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i xpovia Kumpakng Anpokpariag, 10 xtAiddeg xpovia kumplakg
: 5 10Topiag, 20 exatoppdpLa Ypovia mapovaiag g Kompov otov
* mAaviyTn yn. 50 xpovia Kumpaxrg Anpokpatiag, 500 xpovia vedtepng
TOMTIGHIKNG KAt TTvevpatikig Snpovpyiag avdpeoa oig 500 meptodoug
avefaptnoiag e Kompov. Avapeoa oTo aveEdptnto Kumplako prydto
Tov peoaiwva kat oty aveEaptm Kumpoki Anpokpatia. H mpa)
avefapnoia 0drynoe o€ wa KOpHPWOT GTOV XWPO TG YOTOIKNG Kat
TIPWIHTNG CVOYEVVIOLAKIG APXITEKTOVIKIG, TWV. YPAUUATWY Kol TWV
TEXV@V [e THY Oapwon TG SuTikig pe T Bulavtiviy Téxvn. H Sevepn
ovvdebnke e wa entiong peyahn avOnon Twy ypappdtwy Kat Texvay: -
(Xpoto@opog Zappa, Iw Tewpyiov, TnAépayog Kavhog, Adapdvtiog -
. Awapavtig, Kwotag Movng, Iwpyog @ikinmov Iiepidng, Kuptakog
Xetrluwdvvov kat ToAoi &Alot). |

- To aveEdpTnTo KLTpLaKO PRYATO TOL HEGAIWVA KAKMG 0pileTal w
1 enoxi) e Ppaykokpariag, kabig n deomolovoa yYAbeoa kat KOLA-
Tovpa fjTay eketvn TovToTkoy Aaod, Snhadh Twv «tomkdv Popaiovy
onwganokaketo Maxaipdg toug ENAnvokimplovg. Avto motomoteitat
Kot amo Ty avaykadtita va aodofobv ot pecatwviiot yohAikoi vopot
0TV optAovpéVN YA@OOa TOV TOTKoV Aaob, oL Ttepipnpeg Aailes Tov
Baoieiov 16 Kvmpov, p€oa 0TIG OTOIEG AMOTUTIWOVOVTAL Ko TIOAAG
OTOtEla TG KOLATOVPAG KAt TNG VOOTPOTIHAG TOL KUTIPLAKoL AdoD.
To aveEapTnTo AQVTO XPLOTIAVIKO PIYATO TOL TUO aVATONKOD OT|Heiov
NG OTHEPLVIIS Ev(?d}m]q, ATOTENEDE TNV TIPWTT), OTI) VEOTEPT ETOXT),

: Suvaykr -_r:apq()d_ia g Kompov oty 10Topikn oknvi) Kat EYTACE 0TO

~ amdyer6 g eni Iérpov A Aov{viavov (1359-1369) pe Tov oroio n

i i N o it : ¥ L

S e g S
T T




emkpdrela Tov factheiov g Kompov Eenepvotoe ta dpia Tov vijolov
KOLEMEKTEVOTAV O KTHTELG HEYAANG GTpatyikng onpaciag ot Mikpd
Adtia. H abyxpovn kurplaxt) moAtteio mov ivat kupiapxo kpatog pehog
Tov OHE, éxel, and 1o 1974, mpaypatikr) eboveia povo-oto oo ynoi
kbW To vrtodowno Ppioketar akdpn Vo v efovoia TwV duvapewy
NG €LPOANG Kat TG KATOXNG.

Tipwvtag v enételo Twy. evvraypovwy e Kumplakng Anpo-
KpaTiag, To l_lpg_\_/smc‘rﬂpl_o ot 1 A§oBéa Typody Tig prliués akieg Tov
TOTOV: TNV TAPASoGtakn TEXVI) TOV KUTPLAKOL Aaol Kot Tr Adyta
~ moinon Tov Aywverriov ¢pepe Ty AveEaptnoia g Kompov. Etot otig

* 30 Iovviov, wa peydhn odvafn avBevtikwv eppnvevtwv kat dfiwy
EPEVVNTWYV TNG KVTIPLAKIG TIAPASOOLAKNG Kot AdiknG HOVOIKNG Kat
TV KLTIPLak®y xopwv Ba pépet oty AfloBéa Tov Quotikod Ao
Kl TO apQikO TIVED L IOV XapakTnpilet Tig Snovpyikés oTiypeg
¢ Tov kurtptakob Aaov. Kawtnv 1 Oktwpiov, avipepa tng enetelov tng
Kumpuaxng Ave§aptnoiag, n AfoBéa a ghofeviioel v moinon tov
Ayava katd TG Amotkiokpatiog. @a ivat o exdnAworn-oeacpion

TIPOG AWTOVG TIoV Blwoav Ko Eypayay yio Tnv Kumptaxr Enavaotaon - -

ToV 1955-"59. EeKIVVTAG, WG POPO TG, amod Tat idiat Tot Keipeva Twv
aywvioTay Tov Kumpiakod Ayava (tov Evayopa ITalnkapidn, o
Kuptdkov Méton, k.4.) kar grévoviag éwg tov @odoon Tiepidn, Tov
Kwota Movtn kat Tov Iavtekn Mnxaviko, aAAd kat og'600vG

TIOUTEG TG YEVIAG TOU Aywva BpioKOVTaL aKOU AVAPETE Hag Kat

ouveyilouv va Snuovpyodv.

xpovia Kvmplakng Anpokpartiag, 13 xpovia ITohtioticon
5 DeotiBal tov Iavemotnpiov Kompov kat £xovv @rdoet okt
Ta xehdovia. Kevovvrat otig Sikég Tovg tpoxiés yahdiovtag tov
ovpdvio BoAo g A§oBéas, Xrivawc APXITEKTOVIKEG PWALEG. Oxt ooy
KL OUTEG TWV UOVIHLWY TIEPLOTEPLOV TIOL SOAOPOVOLV apyd o aTadepd
70 EDAO Kol TO HAPAPO TOV LoTOPIKOD KTnpiov. 13 Xpovia, 50 xpovia,

0¢pog kat @BvoTWpo Tov 2010; Tar Sévtpa ka Tal avln g AfoBéag -

0TIV IO KaAT} TOUG Wpa, OTIWG 0 OAO TO VNoi, EAeVBePO Kat TOLPKO-
KpaTNEVO, KaBWG ot TAOVGLEG PETIVEG PpoxésExovv pubuicet va
yiv&vv'é%a PEYYEPA KL TIPAGLVAL e TO PONOL THG PVONG.
Mauwog-Tovhog, ZentéuPprog-OkTtwpPprog, ot prves tng A&iobéag,
Ol [rveg OV TONTIOTIKOD NG PeaTIBAN. MeTd T Xelptepiv maon ov
Sev 0dnyei ot M, B arcovatovy ke Trékt Ta Brohid ica Ta AayovTa,
TO OUTLKAL TO VEL, TO GAVTOVPLKAL TO KAVOVAKL, T TIVEVOTA, Tat £yX0pdat

KL T KpOLOTd. @ akovaTOLY Katt TTAAL 0L YAWOOEG Kot OL SIAAEKTOLKOUL. . .
Ta 181wpate Tov EAANVIOROY, Ta I8IIATA TNG HECOYELOL Kal TwY
S

BaAkaviwy. @ akovoTovv kat éAL ot f@uwvés” g Kompov, Adyta kat
1xot Kot pehwdieg Kat HOVOIKES aveEayOpadTes... ZTiG wpeg Tov Bolw-
VOV TaL VEPA K EPXETAL G1yd OTyd 1] VOXTA, AADVOVTAG EG 0NV QA
ToV ApXOVTIKOD éval HayevTIKO O0KOTASL.. Kl voTEPA Kars_[}a_ivov,v
T 4OTPaLTNG VUKTOG Kall akouuoby ndoVIKA 0T0 Swha Kot OTIG OTEYe

| OHOPPALVOVTOG...

H A§06¢a (et ot pvun tov kowov 6. Iov emotpépet ke xpovo
OMWG Ta amodnpN Tk TOVALL, TOL AKOAOLOWVTAG VTTOHOVETIKA' TV TIEPL-
TETEL TOL YeEWVa, épxovTat Eavd o éva xwpo pviung. Euxapiotovye
To Ko pag. H A&oBéa sivar avtd 1tov eivat xépn o’ avtd. Ot dikég Tov vym-
Aég anartrioets onpilouy TV Tpoomddetd pag va kpatnei n owomra. Etot
1 A&0B¢a dev petatpémetal o epmopikd payali; Tapapéver auto ov give,
T0 GWOTITO IOV ATOONKEVOVTAL OL KAAEG TPALATIEG TOGWY KilL TOGWY
omovdaiwy KAAMTEX VDY, TO CWOTITO T1IGTGOVNG, TO QUAAXTO TG UVIUNG...

A6 v dA\n, vtapyovv ki awtoi tov 1 A&obéa toug evoyAei. Kot Aot
TIoL ToVG KaTaTpdyet 0 POGVOG. Kahodexovpevor ki avtol. Aev efjiaoTe ipw-
Tdpndeg 0T va SexopaoTe Ta AvBn Tow Kakov. Tor SeXOpATTE Ki aUT OTTWG
Seydpuaote T Bpoyi, Tov kabowva, TRV OAoEva avEavoiev xoplTaven
TOL NXOYPaPnEVoL povelivn. Ta dexopaoTe OAa (KaAd Kot AN WG TTEL-
oTipLa 6TLKAvoLpe TN Sovetd pag. «O kabeig kat o omAa Tov». Kat ta Stkd
{ag omha eivat o SnLovpyIKo TAoG, 1 EYPITYOPOT| VA EXOVLE T AQTLA HAG
avorxTd v’ akovpe kabe Tt tov avamnvéel. N akobpe kabe Tt mov déiler v’

| axovotei. Naéyovpte Ta pdria avorytd va PAEMOVpE T1) SwpodevT) opop@id.

Eite auth eival nj KOPUOOTAGLA TNG POLVIKIAG, TO TTETPIVO QIALATPO TOV
TnyadLov, eite eivau pit ovepada ov elagpyeTat apépivn téxa oty Afo0éa,
£iTe 0L wpaiot AvBpwTOL IOV TPOXWPOLY GTNY WPIHAVOT| KL GTO YIPaAg

Na éxovpe 11 SOvaun va BAEmOVLE KAl Vo XapOpAoTE TV OLOPQLA,

. auTO TO LYI0TO SO TNG UNTEPAG YVOTIG TTOL £pYeTau Kait EavapyeTal

SivovTdg pag v aiednen (1) éotw Ty Yevdaicdnon) pag apbapaiag...

Mixéng TTiepng
13 Matiov 2010
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To- our most admirable Cypruy
that the time and place
- may be remembered

5 years of inae;;endence, 10 thousand years of history, 20 million
years of existence of Cyprus on the face of the earth. 50 years of

the Republic of Cyprus, 500 years of modern era cultural and in-

tellectual creativity separating the two independences of Cyprus —

the independent medieval Kingdom of Cyprus and today’s independent

Republic of Cyprus. The first independence led to a boom in Gothic
and early Renaissance architecture, literature, and the arts, fuelled by
the fusion of Western and Byzantine art. The second prompted an
equally important intellectual and artistic efflorescence (Christoforos
Savva, Paul Georgiou, Telemachos Kanthos, Adamantios Diamantis,

Costas Montis, Giorgos Phﬂllpou Pieridis, Kyriakos Hatziioannou and

many others).

The independent medieval Kingdom of Cyprus is inaccurately
referred to as the period of Frankish domination, since the dominant
language'and culture then was that of the local population, of the “local
Romeians’, as Leontios Machairas called the Greeks of Cyprus. This is
evidenced by the recognised need to translate and adapt the medieval
French laws to the vernacular of the local people, thus producing the
famous Assizes of the Kingdom of Cyprus, which reflect, among others,

many elements of the culture and the mentality of the people of Cyprus.. . -
This independent Christian kingdom at the eastern outpost of today’.

Europe, marked the first dynamic presence of Cyprus on the modern
historical stage, and reached its zenith under Peter I Lusignan (1359-1369)
when the dominion of the Kingdom of Cyprus went beyond the
territory of the island and extended into possessigns of great strggglt
importance in Asia Mmor The modern: Repubhc of Cyprus, a: soverg

state, member of the United Nations, has — since 1974 - real authority
only on one half of the island, while the other still remains und'er the
control of invasion and occupation forces. i

Celebrating the 50th anniversary of the Republic of Cyprus, the
University and Axiothea celebrate the deeply-rooted values of this land:
the traditional folklore of the people of Cyprus and the art poetry of the
Liberation Struggle that brought Cypruss independence. Thus, on June 30,
an assembly of authentic performers aiid prominent researchers of the
traditional music and dances of Cyprus will bring to Axiothea the
genuine pulse and the ancient spirit thatembody the creative inspira-
tions of the people of Cyprus. While on October 1, on the day of Cyprus’s
Independence, Axiothea will welcome the poetry of the Struggle against
colonial rule, paying tribute to those who lived and emblazoned the
Cypriot Revolution of 1955-°59. Starting, as a token of respect, from the
very heroes of the Struggle of Cyprus (Evagoras Pallikaridis, Kyriakos
Matsis and others) and going all the way through to Thodosis Pieridis,

/| Costas Montis and Pantelis Mechanikos, as well as to those poets|of the
Struggle generation who are still among us and continue to write poetry.
| ¥ l

5 years since the establishment of the Republic of Cyprus, 13 years

since the first Cultural Festival of the University of Cyprus, and

' the swallows are back again. Trailing their paths, scissoring Axiothea’s
- firmament, building architecture-conscious nests. Unlike those of the

permanently settled doves who slowly but steadily raze theé wood and the
marble of the historical building. 13 years, 50 years, summer and fall of
2010, the trees and flowers at Axiothea in their finest hour, as everywhere
on the entire island, be it free or occupied. For this year’s rich rainfall has
regulated that everything becomes bright and green by Nature’s clock.

Ma.y—]uly, September—Oc't.ober, the months of Axiothea, the months

of its cultural festival. After a winter pause that brings no oblivion, well <,

hear again the violins and the lutes, the oud and the nay, the santour
and the quanun, the winds, the strings, and the percussions. We'll hear

- againthe languages, the dialects, and the idioms of the Hellenic World,
of the Mediterranean and the Balkans. We'll hear again the “voices™of - -

€yprus; words and sounds and melodies so priceless and dear to the
heart... At the hours when the sea turns mystic and night slowly descends,
spreading over Axiothea’s courtyard a magical darkness... And then the
stars come down to lean indulgently on the eaves and the roofs...

Axiothea lives in the memory of its audience. Those who come
again every year like the migratory birds, which having patiently
travelled their winter journey, return once more to a place of reminiscence.
We thank our audience. Axiothea is what it is because of its devotees.
It is their high expectations that sustain our effort to keep quality high.
Hence, Axiothea doés not-wane down to a trade house; it remains what

RaiLis —.a ce'ilarrstdrin'g' the precious goods of so many great artists,
: ';Pthe vault of pleasure, the keepsake of memory

AT



And somewhere else there are those annoyed by Axiothea. And
those consumed by envy. They are welcome too. We have seen the flowers
of evil before. We tolerate them as we tolerate the rain, the swelter, the
ever increasing noise pollution of the recorded muezzin. We accept
themall (good and bad) as evidence that we do our job well. “Each with
his own weapons”. Our weapons are the creative passion, the awareness
of having our senses alert and being conscious of everything living.
Of hearing everything that deserves to be heard. Of seeing the bestowed
beauty. Whether its the lean body of the palm tree, or the stone curb of
the well, ora nymph that enters as if by chance in Axiothea’s courtyard,

“+ or the nice people who advance into maturity and old age becoming

even more beautiful...

Of having the power to see and enjoy beauty, this sublime gift of
Mother Nature that comes again and again, giving us the feeling (or at
¢ least the illusion) of perpetuity...

Michalis Pieris
13 May 2010

- TV Torquzﬁo Tasso, K.QL).

Mapaokevr 21 Maiov 8.30 pp | Eicodog €15 Dortntiko €7

Epwrékplroq

Tov Brroévt{ov Kopvapov
Oeatpiko Epyaotipt Havemotnuiov Kontpov

To Ocatpiko  Epyaotipt  tov Ilavemotnuiov Kompov
(B.EITA.K.), ovvexilovtag tnv epeuvnTikeg avalntnoelg Tov
GTOV XWPO TOL EAAVIKOD avayevynatakob Bedtpov, mapovatalel
{ot TpWTOTOPLaKY SIOVTIOETATN TAPAGTAT) TOL EpwTOKpITOV TOL
Kopvdapov. H véa avTii mapdotaon eivat To amoTéNeopia TOAUNVIG
TIELPALATIKNG srref,spyotaiac'lrr]q YVWOTNG EMTUXNUEVIG TIAPOVTia-

ong tov Epwékpirov ov TpwToavéPnke mpLy ano mévte xpoviakat - <

eixe wa O1edvn kapiépa. Eivou emiong o amotéAeopa piag mpowbi-
HEVNG €peuvag YOpw atd To Bépa TwV avayevvnoLaKWY Tnywy Tov
keitévon Tov Kopvdpov. H tapaotao auti, n omoia Ba mapovata-

otel pia povo gopa otny Kompo, ovuykpotrOnie' pe oA KéQL Kot = -

pox0o; pe apoppr thv enikeipevn neptodeio Tov O.EITA K. pe o
épyo Epwtoxpiros oty Irahia (Mdiog — Tovviog 2010: Katdvia kat
Ta\éppo, OxtaBpiog 2010: Popn, Beveria, Tepyéot).

‘Etat, yia mpan gopd To kopugaio avtd épyo g ENAnvikrg Ava-
yévvnong, o akovoteikat ota ttakikd — Snhadn o y\wooa twv mipo-
yovwv tov Bevetokpntikov mouyth Brroévt{ov Kopvapov oty oroia
ypagTniav ToAAG and Ta épya TG SUTIKOELPWTIAIKNG Avay£vvnong
IOV EVETVELOAV TO APLOTOVPYNHa avtd TG EAnvikig Aoyotexviag
(Paris et Vienne otny. ttakukr| Staokevr| tov Orvietano, Orlando Furioso
Tov Ariosto, Orlando Innamorato Tov Bojardo, Gerusalemme liberata



H amd@aon va mapovotastovy opiopéva Xopukd kat aotkég OKNVEG TOL
£pyov oo ttakikd dev efummpetel amhd THY avaykn yla EMKOVwVia pe
70 N ENAVOQWVO KoLvo TNG Frakiag, aA\d amotekel éva eidog avridi-
pov Tpog TV ttakiki) AoyoTexvikn mapddoon, n) omoia prtoAtace T Hav-
HAOTH Kol ONUavTIk yla T peténerta mopeia TG NeoeAAnvikng
Aoyetexviag &vOnon twv Ipappdrwy ot Bevetokpatovpevny Ko,

Tavtoxpova 1) EAAnvo-ttalikn mapdotacn Tov Epwtokpitov, oy’
OTI0I0L EVOWHATWVOVTAL KAl OTOLXel Ad TNV KUTIPLokT| ONOTIKI Tia-
padoan, €xel wg aTox0 var avadeibet Tig Pabiég piles Kat TIG aLwVIeg ev-
PWTIAIKEG KATAPOAEG TOL KUTIPLAKOV TIOALTIOHOV, KaBwg 1) Tieptodeial Tov
©.EITA K. ot Frahia paypctornoleitat 6To mAaioto Tav ekdnAdoewy
yia ta 50xpova g Kvmplakng|Anpokpatiag. O mapaotdoels opya-
vavovTal og ovvepyaoia pe ta HMavemortnpa Maképpov, Katdviag,
Tepyéotng, La Sapienza tng Pwpng kou Ca Foscari tng Beveriag.

