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To tapeio avoiyel pioh wpa npiv and
v €vapén tns KABe napdotaons.

‘Ofes o1 napaotdoels apxifouv otis 20:30.

Eigithpio: €10

Ooitntikd/Melwpévo: €5

Eioitpio SiapKeias yia ddes tis napaotdoels
YentepBpiou — OKtwBpiou: €40

Ticketing desk opens 30 minutes before each event.
All events begin at 20:30.

Ticket price: €10

Students/Discounted tickets: €5

Ticket card for all September — October events: €40

MNAnpopopies Kal Kpatnaels:
Aeutépa pe Mapaokeun 9.30 — 13.30

For information and reservations:
Monday to Friday 9.30 - 13.30

© 22894531-2

1106 nrye n pépa n dikonn nov eixe ta navia ailiafer;

e Oa fpelet évas morauos va var yia uas nplwios;
Ae ba fipel pds va va yia pas i
Ae Oa ppebei évas ovpavis i dpooo va oragilafe:
y1a my Yoxn nov vaprwoe Kz avallpeye o Jwios;
I. Yegépns, Epwnros Adyos



«Tou épwrta Kal tou Bavdtou» eival n Bepdatikh pias dokipa-
opévns avBoAdynans veoeAAnvIKNs noinons nou to Beatpiko
Epyaotnpi napouciaoe otnv KaoteAdiwtiooa tov geuvo Anpi-
Ao, ev pépel Kal ws avtidpaon otn cupBatiKA NayKoopia npépa
tns noinans. Mia «Enételos» Beaniopévn and Kpatikés unnpe-
gies nou ivel Tnv euKalpia o€ KABe enibo&o nointn va gavta-
olwBei 0T €ival n wpad yia va Tov TPNCEl N Noinan Ki 0x1 N wpd
yia va upnBei n noinon. M’ autd Kal otis NePICOOTEPES TETOIES
ekbnAwaoels, Kal OxI HOVo OTNV HIKPN Has enapxia, anoucid-
{ouv ol peyddol nointés nou anoteAolv tous otaBuous tns
€GeAIKTIKNS Nopeias tns noinons evos tdnou, KaBws Kal ta pe-
ydada noinpata nou KaBopioav Pe tov éva n tov dAfo tpono tov
XOPOKTAPA HIAs MoINTIKNS MEPIOXNS.

H 61kn pas nepioxn, n neploxn ths veoeAANVIKNS noinons eivai
MIKPN WS MPOS T0 YEWYPAPIKG Tns €UPos (av auyKpIBei pe Tis
MoINTIKES NePIOXES TwV peyadwyv yAwaowv). Eival dpws tepd-
OTIa WS NPOS TO YpappatodoyIko ths BdaBos. O1 anapxés tns avd-
yovtai atov 120 pe 150 aiwva: n avayevvnoiakn ths Kopu@waon
napatnpeital Katd tov 160 Kai 170 aiwva (Avwvupos Kunpios,
Xoptdtons, Kopvdpos)- evw Katd tov 190 Kal tov 200 aiwva
€xoupe Tn d1eBvn s enikUpwon e dUo vounen (Zegépns, EAU-
tns), aAAd kal noAAés dAfes ouaiaoukés Siakpioels: Si1BVEs ev-
diapépov yia tnv avaBiwon twv AeAgikwy Eoptwy pe eunveuctn



Kal npwtootdtn tov Ayyedo Zikediavé- BpaBeio Aéviv atov Pitgo-
d1eBvns anodoxn tns veoeddnvikns Aoyotexvias xapn otov Ka-
Zavtdakn Kai tov KaBagn.

H nponyoupevn napatnpnon odnyei aBiaota oto cupnépacpa
0TI TOV XapaKTNpa s veoeAANVIKNS MOINTIKAS MEPIOXNS TOV Ka-
Bopioav Katd Baon ol nointés tns eAANVIKAS nepipépeias: Ku-
npos, Kpntn, Entavnoa, Adegdvbpeia, Mikpaaia, Awbdekdvnaa.
I’ auto Kal ta nio oNUAavTiKa emitelypatd ths €xouv KatopBw-
Bei ouis opiAoUpeves Siadéktous Kai ta 18lwpata tou peifovos
eAdnviopou.

H uynAn noinon, dnws Kal KABe popPn Téxvns, €ival autn nou
rapdyetal ané dnpioupyouUs o1 onoiol, EVIOS HIaS CUYKEKPIKE-
VNS IOTOPIKNS €MOXNS, N ofoia Tous Bpéel Kal Ttous KaBopidel,
guvtovifovtal pe tous puBpous tns yAwaooas tou Adou, agouy-
Kpadovtal TNV avdod Tou, YEUovTdl ToUS XUHoUS Tou AEKTIKOU
Kal PoudikoU NAoUTou TwV NapadogiakwV Kal Twy HOVIEPVWY
€KPAVOEwWV Tou noAItiopouU Tou.

Me piav tétola avBoAdynaon mou £yIve e MOIOTIKA KpITNpId, OTo-
XeUOVTAS VA QEPEI KOVIA Jas HOPQES AUTNS TNs uywnAns Moi-
nons, §eKivnoe 1o @etivd @eotiBAA nou eixe Kal éxel noAdn
HOUGIKN ano S1A@opeS NEPIOXES Kal SIAMPOPETIKES MNYES, TIS
oroies 81KpIVEl éva CUVEKTIKG atoixeio. OI NpoaKeKANWEVOI Has
HOUGIKOI, Kal as NMpogpxovtal ano S1aQopeTIKES NOAITIOHIKES Kol-
Tides Kal as avnkouv oe diapopetikés oxonés, dev eival andws
MoualKoi. Kal touto yiati 8ev ival S1EKMEPAIWTES KATAKTNPUEVWY
HOP@WV TNS TéXVNs, SIKWV tous n aAdwv opotexvwy tous. AAd
eival kaAAitéxves nou npooépxovtal ato adwvi ths ainBivis 6n-
Hioupyias wodv va &eKivouv KABe @opd ano thv apxn. Ano t
@don TNS avayvwpions Kal TNs avapéTpnons He Ty Npo-mol-
NnTKN UAN Tou €pyou tous. [’ autd otnv npaypatkaotnta dev
eival anAws HoUGIKol, €ival MOINTES-LOUTIKOI.

Enei16n Bpiokovtal ae Siapkn avadAatnon akopn Kai Jéoa oto no-
TapI tns i61as ths ekteAoUpevns cuvaudias PHESw opyaviKwy au-
T00Xe6100PWV MOU TOUS EMITPEMNOUV Va eKTPENOVTaIl OTOo nedio
toAunpwyv avalntnoewv.

Autd gival To OKEMTIKO Mou oTNpIEE TV and@acn va epnAoutiotei
10 QETIVO Yas NPOYPApa Ke OTixous and Siapdvtl Kal poupni
nou npokataBdidouv pia nointikh 61dBeon, pixvouv évav uno-
BANTKO PwTIouo oe 6Aa ta Spweva tou @etivou peouBdn (Be-
atpIKd, ouvauAiakd, avayvwatikd). Ztixol nou iows Ba xpelaotei
V0 TOUS OKEPTEI KAVEIS KANwWS MEPICOOTEPO MPOKEILUEVOU VA VIW-
0€l T Unadyelo peUpa Mou Tous ouvdéel We ta nolkiAa eni oKkNvAS
dpwpeva nou unodéxetal epétos n Aiobea...

...n nAwtn A&oB<a, nou ta&ibeuet avdappn Léoa atov xpovo,
rou KoBet tov Kaipd PAaataivovtag Eavd Kai Eavd, —@ETog avd-
Bpewe e aydnn ta unépoxa ylagepld g eloodou. Miag 106-
6ou rou npoonabei va eivat népaoua. Mpog tov KGO0 tng
téxvne. Kdtw and iav avdiappn okenr Aentrig euwbiac. Mou va
EVWOVETAL LIE TN OKLd ToU @eyyaploU Kat tn pedwdia nou ekAvouv
Tou «€vaatpou B86Aou ot vouou. Kat e pia povo gidodoéia. Na
MPOC@EPEL aTa anodnuUNTIKAG MouAld tng, Mou NAvta eratpeQPouY
KGBe B£pog Kat KABe pBivorwpo, «VUXTEC yloudtec Bauuata, vu-
XTEC OnapueVeG udytal»

MixdAns Miepns
16 Maiou 2014



“Of Love and Death” is the title and theme of an anthology of
Modern Greek poetry, proven in time, which the Theatrical
Workshop of the University of Cyprus presented in Kastellio-
tissa in April this year, partly as a reaction to the conventional
global day of poetry. An “Anniversary” established by govern-
ment decree that gives any aspiring poet the opportunity to
assume that it is time for him to be honoured by poetry rather

than to honour poetry. This explains why major poets who are
considered milestones on the evolutionary path of a national
poetic tradition are often absent from most of the events or-
ganised on this occasion, not only in our small province but
also elsewhere. So are great poems, which in one way or an-
other have determined the character of a “poetic territory”.

Our “poetic territory”, the territory of Modern Greek poetry is
small in its geographic scope (compared to the “poetic territo-
ries” of the major languages). However, it is vast in its genre di-
versity and depth. Its origins date back to the 12th-15th
century, it reaches its Renaissance peak in the 16th and 17th
century (the Anonymous Cypriot poet, Chortatsis, Kornaros),
while in the 19th and 20th century it achieves international
recognition, culminating in two Nobel prizes (Seferis, Elytis)
and many other important distinctions: international interest
in the revival of the Delphic Festival, inspired and spurred by
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Angelos Sikelianos; Lenin Peace Prize for Ritsos; international
acknowledgment of modern Greek literature thanks to
Kazantzakis and Cavafy.

This observation leads quite effortlessly to the conclusion that
the nature of Modern Greek poetry was basically defined by the
Greek poets of the periphery: Cyprus, Crete, lonian Islands,
Alexandria, Asia Minor, Dodecanese. That is why its most im-
portant achievements have been written in the vernaculars of
the greater Hellenic World.

High poetry, like any other form of art, is produced by poets
who express the historical epoch in which they have matured
and which has determined them, but at the same time tune in
to the rhythms of the language spoken by the ordinary people,
listen to its breath, and savour the juices of the verbal and
musical wealth of the traditional and modern expressions of
culture.

With such an anthology made with quality criteria that seek to
bring us closer to the best examples of this high poetry, began
this year's Festival, which offered and will offer a lot of music
from different regions and different traditions that has one
thing in common: the musicians that create it, though coming
from different cultural backgrounds and belonging to different
schools, are not just musicians. Because they do not bring to
stage already established forms of art, either their own or cre-
ated by others, but are true artists who toil on the threshing
field of genuine creation as if they begin from scratch each and
every time. As if they seek recognition and relive the experi-
ences that form the essence of their art over and over again.
That is why they are not just musicians but poets in the origi-
nal Ancient Greek sense of the word, i.e. creators. Thus, each
concert they give is a work in progress because they never

cease to explore and create through improvisations that allow
them to embark on daring quests.

This is the rationale underlying the decision to enrich our pro-
gramme with precious gems of poetry that create a poetic
mood and shed an emotive light on all the events of this year’s
Festival (theatre, concerts, readings). Gems of poetry, which
one should probably experience and analyse at a deeper level
in order to feel the undercurrents that connect them to the var-
ious events, which Axiothea welcomes this year...

...the navigable river of Axiothea, which flows gently through
time, dividing it in two, and swells again and again, has nursed
lovingly this year the beautiful jasmines at the entrance.
An entrance that seeks to be a passage - to the world of art.
A passage under a delicate roof of recognisable scent that
blends with the shadow of the moon and bonds with the
melody governed silently by “the laws of the starry dome”. And
all this with one aspiration only: to offer to its itinerant birds
that return every summer and every fall “nights full of mira-
cles, nights sown with magic!”

Michalis Pieris
May 16, 2014
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Kovtoépto yia €yxopda kai miavo

‘E€1 kaAAItéxves and diapopetikes xwpes ths Eupwnns, pe
€CAIPETIKN JOUCIKN Naideia Kal a§loonpeiwtn nopeia atov
XWPO NS KAAOIKAS POUGIKNS, Napouaiddouy €va delote-
XVIKO peEMePTOpIo yia €yxopda Kai miavo pe épya twv N. Pa-
ganini, F Schubert, E. Chausson, A. Bazzini, E. Ysaye, J.
Haydn, C. Saint-Saéns Kai G. Bottesini.

MOYYIKH

Kaz 10 mavo 7iwav n peydpn, aya Tpanefa

0oV IMAVWw Ins, 1a XEpa EVos avipa, Hyva ki
aovyxpamra

xofav kar popafav yipw

oV apro ms awwviomras

Tdoos Aeifaditns

ZaBBato, 6 IentepBpiou | 20:30

MpoKertal yia tous cofiotes Melina Harrer (BioAi), Aische Wir-
sig (kovtpapndoo), Petru luga (Kovtpapndoo), Mevédao Meve-
Adou (BioAi) Kai Nikolas Alessandro Dante (Bi0Ai), pe ouvobeia
oto midvo tns Jana Drhova, ol onoiol npoogépouv to tafévto,
TNV EUNEIPOYVWHOCUVN Kal TNV aydann Tous yid Ty KAAoIKN pou-
OIKN ws KaBnyntés ato Mpoypappa Avdntuéns Mouaikwy Ta-
Aévtwyv tou Ynoupyeiou Maideias Kai MoAtiopoU Kal éxouv
€T0IUA0El QUTO TO HOVASIKG NPOYPAUHA €16IKA YIA TO HOUGIKO-
@iAo Kolvd tns AgloBéas, yia va dwaoouv éva Seiypa ths upnAns
téxvns tous aiAd Kal va «npolnavtnoouv» Tous Jabntés tous,
ta tadavtouxa naidid tou Cyprus Young Strings Orchestra, ta
onoia Ba napouciactouv enions ato Apxovtiko AgloBEas atis 25
LentepBpiou.



Saturday, 6 September | 20:30

Strings and piano concert

Six artists from different parts of Europe, with outstan-
ding educational background in music and notable achie-
vements in the field of classical music, present a virtuoso
repertoire for strings and piano, featuring works by N. Pa-
ganini, F. Schubert, E. Chausson, A. Bazzini, E. Ysaye,
J. Haydn, C. Saint-Saéns and G. Bottesini.

The soloists Melina Harrer (violin), Aische Wirsig (double C—
bass), Petru luga (double bass), Menelaos Menelaos (vio- expertise and love for classical music as teachers at the Music

lin) and Nikolas Alessandro Dante (violin), accompanied Talent Development Programme of the Ministry of Education
by Jana Drhova on the piano, contribute with their talent, and Culture and have prepared this unique programme espe-
cially for the audience of Axiothea to give us a taste of their high

Kaz ues omy éxcvn ap, fgﬁoy/;dfoﬂal i’ my art, but also to “pave the way” for their students, the talented
Sodplegn ms. children of the Cyprus Young Strings Soloists ensemble, which

will also perform at the Axiothea Mansion on 25 September.

