Aopyavwtiig/Organiser
{

)
X

A

ITANEHNIZTHMIO KYITPOY
UNIVERSITY OF CYPRUS

Xopnyog/Sponsor
&

& onan

%“ KYNPOY

Xopnyog Emkowvwviag/Media Sponsor

INFORMATION

Monday - Friday 9.30 - 13.30
Tel. 22894531-2 | Email: culture@ucy.ac.cy

2ENMTEMBPIOX
OKTQBPIOX

2013

APXONTIKO OAOY AZIIO©OEAL



Qodv av0os kar AovAovdo 1o yer opop@id kar k&AAR
K elvau 010V Kdpmo Spoaepd, pe pupwdik peyir,

«’ épOer T’ adétpr alvmya, Pabid To Eepilwoet,

yoyel (6 xou papabel K 1 opop@ik Tov AelwoeL...
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Me to «Métpo» TG A§lo0éag

EKLVOVTAG TNV oA TOV QeTIVOL @eaTiBAA Tng A&obéag

(tov 160v o1 oeLpd) Ppebrjkape ppooTd otV amopia Ti {ntd
£va TOAMTIOTIKO QeOTIBAN TV SkwV pag TPodLaypagwy Kal Tov
Sk pag Hétpov, ot pua emoxr 6mov OAa otpofhifovrat yopw amd
™ AeyOpevn OlKOVOULIKT Kpion —avTo To Tépag Tov, PpiokovTtag
opBavoryteg Tig TOAeG TNG TTaTpidag, eloéBale Eva Tpwi OKOPTWV-
Tag OPo, opyn Kat maviko.
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H amdvtnon eivat mwg ekeivo To mpwi vIMpxav Kat k&motot Tov dev
Eviwoay oo 0UTe Kupiwg TavikO, A, avapesa og dAa Tiepiepya
awobrpara, éviwoay kat to aioBnpa pog mapaEevng xapdg (Oxt xou-
pexaxiag). Tiati emtéhovg pBe n wpa va Sovv kat dANot (kat Kupiwg
0 Aadg) avto Tov EBAemay TOG XpOVIa OGOL ELXAV LeG TTAL ATLO TOVG
Atyakt owg: 6Tt 0 Baothidg nrav youvog. Iepiepya aioOnpota ava-
Kkov@Long OTt emtéhovg Ba tapéBet o «Katpdg twv ONBiwv», o kat-
pOG ToL oL «KOTIPiTEG» (OTIWG TOVG Optae o T. d. Tliepidng) eixav Tnv
OLKOVOLIKT), TOALTIKT ko Kowvwvik) eovaia.
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Avtd Tov Ba €@epve aroBrpata anehmoiog kat ade§odov Ha ftav
av, TapdAAnha fe TNV otkovopukr kpion, eixapue kat kpion agdv.
4 Opwg, to avtifeto gaivetal 6Tt ovpPaivel. H okovoukn kpion,
anoTokog NG Kpiong afibv mov xapaktrpile Tov eBviko, otkovo-
UKo Kat kotvavikd Pio Twv Kumpiwv Tovhdxiotov eni puod aiwva,
Qaivetat 0Tt Tapacvpet padi g peydho Gyko amod Tn oy Kat Ty
TAPAKHT Kat OTL KATL vEO xapalet.
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Eite o katavoobpe gite Oxt, i véa emoxn gaivetat mws apyilet.
AoV 0 Aadg, 0 TavTa TPodopévog avtdg Aaog, tpoonabdel, £6Tw
Kat evoTikTwdmg, va §avaPpel to xapévo tov kévtpo, T otabepo-
mta dnAad mov Tov édive 1) ot 0TS Tapadootakég Tov agieg
Kat 1 aioBnon Tov pétpov. Apxioe o Aaog tng Kompov va Bpioket

!

Eavd To XAEVO TOV TTPOCWTIO, APXLOE VAL AVAPWTIETAL, V' ATTOpEi,
va yivetat §avd kavoviko mAdopa tov Oeov.

Tvpvavtag ota Sika pag, eipacte PéPatot mwg tnv Afobéa ka-
véva Toovvapt Sev pmopei va T Povhiaet kit ovTe Ba xpetaotei
va EemovAroet Timote ar’ ta vrapxovtd tne. Tati 6,11 ékave To
gkave Ywpig TNV TEXVN TNG apmayTig Kt TnG apmdyng, tng pidag
Kat NG ayptag omatdng. Oa eival edw ylati othOnke kat mo-
PEVTNKE AVAPETPDOVTAG TIG SIKEG TNG SUVANELG [E TIG TPAYUATIKEG
Suvatotnteg Tov tomoL. Koitake kat kottdlet katdpara, xwpig
ixvog cuykatdBacng, Ty LoTopia Kat T1 YPAUUATEIL AVTOV TOV
TOTOV, eMIpéVeL va OKAPeL kat va OKAPet 6o iS1o petaiAeio, avTd
pe T ave§dvTANTA KOITAGHATA TOV TOALTIGHOD [AG.

ZKEQTOpAL, AOLTTOV, TTWG [ECH 0TI AAOTIN IOV OKETACE TOV TOTIO
pog Oa Eavagutpwoet kat Ba EavavBioet To &vBog g Alompé-
Telag. Avto o popwdato avBog ov efagpaviotnke anéd Tovg k-
movg kat Ta meptPotia pag. Oa EavapPpedei o makatdg puOuoOS kat
anod TV aloOnTiK TOV «KePAHEODVTOG KAl QAVAOD, TOV OLYapLe-
pol» (Kapagng), amd T MOAITIKY TwV «avidewy Kol xopTaTtwv»
(Zegépng), and v TpakTikh Twv vépoykwy e§0dwv Kkat Twv
aobyyvwotwv dabwv, Ba Eavayvpicovpe oryd otyd oty aio Tov
Métpov. Oa LETPHOOLE TO AVACTNUA {ag e Baon Ty LoTopia
pag, pe Baon Tov TOATIoNO pag, pe Paon Tig Suvaptelg pag kat Ba
KAvoLE, OTwG Aéel Kat 1) GLANOYIKT @wVT| 0TO «Adpta Tov Tlo-
QUPLODY [LE TO OTI0i0 avoiyet To PeTvO DeaTPAN Tng A&lobéag,
pay @opeotd «iota tng eMtlidg pac», 6to Sikod pag dSniadr pro
Oa méovpEe va TApLoTAVOLE TOVG OAPiovg (e Savetikd ov odn-
yovuv otnv andlela g aflompénelag kar —To VYLOTO Kakd—
otV anwAeta NG €OVIKNAG Kat TNG atopukng pag exevBepiag.
MixdAng ITieprig
27 Maiov 2013
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By the “Measure” of Axiothea

As we began preparing this year’s festival at Axiothea (16th in a
row), we found ourselves before the question what does a cul-
tural festival of our standards and of our measure need in a time
when everything around whirls into the vortex of the so-called
economic crisis — that terrible monster, which one spring morning
found the gates to our homeland wide open and raided in, sprea-
ding fear, rage and panic.

And yet, that morning there were people who felt no fear, let alone
panic, but sensed, among other peculiar feelings, a strange joy de-
void of any trace of gloating. Because finally time had come for
others (and chiefly for ordinary people) to see what those who
have had some sight left in their eyes, had realised a long time ago:
that the emperor had no clothes. The “Time of the Complacent,
the time when “the curs” (as G. E. Pierides called them) wielded
economic, political and social power, was finally coming to an end
and this brought an unusual sense of relief.

What would have been hopeless and desperate is if the crisis in the
economy had come along with a crisis in values. And yet quite the
opposite seems to be happening. The economic crisis, which en-
sued from a crisis in values that marked the national, economic
and social life of Cypriots for at least half a century, seems to sweep
away much of the corrosion and decay, leaving a clean ground for
something new to arise.

Whether we realise it or not, a new era seems to be coming upon
us. Because the people of Cyprus, this unfortunate and forever be-
trayed people, are trying, albeit by instinct alone, to find their be-
arings, to regain the stability, which the belief in traditional values
and the sense of measure used to give them. The people of Cyprus

began to reclaim their lost identity, to question themselves and the
world around, to behave once again like normal human beings.

As for Axiothea, we are convinced that no storm can sink her, nor
will she ever need to sell her assets to survive. Because what she
did, she did it without looting, plundering, embezzlement or rec-
kless overspending. She will remain strong because she came into
being and grew, measuring her own capabilities against the real
potential of this country. She approached and still explores the hi-
story and the literature of this land with no sense of inferiority wh-
atsoever, quarrying with perseverance the same treasure trove, the
one holding the inexhaustible reserves of our culture.

All this makes me believe that amid the dirt and mud, covering
our land, the flower of Dignity, that fragrant flower which no lon-
ger grows in our gardens and orchards, will sprout and bloom
again. The people of Cyprus will find their old rhythm, and from
the aesthetics of “the clay, the common, the revolting” (Cavafy),
from the politics of the “mindless and satisfied” (Seferis), from the
practices of exuberant spending and inexcusable mistakes, we will
gradually return to the valuable sense of Measure. We will measure
our stature against our history, our civilization and our potential,
and heeding to the collective voice of the people as expressed in
“The Ballad of the Bridge”, which opens this year’s Festival, we will
put on a dress “equal to our build’, i.e. proportionate to our real
standing. We will stop playing rich and complacent with loans that

deprive us of our dignity and - even worse — of our national and
personal freedom.

Michalis Pieris

27 May 2013
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Mouoik6 oxnua o/f [or]

Mia mpoonadela enavanpoodloplopol Tov peUTETIKOV Kal TOV
KUTPLAKOD pWTIKOV Tpayoudtod and &L povoikovg, Sidakto-
ptovg gottntég Tov York University, pe Stagopetikég moitt-
opukég kataPolrég (Kovmpog, Hvwuévo Baoileto, Xovyk Kovyk,
IToAwvia, XtAf}), ot onoiot mpooeyyiovv v mapadooiakn
povaotkn g EANASag kat tng Kompov, giltpdpovtag tnv péoa
anod v tal, TNV NAEKTPOVIKI| KAl GVUYXPOVI] KAAGIKT) Hov-
otkr| kat euAovTi{ovTag TV pe 0vik mapallayég mov onpa-
T080TOVV [ia KatvovpyLa SLATOATIOHIKT ETUKOVWVid.

To amotéAeopa eivat pia StadpacTiki TAPAOTACT AKOVOTIKNG
HOVOLKNG e avemaiodnta nAeKTPOAKOVOTIKA GTOLKE R KAt pia
moAveminedn cuvepyacia Tov anotelel oVVIOTAPEVT TOAN @Y
HOVOLKO-TIOAITIOTIKOV TIAPAYOVTWY.
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o / f [or] music band

An attempt to redefine rebetiko and the traditional love song of
Cyprus by six musicians, PhD students at the University of York,
with different cultural backgrounds (Cyprus, United Kingdom,
Hong Kong, Poland, Chile), who approach the traditional music
of Greece and Cyprus, filtering it through jazz, electronic and
contemporary classical music, and enriching it with ethnic va-
riations that result in a new intercultural communication of six
cultures.

The outcome is an interactive acoustic music performance with
subtle electro-acoustic elements, and a multilevel cooperation
determined by a variety of musical and cultural factors.

0£:0Z "13quiaydas 9 A.ep!id_
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Mixadns Ziyavidéns/ doc fik oh

Mia nxnukn Kal onukn agpnynon

doc-fik-oh eivat n Snpovpyia «povot-
KOV OUVAYEWV» PETAED KaTaypappié-
VoU NITikov vAkob (document) kat
{wvtavig povatkng dpdong (fiction).
O avtooxedlaopog —anapaitnn mpo-
Bmobeon yia v avantuln autig g
HOVOIKNG  OKEYNG—  HETOUOPPWVEL
KkaBe Qopd «To iSlo mavTa Tparyovdtr,
0€ V€O VAIKO. Ze auTrv TNV TapaoTtaon
0 Miydhng Zryavidng cuvepydletat pe
Tovg Xapn Aapmpdkn, Kwota Ava-
oTaotddn kat Agvtépn Movptl).

Ba akovoTobvy moujparta Twv Miktov
Zaytovpn, Nikov-AXéEn Achdvoylov,
Opdp Kayiay, Avdpéa Epmerpikov, Aé-

ovta Kovkodha, TToh EAvép, Zdqtovel Mréker, Tiwpyov Zryovidn kat
oTixot Tov iSlov Tov GLVOET, evd Ba TPoPANBoV Bivteo kpol -
Kovg 1tov empeAnOnke o Tidvvng Ietpalns.

O Mixahng Zryavidng amotelei pédog Tov Kikdov twv Xapévwy Mov-
o tHG Ocooaloviky (Axerporointog, X.M.O., Avatoha, MavtoAr-
vata, K.Q.0,, AxiAewov, .0.0.K, Xovmep 8, Moppa, AypoTikdy, Zvv
kat ITAny, Tpio Kpok, Kagé-@éatpo, Xetpeptvoi KoAvppntég, To ITpwi
Kkat 1o Bpadv, IyvnAdteg tov Iovpa, Tovtov-Tovnatov, Primavera en Sa-
lonico, Visiting Cousins, Evtuyng Tetpamoug Tapétng, Mikpég AyyeAies,
D.S.M. 111, Basse classe, The Low Tsakras, Sabbath Lift, ®iAot Miktov
Zaytovpn, Ot AMoy, The Hus-band, k.c.).

Kuveitau pe xapaxtnploiki evkolia kat xtovpop avapeoa otny tiad, ta
v, Toug Tapadootakos EANANVIKOUG X0VE, TNV TIoiNaT) Kat Ta ke-
KTpOVIKA péoa. Ao Tig apxég TG Sekaetiag Tov 1980 péypt omuepa, pie-
Tpdel Sekddeg TPOOWTILKEG KUKAOQOPIES, CUHUETOXEG KAl GUVEPYATIE,
HoVGIKT) Yl B¢aTPO KAl EVOPXNOTPWOELS.

0¢ ‘noidgriziuzz g winidny
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Michalis Siganidis / doc fik oh

An audiovisual narrative

doc-fik-oh is the creation of “mu-
sical synapses” between recorded
audio material (document) and
live music action (fiction).

