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Blue bird
Rossana Taormina, 2014

To tapeio avoiyel pion wpa npiv and
tnv €vap€n tns KABe ekdnAwons.

Eioithpio: €10

Dortnukd/Meiwpévo: €5

Eioitnpio Siapkeias yia 6Aes tis napaotdoels
YentepBpiou — OKtwBpiou: €40

Ticketing desk opens 30 minutes
before each performance.

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all September — October events: €40

MAnpoopies Kal Kpatnaeis:
Aeutépa pe Mapaokeun 9.30 - 13.30

For information and reservations:
Monday to Friday 9.30 — 13.30

© 22894531-2
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«MMov ival ta noudia;»

Auto oke@TOpouv (pe T BonBela tns MoiNTIKNS doias Tou
Mwpyn MauAdnoudou), kKaBws Koitada, Nivovtas Npwivo Kagé
otnv Associazione Nuvole Galleria tou MaAéppo, Tov unépoxo
nivaka “flight#6”tns Rossana Taormina pe ta @tepouyiopata
x1AId6wv nouAiwy endvw o’ éva xdptn nAofAynons oth BdAacoa
s Mdyxns. OAa onpaivouv Kdti:

« 10 6T 10 B.E.NAK. tagideye tov KaBdpn oto MaAéppo tov @e-
V6 Mdio pe onyeio aixpns to atedés noinpd tou yia thv Mad-
HUpa Kal YEVIKGTEPA TNV TpayIkn tUxn tns oUyxpovns Zupias:

« 10 OU ta epeinia ths MaApUpas petd tous BopBapbiopoUs twv
ISIS rpBav va pnepdeutolv oto puaio pas pe ta epeinia tou B’ May-
Koaopiou MoAépou Kal ta epeinia tns Partanna, pia Hikpns ndAns
s Valle del Belice otn Zikedia, nou tnv avanthoape yiati exel
YewnBnKe n Rossana Taormina Aiya xpdvia Petd tov peydio Kata-
OTPOPIKG oeIop6 Tou 1968 (Tov yvwaotd ws Terremoto del Belice)-
* T0 0T T0 enWVvUpo s PiAo&evolpevihs pas {wypdgou odn-
yei oto apxaio Taupopévio, eKel GMOU £yKAtaotdBnKav ol ex-
Slwypévol Katolkol tns apxaias NAfou petd tn vikn twv
Pwpaiwv ous Lupakouaoes-

» 10 OU n véa enefepyacia ths KaBag@ikns napdotacns Tou
0.E.NAK. apopd atov KUKAo twv noinpdtwy tou AAegavdpivol
yia tn Zupia, 181aitepa yia Tous «noAItIKoUs-papIoVETTES», ONwS
Tous anokadel, nou pe Tis euteneis pabloupyies Kal Tis ep@UAIés
tous Siapdxes obnynoav thv Lupia otnv andAutn napakpn. Moi-
AUata ota onoia cuvavtoUe OTixous 6nws ol akéAouBol (yia
Tous éKntwtous Baaideis tns), nou Bappeis Nws ypd@tnkav yia
TN ONHEPIVA Katdotaon ths Zupias:



Tov atépyet tng Zupiag o Aadg:

600 6ev Byet Kavévag dAAog buvatdtepog.
Kat ti «Zupiagy»; Zxe60v ndet n piory-

e ta piKpd Baaifewa, tov lwdvvny YpKava,
1€ NMoAkeg nou efleUBepeg kKNpUaaovta.

Zav £yIve 10 KPATog, AEV Ol ITTOPIKOI,

an’ to Awyaiov {owa pe tv Ivbiav €pBave.
An'’ to Atyaiov iowa pe v Ivéia! Yrnouovn.
Na 6oUue auteg Teg LIOPIOVETIEG,

Ta Jwa rou Hag £Qepe.

(an6 ta Atedr, Katd tnv KPITIKN €kdoon
tns Renata Lavagnini)

0 noiNtAs otov orMoio avnKel 0 OTIX0S Mou OTeyAdel auTo To
KEIYEVO, Has €ixe EKYUOTNPEUBE] PETA TNV MPWTN I8IWTIKA avd-
yvwon tou. «Aev &€pw yiati pou KatéBnke auto to noinpax (éva
noinya yepdro noudid 6nws o nivakas tns Rossana Taormina).
Kar petd and pia napdgevn olwnn ouvéxioe. «Katr éxel oupBei
otov tono pas, Katl oupBaivel nou ev eival kadd. Oedyouv, xd-
vovtai ta noudid n eyeis ta Siwxvoupe N ta Siaypdgoupe an’ th
HVAEN pas. Kau Kako pas tpiyupiel.»

Kdau Karo oréropal tpiyupilel Kai tnv A§ioBéa ta tedeu-
taia xpdvia. H poipa ts poiddel va Kupatiel avagesa otnv
anodoxn evas euputepou KaAdiepynpévou Kolvou Kal atov
@B0ovo autwv nou Katd BaBos yvwpifouv Ot Tous &enepva Kal
enopévws npoonaBouv va tnv oKkotwoouv (otnv Kunpo ot
«MNPOE&EXEI» —€ine PE opyloPéVN XAgun o Mdvins— npénel va
«MNEPIKOMTETAI). Tows 1o eniBouno Kal TPOUAXTIKG KOPAKI TNS
@iAogevoupevns pas {wypd@ou atny apxn Tou Npoypdypatos
va BéAel kAt va unaivixBei.

‘lows yI’ auto éxoupe napopoidoel thv A§loBéa og npoaparta
npoAoyIKd onpeIwpata ws KapdBi NMou KIVEital o€ pouptouvia-
opévo néAayo n og notdpl nou diaoxilel évav dypio Kal oKkANPO
Bidtono, npoonabwvtas va Qtdoel oto AIPvVIWVa ToU €TNCIoU
noAitiotkoU peotiBAn tou Maveniotnpiou Kunpou Kai va napa-
dwael to noAUTIPo PopTio TNs oTous UnopovetiKoUs napadn-
MTes Mou KABe Xpovo ouppéouv oTn payikn auAn tns. AAAG Kal
va dwael piav andvinon og autoUs NMou VW «BEV KATEXOUTI TNV
dAga oKids va noual», npoonabolv va tns @pagouv to Spdpo,
va epnodioouv to tagidi npos tov 81KG tns Aipvicva nou dev
eival o eniyelos tdgos tns, aAAd o ténos an’ dnou EeKivd o
pUBos tns.