Awakevn, oknvodeaia: MixdAng ITiepng
Msrdq)p'acn] ota ttalkd: Gaia Zaccagni
Movoiki): Avtaovng Eviodpng-Yapavtwvng
Xopikd, Tpayovdia: Xprotog ITrrag
TKNVIKOG S1AKOGHOG, PPOVTIoTAPLO: XPioTOG AVOLDTNG
Kootovuia: Mapiva KheavBovg, Xpiotog Avolwtng

PoTtiopoi: Kapohiva XZmvpov

Awevfvvon napaywyng, pondog oxnvobetic: Zrapotio Aaovm:(n—-r
Adaockalia Tpayovdiwv: Nikodag Hamayewpyiov

Adaokalia rralik@v keypévov: Gaia Zaccagni
Agnynon ota tralucd: Ad@vn Atavaxn
Xetptopdg nxov: Erapatia Aaovprly - b &
Texvucn) vrootpEn: Apyvpns Xatlnvikoddov
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«Eivat n kakbtepn mapdotaon Epwtorpirov amd OAeg 60€g xw Oet
ot {wr} pov, fe owaTh Wwopporia Tov GLHBOAKOD Kat TOV Peali-
OTIKOV OTOIXEIOV, ATAA OKNVIKA Kait GTOAEG (TTOL agrvovy va e
Kkpatel 0 \6yog), cwoth ndomolia kal ekopd Twv oTixwv (i
axiA\etog ntépva twv mapaotacewv Kpntikig Aoyotexviag amd aA-
Aovg), owoth aflomoinen Tov Beatpikol oTorxeiov, wpaia evpripaTa
OTIWG 1) EL0AY WY1} XOPOD KAl 1) KivNoT) Tov e ovppetoyn ot dpdon,
KA1 Kat GUYKIVITIKY LOVOIKN 0TI KaTdAANAEG oTiypEéS. Mov dpece
QKON KAt 0 KUTPIAKOG TOVOG KATOV-KATOD{GTO eivTa)».
Ztvhavog Aletiov, OpdTipog kabryntrg
IMavemotnpiov Kpitng, HpdkAeto, 28 Avyovotov 2005

«Bpwtrpirog Ka.. unv Tov xdoete. [...] Ao o Ocatpiko Epyaotrpt
tov Iavemotniov Kompov mov pag épxetat and tny Kompo kat mhov-
Tile1 To Avayevvnotako pag peoTIPAN [e TAPAOTAOELS EPYWY TIOV Ger)-
0aV TIG KAAVTEPEG EVIVTIWTELS KA YOI TEVOAY TO PEBUHVIAKO [AG KOO

- KAt G EMAOYEG KL G VTTOOTHPLEN ATO OKNVI|G...»

Kaotag Ietpidng, eq. Pebuvuviwtike Néa,
24 AvyovoTtod 2005

I «O EpwtdKpitos TapapéveL 1) HeYaAn ﬁvsvpa‘rmﬁ TPOOKANON TWY

NeoeAAfvwy, e TV OToia AVAPETPWVTAL 1) TToinon kat To Béatpo,

. 1 veoeAnvikr yYAwooa kat ot puBpoi tng. Mia tétota avapétpnon

etvar xat n Beatpikn mapaotaon tov ©.E.ITAK,, piorapiotovpyn-
patikn mapdotaon tov Epwtékpirov. Exovpe aAwote Sel mokai-
otepeg mapaotaoels tov ©.E.ITAK kat yvwpicape tn coPfapotnta
TV OeaTpIKOV TOL TPOTACEWY UECT OTIG OTIOIEG GLVEXOVTAL ETIL-
OTNHOVIKEG-QINONOYIKEG KaTabEoELs, yonTela TNG OpadtkoTnTAG,
AYVOTNTA TPOTEYYLONG KA EPNVELQ KEWEVWY, SLOVVOLAKOG EPWTL-
KOG 0i0Tpog Kat dANeg ‘apetéc. H twpvr mapdotacn tov
Epwtokpirov cvoTotyifet ONeg avTEG TIG TAPAHETPOVG OF (La TPW-"
TOTVTIN AVAYVWOT] TOV KELWEVOY, O€ pia TpWwTOYyvwpn Beatpiki pe-
Taypagn tov, arm’ 6mov avadvetar évag efaipetog eheyelakog
AVPLEHOG, Eva LTOPPOTIO GLVAUTONHATIKO SKXU)\Lopa, fua evapuovia

monTIkn padi kat Oeatpic @wvi.» .

Znvwy Zavvétog, e9. Kpytiky Embedpnon,
P¢Bupvo, 23 Avyovatov 2005

«Mia Septévi tapaotaon mov evivnwoiooe toAbmhevpa. Afobavpa-
ot fitav N anddoon TG SvokoAng SIaEKTo TwY KeEvwy amd Tovg
Komptoug gottnég e mabog kot ToAD KOVTE 0TV KpNTiki) VTOToAaAd.
KalodovAepiéva ta moMmAn61} xopud oTnuéva e peyahompémeta kat
oepvoTnTa apyaiag Tpaywdiag. ExmAnKTix n fovotkn TG mapdoTtaong
YPOUUEVT a6 TOV. XprjoTo TITTa, e HOVOIKEG KPTIKEG TTaPEUPAaelg

. a6 tov WapavTavn. Eexwplotd mpémet va avagpepbovpie oTig mpaypa-

+, TUA HOYEVTIKEG QWVEG TWV QOLTNTAV TIOV OTOALOQV Ta XOPUKA KOl ETTEV-
L

- 51)0av ouvo)\lmfur]v Trapaoraor] [
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H ovolaoTikn mapépPacn Tov xopo ae OAn T Sldpkela TG TApAoTaong

avéBaoe axopa o YnAd Tov mxn TG e§aipeTng GuVOAIKNG TapdoTaotg,

EEémAnge n oxmvobetnpévn okomym evaAhayn twv Tpiov nfomoldy 6to

pOAo TG ApeTovoag yla vooTnpixDei epevviTiid To i810 TO XEPGYpapo
K£lp£V0 tov Epwonpitov pie Tig nAikiakég allayég tng Apetovoag.»

E¢. Kpytikij Embewpnon,

PéBupvo, 30 AvyodoTtov 2005

«To 0o mpdypa amokTd pdMota evpUTEPEG OLACTATELG, AV AVAAO-
yioTobpe 011 n MpoondBela emixetpeitar and gortnTég TG Kompov,
yeyovdg mov onudivel TNy aviyvevon €k pépoug Tov Epyaotnpiov
(oG SLooTIopHEVNG O€ XPOVO Kl TOTO Batyévelag péoa amo Ty mpo-

o£yylon Tov 1Olwpatog Tov Epwtdkpirov. O oeacuos yia Tn ua

VTOTILOAAMS ETLOTPEPEL £TOL WG OEPATUOG YLa TV AAAY Ko 1) TpATN
ekTiynon yia To Wiwpa Tov KpnTikod Keyévov yiveratnfden yia
TNVKATAKTNOT THG AVTOEKTIUNONG KAt AKOWT TNG AUTOCLVELSNGiag
twv Kunpiov gorrntdv. H mapdotaon twv omovdastav Tng
Kompov prmpée pali gtholoyikn aoknon kat Oeatpikd oepvdpto.
[...] H tapovoia tov xopov, ektog and apbovoug poAovg aTov To-
AmAnfr ortnTikd Biaso, TpdoQepé akdpn T anapaitnto GuAo-
Yik6 voBadpo mov Lnrei n adSoon TG lTopiag: [...] Mepiogebovy

Ta Kakd AdyLa yia Ty poomndfeta Twv vEwy TaudLdy, yia Tny ekt - -
KPIVELQ KAL TNV GEUVOTITA TOVG, e TNV OToia TAnaiacay To Keipevo: .

75

Tov Kopvapou xwpis ixvos kipdnhov “Beatpviauon”.

Fpr]yopqc,_ Iwa\_/wéqq, niep. ANTI, ). 852,
ABnva, 7 OktwpBpiov 2005, 0..58

| ' r : . . .
! «Eivat aAn0uvi maudaywyikr| TpooQopd 1) EKAOTOTE EUTAOKT TWY
gortntwy Tov Hoavemotnpiov Kompov.ota khaowka keipeva. Metd

0 Xpovikéy Tov Mayatpd, 0 TOuyThG, LEAETNTNAG KAl TTOVETLOT Lol

- Kk6G Sdokahog Mixahng Iliepns épepe otny ABrjva pia Tapaywyn
. Epwrorpirov. H maidevon twv véwv al\d Kat pa véa Sikr Tov mpo-

TAOT WG TPOG TN SlacKevr Tov TPOdpoptkoy alld Kot TepdaTiov
TOUTOV £PYOV NOAV TA TIPOTAYUATA TOV EYXELPTHATOG. ALATKEDT-
TPOKANON, OV kKAAALoTA pmopel va amevBuvOei peAAovTikd kat oe
emayyeApaTikovg 01400vg; GLUTTVOGEL TO EMIKO VAIKO €1G TPOTOV
@oTe va dnuovpynOei o avavewpEV QOpHA TOL Vol AKOVUTIAEL
TEPLOGOTEPO OTO EPWTIKOAVPIKO GTOLKEIO KAl CUUTANPWUATIKA
HOVO 0TO OKNVIKA OUGTPOTIO KAl VATOVPANIOTIKO TOAEWKO. [...]

H napdotaon opyavabnke mepimov wg emiir] 6mepa, 60V T0 VYOG
Kot 1 yAddooa tov Kopvapov €8ecay appovikd e otkeio TOuG 0Tot-

* Xelo. Me xwplop€voug o€ Tpeig Toug poAoug TG ApeTovoag Kat o

800 00 Epwtokptrov, 1 tapdotacn Siébete Spapawﬂ] KIVITIKO- .

TTa kat pOpoAoyikr muKvOTNTaL»

Tiavvng BapPépne. eg. H Kabnuepivi,
ABrva, 6 Noeuppiov 2005
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Friday 21 May 8.30 pm | Entrance € 15 Students € 7

Erotocritos

by Vincenzo Cornaro
Theatrical Workshop of the University of Cyptus

ontinuing its research quest into Greek Renaissance drama, the

heatrical Workshop of the University of Cyprus (THEPAK)
presents an innovative twofold performance of Vincenzo Cornaros
Erotocritos. This new stage presentation of Cornaros masterpiece is
the result of an extensive experimental revision of the well-known and
successful production of Erofocritos, which was staged for the first
time five years ago and made ah international presence. It is also the
outcome of advanced research into the Renaissance sources of

Cornaros work. The performance, which will be presented one single *

time in Cyprus, was prepared with much excitement and diligence
on the ogcasion of THEPAK's tipcoming tour ini Italy (May — June
2010: Catania and Palermo, October 2010: Rome, Venice, Trieste).

Thus, for the first time, the most important literary work of
Cretan Renaissance will be performed not only in Greek but also
in Italian - the language of Cornaro’s ancestors and of many Western
European Renaissance works that inspired this masterpiece of

Greek literature (Orvietano’s version of Paris et Vienne, Ariosto’s -

Orlando Furioso, Bojardo’s Orlando Innamorato, Torquato "_Fas_sq’s',
Gerusalemme liberata and others).

The decision to present some choral paf'ts and central scenes of the
play in Ttalian is not merely motivated by the need to approach a non-

Greek- spea.klng audience, but rather constitutes & reward of somhtp i

Western European literary tradition that incited the remarkable literary
efflorescence in sixteenth- and seventeenth-century Crete, which pro-
ved essential for the future development of Modern Greek literatu'r_e_= Gk

At the same time, the “Greco-Italian” performance of Erotolcritos,
which incorporates elements of the Cypriot popular reception of the play,
seeks to highlight the deep roots and centennial European influences of
Cyprus's culture. THEPAK’s four in Italy will be held in the framework
of the events marking the 50th anniversary of the Republic of Cyprus.
The performances are organised in cooperation with the universities of
Palermo, Catania, Trieste, La Sapienza (Rome) and Ca Foscari (Venice).

Adaptation, stage direction: Michalis Pieris
Translation into Italian: Gaia Zaccagni
Original score: Antonis Xylouris-Psarantonis
Choral parts and songs: Christos Pittas

Set and props: Christos Lysiotis

i Costumes: Marina Kleanthous, Christos Lysiotis

Lighting: Carolina Spyrou
Production manager, assistant director: Stamatia Laoumtzi
Song instruction: Nikolas Papageorgiou

| Instruction of Italian parts: Gaia Zaccagni
| Narrator in Italian: Daphne Lianaki

Sound supervision: Stamatia Laoumtzi

" Technical support: Argyris Hatzinikolaou

“This is the best performance of Erofocritos [ have ever seen, with the right
balance between symbolic and realistic elements, with simple setand co-
stumes (that give precedence to the spoken word), with truthful acting
and accurate articulation of the verses (the Achilless heel of other per--
formances of Cretan literary works), with proper use of theatrical devices;
with nice innovations such as the introduction of choreography and mo-
vement that underpin the action, with good and touching music played- - -
at the right time. I liked even the Cypriot accent thaticould be felt from
time to time”

Stylianos Alexiou, Professor Emeritus,
University of Crete, Heraklion, 28 August 2005

“Erotocritos... don't miss it. [....] Performed by the Theatrical Workshop
of the University of Cyprus, which comes to us from Cyprus to enrich
the programme of our Renaissance festival with performances that left
the best of impressions and fascinated the audiences in Rethymno with
the good selection of'works, as well as their interpretation on stage ..”

Costas Petridis, Rethymno News,
I 24 August 2005
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“Erotocritos remains a great intellectual challenge for modern

Greeks, a challenge that sets the standard for poetry and thea- -

tre, for Modern Greek language and its rhythm. Such a standard-
setting event is the THEPAK performance of Erotocritos,a truly
masterpiece performance. We have seen other THEPAK perfor-
mances before and we have recognised the sincerity of its thea-

trical propositions, which combine scholarly and philologibal )

statements with the fascination of teamwork, with a fresh ap-
proach to the interpretation of original works, a Dionysian ero-:
tic inspiration, and other qualities. The current performance of
Erotocritos blends all these parameters together in an innovative
reading of the text, in an unprecedented theatrical interpretation,
which carries an exceptional elegiac lyricism, a balanced surge of
emotions, a harmonious poetic and theatrical voice.”

Zenen Zannetos, Cretan Review,

Rethymno, 23 August 2005

“A very well set performance that impressed at many levels. The
passiondte and quite accurate rendition of the difficult dialectic
text by the Cypriot students deserves praise, as does the elaborate
choral parts set on stage with the dignified simplicity characte-
ristic of an ancient drama. The music of the performance, com-
posed by Christos Pittas with| musical contributions by

Psarantonis, was amazing. Particular mention deserve the stu- - -

dents who embellished the choral parts and animated the entire;
performance with their truly magical voices. [...]

The substantial choreographic interventions throughout the play
raised the level of this exceptional performance even higher.

Another nice surprise was the staged, intentional change of—:tl:i'e i

three actresses inthe role of Aretousa, Whlch 1llustrated the

sage of time and the aging of the main female character descri-
bed in the original manuscript of Erotocritos.” f

Cretan Review, Reth}’mﬂo,
30 August 2005

“The whole thing acquires even wider dimensions when'we consider
that thisis an endeavour of students from Cyprus, which suggests an
attempt on behalf of the Theatrical Workshdp to uncover, through
its approach towards the idiomatic text of Erotocritos; a national
identity scattered over space and time. Thus, the respect towards
one vernacular breeds respect towards the other and the apprecia-
tion for the idiomatic language of the Cretan work paves the way
for boosting the self-esteem and even the national self-awareness
of the Cypriot students. The performance of the Theatrical Work-
shop of the University of Cyprus was both an exercise in philology
and a theatre seminar. [...] The presence of choreography, in‘addi-

"' tion to the plenty of roles played by the members of the large student

company, provided the necessary collective background required
for the faithful rendéring of the plot. [...] Praise should not be spa-
red for the genuine effort of the young actors, for the sincerity and

I modesty with which they approached Cornaro’s work with no trace
- of false ‘theatricality”.

)

Grigoris Ioannidis, ANTI Magazine, issue 852,
Athens, 7 October 2005, p. 58

“Each attempt by the Cyprus University students to bring to stage
classical literary works constitutes a genuine contribution to pe-
dagogy. After Leontios Machairas’s Chronicle, the poet, resear-
cher and university professor Michalis Pieris came to Athens

with a production of Erotocritos. The edification of the young, i

but also the innovative onstage adaptation of this ground-brea-
king and voluminous classical work, were the main aspiration of

~ the whole enterprise. The challenging adaptation, which could

certainly be staged by professional theatre companies in the fu- = .
ture, compresses the epic elements of the original in such a way
that a new form emerges, based primarily on the erotic and lyri-
cal aspects and merely complemented by the otherwise theatri-
cally demanding and naturalistic battle scenes. [..] The
performance is structured more or less as an epic opera in which
Cornaros style and language function harmoniously in a familiar
setting. The decision to assign the role of Aretousa to three ac-
tresses and that of Erotocritos to two actors added dramatic mo-
bility and rhythmelogical consistency to the performance”.