Improvisation - a prerequisite for
the development of this musical
thought - transforms “that same
song” into a new material each
time around.

In this performance Michalis Siga-
nidis collaborates with Haris Lam-
brakis, Kostas Anastasiadis and
Lefteris Moumtzis.

Poems by Miltos Sachtouris,
Nikos-Alexis Aslanoglou, Omar

Khayyam, Andreas Embeirikos, Leon Koukoulas, Paul Eluard,
Samuel Beckett and Giorgos Siganidis will be heard along with
lyrics by the composer himself, while short videos edited by Yor-
gos Piralis will enhance the listening experience.

Michalis Siganidis is a member of the circle of the lost musicians
of Thessaloniki with participation in numerous bands and music
formations (Himerini Kolymvites, Primavera en Salonico,
Friends of Miltos Sachtouris, Goutou-Goupatou, Basse classe,
The Low Tsakras, Sabbath Lift, The Hus-band, and others).

He moves with great ease and humour between jazz, blues, tra-
ditional Greek sound, poetry and electronic media. Since the
early 1980s, he has been actively involved in the Greek music
scene with dozens of personal releases, live appearances, colla-
borations, compositions for the theatre and orchestrations.

0z “1aquiaydas g Aepuns
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XOPHIOZ

Eupinidou Mnésia
bUilt-uP aRea

H opada bUilt-uP aRea, oty mpw TG mapaywyr) €pYeTal oe HETWTIKT
obykpovon pe T Mrjdet Tov Evpuridn, yia va yevvnBei pua expnrtik
TAPAOTAOT) TOTIOHEVT e Th Shvapn Tov apxaiov Adyov kat To abog
TV KAANITEX VOV TOL oTjpepa. Ze éva 0Tpatomedo vodoxiG Hetava-
0TV, O€ €va un Tomo €&w and o xpdvo, 1 Mrdeta Oa mokéyet yia v
a&lompéneld g pe kabe tpomo kau kdbe kO T0G. Eni oknvig avayte-
TPOUVTAL TPELG VTOKPLTEG. [TapdvTeg emiong, ouvepyol, £vag Hovotkog
Kkat évag oknvobétng. Tlévte véor Snpuovpyoi EeTvhiyovy o pobo tng
E€vng, TG yuvaikag o enavaotatei evavTia oe kdbe efovaia kat kv-
Tpa oe kdBe Aoyukr). Oxt yia T0 XTeG Kat 0UTe yia To awpto. Tia To Twpa.

H bUilt-uP aRea Sev Snpovpynbnke, ovte 18ptfnxe. H opdda avty
avaxavpOnke. Hraw mavra kdmov exei éw, amhd Sev 1o mpooéEayie.
To iBio ovvéPn kau pe Ty Avatpadie. Kot korrdoue Aiyo mo é&w amd
10 PAéupa pros. Ko avakadvyapie AL ovs. Kou mviCovpe rou ktioupe
Kkou K&vove paoapia Tavtdxpove. Kou pwvilovpe. Tiati étor mpéret.
Tati Sev yivetau adhids. Tiori woAy eivau o1 moditeg, Gx1 11 epruid.
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Euripides Medea
bUilt-uP aRea

The “bUilt-uP aRea” theatre group in its first production frontally colli-
des with Euripides’ Medea to give birth to an explosive performance, ste-
eped in the power of the ancient logos and the passion of today’s artists.
In a migrant reception camp, in a non-place, out of time, Medea will
fight to defend her dignity in any way and at any cost. On stage three ac-
tors confront each other. And there, accomplices in this, a musician and
a theatre director are present. Five creators unfold the myth of the forei-
gner, the woman who rebels against any kind of authority and stands
against any logic. Neither for yesterday nor for tomorrow. For now.

This group was not created, nor was it founded. This group was disco-
vered. It always existed somewhere out there, we just didn't notice it.
The same as Australia. And we looked a bit further than our gaze could
reach. And we discovered more people. And we play and built and being
loud at the same time. And we shout. Because we have to. Because there
is no other way. Because a city is not the wasteland of the buildings. A
city, is its citizens.

0z “1aquadas oL Aepsany
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To Aopa tou lNogupiov
Oeatpik6 Epyaotnpi Mavemotnpiou Kunpou

To «Acpia tov Tloguptov» amotelei pa Spapartikr Staokevr otnpty-
LEVN OTIG TILO EKPPAOTIKEG TIApaANAYEG TOL YVWwaToD eEAAnVikoy dn-
potikod tpayovdod «To Tioguvpt Tng Aptag» and v Kompo, tov
II6vTo, v Kprjrn kat v Hrepwticr EMGSa. Katt napandvew and
€va amoAavoTIkO BeaTpikd SpWHEVO, | TTAPAOTACT AMOTENEL YOVIUN
exmaudevTikn epmepia, apod Sivet Ty evkatpia oe HabnTEG, POITNTES
Kot ekmtatdevtikovg va éABovy o emagn pe kpiotovg mpoPAnuatt-
OHOUG TTOL TPOKHTTOVV Ao TN peAETN Tov SNpoTIKoD Tpayovdiod,
omwg ot Stdgopeg tapaddayég ov idtov Bépatog, kabwg kat {ntAuata
TIOV ATTOVTAL TNG LOTOPLKNG, KOWVWVIKAG Kat ISE0NOYIKNG TTPOOTTIKAG
Tov Stavoiyet 1) SNELOVPYIKT TTPOCEYYLOT) TWV SUOTIKWYV {aG TPAyou-
Suwv. TTapdMnha, mapéxetar otov Beatr n Suvatdtnta va mapako-
AovBnoet o vedTpoT OKNVIKY eppnveia TOL SNUOTIKOD pag
Tpayoudiod péoa ata ovpgpalopeva, Ti avalnTioels Kat Tig ouAAo-
YUKEG amopieg, TNG SIKnG Hag EMOXNG.

H povowkn tng mapdotaong ekteleitat {wvtavd and tov cuvbét
Evayopa Kapayidpyn (Aaovto) kat Tovg povotkovg Avdpéa Xpi-
otodovhov (ProAi), Mapiva Katoapr (khapivo), Niko Iwdvvov
(kovtpapmdoo) kat Tidvvn Zovho (vTaovy).

0z ‘noidgnriusz 7| uaursy
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| H napéoraon tov ©.ETIA.K. «To Aopa tov Tioguptovy, eiveu vpa-
| ouévi —o 17y06 Tov apyadeiod vooTypiCel To BHUATIONO THS TAPEOTA-
1 0716, 71w 01 YTUTIOL THG KatpSILiLG TO PHUNTIONO TOV ATOUOV— pe ATEPITTH
 AbThTar kou eleyetaxo T6évo, pe {wypagikiy eiovomotia omtws Tor {wy-
N TaVd TAUTIAD THG EIKAOTIKHG, UE TO XYATIHTIKO EKEIVO TIVEVA THG OG-
\ Sag mov pog ke oY aAfBeia ko THY kKaBapOTHTA THG TIPWTOYEVODS
" 0paaTG TOV KOGHOU Kt THG EVOPATIKHG TIPOCANYHG Kokt arto00071G TOV 0€
E uoppés Téyvrg. [...] Zra pamia Tov Oearry kabws kvdovoe n mapdoraoy
Ue Ta gioot atydpia keu kopitoe Tov avemorruiov Kompov v tiv vmy-
peTov pe éALoyo Slovuatako puévos, mapHAavve avtololog 0 oTavpwié-
VoG kdopog TG Kvmpov, «o koapog tov Ourjpov» katd Tov o).

L

Znvov Zavvétog, e9. Kpyrixy Embedpron

P¢Bupvo, 28 Avyovatov 2004
To tpayovdt kau padi Tov 0 Ypdvos oty maphoTacy Sev Kivovy-
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Tt o€ evBeia ypapun, aAAd omws oTny apyaio pvbixy avtidnyn poi-
&lovv pe 10 oUpdVIO aTEPEWHN OTTOV Tat YeYovOTAL Sev SindéyovTau To

| éva 10 dAMo, add ouvurdpyovy mws o1 aotepiopoi. To Sevtepo otoi-

| xeio Tov TPoAdyov —o #y0s Tov apyalelov— eufiler o ovpPoAioud

| THG VQAVOHG, ATIO ApXIOTATWY XpOVWY OTEVE CUVOESEUEVO e TV 106
| TG Hoipag, Aertoupyei dpuws kau wg oxnvobeTixi SAwon yia Tov puOud
| KoL THY TEYVIKH TIOU EYovV emuAgyel yi TnY iapdotaot. O emipovog pvo-
UIKOG (06 Kou 1 Tap&AANAR apyn] (0Tax Gpicx THG akivioiaG) Kivion Tov

L X0pov Aerroupyotv ws BdAaqiog aooupmieons aro T prxH viepKIvy-
TIKOTHT® THG OUYYPOVHG OKEWHG KO UETX &I’ AUTO VKOAOTEPX SuOI-

: (buaote ot fabid xou oroTewd vepd Tov keévou. |...] Ot apyaies
| kataolé Twy SnpoTiKWY TpayoUSI)Y ETITPETIOVY OTA KEIUEVE, TOUG VO
¥ ermovpyotv ws kavdha emikovwviag pe To &6 Tov auAoyikod vmo-
8| ovveldiTou, kel IOV Ta UTIOYEIX VEPE TwV EOVIKWY TIOMTIOUWY EVEVoY-
101 0" évay mavavBpamvo Qkeavo apyetvmwy. O Poog katoikel exel
(Bvudore ) yuvaika Tov Ipwtoudotopa mov Ppioker oTnv Kapdpo
TOU Y10QUpLoD TO Yépt 1 TO OTOUA TOV Apdkov) Kau axbun 1 10éa Tov

TAVTOTIVOU XpEouG IOV 1 avBpwIOTHTA 0QEideL 0TO ap)iKG OKOTAS!
aro 7o omoio Pyrike, evog xpéouvs mov EopAiéTau e To A TwY av-
Opwmobvoiwv. H mapaywyn Tov O.E.IIA.K. pog épepe o€ emapn pe
npdyuata mov akiovv.

Nova Mohéokn, ep. O @idedetOepog,
Agvkwoia, 21 TovAiov 2003
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The Ballad of the Bridge
Theatrical Workshop of the University of Cyprus

A stage adaptation of some of the most expressive versions of the
famous Greek folk ballad “The Bridge at Arta” as preserved in
Cyprus, Pontus, Crete, and Epirotic Greece. More than just an en-
joyable theatrical event, the performance constitutes a truly pro-
ductive educational experience, since it gives students and educators
the opportunity to come across some essential issues in the research
of verbal folklore, such as the different approaches to and interpre-
tations of a given theme, as well as the historical and ideological per-
spectives that open up as a result of the creative approach to demotic
songs. At the same time, the performance offers an innovative stage
interpretation of traditional folklore that takes into consideration
the context, pursuits and collective dilemmas of modern times.

The music of the play is performed live on stage by the composer Eva-
goras Karagiorgis (lute) and the musicians Andreas Christodoulou
(violin), Marina Katsari (clarinet), Nikos Ioannou (double bass) and
Yannis Soulos (drum).
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- 1 THEPAKS performance “The Ballad of the Bridge” - in which the
1 rhythmic sound of the loom sets the pace of the play as the heartbeat me-
. asures the stride of a human being - is woven in unembellished modesty
| and elegiac tone, in vivid imagery reminiscent of a living picture, in that
: Y| lovable group spirit that brings us to the truth and the purity of the origi-
z nal vision of the world and its intuitive perception and interpretation into
art. [...] As the twenty boys and girls from the University of Cyprus per-
- formed with Dionysian passion clad in words, before the eyes of the vie-
" wers paraded, clean and unadulterated, the crucified world of Cyprus,
- ‘the world of Homer’, as the poet put it.
! Zenon Zannetos, Cretan Review,
Rethymno, 28 August 2004

Events and time in the performance do not evolve in a straight line,
but like in the ancient perception of a myth, the plot opens up as a hea-
venly vault on which episodes rather than following one after the other, co-

. exist like constellations. The second element of the prologue — the sound
| of the loom - introduces the symbol of weaving, which has been associa-
- ted with the notion of destiny from time immemorial, while serving also
| asatool with which the director sets the pace and rhythm of the perfor-
" mance. The persistent sound of the loom combined with a slow choreo-
- graphy that, at times, verges on stillness, functions as a depressurisation
i: N chamber in which the audience is emancipated from the shallow hyper-
. mobility of contemporary thinking in order to plunge more easily into the
= deep and dark waters of the text. [...] The ancient hoard of verbal folklore

| enables folk ballads to act as channels of communication with the depths

: ’ of collective subconsciousness where the subterranean streams of different
8 national cultures merge into an ocean of universal prototypes. Phobos re-
"\ sides there (remember the wife of the Head Builder who kept seeing the
: hand or the jaws of the Dragon in the arch of the bridge), but also the no-

tion of the eternal debt, which mankind owes to the primal darkness
it came from, a debt that is being repaid with human sacrifice. THE-
PAKs production brought us in touch with matters of value.

Nona Moleski, Phileleftheros Daily,
Nicosia, 21 July 2003
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Aviduwpa ®dwpivns
B. Koppatds - A. Flayatons

—Bacsidn;

“EAa, ayépt pou.

—Tlape To kspevak Aiyo kau pise
WA paTid og napakadw. Thes
kAl kaVEVaA Toioupdktl npwV To
SiaBassis yiati givau Aiyo Barpo...
O Baoiing Koppatdg kat o AAé€av-
Spog Taydrong axkpoPatovy povoikd
avapeca oTov Tapadootakd Kat Tov
OUYXPOVO MXO, WG EKPPACTEG HIOG
OVANOYIKAG HOVOLKNG OLVEIS O, EML-
SIOKOVTAG VL GUVOATOOLY e TOVG
OUVEPYATEG TOVG OF LU1CL TILO TIPOCWTIIKT)
YAwooa pEoa ano mapadootakes -

S

Awdieg kat Tpayovdia and ty EAAada ko ) Xepodvnoo tov Aipov.
270 AVTAPWLA QUTO 0 TXOG, TTapadooLaKog 1 ), evepyel wg onpeio ava-
QOPAS KAl [EGO ETUKOVWVIAG HETAED HOVTIKMV e KOWVEG piles, alAd: e
Stapopetird Prvpata.

