot EKKANGLATTIKOVG
DUvVoUG.

Madi Tovg guumpdrret o Tahavtovyog maviotag MavwAng Neogv-
Tov, andgotrog Tov Kpatikov KovaepPatopiov Toaikogokt g
Mooyag, o omoiog éxet Swoet ouvavAieg kat peotTd\ oe TOANEG XWPES
G Evupawmng kat ouvepydotnke wg GONMOTOG [e OTHAVTIKEG CUUPWVL-
KEG OpX1OTPES.

H ovvavhia nepthapPaver dpieg mov eite Sev owlovtan oty oAo-
TITA TOVG, €iTe OTaViwG akobyovTaL Ml GKNVIG, and épya twv Vivaldi,
Scarlat, Stradella, Gluck, Caldara, Durante, Girodani, Caccini, Carissimi,
Buononcini, Pergolesi .c.
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Arie Antiche

Sona Gargaloyan:
soprano

Marios Charalambous:
tenor

Katie Economidou:
mezzo-soprano

Manolis Neophytou:
piano

Classical music fans will have the opportunity to enjoy an intere-
sting selection of old arias from the Middle Ages and the 16th-17th
century, presented by three prominent soloists with notable back-
ground in the field - soprano Sona Gargaloyan who has interpreted
principal roles in Verdi’s La Traviata and Rigoletto, Donizzetti’s Lucia
di Lammermoor, and has performed in many concerts in Cyprus
and abroad; mezzo-soprano and Guildhall School of Music and
Drama graduate, Katie Economidou who has a special interest in
studying compositions of the French repertoire, as well as Baroque
and Medieval works, and the upcoming tenor Marios Charalam-
bous who has excelled in festivals and concerts in Cyprus and
abroad with his performance of classical, contemporary and tradi-
tional songs, as well as ecclesiastical hymns.
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TuerJay, Sju'y, 20:30

The trio is supported by the talented pianist Manolis Nephytou,
graduate of the Tchaikovsky State Conservatory of Moscow, who
has given concerts and recitals in many European countries and has
cooperated as soloist with important symphony orchestras.

The programme of the concert includes compositions, which
are either not preserved in their entirety or are seldom performed
nowadays, by Vivaldi, Scarlat, Stradella, Gluck, Caldara, Durante,
Girodani, Caccini, Carissimi, Buononcini, Pergolesi and others. A
programme that will fascinate the audience and will offer an unusual
and captivating listening experience.
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ZYNAYAIA

Zwkpdtns Zivénoullof Quartet

& Katepiva ManaSonodiou

Katepiva IanadomovAov:
Tpayovst

Twkpatng ZtvomovAog:
moAiTikn AVpa

Tavvng Kvpukvpidng: mavo

Kvpuaxog Tamakng: ovtt

Anpnrtpns EppavovnA: topmava

O Seklotéxvng g mohitikng AVpag Zwkpdtng ZvOmovAog kat ot
XapLopatikol povatkol mov anaptifovy to kovaptéTto, Iidvvng Kv-
piukvpidng oto mdvo, Kvptdkog Tandkng oto 00Tt kat Anuriteng
Eppavoun ota Toumava melpovv [a véa avayvwor kat dta-
OKEVI| OPYAVIKOV KOHHATIOV KAl TPAYOLSLY antd TO peMEPTOPLO
TV HOVOIKWY TTapaddoewy Tov EAANVIKOD XDPOL Kat TaVTOXpOova
napovotalovy T cvvOETIKY epyacio Kat TOV TEPAUATIOUO TOVG
atov napBévo xwpo TG ovyxpovng Snuovpyiag pe apetnpia Ty
eAAnviKn 1] TIG GLYYEVELG [e aLTHV HOVOLKEG TapadOTELs, WG KoLV
Snovpyikn avaykn, 1600 SIKr TOvG 600 Kal TG CVYXPOVNG HOV-
OLKNG TPAYUATIKOTITAG.
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Tetdprn, 13 Touliou, 20:30

Madi tovg ovpmparret  Katepiva Ianadomovov, pa ano Tig on-
HAVTIKOTEPEG PWVEG GTOV XWPO TNG TaPASOCLAKNG HOVTIKAG, 1
omoia xetpiletan pe dveon Ta iaitepa TOMKA (StdpATA KoL VTTO-
otnpilel To pemeptoplo aVTd 08 TANBWPA TPOTWTIKWV CLVAVALDY
Kat xoypagroewv alld kat ouvepyalOpEVT (e TOUG OUAVTIKOTE-
POLG TPAYOLSIOTEG KAt HOVGIKOVG TOL XWPOU.