A4 Yannis Varveris, Kathimerini,
Wi o ‘ Athens, 6 November 2005
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Kvpraki, 23 Maiov, 8.30 pp | Eicodog €15 @ortnriko €7

Evpwnaikoi TCa( AtdAoyor Néwv

"HGM Jazz Orchestra '
IMadwkn Xopwdia «Emthoyn»

HotKoupeVlK(')Tnm 6 t¢ad kawn SuvatdTnTa TG Va Spovpyei

Ka\UTepeG auVOIKeG cOpTPagNG Ko Staddyov péow TG Kot-|

VG YADGGAG TNG HOVOIKAG, amOTEAOLY. TTAEOV KOV TOTIO YLd TOUG
AATPELG AVTHG TNG EKAEKTIKNG KAt Yo KATTOLovG SLoTpoattng, Kat
OpwG LTOPANTIKIG, CLVApA Kot EVOVPOANG, TIEPLEKTIKIG, TAVTOXPOVL
Kol AUeoNG HovatknG. AvayvwpilovtagTn yonreia kat tnv a&io tng
t{ag, n oroia xdpn TNV TOLOTNTA KAl TV avOEKTIKOTNTA TG EXeL
TIAEOV TIEPAOEL GTO XWPO TNG TIAPASOONG, GAAA KoL TNV AVEyKr Lot

otpi&n Kat TpoPolr) Twv VEwY KaAATeEXV@Y, T0 ITOMTIOTIKS

DeotiPal tov Iavemotnpiov Kompov prlogevei 9étog Svo veaviid
oxnpata, a6 v Kompo kat tnv Kpoaria, ta oroia fa OLVELPE-
Bovv enlioxnvg ylo évay povatko Siihoyo Tov atyovpaevSiagépet
TO ATAUTITIKO Koo Tng A&lobeac.

' HHGM Jazz Orchestra 1ov Aerrovpyei vmd v aryida tov opyaviaiion
| Movaikd Nidrae Kpoatiag kat aykohtaleL tn vedtepn) yevid Twv (1ovot-

KV tial g evpiTepng meploxg, B apovatdoet vitd v, Stevduvor)
TOL YVWoToL paéatpov Kat cuvétn Sigi Feigl artd v Avotpia, pa ev-
Stapépovaa emAoy Epywv yia OAOKANPWLEVT EIKOTOLLEAT] OPXHOTPQL
t(ad, evw n moAvPpafevpévn Hadikn Xopwdia IToArtiotikrg Kivnong
EmAoy# kau Zvvepyortikod Tapievtnpiov Agpecon, e TV yvwoTr) pa-
¢01po Ayyehiva Nikoaidov-Zmavov, Oa exteAéoet To elkoodAemTo £pyo
Little Jazz Mass tov Bob Chilcott.

Svppetéxovy

HGM Jazz Orchestra - Zdykpepn
Maéatpog: Sigi Feigl

Hadikn Xopwdia IMoAttioticg Kiviong «Em\oyrp» kat
vvepyatikov Tapugvtnpiov Agpecov

Maéotpog: Ayyeliva-Nikohaidov-Zmavov

Bondoi pagotpov: lwavva Opacupodlov, EXévn Tiavvodn
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Sunday, 23 May, 8.30 pm | Entrance € 15 Students € 7

European Youth Jazz Dialogues

"HGM Jazz Orchestra
Epilogi Children’s Choir

he universality of jazz and its ability to create the best conditions

for collaboration and dialogue through the universal language of
music, have long been established by the fans of this eclectic and inac-
cessible, for some people; and yet impressive and captivating, all-en-
compassing and so unmediated music. Recognising the appeal and
the value of jazz, which owing to its quality and sustainability has al-
ready become part of cultural tradition, but also the need to support
and promote young artists, the Cultural Festival of the University of

Cyprus is welcoming two young formations from Cyprus and from

Croatia, which will meet onstage for a music dialogue that would
certainly fascinate Axiothea’s démanding audience.

A

! The HGM Jazz Orchestra, which operates under the auspices of Je-
unesses Musicales - Croatia and-brings. together the younger gene-

ration of jazz musicians from the broad Eastern European region,

will present under the baton of distinguished maestro and compo-
ser Sigi Feigl from Austria, an intriguing selection of pieces com-
posed for a full twenty-member jazz orchestra, while the acclaimed
Children’s Choir of Epilogi Cultural Movement and Limassol Co-
operative Savings Bank, led by the well-known maestro Angelina
Nikolaidou-Spanou, will perform the twenty-minute work Little
Jazz Mass by Bob Chilcott.

Featuring

HGM Jazz Orchestra — Zagreb
Maestro: Sigi Feigl

Children’s Choir of Epilogi Cultural Movement and
Limassol Cooperative Savings Bank

Maestro: Angelina Nikolaidou-Spanou

Maestro assistants: Joanna Thrasyvoulou, Eleni Yannoudi
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Tpitn, 25 Maiov, 8.30 pp | Eico8og € 15 @ortntiko € 7

To 'Ao'pa TOoV l“loq)vploﬁ

Ozatpiko Epyactipt HHavemotnuiov Kvmpov

To ¢pyo To dapa tov Tioguprot amotelet pia Spapatikr Slookevn

OTNPLYHEV OTIG TIAHTOANEG TEAPAANAYEG TOL YVWOTOV EAANVIKOD
Snpotikod Tpayovdiov Tre Aptag to Tiopipt. Xtn Beatpikn mpocappoyn
tov ©.EITAK. xpnowomotovvtar mapaAdayés ano v Konpo, tov
I6vto, Ty Kprym kat v Hrepwtikiy EAAGSa. H mapdotaon ot
efvat o guvéxeta tng mpoaddetag Tov kvt e8w kat dwdéka xpovia T
O.EITIA.K. 0T0V XWPO TNG TOMTIGUKNG HAG KANPOVOLAG.

Eivain npa @opd mov yivetow otny Kompo ua tpoomadeto ovv- -
OeTng OKNVIKNG EpUNVELNG SUOTIKWY TPAYOLSIWY TOV TIEPLPEPELAKOU,
Stakextikov elnviopov. H mapdotaon anoteei yoviun exmoudevtikn
epumetpia,- oo Sivel Ty evkatpia o€ pabnTés, porTnTég Kau eKTUdeVTI-
KoUG v ENBovv ot dpeon enagr) He KPIoIovg TpoPAITHATIONODG oV
TPOKVTITOLY amd T HEAETN TOL SNUOTIKO Tpayoudiov, 61twg ot did-
@opeg Tapalayég Tov 1diov Béparog, kabwg kat GyTipaTa mov drTov-
TOL TG LOTOPLKTG, KOWVWVIKIG Kot LOEOAOYIKTIG TPOOTITIKTG TTOV Slcrvoiyet
1 ONUOVPYIKT| TPOGEYYIOT TV SNUOTIKWY pag Tpayoudidv. IapdA-
Aa, apéxetar atov Beath n SuvatdT T Vo Tapakolovdroet ot ve-
OTPOTI OKNVIKN EPUNVEiR TOV SHUOTIKOD pag Tpayovdiod péoa ota
oupgpatopeva, TG avalTioels kat Tig oVANOyIKES amopies, TG Sikng
LLaG ETTOXNG.

To £pyo awTo eivat TO TPWTO ATMO TAL TECOEPA EPYQL ATIO TO PETTEP-
10p10 Tov.@.E.ITA K. tov ouykpotovy pa «Komprakr Tetpahoyio pe
v onoia To Oeatptkd Epyaotrpl, aA\d kat 0 TTokmiotid DeoTiBih
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Tov ITavemotnuiov Kompov Ba tipnoovv v 501 enéteto ano any,
idpvon g Kvmprakiig Anpoxpariag. Ta volotma pya tng «Kvmpia-
G Terpaloyiagy Ba mapovotaoTovy katd T Stapketa Tov TToArti-
otikov PeoTifék{lovvio, I00Ao kat OkTwPpLo), EVI TAPATTAGELS TOL
Agparog Tov Tlogupiot Ba §oBovv emtiong oto e&wtepikod (Itakia, Tal-
Nia, Teppavic) pe TV EVOWUATWOT) OKNVWV 1} KAt a@iynTn oTny ekd-
otote £¢vn yAwooa. !

Edikotepa, n mpwn QETIV) TapaoTact Tov Aguatog 0o efw-!

TepIko, Ba yiver oty Katdvia tng Zikehiag oTig 31 Maiov 2010, op-
YaviKd evTaypévn o éva evpuTepo mAaiolo ekdNAwoewy yia TO
eAVIKO SnUoTIKG TPayoDSL KL TO PEUTETIKO, GTO OTTOIO UETEXOVY
and mhevpag Kompov 1o rovotko oxnua Emea IIrepoevTa Kat 0
MuxdAng TrepAikkag. Etol, i mapdotaon SovAevtnke Eava fie
0TOX0 TNV TPOGANYT KAl TV KATavonar TG Kat omd £va ITako-

@wvo kowo. Kopio otoiyeio g véag enefepyaciag, eivar 6Tt ap-.

KETA Xoplkd, KaBws Kal OPLOHEVEG KPIOLUEG OKIVEG TOV €YoV
epunvevovTal TapdAnia 1} Stadoxikd oTny EAAVIK KA OTNV tTa-
Ar] YA@ooa, eved 0 nxoypagnuévn @wvi tov Avipéa Mammobpa
éxeLavicaraotadel amd T (wvtavi punveia tov MiydAn Trephuckd.

Awaokevn, oxnvofecio: Mixdhng [iepfic ™ i
Metagpaon oknvewy ota ttalika: Anna Zimbone
Movokn: Evayopag Kapayiwpyns

TKNVIKA, KovoTovpia: XpioTog AvolwTng
Kataoikevn evévpdtwv: Mapiva KAeavbovg
Kwvnotoloyia: Mixdng Iliepng

Empédeia xiviong: Aptavva Okovgiiov
PoTtiopoi: [twpyos Kovkovudg 5

YrevOvvn napaywyng, fondog mcqvoﬂsﬂ; Zmpana Aaovmgfjg ;

Iomtdapng: MixaAng TtepAikkag
Awdackalia oknvev ota italkd: Gaia Zaccagni i
Agnynon ota rtadwkd: Adgvn Atavdakn

Movacikoi

Evayopag Kapayuwpyng: Aaovto
Mapiva Katoapr: kAapivo
Avtpéag Xprotodovlov: Bloli-
Kwvotavtivog TafpmA: viaovAt

«H napaotaon tov ®.EITA K. To Aoua tov Tlogpupiod, eivat vea-
opév —o Mxog Tov apyalelod voatnpilet To Prpatiopd g ma-
PAGTAGTG, OTIWG OL XTOTTOL TNG KAPSLAG TO PNUATIOUO TOV ATOHOV—
{E aEPLTTN MTOTTA Ko eENeYeLaKo TOVO, pe (wypagik etkovomotia
OMWG Ta {WVTavA TAUTAD TNG ELKATTIKNG, LE TO AyaTNTIKO EKEVO
TIVELPAL TNG OpASag TTov pag mdet otnv ok Beta kat Ty kabapoTrita

NG TPWTOYEVOLG OPOTG TOL KOGUOL KAt TNG EVOPATIKNG TIPOOAN-

Yng Kat arddoong Tov oe pop@ég Texvng. [...] Xta pdtia Tov Beatn
KaBg KVAODOE 1) TAPAGTAOT e Ta EIKOOL AyOpLaL KA KOPITGlaL TOV
Havemotnuiov Kompov va tny vanpetody pe éAAoyo Stovvaotakod

| HEVOG, TTapNAQUVE AUTODGLOG 0 OTAVPWHEVOG KOGHOG TG Kompou,

«0 k000G TOV O POV KATA TOV TTOLTI».

Znvwv Zavvétog, e9. Kpnikr Em@ewpnor,
PéBupvo, 28 Avyodotov 2004

«Tov Swptkd Adyo TV SNUOTIKWY TPayoudLwy VIINPETNOE (e TiL-
ototnta 1 A, dwpikr oknvodeaia Tov MixdAn Iiepr. Evrvoe pe
YAVKOUG appoviKoDg f1xovs 1) e&aiota {wvtavr povaikn tov Evaydpa
Kapaytbpyn, mov oe dAheg SovAetég tov O.E.ITAK. éxet kepdioet
T0 KOO Le T YAvkid appovia e H oxnvoypagukn-evovpatolo-

YIKR Tpocéyyton tov XpioTov Avotdtn pe Tapadootakes TuvehEs:

0TOV GUYOMKO Ttivaka Tov épyov, avadete To 100G Kot To VYOG TNG
oknvoBeaiag. Kupiapyo otoryeio ki 8w 0 KUTPLAKOG apyaeldg e To

VIUATE TOV, OTT0L L@aiveTal 1) Tapddoon Twv avwy. TENog Ta mau-

814, Ta yidra g Kdmpov, mov omovdalovy oo ekel Tavemothuo,

VITNPETNOAV TUOTA e TIG VTIOKPITIKEG e Veieg TOvg To B0 To yto-
QUPLOL KAt EVOAPKWOAY TIELGTIKA TAL TTPOCWTIAL TOV €PYOLX.

: ' Twpyog Kaloyepakng,

£¢. PeQuuviwrtica Néa, 1 ZemrepPpiov 2004

«H véa mapaywyn tov Ocatpikov Epyastnpiov [avemotnpiov Ko-
npov anotelel Spapatikn enekepyacia Twv mapallaywy Tov On-
LoTikod tpayoudiod To Iogipt tne Apras. [...] To tpayoddt kawpali
TOL O Xp(’)voq otV napaotaocn Oev kvobvtal oe evbeio ypopun,

- aANG onwg oty apxaic pbkr avtiAnyn potalovy pe To ovpdvio

oTspswpa OmroV- T yeyovoTa Oev SladéxovTaiTo éva o aAAo, alAd
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OVVLTAPYOLY OTIWG ot aoTepiaplol. To SebTepo oToLKElO TOV TTPOAO-
You —o 06 Tov apyalelov— epPalet To cupPoAiopd g veav-
016, ATIO APXAOTATWY XPOVWYV 0TeVA GLVOedeUEVO e TV 1Oéa TG
poipag, Aettovpyel Opws kat wg oknyoleTikn dnAwaon.yia tov pubud
KOL TNV TEXVIKI IOV €XOLV, emAeYel yia Tnv mapdotaot). O enipovog
pLOUIKOG fx0G Kat 1) TapdAAnAn apyn (oTa dpla TG akivnoiag)
Kivnon tov xopod Aertovpyovy wg Bdlapog amoovpmieong anéd
PNX1 LITEPKIVATIKOTNTA TG GVYXPOVAG OKEYNG KAl HETA QT AvTO
gvko\OTepa PubilopaoTe ota Pabid Kat oKOTEWA Vepd TOV Kelpé-
you. [...FOt apyaieg kataBoAég Twv SNUOTIKOV Tpayovdiwy emtTpé-

"4 TIOLV OTA KEIPUEVA TOVG VL AEITOVPYOVY WG KAVANLA ETIKOLVWVIAG [Le

ta fadn Tov GLANOYIKOD VTOGLVELST|TOV, EKEL TTOV TaL UTIOYELRL VEPQ
TV E0VIKOY TOAMTIOUMY evvovTaL o’ évay mavavBpamivo Qkeavo
apxétvmwy. O ®oog katoukei exel (Bopdote ) yvvaika tov [pw-

| TOdoTOpa TIOV PpiOKEL OTNV KAUAPA TOV YLOPUPLOD TO XEPLT) TO
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0TOUa TOV APAKOD) KAt AKOWN 1 L€ TOL TAVTOTLVOD XPEOVE IOV 1
avBpwmdTnTa 0@eilel 6TO ap)ikod 0KOTASL A TO OTOi0 PYNKE, EVOG

Xpéovg mov EopAtétau e To adpta Twv avBpwnobuotwv. H mapaywyn |

tov O.EITA K. pag égepe o€ emaqr e mpdypata mov agifovvy.

No6va MoAéokn, e9. O PidedevOepog,
Agvkwaia, 21 Tovkiov 2003

«Ta tehevtaio xpovia o kaBnyntis MixaAng Iieprig xwvetar Babia
HEDQ 0TV TOINOT Ki 1] AVAYVWOT) TOL KATAAYEL OF et Spapatik
ovvBeon 1oV eVILTIWOLALEL e TNY TPWTOTLTIA TNG KAL TOV TPOTO
7oL Byalel oty em@aveta pnvopata mov Slagopetikd Ba pmopovoay
va miepaoovy anapatipnra. Exovrag 6to mAevpd Tov £va [Lovaiko-
owvBétn omws tov Evaydpa Kapaywpyn mov matd yepa otig piCeg
NG TAPASOOIAKNG [AG HOVEIKRG Yia Va EEMETayTel o€ XDPOUG WaG
EKPPAOTIKNG EVTEXVNG HOVOIKHAG, KC(TOpewVSl va Eenepvd oKomé-
\ovg, Tov BewpnTikd TOLAAXLOTOY, éva TéTolo eyyeipnua Ba firo-

povoe va mapovotdoet. [...] H xpnotpomoinon tov teketovpytkoy

OTOLXEIOV GAV OPYAVIKOD HEPOVG TNG TAPACTAOTG [aG TAEL OF
dAhov gidovg Beatpo, kATt OV, TO GVYXPOVO OLTIKOELPWTIATKO KA
apepUcayLKo B€aTpo OTIG TIO TTOANEG TIEPITTWOELG APTOE AVEK|LE-
M evto. [...] To vijpa, uotohoyikrj enékTaot Tov apyaleiod oe
{LLa GUVELPLKT) CVOXETLON, XPNOtpomoOnke Eviexva and Tov okn-
VOBETN Yl vaL «VI|HATEVTED TIG TPELG YUVALKELEG LOPPEG TIOL Od-
@TNKav oTa Bepédta TWV TPLOV YLOPUPLWY TOV TO o'rsps'wpa TOug
oTNPIXTNKE 0" AT TV TpwTOyovn avBpwnobuoia, Omws «vnpa-

TWVELG» Hiay ekkAnaia, atwvio 6OpPoro e avBpwmivng ava(qm—_ ;

ong Sie§odov ano v adtétodn mpaypatikodTTa T0L BavaTovs. ==

Xpiotdkng Iewpyiov, mep. Eni Xxknvii,
1. 12, Aevkwoia, NoéuBplog=AeképPpiog 2003, 0. 87-88
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Tuesday, 25 May, 8.30 pm | Entrance € 15 Students € 7

The Ballad of the Bridge

Theatrical Workshop of the University of Cyprus

She play The Ballad of the Bridge is an attempt to set to stage some

of the most expressive versions of the famous Greek folk ballad
The Bridge at Arta. The stage adaptation, presented by THEPAK,
features versions of the folk ballad as preserved in Cyprus, Pontus, Crete,
and Epirotic Greece. The performance is part of a twelve-year-long
effort by THEPAK to promote the cultural heritage of the Hellenic world.

It is also the first-attempt to present in Cyprus a comprehensive
stage interpretation of folk ballads from the dialect-speaking regions of
the so-called ‘peripheral Hellenism. The performance constitutes a truly
productive educational experience, since it gives students and educa-
tors the epportunity to come across some essential issues in the rese-
arch of verbal folklore, such as the different approa"ches to and *
interpretations of a given theme, as well as the historical and ideologi-
cal perspectives that open up as a result of the creative approach to de-
motic songs: At the same time, the performance offers an innovative
stage interpretation of traditional folklore that takes into consideration
the context, the pursuits and the collective dilemmas of modern times.