Ki auté yiati n A§ioBéa Soudelel yia tnv dAdn pas Jwn.
AUTAV MoU TNV KATAOKeUAJOUPE OUVEXWS e Qavtadia Kal p’
6velpo an’ ta naidika pas xpdvia. Autiv pas npoteivel. Tnv adn-
Bivi.'OxI tn VéKpa s taxa wédipns 1610tedoUs Jwns, s dia-
HeooAaBnpévns ano éva owpod egouaies. Etal akpiBws, dnws 1o
éypaye o Fernando Pessoa:

OAlot pag éxoupe 6uo Jwég.

Tnv aAnBwvn, nou tnv Kataokeuddoupe

e paviaaia Kat p’ 6velpo otnv natbikn pag nAkia

Kat ouvexi{oupe va tnv ovelpeUGHaoTe

oav eipaote peydAot

nviypévot atnv axdd Kat atnv opixan.

Kat tnv weutikn Jwn, tv KAAMKN, autriv

rou Joupe otg Aoyrig ouvaAAay&Eg pag pe toug dAAoug.
rou ivat n NpaKtikr, N Xprain.

AUtV nou TeAeldVeL PEG OTO PEPETPO.

(anédoon.: M. Migpns)

Aeukwoia, Mdios 2016
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Rossana Taormina

H ltadida  kadditéxvis
Poaodva Taoppiva yevvn-
Bnke otnv Partanna, pia
Hikpn néAn tns Likedias,
Aiya xpovia petd tov pe-
yano oeiopé tou 1968.

3 To Kateotpappévo tonio
s nadikns ts nAikias
Kal ol Pépes Mou nep-
voUgoe Pe Tn yiayld s
napaxkofouBwyvtas v

o€l KaBopIOTIKA TNV KaAAITEXVIKN ths euaigBnaia.

H Soudeld tns xapaKtnpiletal Kupiws and Kelpndia
Tou napeABovios 6nws nNaniés pwtoypagies Kal ne-
plodIKd, xApTes Kal onacpéva avukeipeva. Ta €pya
NS aPNyoUVTal XAUEVES TAUTOTNTES Kal PVARES MOU
&enpoBaniouv péoa and Kaivoupylous Tonous, gav-
TaotikoUs. Zel Kai epyadetal ato Madéppo.

Italian artist Rossana Taormina was born in Par-
tanna, a small town of Valle del Belice in Sicily, a
few years after the earthquake of 1968.

The lost landscape of her childhood and the days
spent watching her grandmother's embroidery have
had a great impact on her artistic sensibility.

She works mainly with old and reclaimed materials
such as photos, maps, broken objects, magazines.
Her works narrate lost identities and memories, in-
venting imaginary places. She lives in Palermo.
rossanataormina.tumblr.com

VO KEVTA €xouv ennped-'
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“Where are the birds?”

This is what | thought (with the help of Giorgis Pavlopoulos’
poetic wisdom), as | admired, drinking my morning coffee at the
Associazione Nuvole Galleria in Palermo, the wonderful paint-
ing “flight#6” by Rossana Taormina with the fluttering of thou-
sands of birds on a navigation map of the Channel. Everything
happens for a reason.

« The fact that THEPAK took Cavafy to Palermo this May, the
highlight being his unfinished poem about Zenobia of Palmyra
and generally the tragic fate of modern Syria;

» The fact that the ruins of Palmyra following the ISIS bomb-
ings got confused in our minds with the ruins of the Second
World War and the remains of Partanna, a small town of Valle
del Belice in Sicily, which we looked up because this is where
Rossana Taormina was born a few years after the great earth-
quake of 1968 (known as the Terremoto del Belice);

» The fact that the surname of our guest artists reminds us of
ancient Tauromenium where the displaced residents of ancient
Naxos settled after the Roman victory in Syracuse;

e The fact that the new version of THEPAK'’s performance on
Cavafy encompasses his poems about Syria and more particu-
larly about the “puppet politicians”, as he calls them, who with
their petty intrigues and their civil wars have led the country to
absolute collapse. Poems in which we come across verses
about fallen kings of the past that sound as if they were writ-
ten for today’s situation in Syria:



The people of Syria put up with him:

as long as someone stronger doesn’t come along.
And what “Syria”? It barely comes to half;

what with the little kingdoms, with John Hyrcanus,
with the cities that are declaring their independence.

It seems the realm once began, the historians say,
at the Aegean and went right up to India.

From Aegean right up to India! Patience.

Let’s have a look at those puppets,

the animals he’s brought us.

(from the Unfinished Poems edited by Renata Lavagnini,
transl. Daniel Mendelsohn)

The poet who provided the title for this text, admitted after
our first private reading of his poem: “I don’t know how | came
up with this poem” (it's a poem full of birds like Rossana
Taormina’s painting). And then, after a strange pause, he con-
tinued: “Something has happened in our country, something
bad is happening. The birds are disappearing, they’re leaving
us; we are either scaring them away or we’re erasing them from
our memory. Something bad is falling upon us.”

Something bad is falling upon Axiothea in the last years, |
reckon. Its fate seems to waver between the acceptance of a
larger cultivated public and the envy of a few who deep down
inside know very well that all this is beyond them and hence,
are trying to suppress it (in Cyprus, Montis once said with anger
and disdain, everything that stands out has to be cut down to
size). Perhaps the insidious and scary raven of our guest artist
at the beginning of the programme is there to imply something.

Perhaps this is why, in previous forewords, we have likened
Axiothea to a ship in a stormy sea or on a river crossing a harsh
and unwelcoming land, trying to reach the harbour of the an-
nual cultural festival of the University of Cyprus and to deliver
her pressure cargo to its patient recipients who flock her mag-
ical courtyard again and again every single year. But also to re-
spond to those who, without having the shred of a clue, are
trying to cut her trip short, to prevent her from reaching her
harbour, which far from being her earthly tomb, is the place
where her myth begins. Because Axiothea is working for our
other life, the one we have dreamt of since childhood. This is
the life she is offering. The true one. Not the supposedly use-
ful, yet empty and dead life driven by self-serving interests and
mediated by all kinds of authority. Just like Fernando Pessoa
has put it:

We all have two lives:

The true, the one we dreamed of in childhood

And go on dreaming of as adults in a substratum of mist;
The false, the one we live when we live with others,
The practical, the useful,

The one we end up by being put in a coffin.

(transl. Keith Bosley)

Nicosia, May 2016
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Mépntn 8 ZentepBpiou | 20:30

Mnap!