Madi tovg ot Phawkog Kovtepeviwtng oo mdvo, MixdAng Méootog oto
AKOVLOTIKO/MAEKTPIKO Umaoo kat Iwdvvng Bagéag ota Thpmava/kpov-
074, O€ pua Hovotkn mapépPact) mov fasciletal GTov auTooXESLAOHO Kot
OUVALLAL OE L GUVEPYATTO TIOV AVATTaPAryeL auTO TO petypta KaANTeyvL-
KOV BLopdtwy Kot povatkdv epmetpudv. H StagopeTikn Hovotkn towto-
mra Tov Kabevos, kabwg kat ta tpayoddia mov Ba eppnvevTtody,
enavanpoodlopi{ovtat o€ auTOV TOV HOVOIKO WKPOKOOHO (s amtd TOV
Stéhoyo kat TV posappoyn pe okomd Ty avalijTnon [oppoTLDY,
aA\d Kot TV &pVNOT| Yiot LTTOTAYT GTOV LGOTEESWTIOHO TOL GVYXPOVOL
ovykpuiopov. To povoikd anotéAeapia avTkatontpilet Tig Stagopett-
KEG eppveieg Tov Koo TapelBovTog, ald kat Tr Slatomikn avarto-
noBétnon amévavtt ot ovyxpovn SuaTtoria Tov UndevioHOD.

0z ‘noidgriz1usz €1 unsyopdoyy

0€



i A B rn"r«l

S

it AL B & ol
¥ DO S ——)

. el ¥
o) - »
®

I S

Florina Revisited
V. Kommatas - A. Gagatsis

Vassilis Kommatas: clarinet

Alexandros Gagatsis:
vibraphone

Glafkos Kontemeniotis:
piano

Michalis Messios:
acoustic/electric bass

Toannis Vafeas: drums,
percussion

Guest appearance Agapi
Diangelaki: vocals.

- Varssilis?
- Five away, my friend.

- Take a look at this text, ple-
ase, and let me know what you
think. But pour yourself a Avink
befove veading it cause it's a
bit heavy...

Vassilis Kommatas and Alexandros
Gagatsis balance between traditional
and contemporary music as expo-
nents of a collective musical con-
sciousness, seeking to communicate
with their fellow musicians in a
more personal language, through

traditional melodies and songs from Greece and the Balkans. In this
friendly reunion, music (traditional or not), acts as a point of refer-
ence and a means of communication between artists with common
roots but with different experiences.

Glafkos Kontemeniotis on the piano, Michalis Messios on the acoustic
and electric bass, and Ioannis Vafeas on the drums and percussion,
join the two musicians in a music intervention based on improvisa-
tion and a collaboration that celebrates the coming together of past
musical and artistic experiences. In this musical microcosmos, the
musical identity of each artist (as well as the songs performed), are
negotiated through a constant dialogue, through adjustments and re-
fusal of adjustment that result out of necessity in the quest for a col-
lective future, where the influence of ideas functions not through
domination but through consent; alas, whilst also trying to resist the
cultural compromise of modern syncretism. The musical result al-
lows for different interpretations of the shared past and celebrates di-
versity as an antidote against the modern dystopia of nihilism.



Tetaptn 25 entepBpiou

Mépntn 26 ZentepPpiou
Mépntn 3 OktwPpiou
Aegutépa 7 OktwfPpiou
Tpitn 8 Oxtwfpiou

20:30
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Nepa tns Kunpou, tns Xupias
Kail tns Alyontou
Inoudn otov «Beatpikd» Kapapn

©eatpikd Epyaoctnpi NMaveniotnpiou Kunpou
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Metéxovtag otny enételo Twv 150 xpOvVwV amod T yévvnon Tov peyd-
\ov mountr| Tov peillovog elnviopov K. I1. Kapaen, to ©.EITA.K. na-
poLOLAlel QETOG (o TAPAOTAOT OTNPLYHEV) OTN WHEAETH TOV
«Beatpikod» Kapagn.

_.n.-

Me Tov 6po «Beatpucog» mpoadiopilovtal exeiva Ta motporta 1) ekeiva Ta
| pépn oe mowjpata 6mov o Ale§avSpvog aglomolel TeVIKEG Kat oTotyelo TG
| SpapLaTikrg TEXVNG. AvagepopaoTe kKupiwg:

.‘ (o) o aurys Beatpia/Srehoyiid motpata (.. «O momig ki n Movow,
|| «®@eatng Suoapeotnévog)-

| (B) o mojpata mov ouvIoTOLY Spaplatikols povoAdyovg, 6Tav 8n-
4 Aadn} o moinpa amoteleitat €€ ohokAnpov and £va povoloyo Tov

z 0moiov amod£KTNG eival KATOLOG EMWYVHOG 1] KAl AVOVVHOG Npwag
~ 0 onoiog Bpioketat eni oxnvig (.X. <Epmopog AleEavSpedey, «Me-

yaAn Eoptr otov ZwatPiovr, «Endvodog and tnv EAN&Sa», «Zv-

pewvy, «@EAANV», «H Ad&a v ITtokepaiowv» K.a)-

it AR B WL

() o€ moupata oV anoTENoVY Spaptatikovg Slaldyous eyKIBWTIOUEVOLG
oe agmynoelg (m.x. «H pdyn g Mayvnoiag», «Ev Zndptnp, «Aye w Ba-
oed AakeSoupovimy» K.A.)-

- LJ w v
: -
P2l 2 or:

w
N

(8) o€ TaIKd oI HATA OTIOV £XOVLIE TOV AETO AOYO £VOG VEKPOD
VEOV, 0 OTIOI0G EKPEPETAL OE TIPWTO TTPOCWTIO EXOVTAG GUYVA GLY-
KekpLpévo amodéktn («Emragiovy, «Iaon Tagog, «Iyvatiov Tagog»,
«Advn Tagog» KAT.)-

(e) o€ moupata 6oV €xovE TO €00G TOV EGWTEPLKOD HOVOAGYOL (TLY.
«ATC 186 Evwid—», «O'Hhog Tov Antoyedpatoey, «Ikpifar, «Makpidy,
«Tov Mholov» K.4)-

(0T) o€ mowpata oL £xovv pop@r Xoptkov (m.y. «H Apyaia Tpayw-
Staw, «H vavpayio», «Tpwegy, «Zta 200 X, «Eig Ta mepixwpa tng
Avtioyeiag k.a).

H ntpocéyyion Aappdver vmoyty TiG SLaQopeTIKEG PATELS TNG TOMTIKNG
avéAigng tov Kapaen (mpan, emoxr| g Sapdpewong, wpiota),
KkaBmg Kat Tig Oeptatikég mepLoxES TG Toinomg Tov (PhocoPikd/dida-
KTIKA, L0TOPIKA/TOALTIKG, auoBnotakd/epwtikd momuata). AvTipetwri-
gL akdPN WG HEPOG TOL EPYOL TIG LETAPPATELG TOV TIOUTH, EITE AVTEG
amoMyovy ¢ éva véo diko6 Tov moinpa («Evag Epwey, «AMnlovxia
Katd Tov Badehaipov»), eite [LEVOVY WG AMOOTIAOUATIKEG AOKIOELG IOV
otnpiCovv tn Sokipuakn Tov okéYn (T.X. Ol HETAPPATELS aTd TNV

e g

e 1
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KéAaon tov Dante, and to Me 7o idi0 Métpo tov Shakespeare, and tnv
«Adgua» tov Keats, and tov «Odvooéa» tov Tennyson).

H napdotaon npoonabei va avadeitet, 1o mhaioto wag Beatpikng mpd-
&nG, TV TekpnpLwpévn yvwon kat ayann tov KaBagn yua to Béatpo kat
0 Spapatikr) Téxvn, Tovilovtag ekeiva Ta oTotyeia Ta omoia 0 Alegav-
Spwvog agopoiwae amd Ty TEXVI TOL SPAATOS, apxaiov, LesalwVIKOD
Kot VTP, KaBwg Kat amd HeyaAovg evpwIaiong TOTEG OL OTOOL ETti-
ong oTpEav Eva HéPOG TNG TTOTIKNG TOVG 0N Spaptatik TEXvN (TL.y. O
Robert Browning wg mpog 10 £id0g Tov Spaptatikod Hovordyov).

2toug Spapartikods Hovordyovg tov KaBden amavtd o enwvupog (mAnv
OlwTNAOG) amodEKTNG TOL AGYov Tov OHAOVVTOG O0TO Toinpa (Xapa-
KTNpLoTikd apadetypata o pthocogog Eppunmog oto moinpa «Emndvo-
| 806 art6 v EAMdSa», 0 avkikog ZiBdomg 6o «DAEMNV», 0 oumTig
Mépng oo «Zupedv»), kabdg kat apketoi avwvupol Tov kpvBovrtal

| 21 Rl
niow and 11§ npoopwvnoelg («Pilow, «Zelg», kAT.). Oplakr| mepi-
ntwor Spapatikod povoldyov anotehei o moinpa «Diinya Giizeli»
Omov 0 eml OKNVAG amodéKTng TOL Jpapatikod HOVOAGYoL TNG
«Qpaiag Tov Koopovr eivat 1o eidwd g péoa atov kabpéetn.

Téhog, Oa mpémet va onpelwdel, 6TL N epmelpio avapéTpnong pe Ta
«Beatpicd» mompata tov Kafaen pag €meloe yia v 1oX0 TG
akoAovdng mapatfpnong tov I'. IT. ZafBidn:

«TO SPAHATIKO TOV VOTIKTO KA I ALY ATTH) TOV YL TOV XWPO, Ta €pya
Kat TOUG avBpwTovg Tov BedTpoL —UAPTLPNHEVA KAL ATTO APKETA
ot pata, kaw ano Svo veavikd Tov dpbpa yia Tov Zai&mnp— pag
ETUTPETOVY VAL EIKACOVE OTL O€ ULt KOWVWVia 0pyavikotepa Se-
pévn pe to B¢atpo, o Kapagng mbavortara Oa eixe otpagel mpog
auTo To AoyoTex VKO eidoc» (Mikpd Kafagikd, top. B, oel. 44).

32 e ¥
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BOeatig Avoapeotnuévog

¥ |
«Amépyopau, amépyopar. My Kp&Tés HE., _,“

Tys andiag ko aviog eipou Qoud.» . -

«ITAny peiv’ odiyov y&ptv Tov M£V0cv6pov Kpl;ux

1000V v aTepnO6.» «YPpiless, dripe.

-y

, ’ , , ¥,
»Mévavdpog eivau TavTa Tl /\oyz&zx,

&&eotor oTiyor kot moSaprddeg pripee =
Agec v’ amé)w Tov Oedtpov mapayphua -

wou Atpweis va oTpéyw €16 Tt iS1ax.

»Tng Paung o anp o’ épOeipev evredws.
Avti va kaTakpivg, emauveis Setlag

K emevpnueic Tov fapPapov — mws AéyeTal;

. »Iufpévtiog, Tepévtiog; — 0016 amhig
| 81k Aativwv arelddvac wv kaddg,

mv 8o&av Tov MevavSpov pag opéyetar.» o , Ai pd 7

[om6 ta Kpuppéva]  ~

Hp'uh‘-}‘ron,\mw{
' i o TR
OTPIC'.P{'A’L,;‘“_‘“‘_UL
K _"G"I‘C[A.mucc‘-_o, Pa
t—,‘"‘lr" e o
£3KO0) 1 o a\uor
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Svee ":??::" :- ! Y10 Ofatpo
HANO € Fracy s 1t BapéOnra va Aénw THY oKV,

Kol 0AKWOX T ATIO YoV 0T Oewpeia.

Kot péoa o éva Oewpeio eida oévar

pe v mapdevy popid oov, kau T SiepOapuéva vidra.
Ki auéows yvpioav oto vov pov miow

T

h,( e tras Mhy!—lpf 00w i€ EIMAVE TO AMOYEVUX VIt OEVQY,
S NOYE Sereon By K’ 1] OKEYIG Kot TO TUA o TUYKIVHOAKAY.
TRy, -“"‘J A= g > , . '
MET & il i K’ evw exoirala yontevpévos
"“? AINear I eec oAy b‘ THV KOUPAOUEVH OOV EUOPPLE, TO KOUPAOUEVX VIKTA,

r"".n/-;kd‘!'uir"!"' ) ) )
L it R g 70 VTUOLUS 00V TO EKAEKTIKD,
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& kel kaBdG pe eimave To AnOYEVUR Vit EVA.
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Diinya Giizeli

To katomtpov Sev Y’ amatd, eiv’ aAndig n Oéa,
Oev eivau dAAY w¢ epé emti TG YHG wpaia.
Or 0@BaApoi pov otidBovrag adduavtag opoidlovy,
10V KopaALiov TnV ypoidy Ta yeidn pov mAnaidovy,
dvo oepai papyapitdy To oTH pov aTOAI(OVV.
To awpa pov eiv’ evyapt, To 68! pov eruifovy,
Xeipes, Aawpés kardAevkol, koun uetadwt...

AN, Qev, TL wpeles;

EvTd6 avtod Tov p1onTov khetopévn yapepiou,
70i0G To K&ALOG pov opd et THG VPKAioV;
Mbovov avtilyhot exBpai papuarevuévov PAéupa
UE PITTTOVY, ] ATIAiO10L EVVOUYOL, KAL TO ijal
Tywvel 16 TaG PAEBAG pov 0T épyeTau KOVTA pov
0 amey0¢ pov avlvyos. Ipoghta, Aéomotd pov,
a0yyvwOi Ty kapdiav pov alyodo’ av ekpwvy,
Ag nqunv Xprotiavy!

Av eyevvaunv Xprotiavi O funy elevBépa
&1 TAVTaG Vo Setkviwpa Kt VOKTWP K’ eV HUépa:
ko avépeg petd avpaouot, yvvaikes petd edévov
O wpodoyovy, PAémovTes T0 KAALOG pov, ek CUUPW VOV, —
O11 1 guoig we epé dAAny Sev O mapady.
Oadxkis Qo Siéfouva ev avorkti oy
Oa emAnpovvTo 0¢ Zrapmovl pe mABog ot 0doi
v kauBei pe 169.