The play is the first of four plays from THEPAK’s repertoire that
constitute a “Cypriot Tetralogy” with which the Theatrical Workshop
and the Cultural Centre of the University of Cyprus will mark the 50th
anniversary of the Republic of Cyprus. The remaining three works of the
“Cypriot Tetralogy” will be performed in the course of the Cultural

b . Festival of the University of Cyprus (June, July and October), while
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The Ballad of the Bridge will also be presented abroad (Italy, France, Ger-
many) with the inclusion of scenes and narration in the local language.

The first performance of The Ballad abroad will be held in Cata-
nia, Sicily, on May 31, 2010, in the framework of a series of events dedi-

cated to Greek demotic and rebetiko songs, in which Cyprus will be .

représented by the Epea Pteroenta music formation and the renown

researcher of authentic Cypriot folklore, Michalis Tterlikkas. For this

particular occasion, the performance underwent a revision in order to
be better understood and appreciated by an Italian audience. The most
important elements of this new revision include the reworking of cer-
tain choral parts and central sceéres so that they might be performed ei-
ther simultaneously or consecutively in Greek and in Italian, as well as

the replacement of Andreas Mappouras's recorded voice of with a live

performance by Michalis Tterlikkas.

Adaptation, stage direction: Michalis Pieris 3

Translation of selected scenes into Italian: Anna Zimbone
Music: Evagoras Karagiorgis

Set and props: Christos Lysiotis

Costumes: Marina Kleanthous

Choreography: Michalis Pieris

Choreography assistant: Arianna Ikonomou

Lighting: Yorgos Koukoumas i

Production manager, assistant dlrector Stamatia Laoumt21

Piitaris (traditional poet): Michalis-.Tte_rlikkas
Instruction of Italian parts: Gaia Zaceagni |
Narrator in Italian: Daphne Lianaki =

Musicians

Evagoras Karagiorgis: lute )
Marina Katsari: clarinet e
Andreas Christodoulou: violin
Constantinos Gavriil: drum

“THEPAK’s performance The Ballad of the Bridge - in which the
rhythmic sound of the loom sets the pace of the play as the heartbeat
measures the stride of a human being - is woven in unembellished
modesty and elegiac tone, in vivid imagery reminiscent of a living
picture, in that lovable group spirit that brings us to the truth and the
purity of the original vision of the world and its intuitive perception
and interpretation into art. [...] As the twenty boys and girls from the
University of Cyprus performed with Dionysian passion clad in words,
before the eyes of the viewers paraded, clean and unadulterated, the
crucified world of Cyprus, ‘the world of Homer, as the poet put it™

Zenon Zannetos, Cretan Review,
Rethymno, 28 August 2004

“The Doric language of the folkeballad found a ingenuous expression

. in Michalis Pieris’s genuine and unadorned, Doric-style, stage ada-

ptation. The magnificent live music by Evagoras Karagiorgis, who

- has enchanted the audience with his beautiful compositionsin other

THEPAK productions, complemented the performance with its

sweet harmonious tune, while Christos Lysiotis’s approach to set de-

sign and costumes further underscored the virtues and style of the

stage adaptation with the traditional touches it added to the overall

canvas of the play. The principle element here was, of course, the

Cypriot loom which weaves the thread of centennial traditions. Last

but not least, the'cast, the young boys and girls of Cyprus who study

in the local university, rendered truthfully on stage the myth of the"
bridge and interpreted convincingly the characters of the play”

Yorgos Kalogerakis,
Rethymno News, 1.September 2004 = .

“The latest production of the Theatrical Workshop of the University
of Cyprus brings to stage a dramatic adaptation of several versions
of the folk ballad The Bridge at Arta. [...] Events and time in the
performance do not evolve in a straight line, but like in the ancient
perception of a myth, the plot opens up as a heavenly vault on which
episodes rather than following one after the other, coexist like con-
stellations. The second element of the prologue - the sound of the
loom —introduces the symbol of weaving, which has been associa-
ted with the notion of destiny from time immemorial, while serving

.+ also as a tool with which the director sets the pace and rhythm of the

performance The persistent sound of the loom combined with a

s
e
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slow choreography that, at times, verges on stillness, functions as a
depressurisation chamber in which the audience is emancipated
from the shallow hyper-mobility of contemporary thinking in order
to plunge more easily into the deep and dark waters of the text. [...]
The ancient hoard of verbal folklore enables folk ballads to act as
channels of communication with the depths of collective subcon-
sciousness where the subterranean streams of different national cul-
tures merge into an ocean of universal prototypes. Phobos resides
there (remetiber the wife of the Head Builder who kept seeing the
hand or-the jaws of the Dragon in the arch of the bridge), but also
. the notion of the eternal debt, which mankind owes to the primal
darkness it came from, a debt that is being repaid with human sacri-
fice. THEPAK's production brought us in touch with matters of value”

Nona Moleski, Phileleftheros Daily,
Nicosia, 21 July 2003

“Over the last few years Prof. Michalis Pieris has been deeply invol-
ved in poetry and his interpretation of it has brought as a result a -
stage adaptation that impresses with!its ingenuity and the way it
highlights messages, which otherwise could have passed by unnoti-
ced. Having by his side a composer like Evagoras Karagiorgis who
stands firmly on the principles of traditional music to produce
expressive creative compositions, Prof. Pieris manages to overcome
obstacles, which, at least theoretically, could have ‘proven too
challenging for such an endeavour. [...] The use of a ritualistic
element as an organic component of the performance suggests a dif-
ferent type of theatre that in most cases have been left unexploited
by modern Western European and American drama. [...] The th-
read, which is intrinsically associated with the loom, has been inge-
niously used by the director to ‘tie together’ the three female
characters buried in the foundations of the three bridges that are
sustained by this primal human sacrifice, just like people used to ‘tie
up’ against evil their church, the timeless symbol of mankind’s quest
to extricate from the inextricable reality of death?”

Christakis Georgiou, Onstage Magazine,
Issue 12, Nicosia, November-December 2003, p. 87-88.




Keipevo, oknvolecia: Adwvng PAwpidng i
Movotkn: Baocog Apyvpidng i
Iknvikd: Mapia Xar{nkAeavBovg
Koaotovua: Mipavta @eodwpidov
Zxedtaopog gwtiopov: Baoiing Ietetvdpng
Bon0og oknvodétig: Xpiotiva Kovtain

IpwTtaywviotovy

Maptdd Mrhia (oo poho g Al)

Nuopn Envpdaxn

Evayopag ®eodooiov

[évvog Aviwyiov (610 poro tov Kola)

Dihkry ovppetoxn: Baoidng Nabavanh

Iapaokevi, 4 & Zapparo, 5 Iovviov, 8.30 pp
Eicodog € 15 Dortnriko € 10

'O Ka\odg Apaxog Tov Xovyk Kovyk

A6 Ta épY(.x «Aw kat «<Bapdia»
Tov Nikov Kappadia
EGAA

Ms agoppr) TNV 1001 enéteto amd T yévvnon tov Nikov KapBadia,
n Aevtepn 2knviy g EOAA, i omoia cupmAnpwvet @étog Séka
XPOVIa GLVEXOVG OpaaTNPLOTNTAG, TIapovatalet T Deatpiki mapdotaoh
O Ka)dg Apéikog Tov Xovyr Kovyi elmvevopévn amd to agprynua At
Kat 1o eloypagnua Bapdia tov Kappadia. -

Ta 800 avtd eld OV Sev EVTATTOVTAL ETKONG GE KATTOLO YVWOTO
AoyoTexviko €idog, Egovy —omwg kat OAo To £pyo Tov KapBadio— ua
Oepatikn n omola Kwveitat TG ndpvq)éc KOl 0TV omoia Kuplapyet o
pv0og Tov Taddiov, n meptThdvnan kai 1 vépPacn Twv.opiwy Tov emt-
BaAhovy. o Kaer]pspwsc OUUBAOTEIG, £0TW Kal HEGW TOV ovslpov RS
avraoiag. -

Me v napaotaon O Kadog Apdkog Tov Xovyx Kovyx n EGAA
ovppetéxet 0o Erog KapPadia, Tiuwvrag tov Iom g @dhacoag, o
orolog vrpEe yvapipog i Kimpov, Ty avBpdrtwv me kat idiadtepa
NG Agueoon, agov eivan yvwoTo 6Tt oxedov kade Bdopicda npocsyyt(s
pe to emPatnyd Amoddavia o Apdvt tng Agpeocov.
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Friday, 4 & Saturday, 5 June, 8.30 pm
Entrance € 15 Students € 10

' The Good Dragon of Hong Kong

From Nikos Kavvadias’s “Li” and “Nightshift” |
Limassol Theatre Development Company
(ETHAL)

n the occasion of the centennial anniversary of Nikos Kavvadias's

birth, ETHALs Second Stage, which marks ten years of activity this
year, presents the performance The Good Dragon of Hong Kong inspired
by Kavvadiass narrative Li and his prose work Nightshift.

These two literary works, which can hardly be attributed to one of
the established literary genres, have - as does'the entire oeuvre of Kav-
vadias - a thematic scope that verges on the marginal and is dominated
by references to the myth of the journey, to itinerancy and the breach of
common conventions albeit through dreams and imaginary experiences.

With-the production The Good Dragon of Hong Kong, ETHAL
joins in the anniversary events, commemorating the Poet of the Sea who
came to know Cyprus and its people, and particularly Limassol, where
he used to moor almost every week with the liner Apollonia.

32
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Stage script, stage direction: Adonis Floridis
Music: Vasos Argyridis :

Set and props: Maria Hatzikleanthous
Costumes: Miranda Theodoridou

Lighting: Vasilis Petinaris

Assitant director: Christina Koutali

Cast

Marilee Milia (Li)

Niovi Spyridaki
Evagoras Theodosiou
Yannos Antoniou (Kolia)

Friendly contribution: Vasilis Nathanail
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Agvtépa, 7 Tovviov, 8.30 pp | Eicodog € 15 Portntiko € 7

- O Znavog T o1 Zapavta Apatlior

Ocatpik Opdda «ZknvoPdrecy
ITOEA Asvkwoiag

Aoy Bolav T8 évav tqapdy, eiotev évav avdpwrov 1o 'v
« Ms’BKaMsv pe povatatia pe yévia, T ehalodoa Tov Zravov.
O Znavog exovpileTovy WG €V £01EL 0TOV KOOHOV AANOV TTaAAKAPLY
oav tietvov.»

Etot apxilet To yvwoto kumplokd napapvb oty mapallayr mov
katéypave o Kwotag TIpovong kat EKoVOYpAPnOE Kat EPUIVEVOE e
paoToptd kat vym\n Téxvn o Komplog yapdrtng Xapmrg Toayydpne.
Eva épyo dwkaiwg PpaPevpévo anéd v Kumpiakn oheia, To omoio
napovotalet n Oeatpiir) Opdda ZxyvoPdres oe pia @IAddodn mapa-
YW1 EUTVEVOUEVT) aTtO TO BEATPO OKIWV KAl EUTAOUTIOHEVT e [LOV-
1K1}, TPayovdL Kat Xopo. '

H napdaraon, 1 omoia arevBVVETOL GE KOLVO Avw TWV TPLDY XPO-
vy, Bo ta&idéyer [ikpovs kat (eyaAovs gTov KOGHO TwY HBwy Kot Twv
BpVAwV - 0" Evay KOGHO LAyIKO TTOV SV TOEL VoL yorTeveL, aMd kat va
TIpodyet TI Stapovikes mavavBpdmiveg akleg mov arotehoby kat
Baon kaBe yvriotag Aaikng mapadoong.
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Awaokevn): Nikog NikoAdidng, Anuntpng Evotpag
YknvoOeaia: Nikog NikoAaidng

ZKnvikd, kootovma: Niwpyog Kwvotavtivov
Movotkiy: Tidpyog KapPerhog

Xopoypagieg: EAoa XovpovAdd

Tovg poAovg epunvevovv
Anuntpng Fewpyiov, Mapia EAevBeptadov, Mapia Iatpomovlov,
HAdva Kavapd, ®¢kha KapittePAn, Iiwpyog Kwvotavtivov,

‘EAeva Mavpoyévn, Exeva Mobpettov, Mapyapita Movpettov,

Bépa Neogitov, Kuptdkog Iaotidng, EAedva Ztvliavov,
ZtéMa Zrolwavov, Khewd Phovpévlov, Adekia XpiotodovAidov.: '

SUUHETEXOVY XOPEVTEG a6 TO xopodidaokaleio Piyfog.
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Monday, 7 June, 8.30 pm | Entrance € 15 Students € 7

Spanos and the Forty Dragons

“Skinovates” Theatre Company
POED Nicosia

[ 4 nce upon a time there lived a man who grew neither a
moustache, nor beard and went by the name of Spanos.
Spanos was famed for being the bravest fellow in the world.”

Thus begins the popular Cypriot fairy-tale in the version
documented by Kostas Prousis, and artfully illustrated and inter-
preted by the Cypriot printmaker Hambis Tsangaris. A work of art
rightfully awarded by the Republic of Cyprus, which the Skinovates

Theatre Company will present in an ambitious production inspired

by the shadow theatre and enriched with music, songs, and dance.

The performance, which is addressed to.an audience above
thréeyears of age, will take children and adults to the magical world
of myths and legends - a world that never ceases to fascinate
people and to promote the timeless and universal human values,
which constitute the foundation of every genuine popular tradition.

Stage adaptation: Nikos Nikolaidis, Dimitris Xystras
Stage direction: Nikos Nikolaidis

Set design and costumes: Giorgos Konstantinou
Music: Giorgos Karvellos

Choreography: Elsa Souroulla

Cast

Dimitris Georgiou, Maria Eleftheriadou, Maria Iatropoulou,
Iliana Kanara, Thekla Karittevli, Giorgos Konstantinou,
Elena Mavrogeni, Elena Mourettou, Margarita Mourettou,
Vera Neofytou, Kyriakos Pastidis, Eleana Stylianou,

Stella Stylianou, Cleo Flourentzou, Alexia Christodoulidou.

Featuring members of the Rymvos Dance School.
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Tetdptn, 9 Iovviov, 8.30 uu | Eicodog € 15 @ortntiko € 7

IF

Mia tapactacn Paciopévn 6TV
«Igryéveia ev AvAid» Tov Evpimidn

téevtaia tpaywdia Tov Evpuidn, Tov Se&lotéxvn tov apyaiov
Spapatog, mepLéxel pLav mepiepyn Suvapn, TPOGEKTIKA KPUU-
pévn otig Pabvutepes Sopég Tov Ketpévov. TIpOKeLTaL yia pia ampoo-
doxnTn av oxt kat amiotevtn Stadnkn. [Iépa amd tnv otopia £vog
TaTépa, 0 0Toi0g amo@acifel va o@agel TNV KOPI TOV PUTPOOTA
0TOVG PAPLEGTNIEVOVG KAl TAPNKHACHEVOVG OTPATIDTEG, LITAPXEL
KATL akope. Méoa 0T AemTOLpYHUEVT OKIVIKI TTAPTITOVPA KPUPe-
Tat VoG UNXAVIGHOG HETAUOPPWOEWY, fia eVAAAayr TPoowTidwy,
7oV EUTAEKOVY TOVG “eumabeis” (kal yla TOVTO AVLTIEPAOTILOTOVG)
OLVTEAEOTEG TNG TTAPAOTAGT|G OE (ic OpLakT) TEPUTETELDL, KABWG ot
OUYKEKPIEVOL KEEVIKOL uyaviaiol éxovv eEehiyBel oty eveéheia

am6 tov Bvpuridn. =
H Ipyévera Tov Kévrpov ITapaoratikawv Texvov MITOX -
Agpeoob kat tng Oeatpikng opadog neT Theatre amod Ty IoAw-
via, eiva pa aryida oty omtoia Ba tlactovv ornBomolol. Ot dv-
VOLKEG EVOAAAYEG TV XapaKTipwy deV emTpénovy 6Tovg 00moLong
N @uotkn S1£§0do, Sev Toug agrvovy va Byovy é&w and Tovg polovg
TOVG KAl Vo anmoywprjoovy amd t oknvr). Lati ot Oeol xpetalovrou
Tovg nBomotovs. AANwG Ba eixav oxotwdel petakd Tovg amod avia.
Mia TTELPAATIKT) TIOPACTAOT) EPEVVAG Ka 4oKNONG IOV TIPOGPAL-

TIEL 0€ £VaL KOWVO €600V ETOLO YIat Loty SIOPOPETIKT EMTELpiat...
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Yevapto, cknvodecia, cknvoypagia: Pawel Passini
Movotkn: Pawel Passini, Aovkag BaléBokt
Dotionog: AleEavtap IotoPirg

Tovg pOAOVG EpUNVEDOVV

EXeva AyaBokAéovg, Iiwpyog Fewpyiov, Mapiva Mavdpn,
Kasia Penczula, Elzbieta Rojek, Malgorzata Saniak, Katarzyna
Tadeusz, Aovkag BaAéBokt kat Dawid Zakowski.
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Wednesday, 9 June, 8.30 pm | Entrance € 15 Students € 7

IF

A performance based on
Euripides’s “Iphigenia at Aulis”

he last extant tragedy of Euripides, the master of ancient drama,

possesses a remarkable force, carefully hidden in the multi-layered
structure of the text. It contains a surprising, if not bewildering mes-
sage. Beyond the story of a father who decides to slaughter his dau-
ghter before a bored and degraded army, there is something else. A
mechanism of transformation lies hiddenin the exquisitely written
script, a change of masks that draws the impassioned (and hence
vulnerable) actors into an extreme adventure, staged by the ingeni-
ous textual mechanisms, which Euripides has brought to perfection.

In the stage interpretation of MITOS Performing Arts Centre -
Limassol.and the neTTheatre Company - Poland, Iphigenia is a
snare in which the performers will inevitably fall.-The dynamic
change of characters will prevent the actors from finding a natu-
ral exodus; it will not let them get outiof their roles and leave the
stage. Because gods need:actors. Otherwise they would have kil-
led each other out of boredom.

An experimental performance of exploration and research tar-- -
geted to an audience equally prepared for a different experience... =

40

Script, stage direction, set design: Pawel Passini
Music: Pawel Passini, Lukas Walewski i
Lighting: Alexander Jotovic

Cast

Elena Agathokleous, Giorgos Georgiou, Marina Mandri, Kasia
Penczula, Elzbieta Rojek, Malgorzata Saniak, Katarzyna !
Tadeusz, Lukas Walewski, Dawid-Zakowski. |




Tpitn, 15 Iovviov, 8.30 pup | Eicodog € 15 Dortntiks € 7

Peoittd) yia colo BroAi
Violin A Capella |
Naiara Castillejo '

Anc"i v Avdalovoia Tov HEGOYELAKOD 0iTPOV, TOV )\OpKlK101')
VTOVEVTE, TNG ECWTEPIKNG EVTAOTG Kat ToL peBuaTikov pud-
oV, épxetat pa véa Kot yontevtikn ProAioTtpla, 1 omoia gpwto-
Tpomei pe To PloAi o’ €va ‘ro)\pqpo PECLTAN, TO Tpoypapa Tov
otolov TepAapuavel KATOLES anoé Tg n)\sov AmUTNTIKEG oLVOEDELG
ytae 6OAO BroAi.