K. IT. KaRdpns



Apiotopavous «Auciotpdatnn»
16 tou Kwota Mévtn

Osatpiko Epyaotnpi Maveniotnpiou Kbnpou

Apapatoupyikn npocappoyn/ZknvoBecia: Mixadns Miepns
Mouacikn: Euayépas Kapayiwpyns

| IKnVIKA, KootoUpia: Xpiotos Augiwtns,
HAidva Xpuooatopou

Kivnaiodoyia: Mixadns Miepns
Xopoypaeia: Edeva Xpiotodoudidou
Dwrtiopoi: Mwpyos Koukoupds

PUBpIoN Axou: Itapatia Aaouptdn

Texvikn unootnpi§n: Kupidkos Kakouddns
YneuBuvn napaywyns, BonBos oknvoBEtis:
Ytapatia Aaouptln

Evépavev nov myv ywviay, eociomy, elviomy
of” eordotnrey my yewovidy.

Kaotas Movins

Tpitn, 9 ZentepBpiou | 20:30

AIANOMH

Tov Xopo TwV YEPOVIWY Kal TwV YUVaIKwV anotefei 6Aos o
Biaoos tou B.E.MA K., evt tous BagikoUs poAous atis QPETIVES
napactdoels epUnVeUoUV ol KAtwBi:

Auciotpdtn: Xpiativa Miepn, MpdBounos: Anpntpns MitoiAAns,
Muppivn: MUpia Xat¢npatBaiou, Kivnaias: Ztadpos Apobitns,
Kopugaios: MixdAns Mdykou, Kopuaia: Eutuxia Mewpyiou,
Aapnitw: Mipdvta Nuxidou, KAgovikn: Ayyéda ZaBBidou, ‘Evas
Yépos: Xapitwv lwaongidns. Mia ypid: Mixadns MixanA

Me agoppn to ‘Etos Kwaota Mévin Kal avianoKpivopevo otny
au§npévn anaitnon tou Koivou, to Beatpikd Epyaotrp tou Ma-
veniotnpiou Kunpou npoo@épel 600 Napaotdoels tns nepigpn-
pns Kwpwbias tou Apigto@avn «AugioTpdtn» O€ PETAPPAcn
otnv Kunpiakn &idAeKkto and tov Kwota Movtn.

O1 napaotdoels, ol onoies Ba 608oUv otis 9 ZentepBpiou ato Ap-
XovtIK6 AgloBéas Kal aus 11 ZentepuBpiou oto Apxaio Oatpo
Koupiou, anookonouv oth 61d6oon Kal npowBnan tou épyou
TOU GNHAVTIKOTEPOU GUYXPOVoU nointh ths Kunpou, yI’ auto Kal
npoa@épovtal wpedv oTo KoIvo.

H «Kkunpiakn Augigtpdtn» tou Mévin —pe th xupwén Kunpiakn
d1dAeKTo, TN yepdtn £€unves YAWGOGIKES Kal UPOAOYIKES HETa-
@paotikés AUoels— €xel nAéov KaBiepwBei ota Beatpika Spw-
Meva tns KUnpou ws éva npdturno auyxpovns anddoons apxaiou
KeIMévou, n onoia diatnpei th PpeoKAda Kal to pnpio tou api-
gto@avikou €pyou Kai avadeikvuel 6Ao tov nAoUto ths Kunpia-
Kns vtorioAadids, npoabidovtas atnv apxaia eAANVIKA KwHwdia
€va €vTova TonIKO Xpwa, évav oa@EcTato KUMpIaKO XapaKtnpa.

EIZOAOX AQPEAN
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Ytnv napdotaon tou B.E.MA K. o Kunpiakés XapaKtnpas eKteive-
Tl Kal 010 €NiNedO TNS YEVIKOTEPNS HOUGIKNS Kal pUBUIKAS op-
YAvwons Tou €pyou, To onoio evidoostal NA£ov otnv NoAITtIGHIKNA
KoItiba tns Snpotikns Kal Adikns napddoons ts Kunpou. e auto
10 €yXeipnpa, Népa and tn oknvoBeaia Kal tnv KivnaloAoyia, on-
HavtiKe poo €xel Maigel n pouaikn tou Euayopa Kapayiwpyn nou
ouvopidel dnpIoupyIKd PE TNV KUMPIaKN SNKOTIKNA Napadoon Kal
n evbupatoAoyikn Npoaéyyion tou Xpiatou Auciwtn, Nou EPnVE-
€101 ano TS NAPadoCIAKES KUMPIAKES (POPECIES.

And tnv npepiépa ths to @Bivonwpo tou 2000 oto Avayevvn-
olako MeotiBan tou PeBUpvou Kal £éws onpepa, n «AucIoTpdtn»
tou B.E.NMAK. éxel napouaiaotei nodés gopés atnv Kunpo Kai
oto €wtepIko (oe MoAitiouKkd PeotiBan Anpwy ts Kunpou Kal
s Kpntns, otn AigBvn Zuvavinon Maveniotnpiakou Oedtpou
OAupnias, oto King’s College tou Maveniotnpiou tou Aovbivou,
otnv Etaipeia Kpntikwv Znoudwv - 16pupa Kaywpévou ota
Xavid, aképn Kal oto okAaBwpévo Mupvaoio tou Pifokapndoou).
['VWPIOE EVIUNWOIAKN aVIanGKpIon and TO KOoIVO Kal TNV KPITIKNA
K1 €YIVE P ano Tis nAgov enituxnpéves napaywyes tou 6.E.MAK.
Mo ts avdyKes Twv QPETIVWV NApacTAGEwY To €pYo €xel ou-
AEUTEl €K VEOU HE TNV EVOWHATWON KaIVOUPYIWV OUVIEAECTWY
o€ BaoikoUs pdnous.

H «Auatatpdtn» tou Aptoto@dvn VIUBnKe KUunplakd pe repitexvn
@povtiba Kat piAnoe pia yAwaooa nioUota ae neplypagikotnta Kat
vonuatikri Kat pe nAoupibia. H petdppaan tou £pyou and tov Kwata
Mdvtn, tov £€oxo nountrj tng KUnpou otnv Kunplakrj 6ldAeKto, pia
LETdppaan rou npenet va ndpet neplontn 8on ato (60 tng, ritav
n anokdAuyn tng napdotaong. MNointikd aptatolpynua Ba éAeya,
xdpn atnv aloauvn, tn Babid yvwon Kat tv ndodaoia nointikn
pAEBa tou petappaatr. H oknvoBeaia Le payiko tpdrio aioroinoe
1 6ouAeld Tou Kwata Movin ae appiovikr) auvepyaaia pe tv €§oxn
Louatkn enévbuan tou Euaydpa Kapaytpyn, Ta GKNVIKG Kat td Ko-
otoUua tou Xpiotou Auatwdtn, T xopoypaepia tng EAsvag Xpioto-
6oudibou, toug @wtiapols tou Mwpyou Koukouud Kat tnv
opyavwtiKr neipa tng unevBuvng napaywyrig Xtauatiag Aaouutdn,
KaBLOG Kal LE TNV EPINVEUTIKT) ETOWOTNTA KAl TNV EKMANKTIKA Jwv-
Tdvia twv NBoroLwV, Mou yorjteude to Kowve. lMNpwraywyviotpla aKa-
TaUAXNTN, Kal aKatdAutn QUAIKG, ritav n yAwaooa.

Kwortas Metpidns, e@. PeBuuviwtika Néa,
30 Auyouotou 2000




Ot napaywyé€g tou Beatpikou Epyaatnpiou Maveratnuiou Ku-
npou xapakxtnpidovtat and axpiBn aiobnon tou PETpou, Onweg
otoug dnAwpEvoug atoxoug, £tat Kat atn Beatpikn Toug npay-
uatonoinan. [...] Ot emAdoyég tou B.E.MA.K. b¢ev eivai, BéBaua,
anAwg delypa vnpdiiag autoyvwalag. Baogikog yvwpovag, n
XpNOIOTNTA TNG KEYEVOAOYIKIG TPIPBIG TWV QPOITNTWV — GUVIE-
Aeatwv pe ta €pya nou SibdoKovtatl Kat avefddovial oto epya-
otrpt Bedrpou. Epeic BAgnoupe pévo tnv napdatacn, Evw atnv
ouala n KaBe napaywyn arotenel €va pdbnua, pia épeuva, pa
epyacia Harpds SIGPKEIAG Kal KaTanAnNKTIKIG OUVBETIKOTNTAG.
Kat napoo nou bev E€pw (Ba 'Befa va pdbw) tt avadoyieg tn-
priBnkav petau tng neptédou SitbaoKaniag atnv navernatnuiaxn
aiBouoa, tng avdyvwang yupw ano to Tpanédl Kal Tou otnaiua-
106 yUpw ard to Beatpikd xwpo, 6o to parpu ta&idt gaivetat va
pavtevetal peaa ato anotédeaua atnv napdotaan. Ot yAwooIKEG
51aitepotnteg tou «XpovikoU tng Kumpouy, tou «DidKar, tng

«/\uatatpdtng» tou Mévn, unopei va napouaidouv avtiKele-
ViKég SuaKonieg yia éva avéueno Kat anpofAnudtioto avéBaoua
aKopa Kat and enayyeduaties. Ma to B.E.MA.K. anotédsoav
0T6x0 €peuvag, €oIKelwang, apopoiwang Kat tedikd Kuplapxiag
TwvV @oitntwy — nBorotwy ato péAo tou Keyévou. [...]1 O okn-
VOBETNG eV EMIKEVTPWVEL TNV MPOTOXN TOU LIGVO OTIC KWUIKEG
KOPUPWUEIG LEPIKWY TKNVWVY, aAfd avtAei o xioUuuop rou ivat
61dxuto atnv napdatacn anod to Kald XwVeUEVo Keiuevo. H na-
pdataon [...] pavtdlet oav eAappd tpexaviipt o€ oUYKPION LE
TG fapupoptwueveg Le nepindoka, unepfoAikd Kat nponaviog
L€ Kataywyn €KTOC KEWWEVOU OKNVOBETIKG euprata Kat atoni-
61a, aploto@aviKEG napaywyEg nou tenikd foudiadouv and to
Bdpocg oAng autric tng diakdaunang. A&iouv auyxapntripia
atoug nBorotoyg tng Napdataang.
Nova MofAéakn, e@. O OiAeAsuBepog,
Neukwoaia, 17 ZentepBpiou 2000



H napdataon nou 666nke tnv Kuplakr ato Béatpo «Epwinn»
tn¢ @opretdag tou PeBUuvou ftav €va eKNANKTIKG anotéAsaua
Htag auvorikig npoandBetag yepdtng HeAwSIES, rXoug Kat Xpuw-
parta tng Kunpou, €10t 6nwe alwveg twpa ta SIECwWAE N eppovh
NG otnv eAAnVikr napddoan. M60eg POPEG EXoupe naparofou-
Brioet i «/A\uatotpdtn» and didpopa Beatpikd oxriuata; Mag eixav
ouvnBioel ge pia @idodoyia yia to @aiAd Kat o€ MoAtIKAVTIKa
aagteia Napapop@uIvovtag to Heydio KWHIKG tng ABrivag Apt-
otopadvn. [...] To Beatpikd Epyaotript tou lNaveniotnuiou Kinpou
npBe Kat pag Eavddwae tov Apiatopdvn [’ 6Ao tou to peyadeio.

H runiptarr) vronoAadid pedwb6ouae atn @optetaa eni piGuion
wpa wodv ayyediko pouppouptaua. Ta Xpwyata Kat ta oxnpata
TwWV KOOTOUKIWV TwV natblwy yriva 6o Kat alBepta napensunay
OTIG XEIPOKEVINTEG KUMPIAKEG OTOAEG Kat atnv nepiBontn Ku-

nptakr} Bpdra Kdvovtag tov Apiatopdvn auyxpovo Kat Slaxpo-
VIKG. Ta natbid nou unodubnkav toug péAoug édwaav pabriuata
Ke@tou, aydnng Kat ouAdoyikdtntag yia tnv epunveia tou Apt-
atopavn. Xwplg Beatpiviopious aiid pe £pwta rpog to AGyo Tov Ku-
nplaKd, npog toug pubuoUG Kat TG peAwbieg te Kumnpou, npog Tig
EKPPACTIKEG KAl KIVNOIOKESG GUUIMEPIPOPES TwV anAwv Aaikwv av-
Bpwnwvy, obriynoav tnv napdatacn otn payeia Kat v kabapidtnta
NG téxvng. H pouatkn ixe 6o to ndBog Kat tv euaiaBnaia tg KU-
rpou, rou xavetat atoug BudavtvoUg Kat o nptv xpovoug. Ynpé-
Noe tn Popua G Kwiwbdiag Kat tov kAauaiyeo tou Aptatopdvn.

YtéAda Kopwvdkn, e@. PeBupvicotika Nea,
29 Auyoucotou 2000







Aristophanes’ Lysistrata
26 by Costas Montis
Theatrical Workshop of the University of Cyprus

A Adaptation and stage direction: Michalis Pieris
-'_,\.; ; Music: Evagoras Karagiorgis

!I Set and costumes: Christos Lysiotis,
~ &1 Eliana Chrysostomou
"l'|| Movement coaching: Michalis Pieris
o Choreography: Elena Christodoulidou
LL_F Lighting: Giorgos Koukoumas
,.,x Sound supervision: Stamatia Laoumtzi

| Technical support: Kyriakos Kakoullis
| Production manager, assistant director:

Stamatia Laoumtzi
\ Food oaz lzava(?pzv e’ apxwva
\| Eyrave mavaipey 1mov teflervver
i lI| | Kmotas Mdvins

Tuesday, 9 September | 20:30

CAST

The Chorus of Old Men and the Chorus of Women features all
the members of THEPAK, while the major roles in this year’s
performances are played by:

Lysistrata: Christina Pieri, Magistrate: Dimitris Pitsilis, Myrrh-
ine: Myria Hadjimatthaiou, Cinesias: Stavros Aroditis, Coryph-
aeus of Old Men: Michalis Yangou, Coryphaeus of Women:
Eftychia Georgiou, Lampito: Miranda Nychidou, Calonice: An-
gela Savvidou, Old Man: Chariton losifides, Old Woman: Mich-
alis Michael.

On the occasion of the Year of Costas Montis and in response
to an exceptionally high demand by the audience, the Theatri-
cal Workshop of the University of Cyprus (THEPAK) offers two
additional performances of Aristophanes’ famous comedy “Ly-
sistrata”, translated into Cypriot dialect by Costas Montis.

The performances, which will be given on 9 September at the Ax-
iothea Mansion and on 11 September at the Kourion Amphithe-
atre, are offered free to the public in an effort to disseminate and
promote the work of the major contemporary poet of Cyprus.

Montis’ “Cypriot Lysistrata” — with its luscious idiomatic lan-
guage, full of brilliant translator’s choices — has already been
recognised as a standard-setting rendition of an ancient text,
which preserves the freshness and vivacity of Aristophanes’
writing style and highlights the richness of the Cypriot vernac-
ular in all its beauty, adding to the Ancient Greek comedy an in-
tense local flavour, an unmistakably Cypriot character.

FREE ENTRANCE
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In THEPAK's performance, this Cypriot character extends over to
the broader musical and metrical organisation of the play, thus
fitting the ancient comedy into the cultural context of Cyprus’
demotic and popular narrative tradition. This is achieved not
only through stage direction and kinesiology, but also through
the music of the play, composed by Evagoras Karagiorgis, which
enters into a creative dialogue with Cypriot folklore, as well as
through Christos Lysiotis’ approach to costume design, which
is inspired by the traditional Cypriot costumes.