[An6 ta Kpuppéva|

et X




H xauvovpyix Oeatpixs) mapaywyn Tov OEIIAK eivou aprepwuévy oto
éto¢ Kafdon xou mpoobéter otny mowkihie Twv mavelAAijviwy exdnia-
gewy i T 150 xpoview aré TH YEVYHOH Tov TomTH évex evOlapépov ey-
Xeipnua - va edéyEer pe T oxnviki) vlomoinon T4 Bewpia yiox TH
Oeatpucdtna Tov Kafdon, va anotedéoer oxnviks anoAnéy pag po-
Kpds amovdiis atov «Beatpiré» Kafdgr.
M faoiouévn oe moinon evos Snpovpyov Beatpiki mapaywyn Eekivé
a6 v emloyn momudTwy, PAon oTHY OTIolX VAL ATIAPAITHTY 1 PI-
AoAoyikr] TEKUNPIWOH] KL 1] EVEPYOTIOINOH TOV «OKHVIKOU EVOTIKTOU» TOU
emAoyéa, kabws 1 Oeatpixs) CUUBATOTHTA TWY KeWEVWY eivat oVoIWSH.
H ovvBeon Tov Tedikov keyévov opeider va yivetau pe Béon Tov éToio
oKknYVOBeTId OXESIXOUO, ETTEITN 1] OEIP& TWY KelUévawy, 1] evaAlayy Twv
UOVOAOYIKWY Kol TWY TOAVQWVIKWY KOUUXTIDY KAl OF YETATITWOELS Slot-
Oéoewv eivar avTéG 1oV Oox SHUIOVPYHOOVY THY EVIRIR VOHUXTIKH KoL {O-
01K Ypopun] THG Tap&oTtaons. |[...]
Or evoTnTes a6 Tig omoies avTAnOyke To Keiuevo TS Tap&oTaons eivau
TOX TIOIUOTOL IOV EIVAXL RUETK EUTIVEVOUEVE ATTO THY TEXVH Tov BekTpov
(m.x. «H Apyaia TpaywSia», «Oeathig Avoapeotnuévosr) kot T mmot-
AUATA IOV KATE THY Kpion TOV SHuovpyo TG UVOETHG TIEPLEXOVY TOV
omépo THG SpauaTomnoinors, eite evdidkpito ydptv oty Sixdoyikr) Sour
106 eite PabvTepa Kpvppévo, AavBavovta, mov Sicupvver Tov idio Tov
opo ¢ «BeatpicdtTagy. O Ilieps iy ver péoa oTa AToKHpUYUEVR, Tor
Kpvuuéva, T Avéxdota keipeva, 0TI UeTaPpAOeLS, 00HyoUuevos amo
dvo e€igov onpavTirés €yvoes, Tov PAoAbyov-aviyvevtr THG Beatpio-
THTAG Kot Tov oknvoBéTov-kuviyot Tn¢ Oeapatikotnras. |...] O okn-
vobétns MixaAng Iliepris oe ovvepyaoia pe Tov Iliepy @idodoyo
evliapépeta it 11 SIPOPETIKOTHTA TwY TOMUATWY TI0V Exel emmdée,
yio Ty oMo Twv e, T ypovodoyixh ek ThG momTixhg To-
PELOG Kot ETUKEVTPWVETAL OTHY EVPEDH] IOINITEPNG OKNVIKAS ADOTG Yiex TO
&0 koppdrr. Kau wg Shokadog kot nyéthg tne modvdpiOung Oeatpixcis
opddag Tov OEITAK athjver o Yopikd ko TIG paiiés OKNVEG Ye aKNYVO-

Betins) yevvanodwpia mpog Tovg ovvredeotéc. Kau o Evaydpag Kapa- |
PIDPYHS XAPLOE OTHY TIAPROTOON EUTTVEVOUEVX XOpiKd. O evSupaToddyos

Zravpos AVTwVOTovAoG ETEPEPE OTHY TIPXITATH THY KIOONTIKH TwV ‘ v
noptpérwy Dayroty, covdvdlovrag mowity Siawpoperikdtyro ye Ty | '1-“3
vpoloyiki] evoTnTa. i

Nova Moléokn, . O Didedevfepos, Aevkwaia, 14 TovAiov 2013
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Wednesday 25 September

Thursday 26 September
Thursday 3 Octéber
Monday 7 Octeber
Tuesday 8 Octoberft

20:30 ,

-
Waters of Cyprus, of Syria,

and of Egypt
Study on the Dramatic Cavafy

Theatrical Workshop of the University of Cyprus
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Participating in the events commemorating the 150th anniversary of
the birth of the paramount poet of Greater Hellenism, C. P. Cavafy,
the Theatrical Workshop of the University of Cyprus presents a per-
formance based on the study of the dramatic Cavafy.

The term “dramatic” refers to those poems or parts of poems in
which the Alexandrian makes use of elements and techniques typi-
cal for the dramatic art.

More specifically, these include:

(a) purely dramatic/dialogic poems (for example, “The Poet and the
Muse”, “Displeased Theatregoer”);

(b) poems that constitute dramatic monologues, i.e. consist entirely
of a monologue whose addressee, either named or unnamed, is pre-
sent on stage (for example, “Alexandrian Merchant’, “A Great Feast

at the House of Sosibius”, “Homecoming from Greece’, “Simeon’,
“Philhellene”, “The Glory of the Ptolemies”, and others);

(c) poems that constitute dramatic monologues, encased in narra-

tives (for example, “The Battle of Magnesia”, “In Sparta”, “Come
Now, King of the Lacedaemonians’, and others);

(d) poems structured as epitaphs in which we have the first person
account of a dead youth who often addresses a particular recipient

» » «

(“Epitaph’, “Tomb of Iases”, “Tomb of Ignatius”, “Tomb of Lanes’, etc.);

(e) poems containing internal monologues (for example, “Since
Nine—", «O “The Afternoon Sun’, “Gray”, “Far Off”, “Aboard the Ship’,
and others);

(f) poems structured as Choruses (for example, “Ancient Tragedy”,
“The Naval Battle”, “Trojans”, “In 200 B.C, “On the Outskirts of An-
tioch”, and others);

The approach takes into account the different stages in Cavafy’s de-
velopment as a poet (early, formative, mature), as well as the thema-
tic areas of his poetry (philosophical/didactic, historical/political,
sensual/erotic poems). The poet’s translations are also considered as
part of his oeuvre, regardless of whether they have resulted in a new
poem of his own (“A Love”, “Correspondences According to Baude-
laire”), or have remained fragmented exercises of his essayistic thin-
king (for example, translations from Dante’s “Inferno’, Shakespeare’s

“Measure of Measure”, Keats X

>«

Lamia” or Tennyson’s “Ulysses”).

The performance seeks to highlight, in a coherent theatrical act,
Cavafy’s documented knowledge of and love for the theatre and the
dramatic art, emphasising those elements which the Alexandrian as-
similated from the art of drama - ancient, medieval and contempo-

rary, as well as from major European poets whose poetics were also |

based in part on the dramatic art (for example, Robert Browning and
his use of dramatic monologues).

In Cavafy’s dramatic monologues, the speaker, the dramatic persona,
addresses a named, yet silent recipient (typical examples include the
philosopher Hermippus in the poem “Homecoming from Greece’, the
courtier Sithaspes in “Philhellene’”, the poet Mebes in “Simeon”), or
sometimes an anonymous addressee hidden behind vocatives such as



w"‘fﬂh ol i =_ 4

.~

.
-
-

|
|
|
|
5
3
|
’
§

v 3

LA AR

~ "
(]

» <«

“Friends”, “You’, etc. A marginal case is the poem “Diinya Giizeli” in
which the recipient of the “World Beauty’s” dramatic monologue is
her own reflection in the mirror.

Finally, it should be noted that the experience of approaching
Cavafy’s dramatic poems convinced us in the validity of G. P. Savvi-
des’ observation that:

“his dramatic instinct and his love for the theatre, its environment,
works and people, which has been attested in several of his poems, as
well as in two early articles about Shakespeare, allow us to speculate
that in a society more closely related to the theatre, Cavafy would have
probably turned to this literary genre” (Mikra Kavafika, vol. B, p. 44).

Displeased Theatregoer

“I am leaving, leaving. Do not hold me back. —-
I'm a martyr to ennui and to revulsion.”

“But stay a while for Menander’s sake.

What a pity if you miss it” “You insult me.

“Menander’s are they, then, these weak données,

these unpolished verses, this childish speech?

Let me leave this theatre straightaway

so I can go home—with no little relief.

“The Roman air has ruined you utterly

Instead of condemning, you timidly '
acclaim, applaud this uncouth—what’s his name? *
Gabrence, Terence?—one whose only talent to
is for composing those Latin Atellans;

yet nonetheless he hungers for Menander’s fame.”

[from the Unpublished Poems]
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In the Theatre

I grew bored with looking in the stage,

and raised my eyes to the loge.

And there inside a box I saw you

with your queer beauty, and your spoilt youth.
And straightaway there came back to my mind
all theyd told me about you, that afternoon,
and my thoughts and my body were stirred.
And whilst I gazed enchanted

at your weary beauty, at your weary youth,

at your discriminating attire,

I imagined you and I depicted you,

in just the way theyd talked about you, that afternoon.

[from the Unpublished Poems]

King Demetrius

Not like a king, but like an actor, he exchanged his showy
robe of state for a dark cloak, and in secret stole away.
—Plutarch, Life of Demetrius

iy

When the Macedonians deserted him,

and made it clear that it was Pyrrhus they preferred
King Demetrius (who had a noble
soul) did not—so they said—
behave at all like a king. He went
and cast off his golden clothes,

and flung off his shoes

of richest purple. In simple clothes
he dressed himself quickly and left:
doing just as an actor does

who, when the performance is ovet,
changes his attire and departs.

popl = Aa it

[from the Published Poems)]

All poems, titles and references to dramatic personae have been rendered into Eng- "\ ;
lish based on the recent translation by Daniel Mendelsohn (C.P. Cavafy. Collected

Poems and C.P. Cavafy. The Unfinished Poems, New York: Alfred A. Knopf, 2009).
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ot tontég MixaAng Ikavag, Elio Pecora kot MixaAng Iieprg

ot povatkoovvBétes Nikog Evddakng, Tullio Visioli, Kbotag
Boppolog kat Evayopag Kapaywwpyng

ot epunvebTpteg Mdavia IHaradnuntpiov kot Xprotiva Migpn

0 HOVGLKOG AnunTpng Xovvtng
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Mia mpwtonoptakn kaAAitexvikn ekdnlwon, 1 omoia Siepevva Tig
obYXPOVES EKPAVTELG TNG apXEYOVNG Kat aupidpoung oxéong petaky
TOINONG KAl LOVOIKNG, LEDA Ao TO £PY0 TPLWV TIONTWYV Kol TEGOA-
pwv povotkoovvletwy and v Itakia, Tnv EAAada kat tv Kompo.

H exdnlwon, Tv omoia eunvedotnke kat oxediace 1 kadnynpia
Paola Maria Minucci, épyetat oto @eotifd g Adtobéag peta
pHeydAn emtvxia mov onpeiwoe ot Poun tov mepacpévo Maptio
Kt amoTeAel KApTO TNG HAKPOXPOVIAG CLVEPYATIAG AVALETA OTO
Havemotipio Kompov kat v Edpa Neoehnvikng MAwooag kat
Aoyoteyviag Tov [Tavemotnuiov La Sapienza tng Pwpng. Xaupeti-
opodg Ba amevBvvouv o Ipvtavng tov Mavemotnpiov Konpov, o
IIp¢opng g rakiag kat o IIpéapng s EAAGSag. o mpwto pépog
g ekdnAwang, to omoio ouvtovilet n Paola Maria Minucci, ot mtot-
ntég Elio Pecora, MydAng Tkavag kat MixdAng Ilieprig, kat ot pov-
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Nikog Bvddkng 4 Tullio Vis_l_ioli

okoovvOéTeg Nikog Evdaxng, Tullio Visioli, Kwotag Bopporog ka
Evayopag Kapayiwpyng 8a katabécovy Tig andyelg Tovg yia
axéon Toinong Kat HoVaLKNG o€ wa ovliTnon oTpoyyvAiG Tpamélng
7OV avTAel KUPIWG AT TIG TIPOOWTIKES EUTELPLEG TIG OTIOiEG O KaDE-
vag amékTnoe katd tr Snutovpyiki} Tov epyacia. @a akovoToV emi-
ONG TOUUATA TWV TPLWY TTOTOV 0Tt EAANVIKA Kat 0oL LTANIKA.

To Sevtepo uépog tng ekdnAwong mepthapPavel Tpeig Lkpég ouvaL-
\ieg, 071G omoieg oL mpookekAnpévoL LovotkoouvBétes Ba mapovatd-
oovv éva Selypa TG povotkng Snutovpyiag Tovg otnv moinon Twv
TPLOV TOLNTWV.

Tig epunveie Tov Nikov Evddkn oe moinon MixdAn Tkavd vrootnpi-
Leto cakogwviatag Anurtpng Xovvtrg. Tn povotkr tov Tullio Visioli
oe oinon Elio Pecora epunvebet o i81o¢ o ouvbétng, eva tn pelomot-
nuévn moinon tov Miyan Iepr) tapovatdlovy ot ouvéteg Kwotag
Bopporog kat Evayodpag Kapaywpyng pe tn ovpmpagn e nbomotov
Maviag Ianadnuntpiov kat Tng eppnvedtplag Xptotivag Iiep.

Evayopag Kapayiwpyng Kwotag Bopupolrog

When Poetry Meets Music:
Italy, Greece and Cyprus in the Mirror

The event is organised under the aegis of
the Embassy of Italy and

the Embassy of the Hellenic

Republic in Cyprus

oz uaqwaldas 9L &Epuow
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. ': An innovative artistic event, which explores the contemporary

| manifestations of the primordial and dual relationship between
.| poetry and music through the work of three poets and four com-
. posers from Italy, Greece and Cyprus.