Xwpig kaptio TEXVOAOYIKT O'ETT']plEI] 1 @\\n nxrue evioyvon,

povn (1 éva BroAi katw amd v ovpdvia okeni g Aflobéag, n po-

vadikn Naiara Castillejo ané Ty Malaya g Iomaviog Bo extelé-
oel pepta oo ta o Shokoha pya twv Paganini, Liszt, Ysaye kat
Napoléon-de Saint-Lubin, ¢pya mov onaviwg maifovrat Adyw twv
vynAwv anattnoswy oto eninedo tng degloteyviag. - !

| i

Oa akoveToVV Ta épya I s a

Napoléon Saint-Lubin —

Fantasy on the Sextet from Donizetti’s Lucia di Lammermoor __r

Niccolo Paganini — Nel cor piit non thi sento
Eugene-Auguste Ysajie — Sonata n® I
" Franz Liszt / Nathan Milstein — Mephzsto Waltz

H Naiara Castillejo Garcia, and@ottog tov Ateneo de Musica y
Danza kat g Avartatng Movotkng ZxoAng s Mdhaya'émov
onoddace vo Ty kabodiynon Tov paéotpov Walter O. Te)eda
Carranza, vinpke péhog g Opxotpag Awpatiov tov Ateneo de
Musica y Danza kat thg Avaotatng Movotkng ZxoAng tng Maaya
Ko LOpUTIKO (1ENOG ms Opynotpag Néwv tng Avdadovaiag. Exel ov-
vepyaoTel e povotkd ovvoka onwg 1) Real Filharmonia de Galicia
Kat 1 Dhappovikr Opxiotpa ThHe MdAaya, kat £xer Shaoer Gvva-
Mieg oty Iomavia, Tn TaAXia, Tnv Iradia, Tn Teppavia, Tny Tovpkic

Kkat Tig Baktikég xwpeg. Ipaypatonoinee emiong {ito oelpd nxoypo-

PIOEWY YLt LOTIAVIKODG padtoQwVIKOG Kat THAEOTTIKOVG 0TAOLOVG.

Tia T ondyia Seflotexvia g Bpapeb ke 0ToVG SlaywvioHovg
Angeles Reina, Néwv Movowkwv ¢ Mdhaya, Néwv Bliohiotwv

Andujar xar Zolioteg 6 Opyriotpas Néwv tn¢ Avéadovaiag.
. Zvppeteiye eniong otov Exto Ataywviopo Biokiov Pablo Sarasate.
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Tuesday, 15 June, 8.30 pm | Entrance € 15 Students € 7

Solo Violin Recital
Violin A Capella

Naiara Castillejo

rom beautiful Andalusia with its Mediterranean tempera-

ment, its irresistible duende as Lorca termed it, its inherent
tensions and enthralling rhythm, comes a young and charming
violinist who flirts with the violin in a daring recital, which includes
some of the most demanding compositions for solo violin.

With no technological support or sound enhancement,
alone with a violin under Axiothea’s starlit sky, the unique Nai-

ara Castillejo from Malaga, Spain, will perform a selection of-

some of the most challenging works by Paganini, Liszt, Ysaye,
and Napoléon de Saint-Lubin; works that are seldom played due
to their yirtuosic nature.

The concert programme includes

Napoléon Saint-Lubin —

Fantasy on the Sextet from Donizetti’s Lucia di Lammermoor
Niccolo Paganini — Nel cor pitt non mi sento
Eugene-Auguste Ysaje — Sonata n° 1

Franz Liszt / Nathan Milstein — Mephisto Waltz

Naiara Castillejo Garcia, a graduate of Ateneo de Musica y
Danza and of the Malaga Conservatory of Music where he stu-
died under maestro Walter O. Tejeda Carranza, has been. 4
member of the Chamber Music Orchestra of Ateneo de Musica
y Danza and of the Malaga Conservatory of Music, as well as a
founding member of the Andalusia Youth Orchestra. She has
cooperated with orchestras such as Real Filharmonia de Gdlicia
and the Malaga Philharmonic*Orchestra and has performed in
concerts in Spain, France, Italy, Germany, Turkey and the Bal-
tic countries. She has also made a series of recordings for. Spa-
nish television and radio stations.

For-her rare talent she has been awarded at the Angeles
Reina Competition, the Young Performers of Malaga Competi-
tion, the Andujar Young Violinists Competition, and the Soloists
of the Andalusia Youth Orchestra: Competition. She has also par-
ticipated in the Sixth Pablo Sarasate Violin Competition.
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KYTIPIAKH AHMOKPATIA

Tetdptn, 16 Iovviov, 8.30 pp | Eicodog € 15 Gortntiko € 7

' AploTo@dvoug Avolotpd‘fn

Tov Kwota Movty
Ozatpiko Epyactipt Havemotnuiov Kurpov

o devtepo £pyo g «Kumpiakng Tetpaloyiagy, pe tnv omoia to

IToArtiotikd PeotiBAN tov Tavemotnuiov Kompov ovppetéyel
OTOVG £0PTAGHOVG Yla Ta 50 pova Tng Kumplakng Anpokpariag, peta-
PEPELOTN OKNVI| TNV TIEPIQNLN oV TITOAELIKT Kwpwdio TOV APIOTOPAVN
péoa anto v £Eoxn SLaoKeLT| TV ONUAVTIKGTEPOL GVYXPOVOU TIOUTH
s Kbrpov, Kaovota Movn. KaBe do mapd e amhn petdgpaon,
an6doon Tov Movn mpoadidet oTny apxaio EAANVIKN Kwpwdia éva €v-
TOVAL TOTIUKO XPWUA, €Va GAPESTATO KUTpLakd xapaktipa. H yAdooo
NG Staokevng eivat Yupmdng, TkdvTikn, yepdrn pe éEvnveg y\wootkég
Kot DPOAOYIKKEG AoElG. AlaTnpeital N @peokada kat TO Upio Tov
APLOTOPAVIKOV KEWEVOL, XwpiG Vo XpetdleTat va yivovy voxwpi=: =
g1 o eELTTVAKIOTIKEG 1) KAKOYOLoTEG LTIEPPONEG 0T0 Bépa TG XProNg
Bwpoloxikwy Gpacewy.

AtaokevalovTag dnjovpyikd to £pyo, 0 MOvTnG amotéAeoe omov-
daio Stapecolapnn avdyieoa To apxXado KEIEVO KAt GTO ONHEPLVO
YAwooKko6 aioOnpo twv Kumpiwy. Q0T000, 0 KUTIPLUKOG XApaKTHpas TNG
Avaratpdrs Tov Movrn dev meptopiletan povo oo eminedo g yAwo-
001G, MG EKTEIVETAL KL OE AVTO TG YEVIKOTEPNG LOVOLKT|G Kat puBpL-
KIG 0py&vwonG TOL €pYOv, TO 0TIoio 0T SLAOKEVAGHEVT TOV HOP@T}
€VTA00ETAL OF [at Véa TToArTiopuk kottida, avtr) Tng SnpoTikng Ko Adi-
KNG KUTIPLAKNG Tapadoon.

g
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Ano v mpeuépa g To @Ovomwpo tov 2000 piE L onpepa, 1) Avor-
o1pdrn Tov ®.EIIA.K. maiytnke mdvw amd 40 gopeg otnv Kompo ka
o710 ekwTepticd, EhaPe pEpog oTo Avayevvnotakd DecTiBa\ tov Pe-
Bbpvov Kprtng kau ot Atebvi Zvvavrnon Havemotnuakod Oc-
dtpov OAvyTtiag, yvapLoe EVILTIWOIOKT) AVTATOKPLOT) OO TO KOLVO Kall
TIV KPLTIKT), KoL EYIVE LLLa amd TIG TAEOV EMTUXNHEVES TIAPAYWYEG TOV
Osatpikov Epyaotnpiov Tov Iavemotnpiov Kompov. :

Détog, To £pyo Exel GOLAEVTEL K VEOL O o TTpooTdbeta voL vmn-
petnBei évag SumAdG 6TOX0G. APevOG pia TapdoTaoT) UTPOOTA GTO V-
ntafég koo Twv pabnrwy Tov ENAnvikod Tupvasiov tov Pilokapndaoy
(20 Tovviov) kot a@eTEPOL THY, TAPOVGiacT] TOv 0To Au@deatpo
Kwotii¢ Aapiavod oto Mitogpo (18 Iovviov).

TknvoOecia: MixdAng Ilieprig

Movoikn: Evayopag Kapayuwpyng ;
Zknvikd, kootovpua: Xpiotog Avowwtng, Hhava vaooompov
Kwnotohoyia: MixdAng TTieprig

Xopoypagia: Exeva XpiotoSovAidov

Doutiopoi: [iwpyog Kovkovpdg

PYOuion nxov: Zrapatio Aaoup‘r(q

Texvikn) vrootipn: Apydpng Xat{nvikohdov

YrevBuvn napaywyng, Bon0og oxnyoBétic: Trapatio Aaovptlry -

-

«H Avototpdry Tov Aptoto@avn, viidnke Kumplakd, {ie mepitexvn
@povtida Kkat piknoe wa ydwooa mAovoia o TEPLypaAPIKOTITA KAl
vonpatiki Kat e mhovpidia. H psm(ppam] TOV £pyou anod ToV
Kwota Movm, Tov ¢§0x0 TouTI| ™mgs. Kunpov oTny Kvnpltfk.q

OLAAEKTO, [LOL HETAPPADT), IOV TIPETEL VoL TTApEL TepiomTniBéon
070 £id0G TG, fTaY N artokdAvym TG Tapdotaong. Iomtukd apt-
otovpynua Ba éeya, xdpn otnv akoatvn, T Pabid yvdon, kal thy
mhovota momTikn eAEPa Tov petappaocth. H oxnvobeota pe payko
oo agonoinae T dovetd Tov Kwota MOvTh o appovik gu-
vepyaoia e TV sonn povatkn emévdvon tov Evayopa Kapa-
YLOPYN, T OKNVIKA Kat' T KOGTOVL Tov XpRoTov Avowwth, T
xopoypagia tneElevag XplotodouAidov, Tovg ¢wtiopois tov Lidp-

yov Kovkovpd kat Tnv opyavwTiki) meipe g umevduvng mopayw-
yNg Zrapatiog Aaovptl), kabwe Kat (e TNV EPUNVEVTIKI ETOUOTITAL
Kat Ty ekmAnkTikn {ovtdvia Twv nBomoldy, Tov yonTevsE T0 KoLvo.
HpwTaywvioTpla akaTapdynTn, kat akatdAuTn QuotKd, frdv n Y\wood.»

Kwotag Ietpidng, e. PeBuuvidtice Néa,
30 Avyovatov 2000

«OL mapaywyeg Tov Oeatpikov Epyactnpiov Iavemiotnuiov Ko-

"' mipov yapaktnpifovtat and akpipr aicbnon Tov pEtpov, dmws Tovg

dnlwpévoug aTxovg, €101 Kat 011 Beatpixr) Tovg Mpaypatonoinon.
[...] Otemoyég Tou @.E.ITAK. Sev sivay, BéBaia, amha Seiypia vi-
@aliag avtoyvwoiag. Baotkog yvopovag, n xpnotuotnta g Ket-

| HeEVOAOYIKIG TPLPIG TWY QOLTNTWY — GUVTEAEOTWY (L€ TA £PYQ TIOL

didaokovtat kat avepatovrat oto epyaotiipt Bedtpov. Epeic BAé-

. TIOUJLE HOVO TNV TIAPATTAOT), VO 0TNV 0voia n kdbe mapaywyn amo-

TeNei éva pabnpa, pio épevva, o epyaoia pakpag Sapkelag Kot
KatamAnKTikiG ouvOeTkdTTag. Kat mapoho mov Sev Eépw (Ba "Oeda
va pabw) 1t avaloyieg tnpridnkav petakd tng meptodov didaoka-
AMag ot maventotnakn aibovoa, TG avdyvwong yopw and to
TPamé(L Kat TV OTNOIRATOG Yopw amé To Oeatpiko xwpo, Ao To
pakpd Ta&idt gatvetar va pavtebetal péoa 0To anotéAeopa oTny
napaotaot. Ot YAwooikég Wiaitepotnteg Tov Xpovikod ¢ Kimpov,

1oV Pudka, TNG AvoroTpdTHG Tov MOVTH, ptopel va Tapovstalovy:

AVTIKEIPEVIKEG SUOKOMIEG YL éval avépelo Kot anpoPANUATIOTO ave-
Baopa akopa kat and enayyehparties. Ia to ©.E.ITA.K. amotéhe-

oav 6ToX0EpEVVaG, eE0tKkeiwang, apopoiwong kat TEAtkd KupLapxiag

TWY @orTNTWV — nomolwv 6to poro tov kewpevon.|...] O oxnvobe-
NG OEV ETUKEVTPWDVEL TNV TTPOGOXT) TOV HOVO OTIG KWLIKEG KOPLPWD-
OELG [EPIKDY, OKNVAY, -0AXA avTAEL TO XloVpOp TTOL eivat StdxvTo
OTNV-TAPAOTHET Ao T0 Kahd Xwvepévo keipevo. H mapaotaon [...]
QavTdlel ooy eEha@po TpEXAVTIPL O GUYKPLOT) LE TIG PApLPopTw-
UEVEG P TiEpITAOKQ, VTTEPPOALKA KAL TIPOTIAVTOG [1E KATAYWYT) EKTOG
KELEVOL oKNVODETIKE gvprpaTa Kat OTOAISL, ApLOTOPAVIKES TIa-
paywyés mov teAikd PovAtalovy amtd 10 Papog OAng avtrg Tng Stako-
opnons. A&ifovv guyxapntiipla oTovg nfomotods T Tapdotacng.»
Nova Mohéokn, ep. O @t/\s)tsu@spoc,
Aevkwoia, 17 ZentepPpiov: 2000
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«H napdotaon mov §60nke tnv Kuplakn oto Béatpo Epweily e
Doptétag Tov PeBbpvov frav éva ekmANKTIKO amoTéleopa (iag
ovvoliknG TpoomdBetag yepdtng HeAwdies, ovs Kat xpwate Tng
Kbmpov, €101 Onwg atwveg Twpa ta SLECWAOE 1) EUUOVT] TNG OTNV
eAAnvikn apadoon. ITooeg popég €xovpe mapakolovdnoet T
Avorotpétn amo Stagopa Beatpid oxfpata; Mag eixav covn-
OioeL oe pa rAooyia yia To oG kat G€ TOMTIKAVTIKO Ao Telo
TAPANOPPWVOVTAG TO HeYANo Kwiuko TG Abrvac Aplotodvn. [...]
To @eatpiks Epyaotipt tov Havemcmplov Kompov (®EITAK) f)pOe
Kal pag §avadwoe Tov AploTopavn |1’ GXo Tov To peyaleio.

* H xvmnplaki) vromohahia perwdotvoe otn Poptétoa emi dpLon wpa
WOAY oy YeMKO povppovpLopia. Ta xpORATA KAt To OXHHATA TWV KO-
OTOVLDY TWY TSIV Yrvar 0G0 Kat olbépia TAPETEUTIAV GTLG XEL-
POKEVTITEG KUTIPLAKEG OTONEG Kal 0Ty TeptPonTn KumpLaki Ppaka
¢ KAVOVTAG TOV ApLoTopavn abyxpovo kat Staxpovikd. Ta moudid mov
vrodvOnkav Tovg poAovg £dwaay padrpata KepLov, aydmng Kat
oVANOYIKOTNTOG Yla TV eppnveia Tov Aptotopdvn. Xwpig Oeatpl-

VIOHOVG AN f1E €p@Ta TIPOG TO AGYO TOV KUTIPLAKO, TPOG TOVG pub- -

Hovg kat Tig pelwdies g Kompov, mpog Tig ekppacTikég Kat
KIVIOLAKEG CLUTEPLPOPEG TWV AMADY AdikwV avBpdmwy, oénchav
NV MapdoTaon oth payeta ke Ty kabaptdtnTa T TéXvnG. H pov-
otk eixe OAo t0 abos Kkat T evauodnaia tng Kompov, moy xave-

Tt 0Toug BulavTivolg Kat Lo TpLy xpovoug. YTnpEtnoe T gopua

N6 kwpwdiag kat Tov kAavoiyeho Tov Aplotopavn.»

XtéAha Kopwvdxn, eq. PeBupviwtika Néa,

29 AvyovoTtov 2000

«O Movtng aglomoLel e TOV KAADTEPO TPOTIO TEXVIKEG TNG SNUOTL-
KNG Kt TNG Adikig Toinomg; kabdg Kat 0pLOHEVES TEXVIKEG TNG ETIL-
Oewpnong. O Mixdng ITtepriq KATAPEPE VoL OTHOEL [E EVPULATIKO
om0 T AvalaTpérh 610V Kabdla BeaTpikd XPO TOL ApXOVTIKOD

g A&oBeag kat va oePaotel 1o VYOG Kat TN YADGOA TOL TTOUYTH: +

[...] HapakohovBwvTag Tovg epaattéxves, ald kabola epaotég
oV Bedtpov @olTnTés, OKEPTOUOLY OTL TIPLY HepLkd XPoVia 1 Ko-
PO €jiquale oav £pnun xwpa: xwpa yepoviwv. Ohot avaykalopa-
oTaV va eykataleiyovpe Tov Tomo. [...] TApepa pa peydhn pepida
VEWV £XOLV TNV guKALpial VA HEVOLY 'GTOV TOTIO TOVG OTAL TILO EVaL-
00Nt xpovia £xovTag T SuvatdTnTa Ot HAVO va pddovy ahAd Kat
va Snpovpyfoovv. H mapdotaon tng Avototpdrng amédeife 6ti 1
ovpBoAn otn otadtakn Snpovpyia [LoG TVEVHATIKNG vnclﬁaq oL
\einet ano v Konpo, éxet non apyioet va Quudvetaty

Mapiva Zxila, £9. O Q)t/\s/levespoc,
Aevkwota, 17 Zenteppiov 2000

«To Beatpikd Epyaotipt tov [ayemotnpiov g Kumpov epepe otn
Doptetla, pe Ty napdotagn e Aveietpdrng, Evav aAho Aploto-
@avn. Evav Aptoto@dvn mov ptAovaoe tny kumplakr StdAekto, mov

vioinke Ty tapadootaxn gopeotd tng Kompov, tpayoddnoe kat:

XOopeve pe Tig pehwdieg kal Tovg pubuods g Kompov. [...] Mia
GELPG ATIO EVTUXEIG OLYKUPiEG Kat emAoyég ouvéBalav 0To dpTio

amoTEAED(id TNG TapdoTaoh§ TG AVatoTp&THG aTtd 10 OEIIAK ot .