MNapanisUpws Mapaywyés

Ti pnopei va oupBei, dtav Kanou ato nouBevd, péoa and tous
KanvouUs pias ékpngns, Byaivouv Suo Avipes nou éxouv Xdgoel
v akon tous; Ti Kdvouy, 6tav avudapBdvovtal nws Bpiokov-
tal nayideupévol o éva vapronédio; Katapyei n anouaia ts Aa-
Aids us eBvotikés Siapopés Kal pas anedeuBepwvel and to
axBos twv KataBoAwv pas;

To £€pyo «Mnap!» eival pia eu@aviaotn Kwpwbia tou Katagiw-
Hévou BeatpikoU cuyypagéa MNwpyou NeopUtou nou péoa anod
1lapotpayikés Kataotdoels Siakwpwdel Tous autous as Kal
tn ooBapoaveld pas. Mws AcitoupyoUpe, 6tav Sev akoUE Tov
aAdo; Kar nws avudpoupe, dua apxicoupe nddl va akoUpe
alAd dianiotwvoupe Nws éxoupe diagopetikn yAwaoaa, Kal n
povadikn BonBela nou pas npoogépetal eival oe pia aadn,
dyvwaotn yAwaooa;

«Be€ pou, nooes yAwaoaes npénel va E€pel To nAdopa yia va eni-
Biwaoel péoa og ToUTo Tov ToMno;»

Yuyypageas: Mwpyos Neogutou

YKnvoBeaia/pwtiopoi: Eupiniéns Aikalos

20s oknvoBétns: Mixadns Acinkkas

YKNnVIKG/ KootoUpia: Medita Kouta

Mpwtdtunn pouaikn & oxebiaopos fxou: Mwpyos KoAids
YneuBuvn napaywyns: Mediooa EKKeps

MaiCouv:
Kwatas Kadkas, Mdpios Ztudiavou Kal aBBas Mevoikou




Thursday 8 September | 20:30

Bam!
Paraplevros Productions

“God! How many languages should one speak in order to survive in
this country?” This is the existential question, which playwright
George Neophytou and theatre director Euripides Dikaios are trying
to answer in the comedy “Bam!” through the experience of two men
with different ethnic backgrounds who lose their ability to
communicate only to find out that this helps them understand each
other better. In Greek.

Playwright: George Neophytou

Director, lighting: Euripides Dikaios

Assistant director: Michalis Aschikkas

Set & costumes: Melita Couta

Music & sound: George Kolias

Production manager: Melissa Hekkers

Cast: Costas Kazakas, Marios Stylianou, Savvas Menoikou
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Acutépa 12 IentepBpiou | 20:30

Eniotpopn
Zuvaudia pe tpayoudia tou Xpnotou MNMntta

g \’\)

T‘Ex

Av Kal yvwoTds Kupiws ano 1o €pyo ToU OTovV Xwpo tns ouy-
Xpovns KAQOIKNS Kal BeatpiKAS POUGIKNS, 0 HOUGIKOOUVBETNS
Xpnotos MAttas, o onoios el Kal epydletal ato Aovbivo, atis
apxés tns atablobpopias Tou Népace — GNws pKEToi and Tous
OUVBETES TNs YEVIAS TOU — Kal and TOV XWPO ToU £viexvou &f-
AnvikoU tpayoubioy, napouaiddovtas Tote tpayoudia Tou ot Mnoi-
non Nikou KaBBabia, MalAou Mdteon, Kwota Bdpvadn Kai
aAAwyv, Pe epunveutés dnws o Mpnydpns MniBikwtons, n Mapia
®apavtoupn, o Mwpyos Zwypd@os, n Maénn Aotepiddn, n Lopia
Mourtaiou, K.4.

i

Eniotpépovtas onpepa ato éviexvo eAAnVIKG tpayoudl, o Xpn-
otos lNAttas napouaiddel pia emiAoyn anod nafaidTtepes Kal Kai-
voupyles ouvBéoels — tpayoudia tou nou nepidapBdver tov
KUKAo «Mapapnou - Mouol - TpaBépoox» ae noinon Nikou KaB-
Babia, avtinpoowneutiKa Tpayoudia and th cuvepyaacia Tou He
10 0.E.NA K. yia tnv napdotacn tou «EpwToKpItouy, T vEd Hou-
OIKO-MoINTUKN oUvBean «Deyydpl-pvipn ato Madéppo» o noi-
non MixdAn Miepn Kai pedonoinpévn noinon tou lMwpyou
Koponoudn.
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Ta tpayoubia eppnvevouv o Bagidns Mobdkns Kal n Apadia
Tdton pe th ovpnpagn tetpapedoUs poudikoU cuvanou.

Xpnatos lMnttas: ouvBéaels, NANKTpa
Mavtedns Ztapatédos: BioAi
Kwotns B¢os: Biodovtoéno

Avtwvns XatdnvikoAdou: KiBdpa

Monday 12 September | 20:30

Homecoming

A selection of songs by Christos Pittas

The established contemporary classical and incidental music
composer Christos Pittas who lives and works in London, is returning
to the genre of song writing and presents earlier and more recent

such compositions of his based on poems by Nicos Kavadias,
Vitsentzos Kornaros, Giorgos Koropoulis and Michalis Pieris.

Christos Pittas: compositions, piano, keyboards
Amalia Tatsi, Vassilis Gisdakis: vocals

Pantelis Stamatelos: violin

Kostis Theos: violoncello

Antonis Hadzinikolaou: guitar

19



Z10 poAo tou phya Métpou A°,
o Itavpog Apoditng.

Teraptn 14 ® Népntn 15 ZentepBpiou | 20:30

Xpoviko tng Kunpou
tou Asovtiou Maxaipd
0.E.NA.K.

Alaokeun-oknvoBeaia: Mixddns Miepns
Mougikn: Avtwvns fufoUpns-Wapaviwvns
Itixol tpayoudiwv: MixdAns Miepns

YUvBeon tpayoudiwv: Euayopas Kapayiwpyns
IKNVIKOs B1dKoopos, evbupatooyikn emipédeia:
Xpiotos Augiwtns

®wuopoi: Mpnydpns Manayswpyiou
YneuBuvn napaywyns, BonBos oknvoBéus: Itapatia Aaouptdn

H npwtn Kai Péxpl ouypns povadikh dpapatonoinon tou on-

HavTtIKOTEPOU agnynuatikoU (Kai Suvdapel Spapatikol) Keipévou
NS PECAIWVIKAS KAl VEOTEPNS KUMPIOKAS ypappateias «EEnyn-
als tns yAukeias xwpas Kunpou, n onoia Aéyetal Kpdvika, Tou-
TE0UV XPOVIKOV», MOU MPOEKUYE ws anotéAeapa Jakpoxpovias
@ioAoyikAs peAétns Tou épyou Tou Maxaipd.