A

VIVAVNAZ



Socratis S’?nopouhr Quarfet
& Katerina PapaJopot«'ou

Katerina Papadopoulou:
vocals

Socratis Sinopoloulos:
Constantinople lyre

Yannis Kyrmikyridis: piano
Kyriakos Tapakis: oud

Dimitris Emmanouil: drums

The Constantinople lute master Socratis Sinopoloulos and the charisma-
tic musicians that make up the quartet - Yannis Kyrmikyridis on the piano,
Kyriakos Tapakis on the oud, and Dimitris Emmanouil on the drums - at-
tempt a new reading and orchestration of instrumental pieces and songs
from the musical heritage of the Hellenic world, and present their own
quests and experiments in the virgin area of modern composition that
draws upon Greek folklore and its related music traditions, in an effort to
satisfy their common creative need and address the needs of present-day
music reality. The quartet is enhanced by the presence of Katerina Papa-
dopoulou, one of the most powerful voices in traditional music, who
handles with ease the peculiar local dialects and has mastered this reper-
toire in a number of concerts and recordings, alone or in cooperation with
some of the most prominent singers and musicians in the field.
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Wednerday, 13 July, 20:30

73




2 ) 2 )
Maypor ca "Sw, yapor ca 'k,

Yavov ca napanzpa

Movoiko IToAvtpomo

Movoikr| Sidaokalia,
oknvoBetikr| emipéleta:
Tavvng Kaipakng
OpyavwTiKn emTpOTmH:
E\evOepia Xapuma
Avtiyovn Toekemn

Agnyntig: Kootag Mapyapitng
2x€8ta: PaAAn Kowidn

Név, St} hoyépa, yravTa,
toapmovva: lNdvvne Kaipdkng

Kpovotd: Kwotag Ilarmag

'HX0G Kot QTIOOG: To «Movowko IToAbd-
TPOTION, £V GUVONO QOL-
mrwv tov Tunuarog
Movotkadv Zmovd@v Tov
AIL®, mov evdiagépe-
Tal VA HETAPEPEL OF
npadn TG Bewpnrikég
yVaoelg Twv pabnpatwy, Snuovpynonke o 1994 anod tov enikovpo
kaBnynt Tidvvn Kaipékn.

Kwotag ITanag,
BAaxodnuog Iopyog

Kataokevég opyavwv kat
OKNVIKWV OVTIKEILEVWV:
ITavAog Aktooylov

IStautepdTTa TG opddag kat kapmog Tng SovAetdg eivat 1) 8n-
HovpYiat vOG VEOL BLOHATOG KAt LG VEAG AELTOVPYIKOTNTAG TOV
Snpotikod Tpayovdiol, Ta omoia Ppickovy TNV EKkPpact} TOVG oe
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Napackeun, 15 Toulliou, 20:30

évav aAo xwpo arm’ avtdv mov ovvriBwg Aettovpyei To SnpoTikd
Tpayoddt, dnAadn otov Beatpikd xwpo.

‘Eva amtd ta Aapmpd amoteAéopata auTh§ TnG EPEVVNTIKAG, [HOV-
owonatSaywylkng kat KaAATeXvikng mpoonadetag eivat i mapd-
otaor «Iapot oo 8w, YAoL 0oL KeL, YAOL 00 TApamépay, TNy omoia
0 «Movotko ITodtpomno» Tapovotalel oto Apyovtiko Afobéag.