: | The event, which was conceived and designed by Professor Paola

.| Maria Minucci, comes to the Axiothea Festival after the success

it marked in Rome last March, and is yet another tangible result

" of the long-lasting cooperation between the University of Cy-

& prus and the Chair of Modern Greek Language and Literature at

.” the La Sapienza University of Rome. Welcoming addresses will

: be given the Rector of the University of Cyprus, the Ambassador
of Ttaly and the Ambassador of Greece.

In the first part of the event, coordinated by Paola Maria Mi-

nucci, poets Elio Pecora, Michalis Ganas and Michalis Pieris, and

composers Nikos Xydakis, Tullio Visioli, Kostas Vomvolos and

Evagoras Karageorgis will share their views on the relationship
| between poetry and music in a roundtable discussion that draws
| mainly from the personal experiences, which each of them has
| gained in his creative work. Poems by the three poets in Greek
| and in Italian will also be presented.

YAy

4 The second part of the event includes three small concerts, in

which the guests composers will feature some of their composi-
J tions based on poems by the three poets. Nikos Xydakis® inter-
| pretation of Michalis Ganas’ poetry will be supported by
¥ saxophonist Dimitris Choundis. Tullio Visioli’s music inspired by
Elio Pecoras poems will be performed by the composer himself,
. while the compositions based on Michalis Pieris’ poetry will be
presented by composers Kostas Vomvolos and Evagoras Karage-
orgis with contributions from actress Mania Papadimitriou and
+ singer Christina Pieri.

vy
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Mania Papadimitriou

Dimitris Choundis
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Grippy Grappa

Monsieur Doumani

Grippy Grappa eivat o TitAog TOVL
TPWTOL SiOKOL TOL HOVOLKOD OXTHa-
106 Monsieur Doumani mov dnpu-
ovpynOnke to 2011 ot Agvkwoia
Kol amoTeAeital amd Tovg Avtwvn
Avtwviov otov t{ovpd, Tov Ayyelo
Iwvd otnv kBapa kot Tov AnuiTen
Taoepidn ota mvevotd. IIpoepyopte-
VoL amd Sla@opeTIKOVG HOVGIKOVG
XWPovg aAld emnpeacpévol anod T
Kumptakn mapddoon, ot Monsieur
Doumani emkevtpawvovtat 6Tn Sla-
OKEVT] KUTIPLOKWY  TIapadootaky
Tpayovdiwy, pocbétovtag éva tdiai-
TEPO GLYXPOVO XPWHA OTOV 1)X0 Kal

ot Sabeon twv Tpayov-
Sy, kabBwg emiong kat 0N
ovvBeon Kumplakwv Tpa-
youdiwv mov avtAovv Tty
£umvevor| Toug anod T ovy-
XPOVN KUTIPLAKT| KOV@ViaL.
Av Kat ) ovoIKT) TOVG Tt
Sela Stapoppwbnke kupiwg
péoa amd t SuTikn pov-
OLK1, Tat [1EAN) TOV OXHATOG
AKOVUTIOVV L€ GEPATHO TNV
AMAOTITA, TNV OHOPPLA Kat T1) HeAWSIKT IOLUTEPOTNTA TNG KVTIPLOKTG
HOVGIKNG TIapAdooT|G, THY OTtola £X0VV eMEVEVOEL EVOPXNOTPWTIKA, Lie-
Awikd, puOpuKd Kot YNTIKA, PEoa amd Wot TEPAUATIKT TTPOGEYYIOT,
SMWoVPYWVTAG £TOL KAVOVPLEG GXETELG KAl LGOPPOTIES.

Avtd iowg vafitav kat Ta ototeia mov avédel&av to Monsieur Do-
umani wg To TPITO MO AyannTO YKPOULT 6TO peyakhTepo Stedvég
@eaTIPAA «Movatkoi Tov dpopov» otn Deppapa tng Irahiag, dmov
Bpebnkav Tov Abyovoto tov 2012 eknmpoownwvtag Ty Kompo.

1
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Grippy Grappa

Monsieur Doumani

Grippy Grappa is the title of the
first album of the Monsieur Dou-
mani band, which was formed in
2011 in Nicosia and brings together
Antonis Antoniou on the tzoura,
Angelos Ionas on the guitar and Di-
mitris Yasemidis on the wind in-
struments.

Coming from different musical
backgrounds, but equally influen-
ced by the Cypriot folklore, the
members of Monsieur Doumani
focus on the adaptation of Cypriot
folk songs, adding a distinctive con-

temporary colour to their traditional sound and mood, but also
on the composition of contemporary songs that draw their inspi-
ration from today’s Cypriot society.

Although their musical education was influenced mainly by We-
stern music, the members of the band approach with respect the
simplicity, beauty and melodic particularity of the Cypriot musi-
cal tradition, which they re-invent through orchestration and ex-
perimentation with melodies, rhythms and sounds, thus creating
new relationships, balances and prospects.

These were perhaps the reasons why Monsieur Doumani emerged
as the third most popular group in the biggest International Street
Music Festival in Ferrara, Italy, in which the band participated in
August 2012, representing Cyprus.
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ANEMOGEZIZIA
Bakia Xtaupou

«Avepdeooa» — QIMUEVN amtod TOV
&vepto, YAAOUXNUEVT OTO QWG, KOVTPAL
oTovg agpndeg... Mia Swdexdda véa
Tparyo0dia 0T ENAVIKG Kat TopToya-
A& mov ovvéBeoe @étog 1 Bdkia
Zravpov and v apt{iavikn Rue du
Caire, ovvexilovtag étot v mapd-
Soon TG MpW NG TNG e§atpeTIKA TIETL-
XNUEVNG amoTtelpag (e o Tpayoddt
«Sozinha» oV Ek\eye TG KapSIES TwV
akpoatwv avd v Evpamnn kat emyté-
VOVTAG O [LOVOIKEG TIOV Eival TIO
KOVTA 0Ty 1S0ovyKpacio aAAd Kkat
0T aKOVOHATA TNG. Me T1 GLHHETOXT
Tov veapov katalwpévou 1dn mopto-

A

ydhov auyypagéa, Jose Luis Peixoto, fpafevpévou petakh dAAwv pe to
Bpapeio Jose Saramago, 0 omoiog édwae §V0 Ao Ta TOWUATA TOL 0T
Baua yto va o gupmeptAdPet otn véa autr Slokoypagiki) SovAeld, To
TaidL yiveTal akOpLa o CUVAPTIACTIKO.

Tapéa pe Quatkd Opyava Kat Y0ug AT T Yopd, Tapovotdlel —6co
TUO TIPOOWTIKA yiveTou— Ta véa TG Tpayovdia mov 1dn emAéynoav kat
KUKAOQOPOLV 0€ Yo Akog aAAd kat GAAOVG padlogwvikoig oTadpove,
oppayilovTag pe T véa TG SovAeLd To TO aKPIPO TG XAPAKTNPLOTIKO
YVOPIOHA: TNV AUECOTTAL Kot TNV gvatodnoia oe 6,71 epunvevel.
Epunvedtpia kat tpayovdomnotdg e véag Yevids, moAiTng Tov KOopov
710V opheleL TG AEEELG ka TouG 1)X0G TNG e akpifr) TAVTOTe AemTopépela,
1 Békia Zravpov dev agriver tinota oty Toxn. Eedumhdvet To Tagidt kat
Tapacpet YAVKA T Koo, omovdnmoTe ki av Tpayovdd, oTn payeio g
LLOVGIKNG TNG, EPUNVEVOVTAG EKTOG TwV StkwV Tng Tpayoudiwy kat dAAa
ayoarmpéva tpayoddia and to eEAAviko kot Stedvég pemteptopto.
Tameva, xwpis avedpeg, ouvexilet Ty TeTvxnpévn TG TOpEia pe av-
vawAieg oe Béatpa oty Evpdmm mov §ekivodv mpwtiotwg amd  Tal-
Aia, Tov OktwpPpio Tov 2013.
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ANEMOGESSA
Vakia Stavrou

“Anemoessa” - kissed by the winds,
nurtured by the light, against the
currents... A dozen new songs in
Greek and Portuguese, which Vakia
Stavrou composed this year from
the Parisian Rue du Caire, conti-
nuing the tradition of her highly
successful first attempt with the
song “Sozinha’, which stole the
hearts of listeners across Europe,
and insisting on creating music that
best fits her temperament, but also
her personal music preferences and
influences. With the participation
of the young but already renowned

Portuguese writer, Jose Luis Peixoto, winner of the Jose Saramago
prize, who gave Vakia two of his poems to include them in her
new album, the journey becomes even more exciting.

With unplugged instruments and natural sounds this time, Vakia
Stavrou presents — up-close and personal — her new songs, which
have already been singled out and now air on French and other
European radio stations, confirming with her new album her most
valuable feature: the immediacy and sensitivity in whatever she
interprets.

Singer and songwriter of the new generation, citizen of the world
who sculpts words and sounds with accurate detail, Vakia Stavrou
leaves nothing to chance. She begins the journey and entices the
audience to follow her into the magic of music, performing apart
from her own compositions, other popular songs from the Greek
and international repertoire.

Humbly, without fanfare, she continues her successful artistic ca-
reer with concerts in theatres across Europe, beginning from
France, in October 2013.
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Anprrpng Mrachay: agriynon,
undoo

TIiwpyog NukdmovAog: t{ovpds,
pavtolivo, Tpayoddt

Oavaong Dzingovic: kibdpeg,
Tpayovdt

AvOn Kopkov: nAektpovikd, toy
piano, Tpayodt

Ta TpwTn Qopd ot Agvkwoia
Uta HOVOIKT TTapaoTaot Pact-
OHEVT GTO OUWVUO TrapapvOL
Tov Anuntpn Mnaokap «H
BOuuwpévn Mretovigpar.

H aywvia tov ovyxpovov av-

Bpwmov yla to mepPdAlov

TOV, O ACPUKTIKOG AOTIKOG

TpoT06 {wng, N avefédeykn

OIKLOTIKT) avértTvén Kat o xa-

pévog  ehevBepog  xpovog

«petaoynpatifovrar  and

tov Anpnitpn Mnaokap o

éval XpwHATLOTO, TatXViStdpiko apapdBe yio 0Xeg Tig nAtkieg.
H agrynon eivat tov Miaohdp mov enti oknvig padi pe v eow-
oTpé@eLa eEaPETIKWY HOVOIKWY, Ttaifovy OAot padli pe piptec, Ta-
PNXNOELS, HETAPOPEG, pLOUOVG, Hovolkl, Tpayobdia kal Ta

kabapd cuvacOnuata OAwv pag.



Dimitris Baslam: narration, bass
Yorgos Nikolopoulos: tzouras, mandolin, vocals
Thanasis Dzingovic: guitars, vocals

Anthi Kyrkou: electronics, toy piano, vocals

4

Sugh | University of Cypr
Alumni Relatio

The Cultural Centre of the Uni-
versity of Cyprus presents for
the first time in Nicosia, a mu-
sical performance based on

Dimitris Baslam’s fairytale

“The Angry Cement Mixer”.

The agony of the modern peo-

ple for their environment, the
suffocating lifestyle of the

cities, the uncontrolled urban
development, and the free

time no one has anymore are
transformed by Dimitris Baslam

into a colourful, playful tale for all ages.

The author who assumes the role of the narrator, is joined on
stage by three exceptional musicians, in a performance that
plays with rhymes, alliterations, metaphors, rhythms, music,
songs, and the pure emotions of us all.
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Inavia Kouaptéta yia Ki@apa

Tpia omavia épya, Ta omoia Ba pmo-
povoape va ta katatd&ovpe o€ Sta-
@opeTikr) mepiodo, amotehovv To
TPOYpapLa TNG Hovadikig avThG ov-
Vavliag ov mapovatdfovv téooepig
Kkataglwpévot povaotkol pe agloonpei-
TN TTOpEia GTOV XWPO TNG KAAOIKIG
povoikng. IIpoketrat yia to Kovap-
T€T0 yla kiBdpa, PLoAd, Proda kat Pro-
Aovtoélo Tov Jdnos Fusz, To omoio
—av Kot ypa@TnKe katd T Stdpketa
Tov Popavtiopob— avijket appovika
otv Khaowr mepiodo, to Kovap-
TETO0 yla QAGovTo, KiBdpa, Proda kat
Brodovtaého Tov Franz Schubert mov

ovvtédnke katd ) Stapketa T Popavtikng meptodov, kat to Kovap-
1€10 o Aa EAdooova yua grdovto, kibapa, Proda kat Prodovioéro
tov Ferdinand Rebay mov ypagtnke ota péoa tov 2000 awva.

O oxedov dyvwotog onpepa Janos Fusz (1777-1819) vmripée koataiw-
Lévog ouVBETNG TG EMOXTG TOV (e epyoypagia oL mepthapBavel ore-
peg, Tpayoidia, oLuVOECELG Yia TAVO Kat épYa OVOTKNG SwiaTIOV.

To ¢pyo tov Franz Schubert (1797-1828) —pia and Tig e\ax10TEG GUV-
B¢oeig Tov Eypanye yia KIBdpa— HTaV AyvewoTo yia TouG HEAETNTES Kat
TOUG AGTPELG TG HOVTIKIG TOL Yia va oxedov audvat. To Xelpdypago mov
@épeL Ty nuepopnvia 26 Pefpovapiov 1814, Ppébnke to 1918 kat exdo-
Onke yla pan Qopd HOAG To 1926. TIpdkettau yiat it Slaokevr} Tov Tpio
Yt pAdovTo, kibdpa kat Proda amd to Epyo 21 tov Wenzel Matiegka,
oV onoia o Schubert pdadece o Prolovtaéo.

O Avotplakog ouvBétng Ferdinand Rebay (1880-1953) éxet mpoogépet
070 pemepTOpLo TG KiBApag éva peydho aptBpd amd €pya yo GONO Ki-
Bapa, kabig kat ouvBéaelg povoukrg Swiatiov, 0TI omoiEg KVPLO POAO
nailet n kiBdpa. To Kovaptéto oe Aa EAdocova yia @Adouto, kibdpa,
Broda kat Brodovtogho eivar amd Ta Atya épya Tov ov £xovv ekdobel kau
anotelel éva aploTodpYNLa TOL pemepTopiov TG kiBdpag.