Since its premiere in the fall of 2000 at the Rethymno Renais-
sance Festival, THEPAK's version of “Lysistrata” has been per-
formed dozens of times in Cyprus and abroad (at municipal
festivals in Cyprus and in Crete, at the International Meeting
of University Theatre in Ancient Olympia, at King’s College of
the University of London, at the Society of Cretan Studies —
Kapsomenos Foundation in Chania, and even at the Ri-
zokarpaso Gymnasium in the occupied part of Cyprus). The per-
formance has achieved great recognition by both audiences and
critics, becoming one of the most successful productions of the
University of Cyprus Theatrical Workshop. This year, the per-
formance underwent a revision with the inclusion of new cast
in major roles.
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Mark Eliyahu

®avrtacia yia noditikn AUpa Kal niavo

Mark Eliyahu: noditikn AUpa, pnaydapds
Adi Rennert: nidvo

0 Mark Eliyahu —ouvBétns, 6e€lotéxvns tns noditikns
AUpas Kal tou pnayAapd Ki évas and tous Mio eniQaveis
HouaikoUs tou world music otn oUyxpovn oknvn tou lo-
panA- el Kal avanveel Je T JOUGIKN and th otydn nou
yevvnBnKe. MpogpXOUEVOS aMO OIKOYEVEIQ POUTIKWY, and
ta 16 tou xpovia dpxice va nepinyeital tn Méon Avatodn

Eneids 1o adoripaoro kar 1o an’ agliod pepuévo
Aev ©’ aviéxovv or avpwror.

N
! ,.I | O8uooéas Ervmns

Mapaokeun, 12 ZentepBpiou | 20:30

Kal va S1gPeuVA TS IOUCIKES
napadoaels TNs NEPIOXNS, EVW
apyotepa onoudage HOUTIKN
otnv EAAGGa, to Aleppunaitlay,
v Toupkia Kai tnv 0AAavsia.
YuvBEtel Kal eKteel JOUOIKA
YIa ToV Kivnpatoypdo, yia Be-
OTPIKES Kal XOPEUTIKES Napa-
OtdoEls, evw OIKA ToU Koppdtia
€XOUV €PUNVEUCTEl ONUAVTIKOI
kaAAtéxves onws ol Rita, Idan
Raichel, Ishtar, Sevda (Alepp-
naitdav) K.a.’Exel eknpoownn-
oel 1o lopanA og noAAd d1ebvn
npotdekt s Eupwnaikns

: ‘Evwons Kal éxel napoucidoel
TO £pYO0 TOU OE HEPIKES ano TIS omoudalOTEPES HOUTIKES OKNVES
TOU KAGHoU, NATICIWKEVOS and TO GXNPA TOU OTO Oroio HETEXE! Kal
o natépas tou Piris Eliyahu.

TNV NpwTn ToU Ppavion oto Apxovtikd AgloBeas, e tn oUp-
npagn tou enipavous lapanAivou niaviota Adi Rennert, o Mark
Eliyahu Ba napouaidoel pia enidoyn and épya eunveucpéva ano
TNV Navapxaia Jouadikn napadoon tns Kevipikns Aaias, tns MNep-
oias Kai tns Méans Avatodns, ta onoia diatnpouv tn guvaioBn-
HOTKN @optTion tns Napadooiakns Pouadikns, addd tnv Kavouv
Mio MPOCITA Kal MIo OIKEIa oTov oUYXpovo aKPOodtn Xdpn otn
XPNoN €UPWAIKAS N Kal TPOMIKNS appovias.

It ouvepyacia pe Thv
MpeoBeia tou lopand
otnv Kinpo
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Mark Eliyahu

A fantasy of Kamancheh and Piano

;fl Mark Eliyahu: kamancheh, baglama
w2 1'i: Adi Rennert: piano
|

Loparatos ev idpa kar kifdper,
}/przﬁez én rov flemtov nptornov,
10V JoPepoy ev opepois avlors. Efaye
ano wv yiyypav peiwdiay rilatovoay.
Kau ore ev xepot my payadiv rov
Sayfaver, ar xopdal avenis my oo
exnéumovy ms Oepuns Aotas — pinow
ndvnabeias kaz yylvreias péupns
3 K. II. Kafdpns

Friday, 12 September | 20:30

Mark Eliyahu, composer, master player of the Persian-Azeri ka-
mancheh and the Turkish baglama, and one of the leading and
most influential musicians in the Israeli world music scene, has
been living and breathing music from the moment he was born.
The son of musician parents, he started travelling the Middle
East at the age of 16 to study and research music, and has
studied in Greece, Azerbaijan, Turkey and the Netherlands.

Mark has composed and performed music for film, dance com-
panies and theatre productions, and has written, arranged and
produced music for various leading artists, such as Rita, Idan
Raichel, Ishtar, Sevda (Azerbaijan), and many others. Mark was
chosen by the European Union to represent Israel in various in-
ternational projects and has performed on some of the most
prestigious stages across the globe with his projects and en-
sembles, along with his father, Piris Eliyahu.

In his first concert at the Axiothea Mansion, accompanied by
the prominent Israeli pianist Adi Rennert, Mark Eliyahu will
present a selection of pieces, inspired by the ancient Central
Asian, Persian and Middle Eastern musical traditions, and
brought together with European and modal harmonies that
preserve the essential emotional qualities of the music, while
making it accessible and inviting to everyone across bound-
aries of time and space.

In cooperation with
the Embassy of Israel
to Cyprus
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Nepa tns Kinpou, tns Zupias
Kai tns Aryuntou
Osatpiké Epyaotnpi Maveniotnpiou Kunpou

Enmidoyn, empéncia Keipévwy, oknvoBeaia:
MixdAns Miepns

Mouagiknh: Euayépas Kapayiwpyns
KootoUpia: Itavpos Aviwvonoundos

Evbupatonoyikn enipéeia, ppovriotnpio, BonBoi oknvns:
Kunpos Mewpyiou, Avva Kupialn

Ixeblaop0s (PwTIoHOU:

MixdAns Miepns, Mpnydpns Manayewpyiou

Xelpiopds @wtiopou: Kupidkos KakouAdns

YneUBuvn napaywyns, BonBds oKknvoBEtis:

Ytapatia Aaouptdn

Eppnveies Baoikwv péAwv: Itaupos Apoditns, MUpia
XatZnpatBaiou, Xpiotiva Miepn, Mpnyodpns Manaypnyopiou,
Xapitwv lwongidns, MixdAns MixanA, Anpntpns MitoiAdns,
NikoAas KakkoUga, MixdAans Mdykou, Ayyéda ZaBBidou,
EAévn EuBupiou, Makns Adapnpitns, MNwpyos Koutoodévins,
NoiCos MaBpinA, Mixaans @1AINNAKns, Xpiotowopos Xatdn-
XpIOTOQOPOU

Xopos: O1 nio ndvw Kai ol: Eutuxia Mewpyiou, Mapia Xpi-
otodounou, Mewpyia Alaon, ZtéAda Ade€iou, Avtpn Xatn-
yewpyiou, MixaéAAa Mpwtonand, Kwvotavtiva Euayyédou,
XpiotébouAos ZaviQIakKns

Tns ndovns jua vixea nn éva mpwt ms peyyepo.
K. II. Kafdpns

Kupiakn, 14 ZentepBpiou | 20:30

Inoudn otov «Beatpiko» KaBaepn

Metd tnv enituxnpévn tns nopeia atous Aedgpous, otn Pwpn Kal
v ABnva, n Beatpikn napaywyn «Nepd tns Kunpou, tns u-
pias, Kal tns Arydntou. Znoudn otov “Beatpiko” KaBdpn» tou
Oeatpikou Epyaotnpiou tou Maveniotnpiou Kunpou, Ba napou-
olaotei tov OKtwBplo Kal ato TeAdyAelo 16pupa Texvwv petd
and 16iaitepn npdokAnon tou Apiototedeiou Maveniotnyiou
©eooanovikns.

Evoyel autwv twv napaotdoewy, 1o B.E.MAK. 8a dwaoel pia
aKOa napdaotacn Kai yia to Beatpdgido Koivo tns Kunpou, bi-
VOVTds Tou tnv uKalpia va anoAavaoel tnv noAudidotatn noinan
tou AAegavdpivol oe éva onovduAwto Beatpikd €pyo, otnpiy-
pévo otn peAétn tou «BeatpikoU» KaBdgn.
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H napdotaon Bagicetal oe oAokAnpn thv noinon tou KaBdgn Kai
ouvbuadel eKeiva Ta MOINPATA N PPN O Moinyata onou o Ade-
€avopivos aglomnolei TEXVIKES Kal OTOIXEIO TNS SPAUTTIKAS TEXVNS.
Y10 OKNVIKG anotéAeopa oUPBAAAEN N EUNVEUGHEVN LOUGIKN TOU
Euayopa Kapayiwpyn nou ypd@tnke €161Kd yia Tnv napdotaon,
KaBws Kai o1 evbupatodoyikeés enidoyés Tou Ltaupou Aviwvo-
noudou nou npoaodiouv pia 161aitepn aioBnTikn oto £pyo.

H npoaéyyion, n onoia AapBavel unoywn Tis SIAPOPETIKES PATEIS
Tns nointikns avéfi§ns tou KaBdagn (npwipn, enoxn ts diapop-
@Waons, WPIHOTNTA), KaBws Kal Tis BEUATIKES NEPIOXES TNS MOi-
nons tou (QIAoco@IKA/8IBAKTIKN, I0TOpPIKN/MOAITIKN, aioBnolakn/
€PWTIKN), KaBIoTd tnv Napdatacn oxi anAd éva anoAduoTIKo Kaf-
AIteXVIKO yeyovos, anAd Kal pia yoviun eKNaISeUTIKN epnelpia.

To gupndato, und tov titAo «K. I1. KaBdpng: eAAnVIKOG Kat ot-
KOUUEVIKOG», ato napabeioto Eupwnaikd MoAtiotiko Kevipov
AeApwyv unrp&e oeuve, otkovounuEvo Kat weédipo. [...] Apxifw

€ To KanAtexvIKo neplypapua, nou S1akoounoe Tig GeKagél €i-
onynoeig, polpaduéveg todptBua o 6Uo ouvebpLaKEG NUEPEG.
[...] Zto Béatpo «Dpuvixog» avéPBnke [6 lourdiou] n «Xroubr) atov
Beatpiko KaBdpn» pe tnv KaBagikn emypapn «Nepd tng Ku-
npou, g Xupiag Kat tng Atyuntour. Aibayuévn ungdBuva and
tov Mixdrn Mepr) o np6Bupoug QoITtNTES Tou, MoU ouvarote-
Aouv 1o Beatpikd Epyaatript tou lMNaveratnuiou tng Kunpou - n
EUNVEUTUEVN LOUTIKN opeidetal otov Euaydpa Kapayiwpyn.
A. N. Mapwvitns,
€@. To Brjua, ABrva, 4 Auyouatou 2013

«H KatvoUpyta Beatpikri napaywyr) tou B.E.MA.K. eivat apiepw-
uévn ato Eto¢ KaBdgn Kat npoaBetel atnv notkiAia twv naven-
Anviwv ekbnAwaoewy yia ta 150 xpdvia and tn yévvnaon tou
nowntrj éva evéiapépov eyxeipnua — va eAEyEeL e TN THNVIKA
uronoinan tn Bewpla yia tn Beatpikdétnta tou KaBden, va aro-
teA€ael okNVIKN andAnén pag Harkpdg arnoudnc atov «Beatpikéy»
KaBden. [...] Ot evétnteg and tig onoieg avtAnBnKe 1o Keilevo
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NG Napdatacng ival ta rorjuata rou eivat dueaa eUNVeUaUEVa
ano tnv téxvn tou Bedtpou (n.x. «H Apxaia Tpaywbia», «Oesatric
Augapeotnuévog») Kat ta nolriata rou Katd tnv Kpian tou 6n-
HioupyoU tng auvBeanG MePIEXOUV ToV aropo NG dpauatomnoi-
nong, eite eubidrpito xdptv otn diafdoyikry Gour toug elte
BaButepa KpuppEgvo, AavBdvovta, nou Gleupuvel tov (61o Tov 6po
¢ «Beatpikotntagy. O lMiepric waxvel peaa ata AMoKnpuyLEva,
ta Kpuppéva, ta Avérbota Kelueva, oug Uetappdaslg, o6nyou-
Hevog and 6uUo e€loou onuavIIkeG €yvoleg, Tou @iioAdyou-avi-
XVEUTN TNG Beatpikétntag Kat tou oKnvoBETou-Kuvnyou tng
Beguatikotntag. [...] Kat o Euaydpag Kapayiwpyng xdpioe atnv
rnapdatacn eunveudugva xopikd. 0 evéupatoAdyog Xtaupog Av-
TwVOroudog LETEQPEPE OTNV NApdatacn tnv aloBntiKr twy rnop-
tpetwv Qayiouy, ouvbuddoviag noikinn S1apopetiKGTnTa e v
U@orAoYIKA evatntax.
Nova MoAéakn,
€. 0 QidedevBepog, Aeukwaia, 14 loudiou 2013




Waters of Cyprus, of Syria
and of Egypt
Theatrical Workshop of the University of Cyprus

Text selection, adaptation and stage direction:
Michalis Pieris

Music: Evagoras Karagiorgis
Costume design: Stavros Antonopoulos

Set, stage and costume assistants:
Kypros Georgiou, Anna Kyriazi

Lighting design: Michalis Pieris, Gregoris Papageorgiou
Light technician: Kyriakos Kakoullis

Production manager, assistant director:

40 Stamatia Laoumtzi

Cast in leading roles: Stavros Aroditis, Myria Hadji-
matthaiou, Christina Pieri, Gregoris Papagregoriou,
i | Chariton losifides, Michalis Michael, Dimitris Pitsillis,
e L Nicholas Kakkoufa, Michalis Yangou, Angela Savidou,

.!- Eleni Efthimiou, Makis Alampritis, Giorgos Koutsodontis,
Loizos Gavriel, Michalis Philippakis, Christophoros
L Hatzichristoforou
| Chorus: Eftychia Georgiou, Maria Christodoulou, Georgia
| Liasi, Stella Alexiou, Andri Chatzigeorgiou, Michaella
Protopapa, Kontstantina Evangelou, Christodoulos
et | Santziakkis, and the remaining cast.

Xapd kea pupo ms fwns pov euéva, nov amoorpdpnra

N ’ ’ ’ ’
N\ v wdl andflavor EPWIWY s povLivas.
K. II. Kafapns

Sunday, 14 September | 20.30
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Study on the “Dramatic” Cavafy

After its successful journey to Delphi, Rome and Athens, the
theatre production “Waters of Cyprus, of Syria, and of Egypt.
Study on the ‘Dramatic’ Cavafy” of the Theatrical Workshop of
the University of Cyprus, will be presented in October at the
Teloglion Fine Arts Foundation upon special invitation by the
Aristotelian University of Thessaloniki.

On this occasion, THEPAK will give one more performance for
the audience in Cyprus, giving theatregoers yet another oppor-
tunity to enjoy the multidimensional poetry of the Alexandrian in
a modular play, grounded in the study of the “dramatic” Cavafy.