‘Eva okwntiko mapapddt e Tpeig yapous, mov £xouvy dtuxo
Téog, efautiag evog Spakov mov apmélel TIG VOPEG Ko TIG LTIOY Pew-
VeL oTIG Tiepiepyeg opéLels Tov, yivetat agopr) va ouvdebei o Aoyog
pe tparyoddia kat £Bipa tov yépov. Onwg ovpPaivel ota mapapvdia,
07O TENOG Tat pryla AUvovTan Kat €Tot «E(noay autol Kakd Kt epelg
KaAUOTEPQY.
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Weddings Here, Weddings There,

Weddings Everyw‘tere

Mousiko Polytropo

Music Instruction and Stage
Treatment: Yannis Kaimakis

Production Managers:
Eleftheria Charmpa
Antigone Tselepi

Narrator: Kostas Margaritis
Designs: Ralli Kopsidi

Ney, double flute, bagpipes:
Yannis Kaimakis

Percussions: Kostas Papas

Lighting and sound:
Kostas Papas, “Mousiko Polytropo” -

Yorgos Vlachodimos a group of students
from the Department of
Music at the Aristotle
University of Thessalo-
niki keen to carry theoretical knowledge into practice — was created

in 1994 by Assistant Prof. Yannis Kaimakis.

The focus of the group is to promote a new outlook and a new
functionality of demotic songs by taking them out of their usual
setting and bringing them onto the theatrical stage.

Set and props: Pavlos Aktsoglou

One of the brilliant results of this research, music education
and artistic endeavour is the performance “Weddings Here, Wed-
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dings There, Weddings Everywhere”, which “Mousiko Polytropo”
presents at Axiothea.

A satirical tale about three weddings, which have an unfortu-
nate end because a dragon kidnaps the brides and submits them to
his bizarre desires, provides the occasion for a theatrical presenta-
tion of wedding customs and songs. At the end, as it happens in the
fairytales, spells are broken and “all lived happily ever after”
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Q Ayannrvkéf S BockonolNas
Anunrtprog KopopnAag

E.Q.A.A.

>knvobeoia
Xpiotog Zavog

ZKNVIKA KAl KOGTOVLA
Xapne Kavkapidng

Movotkn
Twpyog Tewpyiov

HE.Q.A.A. tapovotdlel €va armd Ta o OTUAVTIKA Epya TOV VEOEA-
Anvikov pemepTopiov, Tov «AyarnTiko Tng Bookomodlag» tov An-
pritprov Kopopn\é. Ipoxertat yio «Spapotikdv elSOAA0Y», 61w To
xapaktnpilet o idlog 0 ouyypagéag, £pyo pe TpwTOTLTIO KAt Suvatd
Beatpikd Aoyo, pe mhovola kat evtovotatn Spdo), peydAovs épwteg,
TIEPUTETELEG KO GUYKAOVIOTIKEG AVATPOTIEG.

H «BookomovAa» ypagtnke 1o 1890 kau avEPnke ya mpwTn
@opd oty Odnoco. Eivan to 1o mohvmatypévo Beatpucd €pyo twv
Tehevtaiwv 120 eT@v oTov eAnvikd xwpo. Ot Biaoot Twv peyako-
Tepwv nBomotwv Tov EAnvikoD Bedtpov mepthapPavay mavta o
£pY0 aUTO 0TO PeEMEPTOPLO TOVG, 0NV ABfva aAAd kot OTIG TIEpLo-
Seieg Tovg oTNV emapxia Kou 0TIG ENANVIKEG KOWVOTITEG ToL efwTe-
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Kuprakn, 17 Touiliov,
Asutépa, 18 Touliou, 20:30

ptkov, KwotavtivovmoAn, Kompo, Aiyvrro kau adhov. Iotopikr Oe-
wpeitat 1) tapdotaot) mov édwoe oto I1edio Tov Apews, 0TIG ApxES
g Sekaetiog Tov 60, To «EAANVIKG Adiko @éatpo» Tov Mdvov Ka-
Tpakn). Eniong, £ywve pobog kau Eemépace OAa ta mponyodpeva pekop
1 KIVIHATOYPAQIKT} LETAPOPE TOV €pyov, To 1955, pe mpwTaywvi-
otpla v AAikn BovytovkAdkn, Tov @dvo KwtoomovAo, tov Iav-
e\ ZepPo, tov Kwota Xat{nyproto kat v EXévny Xat{napyvpn.