BpaBeupévn oto eouBdn 18dxns to 1998, n I0TopIKA QUTA na-
paywyn tou B.E.NMAK. éxel Kdvel nepiogdtepes and 50 napa-
otdoels otnv Kunpo, otnv EAAGGa Kai oto e€wrtepikd (oto
Mdvaxo, oto Mapial, ato Aovbivo, otn BapkeAwvn).

H KpItikn npooAnyn tou £pyou unnpée unepBetikn Kal n napd-
0TaoN XApAKTINPIoTNKe «Jeifov @iAoAoyIKG Kal Beatpiko yeyo-
vos» (Mwpyos Xatdnddkns, €@. «<H KaBnpepiviy, ABnva, 19
loudiou 1998). Evw, népa and Tis KpItikés atov eANadIKOG Kal Ku-
MpIaKO tUno, Tn onyagia ts Napdotaons yid TNV I0TOPIKA AUTo-
yvwoia tou Aaol ths Kunpou, enionpave o SIAKEKPIMEVOS




EMIZHZ/ALSO:
Mapaokeun 16 ZentépBpiou | 20:30
Meoaiwviké Kaotpo tnhs Adpvakas

Friday 16 September | 20:30
Larnaka Medieval Castle

XOPHIOL/SPONSOR:

MEDOCHEMIE

KaBnyntns tns pecalwvikns Iotopias oto Maveniotipio Cardiff
s Ouadias, Peter W. Erbury (Journal of Medieval History, top.
25, ™. 1, 1999). AKoun, o Katadavos eAdnviotns Eusebi Ayensa
i Prat, o€ avadutikn KPITIKA TS Napdotaons oto Ionavikg @ifo-
Aoyiko neplodiko Erytheia, Revista de Estudios Bizantinos y
Neogriegos (tép. 20, Mabpitn, 1999), onueiwvel avdyeoa oe
@AAa 6t «n napdotacn avadeikvUel €va ano ta Mo GnPavtikd
KelUEV TNS HECAIWVIKNS KUMPIAKNS Ypappateias Kal npoSpopi-
KoU TWV KEINEVWYV TNS KPNTIKNS avay£vvnonsy.

Metd us enituxnpéves napaotdoels oto Apxaio Qbeio tns Mdagou
(11 loudiou) Kai oto Apxaio B¢atpo Koupiou (19 loudiou), to
€pyo napouaialetal Kal otnv Aglo0B¢a pe tnv enixopnynon tns
etaipeias Medochemie ato nAaicio twv goptacpwy yia td oa-
pavtdxpovd tns. 0 KUKAos napactdoewv odoKANpwvetal otis
16 ZentéuBpiou, oto Meoaiwvikd Kaotpo tns Adpvakas.

Wednesday 14 ® Thursday 15 September | 20:30

The Cyprus Chronicle by Leontios Machairas
Theatrical Workshop of the University of Cyprus

The first and so far the only attempt to bring to stage the most
important narrative work of Medieval and Modern Cypriot literature,
this historical production has had more than 50 performances in
Cyprus and elsewhere in Europe, receiving high critical acclaim and
being characterised as a “major philological and theatrical event”.
Adaptation and stage direction: Michalis Pieris. Music: Antonis
Xylouris-Psarantonis. Song lyrics: Michalis Pieris. Song composition:
Evagoras Karagiorgis. Set & costumes: Christos Lysiotis. Production
manager, assistant director: Stamatia Laoumtzi. In Greek.

23



Kupiakn 18 ZentepBpiou | 20:30

Michael Messios
Symmetry Band

Av Kal dnpioupynBnKe oxetikd npoogarta, to 2013, n Michael
Messios Symmetry Band éxel apKet Iotopia niow tns péaa and
TN HOKPOXPOVN NApoUsia TwV TE0GpwWY PEAWYV TNS 0TN HOUGIKA
oKnvn tns Kunpou aAAd Kal extds. AnoteAoUpevn and Tous Ka-
Ta§iwpévous HoUGIKoUS Kal and@oItous Tou @NHICHEVOU ape-
pikavikoU Koddeyiou Berklee MixdAn Méaalo (Kovipapndoo),
Xdpn lwdvvou (cagdpwva), Mdpio Todpna (midvo) Kai lwavvn
Bagéa (vipaps), n pndvta naidel anokAgloUKA Koppdua tou Mi-
xaAn Méaaiou and tnv tedeutaia tou SouAeid. Mpokeital yia ouv-
Béoeis pe évtoves pedwdies, poviépva appovia Kal ouvBetous
puBuoUs nou €xouv enippoés ano ethnic, traditional Kai con-
temporary jazz, evw avtAoUv puBpIKa potiBa and napabooiakd
Tpayoudia Kail xopous tns Kunpou.

Sunday 18 September | 20:30

Michael Messios

Symmetry Band
Contemporary jazz with powerful melodies, modern harmony and
complex rhythms derived from the traditional folklore of Cyprus,
performed by four established artists and Berklee graduates. Michael
Messios (compositions, double bass), Charis loannou (saxophones),
Marios Toumbas (piano), loannis Vafeas (drums).

25




Tpitn 20 ZentepBpiou | 20:30

Ancient Groove

To oxnpa Ancient Groove twv Roy Zakai kai Ofer Ronen ané to
lopanA pe T oupnpagn tns eppnvedtpias avéadouaiavis pou-
oikns Tamar Bloch kai tov Amit Sharon ota Kpouotd, pas tagi-
delouv ous poudikés tns Avatodikns Meooyeiou oe pia
ouvaudia nou dieupuvel ta alvopa tns world music.

Qs KiBapiotés, ta 6Uo Baoikd PéAn tou oxnpatos éxouv diago-
petikés KataBoAés. O Zakai npoépxetal and tov xwpo ts duti-
KNs KAQOIKAS HOUTIKNS, evw o Ronen and tov Xxwpo tou
@AapévKo Kal tns ethnic world music.

M’ autés us npooAapBdvouaes, ol duo Tous npoaeyyifouv thv
napadooiakn eBpaikn POUGIKN Pe Tov SIKG Tous Npwtdtuno
Tpono, wBwvtas v £§w ano to oTevo BpNOKEUTIKO Kal noAIti-
OMIKG NAicI6 TNs Kal PEPVOVTAS TNV MI0 KOVIA GToV GUYXPOVo
K6opo. MapdAAnAa Siatnpouv thv Icopponia avdpeoa otn pou-
oIk NoAuNAoOKOTNTA Kal TNV £K@EPacn cuvaloBnUAtwy PESw NS
HOUGIKNS.

