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MOAITIETIKO
OEXTIBAA

MANEMIETHMIOY

KYTPOY

o MoAruotiké PectifdA tou Mavemotnpiou Kumpou

Siavuel @£tog Tov dwdékato xpdvo g Aertoupyiag

Tou. Me pia Bepatikr) kaBopiopévn mou ohoéva Pa-
Baivel xwpig exmtoelg. Aivovtag oto @eotifdA ™ dikr
tou Suvapikr. MNou to kabiépwoe otn cuveidnon evog
EKAEKTOU KOIVOU QIAWY TWV YPAPHATWV Kal TWV TEXVWV.
Mou &pel v’ akouel, §€pel va ouvdudlel. Me kata§iwpé-
voug 81eBvdg kaAlitéxveg Tou emAéyouv tnv A&loBéa
eneidr) avayvwpilouv tn onuacia tg. Kai tnv mpoormtikr
™G. Xroudaiol KAANITEXVEG TTou pEpvouv aiobroeig AMwv
TOMWY. ZUVEUPIOKOVTAI XWPIG iXvog ouykatdfaong pe oxr-
pata Miyotepo yvwotd. e SpOHoUG KVEKPOUG) TIou Sev
BydZouv mouBevd. XupPadifouv Spwg otoug eAelBepoug
poucikoUg Spdpoug Tou pecTIBAA. Xpiyovtag TG YVWPIPES
«Ppwveéey tng Kumpou pe tig pakpivég (pa oxi avoikeleg)
«PwVEG» TNG AvatoAr|g kai tng Avong. Zuvdudlovtag yvw-
OE€IG Kal EVIUTTWOEIG amd S1a@opETIKOUG TTOATIONOUG TG
Meooyeiou. 2’ éva @eotufd\ mou empével oto avayvwpl-
otk tagidl péoa otoug Kaipoug Kal oToug TAMouG TG Tie-
pipépeiag. Kal twv mapupwy. Ze 1ISiopata kai SIaAéKToug.
DEpvovtag véeg PwVEG, aAd Kal TIG Tapd&eveg pwvEG Tou

xdénkav. Pwvég mou empévouy va kpatnBouv oTo Qws...




..Pétog n A&l06éa Eekivnoe vwpig. Ampilng rfTav ki
Uotepa amd kdpmooa xpdvia avappoxidg, dvoi§av mdAl ol ou-
pavoi. Ki akovotnke n dvoi&n va tpilel. Twpa pmaivoupe oto
Ceoto @Bivomwpo tng Kimpou. ‘Omou pag mepipévouv dAeg
HOUGIKEG, Kaivoupyiol fixol B’ aAikTika akovopata. H Agiobéa
ival €toiun kai maAl kai mepipével. PopwVTAG XPWHATA Kal pu-
pwdigg. Mepipével va yepioel pe @wvEG Tng moinong, TG pou-
oikig. H dwped piag dAAng mpaypatikdtntag. Authig mou
undpxel étav otapatd o xpdévog. ‘Otav Byaivelg am’ v mOAn,
Eepeuyelg am’ tov E€ppevo KaATTaopo Tou Srjpiou XpAvou g,
KI €l0€pxeoal otnv apyupr olyr. Eykdtoikog tng poucikig ya-
Arjvng o€ piav auAr] pupwtikr). ‘Omou n téxvn Tou oupavoy opi-
Y€l pe TV TéXxVN Tou avbpwmou. Omou ta mpdypata oe
mAnoidlouy o kAipaka avBpwmivn. Ztov unaifplo ecwtepikd
xwpo NG A§loB£ag. Me ta apxitektovikd onpeia evog maAip-
Ynotou moAIticpou.