The performance is based on the entire Cavafy oeuvre and com-
bines those poems or parts of poems in which the Alexandrian
makes use of techniques and elements characteristic of the dra-
matic art. The stage presentation is further enhanced by Evago-
ras Karagiorgis’ inspired music composed specifically for the play,
as well as by Stavros Antonopoulos’ choices in costume design,
both of which add a distinctive aesthetic to the performance.

The director’s approach, which takes into account the different
stages in Cavafy’s development as a poet (early, formative, ma-
ture), as well as the thematic areas of his poetry (philosophi-
cal/didactic, historical/political, sensual/erotic poems), makes
the performance not only an enjoyable artistic event but also
a productive educational experience.
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Mepipévovras tous BapBapous
Ocatpikn opada Les Hypocrites

IknvoBegia: EA¢vn AnootoAonoudou, AdE€avbpos lMavvou

Eppnvetouv: Anuntpa Kovtou, Topi Pudas, EAévn Xada-
otavn, Ade€avbpos Mdvvou, EA¢vn Anoatodonoudou, Jean
Capeille

Me tn pwvn tou MNwpyou Xwpapd

Video Art: Ilya Chorafas

Mouagiknh: Opéotns Kadapnadikns
Xopoypagia: MNavvns Mixos, Jean Capeille
Qwtiopos: Manon Garcin

Iknvoypaepia: Mavwins NtoUpAias

Oa Vefla avirvy my pvipn va my nw...
K. II. Kafdpns

Acutépa, 15 ZentepBpiou | 20:30

"N

H Beatpikn opdba Les Hypocrites, n onoia 6npioupynBnke to
2012 oto Mapiol Kai anoteAeital and KaAAitéxves eAAnVIKAS Kal
eAAnvoyaAAikns Kataywyns, enayyeAuaties ae SiagopetikoUs
kadditexvikoUs topeis pe Kolvo evBiapépov yia tnv eddnvikn
yAwaooa Kai Koudtoupa, napouaidlel pia cuvBeon Bedtpou, pou-
OIKNS Kal EIKOVAS, EUNVEUCEVN ano tnv noinan tou K. M. KaBagn.

‘Exovtas ws agetnpia to £€pyo tou Ads€avbpivou, ol Les Hyp-

ocrites éxouv Snpioupynael Wi SIKN Tous IoTopia Pe Npwtaywvi-
ot Tov {610 TOV MoINTA Kal Ta NoINpatd Tou.

H napdotaon épxetal oto Apxoviikd AgloBéas Aiyous pnves petd
TNV ENITUXNPEVN NpepiEpa tns, Tov Anpifio tou 2014 oto Theatre
de Ménilmontant tou MNapiaiov.
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Waiting for the Barbarians
Les Hypocrites

Stage direction: Eleni Apostolopoulou, Alexandros Giannou

Performed by: Dimitra Kontou, Ilios Chailly, Alexandros Gi-
annou, Eleni Apostolopoulou, loannis Michos, Topi Pudas

With the voice of George Corraface
Video Art: llya Chorafas

Music: Orestis Kalampalikis
Choreography: loannis Michos
Lighting: Manon Garsin

Stage design: Manolis Ntourlias

IV JVIUN IS PUWVILS, TNV VTN IS EUKOVAS,

Y pViun s Kivnons

Monday, 15 September | 20:30

Les Hypocrites — a theatre company established in Paris in 2012
and comprising artists of Greek and Greek-French origin, wor-
king professionally in different arts but sharing a common inte-
rest in the Greek language and culture - present a fusion of
theatre, music and video art, inspired by the poetry of C. P. Ca-
vafy. Having the oeuvre of the Alexandrian as a set off point, Les
Hypocrites have created their own story in which the poet him-
self and his works play the leading role.

The performance comes to the Axiothea Mansion just a few mon-
ths after its successful premiére in April 2014 at Théatre de
Ménilmontant in Paris.



Tns yuvaikas n Kapbia...
MoAitiotiké Epyactnpi Ayiwv Opofdoyntwv

A Itépavos Qidos: BioAi, pwvn
"-,_T"'. | Mapia MAoupn: Aaouto, pwvn
!n | Avbpéas Xat¢nhavdpéas: kiapivo, YKdivia
e Avbpéas Xpiotodoudou: Biodi, Aaouto, pwvn
ol 1 oifinnos Anpntpiou: Kpouatd
Neogutos Kaoynpou: KiBdpa

| YUMHETEXEI €MIONS TO POUCIKG oxnpa tou MoAitiotikou Ep-
N | yaotnpiou Ayiwv OpoAoyntwy Kal 0l XOPEUTIKES oUAdes
- EvnAikwy Kal EprnBwv pe 60 xopeutés.

@iAIKkN ouppeToxn tns nBornoloy Ni6Bns Xapaddpnous.

N Ova 2 av péper n Avarojiii, n Adon fa ta ndpe:

VA Anpouxd

Tpitn, 23 R Tetdptn, 24 ZentepBpiou | 20:30

Me tnv napdotaon «Tns yuvaikas n Kap&id», n onoia ouvbud-
Ce1 B€atpo, Houaikn Kail xopd, to MoAitiotiko Epyactnpi Ayiwv
OpoAoyntwy npoonabei va e§epeuvncel Tous POAoUS Mou Ka-
Aeital noAAEs @opés va evatepviatei N yuvaika — n oUvVIpoos,
n gpwpévn, N Pdva, n Kivntapia SUvapn Kai nnyn éUnveucns
6AWV TWV TEXVWYV Kal 6AWY TWV ENOXWV.

MpdKeital yia éva tagidi nou Eexivd and thv Kunpo Kai pas odn-
yei atn Mikpd Aaia, thv Kpntn, ts KukAdbes, th Xio, th @pdkn, Ty

‘Hneipo Kai tnv MeAondvvnoo, oto onoio péoa and napadoaiakn

Kal €VTEXVN OUGIKN, X0pO Kal Beatpikd dpweva avadeikvuetal n
YUVOIKeia @UoN Kal N Hop@n TNS YUVdiKas avd ToUs dIWVES.

Ta Keipeva tns napdotacns unoypdgel N avepxopevn Kunpia ouy-
ypagéas Mapia Manavdpéou (A’ BpaBeio oto AieBvn Aiaywviopd
Movadnpaktou BeatpikoU Epyou and tnv’ Evwaon Beatpikwy Zuy-
ypagéwv Kunpou yia to 2012, BpaBeio otov AieBvi Aoyotexvikd
Alaywviopd Ainynpatos «Aviwvns Zapapdknsy, 2014).

49



A Woman'’s Heart...
Agioi Omologites Cultural Workshop

g Stefanos Filos: violin, voice
%y | Maria Ploumi: lute, voice
3 .,‘l' | Andreas Chatziandreas: clarinet, bagpipe
1_...::2‘]5 Andreas Christodoulou: violin, lute, voice
-J, | Filippos Dimitriou: percussion
Ll;r Neophytos Kalogirou: guitar

Agioi Omologites Cultural Workshop Music and Dance En-
Lf}_ Jlff sembles
| With the friendly participation of Niovi Charalambous

Llrows eidev té0riov noflepov va nofleuody ta puadiia
Sixws paxaipa tfiar omablked va yivwviar Kopuddria.

: ,-I | Kunpiaxé Siouxo

Tuesday, 23 Q Wednesday, 24 September | 20:30
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With the performance “A Woman’s Heart”, which blends to-
gether theatre, music and dance, the Agioi Omologites Cultural
Workshop seeks to explore the roles that a woman is often
called to embrace — partner, sweetheart, mother, the driving
force and source of inspiration for all arts in all époques.

A journey that begins in Cyprus and leads us through Asia
Minor, Crete, the Cyclades, Chios, Thrace, Epirus and the Pelo-
ponnese in an effort to reveal the image of the woman as it
evolved throughout the centuries.

The script of the performance was written by the up-and-
coming Cypriot writer Maria Papandreou (First Prize at the In-
ternational Single Act Play Competition organised by the Union
of Theatre Writers in Cyprus in 2012, Award at the Antonis
Samarakis International Short Story Competition in 2014).

51



Mépntn, 25 ZentepBpiou | 20:30

Cypl‘us Young Strings Soloists OpoU, TO oroio OXeBIA0TNKE Kal ASItoupyei KAtw anod tnv eno-

52 , , , nteia Kar kaBodnynon tou Sidonpou Kunpiou Biodoviota Kar 53
Ens?mble tou Mpoypappatos Avantuéns Moucikav Houaikonaidaywyou, kaBnyntn MatBaiou Kapiddou. To Mpo-
Tadévrwv Y.M.M. YPOHHa atoxeUel otov evioniopo naidiwy 3-10 xpdvwy an’ 6An

v Kunpo, pe 181aitepo tafévio otn POUTIKA, oTa onoid npo-

Y4  Zodiot: KAeih Kapnaaitn, Avva Oikovdpou, Avviaia . , , , . . .
L opépetal eknaibeuon uyiotou eninédou ota éyxopda 6pyava and

lakwBou, DoiBos Ltaupou, NikoAétta AnpocBévous

|
| Hia opada KaBnyntwy 61eBvols @npns Kai epBéneias.
| Enonteia kai kaBodnynan: KaBnyntns MatBaios Kapioéfou . . . .
= Ta naidid nou cuppetéxouv oto Cyprus Young Strings Soloists
L] 1 { 4 . - 7 7 r ’ r a
tafht | Zuvobeia ato midvo: Jana Drhova £xouv KatanAngel to Kolvo pe tnv e€aIpETIKA Noldtntd Ttous Kal
i el . . , . ’ ,
P €xouv Ndn Kepbioel HieBvn avayvwpion pe ep@avioels aus nio

di1donpes aiBouoes oe peydies npwrteloudes ths Eupwnns

H opdba Cyprus Young Strings Soloists 6npioupynBnke ws
i i - ] i (Biévvn, Bpugénnes, Mdoxa, Pwpn, Batikava).

4 anotéAeopa tou npwrtonopou Mpoypdupatos Avdantugns
LI:E\].. | Mouaikwv Tadéviwy tou Yrnoupyeiou Maideias Kai MoAit- LTNV Npwtn Tous ep@avion ato Apxovtko AfioBéas ol Cyprus
- Young Strings Soloists Ba napoucidoouv éva anaitntiké npo-
YPapa pe épya twv Marc-Antoine Charpentier, Georg Friedrich
Handel, Antonio Vivaldi, Fritz Kreisler, Carl Bohm, Pablo de Sa-
rasate, Astor Piazzolla, Henryk Wieniawski, Nikos Skalkotas,
Franz Schubert kai Nicolo Paganini.

Nepa ralapia kar yiloa, vepa xapuwyéva,
Xovovia pes omy affvooo i pooxofopouévn,
Kar magpvouve o pooxo ms, k2 aprvovy m dpoord tovs

Arovioios Yohopos




Cyprus Young Strings Soloists

Ensemble of the Music Talent Development
Programme of the Ministry of Education and Culture

III | Soloists: Cleo Karpasiti, Anna Economou, Annisia lacovou,
Fivos Stavrou, Nicoletta Demosthenous

|
|
| Under the guidance of Professor Matheos Kariolou
| Piano Accompaniment: Jana Drhova

|

1 | The Cyprus Young Strings Soloists ensemble was created

in the framework of the ground-breaking Music Talent De-
velopment Programme of the Ministry of Education and
Culture, which was conceived by and operates under the

N—
\
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Ayyehos Yikehavos

Thursday, 25 September | 20:30

il s

guidance and supervision of the distinguished Cypriot violinist
and music pedagogue Professor Matheos Kariolou. The Pro-
gramme aims at identifying children aged 3-10 with recognis-
able talent in music and providing them with high level
instruction in stringed instruments with the assistance of a
group of internationally renowned instructors.

In the short time span since the establishment of the Programme,
the children who participate in the Cyprus Young Strings Soloists
ensemble have impressed audiences with the exceptional quality
of their performances and have already gained international
recognition with appearances in some of the most famous concert
halls in Europe (Vienna, Brussels, Moscow, Rome, Vatican).

In their first performance at the Axiothea Mansion, the Cyprus
Young Strings Soloists will present a demanding programme
with works by Marc-Antoine Charpentier, Georg Friedrich Han-
del, Antonio Vivaldi, Fritz Kreisler, Carl Bohm, Pablo de
Sarasate, Astor Piazzolla, Henryk Wieniawski, Nikos Skalko-
tas, Franz Schubert and Nicolo Paganini.



Todies ou téxves fptorooviar o "7on Qdons ro ppohe

Epwrtéxpiros

Avtwvns Tudoupns — Wapavtwvns: Kpntikn AUpa, Tpayoudi
Nikn EudoUpn: otdpva, viaoudi, tpayoudi
Mwpyns Tudoupns: Aaouto, Tpayoudi

Adpnns TuAoUpns: ol

x’n Téxvn o’ &0t xapwya eviknoev m Qdon.

Epatokpitos

N

Mapaokeun, 26 ZentepBpiou | 20:30




BaBus yvwaotns ths napddoons pa Kal anod th @ucn tou
aneiBapxos Kal anokaduntikés, o Avtwvns Fudoupns —
Wapavtwvns éxel KaBiepwBei ws évas {wvtavos Bpunos
NS HOUGIKNS, €Xxovias eUnAoUTIOEl TNV KPNTIKA, TN YECO-
YEIQKN Kal TNV €UPWNAiKA JOUCIKN JE nxous avenavann-
MTous, HE HOUCIKES €GOICIES KAl EPUNVEIES AMApopoiacTeS
Kal povabikés. Méoa otn poudikn tou, addd Kai péoa ato
Adyo tou yia th poudikn, Zei n navdpxaia puBodoyia tns
Kpntns. Eite piAd yia tov Aig, €ite yia TV KATAoKeUN ts
npwtns AUpas and tov YuBIkG Bookd Xavtinepa, ite yia
Tous Koupntes, €ite ekppalel pe T AUpa Tou autd nou ai-
oBdvetal ws wvtavo puBo tns natpidas tou, o Wapaviw-
VNS EMIKUPWVEI, L€ TN QUOIKA MApoUaia ToU Kal e TNV Téxvn
ToU, Tous navdpxaious puBous tns Kpntns. Ki autd yiati
{wvrtavevel tous HUBous OxI Povo pe th de€lotexvia tou,
alAd Kai e Tnv niotn Tou o€ autous, KaBws Tous Mpooey-
YiCel «e AoyIopO Kai Y’ Gvelpoy, Nigtelovias oth aUyxpovn
napoucia Kal gtnv eVEPYEIG TOUS.

YN POUGIKNA ToU aKoUs dAAoTe TpexoUpeva vepd nou Kea-
puUCouv, didote povaxika Hevrpd nou avepodépvovral, Ki
difote «tn Bon nou eBydvel n yns, o aépas Kal HOUYKPICel»
onws to €ine o Kopvapos. Ki aréun, gival otiypés nou ol
anotopes 60EaPIES TOU OE GEPVOUV £WS TNV AKPN TOU YKPE-
HoU, «EKEl MOU GHiyoUV ol Kalpoi, EKEI MOU cuvavtiouvtai».