Roy Zakai: KiBdpa, 11-xopdn KAaoIkn KIBApa
Ofer Ronen: ionavikn KiBdpa, outl

Tamar Bloch: pwvn

Amit Sharon: kKpouotd

Lt guvepyaoia
pe tnv MpeoBeia tou lopanAd otnv Kunpo
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Tuesday 20 September | 20:30
Ancient Groove

Roy Zakai and Ofer Ronen, accompanied by the Andalusian music
singer Tamar Bloch and percussionist Amit Sharon, bring their unique
air to the world music scene.

As guitarists, Zakai came from a western classical background and
Ronen from a flamenco and ethnic world.

They approach canonical Jewish music in an innovative way, taking
it out of its religious and cultural context and bringing it closer to their
own contemporary world, while maintaining a balance between
musical complexity and expression of emotion through music.

Roy Zakai: guitar, 11 strings classical guitar
Ofer Ronen: flamenco guitar, oud

Tamar Bloch: vocals

Amit Sharon: percussion

In cooperation with
the Embassy of Israel to Cyprus
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Mépntn 22 entepBpiou | 20:30

Tns ayanns to Botavi
' Tpio AeBavre

To Tpio AeBavte (Mérpos KouAoupns — Aaouto, gwvn, Mavdos

MixanAiéns — BioAi, pwvn, MavteAns lwvds - pnavtdo, KIBdpa,
l PWVN) £Xel ETOIPACEI £Va PHOUCIKO a@iépwpa atous onoudaious
ouvBetes tns Ipupvailkns oxofns Mavayiwtn Touvta, Anpntpn
Yépon, lwavvn Apaydton, Bayyédan Mandloydou Kai Mpnydpn
Aaikn. To npdypappa nepidauBaver tpayoudia Kal opyavikd, ta
onoia o1 KaAAITEXVES EpUNVEUOUV KATA TO NPATUNO TWV NPWIWY
NXoypa@NOEWY, NOPAUEVOVTAS MIGTOI OTOUS HOUGIKOUS Spapous
Kal 0TO NXOXPWHA TNS EMOXNS.

\~_‘-—r -
-
-

TR

L

i -

Tnv enipénela tns ouvaudias unoypdgel o Métpos Aaldpou.

Thursday 22 September | 20:30
The Love Herb

Trio Levante
A tribute to some of the greatest composers of the Smyrna school
(Panayiotis Tountas, Demetris Semsis, loannis Dragatsis, Vangelis
Papazoglou and Grigoris Asikis), with songs and instrumental
compositions interpreted in the spirit of the first recordings. Petros
Kouloumis: lute, vocals. Pavlos Michaelides: violin, vocals. Pantelis
lonas: banjo, guitar, oud, vocals. Concept: Petros Lazarou.
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YaBBato 24 IentepBpiou | 20:30

TriCoolOre
featuring NMavteAns It6ikos

To world jazz tpio TriCoolOre (Ayyedos AoUkas — nAnktpa, Ba-
oiAns BaaiAciou — tUpnava, Kpouotd Kail Nikos AoUkas — nie-
KTpIKG pndco, AoUnes) napoucidlel pia véa npdtacn o€
ouvepyaoia pe tov MavteAn ZToiKo, £vav and Tous onNUavTKoTe-
pous tpopnetiotes twv BaAkaviwy, n onoia KépSioe TS eviu-
nwaoels oto npdogarto 160 Athens Technopolis Jazz Festival.

To 1810iTepO NXOXpWHA MOU XApaKTNEIZel TN POUTIKNA TwV Tri-
CoolOre - pouadikn nou Ee@elyel and ta otepedtuna, cuvoud-
{ovtas 1o KoaponoAitiko drouopa ths t{ad Pe Tous AXous Tns
€upUTEPNS MNePIoXns ths Meooyeiou — evappovidetal eviunw-
OIOKA e TO avayvwpioIpo AKoUusHd TNS TPOUMETAS TOU XTAIKoU
o€ €va Npdypaypa pe otoixeia fusion dnou ekpnKuKoi puBpoi
navtpelovtal Pe vootadyikés pedwdies, eunveuapéves and thy
napdadoon.

Saturday 24 September | 20:30

TriCoolOre featuring Pantelis Stoikos

Explosive rhythms mixed with nostalgic, traditional melodies that
break away from the stereotypes adding a Mediterranean touch to
contemporary world jazz fusion. TriCoolOre (Angelos Doukas —
keyboards, Vasilis Vasiliou — drums, percussion and Nikos Doukas —
electrical bass, loops) merge their distinctive sound with the unique
style of internationally renowned musician Pantelis Stoikos, one of
the most creative trumpeters on the Balkans.
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Mépntn 29 ZentepBpiou | 20:30

0 Meppavos poutlaxevtiv n
10 npepondyio twv adeApwv Ziddep

H npwtn naykoopiws dpapatonoinon tou yvwotou pubiotopn-
Matos tou noduBpaBeupévou yadddpwvou adyepivou ouyypa-
@éa Mnouadép Zavadn, oe Siaokeun Kal oknvoBeaia Tou Anpntpn
Inopién.

Méoa and tnv noAueninedn agnynon twv nyepodoyiwy twv
adeApwv Liddep, o ouyypapéas Bétel Kaipious npoBAnpati-
opoUs YUpw and tov Begpd ts OIKOYEVEITS, TIS NMPOCWIIKES Kal
ounioyikés nBIKEs agies aAnd Kal tnv atopikn euBuvn. Lto €pyo
ouvugaivovtal to OAoKAUTWHA — WS EVOXIKN EUNEIPIT EVOS VEOU
nou IxvnAatei tnv eyKANPATIKA 6pdon Tou Natépa Tou otd oTpa-
T0MEda OUYKEVTpWONS — 0 eppuAios ts Adyepias Katd tn de-
Kaetia tou 1990 Kal n €KPNKTIKN KATACTAON MOU €MIKPATE]
ONUEPT OE PEPIKA Npodatia tns yaAAikNs npwtelouaas. Autoi ol
Tpels OIAPOPETIKOI I0TOPIKOI XpGVOoI SIapop@WVOUV To TPAYIKG
nAaioio tou pUBou, pe Nupnva to Baoaviotiké Kal navapxaio
€PWTINHA TNS EVOXNS VIO TA KPIUATA TwV NPoyovwy Has.

Metdgpaon: Euyevia Mpappatikonouiou
YKnvoBeaia-6iaokeun: Anpntpns Znopibns

MaiCouv
PacéA: Anpntpns Znopidns
MdApix: Ztépavos MMittas

01 ouvtedeotés euxapiotouv Beppud to MaAAIKG Ivotitouto Beo-
oandovikns yia tTv Npaypatonoinon autoU Tou eyXEIPAKIATOS.