MixdAng lieprig
AiguBuvtrig lMoArtiotikou Kévipou

Navemotnuiou Kdmpou

CULTURAL
FESTIVAL

UNIVERSITY OF

CYPRUS

he Cultural Centre of the University of Cyprus enters into

its twelfth year of operation this year. With a distinctive

thematic focus that becomes ever so clear and deep wi-
thout concessions. Giving to the festival its own dynamic that
has established it in the hearts and minds of a select audience
of friends of the arts and letters. Who know how to listen, how
to pick and match. With artists who have earned their name in-
ternationally and chose Axiothea, recognising its significance.
And its prospects. Outstanding artists who bring the feeling of
other places. Who encounter without a trace of condescen-
sion less known performers. On dead-end streets that lead no-
where. And yet pace together with them the open freeways of
the festival. Merging the familiar “voices” of Cyprus with the di-
stant (but not alien) “voices” of the East and the West. Com-
bining experiences and impressions from different cultures of
the Mediterranean. In a festival that persists on the revelatory
journey through times and places in the outskirts. And the out-
posts. Through idioms and dialects. Bringing new voices, but
also old and strange ones that perished. Voices that insist on re-
maining in the spotlight...

...This year Axiothea set off early. It was April and after se-
veral years of drought, the skies opened again. And you could
hear spring tweeting. Now we enter the warm autumn of Cy-
prus. Where other music lies in store for us to enjoy, new so-
unds bound to bring other unique feelings. Axiothea is once
again ready and waiting. Dressed in colours and scents. She
waits to be filled with the voices of poetry and music. A gift
from another reality. The one that exists when time sets still.
When you exit the city, escape from the crazy rush of its un-
relenting rhythm, and enter a silver silence. A denizen of the
serenity of music in a courtyard full of scent. Where the art of
heaven blends with the art of man. Where things acquire a
human touch. In the open-air interior of Axiothea. With the
architectural relics of a palimpsest culture.

Michalis Pieris
Cultural Centre Director
University of Cyprus



Tetdptn 2 & Mépme 3 LenepPpiou 8.30pp | Eivodog I5€ domyuks 106 Wednesday 2 & Thursday 3 September 8.30pm | Entance 15 Students 10¢

Fausta by Bost
Limassol Theatre

Development Company

E©AA napoucidlel v kopwdia Padota tou Mmoot oe
pia mapdotacn MANHPUPICHEVN ammd HOUGIKI KAl XpWua

mou ipofdMAel Tov 1816ppubpo Adyo Kail To Mvelpua Tou
ouyypagéa. MNMpdkertal yia éva €pyo pe MOAAG eIkovOKAACTIKA
Kal ooupealioTIkd oToIXeia, TO Mo emtuxnpuévo tou Mmoot,
€pYO aVaATPEMTIKG, JE Pavtaocia Kai XIoUpop, TIou o€ ouvdua-
OpG pE Toug Ypriyopoug pubpoug yparig, ayyidel ta épla Tou

T Limassol Theatre Development
Company presents the comedy Fausta
by Greek playwright Metnis Bostan-
tzoglou (Bost) in a performance suffused
with music and colour, which brings for-

ward the inimitable language and spirit of
the author. With its iconoclastic and sur-

Bedtpou tou mapaidyou.

XknvoBeaoia: AxiNéag pappatikémoulog
Y knvikd-Kootoupia: MNdvvng Toupadig
Pwuopoi: Baciing Meteivapng

Bon06¢ oknvoBétng: Mdapiog Oeoxdpoug

Mpwtaywviotouv katd osipd ugaviong:

>opia Kalj (Pavota)

Bifiav NikoAaiSou (EAévn)

Nrtivog Aupag (Mdvvng)

NikoAétta Maoxouda (Mapiaven)
AxiNéag Ipappatikémoulog (Prtodki, Yiog)
MixdAng ‘EMnvag (Kupiog latpou)

EAévn Mulwvd (Kupia latpou)

| realist features, Fausta, Bost’s greatest suc-
cess, can be described as a subversive
work. Written with fantasy and humour,
with sharp-witted and rapid dialogues, the
play borders on the theatre of the absurd.