0 Wapavtwvns eival onpepa KaBiepwyévos dieBvws. Hon
ano tn Sekaetia tou 1980 tov gixav avakaduyel E€vol
ONUAVTIKOI HOUGIKOI Kal PeAETNTES TNs NayKoopias eBvViK
HOUGIKNS Kal ToV €iXav NpooKanéael o onpavtika geotBan
tns Ayydias, tns Apepikns, tns Auatpadias, tns MaAdias,
wns leppavias, tns EABetias, tns OAAavdias, ths Kunpou
kai adfou.

Mio npéogata Kal otn xpovid nou diavuoupe (2014), o Wapav-
TWVNS avapeTpIETal Je uwnAns NoldTNTas atixous ano tnv nay-
KOOpIa noingn, EppNVeVUOVTAs O€ POUGIKN Tou Xdivn Anpntpn
AnoaotoAdKn, noinon Kopugaiwy nointwv onws o MnwvtAaip, o
MouakKiv, o Pifke, o AdpKa Kal o Mndpxes. H Téxvn, onws pas
10 £€xouv 6164&el autoi kal dAdor peyador Snuioupyoi, €ival n K-
@paon tns KadAitexvikns povagids. H npoownikn dnAadn no-
peia pe Bdon éva KaAAITtexviKG dpapa nou o peydios dnpioupyds
T0 UNNpPETEei Pe niotn Kail agoaiwaon 61d Biou. Autou tou tunou n
kaAAitexvikn povagid éxel ouvipo@éwel tov Wapavtwvn 6Aa
autd ta xpdvia nou nopevetal to dUokoAo Spdpo ts Npocwni-
Kns avantnons ato nedio TS MoIOTIKAS POUGIKNS.



Friday, 26 September | 20:30

Deeply versed in the musical
traditions of his land, but also
nonconformist and inquisitive by
nature Antonis Xylouris -
Psarantonis has established
himself as a living legend of
music, having enriched the Cre-
tan, Mediterranean and Euro-
pean music with inimitable
sounds, exquisite music and sin-
gular interpretations.

His music but also his thoughts
on music, embody the ancient
mythology of Crete. Either
singing about Zeus or telling the
story of how the mythical shep-
herd Hantiperas made the first

The Arts of Psarantonis

B It is in Nature’s garden alone that such arts can grow lyre, ortalkingahaut cudiiis

.!- Erotokritos tectors, the Kourites, or ex-
e pressing with his lyre the living
“llla. Antonis Xylouris - Psarantonis: Cretan lyre,vocals myth of his native land, Psaran-

tonis gives body and soul — with
his physical presence and his art
— to the ancient myths of Crete.
He does so not only with his vir-
tuosity, but also with his belief
in those myths, which he ap-
proaches with heart and mind,
convinced of their modern-day
. presence and their energy.

e Niki Xylouri: pitcher, drum, vocals
Giorgis Xylouris: lute, vocals
Lambis Xylouris: oud

! Nektarios Kontoyiannis: lute

\7\\ ’ ’ ’ ’ ’
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In Psarantonis’ music one sometimes hears running wa-
ters that purl, other times the sound of lonely trees bat-
tered by the wind, or “the hum of the earth and the rumble
of the wind”, as Kornaros has put it. There are also occa-
sions when his upright, abrupt hold of the fiddlestick drive
you to the edge of the cliff “where times collide and meet”.

Psarantonis has now gained international recognition. Al-
ready in the 1980s prominent foreign musicians and schol-
ars of ethnic music globally had discovered his talent and
had invited him to major festivals in Australia, England,
France, Germany, Switzerland, the Netherlands, the United
States, Cyprus and elsewhere.

Most recently, in 2014, Psarantonis measured up his mu-
sical genius against high poetry from across the world,

performing works by major poets such as Baudelaire, Pushkin,
Rilke, Lorca and Borges, set to music by Dimitris Apostolakis
from the Hainides. Art, as these and other great artists have
taught us, is the fruit of artistic loneliness. It is the personal
path towards an artistic vision, which every great artist follows
with faith and devotion for life. Such artistic loneliness accom-
panies Psarantonis all these years as he treads the difficult
path of his personal quest into quality music.



Kagpé Mnadkav

A AA£€avdpos Maydtans: Bipnpd@wvo
Ql;-: , Bagcidns Koppatds: KAapivo
IMaukos Kovtepeviwtns: nidvo

[ET | lwdvvns Bagéas: Wunava

fedt
=4/ | Cahit Kutrafali: nAektpiké pndoo
bt

| Mapia WeiponouAou: tpayoudi

Hjlexmpropéva pana oro ogpyrave
7 JOVOIRTL 01Q OPAIPLOLIPIA INS AYATINS
10 TLUPOLEXYIUA L0V 7200 011 PLOVT2 YOV

Nikos Ahé§ns Achdvoylou

LaBBato, 27 ZentepBpiou | 20:30

To «Kagé Mnadkdv» éxel piles ae NadiGTePES GUVEPYATIES Kal pa-
Kpivés @idies. H ouAANYN ths 16éas Kal tns HOUGIKAS TOU OXAKATOS
€yive atn B=ooafovikn tov xelpwva tou 2012 Kal anéktnae Hopen
o€ €vd PoUCIKG avtdpwpa otnv AgloBéa tov ZentépBpn tou 2013.

Méow tou «Kapé Mnadkdv» o Adé§avbpos Maydtons Kai o Bagi-
Ans Koppatds oKiaypa@ouv évav Koivo Tono Kataywyns Kal §Uo
Slapopetikd Biwpata, evw Napéa PeE TOUS GUVEPYATES TOUS
lwavvn Bagéa Kal Mauko Kovtepeviwn akpoBatolv Houdikd
avdpeoa otov Napadoaiako Kal Tov oUyXpovo Nxo, eMidiwKovtas
va ouvopiAngouv o€ pia yAwooa Npocwikn, Péoa ano napado-
olakés pedwdies anod th Meadyelo Kal th Xepadvnoo tou Aipou.
Madi tous yia npwtn @opd n Mapia Weiponoudou ato tpayoudi
Kai o Cahit Kutrafali oto nAektpikd pndoo.

H avadAtnon tns POUCIKNS TaUTOTNTAs tou oxnpatos (h Kadu-
Tepa n €KPpPAon tns avadatnons autns), Baoietal otov auto-
oxeb1aopo (t¢ad n pn), Tnv anodapnaon Kai enavacuvBeon, iows,
PEUNEUIKWY Tpayoudiwyv Kal okonwv anod tv EAAdda, tn BouA-
yapia, Ta IKonia Kai tnv Toupkia.
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Cafe Balkan

l__\ll"l _ Alexander Gagatsis: vibraphone
“* W | Vassilis Kommatas: clarinet

i ;L | Glafkos Kontemeniotis: piano
2. loannis Vafeas: drums

Cahit Kutrafali: bass guitar
Maria Pseiropoulou: vocals

Kdnore augijioyifopar nws todua e nov ypapw dev etvar

. dlflo napa ewmdves mov Keviodv oro depua rovs puflariouévor
B\ \ 72 71€/layiotor.

N

- J [ Tidpyos Lepépns

Saturday, 27 September | 20:30

Café Balkan has its roots in earlier collaborations and long-
standing friendships. The idea for the band was conceived in
Thessaloniki in the winter of 2012 and took shape at a reunion
on stage at the Axiothea Mansion in September 2013.

Through Café Balkan, Alexander Gagatsis and Vassilis Kom-
matas build upon their common origin and different experi-
ences, balancing between traditional and modern sound along
with their collaborators loannis Vafeas and Glafkos Konteme-
niotis in an effort to express themselves in a personal language
through traditional melodies of the Mediterranean and the
Balkan Peninsula.

The band is welcoming for the first time Maria Pseiropoulou on
the vocals and Cahit Kutrafali on the bass guitar.

The band’s quest for musical identity (or rather the outcome of
this quest) is based on improvisation (jazz or other), on decon-
struction and maybe reconstruction of rebetiko songs and
melodies from Greece, Bulgaria, FYROM and Turkey.
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Mouoikés otus akpes tou EAAnviopou

68 ’ I/ 4
Aaoypapikos Opidos Agpecou
4 Me tnv aydnn Kai tov oeBacpo Npos thy napddoon mou Xxa-
L?.I paKtnpiouv tnv NoAuetn 6pdan tou, o Adoypaikos Opidos
| Aepeoou napouaiadel @etos pia Bpadid pe xopoUs Kal tpa-
- -f‘ youbia and tnv Kunpo, th AéaBBo, tn Mikpd Aaia Kai th Bpdkn.

H Bpabid €xel ws apetnpia thv KUnpo pe avBpikoUs Kal yu-
valkeious KapolAapades Kal ouptous, JeiUNEKIKO Kal To
X0p0 Tou Spenavioy, KaBws Kal tpayoudia, epwtika diotixa
12 Kal Ta tolattioyata.

s | Ouuws an’ v’ agfla mo mofld e dyyife ro dopa
e 10 Tpanefodvaov pe mv napdfevi rou yjldooa
1o, N N

Kau e my Jonn wwv 1 parkay twv parpwav exedvawy
N y ov tows dflo migrevay mov Oa owbolue axdun.
K. II. Kafdapns

Kupiakn, 28 ZentepBpiou | 20:30

Endpevos otaBuos o Meadtonos ths AéoBou pe dpopikd Siotixa
Kal anoKpIdtika tpayoudia, ouptd, CEiPNEKIKA Kal antdAika. tn
ouvéxela xopoi Kal tpayoudia tns Mikpds Aaias pe ouptous,
HNAAous Kal Tous XapaKINPIoTIKoUS Xopous HE Tta Koutdania.

H Bpabid Ba KAcioel pe xopoUs Kal tpayoudia tns Opdkns Kai l-
SIkdtepa tou xwplou AcBeotddes tou Nopou EBpou. Xopoi ou-
KaBigtoi, pnaitoloka, §éouptos, xaoanid Kai {wvapddikos -
koufoupiaotas.

Méoa an’ autn thv nepididBacn atis AKPITIKES NeploxEés Tou EA-
Anviopou avadeikvuovtal ol oxéaels Kal ol aAAnAsmdpdoels twv
S1aPOopPETIKWY TOMIKWY Napaddoewy, TO00 OTN HOUGIKNA Kal
OTOUS X0poUS OO0 Kal OTIS (POPETIES.

TUMMETEXOUV Napadoaiakol opyavonaikies Kal EpUNVEUTES and
10 xwp16 AcBeotddes tou NopoU EBpou Kai thv Kunpo, KaBws
Kal N XopeutKN opdada tou Aaoypa@ikoU Opidou Aepeoou.

levikn enipénela: Kwvotavtivos Mpwtonands
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Sunday, 28 September | 20:30

Music from the Outposts of Hellenism
70 Limassol Folklore Society

Y1 With the love and respect for tradition that have charac- The journey begins in Cyprus with male and female dances, songs,
£ terised its activity over the years, the Limassol Folklore So- erotic couplets and tsiattista, before continuing to the village of
| ciety has prepared this year a performance featuring songs Messotopos on the island of !_esbos with characteristic folk po-
X and dances from Cyprus, Lesbos, Asia Minor and Thrace. etry, carnival songs and traditional dances, and then further away

to Asia Minor and Thrace, ending at the village of Asvestades in
the Evros region.

With this tour around the outposts of Hellenism, the perform-
ance seeks to highlight the connection and cross-borrowing be-

To fiftiov éve 1o noffldv; todr’ ev n aproymid pas tween different local traditions in music and dances but also in

TLARTT00 TPOOTLANLTLOV OTOVV 1V Y1 Uft EUELS traditional costumes.

[ﬁaz a naanzd][m_ The performance features folklore music instrumentalists and
[ﬁ’aﬁ Oéiere n Tﬁlflzpov pas ndie va fm/aﬁﬁz’ogz performers from the village of Asvestades in the Evros region, as

péoa oto o 10 modddy mﬁém;;ta& va froe. well as the Dance Ensemble of the Limassol Folklore Society.

Mixdhns TaciapSits Concept and realisation: Konstantinos Protopappas




Tetaptn, 1 OKtwBpiou | 20:30

ﬂh o R

Ta pUGtIKc'I tpuvoﬁﬁlu H‘i‘:: l},l|L H KaBiepwpévn nAgov tpayoudonolds Bakia Ltaupou napouaid-
LN
M Mkl

72 Cel éva pépos and v tedeutaia tns SioKoypagikh Soudeid 73
«ANEMOESSA» nou ypagtnKe Kal nxoypagnBnke eofokAnpou
oto Mapial, aAAd Kar oAoKaivoupylo UAIKG anod Tov NepXOUEVO
Bakia ZtaUpou: @wvn, KIBApa, ouvBEéaels digko tns «MuoTika tpayoubiax. Mpdkertal yia tpayoudia Y’ éva
1610iTEPA OKOUTTIKO NXo, e Opyava onws to BioAovtoéno, ol
OKOUCTIKES KIBApEs, n viola da gamba, to charango, to 1pAaviko
HnoudoUKI, Ta Kpouatd, ta onoia dnpioupyoUv éva e€alpetika
dueoo «nepiBaniovy, ev pépel Kal AdYw TwWV EVOPXNOTPWCEWY
Xténios Mittas: BioAovtoénio, KIBApa tou BpagiAidvou ouvepydtn tns Bdkias Itavpou, Kdpaos Mnep-
VApVTo, EVOS HOUCIKOU Kal evopxnotpwth multi-instrumentalist,
aiAd Kai tou eupnuauKou Ivop ZotoAdyKo, ota Kpouatd.

Bakia Itavpou

KdpAos Mnepvdpvto: evopxnatpwoaels, KiBapa, ipAaviika
pnoudoUki, viola da gamba, charango, melodica

Ivop ZotoAdyKo: Kpouatd

TpayouUdia pe NPoowNIKG XapaKTNPa ota onoid Opws o KaBévas
Hropei va avixveUael GUYHES Kal KoPPdTia ano tn SIKA Tou {wn Kal
epnelpia. Kaivoupio Kal nafidtepo UAIKO Je avagopEs NAVTOTE Kal
o€ ayannpéva KAaoIKAa tpayoudia tns eppnveltpias (Xatdidakis,
Antonio Carlos Jobim, Henri Salvador, Jacques Brel k. d.).

N\ Nixwa yropain Gaduara, vixea onappévn pdaya!

v Alovio10s Xoropods



The Secret Songs IMSH! Iy

A
Vakia Stavrou >
. "I Vakia Stavrou: vocals, guitar, compositions
"-Th; | Carlos Bernardo: orchestrations, guitar, Irish bouzouki,
3 Ilull viola da gamba, charango, melodica
I""-':::'i | Inor Sotolongo: percussion
PR

Stelios Pittas: cello, guitar

T ra vepa ra ypefyud p’ exdpay avepdday.

Kunpiaké Snpoukd

Wednesday, 1 October | 20:30

The already established songwriter Vakia Stavrou presents a set
of songs from her latest album “ANEMOESSA”, written and re-
corded entirely in Paris, and new compositions from her upcoming
album “Secret Songs” to be released in early 2015, after a series
concerts in the historic Lucernaire Theatre in Parism scheduled for
October, November and December 2014. An exceptional selection
of songs with a pronouncedly acoustic sound, accompanied by in-
struments such as cello, acoustic guitars, viola da gamba, cha-
rango, Irish bouzouki and percussion, which create a highly
intimate atmosphere, partially owing to the orchestrations made
by Vakia Stavrou’s Brazilian collaborator, Carlos Bernardo, musi-
cian, arranger and multi-instrumentalist, and the imaginative ap-
proach of Inor Sotolongo on the percussion.