35



_
Thursday 29 September | 20:30

The German Mujahid: or,

The Diary of the Schiller Brothers

The first and so far only attempt to bring to stage the ambitious,
insightful and highly acclaimed novel of French-speaking Algerian
author Boualem Sansal “The German Man'’s Village or the Diary of

the Schiller Brothers” (2008), which compares Islamism to Nazism.
Translation: Evgenia Grammatikopoulou

Stage adaptation and direction: Dimitris Sporidis
Cast: Stefanos Pittas, Dimitris Sporidis. In Greek.
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YaBBato 1 OktwBpiou | 20:30

Now Happiness
Aeutépns Mouptlns

Me a@oppn v KUKAOYOpIa TOU MNPWTOU TOU NPOoswriKoU di-
oKkou pe titdo «Now Happiness», 0 KUnipios tpayoudonoids Agu-
tépns Mouptns eniotpépel atnv A§loBéa pe éva atpoo@aipikd
npoypappa He AIth evopxnatpwan Nou KuAd ano tnv apxn HEXpI
10 téA0s O€ NPEPIOUS UPHIOVIKOUS TOVOUS, QPNVOVTAS OTOV OKPO-
atn pia yAukid aioBnon aioioboéias. LuAiotikd, ta tpayoudia
daveiovtal otoixeia and @ofk, t¢al, ambient Kail KAACIKA pHou-
OIKN, XWPIS anapaitnta va Katatdooovial O€ KAMoIo OUYKEKPI-
Hévo €i60S HOUTIKNS.

0 bioKos, o onoios KukAowopnoe péoa ato 2016, éxel ndn na-
pouaiaotei wvtavd otnv EAAGSa, Meppavia, MaAdia kar AyyAia,
anoonwvtas noAu KaAés KPITIKES.

Tov Aeutépn ouvodeuel o eAAaditns pouaikds Anpntpns Xatdn-
Znons otnv nAeKTPIKA KIBApa, Biodi, pwvnuikd Kal Aolnes, evw
o i610s nailel KIBApa Kai midvo.

Saturday 1 October | 20:30

Now Happiness

Lefteris Moumtzis
A selection of songs from the first solo album by Lefteris Moumtzis
in which he is attempting a more acoustic, minimal approach, thus
producing a soothing record that flows effortlessly from beginning to
end, leaving the listener with a calming and positive feeling.
Stylistically, the songs borrow elements from folk, jazz, ambient and
classical music. Lefteris (vocals, guitar, piano) is joined on stage by
Dimitris Hadjizisis (electric guitar, violin, vocals, loops).




= Asutépa 3 OktwBpiou | 19:30

-
v VAVORT VI (Y 0 Kapaykiddns npogpntns
OEATPO IKION NAQIOE Xpiotos AxiAdéws Népios

EIZOAOZ EAEYOEPH

0 KapayKidgns pe tn BonBela tou Xat¢naBdtn enigkEntetal To
naAdu, npoaonoloUlevos tov npo@ntn. EvBouadiacpévol, o nacds
Kal N XavoUpIoad Tov napakadoulv va Kadéael to NveUd Tou Yiou
Tous nou éxel neBavel npdogarta. ‘Onws-onws, agou enioTpa-
teUel Kal Tov yio tou, tov KoAAntrpn, o Kapaykiddns Katagép-
VEI va NETUXEI TIS «MPOPNTEIES» TOU KAl 0 NACAs Kal n ouluyos
Tou tov apeiBouv ndouaiondpoxa. Autds opws ¢ntd Ki aAda xpn-
Mata yia va ta oteiflel Tdxa otov yio Tous wote va EenAnpwael
Ta xpén tou otov Ao Koaopo. Exei apxifouv ta napatpdyouda.

To 1 Ba oupBei otn ouvexeia Kaveis Sev Pnopei va to NpoBAEYel.
‘Apaye Ba ta BoAéwel o Kapaykiodns n Ba gdei to §UAo tns xpo-
vids tou nani;

Monday 3 October | 19:30

Karagiozis the Prophet
Christos Achilleos Pafios

A traditional Greek shadow play, which narrates yet another
adventure of the mischievous trickster Karagiozis who in this case
poses the prophet to earn some money the easy way. This, however,
never comes without consequences. Puppeteer: Christos Achilleos
Pafios. In Greek.

FREE ENTRANCE




Tetaptn 5 OKtwBpiou | 20:30

‘Ixvos
Luvaudia pe véa épya tou Taoou Itudiavou

To 6vopa tou t6&ou (Bi6g) eivar Jwn (Biog),
aAAd to épyo tou Bdvarog.
(HpdkAeitos)

Mio Ndvw N Katw ané tnv AUeon eNIKOIVWVIAKN GUVTAKTIKOTNTA
Tou, 0 Adyos, Hop@onoIEital and avaKatatd&els Kal ePQAcels
E0WTEPIKWV OTOIXEIWV MoU KivntoroloUvtal, tadavievovtal Kal
OUYKpoUovtal Jéod anod tnv npoandBeld Tous va Napapeivouy.
AKdpa Kal ol iBaves Petatponies Nou Pnopei va enidéxovtal ta
d1d@opa touta otoixeia NoAAés popés eival avenapkeis. To ano-
tédeopa eival N —ouK oAiyeS POPES— «aIUATNPNY, AVANOPEUKTN
agpaipeon Tous.

H apavrig appovia givat toxupdtepn ané tn gavepn).
(HpdrAeitos)

Mapodda autd, n anouadia Tétolwyv atoixeiwv KaBe dAfdo napd
avaipei v atéppovn duvapikn tous. Eival todtn n anouaia, n
onoia eunvéel tnv —evanopévouaod va BpeBei- SiaAeKTIKA Hoppn
enikolvwvias. Kdtw an’ 6da autd, ws Bdon 1 otoixelwdws,
nioteUw, BpioKetal 0 AX0s: N KIvntAplos adpatn &Uvapn nou
tedetoupyikd, péoa and ayévvntous puBuous, taivopei thv
anouaia A Un 6Awv ToUTwWV TwV OTOIXEIWV.