Poprétla. Kat mpora i petayldtion Tov keljigvon. O Kdaotag
MovTng, o peyavtepog ev {wn momtng e Kompov [...] frav o ev-
Sedetypevog yta va ovvavnBei pe T ypagida Tou Aploto@dvn kat
VoL TN VTOOEL {E T 00X POV YAwOotKkr] okevr), Xwpig va xabei 1 Ttoi-
non Kat 0.6Toxacpog . [...] Ta matdia tov G.EITA.K. odoimopn-
oav pubukd otovg opilovteg g AvaloTpdrrg, Kwpwdnoav pe
OEUVOTNTA TIG EPWTIKEG TG OKIVEG, EEEPEPAV (Le GOPapOTITA TA KOL-
VWVIKA KO TOALTIKG: IVOOTO TOV £PYOV Kat e TV adoAn xapd tov
TavnyvpwTn YAevotn npofalav tn Aaikdtnta Tng AvotoTpdThe.»

: Znvov Zavvétos, e9. Kpntiki Em@sa’)}mzm,
PévBopvo, 2/3 ZentepPpiov 2000
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Wednesday, 16 June, 8.30 pm | Entrance € 15 Students € 7

Aristophanes’s_ Lysistrata

by Costas Montis
Theatrical Workshop of the University of Cyprus

he second play in the “Cypriot Tetralogy” with which the Cultural

Festival of the University of Cyprus participates in the events cele-
brating the 50th anniversary of the Republic of Cyprus, brings to stage
Aristophanes’s famous antiwar comedy in the exquisite interpretation of
Cyprus’s best contemporary poet, Costas Montis. Far from being a mere
translation, Montis’s adaptation of the play into Cypriot dialect, added to
the ancient Greek: comedy an intense local flavour, an unmistakably
Cypriot character. The language of the adaptation is luscious, poignant,
full of brilliant choices. The freshness and vivacity of Arisophaness text
is preserved without resorting to purportedly shrewd or distasteful exag-
gerations in the use of profanities. t

" With his creative adaptation, Montis emerged as a talented
mediator between the ancient dramatic work and the linguistic sense
of modern-day Cypriots. The Cypriot nature of Montiss Lysistrata,
however, is not limited only to language and verbal expression but ex-
tends over to the broader musical and metrical organisation of the play,
which in Montis’s adaptation fits into a new cultural setting, that of the
demotic and popular narrative tradition of Cyprus.

Since its premiérein 2000, THEPAKs version of Lysistrata has been
performed more than 40 times in Cyprus and abroad, has participated
in the Rethymnos Renaissance Festival in Crete and in the Internatio-
nal Meeting of University Theatre in Ancient Olympia, and has thrilled
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both audiences and critics, becoming one of the most successful pro-
ductions of the University of Cyprus Theatrical Workshop.

This year, the performance underwent a revision in view ofiits pre-
sentation before the impressionable student audience of the Greek Gy-
mnasium in Rizokarpaso (20 June), as well as at the Kostis Damianos
Ampbhitheatre in Mitsero (18 June).

Stage direction: Michalis Pieris

Music: Evagoras Karagiorgis

Set and costumes: Christos.Lysiotis, Eliana Chrysostomou
Movement coaching: Michalis Pieris .

Choreography: Elena Christodoulidou

Lighting: Giorgos Koukoumas

Sound supervision: Stamatia Laoumtzi

Technical support: Argyris Hatzinikolaou

Pro'ductlion manager, assistant director: Stamatia Laoumtzi

“Arisophanes’s Lysistrata put on Cypriot attire, embroidered with
much creativity and skill, and spoke an embellished language, elo-
quent and rich in descriptiveness. The translation of the play into

Cypriot dialect by the outstanding poet.of Cyprus, Costas Montis —

a translation that deserves a prominent place in its genre — was a

true revelation. A poetic masterpiece, I would say, that demonstra-"

tes the talent, in-depth knowledge, and elaborate poetic flair of the
translator. The stage direction contributed in a magical way to the
excellence of Costas Montis’s work, béneﬁting by Evagoras Kara-

giorgis’s splendid musical score, Christos Ly510tlss set and costu'rlies,"r e

Elena Christodoulidou’s choreography, Giorgos Koukoumass light
design, Stamatia Laoumtzi’s organising skills as production mahager,
as well as the promptitude and amazing vivacity of the actors, which
thrilled the audience. The matchless protagonist, everlasting and all-
pervading, was of course the language”

Kostas Petridis, Rethymno News,
30 August 2000

“The productions of the University of Cyprus Theatrical Workshop
(THEPAK) are distinguished by a precise sense of moderation;, both
in terms of the declared goals and in terms of their theatrical achieve-
ment. [...] THEPAK’s choices are, of course, more than merely the re-
sult of sensible self-awareness. The primary criterion is always the
benefit, which the student actors would gain by probing deeper into
the literary works taught at the University and brought to stage by
the Theatrical Workshop. We see only the final outcome, the per-
formance, while in fact every production constitutes a seminar, a re-
search project, a time-consuming and astoundingly complicated
endeavour. And although I do not know (I wish I did) how much
time was devoted to academic study, read-through and actual re-

I hearsals, the long journey seems evident in the final outcome. The

linguistic idiosyncrasies of The Cyprus Chronicle, the Fiakas, and
Montis’s Lysistrata could pose an objective challenge to a carefree
and unproblematic production even by professionals. For THEPAK
they served as an impetus for probing deeper in their research, em-
barking on a close reading, identifying themselves with the literary
work and ultimately dominating over the text with their perfor-
mance. [...] Rather than focusing only on the culmination of seve-
ral comic scenes, the director brought forward the humour that
spurs from the entire play. THEPAK’s performance [...] feels like a

breath of fresh air against other production of Aristophanes’s works,

which are so overloaded with complicated, excessive, and most im-
portantly, extra-textual director’s devices and embellishments, that

they'end'up crushed by the weight of so much superflultles The ac-

tors really deserve to be congratulated.”

Nona Moleski, Phileleftheros Daily,
Nicosia, 17 September 2000

“The performance held on Sunday at the Europhile Theatre in
Rethymno's Fortezza 'was the amazing result of a collective effort
that brought us the melodies, sounds and colours of Cyprus, as they
were preserved over the centuries by the island’s persistence in kee-
ping Greek tradition‘alive. How many times have we seen Lysistrata
performed by different theatre companies? We have gotten accu-
stomed to purportedly philological contemplations about the

phallic symbol and opportunist jokes of political nature that
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misconstrued the great Athenian comedian Aristophanes. [...] The
Theatrical Workshop of the University of Cyprus (THEPAK) came
to bring us Aristophanes in all his greatness.

For an hour and a half, the melodic Cypriot dialect'echoed in the
Fortezza like an angelic song. The colours and patterns of the actors’
costumes, earthy yet ethereal, brought to mind the hand-embroidered
traditional dresses of Cyprus and the notorious Cypriot vraka, thus
making Aristophanes both contemporary and diachronic. With
gusto, devotiZ)'n, and collective spirit, the young actors, who played
the roles; gave an example of how Aristophanes should be perfor-

* med. Without excessive theatricality but with true love for the ver-

nactilar of Cyprus, for the island’s rhythm and melodies, for the
behaviour, gestures, and expressions of common people, the cast
made magic with their performance and created genuine art. Tap-

* ping on a rich musical tradition that dates back to pre-Byzantine
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times, the music of the play had all the passion and sensitivity of Cy-
prus and added body and substance to Aristophanes’s comic and
tragicomic elements.” '

Stella Koronaki, Rethymno News,
29 August 2000

“Montis makes the best use of demotic and popular poetry techni-

ques, as well as of some devices borrowed from topical satire.

Michalis Pieris managed to stage Lysistrata with much creativity and

imagination, taking full advantage of the truly theatre-worthy venue:

of Axiothea Mansion and showing full respect to the poet’s language
and style. [...] Watching the amateur yet enamoured with theatre
student actors, I thought that a few years ago Cyprus seemed like a
wasteland, an old men’s land; which we all preferred to forsake. [...]
Today the majority of young people haye the chance to live their
best and most decisive years in the country, benefiting from the op-

portunity not only to study, but also to create. THEPAK's perfor- -

mance of Lysistrata was a clear example that efforts to gradually
develop cultural and intellectual life in Cyprus have already begun.”
i Marina Schiza, Phileleftheros Daily,
Nicosia, 17 August 2000

| % 1

! “With its production of Lysistrata, the Theatrical Workshop of the
University of Cyprus brought to-Fortezza a different Aristophanes.

. An Aristophanes that spoke the vernacular of Cyprus, put on a tra-
ditional Cypriot costume, and sang and danced to the music and

- thythms of Cyprus. [...] Several happy concurrences and propitious

choices contributed to the excellent quality of THEPAK’s perfor-

mance of Lysistrata at the Fortezza. First and foremost among them

was the translation of the ancient text. Costas Montis, the greatest

living poet of Cyprus [...]'was the most appropriate candidate to

match Aristophanes’s plume and dress his text in a contemporary
linguistic outfit, while presérving its poetic features and its overall

vision. [...] The members of THEPAK reached effortlessly Lysistrata’s

horizons, played the erotic scenes with much humour and modesty,”
conveyed with solemnity and honesty the social and political mes-

sages of the play, and highlighted the popular nature of Aristopha-

nes’s work; recreating the genuine joy that used to dominate village" .
fairs and festivities.” i i

Zenon Zannetos, Cretan Review,
Rethymno, 2/3 September 2000
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Tetaptn, 23 & Iléuntn, 24 Iovviov, 8.30 pp
Eicodog € 15 Dortntiko € 7

O kvKkAoG NG Cwng

HoMtioTiké Epyactiipt Ayiov Opo?\qu'rd)v_

Hysvvncm, o Bavarog. H apyn, To téAog. To Téhog tov ylvsTou i

apxn

Tov kKo TG avBpwnivng braping Tpayuatevetat to IoAmoTikd

Epyaotipt Ayiwv Opoloyntwy Héoa orto o TapacTaot), i OTI0id Guv-
Séet Eavd Tovg KVpLovg Kat Bepeiaxovg 6povg TG SnuoTkng Kat Aai-
K1|G apddoarg: Tov Aoy, To NG, TNV OpxIoT.

To maudikd povia, 1 evihikiewon, 1 épyacia, o épatac, 1 Eevitid -
oMot oL onpavtikoi oTaBpoi ot Lwr Tov avBpwmov éxovv Bpet To avti-
KpLOPA TOVG 0TiG Snpuovpyieg TnG Adikig Yyuxne. Méoa anod Ty kaba-

POTITA TOV TPOPOPLKOV TTOMTIKOD AOYOU, THV KATOKTNHEVN an)\(')‘rqra 3

MG napadootaxis Hovotkrg, To fabb Biwpa Tov Adiked xopov kat ta
vnoPAntikd tekeTovpyikd Spapeva, o Aaog eEégpdoe T cuMOYIKN ai-
oBnon 6 {wng kat Tov BavdTo, Tig XaPES KaL TOUG TIOVOLG, TIG aywVieg
Kot 16 detotdaipovieg Tov.

To IoAitiotikd Epyaotrpt Ayiwy Opoloyntav pe tm adumpaln
Tov Xopevtikob Opilov TTavemotnuiob AGnviy; Qa emixetprjoet vt mre-
pAcEL Péoa amd Tov kUKAO TG (wr|g, mapovatalovtag Ta kaAvtepa Seiy-

pata Adikig dnovpyiag and Sidgopes MEPLOXEG TOV LOTOPLKOD. | .

eAnyikoL xwpov — v Kompo, o eAAnvikd vijotd, ) Avtiki ®pou<r],
v AvatoAikn Popvlia kat tny Hnstpo

JvppeTéXovv

MéAn tov IToAroticov Epyaotnpiov Aylwv Opo)\oymwv Kot povcnKot =

Mén tov XopsleKov Opilov Havsmgmplov Abnvay o - £

Wednesday, 23 & Thursday, 24 June, 8.30 pm
Entrance € 15 Students € 7

Thé Circle _of Life

Ayioi Omologites Cultural Workshop

irth, death. The beginning, the end. The end that marks a

beginning...

The circle of human existence is the concept, which the Ayioi
Omologites Cultural Workshop will try to explore in a performance that
combines the most important elements underlying demotic and popu-
lar tradition: narration, music and dance.

Childhood, adulthood, labour, love, forced estrangement (xenitia)
— all important milestones in life have found their reflection in the na- .
tional folklore. Through the clarity of oral poetry, through the naturally
attained simplicity of traditional music, through the deeply stirring ex-
perience offolk dance and the imposing ritual practices, people used to
express their collective perception,of life and death, their’joys and sor- -
rows, their agonies and superstitions.

The Ayioi Omologites Cultural Workshop with the contribution of
the University of Athens Dance Club will follow the circle of life, pre-
senting the best examples of folk creativity from different regions of the
historical Hellenic world - Cyprus, the Greek islands, Western Thrace,
Eastern Rumelia and Epirus.

Featuring

~+* Members of the Ayioi Omologites Cultural Workshop and musicians
: Members of the: Umver51ty of Athens Dance Club

\"".
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ATO TO MEPTIKO THE FAYKEIAE XQPAX KYMPOY

Tetdptn, 30 Iovviov, 8.30 pp | Eicodog EXevBepn

TIpoKertan yia Ty KevIpiki| ekdnAwon e Ty omoic o [ToAiToTiko
Kévtpo tov Iavemotnuo Kompov Tipd Tnv ePeTivi) EMETELO TWV
50 xpovwv ano Tty idpvon g Kvmprakrng Anpokpatiag. To-okentikg

™G amopaong ot eivat amhd. H Konpog va tun0et ané 1o idto to -

“tipo EKMO” TG, SnAadn Ta o avbevTikd €pya TéxVnG IOV SnLovp-
YNOE PECa GTOV XPOVO 0 i810G 0 Aad, Lie Pdor Ti¢ TatpomapddoTes agieg
et TV 1 Ou) Tov, MG et f1& T pvnoTexvik Tov 120080, 1) ooia Tt
padideTat TPOPOPLKA ATTO YEVIA GE YEVIA Ko 1) OTrolaL ‘rs}\aonoquKs
amd Tovg aBeVTIKOVS POPELG THG KuTpLakiG Tapadoong.

‘Eto, emyewpeitan pa evpela ovvaln katalopéveov kaliite-
XVOV Kat avBevTik@Y MKV TOTOV Kat PUNVEVT@Y, oL omoiot Bat.

pag odnynoovy otig piles, ota fabuTepa oTpwpATA THG YUXT|G TOL
KUTIpLakob Aaov, kel 0Tov 1) cuANoyLKH cuveidnon motel T amAn
pa Kat too vynAn Aaikn téxvn. Yynlotepo deiypa avtrg g
Téxvng eivat mpwtioTwg ta Angpotikd Tpayoddia tng Kumpov, aAAd
Kkau Ta oMot Aaiikd dnovpynuata (TolaTToTd Kat dAAa), 1y kv-
TIpLaKT) TapadooLaki LOVaLKr|, oL KUTIpiakol Tapadootakot xopot
Kat o Aotd €0ipa Tov KumpLakov Aaod.

O Xpriotog Zikkng Kat To HovoLKkd Tov oxipa, 0 MixdAng TrepAuc-

KA&G pe ) povotkh mapéa Modow, ) Kuprakod TieXayia, i Kuprakod
Movdijin, o MiydAng XatlnuexanA kat To povotko oxnua Avatolr
Meadyeiog, 0 Aaoypagikds Ophog Aeyieaov pie Tov Nedguto Apuebtn,
ot Adiikof TONTEG KAt EPUNVEVTEG Avtps'ac IpioTtakkog kot Ttavvakng
Trikkng, ot povotkoi tg raraidg yeviag idvvig ZaPpog kat Anuitpng
Katoapric, oL yEPOVTEG IOV KPATOVY aKOpN dofnotn ™ PAOya TG YVi)-

olag Kumptakis Adikng téxvng, o MixafiAng Kovlovpig ka0 Bopwv

Tewpyiov — Bupwvrig, 0Aot avtoi ko padi Tovg eaipetot opyavormai-

KTEG, XOPEVTEG, VEOTEPOL EPUNVEVTEG Kau eppnvebTpies, Ba palevtoty'

oTov aveto xwpo G AfoBéag yia va epmhovticovy emi tng ovoiag Tig
£0PTACTIKEG EKSNAWTELS yia Tat 50xpoveL mé Kumptaxig Anpokpatiag,
Kopilovtag ekaupetikd Seiypata and Thv. TAovala 6odid piag Cu)qc,
Yepatng £|,lHSlpl€C, 611 povpytid abog Kat aw&ofs)\n npoc(popa

KIBRIS CUMHURIYETI

KYTMPIAKH AHMOKPATIA

270 KATAANKTNPLO [EPOG TNG EOPTAOTIKIG VTN Ppadidc, kat apov
Oa mpoogépetat ae OAovg {ipavia, kpaoi kat kumplakd edéapara, ot KaX-

1| Kitéxveg 0 agedovy va guvopdoovy ehedBepa péoa amd Tov avto-

oxedlaopo Kat TNV ekTog oxediov TOMTIKY KAl HOVOIKN TOALopkia
| Bepdrwy kat potifwy mov xapaktnpifouy Tovg avbeviikovs Kahpols
Kat Ta yviota aloBrpata tov Kumplakod Aaov.

Xaupetiopovg fa anevdivovy o Avdpéac Anpinpiov, Yirovpyd Iaudeiag

- Kot TToAttiopo, kat 0 Zravpog Zéviog, Ipvtavns Havemotnpiov Kompov.

Yroypagi Zvugwvidv Zvpixns amd Tov.
Apyiemioromo Makdpio ko Tov Spa Palil Kovrorovx
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" Kopiakod ITehayia

vapsréxovlv
+ Ouepunvevtég

Kvpiakov Movaipn
Xpnotog Zikkng

| MuxdAng Trephikkdg

| Bopwy lewpyiov —Bupwyng
Nsocpvroc Appsv‘rnq

O }\aucot T[Oll]‘l'(-:‘;
Lavvakng Trikkng kat Avrpéag Ipiotakkog,
omoiog Oa maiet ko TOKIAOAL

. Ot povokoi
Mixan\ng Kovhovprng (bkiadir)
Tiavyng ZaPpog (ProAi, Tpayovdt)
I Anuiteng Katoaprs (Bloi)

Movotko oxnpa Xpnotov Tikkry:

Kvpuaiog Nwpyadddg (covtovpt), Avdpéag Zikkng (pAoyépeg,
kpovotd), ITavdog Xomhapog (BroAi), Iavayidtng NlKoXal&]q
(AaovTo)

Movotkn tapéa Movoq:
Kwotag Kapracitng (BoAi, tpayoidt), Iavaywwtng Nukohaidng *
(AaotTo, Tpayondt), Nikog ZovpovANds (tapmovtold, Tpayoddt)

Movoiké oxfina Avazodiks Meooyetog:

MiydAng Xarlnuyank (A\aovto; tpayovdt), Basthiki Xatlnaddapov
(tpayovdt), Mavaytotng Kpeppiaotog (Aaovto, PLoii), Zappag
Ztepdvov (Bloli), Melétng Xpiotodovlov (kpovatd)

Aaoypa@ikog Oplog Aepesov:
Neogutog ®eodwpov (Aaovto), Kupidkog ®so&upou Blo}\l,
Tpayoudi), MixdAng MixanAidng (Aaovto), Avva Aptoteidov
(Tpayov&) XpvotdAia Avpnouplén (tpoyovdr), Maxng Xpv-
GOOTOUOV (tparyovdy) .