Songs of a personal nature in which, however, anyone can iden-
tify moments and pieces of his own life and experiences. New and
older compositions, coupled as always with Vakia’s favorite clas-
sic songs (Hadjidakis, Antonio Carlos Jobim, Henri Salvador, Jac-
ques Brel, and others).
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Xpoviko tns Kunpou tou Asovtiou Maxaipd
Ocatpik6 Epyaotnpi Maveniotnpiou Kunpou

Alaokeun-oknvoBeaia: MixdAns Migpns

Mougikn: Avtwvns EudoUpns-Wapaviwvns

Ytixol tpayoudiwyv: Mixanns Miepns

YUvBeon tpayoudiwv: Euayopas Kapayiwpyns
Ev6upatodoyikn enipédeia: Xpiotos Augiwtns

@wtiopoi: Mpnydpns Manayswpyiou

Texvikn unootnpign: Kupidkos Kakouddns

BonBos oknvoB<us: Itapatia Aaouptdn

O flagiet 0 fldyos: <To vepov mayer kar o duyeos per-
viokew. Tootéory: odflor ot févor Oéloov nayer kaz

01 tommxot Oflovy petver
Aeévuos Maxaipas

Mapaokeun, 3 OKtwBpiou | 20:30

Me a@oppn thv napougaiaon ts oto AeBévteio Anpotikd Mou-
geio Kal ato Mopewtiké 16pupa EBvikns Tpanégns (MIET) atnv
ABnva, to 0.E.MA.K. aveBdlel avd tnv IoTopIKn Napdotacn tou,
«XpoVIKd ths Kunpou» tou Agdvtiou Maxaipd, pe tnv onoia &e-
Kivnae n 6pdon tou to 1998. MpdKeital yia TNy NPWTN Kal PEXpI
OTIYPNS Povadikn Spapatonoinon Tou onHAvtKOtePoU agnyn-
HatikoU (Kal Suvapel SpapdtikoU) KEIPEVOU TNS PECAIWVIKAS Kal
VEOTEPNS KUMPIOKNS Ypappateias «EEnynals tns yAuKeias xwpas
Kunpou, n onoia A¢yetal Kpdvika, TouTETTIV XpoVIKAV», n onoid
NPo£KUYE ws anotéAeopa parpoxpdvias @iAodoyikns peAétns
ToU €pyou tou Maxaipd.

BpaBeupévn oto @eouBdn 18dxns to 1998, n I0TopIKA QUTA Na-
paywyn tou B.E.NMA.K. éxel Kdvel nepiogdtepes anod 50 napa-
otdoels otnv Kunpo, otnv EAAGGa Kai oto efwrtepikd (oto
Mdvaxo, oto Mapial, ato Aovbivo, otn BapkeAwvn).

H KpItikn npooAnyn tou £pyou unnpée unepBetikn Kal n napd-
0TaoN XAPAKTINPIoTNKE «Jeifov @iAoAoyIKG Kal Beatpiko yeyo-
vos» (Mwpyos Xatdnddkns, €@. «<H KaBnpepivi», ABnva, 19
loudiou 1998). Evw, népa and Tis KpItikés atov eANadIKOG Kal Ku-
MpIaKO tUno, Tn onyagia ts Napdotaons yid Thy I0TOPIKA AUTo-
yvwoia tou Aaol ths Kunpou, enionpave o SIAKeKPIPEVOS
KaBnyntis tns PecalwVvikns Iotopias ato Maveniotnpio Cardiff
tns Ouadias, Peter W. Erbury (Journal of Medieval History, top.
25, ™. 1, 1999). Akdpn, o Katadavos eAdnviotns Eusebi Ayensa
i Prat, og avaAuTIKA KPITIKN TNS NAPACTACNS OTO I0MAvIKO @ido-
Aoyiké neplodiko Erytheia, Revista de Estudios Bizantinos y
Neogriegos (tép. 20, Mabpitn, 1999), onpeiwvel avdueoa o€
aAAda éu «n napdotacn avadeikvuel €va and ta nio onPavtika
KEIMEVA TNS YECAIWVIKAS KUMPIAKNS YPAUHATEIQs Kal Mpodpopi-
KOU TWV KEIPEVWV TNS KPNTIKAS avay£vvnons».
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H &papiatomnoinan Tou KEEVOU QPEPVEL M0 KOVTA aTOV KoWVe dv-
Bpwrio o XpoviKd, Slatnpuiviag tv Kdnwe (6iétunn, aAAd éxt
6uavontn, yAwaoaoa tou, to wviave puBud Tou Kat £0tw Katd
£upeao tpdro Givel to Slaxpoviké dpdua autou tou Aaou rou
«noAfoUs apéevieg dAfae, 6ev dAae Kapbid». H napdotaon
Atav éva eniteuypa tou veapou @oltntikoU Bedtpou Kat o Kabn-
yntric Mepric Kiveitar at’ axvdpla piag nayKoouias @oitnTikig
rnapaboang, rou €6wae peydoug auyypapeic, oknNVoBETeS, nBo-
rotoug. Kivnaoe e eKNANKTKG TPGMo GEKOOKTW TGO0UG QOolLTn-
T€¢, €Byads amnd Pgaa toug Tov KAAUTEPO UMOKPITIKG £QUTG TOUG
Kat €6wae pia napdotaan rnou auyKivnae Kat npofAnudtioe.

Xpiotdkns Mewpyiou, €. O OiAeAeUBepog,
Neukwoia, 14 louviou 1998

H €xnAnén, npaypatikd Beatpikd yeyovdg yia ta noAitatikd rnpdy-
pata tou «MeydAou Kdatpouy, fitav n napdatacn tou Mavenatn-
wiou Kunpou, pe to €pyo tou Aegdviiou Maxaipd «EERYNatg tng
yAuKeiag xwpag Kunpouy. Mia napdatacn pe puBuo, ndpa noAAgg
E€IKGVEG Kat ToAunpoUg nBoriotous. Mia otopikr avadpopr) otn Le-
oalwvikn eEEAIEN tng Kunpou tnv enoxrj twy Aativwy, twv ToUp-
Kwv Kat twv Zapaknvawy. B<ua enikaipo, apou to vnal aroun
uro@épet and autn tnv noAueBvikr uatepoPfounia twv Eupw-
naiwy, twv ToUpKwV Kat Twv oUyxpovwy Zapaknvav, rnou Gev
uropei va eivat dAAot and toug Apepikavous MAdToug Kat toug
Ayyoug KaropaBnuevoug anotkioKpdreg tng Meooyeiou. Aroka-
AuntkG atoixelo tou Epyou, n yAwaoa. 1506 atwvag Kat n €AAn-
VIKA 1apd TG T00e¢ eGPAOELg and ToUG KATaKTNTESG Tou vnatoU
npofdAAet Suvaukn, ASMTOUEPAG Kat NEPLypapIKr, He pilec ap-
XaiKEG, ouuNANPWEVEG aro To KUMpLaKas (diwpa rpowopdc tne.
Kwaotas ApBavitdkns, . H TéAun,
HpdkAeio, 28 loudiou 1998
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To Beatpikd Epyaatript MNaveniatnpiou KUnpou npocépepe ato
Avayevvnolaké pag geatifdA piav ouataatikn oupfonn pe
6papatikn npoaappoyr tou XpoviKoU tou Agdvtiou Maxaipd,
E&nynatg tne yAukeiag xwpag Kunpou, nou napouaiace ato B€-
atpo EpweiAn. Ouataatikr) oupBon, yiati a&lorotriBnKe to €pyo
€VOG KatanAnKtiKoU XpoVIKoypd@ou Beatpikd, e TETOLo TPOMo
10U Kat Toug Beateg yorjteuae Kat tn yAwaooa avebeiée tnv 1616-
tunn tou Aaou tng KUrpou tng Moxrig EKEIVNG LIE TIG TOOEG Mip-
poEg, oe 6o to yAwaoonAaotiKe twv EAARvwv peyaieio Kat
tadévto. Ouataatikr oupBodrn, ylati Katédeile ot n eAANVIKA
avayévvnon, 6ev éptade tuxaia ato Uwog tng Kpntikrig Baupa-
toupylag, aldd eixe npobpopikd @Utpa, nou pndpeaav va §ouv
tov riAlo pgaa ano TG no 6UOKOAEG MEPIOTATELG, WG OUVEXELD
Twv KatafoAwv tou Aaou pag, 6rou ot GUVBIKEG Tou dpnvav
neptBupta va EebinAwaoet ta xapiopatd tou.
Kwatas MNetpibns, e@. PeBupvicdtika Néa,
28 loudiou 1998

H onovéuAwtr 6tagKeur) Tou UAIKOU O€ TPIAVIa €IKOVEG OUVU-
noAoyiCet Ti¢ apetég aAAd Kat TG YAWUOOIKEG I10TUMIES TOU Mpo-
IKIOPEVOU Maxalpd Kal TG LeTapepel eE0AnUVTIKG, £T0L WOTE O
aKpoatng napd Tig SUTXEPELEG Kal va Katavoel Kat va «anfe-
ypiaZetar» [...] H peta-daunddeuan tou avBnpou Adyou rou una-
yopeUetat and €va apiyws «opeubévieg pabntevaate...»,
MOTWVETal aképain atoug KUnploug nveupatiKkoug abAnteg.
Mavvns BapBépns, ¢. H KaBnuepivn,
ABrva, 28 Maiou 2000




Friday, 3 October | 20:30
. I

On the occasion of its performance at the Leventis Municipal Mu-
seum and the National Bank of Greece Cultural Foundation (MIET)
in Athens, the Theatrical Workshop of the University of Cyprus
presents once again the historical production “The Cyprus Chron-
icle” by Leontios Machairas, which marked the beginning of
THEPAK'’s activity in 1998.

The play is the first and so far the only attempt to bring to
stage the most important narrative (and potentially stage-
worthy) work of Medieval and Modern Cypriot literature
“Recital concerning the Sweet Land of Cyprus entitled Cronica,
that is Chronicle”, which came as a result of an years-long re-
. . . search into the work of Machairas.

The Cyprus Chronicle by Leontios Machairas Awarded at the Ithaca Festival in 1998, this historical produc-

Theatrical Workshop of the University of Cyprus tion has had more than 50 performances in Cyprus, in Greece
and elsewhere (Munich, Paris, London, Barcelona).
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The performance received high critical acclaim and was char-
acterized as a “major philological and theatrical event” (Yorgos
Hatzdakis, Kathimerini, Athens, July 19, 1998). Apart from the

N Adaptation and stage direction: Michalis Pieris
£ | Music: Antonis Xylouris-Psarantonis

| Song lyrics: Michalis Pieris positive critical reviews in the Cypriot and Greek press, the pro-
L:.-.'- | Song composition: Evagoras Karagiorgis duction was also praised internationally, while its significance
444 Set and props, costumes: Christos Lysiotis for the awareness of the people of Cyprus of their history was

emphasises by the distinguished Professor of Medieval History

Y Lighting: Grigoris Papageorgiou
I!JF el s &5 Ay at the Cardiff University, Peter W. Erbury (Journal of Medieval

T,f Tec}jmlcal Sljlpport: Kyrlako.s Kal-(oullls. History, vol. 25, issue I, 1999). In his analytical critical review,
L}ﬂ' Assistant director: Stamatia Laoumtzi published in the Spanish philological journal Erytheia, Revista
AN i . . . . .

'-I':"I-.! Enebiiv ra ndvea Sapatvvouv kar ta ywviorodviar fnyodvias, de Estudios Bizantinos y Neogriegos (vol. 20, Madrid, 1999),

the Catalan Hellenist Eusebi Ayensa i Prat noted, among oth-
ers, that “the production highlights one of the most important
works of Medieval Cypriot literature, which precedes similar
works of the Cretan Renaissance”.

| mofjid mefupody dfior va yporkioovy ta efidpnoay; kar ras
" \ maflards wroptas, on pavfdvovor a mpduara ta adidfnoay,
SN rar an’ exelva pavlivovow ke flénovviar.

Aedvuos Maxaipds
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rtédda MitoiAAn (1976-2006)

TupnAnpwvovtal PET0S  OKTW
xpovia and tov addknto Bdvarto
s ItéAdas MitoiAdn. To Bea-
TpIkG Epyaotipi tou Maveniotn-
Miou Kunpou unevBupiCel tnv
napoudia s @épvovias otn
MVAKN TNS NAVENIOTNUIAKNAS Kol-
vOTNTAs Kal Tou Koivou tns A€lo-
Béus v «Tipia pop@ny» Tns
Slapéoou autou tou pIKPoU agie-
pwpatos, to0 onoio otnpiletal
otnv avadnpoaieuon opIoHEVWY
@WTOYPAPIWV and Ts NpoBes Kal
TS NOpacTAcels tou «XpovikoU ths Kunpoux tou Agovtiou Maxaipd,
Me Ts onoies @wrtifovtal noAAés onUavtikes NAUpES Tou orou-
daiou autou avBpwnou Kal anogoitou tou Maveniotnpiou Kunpou.

KdBe @opd nou nailetal eni gknvns to «Xpoviko ths Kunpouy, n
I5PUTIKA aUTA Kal onpaviikn Beatpikn napdataon, to puaid ddwv
twv Pedwv tou B.E.MAK., aAAd Ki evos peyddou pépous Tou @i-
Adtexvou Kolvou nou napaxkodouBei aveAdinws €dw Kai 17 xpd-
via tn 6pdon tou B.E.NMA K., nnyaivel otn popen, addd Kai oto
nBos nou e&€nepne n LtéAda, n npwtn 816aaoa Tov KeVIpIKG yu-
vaikeio npwa tou £€pyou, th Bpudikn EAcwvopa tns Appaywvias,
tn Pryaiva ths Kunpou eni pia dekaetia (1359-1369 p.X.).

H ZtéAda MrtoiAdn eival diapkws napouaa otnv AgioBéa téoo
ME T pvnpeiwaon tns otny «AiBouoa XtéAda MitaiAdny», 6oo Kal
M€ TN oUXVN ava@opd 0€ QUTAV Kal OTOV OKEPAI0 XaPaKTAPa NS,
aiAd Kupiws oto NBos e To onoio «noloUae» OxI HOVo To pofo
HIas onyavtikns Jopens s Iotopias ths Kunpou, adAd Kai to
POA0 TNS WS eKNAIBEUTIKOU Kal ws UNTEPaS.

h n ZtéAna MitoiAdn eikovidetal
6o tns Pryaivas EAeovwpas, € tnv EAévn MannoUpa Kal tn Ité
MonAwtidn oto péio ths Toudvas(fopdotacels 1998 kai 2002 avtiotoixa),
n Xplotidva Poxdnougtespdio ths Bdyias, tov Itaupo Apobitn oto péio
Tou Piya Kaitev Mixadn Mixand ato pdAo tou Kolvin te Pouxds.