Eifikpiva dev yvwpidw nws akoUyetal autoés o nxos. Niwbw
Opws, €€ avdykns, eAeUBepos va avabei§w tnv Unapgn tou.
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Deviepiko MkapBia Adpka

Kwotag Peolong

Tdoog Ztuhiavou

MixaAng Mephg

‘Onoto 6pdpo Kt av akoAouBrasig, 6ev Ba Bpeig
ta 6pta tng wuxng. Téoo Babug eivat o AGyog tng.
(HpdrAeitos)

Houxia Meanueptou (Kwotas Peouons) otnv Appwatn Nrigo
(MixdAns Miepns) éva Mani Apetikwy Qaviagudtwy (Kwaotas
Peouaons) xwpis t Ziwnr (Pedepiko MNkapBia Adpra)

Tdoog ZtuAavou
NeuKkwaia
loUAiog 2016

Yuvteneotés:

Tdoos Ztudiavou: ouvBétns
Muapyapita Hiia: ugipuwvos
Apooootadida Mwpaitn: niavo
Mdpios NikoAdou: Kpouatd
‘Ayyedos MixanAoubns: Kpouaotd
Mevénaos Meveddou: BioAi
Nikos KoukouBivos: tpopnovi

Wednesday 5 October | 20:30

Trace

Tasos Stylianou
Cypriot composer Tasos Stylianou explores the boundaries of
contemporary music with a selection of new works, inspired by the
poetry of Costas Reousis, Michalis Pieris and Federico Garcia Lorca.
Featuring: Margarita Ilia — soprano, Drosostalida Moraiti — piano,
Nikos Koukouvinos — trombone, Marios Nikolaou — percussions,
Menelaos Menelaou - violin, Angelos Michailoudis — percussions.
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Acutépa 10 OktwBpiou | 20:30

Wapaviwvns

«K’ n 1éxvn ¢’ £1010 KAPWHaA €ViKNoE Th PUON»
(Epwt6Kpitog)

0 Wapavtwvns £pxetal §avd otov xwpo tou, edw, otnv Agio-
B¢a, 6nou €dwoe tnv npwtn tou cuvaudia npiv and 16 xpovia
Kal éKtote dnpioUpynae Hiav Ioxupn oxéon tooo pe to eotiBdd,
000 Kal pe 1o 0.E.MNA K., KaBws ouvepydoTtnKe yia TN POUCIKA
otnv napdotacn tou Maxaipd Kal tou Epwtdkpitou. Epxetal,
auth ™ @opd, OxI Jovo Pe dUo and ta naidid tou, tn Nikn Kal
tov Adunn, aAAd Kai pe tov yio tou Mwpyn, Tov eyyovo Kal ou-
vovouaté tou Avtwvn EudoUpn. Madi tous yia npwtn gopd atnv
Ag10B€q, 0 Yvwatds NpoIKIoPEVOS OUVBETNS Kal He§IoTéXVNS TwV
napadoagiakwy opyavwy, Mavvns Magipaddxns.

Tpeis yeviés and t Bpudikn olkoyévela twv Fudoupndwy Ba av-
tapwoouv atis 10 tou OKktwBpn (padi tous Ki o Magipaddkns) yia
Va Pas HETAQEPOUV OTOV KOOHO TNS HOUCIKNS Tns KpAtns nou
eival o KGopos s uynAns noinans. Ekei dnou n Téxvn eviknoe tn
@uon, KaBws avenavadnnta o anotunwoe o Kopvapos ogtov
Epw1tdKpitd tou. Onws, dAAwoTte, to éxel enavelidnppéva nel o Wa-
pavtwvns, KUpIos 08nyods Kal 6AoKkaAds Tou Katd t ouvBeon Kal
v gppnveia, ival o «<nadpds ths @Uons». Autov akpoddetal Kal
npoonaBei akoAouBwvtas to 8IKG Tou Hovondu Kail tous SiKkoUs
TOU TPOIMOUS, VO KATAKTACE! TA JUCTIKA TNS TEXVNS TOU —CpPKEi vV’
OKOUOETE To 0pXNOTPIKS «MaApds», aAdd Kai ta «AIBépas», «Ta-
€id1», «MUpIoPOS» ano tov Yn@iaro tou dioko Noyw, h aKkopn tov
«Autooxediaopd» ano tov dioko EKTGG eautou Yid vd VIWOETE 10
BdBos autns tns avenavadnmntns oxéans evos autodibaxtou 1610-
@UOUS HOUGTIKOU WE TO 0US Kal Tous vopous ts Ouans.

Me piav emidoyn and tis KAAUTEPES OTIYUES TNS POUGIKNS TOU
rnopeias, Je YVWOTES Kal AIlyOTEPO YVWOTES eNituxies tou, add




0 Hikpog Aviwrvng =uloupng,
gyyovog tou Wapaviwvn.

&

Favvng Na&ipadak

ng

Kal Pe vEd Kopudtia, S1KA Tou f Nou Tou Ta epnictelovtal orou-
daiol pouaikoi tns Kpntns, Kai e Tous Suvapikous autooxedia-
OMIOUS TOU MOoU Uaivouv tov 1018 tns KaBe cuvaudias tou, o
Wapavtwvns Kopilel KaBe @opd Kaivouplo piyos, KatopBwvel
Kal dnpioupyei TNV Tapaxn Kal to 6€os tou uywnAou, adAd Kai ay-
YiCel ta Aupikdtepa Kal aioBavtikdtepa oToIXeia TOU HouaikoU
BdBous tns ék@pacns tou Kpntuikou Kal yevikdtepa tou EAAnvi-
KoU Kal tou Megoyeiakou Aaou.

Wapavtwvns: AUpes, pnoudyapi, t¢oupds, @wvn
Nikn ZuAoUpn: Kpouatd, Pwvh

Adpnns EufoUpns: outl

Avtwvns TudoUpns: Adouto

Mavvns Magipaddrns: Aaouto, ewvn

Monday 10 October | 20:30
Psarantonis

The great Cretan artist returns once again in Axiothea for a “best of”
concert, accompanied by two generations of the legendary Xylouris
family: his children Niki and Lambis, and his grandson Antonis, as
well as the talented instrumentalist Giannis Paximadakis.

Following his ultimate guide and mentor — Nature with its unique
pulse and rhythm, Psarantonis uncovers and reveals the mysteries of
his art, creating an atmosphere of awe, agitation and trepidation.

Psarantonis: Cretan lyras, bulgari, tzouras, vocals
Niki Xylouri: percussion, vocals

Lambis Xylouris: oud

Antonis Xylouris: lute

Giannis Paximadakis: lute, vocals



H MUpia XatnpatBaiou kat n Mipavta Nuxibou.

Mapaokeun 14 OktwBpiou | 20:30

Apiotopavous Auatatpdtn
tou Kwota Movtn
0.E.NA.K.

Apapatoupyikn npooappoyn/IknvoBeaia: MixaAns Migpns
Mouaikn: Euaydpas Kapayiwpyns

YKNnVIKd, Kootoupia: Xpiotos Augiwtns, HAldva Xpuooatépou
Kivnaiodoyia: Mixdans Migpns

Xopoypagia: EAeva Xpiotodouidou

Qwrtigpoi: Nwpyos Koukoupds

YneuBuvn napaywyns, BonBds oknvoBéts: Ltapatia Aaouptdn

Me apoppn Tt ouppEeToxn Tou oto Meoaiwvikd OeotiBan Ayias
Ndnas (13 OKktwBpiou) Kal avtanoKpIVOUEVO aTNV anaitnon Tou
Kolvou, to Beatpikd Epyaotnpi tou Maveniotnpiou Kunpou na-
poUCIAlel Ty Nepipnpn Kwpwdia tou Apioto@avn «Augiotpdtn»
g€ HETAPpacn otnv Kunpiakn Siddekto and tov Kwota Movn.