0z ‘noydgrziusz zz winidny
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Rare Quartets for Guitar

Three rare works, which may be assi-
gned to different periods, make up the
program of this unique concert pre-
sented by four distinguished musi-
cians with notable backgrounds in
classical music. These are the Quartet
for Guitar, Violin, Viola and Cello by
Janos Fusz, which though created du-
ring the Romanticism belongs harmo-
niously to the Classical period, the
Quartet for Flute, Guitar, Viola and
Cello by Franz Schubert, composed
during the Romantic period, and the
Quartet in A minor for Flute, Guitar,
Viola and Cello by Ferdinand Rebay
written in the mid-20th century.

The almost unknown today Janos Fusz (1777-1819) was a renow-
ned composer of his time with works that includes, among other
operas, songs, compositions for piano and chamber music. The
quartet, which will be performed at the concert, was issued in 1804
when the composer had been studying in Vienna.

The composition by Franz Schubert (1797-1828) - one of the few he
wrote for guitar — had been unknown to scholars and music lovers for al-
most a century. The manuscript dated February 26, 1814, was discove-
red in 1918 and was first published only in 1926. The quartet is an
adaptation from the Trio for Flute, Guitar and Viola included in Wenzel
Matiegka's Opus 21, to which Schubert added the cello.

The Austrian composer Ferdinand Rebay (1880-1953) has enriched the
guitar repertoire with a number of works for solo guitar and chamber
music pieces with leading instrument the guitar. His Quartet in A Minor
for Flute, Guitar, Viola and Cello is among the few works of his that have
been published and is considered to be a masterpiece of the guitar re-
pertoire. It was written in 1942 and was published only last year. In this
composition Rebay was probably influenced by Schubert's quartet for
the same combination of instruments.

0T "1aquia1das gz Aepuns:

0€:



‘1

Neppoppavs o noinon K. M. Kapaen
Trio Anamorphosis

Mario Filetti:
@AdovTo
(C, &Ato G kat umaco)

Salvatore Assenza:
kAaptvéto (C kat B-flat),
Tevopo cakdpwvo

Joe Schittino:
agrynon

H povown Ppadid mov mpoteivet To
Trio Anamorphosis xwpiletat oe §bo
pépn Ta omoia guvOEovTaL IaVIKS e-
TafV Tovg péow NG moinong tov Kwv-
otavtivov KoPaen.

Ta koppdtia Tov cuvbétn Joe Schit-
tino mov extehobvTal GTO TPWTO
pépog etval epmvevopéva amd Tov
AXegavSpvo o, ev To Sevtepo
EPOG emkevTpwveTaL EOAOKANpOL
oty moinon tov Kapaen, ovppwva
UE £Va OXTA IOV AVATITUCOETAL A0
TN «OUVONKT] ypa@r}» £wg Tr «Guvo-
Aikr) TepQOppaAve».

TopTiTovpeg TAPASOoLaKoy Ypagkol OHEIO GUYXWVEDOVTAL OE IO
QVOLKTA CVOTHHATA OTIOV T) OKEYT) TOV EPHNVEVTH —WG XELPOVOLLiaL KAl
KkaBapd ouvaioBnua— mailet o ehevBepa pe T ovppeTox1) TOL APN-
ynt), 0 omoi0g yiveTaw 6pyavo avapeoa ota opyava. ITpokerrat yia éva
petagoptko Takidt, £va maryvidt pviung mov Paciletal o LOTOPIKEG Kot
VPONOYIKEG AVaPOpPEG OL OTIOIEG ATTOTEAODV Katl £VaL Ao TaL TILO avaL-
yvwpiotpa aTotyeia TG moinong tov Kapden.

Mpoypappa

Joe Schittino (Zvpakovoeg, 1977)

Le nouveau frere aigu JS 38

Sunrise 2.4.2424 JS 42

Troisiéme frére aigu JS 50

Mario Filetti: pAdovto

Le frere aigu JS 27

Salvatore Assenza: kKhaptvéto B-flat
Prélude et Divertissement JS 181*
Mario Filetti: &Ato G pAdovto

Neuf Duos pour six instruments JS 192*
Mario Filetti: C, &hto G ko préoo gAdouvto
Salvatore Assenza: C kau B-flat khapivéo,
Tevopo cafopwvo

* Haykoopua Hpepuépa

H ekdnAwon tedei unoé tnv
alyida tns MpeoPeias tns
Itadias ownv Kunpo

-




Performance on C. P. Cavafy’s poems
Trio Anamorphosis

Mario Filetti:
flute (C, G alto and bass)

Salvatore Assenza:
clarinet (C and B-flat),
tenor saxophone

Joe Schittino:
narration

The musical performance proposed
by Trio Anamorphosis is divided
into two parts, ideally connected by
the poetry of Constantine Cavafy.

Joe Schittino’s compositions perfor-
med in the first part are inspired by
the Alexandrian poet, while the se-
cond part focuses entirely on Cavafy’s
poetry following a scheme, which
evolves from “total writing” to “total
performance’.

Scores with traditional notation flow
into more open systems in which the
performer’s thought - as gesture and

pure feeling - plays more freely with the participation of the narra-
tor who becomes an instrument among the instruments. A meta-
phorical journey takes place, a memory game based on historical
and stylistic references that constitute one of the most recognizable
features of Cavafy’s poetry.

Program

Joe Schittino (Syracuse, 1977)

Le nouveau frére aigu JS 38
Sunrise 2.4.2424 JS 42

Troisieme frére aigu JS 50

Mario Filetti: flute

Le frére aigu JS 27

Salvatore Assenza: B-flat clarinet
Prélude et Divertissement JS 181*
Mario Filetti: G alto flute

Neuf Duos pour six instruments JS 192*
Mario Filetti: C, G alto and bass flute
Salvatore Assenza: C and B-flat clarinet, tenor saxophone

* World Premiere

The event is organised
under the aegis of the
Embassy of Italy in Cyprus




H Knpos tou I. Zepépn oto Me€iko
Mvhapn Nikns MapaykoU

Iapovaiacn Tov BifAiov
«Yorgos Seferis. Chipre. Poemas, Fotografias, Fragmentos»

Xawpetiopoi ano tov IIpvtavn tov Havemotnuiov Konpov,
tov IIpéoPn s EAAadag kat tov ITpéaPn tov Mefikon

Oplntég: Selma Ancira, Khaipn-®wtewvr Xkavddun, Francisco
Segovia, MiyaAng ITiepng

SvvavAia Tov Evayopa Kapaywwpyn o noinen lNwpyov Ze@épn
Tiwpyog XOmhapog: ProAi

Evayopag Kapayiwpyng: Aaovto

Wesley Bender Hoplaros: floAovtoélo

Awoundng AnuntpLadng: eAdovto

Eppnvetvovv: IavAiva Kwvotavromovlov, ITétpog Kovovurg

4

Agoppr| yia Ty ekdniwon, pia oméviag
atoOnuikng oegepikn ékdoon o0TO pa-
Kkpwvo Mekikd mov mapovotdlet tov
koopo ¢ Kompov péoa and ta patia
Tov peydAov ot Tiwpyov Zegépn.
H éxdoon avtr eide mpdopata 1o wg
g SnuoctotnTag xapn oty aforoyn [
npwTtoPfovAia Tov Stakekpiuévov mot- |
) Francisco Segovia kat tng Ppafev-
pévng peta@paotplag Selma Ancira, ot onotot

avéhafav kat Ty entpéleta Tov kalaioOntov Aevkwpatog «Yor-
gos Seferis. Chipre. Poemas, Fotografias, Fragmentos» («Itwp-
yog Ze@épnc. Kompog. Iompata, pwtoypagies, Opadopatar.
Me€iko, Aeképpprog 2012).

O 1op06 mepthapPdvet OAa Ta mowpata g oviloyrg «Hpepo-
Aoyto Kataotpwpatog I''», Ta omoia 0 Xe@épng pe oA aydmn
agEpwoe 0to Aad g Kompov. Ta mowpata epmlovtifovy gw-
Toypagieg mov o i8tog o monTrg TPEPnEe katd T Sidpkela Twy
Tprwv Ty Tov oo Vol kat ot omoieg Snpoatevdnkay petd To




Bavato tov o116 ekdO0elg «DwToypagies Tov Iiwpyov Zepépn» kot
«Kompog. Mvrjun kat ayamn. Me to @axo tov [iwpyov Zepépnp». An-
HOCLEDOVTAL ETIOTG ATOCTIACHATA ATTO TO NLEPOAGYLO TOV TIOINTH
Kat and TIG «KUTpLaKég» eMOToAEG Tov Tpog Tov I. I1. Zappidn,
KaBWwg Kat Xelpdypagpa Twv Tomudtwy and to Apxeio Ze@épn.

Me TG TAOVOLEG ONHELWOELG KAL TV EUTEPLOTATWHEVT] ELOAYWYT
TOVG, 0L VO UETAPPAOTEG KA ETUUEANTEG EXOVV KATAPEPEL VAL KA~
VOUV TNV TOINGT TOV ZePEpn TPOOLTH 0TO HeEKdVIKO KOVO, aAAd
Kat va peta@épovy ahwpnto to mvedpa kat To kAipa g Kompov
0TI HAKPLVE) AATIVOOUEPIKAVIKT XWPa, SNLLOVPYWDVTAG £TOL TIPO-
OTITIKEG YLAL TNV QVATITVEN TWV HEXPL TIPOTPATA TEEPLOPLOUEVWY TIO-
MTIOTIKOVY OX€0EWV avapesa 6Tovg dVo Aaovg.

H mapovoiaon cvumnintet pe ta 50xpova amd TNy amovopr| Tov
Bpapeiov Nopmel otov peydlo momntn kat @ilo tng Kompov
Nwpyo Xepépn.

Presentation of the book
«Yorgos Seferis. Chipre. Poemas, Fotografias, Fragmentos»

Welcoming addresses by the Rector of the University of Cyprus,
the Ambassador of Greece and the Ambassador of Mexico.

Speakers: Selma Ancira, Kleri-Fotini Skandami,
Francisco Segovia, Michalis Pieris

Concert by Evagoras Karageorgis on poems by George Seferis
Yorgos Choplaros: violin

Evagoras Karageorgis: lute

Wesley Bender Hoplaros: violoncello

Diomedes Demetriadis: flute

Pavlina Konstantopoulou, Petros Kouloumis: singing




|
1 A publication of rare aesthetic
1 beauty, which presents the world
" of Cyprus through the eyes of the
| great poet George Seferis, recently
¥ saw the light of day in distant
| Mexico thanks to the notable ini-
tiative of distinguished poet Fran-
- cisco Segovia and the awarded
| translator Selma Ancira, who
" translated and edited the beauti- P
ful book “Yorgos Seferis. Chipre. Selma Ancira
Poemas, Fotografias, Fragmen- "
tos”(“George Seferis. Cyprus.
Poems, photos, fragments” Mex-
ico, December 2012).

! The volume contains the entire
 collection "Logbook IIT", which
Seferis lovingly dedicated to the
' people of Cyprus. The poems are
| enriched with photographs, taken
| by the poet himself during his
| three trips to the island, which
3 were published after his death in the
| editions “Photos of George Seferis” and “Cyprus. Memory and love.
Through the lens of George Seferis”. The book also includes excerpts
’ from the poet’s diary and from his “Cypriot” letters to G. P. Savvidis,
: as well as manuscripts of poems from the Seferis Archives.

e R B rnrq

]

Francisco Segovia

YR TV R Y

With their extensive notes and well-founded introduction, the two
! translators and editors have managed to make Seferis’ poetry accessible
' to Mexican public, but also to convey the spirit and climate of Cyprus
"L to the distant Latin American country, creating prospects for develop-
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ing the so far limited cultural relations between the two peoples.

The presentation coincides with the 50th anniversary since the |«
awarding of the great poet and friend of Cyprus, George Seferis = *
with the Nobel Prize for Literature. S

Yné v alyida tns MpeoPeias tou Megikou

Kkai wns MNpeopeias tns EAANvIKNs _‘;munu,%

Anpokpatias Ex m
b W =

Under the aegis of the Embassy of Mexico {-,; 1

and the Embassy of the Hellenic Republic e
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Xdivnbes

Ot Xaivndeg dev gthodofodv va
dwoovv anavtnioelg, aAld va 0¢-
OOLV [E Oa@n KL EVYAVTACTO
TPOTIO TOL OLKOVUEVLKA KAL ALWVLCL
epwtipata. H edpeon g aln-
Betag eivar mpoowmikn Stadpoun
Tov kaBevog, kabwg Povtd otov
wKeavd NG GVANOYIKNG DTtapEng.
H evveapelng pnavta twv Xaivn-
dwv oyl TOTOVG Kal XpOvoug,
pLOUOVG KAl NYXOXPWHATA, OVL-
BaAlovtag £ToL 6TO LEpO XAOG TTOV
eivat n povn myn Snuovpyiag kat
aAVTO-0pYAVWOTS.

H povouwkn opdda Xaivndeg amotelei £va avottd chvolo mov
AvVaKaAOTITEL HOVLOIKOVG Spopovg and v Kprtn w¢ t Mikpa-
ola kat and v Avatolr) mét icw ota Bakkdvia. AkohovBwv-
Tag HOVOLKE povoTtdTia, ot Xaivndeg ToApodv kat Snuovpyovv
VEEG [LOVOIKEG Kat AOYOVG TIOL Ttapovatd{ovy peatd Tov mAnbw-
pko 1600 g {wng, TNV aicBnon tov wpaiov i Tov xauévov. O
épwToag Kat 0 BAavatog, ot LITEPTATEG SUVAELS, ATOTLTIOVOVTAL
o€ péTpo kat opifovv «...0ha Ooa eideg ki éxelg mobnoeL Kat 6oa
noté Se Seigy.
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Hainides

The Hainides do not claim to pro-
vide answers, but to pose in a clear
and imaginative way universal and
eternal questions. Finding the
truth is everyone's personal jour-
ney, as they dive into the ocean of
collective existence.

The nine members of the Haini-
des blend places and times, rhy-
thms and timbres, thus contri-
buting to the holy chaos that is the
only source of creation and self-
organisation.