0 HIKPO QUTO (PWTOYPAPIKO a







Fuvaikes nou yivav éva pe th yn
90

O=atpIKN Npooappoyn KEIPHEVWYV — EpUNVEia:
MapivéAda BAaxdakn

Video napdataons: Bodwpns MNanadouAdkns,
Mdavvns Kpntukos

AlaoKeun npotiKwV tpayoudiwv: Aswvidas Mapibdkns
Dwvés: Aewvidas Mapiddrns, Aavdn Motk

za péin prov xwlozfov K2 0Ym aplfidoow
%’ €15 xipha pLépn o vous jov diaokoprdrar,
oa va jov fpadiacuévn o’ aypro daoo,
Epoeiin

YaBBato, 4 OktwBpiou | 20:30

H napdotaon «[uvaikes nou yivav éva pe t yn» anotedeital and
entd Adikés apnynaoels yuvaikwy ts Hneipou, ol onoies avagé-
povtal Kupiws otnv nepiodo tou 1940 Kal Kataypd@nkav ano t
ouyypagéa Mewpyia Zkonounn («Autés nou yivav éva pe t yn»,
€K6. Awdwvn 2008).

luvaikes tns yns, onpabepéves ano ta atoixeia tns @uons, thy
avéxelq, Tov néAeyo, tov eheuAio, tnv §evitid Kal T okAnpdtnta
TwV avipwy, pas piAdve yia t Jwn tous Ye Adyo anépitto, ain-
B1vo, yia piav dAAn EAAGSa nou oxedov éxoupe Gexdakl.

O1 aypAUUaTES QUTES YUVAIKES, HaS PETAQEPOUV To Biwpd tous
He aglonpénela Kai niotn yia t {wn. AAAG Kupiws Xwpis eunad-
Bela Karl pioos. Autés ol yuvaikes ékavav Ty noAunabn Jwn tous
Tpayoud!.
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Women that Became
92 One with the Earth

A Theatrical adaptation, interpretation: Marinella Vlachaki
ﬁ , Video: Thodoris Papadoulakis, Giannis Kritikos

~|l | Adaptation of folksongs: Leonidas Maridakis
w=# | Vocals: Leonidas Maridakis, Danae Botik

N\ Kaz e pws Kar pe Oavarov axararaiorws.
A AvSpéas KarBos

Saturday, 4 October | 20:30

The performance “Women that Became One with the Earth”
comprises seven popular narratives of women from Epirus, which
refer mainly to the period around 1940 and have been recorded
by the writer Georgia Skopouli (“Those Who Became One with
the Earth”, Dodoni 2008).

Several rural women marked by the elements of nature, by
poverty, war, civil war, exile, the cruelty of men, talk about their
lives in a plain language, sincere and true, reviving a Greece that
we have almost forgotten.

These illiterate women share their experiences with dignity and
faith in life, but above all without bitterness and hatred, turning
their troubled lives into a song.



‘Evas Mapa&evos Koopos
CHEAP: Low Quality — High Fun

"I ‘Eva project tou String Theory Ensemble pe tous:

ApyUpn Mnakiptdn: tpayoudi, aghnynon
Ytaupouda Maudikou: tpayoudi, pAdouto
Mapia MAoupn: Adouto

Mwpyo Matepdxn: nidvo

Eipovva xoyuopévn agjia n xapdid pov aypunvoioe
etv’n pwvin 10v mofloayannyévou pov
KI0nnoe my ropra va tov gpxetar nndwvias
7as 1a fpaxia opowos ue Karoikz jue efapdr:
AYMA AYMATQON, prg. INopyos Tooukards

Acutépa, 6 OktwBpiou | 20:30

Toduika 6inAa oe noAwvédes tou Zonév. Mavvns OAwpIviwTns
dinAa ot yianwvéqdika tpayoudia tou “30. Ltapdtns Movidns Kal
“Meyiepens” tou DiAinnou NikoAdou 6inAa og tpayoudia twv
Xeipepivwov KoAupBntwy. “Medicoolia-MeAioodki” tou Mni-
vaAn 6inAa oe fados tns AipiAias Povipiykel. Zovdtes tou
Domenico Scarlatti 6inAa oto “Tdxka-Taka” tou Tépn Xpuaou.

MpoKeital yia évav aiogbntikd Appayeddwva n yia hia Houdikn
@dpoa; MNa vekpavdotaon pias Adiko-non deutepavidas n yia
Mia akopn unepBoin addonpdoaiiwy HOUCIKWY aKkpoBatopwy;
0 KaBévas pnopei va to del onws BéAel. Mavtws, yia to String
Theory Ensemble ival pia yevikdtepn B£on anévavtl atov KOO0
nou pas nepiBdanel: Tov naipvoupe ws dedopévo Kal Tov avti-
AapBavopaote ws £xel, N €xoupe TN dUVAUN va TOV JETACTOIXEI-
WOOoUE 0g KAt tedeiws ia@opetiko; MNa tnv Npwtn nepintwon
dev xpeidletal va Kavoupe tinota, Napd va akodouBnaoupe to
ouppo. Ti onAiopos dpws xpelddetal yia tn deutepn;

‘Onws Kai va 'xel, yia th dnpioupyia Ttou napd&evou autou project,

10 String Theory Ensemble xpeldotnke va XpnailomnoIngel, EKTos
ano tov oiotpo, noddn Se§lotexvia, NOAAES HOUTIKES YVWOEIS Kal
noAAés wpes epyaaias Kal npoBwyv. To HOUTIKG auto GUYKpOTNLA
Bewpei navrote nws eival a§la npogoxns n peBodIkaTNTa, N yvwaon
Kal n epyaacia nou KpuBetal niow and KaBe «auBopUNTN» KWHIKNA
OKNVN TwV taiviwv tou Todpdi TodanAiv.
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A Strange World
CHEAP: Low Quality — High Fun

A project of the String Theory Ensemble featuring:

Maria Ploumi: lute

.'_“':'
w2 1'|: Argyris Bakirtzis: vocals, narration
_ &1  Stavroula Pavlikou: vocals, flute
it
I

Giorgos Paterakis: piano

1

: Q apyopa mavodinvos uempiaoe ro pws oov

4 €25 Vépn Kpoyou peflava dioflov auavpiioou
va payovdrow okotewva ta faoava ra nabn
doa feorifovv ms muxpds Kapdias oo ta fabn

lakwfos [Titormos

Monday, 6 October | 20:30

Tsamiko songs next to
Chopin’s polonaises. Giannis
Floriniotis next to Japanese
songs of the 1930s. Stamatis
Gonidis and Filippos Niko-
laou’s “Megiemele” next to
Himerini Kolymvites’ songs.
Bigalis’ “Melissoula-Melis-
saki” next to Amalia Ro-
driguez’s songs. Domenico
Scarlatti’s sonatas next to
Teris Chrysos’ “Taka-Taka”.

Is this an aesthetic Armaged-
don or a musical farce? A re-
animation of second-rate pop-folk or yet another wayward
musical acrobatic extravaganza? Everyone can see it as they
want.

For the String Theory Ensemble, however, it is a general stance
toward the world around us: do we take it for granted and try
to cope with it as it is, or do we have the power to change it into
something completely different? In the first case, we need to do
nothing but follow the stream. But what weapons do we need
in the second case?

In any case, apart from inspiration, it took the String Theory
Ensemble a lot of skKill, a lot of musical knowledge and many
hours of work and rehearsals to create this strange project. It
is this band’s belief that the meticulousness, knowledge and
work behind every “spontaneous” comic scene in a Charlie
Chaplin movie always deserve to be taken into consideration.
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Eikaotikn Apdon Print Act

*I-l-:'L,.

MpoKeital yia Yia NPWTONOoPIOKN CUVEPYATIO XAPAKTWY,
pedwv tns etaipeias «Kunpiol Xapdktes» (K.X.), ue kaAdi-
TEXVES, 01 0roiol 5pactnpIonoloUvial OTOUS TOMEIS TNS HOoU-
OIKNS, Tou Bedtpou Kal Tou xopou, yia Th ouv-8nuioupyia
€VOS EIKAOTIKOU dpwpEevVoU.

Kdtw and to Koivo Bépa «Asukwaiax, noinpata Kunpiwv
Aoyotexvwy Agitoupynoav ws 08nyds Kai nnyn EUNveuUcns
yld ToUs XapdKtes, ol oroiol neipagati{opevol dnuiolpyn-
oav roiKkiAes PHop@Es eKTUNWONS — AUTOVOUA XAPAKTIKA
€pya, Ye Bdon ta onoia nBorolds, oKNvVoBETns, Xopoypdpos
Kal ouvB£tns avantUogouv OTh GUVEXEID TO Kolvo BEpa
HEOW TNS TEXVNS TOUs, 0AoKANPWVOVTAS T0 SPWHEVO e pia
napdotacn.

Mépntn, 9 OKtwBpiou | 20:30



Thursday, 9 October | 20:30

M JOEIC TIC NEPEC O
BOY ©Eive! oKoTIENO!
MEpET 00U, TO XpOVO 00U
1@ 1IEV0C OT0 TENuTRIE
JU.(DEUYET OKOTWJIEVO!

100 Print Act Art Performance

; ; ‘un Tidili ] UCTITT
. "I ¥ ground—breaklng partpershlp between engravers, mem- } A “]H'.-E.‘ ﬁ:h'l] E-Iﬁ b i) l
-q._*\'i | bers of the Cypriot Printmakers Company, and artists e - i
!. | working in music, theatre and dance for the co-creation of e | | |

| avisual performance.
1% Under the common theme “Nicosia”, works by Cypriot

(et . W )

|:F poets served as a guide and inspiration for the printmak-
|~ ers who experimented in creating various engravings,
1:{, based on which actors, a director, a choreographer and a
g

. musician then developed further the common theme
"-I .| through their art, turning the print act into a performance.

“
e 4 ; Th xapaf ppovaoe texvird va yiver.
e ,-I e K. IL. KaBdpns



ZaBBato, 11 OKtwBpiou | 20:30
| I

Mia cuvaudia tou Xpnatou Mntta, otnpiypévn og Nnadaiotepn Kal
véa doufeld Tou, n onoia NAPOUCIACTNKE He Peydan enituxia otn
Bpetavia. Enideypévn eAANVIKA noinon oto npwtdtuno anoé th
Langw, tov Zo@oKAn Kal tov Eupinién, éws tov Kopvapo Kai
tov Xoptdaton. ZupnepiAauBdver enions pia emidoyn Netpapxi-
KWV noinpdtwy ano ta Kunplakd Epwtikd tou 160u aiwva, Ts
yvwotés «Piges Aydnns» and xeipdypago rnou @uidooetal otn
Mapkiavi BiBAioBAKn ths Bevetias.

Xphatos Mnttas

0 Xpnotos lMnttas yevvnBnke
otnv AAe§dvopeia pe Kataywyn
) , ano tnv Kunpo. MeydAwaoe atnv
Xpnotos MNnttas Aeukwoia 6nou Kal dpxioe US
HOUGIKES Tou Oroudés.
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Ye nAikia 16 Xxpovwv anogoitnoe

41 KUKAos tpayoudiwyv og epwTiKA noinon (povev an
’ ario to EBvikd Qbeio Kunpou Kal

i 1 ’ r r
Lt | ano tn Zanpw otov Kopvapo

!I [ v idia xpovid (1961) nxoypa-
o Eppnvelouyv: @noe oto PIK ta npwrta pouaika
“-"'. .i Mapyapita Zuyyeviwtou - petgooonpavo Tou éPYf?, évav KUHHIO tFJCIY0U5’"-(JV
-?l';."' | Maveedns Xrapatédos — Biodi ya BGpEJtOVO Kai mavo, o rioinan
{2k . JET 0% MaAapd, Apocivn, Ainéptn Kai
g | i viwvns Xat¢nvikoAdou — KIBdpa Maoiaps.
LII\]- | Eyivega % mv Kinpov ya va ofiioen Zto Aovbdivo énou PetéBn yia rfepulltépw pouomés ornoubdEs, T
Al B . . , Drama Department tou BBC toU avéBeoe va ouvBéael Tn HOUTIKA
a2 [/(I{Ol?(/]lé‘VO’Vj? arp W oo p 67/”[0/0 fer yia 8Uo Beatpikés Tou Napaywyés, th Zauia tou Mevdavbpou Kal
LD & npra rou mVAValf’ﬂ”V oy Adony, v HAgKTpa tou To@oKAN. Xta xpdvia nou akofoUBnaav to Béa-
' va nayn to flaymnpov roo pe {0/70}"&1' Tpo anotéAece otaBepo péPOS NS POUGIKNS Tou Snpioupyias péoa
WA Pipes Aydrms ano dexkdbes Beatpikés napaywyes.
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Ynv Ayydia ol nepioodtepes Beatpikés tou ouvBEaels Eyivav e
avdBeon and to Drama Department tou BBC, evw otnv EAAGSa
Kal tnv KUnpo ano ta Kpatkd Béatpa Kal and Beatpikés opades
Kal opyaviopoUs énws ol Agapioi, to Adikd Meipapatiké Béatpo
kai to BE.NMAK.

H ydvipn poucikn tou oxéon pe to Béatpo tov obnynoe Kai ot ai-
Aous &npioupyikous nNpoBAnpatiopoUs nou KatéAn&av oe Npwto-
YEVeis HOUTIKES ouvBEaels e oKnviKn Bidotaon. LtaBuos o’ autn
v €G€AIEN ntav n xopodpapatikn nNpdén EibwAa, yia opxnatpa,
XOPEUTES Kal adAo Kpouatd. (Aovbivo 1984, Queen Elizabeth Hall).
AkxodouBnoe pia ogipd and OKNVIKA-HOUCIKA Tou €pyd, Onws n
Avoién, n ZoBiAAa, n Avtydvn Kai to Heli-Om.

Mépa amo th OKNVIKN ToU POUCIKA o Xpnotos Mnttas €xel enions
OUVBEaEl TEDTEPEIS MOINTIKES CUHPWVIES YIa 0pxXNaTpd, Xopwdia
Kal pwvntikoUs codiot (XaudBev, Lumen Tristis, Rime d’Amore
Kai 1973) 6nws Kai Yeydno apiBuo cuvBéoewy yid HIKpOtepa oU-
vofld, uwvnuKoUs Kal opyavikous ooAigtes.

O1 nepioootepes ouVBEDElS TOU €X0UV NAPOUCIACTEl and opxn-
otpes Kal ooAiotikd ensemble dnws: the London Chamber Or-
chestra, the New London Soloists, the BBC Singers, the
National Symphony Orchestra of Britain, the New York North ®
South Ensemble, n Kpaukn Opxnotpa ABnvwy, n Kpatikn Op-
xnotpa Kunpou, n EBvikn Zup@wvikn Opxnotpa Kal Xopwbdia
tns EPT.

To 2003 tou anovepnBnke to BpaBeio «MeAiva MepkoUpn» Tou
0.0.K. yia tn pouacikn tou oto épyo @oiviaaeg tou Eupinibn (pe-
téppaon MixdAn Miepn, oknvoBeaia Nikou Xapaddunous, 8.0.K.,
2002). To 2005 £ypawye th HOUGIKN yid Ta X0pIKA Kal Ta tpayou-
810 otnv napdotaon tou B.E.MNA K. EpwrtdKpitog.

Saturday, 11 October | 20:30

“Love unconquered in Battle”
Christos Pittas
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A song cycle based on erotic poetry
from Sappho to Kornaros

Performed by:

Margarita Syggeniotou — mezzosoprano
Pantelis Stamatelos - violin

Antonis Hatzinikolaou - guitar

Kaz Oéiloveas va movv mofijla, ta figya de pmopodor:
10 0LOuA TwS E0LNAIVE, jie 1V Kapdid pylodor.