Tiavviéxns Trixkng Avrpsac Ipiotaxkog

XopevTikn Opada oV Aaoypa(plicot’) Opiiov Agpgoov
Empédeta: Kovotavtivog Ipwtomomag

Tnv ekdnlwon poloyifovv
0 MuxdAng Iiepng kat 0 Maptog Zwgpoviov.

[ S L
- Anunpys Karoaprs

Mlxannc Kov/\ovJuqc
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Wednesday, 30 June, 8.30 pm | Entrance € 15 Students € 7

From the Lore of the
Sweet Land of Cyprus;

his high-profile event is the highlight of this year’s Festival with -

which the Cultural Centre of the University of Cyprus pays tri-,
bute to the 50th Anniversary of the Republic of Cyprus. The ratio-
nale behind it is quite simple: to honour Cyprus with its most sacred
relic, with the most authentic works of art, which its people created
over the centuries drawing upon its traditional values and moral
principles, and making the best use of the mnemonic technique
handed down from generation to generation as part of the oral fol-

klore, a technique developed further by the authentic carriers of |

Cypriot tradition.

The event is an attempt to'bring together a-broad Circle of di-
stinguished artists and authentic folk poets and singers who will
lead us back to the roots, to the deeper layers of the national soul
where collective consciousness generates the simple yet so sublime
popular art. The highest achievement of this Art are above all the
demotic songs of Cyprus but also other folk creations (such as tsiat-

tista and other forms), the traditional music of C}}prus, the Cypriot i

folk dances and all other customs of the people of Cyprus.

Christos Sikkis and his musicians, Michalis Tterlikkas and 'tfl:

Mousa Music Company, Kyriakou Pelagia, Kyriakou Mouaimi,
Michalis Hatzimichael and the Anataliki Mesogeios Music Ensem-
ble, the Limassol Ethnographic Association with Neophytos At-
mevtis, the folk poets and singers Andreas Grista’kk'(gf. a

| ¥ l
! Giannakis Ttikkis, the older generation musicians Giannis Zavros
and Dimitris Katsaris, the oldsters who keep the flame of the auth-

. entic folk art alive, Michailis Kouloumis and Vyron Georgiou - Vyronis,
' all of them accompanied by outstanding players, dancers and youn-
- ger performers will meet at the courtyard of Axiothea to make an

essential contribution to the celebration of the 50th anniversary of
the Republic of Cyprus, presenting the exceptional yield of a life full
of experiences, creative passion and selfless giving.

At the end of this festive event, viewers and performers will be
offered zivania, wine and traditional Cypriot relishes, while the ar-
tists will enter into a free dialogue of improvisation and spontane-

ous poetic and musical interpretation of various themes and motifs <.

representing the trials, tribulations and genuine feelings of the

people of Cyprus.

= Welcoming addresses will be given by the Minister of Educa-
tion and Culture, Andreas Demetriou, and the Rectof of the Uni-"~*
versity of Cyprus, Stavros Zenios.
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Featuring

The performers

Kyriakou Pelagia
Kyriakou Mouaimi
Christos Sikkis

Michalis Tterlikkas

Vyron Georgiou — Vyronis
Neophytos Armevtis

4 The folk poets :
Giannakis Ttikkis and Andreas Gristakkos
who will also play Cypriot flute

. The musicians

Michailis Kouloumis (Cypriot flute)
Giannis Zavros (fiddle, voice)
Dimitris Katsaris (fiddle)

Christos Sikkis Music Formation:
Kyriakos Giorgallas (santour), Andreas Sikkis (flutes, percussion),
Pavlos Hoplaros (fiddle), Panagiotis Nikolaidis (lute) |

Mousa Music Company:
Kostas Karpasitis (fiddle, voice), Panagiotis Nikolaidis (lute,
voice), Nikos Souroullas (tamboutsia, voice)

Anatoliki Mesogeios Music Ensemble:

Michalis Hatzimichael (l_ute, yoice), Vassiliki Hatziadamou
(voice), Panagiotis Kremmastos (lute; fiddle), Savvas Stefanou
(fiddle), Meletis Christodoulou (percussion)

Limassol Ethnographic Association:
Neophytos Theodorou (lute), Kyriakos Theodorou (fiddle,
voice), Michalis Michaelides (lute), Chrystalla Lympburidi
(voice), Makis Chrysostomou (voice)

Limassol Ethnographic Association Dance Group
Coordinator: Konstantinos Protopapas

Opening speeches
Michalis Pieris, Marios Sofroniou
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Iépmtn, 8 IovAiov, 8.30 pp | Eicodog € 15 Gortntiko €7

«Etvta va kdpw Tne Kapkidg
OV £V TAPNOPKETAL

"AvOpwmnot kat oot otV Avatoluki Meooyero
Kat T Méon Avatoln

1o opdda povaik@v anod Tnv Kumpo, tov IIovto, To Kovpdi-
Mc‘cdv Kt To AQyaviaTtdy — Qopeis pag 1diaitepng TavToT-
TAG, AQOV TPOEPXOVTAL TG OLKOYEVELEG OTIG OTIOLEG T LOVOLKT|
apddoon petadidetar and yevid oe yevid, cuvevpiokovtar enl okn-

VIiG yta €va povatkd ta&idt 0TOVG TOTTOVG Kal 0TI Tapadooelg me.

Avatolkiig Megoyeiov kat tnG evpdtepng Méong Avatolng.
Kowé ototeio petagy Tovg amotelei 0-£KTOMOROG KaL 1)
TpoGQuyoToinen Tnv onoia Biwoav ot idiot 1} ot yovstq Kat ot
TANTTOVSEG TOVG.
H xomnprakn mapadoon pe kbpto afova tnv avBpdmv gwvr
KAl TOV VOOTO Ylat TOV. TOTIO KATAYWYT|G ~+AVATOGTACTO GTOL-
XElo TG povoiko-momtikig ék@paong TG Kompov Tig telev-

Taieg dexaetieg— Oa mpooeyyioel Tig mapadooelg Twy Hovtiwy,
tov Kovpdiotdv kat tov Agyaviotdy, ktilovtag évav povcmo

Stdloyo peta&d moMTIopHWY.

Te évdetn TG Kat oeacio, oTn'SidpKeia TG ekSHAWANG
Ba mpoAnBei omTikoakovoTIKO VAKG pE Kbmprovg mpooguyeg pov-
O1KOVG TNG TAXAOTEPNG YEVIAG TIOL PETEPEPAY Katl SLaTrprioay.TRY.
napadoon oTnV npocq)uyla Kaw T psrs&waav orouq vsorspo‘gﬁ:«*

TuvteleoTéq

Marfaiog Toayovpidng: ovTiaki Aopa, AQyavikd papmapr,' ﬁlo)\l
Yusuf Mahmood: tapmia i
Hussein Zahawy: kpovotd A :
Kwvotavtivog Tooxovpidng: tpayondt

Svppetéxovy ot Kimpiot kaAArréxveg L)
MixdAng TrepAikkdg: TporyodSt '
[Tavtehng Iovdg: obT, Aaovto

ZUVTOVIGHOG, OPYAVWOT)
AyyeAiva Zotnpiov

Ta onTIKOYpAPNEVA OTLYUOTVTIA e TOV TTouTr Xapalajimo
AnpocBévoug and v Kovtéa eivat mapuéva amd o VIOKIHLavTEp
HaBxié g Agpoditys Tov Tavikov XpvadvOov kat mapaxwprOn-

1 Kav 6T0UG 0pyavwTES TG ekONAWONG and Tov oknvodeT.

A
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Thursday, 8 July, 8.30 pm | Entrance € 15 Students € 7

“How Do You Still a Heart
That Finds No Solace”

People and Places in the Eastern Mediterranean -
and the Middle East

group of musicians from Cyprus, Pontus, Kurdistan and

fghanistan - carriers of a singular identity, having grown up

in families where music tradition is being handed down from one

generation to the next, will meet onstage for a musical journey to

the places and traditions of the Eastern Mediterranean and the
broader Middle East.

What brings them together is the forced migration and displa- -

cement, which either they themselves or their parents and grand-
parents experienced in their lives.

Cypriot tradition founded on the expressiveness of the human
voice and infused by a longing to return to one’s native lands — an
essential feature of the musical and poetic culture of Cyprus over
the last decades - will approach the Ponti¢, Kurdish -and Afghan
traditions, building a creative bridge between cultures.

As a token of respect and appreciation to the older generation -

of musicians who were forced to leave their homeland, the C(_)nc_e,'nﬁ.
will be complemented by documentary footage featuring Cypriot
refugees who, despite the circumstances,'managed to preserve the
tradition and hand it over the younger,generations.

! Featuring

Matthaios Tsachouridis: Pontic lyra, . Afghan rubab, fiddle

' Yusuf Mahmood: tabla

Hussein Zahawy: percussion
Konstantinos Tsachouridis: voice

Special appearance
Michalis Tterlikkas: voice
Pantelis Tonas: oud, lute

Event coordinator
Angelina Sotiriou

The footage featuring poet Charalambos Dimosthenous from
Kondea has been taken from the documentary In the Footsteps of
Aphrodzte by Panikos Chrysanthou and was k1ndly provided by the:
director.
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Mapaokevi, 9 IovAiov, 8.30 pp | Eicodog € 15 Dortntiko € 7

H P(bplom')vq eV’ QUAT
ovvoT(latpn Tov KOGpHov

Tov Baoiln MixanAidn
Ocatpiko Epyaotipt Ilavemotnuiov Kvmpov

Aw'] HEPQL TNG EMETEIOL TWV TPAYIKWV YEYOVOTWYV TOL 1821 1Mov on-
padeyav Ty otopia e Kompov, o Ocatpikd Epyaotipt tov
Havemotnpiov Konpov avePadet wiav 1otopikn Tov napdataot, T0
épyo H-Pwpiootvy v’ pulj ovvot(ioupr Tov K6opov.

ZnpLypévn 0o aptoToupynpatikd Stahextikd épya Tov Baciln
Muan\idn H evdry Iovdiov 1821 ev Aevkwoia (Kimpov), H Xid-
Tio0a, H Kompog mpog T péve ¢, H Kvmpog mpog tous Aéyovtes 61
ey eivou ENAnvirct, H Avepddar kat GAXa, 1) TOPAOTOOT QUTH AMEKTOE
EexwploTi] onuacia ot cVANOYIKT GUVEISHOT TOV KUTTPLAKOD AaoD; .
oM\ KAt 0TV 16TOpia TwV KUTIPLAKWMY ypapudToy; kabdg 1 épevva n
OXETIKI| [E TNV TOPAOTAOT AUTH), CUVSVAGTNKE IE TNV AVEVPEDT] TWV
QUTOYPAPWY TOL TN Kl THY Tp@Th dnuocievon) tov Aavbavovtog
45600 otixov TG Evatig IovAiov. Eniong, emeidn otig mpofeg alla kat
OTIG IPWTEG TIAPAOTACELG GCUULLETELYE (WG APYNTNG O TToMTHG Oe0d60MG
Nikohdov (1930-2004), o omoiog eppnvevae tov idlo podo oty LoTo-
pikr| Tapaotaot tov EAAnvikod Tupvaciov Appoxwotov (1948), oty
omoia o poLo Tov Kumpravo epprvevoe o npwag tng Kompov
Ipnyopng AvEevtiov.

H Staokevn katm napdotaocn mpoBdAlovy Ty moutiky mpdbeon
~ 70V Miyanidnj vt 6uvécel (e OAa Ta L0TOPUKA Kall LoTopLoyevr| Sta-
AEKTIK TTOI{LATE TOV IOV apOopovY oTN poipa TG Kimpov) pua ovy-
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Xpovn «tpaywdiar, i omoia va ekPpdlel pe EVTEXVO TPOTIO TO TPAYIKO
aToixelo TG ovyxpovns Kumplakng otopiag. H tpoogopd tov Oeatpl-
1ob Epyactnpiov Tov Iavemotniov Kimpov éykeital kat 0o Yeyovog
OTI EKOIOE 0T KUTIPLAKA ypapftaTa o véa avtilnyn Spauatovpyl-
KNG enefepyaoiag kot OKNVIKNG Tapovaiaong Tov Baoin Mixan)idn,
Baotopévng oe OXa Ta LoTOPIKA, KaBWG Ko o€ opLopéva Avptid Stake-
KTIKG TTOUUOTA TOV.

H getvn véa enefepyasia Tov €pyov evidooeTon GTOV KUKAO TG
«Kumpraxng Tetpakoyiag» (Aedvtiog Maxoupas, Kumplakd Snpotikd
Tpayovdt, Bacilng MixanAidng Kaootag Movng) e v omoia to
O.EIIA K. emiyetpei va tpoPdXet Tov kdapo tng Kompov and Swagpope-
TIKéG OMTIKEG YwVieg (TG 10Topiag, TG Aaoypagiag, Tov £viexvov
AGyov, TnG povatkrg apddoons), epPadivovtag oe Stapopetikeg pd-

0€1G TG KUTIPLaKTG Stad€KTOL ({LEcaiwviir, avaryevvnatakr), ahyxpovn) *

Kot e0TIAOVTOG O SLAPOPETIKEG LOTOPLKEG nsptc‘raostq TOL KUTTPLAKOD
quwopov

H «Kvmptakn Tetpaloyior» mapovataletar pe apoppr e 50xpova
g Kumpokrng Anpoxpatiag.

Apapatiki Tpocappuoyn, oknvoBesia: MiydAng iepng
Movoukn: Evayopag Kapayuwpyng

Tknvika: Xpiotog Avolwtng =
Kovotovpia: HAtdva Xpvoootopov, Mapiva KhedvBovg: =~
Dowtiopoi: [iwpyog Kovkovpdg \

AevBvven mapaywyng, fondog cxnvoletic: Zrajiatio Aaovptdy

! (I8t T0 Aevkwotdtiko Kahokaipt, AL 1 avAf) Tov ApYovTIKoD TG

A&100¢ag ko Tt pa ko Tapdotaan oo o Oeatpiko Epyaotnpt

. tov [Tavemotnuiov Kompov. [...] Meydho Bapog ot ovvBeon 86-

Onke ota xopikd. Avto Seixvel Ty Ipodeon Twy Snpovpywy v mta-
pouataoovy To Aad Tng Kdmpov pe ) ovAloyikn Tou pviun,
ovveidnon kat ik, 0§ KEVIPIKO Npwa TG TAPATTAONG. XTO Hop-
QLo eminedo 1) téxvTn 0TNY TAPAOTACT APTYNOT HETA Ao Ta XO-
pikd  Aettovpyodoe oav avtifapo NG ekpeTAANELONG TwWV
Stahoyikwv oknvov. [...] H xpnotpomoinen tov pvnpetakov €pyov
Tov Alapavtr O kéopos 16 Kimpov, vroypappule ) Staypoviko-
e o myade amo ta épya tov Baoihn Mixan)idn, 6mwg kat Tig

povipes akieg oty efopvnon Twy onolwy agiépwoay Ta Epya TOVG

ot 6vo peydlot Komprot Snpovpyoi, o omthg kat 0 {wypdeog.»

Nova Mohéokn, . O PidedediOepog,
Agvkwoia, 15 TovAiov 2001

~ «Ztov 1epd Xwpo NG Movig Apkadiov Ehafe xwpa Ty Tpitn 28
AvyovoTov 2001 o pvataywyikn mapdotaot and To Osatpiko Epya-
otrpL Tov [avemotniov Kompov. [...] To épyo, ov eixe T poper g
apyaiag eEMnvikig Tpaywdiag kat ov tatplacta §¢Bnke oe ToVTO TOV
TavoePActLio xwpo TG moTng Kat TG eevbepiag, pag Edwaoe Ty ev-
Kkatpia va Eavalfioovye exeivn Tnv TehevTaia Aettovpyia ov 0 nyodpe-
vog TaBpuid, pa GAAn Tpayiki Kot GUVAHA NPWIKN HOPQT) TOL
EAMVIGHOY, TNG PWHLOGVYNG, OTIWG TOY. ovopalet o momtrg B. Mlxou]—
\idng, etéAeae mpLy Trscsl 10 ApKadv.

Ar]pm’pnq Aetovdaxng, . Kpnrikhy Embewpnon,
PéBopvo, 30 Avyovatou 2001
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«Exo v evtdnwon nwg 1o O.EITA K. e Ti¢ Tapaywyég Twv Te-
Aevtaiwy xpovwv (Maxatpds, H Pwptocdvi ev’ guA1]...) avalntd
ovyxpovn yAwooa tov  EXAnvikov @gdtpov e mepiokeyn Koi
yvaon, pe ayviy patia Kat taog epwtiko. Ta anotedéopata g
aywviag Tov {nAevtd pe kaBapd TEPLYPALHATA KAl VEEG TIPOOTITL-
kég. H mpwtn kat avavtikatdotatn okevr) Tov EAAnvikob @edrtpov,
1dtaitepa TOL apxaiov Kat Tov-Avayevvnotakov, eivatn yY\wooa kat
QUTAV TNV EMKOLVWYIAKY YA®OOQ -Tov ®edTPOv avaovpel To
@EITAK péoa and keipieva He ekppaoTikd TAOUTO Kat SoKIHaopEVa
QAo TOV-XPOVO, AMWG T0 Xpoviko Tov Maxaipd, 1) HETALWVIKT LGTO-

1 proypagia tng Kompov, kat ta Stadextikd mowmpata tov Baoidn

MixanAidn (1849-1917). [...] O apPixog dekamevractiafog tng
Evétng IovAiov 1821, mov StavBildtay amd SekacOANaBoug 1 evve-
aoVAAapoug ¢ XiwTiooag kat oxtacvAAaBoug tng Avepddag, pag

. 1akideyav otov pedwdikd MAOVTO TG KLTIPLAKG SIAAEKTOL Kat
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oty rolvonuia auth TG YAOOOAG e TO Stapovikd TnG AEKTIKO
évdupia, amd Tov Ounpo ioape TG Lépeg pag. [...] O xopogs Twy vea-

pPWV QOLITNTWY Kat ortnTpidv tov Tavemiotnuiov tng Kompov

{wvTdveve Tov povadikd mivaka tov (wypdgov Atapavti O kdapos

16 Kdmpov, ¢ Ikovépvika TG Kumptakns {wypagikig Téxvng.

H Pwptootvy ev guAs ovvétlaipn Tov k00pov fTav pd mopd-
0TAOT) LTTOPANTIKY, HOYLKT)». '

Znvov Zavvétog, e¢. EXevOepia,

P£Bupvo, 1 ZentepPpiov 2001

«ADO TpaypaTo QaiveTal va oTOLXELWVOLY TOV HTVO Kat Tov E0mvio
Tov Miyan TTepr). Exevbepia kat yAwooa! Towg yiarti péoa 010 10T0-
piKo yiyveaBat ot Svo £vvoleg §£0nKay TO00 ApPNKTA WOTE XWPIG TN
tia Oev vrdpxet 1) aAAn. Aaet tov dev yvoldoTnray yia Ty loTopia
TuAiTNKAY 0Ta ypavadia piag dpopeng LaToptkng aveéAgng kat xabn-
Kka a6 T Beatpikr| oknvr TOL KOGV .I.ll(l yia mévra. [...] H ewa-

0Tk 6OAANYM Tov Atapavtr| O,kdapog s Kimpov Snpuovpyodoe e

akexwptotn Spapatikn évraon!, TovTog 0 KOOHOG KAPPWHEVOG XALA-
OeG XpoviaL oTaL XDUATA TOV EMIPIOVEL OTO TEICHA TV IOTOPIKDY a1v-
TlEObTr’}Tg)V.