The Hainides is an open band that
discovers musical thoroughfares

from Crete to Asia Minor and from the East back to the Balkans.
Following the secret paths of music, they dare to create new
music and new expressions, which embody the exuberant lust
for life, the sense of beauty or loss. Love and death, those supreme
powers, are represented in rhythm and define “.. everything that
you saw and craved, and everything you’ll never see”

0T 439010 01 Aepsinyy
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Trio Daulute

To Trio Daulute mapovotalet pua
EexwploTn TPOTAOT] YLt TV EPUN-
veia TG eEANANVIKiG Tapadootakng
HovotknG. Me évtovo To oTolxeio
ToL avTooxeSlaopoD Tpooeyyilel
Ta povotkd Wuwpata g Kpnng,
Tov Aryaiov kat TG Mikpdg Aociag,
avtAdvTag Oépata kat and dAleg
HOVOIKEG TTAPASOTELG.

Me agetnpia TNV KOV TOVG ava-
{fnon kat aydmn ya v €AAn-
VIKI] Tapadootakn HOVOIKT, ot
TPELG HOVOLKOL avanThocoVV éva
Suvapikd kot eVAAAAKTIKO HOL-
o1k OTUA.

O Tiwpyog Zaxaplovddkng avaPidvet Ta mapadootakd TvevoTta
(BrapmolL, SIMAOUAVTOVPO, ACKOHAVTOVPA/TCAUTOVVA), EVED
npocappolel ato EAANVIKS 1Siwpa TVELoTE and dANeg Tapado-
oelg (kéAtika whistles, Sutikd gAdovto, tvdikd bansuri). O An-
uATPNG  idepng  ETUKEVIPWVETAL OTO  KPNTIKO AaovTo,
avantveoovtag TNy texvikn tov. O Tavvng Hamatavig ege-
Aiooel Tig TeXVIKEG TOV atyalakol Tapadooiakod KpovoTov
(Tovpmi), evw EVOWHATWVEL KPOVOTA Kat amd aAleg Tapaddoelg
(mepowkd tombak, agpkavikd udu kat frame drums and
Méon AvatoAn).

“noidgmnio 71 oanggdoz
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Trio Daulute

Trio Daulute presents a unique
proposal for the interpretation of
Greek traditional music. With a
strong element of improvisation,
the band approaches the musical
idioms of Crete, the Aegean and
Asia Minor, drawing themes from
other musical traditions as well.

Motivated by their common quest
and love for Greek traditional
music, the three musicians develop
a dynamic and alternative music
style.

George Zacharioudakis revives the
almost extinct Cretan flutes, pipes

JWUI

-

and whistles (thiamboli, diplomantouro, askomandoura/tsam-
bouna) and adapts to the Greek idiom wind instruments from
other traditions (Celtic whistles, Western flute, Indian bansuri).
Dimitris Sideris concentrates on the Cretan lute, expanding its
range by adapting elements from related string instruments,
while John Papatzanis extends the technical capabilities of the
traditional Aegean percussion instrument (toumbi) by incorpo-
rating percussions from other traditions (Persian tombak, Afri-
can udu and frame drums from the Middle East).

0¢C 1990120 ¢ Aepinies
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Epwtékpitos
tou Bitoévi{ou Kopvapou

. ©eatpikod Epyaotnpi Maveniotnpiou Konpou

A =

'(?' oF 2y

- -
-

Me agoppr) T cupmArpwan 300 xpOvwy amd Ty TpwTn Vv ékdoom
tov Epwéprrov tov Brraévtlov Kopvépov mov tomdBnke 1o 1713 otn
Beveria, To @eatpikod Epyaotript Tov [Mavemotnpiov Konpov mapov-
otddet Eavé Ty emTvynpévn Beatpiki mapaywyr| Tov KOPLPALoL AVTOL
épyov G ENAnvikng Avayévvnong.

To épyo mpwToavéPnke TpLv amd okt Xpovia kau eiye pa aflohoyn Ste-
Ovn) mopeia pe mapaotaoceg oty EAGSa (Kprmn, ABiva, Iodvviva,
BoMo), ot Teppavia (Mobvatep, ApPovpyo, Movayo), otnv AyyAia
(Aovdivo), ad kow otn Frakia (Kardvie, Iaképpo, Pwpn, Beveria, Tep-
Y£OTN) OTTOL TAPOVOIACTIKE YIal TIPWTH POPd: Katt oTaL ITakikd — SnAadiy
011 YAdooa Twv Tpoydvwy Tov Bevetokpntikov o, 6Ty omoid
YpapTnrav TOANG amtd Ta épya TG SuTikoevpwaiikrg Avayévvnong mov
gvémveLoav To aploTodpynua avtd T EXAnvikng Aoyotexviag.

H napaotaon eival o wpo anotéheopa pag Sekdypovng Beatpt-
KNG épevvag kat taudeiag oe £pya Tov EXAnvikod Meoaiwva kat tng
EXMViKNG Avay€vvnong, [e eVOTOTIKO XapakThipa TV dwpa-
TN YAWoo TV TEPLPEPELaKoD EAANVIOHOY, aAAd Kal pag Tpo-
wONpévNG épevvag ypw amd To Bépa TwY avayevvnolaKk®y Tywy
Tov ketpévov tov Kopvdpov.
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Eiveu n kaMOTepn mapdotaon « EpwTokpitov» amo 0Aeg 60 Eyw Oet
ot (wih pov, pe owath 1oppomia Tov gupPolikov ke Tov peadi-
OTIKOU OTOLYEIOV, ATAK OKNVIKG Kot 0TOAEG (TTIOV aprvovy v emmi-
kpatel 0 A0yos), owoty nbomotia ki ekpopd Twv oTiywv (1
ayidAelog mTépva Twy TapaoTdoewy Kpytixig Aoyoteyviag amd &A-
Aovg), owari a&iomoinon Tov Oeatpikov aTotyeiov, wpaia evphpaTa
OTIWG 1] ELOXYWYH XOPOU KAl 1] KIVHOH TOV pe cVppeToxH ot Spdor,
KaA KL GUYKIVHTIKY HOVOIKY 0TIC KATAAANAES oTiyués. Mov &peoe
AKOUT Kl 0 KUTIPLKOG TOVOG K&Tov-Kk&mov (070 eivTa).
Ztvhtavog Adegiov, Opdtipog kabnyntrg
Tavemotnuiov Kprtng, HpdxAeto, 28 Avyovotov 2005

O EpwtOKpttog mapapével 1 ueydAn mvevpatixn npookAyon twv Ne-
AV, pe THY omoia avapeTpwVTaL 1 TIoinoy Kou To Béatpo, 1 ve-
oeAnvixh) yAwooa kou ot pvBuoi THG. Mia TEToIX avapéTpnon eivai ko
1 Oeazpis] mapdotaon Tov O.EIIAK, pia apiotovpynuatiky mapd-
otaor Tov Epwtokprrov. Eyovue dAAwore et madaidTepes mapaotdoeis
10V O.E.IIA.K ko yvwpioaye 1 00fapothTa Twv Oeatpik@v Tov mpo-
TROEWY YECK OTIG OTIOIEG TUVEYOVTAUL ETUOTHUOVIKEG-PINOAOYIKES KavTar-
Oéoeig, yonTeio THG OUXSIKOTHTAG, ayVOTHT TIPOCEYYIOHG Kol EPUVELn
KeWpEVWY, S10vV0IKGG EpwTIKOS 0i0TPOS Kawt kANeg apeTés. H Twpivi]
napaoTacy Tov Epwtokprrov ovotoryiler Mg avtés Tis mapapépovg
0¢ WX TIPWTOTUTI AVEYVWOH] TOV KEIPEVOD, O Wi TIpwTOyvwpy Oea-
TPIKY UETCYPaQH] TOV, arr’” 710V avadveTa évag baipeTos eAeyelads
AvpLopdg, éver 18ppoTTo UVAITONUATIKG EKYVAIOUA, pIo EVAPUOVIX TTOI-
nikh) podi Ko Oeatpixt] pwvi.
Znvov Zavvétog, e9. Kpntixy Embewpnon,
P¢Bupvo, 23 Avyovotov 2005

Muax Sepévy mapdotaon mov evivnwoiase moAvmevpa. AdioBadpaoty
fray 1 amédoon G §VoKoAns SiadékTov Twv Kewévwy amd Tovg Ku-

TIPLOUG YOITHTES pe TG ket TIOAD KOVTA OTHY KPHTIKH VTOTHOAAALLL.
KalodovAeuéva o moAvmAn0s xopixd otnuéve pe pueyaompémeio
KoL OEUVOTHTO A Kiong Tperywdis. EKTANKTIKH] 1 ovatks] TG Tiap k-
oTaonS ypoupévy amd Tov Xproto IIRTTe, e ovoikés kpnTikéq me-
peppaoeis a6 Tov Yapoavtavy. Eeywplotd mpémer v avapepfoiye
OTIG TIPAYUATIKE UAYEVTIKEG PWVEG TWY YOITHTWY TTOV 0TOMOAY TAX
XOpiKd Kou emévivoay ovvolikd TV mapdoTaot. |[...]

H ovaiotiky) mapéuPaon tov xopov ge 6Ay 1 Sikprei THG mapd-
ataons avéBace axopa mmo ynAk Tov miyn ¢ ebaipetns avvolikig
napkotaons. E&n\née n oknvobetnuévy oxémun evalayy twv
1p1edv nBomotdv 010 péo ThG Apetovons yia va otpiyBei epevvniné
70 (810 To XeIPdYpago Keipevo Tov Epwtokpitov pe Tig nAkiakés ad-
Aayés 16 Apetooas.
E@. Kpyrics) Embewpnor,
P¢Bupvo, 30 Avyovotov 2005




:
.
3
§
]

[
[

[ S —

©
N

To 6Ao mpdypa amokTé pdhiota vpUTEPEG SIROTATELS, AV AVAAOYI-
oToUuE OT1 1] IpooT&Oe1x emiyeipeiTal amd poiTnTéS THG Kimpou, ye-
YOVOG OV ONuaiveL THY aviyvevor ek uépovs Tov Epyaotnpiov piag
SlaTapEVHG O€ XpOVO Kau TOTIO 1OXYEVEING PETR ATIO THY TIPOOEY-
yton Tov 101wpatos Tov Epwtokpitov. O oefaouos yia 1 pix vro-

} moAadik emoTpépel £T01 WG OEPAOUOS i THY GAAY Ko 1 TTpWTH

eKTiUnoN yix 10 1iwpa TOV KpHTIKOD Kelpévov yivetar 1 faon yio
TNY KATAKTHON THG QUTOEKTIUNONG Ko AKOU1 THG AUTOCUVELSHOTaG
1wv Kumpiwv portytav. H naphotacy twv omovdactwv ¢ Kvmpov
vmhpée pali prdodoyikh doxnon ke Beatpikd oepwdépio. [...] H ma-
povaia Tov xopot, koG amd &pBovovs porovs aTov moAvmAn i goi-
™HTIKO Bivoo, Ipoopepe akoun To amapaitnTo dvALoYyIKd VITéabpo
nov (el n anddoon 16 1otopiag. [...] Hepiooedovy Ta kadd Adyra
Yo THY TIPOOTIAOELX TWV VEWY TSIV, VIt THV EIMKPIVELIX Kot THY
OEUVOTHTA TOVG, e THY omola mAnoiaoay To keipevo Tov Kopvapov
Xwpis ixvos kidnAov “Beatpiviouor”.
Ipnyopng Iwavvidng, mep. ANTI, ty. 852,
AB1va, 7 Oktwppiov 2005

Eivau adnOivn moudacywyiksy ipoagopd 1 ekdotote EUmAoK] Twv Yot
v Tov Havemornuiov Kompov ota kAaoikd keipeve. Metd o
«Xpovikov» Tov Mayaipd, 0 ToITHG, UEAETHTHG KAL TIOVETIOTHUIA-
x0¢ ddoralos MiydAng Iiephs épepe otny ABnvar pua mapaywyn
«Epwtbrpitov». H naidevon twv véwv adrd ko per véa diki] Tov
TPOTAON WG TIPOG TH SlatoKeV] TOL TIPOSPOpIKOV AAAK KAt TEPROTIOV
T0UTOV £pYOUV 1OV TX TIPOTAYUXTA TOV EYXELPHUATOS. ALXOKEVH-
npoKAnon, mov kkAota pumopel vo amevBuvlei peAdoviké xou o€
enayyedpatikois Qikoovs, cvunTiooer To emikd vAKO €16 TPOTTOV
woTe v SHULOVPYNOEl tio aVAVEWUEVH POPUX TIOV VX KKOUUTIREL
TIEPLOTOTEPO OTO EPWTIKOAVPIKO OTOLYEIO KOt CUUTIANPWUXTIKE t1OVO
o710 oKNVIKG §U0TPOTO KXt VATOUPAAIOTIK TTOAEpIKO. [...] H mapd-
ataon opyavwBnke mepimov ws emixi émepa, OOV TO VYOG Kaxl 1
yAwaoa Tov Kopvipov ey appovikd pe otkeio Tovg oTotyeio. Me
XWPLOUEVOUS OE TPELG TOVG pOLOVG THG ApeTovong kat oe §V0 TOV
Epwtéxpirov, n napioraoy Siéfete Spapaticy kivnTikdTHTE Kowt
pvBuodoyuch mukvoTHTa.
Tidvvng BapPépng, egp. H KaOnuepiviy,
ABrjva, 6 Noeufpiov 2005
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Erotokritos
by Vitsentzos Kornaros

Theatrical Workshop of the University of Cyprus

MOIHMA EPQTIKON,
Acyduon

EPQTOKPITOZ,

TawSepeicr drd v work Edyrris
BITZE NTZON * KOPNAPON
Al s Xeipay mic Bovies 1 Nunod

AAMIOPOTATON,
Kt Asyidar A el

TEQPTION

TON TZANAHPHN.

EIT THN BENEITAN. ok

On the occasion of the 300th an-
niversary of the first printed edi-
tion of Vitsentzos Kornaros
"Erotokritos", which was published in 1713 in Venice, the Theatrical
Workshop of the University of Cyprus presents once again its successful
theatrical production of this great work of the Greek Renaissance.