Epotdxpitos
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An original song cycle by Christos Pittas, featuring older and
new compositions, which were presented with great success
in Britain and in Greece. Original Greek poetry by Sappho,
Sophocles, Euripides, Kornaros and Chortatsis, among others,
coupled with a selection of Petrarchan 16th-century Cypriot
love poems from the so-called Rime d’Amore manuscript found
and kept at the Marciana Library in Venice.

Christos Pittas

Christos Pittas was born in Alexandria in a family originating
from Cyprus. He was raised in Nicosia where he began to study
music. At the age of 16 he graduated from the National Con-
servatory of Cyprus and in the same year (1961) recorded his
first compositions for CYBC - a cycle of songs for baritone and
piano, based on poetry by Palamas, Drosinis, Lipertis and
Pashardis.

In London, where he went to continue his studies in music, the
BBC Drama Department commissioned him to compose the
music for two theatrical productions, Menander’s “Samia” and
Sophocles’ “Electra”. In the years that followed, drama became
a steady part of his creative endeavours with music for dozens
of theatre productions. In England, most of his compositions
for the theatre were commissioned by the BBC Drama Depart-
ment, while in Greece and in Cyprus — by the national theatres
or by other theatre companies and institutions such as Desmoi,
Popular Experimental Theatre and THEPAK.

His productive relationship with the theatre as a composer,
took him into other creative paths, which led to the creation of
original music compositions worthy for the stage.

A milestone along this path was the Choreo-Dramatic Music

Act Idola for orchestra, dancers and solo
percussion (London 1984, Queen Elisabeth
Hall), which was followed by a series of
dramatic compositions such as Spring,
Sibylla, Antigone, Heli-Om.

In addition to his “staged music”, Christos
Pittas has also composed four Poetic Sym-
phonies for orchestra, choir and vocal
soloists (Hamathen, Lumen Tristis, Rime
d’Amore and 1973), as well as a large
number of compositions for smaller en-
sembles and vocal and instrumental
soloists.

Most of Christos Pittas’ compositions have
been performed by orchestras and ensem-
bles such as: the London Chamber Orches-
tra, the New London Soloists, the BBC
Singers, the National Symphony Orchestra
of Britain, the New York North ® South
Ensemble, the Athens State Orchestra, the
Cyprus State Orchestra, the ERT National
Symphony Orchestra and Chorus.

In 2003 he was awarded the Melina Mer-
couri Prize for his music for the play
Phoenician Women by Euripides (translated by Michalis Pieris,
directed by Nikos Charalambous, THOK, 2002), while in 2005,
he composed the music for the choruses and songs of
THEPAK'’s production of ErotoKritos.
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Kupiakn, 12 OKtwBpiou | 20:30

Aiaokeun, oknvoBeaia: Mixanns Miepns

Mouaikn: Euaydpas Kapaylwpyns

TKNVIKA, Kougtoupia: Xpiotos Augiwtns

Kataokeun evbupdtwyv: Mapiva KAeavBous

Kivnaiodoyia: Mixafns Miepns

Empéneia Kivnans: Apidvva Oikovopou

DOwtopoi: MNwpyos Koukoupds

XeIpIoKOs PuwTIoHOoU, TEXVIKN unoatnpi§n: Kupidkos KakouAdns
YneuBuvn napaywyns, BonBos oknvoBéus: Itapatia Aaouptdn

” r
To AO'IJCI tou I'|0tpup|ou MpdKertal yia pia 5papatikh SlaoKEUR oTNPIYHEVN 0TS MIO €K~ 10g

Ocatpik6 Epyaotnpi Maveniotnpiou Kunpou (@PaCTIKES NapaAAayEs Tou yvwato eAANVIKoU Bnpotikol tpa-
youbioU «To lMo@upi tns Aptas» and tnv Kunpo, tov Mdvro, thy
Kpntn kal tnv Hnelpwukn EAAGSa. Kdu napandvw and éva ano-
Aauotuko Beatpikd Spwpevo, N Napdotacn anotedei yoOVIUN eK-
naideutikn epneipia, agou &ivel tnv eukaipia o€ pabntés,
@oItntés Kal eknaideutikous va éABouv o€ eNagn Je Kpiolpous
npoBAnpatiopoUs nou NPoKUNTouv and tn peAétn tou Snpoti-

A Me a@oppn TNV €MIKEINEVN GUPUETOXN TOU 0T0 MeaaIWVIKO
-'_,\.; | ®eouBdA wns Ayias Nanas, to 6.E.NA K. napouaiddei yia
aKOpa pia opd TNV eNITuXnpévn Tou napdotacn «To Acpa
tou MopupioU», n onoia edw Kai 11 xpdvia Kpatd apeiwto

o ! % y

':l" el . EVGIULP?’JOV = B'eutpoqalﬂou KO'YOU' i, KoU tpayoudioy, dnws ol Sidpopes napaddayés tou idiou Bépa-
'?l‘-" H PSS R ECToOgS €Ktsﬁ§'w' Cwvtava ano o)} 10s, KaBws Kal Inthygata nmou dntovial NS I0TOPIKNS,
12F ouvBetn Euayopa Kapayiwpyn (Aaouto) Kai tous Houaikous KOIVWVIKAS Kal 16e0AoyIKNAS Npoontikis nou Siavoiyel n dnyi-
i Avtpéas Xpigtobouiou (Biodi), Xpiouava Aviwvoubiou OUPYIKA NPOGEYYION TWV SNUOTIKWYV pas tpayoudicv. MapdA-
r.‘:-, | (kAapivo) kai Mdvvns Zoudos (vraoud). Anda, napéxetal otov Beath n Suvatdtnta va NapakoAoUBAaEl

Hia VEGTpONN OKNVIKN epUnveia Tou SnpotikoU pas tpayoubiou
Héoa ota oup@paldpeva, Us avalntnoels Kal tis ouAAoYIKES
anopies, tns SIKAS pas enoxns.

A bev orowxercoere a”vﬂ/)wlzon yropipv’ v oreprver

i o OLOIXELDOELE PPV, yZ févo, un é'/czaﬂamn

zzapa 100 lzpwzopaaroloa % 0]40/)¢n yovaixa.

700 pxerar apyd 1’ anoraxd, ffiar ndpuwpa o yroua.
Anpouxo
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H napdataon tou B.E.NA.K. «To Adua tou MopuptoU», eivat upa-
OpEvn -0 rixog Tou apyanetou unootnpidel to Bnpatious tng na-
pdataacng, 6riwg ot XTuriol tng Kapbidg to fnatiopd Tou atépou—
e anépittn AltotnTa Kat eAEYEIOKG T6Vo, e {wypa@IKn EIKOVO-
notia 6nwg ta Jwvravd taunAw TG EIKACTIKIAG, LIE TO ayanntiKo
eKelvo nvedpa tng opdéag nou pag ndet atnv adniBeta Kat tnv Ka-
Bapdtnta tng npwtoyevoUg 6pacng Tou KGOKOU Kal TG eVopat-
Krig npoainynG Kat anédoorig tou oe poppeg Téxvng. [..] Zta
udtia tou Beatr) KaBwg KudoUae n napdatacn e ta eikoat ayo-
pla Kat Kopitata tou lMaveratnuiou KUrpou va tnv unnpetouv He
€Adoyo 610vualaKG LEVog, napriAauve autoualog O OTaUPWLIE-
VOG KOOEOG tNG KUrpou, «o KAapog tou Opripou» Katd tov rotntr.
Znvwv Zavvetos, £@. Kpnuikr EmBewpnan,

P£Bupvo, 28 Auyouaotou 2004

To tpayoubt Kat padi tou o xpdvog atnv napdatacn 6ev Kivouvial
o€ euBela ypaypn, aida énwg atnv apxaia puBikn avtidnyn pot-
ddouv Lie To oUpdVIo aTeEPEwa Grou Ta yeyovota bev Slabéxov-
tat to éva 1o 4o, adAd auvundpxouv Onwg ot agtepiapol. To
Oeutepo atoixeio Tou rMpoAdyou —o rXog Tou apyanstoU— epPBAdel
10 gupBoAioud NG Upavang, ano apxalotdtwy Xpovwy atevd
ouvbebelévo Le TV 16€a TG poipac, Asitoupyel GUwWG Kal w§ aKN-
voBetikr) 6riAwan yia tov pUBO Kal TV TEXVIKI) MoU €X0UV eMiAe-
yel yia v napdataon. O enipiovog puBLIKGG rxog Kat n napdAdnAn
apyrj (ota dpia g axtvnaiag) Kivnan Tou xopoU AEtoUpyouV we
BdAapiog anogupnieang ano tn pnxr UMEPKIVATIKOTNTA NG auUy-
XpOVNG OKEWNG Kal etd an’ autd euKordtepa Bubifduaate ata
BaBid Kat oKotelvd vepd tou Keluevou. [...] Ot apxaieg KataBonég
TwV ONUOTIKWV Tpayoudlwyv ENITPENOUV ata Keievd Toug va Ael-
ToupyoUv w¢ Kavadla enikovwviag pe ta fdn tou auAdoyikoU
Unoauvelbritou, eKel Mou ta undyeta vepd twv e6vIKWY noAtt-
ouwv evwovovtal g’ évav navavBpwrivo DKeavo apXETUrwy.

0 ®6Bog Katotkei erel (Bupdate tn yuvaika tou Mpwropdatopa
rou Ppioket otnv Kapdpa tou ylopuptoU To XEPL 1} To OTépa Tou
ApdKou) Kat axdun n 16éa tou navtotivou XpEoug nou n avBpw-
notnTa o@eifel ato apxiKo aKotddt and to oroio ByriKe, eVOg XpE-
oug rou EopAli€Tal We to aiua twv avBpwnoBuatwv. H napaywyn
tou O.E.MTA.K. pag épepe ae enaepn) pe npdyuata riou a&idouv.

Néva Modéokn, e@. O @iAeAsUBepog,
Aeukwoia, 21 loudiou 2003



Ayia MetpounoAn, O¢atpo «Agukn AiBoucax», 2013. Katdvia, Palazzo della Cultura, 2010.
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The Ballad of the Bridge
Theatrical Workshop of the University of Cyprus

A Adaptation, stage direction: Michalis Pieris
ﬁ | Music: Evagoras Karageorgis
!l | Setand props: Christos Lysiotis
Ll Costumes: Marina Kleanthous
L ' Choreography: Michalis Pieris
Kinesiology: Arianna Ikonomou
Lighting: Yorgos Koukoumas
. i | Production manager, assistant director: Stamatia Laoumtzi

Tpers agppaes rpaoray, U ot weis pes ora yropipra.
H mpawm fin Jaagifdepn omns Tpixas 1o yropdpry,
N\ 72 Jedrepn, pavodgjia pov, or’ Appamn o yropdpr,

S 2f2 2 gpiin n purodieepn, oms Apras ro yropdpry.
Anpouk6

Sunday, 12 October | 20:30

On the occasion of its upcoming participation at the Agia Napa
Medieval Festival, THEPAK will give one performance of its
successful production “The Ballad of the Bridge”, which has
been provoking the interest of the audience for 11 years now.

The play is a stage adaptation of some of the most expressive
versions of the famous Greek folk ballad “The Bridge at Arta”
as preserved in Cyprus, Pontus, Crete, and Epirotic Greece.
More than just an enjoyable theatrical event, the performance
constitutes a truly productive educational experience, since it
gives students and educators the opportunity to come across
some essential issues in the research of verbal folklore, such
as the different approaches to and interpretations of a given
theme, as well as the historical and ideological perspectives
that open up as a result of the creative approach to demotic
songs. At the same time, the performance offers an innovative
stage interpretation of traditional folklore that takes into con-
sideration the context, pursuits and collective dilemmas of
modern times.

The music of the play is performed live on stage by the com-
poser Evagoras Karagiorgis (lute) and the musicians Antreas
Christodoulou (violin), Xristiana Antonoudiou (clarinet) and
Yannis Soulos (drum).
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Andé tnv napdotacn tou «lo@uploU»
oto aiBpio tou M.L.E.T. (louAios 2002).
Ytous Beatés Hiakpivovtal o KaBnyntrs
[pny6pns In@dkns Kai n oU{uyos tou
N£AAN Kai o noinths Titos Matpikios.




LaBBato 6 IentepBpiou
Kovtoéprto yia £€yxopba Kai
nidvo

Mapaokeun 12 LentepBpiou
®avtacia
Mark Eliyahu

Aeutépa 15 ZentepBpiou
Mepipévovtas tous
BapBdpous
Les Hypocrites

Tpitn 9 ZentepBpiou
Auciotpdtn
0.E.NAK

Kupiakn 14 ZentepBpiou
Inoudn atov «Beatpiko» KaBapn
0.E.NA.K.

Tpi. 23 R Tet. 24 ZentepBpiou
Tns yuvaikas n kapdid...
MoAruouko Epyactnpi
Ayiwv Opofoyntwv

i o o s
Mapaokeunh 26 ZentepBpiou
Ané tnv téxvn tou Wapaviwvn

Mépntn 25 ZentepBpiou
Cyprus Young Strings
Soloists

* F
LaBBato 27 ZentepBpiou Kupiakn 28 ZentepBpiou
Kagé Mnadkav ...0Ts GKpes tou EAAnviopou

Aaoypagikds ‘Opifos Aspeoou

Tetdptn 1 OKtwBpiou Mapaokeun 3 OKtwBpiou

Ta puoukd tpayoudia Xpoviké tns Kinpou
Bdkia Ltavpou 0.E.NAK
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Acutépa 6 OKtwBpiou
‘Evas Mapd€evos Kdopos
CHEAP: Low Quality - High Fun

LaBBato 4 OKtwBpiou
luvaikes nou yivav éva pe t yn

Mépntn 9 OKtwBpiou
Eikaoukn Apdon Print Act

LaBBato 11 OKtwBpiou
«Epws avikate pdxav»
Xpnatos Mittas

‘Ofes o1 napaotdosis apxifouv
ous 20:30.

Kupiakh 12 OktwBpiou
To Aopa tou Mogupiol

Ipmﬂrdl‘q{ﬂ:l.'lﬂﬂll
v A drvoesi Pl oipu,
SENAK 1998

Eraradrings A Axproo,
di Wirslsiribas Kormunos, S.E.NAE, 1211
S.EMAR. 10
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Enoufin ooy cfloorpmen

ﬂmﬂﬁmm

eou Hisato My
BUE.MA K. 2000
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MAnpopopies Kal KPatnoels
Asutépa pe Mapaokeun 9.30 — 13.30

For information and reservations
Monday to Friday 9.30 — 13.30

© 22894531-2

AiguBuvtns Modrtiotikou Kévepou: Mixddns Miepnis
YnewBuvn Napaywyns ©.E.MA.K.: Itapatia Aaouptdn
MoAruiotikh Acitoupyds: Ipéva AAE€ieBa
Mpagiouka: Mdavvos Xpioto@dpou
Mpappateiakn Ynoothpi§n: Xapd Kaidpa
Texvikn Ynoothpi§n: Kupidkos Kakouddns

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa

Technical Support: Kyriakos Kakoullis
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