H povotkr Tov Evaydpa Kapaytopyn fubiopévn on xuphdn ulay-
TV Kat Ntk apddoon anotehovog Oxt LOVO TH YEQupa avApEoa
oTic S1agopeg oknvéG ahAd dnpiovpyoboe kal Tig Tpobmoéoels yia
i Suvapikn TpdoPacn otnv oMtk Snovpyia tov Bacin

MixanAidn, kért avaoyo pe T povotkn enefepyasiamomnrikay épywy

NG veoeAnvikng Aoyotexviag amo tov @eodwpdkn, Xorlndakt Kot
AAAovg [...] Ao TV dmoyn TG VTOKPLTIKIG 1} TAPAOTAOT ATOTEAEDE"
YLt HEVaL i TAPAGTACT) <OYNADY ETAYYEAHATIKOY TIPOSIaypapwy»
ano un enayyehpatieg nBonotovg. O Hieprig xpnotponoinoe mévw amo

TpLavTa veapovg nhomolodg o amotereoay ua evaiobnm «okv-

QwvikT» opxHoTed. [...]

O Be0d060ng NikoAdov wg agnyntig 0dnyovoe oVVElpUIKA OF TIPO-
TYOUHEVEG EMOXEG Kal ST|ILLOLPYOVOE TV AmapaiTiTh YEQUPOL avéijleoct
0TOVG TAAALOTEPOVG KAl TOVG VEOTEPOUS. [...] Atepwtdpon ylari'-qu_rﬂ
1 MapdaTaot) va pny eviayOet ota Kompan. :

Xplotdkng Fewpyiov, ep. O Pidedevbepog,
Agvkwoia, 20 Joviov 2001
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Friday, 9 July, 8.30 pm | Entrance € 15 Students € 7

Romiosyni

by Vassilis Michaelides
Theatrical Workshop of the University of Cyprus

\n the very day of the tragic events of 1821, which marked the
history of Cyprus, the Theatrical Workshop of the University
of Cyprus presents one of its historical productions, the play Romiosyni.

Based on the idiomatic masterpieces of Vassilis Michaelides
The Ninth of July 1821 in Nicosia (Cyprus), Chiotissa, Cyprus to
Its Mother, Cyprus to Those Who Deny That It Is Greek, and Anerada,
the production acquired a special importance for the collective consci-
ousness of the people of Cyprus, but also for the history of Cypriot letters,
since the philological research that preceded it, resulted in the discovery
of unknown manuscripts of the poet and the first publication of the mis-
sing verse no. 456 of The Ninth of July. Furthermore; in.the first perfor- =
mances'the role of the narrator was performed by the poet Theodosis
Nikolaou (1930-2004) who, interpreted the same part in the historical
production of the Famagusta Greek Gymnasium (1948), in which Arch-
bishop Kyprianos was played by the hero of Cyprus, Grigoris Afxentiou.

The stage adaptation and the performance itself seek to reveal Michae-
lides’s conscious attempt to create (through all his historical and history-
inspired dialectic poems that elaborate on the fate of Cyprus) a contemporary
“tragedy’, which would convey in a poetic way the tragic aspects of modern
Cypriot history. Another contribution of the Cyprus University Theatrical
Workshop constitutes'the fact that it offered a new approach to the drama-

.+ tic adaptation and stage presentation of the poetic heritage of Vassilis Mich-

aelides, based on-all his historical poems written in the Cypriot dialect.
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In its new revision the play constitutes part of the “Cypriot Tetralogy”
(Leontios Machairas, Cypriot demotic song tradition, Vassilis
Michaelides, Costas Montis) with which THEPAK seeks to present the
world of Cyprus from different perspectives (of history, ethnography,

literature, musical tradition), to reveal different stages in the develop-
ment of Cypriot dialect (medieval, renaissance, modern), and to-delve

into different historical circumstances.

The “Cypriot Tetralogy” is being presented on the occasion of the
50th anniversary of the Republic of Cyprus.

Adaptation, stage direction; Michalis Pieris

Music: Evagoras Karagiorgis|

Set and Props: Christos Lysiotis

Costumes: Eliana Chrysostomou, Marina Kleanthous
Lighting: Giorgos Koukoumas g
Production manager, assistant director: Stamatla Laoumm

“Yet another summer in Nicosia, yet another night at the Axiothea
Mansion, and yet another good performance by the Theatrical
Workshop of the University of Cyprus. [...] Significant weight in
the performance is given to the choral parts, which reveals the in-

tention of the creative team to bring forward the people of Cyprus '
- with its collective memory, identity, and ethos - as a central cha-"

racter in the performance. As regards theistage adaptation, the nar-
rative parts performed by the chorus’ acted as a counterweight that
prevented the overuse of dialogue scenes. {...] Diamantis’s monu-

mental pamtmg The World of Cyprus on the bac'k of the stage H'f\gh.;
ﬁ- .

| % |

!lighted the diachronicity that transpired from Vassilis Michaelides’s
poems, as well as the unswerving:values, which the two great Cypriot

. artists, the poet and the painter, paid tribute to in their works.’ {

Nona Moleski, Phileleftheros Daily,
Nicosia, 15 July 2001

“The sacred environment of Arkadi Monastery welcomed on Tues-
day, August 28, 2001, a mystic performance by the Theatrical Work-
shop of the University of Cyprus. [...] The play, which reminded of
an ancient Greek tragedy and fit perfectly into this holy cloister of
faith and freedom, gave us the opportunity to experience once again

that last liturgy, which Prior Gavriel, — another tragic and heroic. = =

figure of Hellenism or of Romiosyni, as Michaelides called it -
serv1ced before the fall of Arkadi”,

Dimitris Aetoudakis, Cretan Review,
Rethymio, 30 August 2001

“T have the feeling that with its productions in the last few years
(Machairas, Romiosyni), the Theatrical Workshop of the University
of Cyprus- (THEPAK) is trying to find the modern language of
Greek drama with thoughtfulness and knowledge, with fresh out-
look and erotic passion. The results of this pursuit are enviable, cle-
arly visible, and open 'up new prospects. The primary and matchless
vehicle of Greek theatre, Ancient and Renaissance drama in parti-
cular, is language and it is this unique language of communication

- that THEPAK brings out on the surface with expressively: rich
- works, which have péssed the test of time, such as Machairas’s
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Chronicle, the medieval history of Cyprus, as well as the dialectic
poems of Vassilis Michaelides (1849-1917). [...] The iambic decapen-
tasyllable of The Ninth of July 1821, which was interfused with
decasyllable or enneasyllable verses from Chiotissa and octasyllable
from' Anerada, revealed before us the melodic Cypriot dialect in all
its richness, and highlighted the polysemy of this diachronic lan-
guage whose origins can be traced to the times of Homer. [...] The
chorus of young students from the University of Cyprus brought to life
the unique work of Diamantis The World of Cyprus — a Guernica of the
art of painting in Cyprus. Romiosyni was a monumental, a magical

*+ performance”
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Zenon Zannetos, Eleftheria,
Rethymno, 1 September 2001

" “Two things seem to haunt Michalis Pieris’s nights and days: Free-
dom and language! Probably because in the progress of history these
two concepts have become so closely associated that one cannot
exist without the other. Nations that did not reckon their history
ended up caught in the gearwheel of an obscure historical evolution
and disappeared forever from the world stage. [...] Diamantjs’s mo-
numental painting The World of Cyprus created a unique dramatic
tension! This world rooted for millennia in the soil of its land still
persists in defiance of the adversities of history. Evagoras Karagior-
gis’s music, steeped in the luscious Byzantine and popular tradjtion, °
not only bridged the different scenes but also created the appropriate,
conditions to approach dynamically the poetic works of Vassilis
Michaelides, just like the music of Theodorakis, Hadzidakis, and
others added a new perspective to Modern Greek literature [...] as
for the acting, I believe that Romiosyni was a high-standard profes-
sional performance given by non-professional actors. Pieris chose
more than thirty young actors who created a sensitive “polyphonic”
orchestra. [...] Theodosis Nikolaou in the role of the narrator ope- .
ned a passage to the past and bridged the gap between older and
younger generations. [...] I wonder why this perfornianee shouldn’t
be included in the programme of the Kypria Festival”

Christakis Georgiou, P}.L.i.leleftheros,
Nicosia, 20 July 2001




Agvtépa, 12 IovAiov, 8.30 pu | Eicodog € 15 Dortntiko € 7

Younvola

Kovaptéto Takovoin - Kaparatdxn

To emBOvunTo amotédeopa épyetan
OTOW AQYHVELS TH] HOVOIKH] VX O 00 YHOEL:.

> w6 To évavopa o Taviatag Mdptog Takovomg Kat o paci-
Momc Tappu Kapamatakng ouvéBeoay Tov-mpaTo Tous YneLako
dioko pe titho Sympnoia, TOv OTI0IQ Kait TAPOVSLALOLY, “‘GupmvéovTag”
povotka padi pe Tovg iwpyo Kpaoidn kat Xtédio Evdia.

Kouvodpyta akodapata, avardpevkta 6tovg Spopovs e tial, pe
éva 1810ppudo petypa amd mpwtoTUTEG CUVOEDELS Ko VEEG TIPOOEYYi-
oeig. H kaBe o0vOeon, avantoooetat oav povadiko onpieio. avagopag
Stagopetird kat Sloutépwg, factopévn mavra oty alMnkemidpaonka
Tov awtooyedtaopd. Etot n povotkr, apiaota kat viokelpevikd, odnyel
Tovg KaAAttéxveg alAd kou TOV akpoarti), Tov kabéva 6To Stkod Tov
Ta&idL, QTIAYVOVTAG TIG SIKEG TOV EIKOVEG € 110 TIPOCWTIKI] KOl TOWTO-
XPOVa KOV Umelpia. |

Soppetéxovv

Mapiog Taxkobotng: mavo

TappinA Kapamatakng: umaoo

Liwpyog Kpaoidng: ca&oewva, khapivo
2téA0G Evdiag: Tuumova
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Monday, 12 July, 8.30 pm | Entrance € 15 Students € 7

Sympnoia
Takoushis — Karapatakis Quartet

The desired outcome comes only
when you let music lead you...

aithful to this belief, pianist Marios Takoushis and bassist
Gabriel Karapatakis created their first music CD entitled
Sympnoia, which they will present to the Axiothea audience,
interacting musically with George Krasides and Stelios Xydias.

New sounds, following inescapably the paths of jazz, with
a unique blend of original compositions and fresh approaches.
Each composed pieceacts as a point of reference, which allows
the musicians to improvise, interact and develop their ideas

freely, thus embarking together with their audience on a uni- ~

que journey, which ' while being essentially personal, provides
an emotional collective experience.

Featuring

Marios Takoushis: piano

Gabriel Karapatakis: bass

Giorgos Krasides: saxophone, clarinet
Stelios Xydias: drums
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Tetaptn, 14 IovAiov, 8.30 py | Eicodog € 15 Portntikd € 7

O knnog tng Pikag
© " MapBa Mavpoetdi

HOVOIKOG Kat HovotkoAGyog MdapBa Mavpoetdn), pia véa pie- -

AeTrTpLa TG PAAKOVIKIG HOVOIKNG Kat EEXWPLOTT) EPUITVED-

Tpla, TV omoia To Kowd tng Aflobéag €xet yvwpioet péoa amd

ovvepyaoia Tng pe Toug Xeyuepivois KodvuPytés kat t Zafiva Tiav-
VdTov, Ttapovatalel TOV TPWTO TPOCWTIKO TNG OioKO (e StkéG TG
ovvBEaelg oL omoieg onpilovtar o” va prtd 1) kaw evIABeTO HOVOIKO
Stéhoyo e Ti§ povotkég Twv Bakkaviwy.

Balkan onpaivet fouvé. H Pida givét to yn\otepo Bovvod g

Bakkavikng xepooviioov. Exei, kpuppiévo ot katampdotva ddom,

Bpioketat éva amdKoouo HovaoTipL. TNy ROV AT} TOV yeVVN-
Onke 1 10€a yio évrexa véa Tpayovdia Tov PAODY yie TOV. TOTO, TIG
£IKOVEG TOV, TOVG AVOPWTIOVG, TIG LOTOPIEG TOVG KL TIG HLOVGIKEG TOUG.

Madi pe ta tpayoddia Tov 6iokov, TO Hovatkd GxfLid ToL V-
vodevel T MapOa Mavpoetdr), Oa TapovoLaceL pia HOVGCIKT Tiept-
SiéBaon oe S1a@opeTikég ywViEG TwV, Balkayiwy.

ZUUHETEXOVY

ITavTtehng ZTOLKoG: TPOUTETA, KA
Liwpyog TolatoovAnG: akopvTedy
Aevtépng XaBovtodg: kibdpa '
Tbpyog Bevtovpric: KOVIpapmaoo | o i
Kaotag Mepetdkng: KpovoTd Y
MépBa Mowpost&] Qwvn, AgTa, GaQ

Wednesday, 14 July, 8.30 pm | Entrance € 15 Students € 7

The:Garden_ of Rila

Martha Mavfoidi

rtist and musicologist Martha Mavroidi, a young researcher

f Balkan music and an outstanding performer whom the

friends of Axiothea got to know through her collaboration with

Himerini Kolymvites and Savina Yannatou, presents her first

album with her own compositions based on a distinct and
thought-out dialog with Balkan music.

Balkan means mountajn. Rila is the highest mountain of the

Balkan Peninsula. There, hidden in the lavishly green forests, one: i .

can find a secluded monastery. It is its quiet courtyard that inspi-

_ ration for eleven new songs, which talk about the place, its views,

its'people-and their personal histories and musical traditions.

. Together with the songs onthe album, Martha Mavr01d1 and
her musicians will take us on a musical j journey to different areas
of the Balkans

Featuring

Pantelis Stoikos: trumpet kaval
Giorgos Tsiatsoulis::accordion
Lefteris Chavoutsas: guitar
Glorgos Venturls double bass
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THE PROGRAMME

Friday 21 May
Erotocritos by Vincenzo Cornaro raa
Theatrical Workshop of the University of Cyprus

Sundary 23 May
European Youth Jazz Dialogues
HGM Jazz Q_rc_hesfra,-Ep'rlogi Children’s Choir

Tuesday 25 May

- The Ballad of the Bridge

Theatrical Workshop of the University of Cyprus

Friday 4 & Saturday 5 June
The Good Dragon of Hong Kong

| based on Nikos Kavvadias’s “Li” and “Nightshift”

Limassol Theatre Development Company (ETHAL)

Monday 7 June

Spanos and the Forty Dragons

Skinovates Theatre Company, POED Nicosia
Wednesday 9 June

IF - Based on Euripides’s “Iphigenia at Aulis”
MITOS Performing Arts Centre — Limassol,
neTTheatre Company — Poland

Tuesday 15 June

Solo Violin Recital Violin A Capella

Naiara Castillejo

Wednesday 16 June

Aristophanes’s Lysistrata by Costas Montis
Theatrical Workshop of the University of Cyprus
Wednesday 23 & Thursday 24 June '

The Circle of Life

Ayioi Omologites Cultural Workshop
Wednesday 30 June

Froim the Lore of the Sweet Land of Cyprus
Thursday 8 July

How Do You Still a Heart That Finds No Solace

People and Places in theanstern Med,ll-terranéarl_':and the Middle East

Friday 9 July
Romiosyni by Vassilis Michaelides -

Theatrical Workshop of the Unlver51ty of Cyprus
Monday 12 July
Sympnoia Cf
Takoushis — Karapatakis Quartet 7 "
Wednesday 14 July R
The Garden of Rila
Martha Mavroidr
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Cultural Centre Director - Festival Director:
Michalis 'Pieris: ]

" Y |I_" e
Cultural Affairs Officer — Festival Manager:

~ Irena Alexieva

- Grapliic Design & Layout:
BEHEENET i (T Chr"isto'forou

Text Editing: Michalis Pieris, Irena Alexieva
Translation: Irena Alexieva

Sound: Savvas Savva, Ano Sound Control Ltd

] Lighting: Yannos Ioannou
Photography
Tassos Kyrlak1d1s Photo Studio

Technical Support:
Argyris Hatzinikolaou

The motto of thls years Festival, To our most admirable Cyprus
that the tifne and place may be remembered is derlved from two




I'Iapaafdcsm Tou Oeatpikou Epyaoctnpiou
tou Mavemotnpiou Kunpou ekt6g AgioBeag

54 ~ KAAOKAIPI 2010

Ty

30 Maiou
To Acpa tou lNogupiou
. Palazzo della Cultura, Katdvia — Zikehia

| louviou 3 : P
O Epwtdkpitog tou Bitoévt{ou Kopvdapou i
| Palazzo Chiaramonte, MaAéppo — ZikeAia

18 louviou
Apioctopdvoug Auciatpdtn tou Kwota Mévin
Ap@iBéatpo Kwotr Aapiavol — Mitogpd

20 louviou
Apictopdvoug Auciotpdtn tou Kwota Mévtn
EMnviké Tupvdoio Pidokapmidoou

| louhiou i

To Acpa tou lNogupiou
ApgiBéatpo Koivétntag Epyatav
23 louhiou 2
H Pwpioouvn &v’ @uAr cuvétdiaipn Tou KGGHOU .
tou BaojAn MixanAidn

ApgiBéatpo Kwotr Aapiavou — M'n;ospé e