The play was staged eight years ago and had a remarkable international
reception with performances in Greece (Crete, Athens, Ioannina, Volos),
Germany (Miinster, Hamburg, Munich), the United Kingdom (Lon-
don), and in Italy (Catania, Palermo, Rome, Venice, Trieste) where it was
performed for the first time in Italian - the language of Kornaros’ ance-
stors and of many Western European Renaissance works that inspired
this masterpiece of Greek literature.

The performance is the mature result of ten years of theatrical research
and exploration of Greek literary works from the Middle Ages and the
Renaissance, having as common denominator the idiomatic language
of peripheral Hellenism, but also the outcome of advanced research into
the Renaissance sources of Kornaros' work.

0Z 1370320 91 Aepsaupapn
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This is the best performance of “Erotokritos” I have ever seen, with the
right balance between symbolic and realistic elements, with simple set
and costumes (that give precedence to the spoken word), with truthful
acting and accurate articulation of the verses (the Achilless heel of other
performances of Cretan literary works), with proper use of theatrical de-
vices, with nice innovations such as the introduction of choreography and
movement that underpin the action, with good and touching music
played at the right time. 1 liked even the Cypriot accent that could be felt
from time to time.
Stylianos Alexiou, Professor Emeritus,
University of Crete, Heraklion, 28 August 2005

“Erotokritos” remains a great intellectual challenge for modern Greeks, a
challenge that sets the standard for poetry and theatre, for Modern Greek
language and its rhythm. Such a standard-setting event is the THEPAK
performance of “Erotokritos”, a truly masterpiece performance. We have
seen other THEPAK performances before and we have recognised the
sincerity of its theatrical propositions, which combine scholarly and phi-
lological statements with the fascination of teamwork, with a fresh ap-
proach to the interpretation of original works, a Dionysian erotic
inspiration, and other qualities. The current performance of “Erotokritos”
blends all these parameters together in an innovative reading of the text,
in an unprecedented theatrical interpretation, which carries an exce-
ptional elegiac lyricism, a balanced surge of emotions, a harmonious po-
etic and theatrical voice.
Zenon Zannetos, Cretan Review,
Rethymno, 23 August 2005

A very well set performance that impressed at many levels. The passio-
nate and quite accurate rendition of the difficult dialectic text by the Cy-

priot students deserves praise, as does the elaborate choral parts set on
stage with the dignified simplicity characteristic of an ancient drama.
The music of the performance, composed by Christos Pittas with mu-
sical contributions by Psarantonis, was amazing. Particular mention
deserve the students who embellished the choral parts and animated
the entire performance with their truly magical voices. [...]

The substantial choreographic interventions throughout the play raised
the level of this exceptional performance even higher. Another nice sur-
prise was the staged, intentional change of the three actresses in the role of
Aretousa, which illustrated the passage of time and the aging of the main
female character described in the original manuscript of “Erotocritos”.

Cretan Review, Rethymno,
30 August 2005

The whole thing acquires even wider dimensions when we consider that
this is an endeavour of students from Cyprus, which suggests an at-
tempt on behalf of the Theatrical Workshop to uncover, through its ap-
proach towards the idiomatic text of “Erotokritos”, a national identity
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scattered over space and time. Thus, the respect towards one verna-
cular breeds respect towards the other and the appreciation for the
idiomatic language of the Cretan work paves the way for boosting the
self-esteem and even the national self-awareness of the Cypriot stu-
dents. The performance of the Theatrical Workshop of the Univer-
sity of Cyprus was both an exercise in philology and a theatre
seminar. [...] The presence of choreography, in addition to the plenty
of roles played by the members of the large student company, provi-
ded the necessary collective background required for the faithful ren-
dering of the plot. [...] Praise should not be spared for the genuine
effort of the young actors, for the sincerity and modesty with which
they approached Kornaros’ work with no trace of false “theatricality”.

Grigoris Ioannidis, ANTI Magazine, issue 852,
Athens, 7 October 2005

Each attempt by the Cyprus University students to bring to stage classi-
cal literary works constitutes a genuine contribution to pedagogy. After
Leontios Machairass “Chronicle”, the poet, researcher and university pro-
fessor Michalis Pieris came to Athens with a production of “Erotokritos”.

The edification of the young, but also the innovative onstage ada-
ptation of this ground-breaking and voluminous classical work,
were the main aspiration of the whole enterprise. The challenging
adaptation, which could certainly be staged by professional thea-
tre companies in the future, compresses the epic elements of the ori-
ginal in such a way that a new form emerges, based primarily on
the erotic and lyrical aspects and merely complemented by the oth-
erwise theatrically demanding and naturalistic battle scenes. |[...]
The performance is structured more or less as an epic opera in
which Kornaros’ style and language function harmoniously in a
familiar setting. The decision to assign the role of Aretousa to three
actresses and that of Erotokritos to two actors added dramatic mo-
bility and rhythmological consistency to the performance”.

Yannis Varveris, Kathimerini,
Athens, 6 November 2005
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Wapaviwvns
«...H yns gByavel tn Bon, o aépas Kal pouyKpidel...»
EpPQTOKPITOZ

Avépesa oty pocwmikn avaditnon,
OTNV TUPETIKN TpooTddeta yia Av-
TPWOT) Ao TNV aywvia TG ékppaocng
Kal TNV VITOTAYH OTNV aKpaio ov-
otk mapddoon tov tomoL Tov, 0 Ya-
pavtovng maoyiler kat Ppioket To
Spopo Tov (e To EvaTikTo Tov aAndL-
vou kaAéxvn. ZuAAéyel aptoTovp-
ynuatikovg  otiyovg  (puitikoug,
Tapadootakég 1} kat GOYXPoveg HovTL-
vadeq), Toug gopriler pe ta Sikd Tov
EKPPAOTIKG péa, Kat pe TNV adevté-
pwtn Svvapr Tov oTov avtooxedia-
opo, katopBwvel va Snuovpyet v
atpoo@atpa Tov §¢ovg, TG Tapaxic

KAt Tov piyous, Omwg akpipwg
ot peyéhot povatkoi tng tiad,
O Yapavtwvng motevel 0Tt TO
TIAAO KAl TO VEO UTOPOVV Va
OLVUTIGPEOLV OE puiaL KavoupLaL
ovvBeon 1) anhdg ektéAeon,
O€ (110l VEQL LOVOIKT) TIPAYUOLTI-
KOTNTA IOV SnuovpyeiTal pe
Baon T véa «tapaxi», To kai-
VOUpLO plyog IOV O TIPOLKIOE-
VoG KaANTéxvnG umopel va
TPOOSWOEL GTO TAPASOUEVO.
H adidntwtn {wtikdmra, n
TENETOVPYIKT]  AELTOVPYIKO-
e, N Puopévn ToTn OTIG
akieg g lwvtavng mapddo-
ONG KAl 1 avaykn TNG mept-
TAGVYNONG, elvat Ta KOpLaL XApAKTNPLOTIKA YVWPIoUaTa TNG HOVOIKAG
1Stoguiag tov Yapavtwvn. I avtod kot kdBe cuvavhia tov Sev eivat moté
KATL TO AVOLEVOUEVO, APOD TO GTOLXEIO TOV ATPOOTTOV evedpelel oe
KkaBe Sofapua, oe kabe ayyrypa e xopdc. Tinote to oTatko, TO M-
YWWUEVO SV UTIAPYEL GTOV LOVOIKO TOV KOOHO.

Détog, 0 Yapavtwvng épxetat Eava 6ToV Ywpo Tov Tov aykahaoe —
v AfloBéa— yia va apovatdoet pa epdidPacn oto TAovoto pyo
TOU, e TPayoLSLal SUOTIKA KA EVTEXVAL, PEUTETIKA KAl SUOTIKA TG
Komnpov. Madi tov i Nixkn EvAovpn pe o povadiko nxoxpwua g Pa-
0146 kaw cuoBav T PwviG TG aAAd Ko e To evaiaBnTo maiipo Twv
KpOLOTWY, 0 Tiwpyog kat Adpmng Evkovpng pe tnv efoupetixr| yvawon
TOUG TNG AETTTHG TEXVIG TIOV ATAUTOVY TO AQOUTO Kalt TO 0UTL, kaBwg kat
0 Se§lotéxvng AaovTtiépng Nektdprog Kovtoytdvvg.
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Antonis Xylouris -
Psarantonis: Cretan lyre,
vocals

Niki Xylouri: pitcher,
drum, vocals

Giorgis Xylouris: lute,
vocals

Lambis Xylouris: oud

Nektarios Kontoyiannis:
lute

Amidst the personal quest, the feverish
effort to free himself from the agony of
expression, and the allegiance to the
uninterrupted musical tradition of his
land, Psarantonis struggles and finds
his way with the instinct of the true ar-
tist. He collects brilliant lyrics (rizitika,
traditional and present-day mantina-
des), he charges them with his own ex-
pressive means, and with his matchless
power of improvisation, he manages to
create an atmosphere of awe, agitation
and trepidation, just like the great mu-
sicians of Jazz.

Psarantonis believes that old
and new can coexist in a new
composition or simply in a
new performance, in a new
musical reality created by the
new “tumult’, the new trepi-
dation an endowed artist can
give to what has been passed
down the generations.

The unfailing vitality, the ce-
remonial functionality, the
deeply felt loyalty to the values
of the living tradition, and the
need for a journey through
pastand present, are the main
features of Psarantonis’ music
genius. That is why every
concert he gives, is never the
same, the experience can never be anticipated, as with every touch of the
strings he brings out something new and unexpected. Nothing is static,
nothing is fixed in his musical world.

This year, Psarantonis returns to the Axiothea Mansion to take us to a
musical journey into his oeuvre, with traditional and contemporary
songs, as well as rebetiko compositions and demotic songs of Cyprus.
He will be joined on stage by Niki Xilouri with the unique timbre of her
deep and soulful voice, and the sensitivity with which she plays the per-
cussions, Giorgis and Lambis Xylouris with their profound knowledge of
the fine art of the lute and the oud, and the virtuoso lute player Nekta-
rios Kontoyannis.
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Mapaokeun} 6 LenmrtepPpiou
Mouociké oxrjpa off [or]
Zuvaulia

Tpl"t-l] 10 Zerrtepppiou
Eupimidou Mndsia
bUlIt uP aRea

Mapaokeun I3 Iemsppplou
Avtdpwpa ®PAwpivng
Tuvaulia

Aeutépa 16 enmtepppiou
‘Otav n moinon
ouvavtd ™ JouoiKh

Kupiakr 8 Zentepuppiou

M. Ziyavidng/ doc fik oh
ZLuvaulia

Mépmn 12 ZemtepPpiou
To Acpa tou lNogpupiou
O©.E.NAK.

Kupiakn 15 Zemtepppiou
o «esatpmoq» Ku[iacpnc
O.E.N

Endpeveg mapaoctdoeig
Tetdptn 25 LemtepPpiou
Mépmtn 26 XemtepPpiou
Mépmmy 3 Oktwppiou
Aeutépa 7 OxtwPpiou
Tpitn 8 OxtwPpiou

Ts1:p1:r| 18 Lemrtepppiou
Grippy Grappa
Monsieur Doumani

Xappato 21 XemtepPpiou
H Oupwpévn Mnetoviépa
‘Eva mapapubi yia maidia

Xdppato 28 LemtepPpiov

Meppoppave K. M. KaBdpng
Trio Anamorphosis

Mépmn I 0 Oktwppiou
Xaivndeg
ZTuvaulia

Xug 18:00

Mapaokeun 20 Lemtepppiou

ANEMOGELIA
Bakia Xtavpou

Kupiakn 22 Xenmtepppiou
Indvia Kouaptéta
yia Kiédpa

Agutépa 3-0 )Zsrrt::pppiou
H Kumpog tou I'. Zegépn

Mapouciaon BifAiou-cuvaulia

Zdppato 12 OktwpPpiov
Trio Daulute
XTuvaulia



Tetdptn 16 Oxtwppiou Mépmn 17 OxktwpPpiou
Epwtékpitog WYapaviwvng
O.E.NA.K. ZLuvaulia

Mapaokeun} 18 OktwPpiou 2013, 20:15
«Epwtdkpitog», ©.E.MA.K.
80 Meoaiwviké Pectfd Ayiag Ndmag

MAnpogopieg kal kpatnoeig
Aeutépa pe Mapaokeur 9.30 — 13.30

For information and reservations

Monday to Friday 9.30 — 13.30
® 22894531-2

AigubBuvtrig MoAruocukou Kévrpou: Mixdng Mieprig
YrneuOuvn Mapaywyrig ©.E.NMA.K.: Xtapatia Aaouptds
MoAhruoctik Asrtoupyodg: lpéva AAéGiefa
IFpagicukd: MNavvog Xpiotopdpou
IFpappateiakn Yrnootipi§n: Xapd Kaidpa
Texvik Yrootpi§n: Kupidkog Kakouhirig

Cultural Centre Director: Michalis Pieris
Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou
Administrative Support: Chara Kaiafa

Technical Support: Kyriakos Kakoullis




To tapeio avoiyetl pon wpa mpwv anod EKAOZEIL ©.ENAK.
v évapén e kabe tapdotaong
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Ewottiipro: €10

DortnTiko/Mewwpévo: €5

Ewottnpro Stapkeiag yra OAEG TIG TAPAGTATELS
YentepPpiov - OxtwpPpiov: €40

Xpoviké ¢ Kunpou O ®idxa, Apigtogavous Augiotpdtn
tou Aséviou Maxaipd, A. K. Moy, tou Kwota Mévn,
©.ENAK. 1998 O.ENAK. 1999 ©.E.NA.K. 2000

EPOTOKPITOE
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Ticketing desk opens 30 minutes
before each event

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all September - October events: €40

loguploy,
©.ENAK. 2003
©.E.NA.K. 2001

EPOTOKPITOE AIFENHI AKPITAT

ITAnpo@opieg kat kpatrnoeg
Agvtépa pe [apaokevn 9.30 - 13.30

For information and reservations
Monday to Friday 9.30 - 13.30

© 22894531-2 Ve e | GENAK NI

Kapdgn
©.E.NMAK. 2010 ©.ENMAK. 2013