H napéortaon e E.Q.A.A. éxeL oxnvoBetnei e To OKemTKG vau
ano@evxOel £va aKkOpN HOVOELKO avEBacia TOL £pyov, TO OToio
avtipetwietat pe adyyxpovn Beatpur) patid, otny omoia Stokpi-
vovTal apKeTd oTotxeia amd To pmpexTikd Oéatpo. H povotkn tng
napdotaong ekteheiton {wvtavd amd Tov ouvBé Tiwpyo Tewpyiov.
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The S’weef‘leah‘ ofafl ‘lep‘lerdeﬂ

Demetrios Koromilas

Limassol Theatre
Development Company
(ETHAL)

Director
Christos Zanos

Set and costumes
Haris Kavkaridis

Music
Yorgos Georgiou

The Limassol Theatre Development Company (ETHAL) pre-
sents one of the most important works of Modern Greek thea-
tre, Demetrios Koromilas’ play “The Sweetheart of a
Shepherdess”.

The play - a “dramatic idyll’; as the writer terms it - is famed
for its original and powerful dialogues and its dynamic plot mar-
ked by great love affairs, adventures and unexpected turn of events.

“The Sweetheart of a Shepherdess” was written in 1890 and was
first staged in Odessa. It is the most performed dramatic work in
the Hellenic world for the last 120 years. All great Greek theatre
companies have included it in their repertoire and have played it in
Athens and in their tours across the country, as well as in the Greek
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Sunday, 17 July,
Monday, 12 July, 20:30

communities abroad — Constantinople, Cyprus, Egypt and else-
where.

A historical performance of the play was given in the early 1960s
by Manos Katrakis’ Greek Popular Theatre. The 1955 screen ada-
ptation featuring Aliki Vouyouklaki, Thanos Kotsopoulos, Pan-
telis Zervos, Kostas Hatzichristos and Eleni Hatziargyri also
broke all box office records.

In ETHAL:s production, which has been staged so as to avoid
the mere revival of a historical dramatic work, the play is seen
from a contemporary perspective with quite a few references to
Brecht’s theatre. The music of the play is performed live on stage
by composer Yorgos Georgiou.
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Kupiakr 29 Mdiou Mapaokeun 3 louviou Kupiakn 3 louhiou Tpitn 5 louhiou

Tpayoudia oav mapapubia O Kapayi6ing aotpovautng To Acpa tou MNogupioy Makiég Apigg
Aeutépa 6 louviou Mépmtn 9 louviou Tetdptn 13 louhiou Mapaokeun 15 louhiou
Emokemtipio Kunipiaka Aaika Mapapibia Livénoulog Quartet l'dpor oa ’dw, ydpol oa ’kel,

ydpol ca mapanépa

Map. 17 & XaP. 18 louviou Tet. 22 & Mép. 23 louviou Kup. 17 & Asu. 18 louhiou
To Imiu Awyeviig Akpitag E.O.AA.

MAnpogopieg kal kpatioeig
Aeutépa pe MNapaokeurj 9.30 — 13.30

For information and reservations
Monday to Friday 9.30 — 13.30

Tpitn 28 louviou Mépmn 30 louviou
Girls, Ghosts and Gods H Anoloyia tou Zwkpdtn © 22894531-2



Mapaoctdosig tou Oeatpikou Epyactnpiou
tou Mavemotnpiou Kinpou ektég ASlo0£ag

KAAOKAIPI 2011

Mapaokeur), 8 louhiou Xappavo, 23 louhiou
To Acpa tou lNogupiou To Acpa tou MNogupiou
ApBoupyo Xavid

Kupiakn, 10 louAiou Tetdptn, 27 louhiou

To Acpa tou lNogupiou To Acpa tou lNogupiou
Bepohivo Mapalipvi

Tpitn, 12 louAiou Mapaokeun, 29 louhiou
To Acpa tou lMNogupiou To Acpa tou lMNogupiou
Movaxo Mitogpd

<+

AiguBuvtrig Mohruotuikou Kévtpou: MixdAng Mieprig
MoAhruictikn Asrtoupyog: Ipéva ANEEieBa
Fpagiouka: Navvog Xpiotopdpou
lFpappateiakr Yrnootpign: EAévn Ztaupomoltiou
Texviki Yootipi§n: Apyupng Xatnvikoddou

Cultural Centre Director: Michalis Pieris
Cultural Affairs Officer: Irena Alexieva
Graphic Design: Yiannos Christoforou
Administrative Support: Eleni Stavropoulou
Technical Support: Argyris Hatzinikolaou