H «Kkunpiakn Augiotpdtn» tou Movin —e T XUMwWSEN KUnpiakn
d1dAeKTo, TN yepdtn £€unves YAWGOGIKES Kal UPOAOYIKES HETa-
@pactikés AUaeis— éxel nAfov KaBiepwBei ota Beatpika Spw-
Meva tns KUnpou ws éva npdturno auyxpovns andédoons apxaiou
KeIMEVoU, To onoio diatnpei tn ppeoKkdada Kal To unpio tou api-
oto@avikou £pyou Kal avadeikvUel 6Ao tov nAoUto tns Kunpla-
Kns vtonioAadids, npoabidovtas atnv apxaia eAANVIKNA KwHwdia
€va €vTova TOMIKO XpWd, €va 0a@éaTato KUMPIaKO XapaKTnpd.

Itnv napdotacn tou B.E.MA K. o Kunplakds XapaKtnpas eKtei-
VETAI Kal 0TO €Minedo tns YEVIKOTEPNS LOUGIKAS Kal pUBHIKNAS
opYAvwaons Tou £pYou, To oroio evtdoaetal nAéov atnv noAiti-
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0 x0p6¢ TG AUIOTp4TNG oTNV NApactach nou
666nke oto Mpoedpikd Méyapo otig 6 louhiou 2016.
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OMIKN Koitida tns dnpotikns Kal Adikns napdbdoons tns Kunpou.
Ye quTo To gyxeipnpa, Népa and th oknvoBeaia Kal thv Kivnalo-
Aoyia, onpavtkd pédo éxel naiel n pouaikn tou Euayopa Ka-
paylwpyn nou cuvopiAei SNHIOUPYIKA HE TNV KUMPIGKN SNpOTKA
napdboon Kal n evbupatoAoyikn npoaéyyion tou Xpiotou Au-
O1WTN MOU EUNVEETAI ano TIS NApAboCIaKES KUMPITKES (POPETIES.

And tnv npepiépa ts to eBivonwpo tou 2000 ato Avayevvn-
olako MeotuBdn tou PeBUpvou Kal €éws onpepa, n «Auciotpdtny
tou O.E.MAK. éxel napouciactei noAdés gopés atnv Kunpo Kai
oto e€wWTePIKOA. [VWPIoE EVIUNWOIAKN avIandKpIon and to Koivo
Kal TNV KPITIKA, Kal £€yIVE Pid and tus NA£ov eNITUXNPEVES Napa-
ywyés tou B.E.MAK.

H «Auaiatpdtn» nou napoucialel to ©.E.NMA.K. oto ®eouBan
Tou @euvou OKktwBpiou, ival Yia véa napdotacn, a@ou He thy
aAdayn gpKETWY Npoownwv otous podous favadoudeUtnKe
€€ apxns ws €pyactnpiako Beatpiko pABnua pe thv npdBeon
va KataktnBouv anod @oitntés-nBonolous VEES EPUNVEUTIKES
dlaotdoels.

Friday 14 October | 20:30

Aristophanes’ Lysistrata by Costas Montis
Theatrical Workshop of the University of Cyprus

Aristophanes’ famous anti-war comedy translated and adapted into
Cypriot dialect by arguably the best contemporary poet of Cyprus,
Costas Montis. One of THEPAK’s most successful productions, which
brings to the Ancient Greek comedy an intense local flavour, an
unmistakably Cypriot character. Adaptation and stage direction:
Michalis Pieris. Music: Evagoras Karagiorgis. Set & costumes:
Christos Lysiotis, Eliana Chrysostomou. Production manager,
assistant director: Stamatia Laoumtzi. In Greek.
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Schweizerische Eidgenossensch
Contédération suisse
Contederazione Svizzera
Confederaziun swizra

Embassy of Switzerland

Le guvepyaoia pe:
MpeoBeia tns Itadias otnv Kunpo
MpeoBeia ths EABetias otnv Kunpo

In cooperation with:
Embassy of Italy to Cyprus
Embassy of Switzerland to Cyprus

Mépntn 20 OktwBpiou | 20:30

H Snpioupyikn xpnon tns Itadikns
yAwoodas otov KOoHo tns Siapnyions

EBSopada Itadikns Mwooas
EIZ0AOX EAEYOEPH

Yto nAaicio ths EBSoudbag ltadikrg Mwaoag avd tov Kéauo
nou Slopyavwvetal KABe xpovo and tnv MpeoBeia tns Itadias
otnv Kunpo, @idogevoupe oto Apxovtikd A§loBéas tov kaBnynth
MwaoooAoyias K. Joseph Brincat tou Mavenigtnpiou ths Mad-
1as, yla va napouaidoel pia noAu evbia@épouca 61dAegn pe Bépa
«H 8npioupyIkn xpron tns 1tadikns yAWooas € EPNOPIKES enw-
VUHi€es, 61a@nUIoCTIKA oAGYKaV Kal EUNOPIKES NMIVAKIBES».

0 KaBnyntns Brincat, péoa anod tnv opidia Tou Kal Pe T xpnon
noAupéowy, Ba pas eEnynael We nolo tpdno n (itadikn) ydwooa
Hnopei va xpnoiponoinBei ws epyaneio otnv enikolvwvia tns dia-
@AUIoNS, Td TPIK, TS JeBodous, ta yAwooIKa atpatnynyata, thy
unepBoan, Tov eu@EnuIouo, To Aoyonaiyvio, KaBws Kal To NWs
d1eBvns enwvupies petappdadovtal n petadddooovial otny Ita-
Aikn. H opidia evdiagépel portntés yAwaoonoyias Kal Siagnpi-
ons, ypagiotes, S1a@nUIOTES, enikolvwvioAdyous, YuxoAoyous.

Thursday 20 October | 20:30

The Creative Use of Italian in Trademarks,
Advertising Slogans and Shop Signs

A lecture by Prof. Joseph Brincat of the University of Malta, in the
framework of the Week of Italian Language worldwide. With the use
of multimedia, the lecture will try to show the tricks of the advertising
trade and distinguish between the linguistic strategems and rhetorical
devices marketing managers use. The emphasis will be placed on
shop signs and slogans created in Italy. FREE ENTRANCE
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