Stage Direction: Achileas Grammatikopoulos
Set and Costumes: Yannis Toumazis
Lighting Design: Vassilis Petinaris

Assistant Director: Marios Theocharous

Cast in order of appearance:

Sofia Kalli (Fausta)

Vivian Nikolaidou (Eleni)

Dinos Lyras (Yannis)

Nicoletta Paschouda (Marianthe)

Achileas Grammatikopoulos (Ritsaki, Son)
Michalis Ellinas (Mr. latrou)

Eleni Milona (Mrs. latrou)
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Tpitn 8 emrtepppiou 8.30pp | Eiodog 15€ dornuxs 7€

Bpadua KAaoikou Tpayoudiou
& Onepacg

amnoé ayarmnpéveg omepeg onwg Otello kar Carmen al\G eri-
ong Kal N gukaipia GPoPPWV aKOUCUATwyY amd Aiydtepa
YVWOoTd €pya ToU QwvntikoU pemeptopiou. Tpayoudouv n Kumpia
oormpdvo louhiétta Anpntpiddou Kai o tevépog Anando Mukerjee.

H louhiétta AnpntpidSou éxel XapaktnpIoTe and KEITIKoUg
WG KKAAITEXVIG TIOIGTNTAG Kal TIEICTIKATNTAGY. 2Toudace mdvo
Kkai tpayoud ot BaoiAikry Akadnpia Mouoikrig tou Aovdivou kai
extéleon Omepag otn Zxohrj ‘Omnepag tou Mavemotnpiou tou
Novdivou. ‘Edwoe ouvaulieg oe Kumpo, EMdAda, AyyAia, eppa-
via, Fal\ia, MoAwvia, Pidavdia kai Aiyurto, kal CUVEPYACTNKE e
KPATIKEG opxrotpeg Onwg tng Kumpou, tou Lublin MoAwviag kai
tou Kaipou.

O Mupiko-omivto tevépog Anando Mukerjee omoudaoce tpa-
youdi atnv AyyAia, cuvexi{ovtag thv eKmaiSeuct] Tou Kovtd otov
yvwotd Zoundo tevopo Nicolai Gedda. 2to pemeptdpid Tou me-
piAapBdvovtal omepatikoi pdAol, KAACIKG Tpayoudia kal opato-
pla. ‘Exel epgaviotei wg EPUNVEUTHG CNPAVTIKWY POAWY Kal WG
ooliotag oe dnepeg Kal ouvaulieg otnv AyyAia, ltalia, Xeppia,
Ivéia k. a.

Toug &Uo colioteg ouvodelel oo mdvo o Gary Peacock.

M 1a ouvapriactkr Bpadud pe Tpayoudia, dpieg Kal VIougta

Epeavifovrar:

louhiétta Anpntpiadou: compdvo
Anando Mukerjee: tevépog

Gary Peacock: mdvo

Tuesday 8 September 8.30pm | Entrance |5€ Students 7€

n exciting soirée with songs, arias, and duets from favou- .
rite operas like Otello and Carmen, as well as the oppor-

tunity to enjoy some lesser known classical works — all
performed by Cypriot soprano Julietta Demetriades and tenor
Anando Mukerijee.

Julietta Demetriades has been described by critics as “an
artist of quality and persuasion”. She studied piano and singing
at the Royal Academy of Music in London and opera perfor-
mance at the Opera School of the University of London. She
has performed in concerts in Cyprus, Greece, England, Ger-
many, France, Poland, Finland and Egypt, and has cooperated
with symphony orchestras such as the Cyprus State Orchestra,
the Lublin Philharmonic, and the Cairo Symphony Orchestra.

Lirico-spinto tenor Anando Mukerjee studied singing in En-
gland, furthering his studies with the celebrated Swedish tenor
Nicolai Gedda. His repertoire includes operatic roles, classical
songs, and oratorios. He has appeared in leading operatic roles
and as a soloist on stages in England, Italy, Serbia, and India,
among others.

The two soloists are accompanied on the piano by Gary
Peacock.

The concert features:
Julietta Demetriades: soprano
Anando Mukerjee: tenor
Gary Peacock: piano



Mépmn 10 LZentepPpiou 8.30pp | Eivodog I5€ domnuks 7€ Thursday 10 September 8.30pm | Entrance 15€ Students 7€

Naidepoi Tou EpwTa Tribulations of Love
Mouagiko ZxApa AdunTou MITGIAAISD Admitos Pitsillidis Ensemble

mpiwv cuvBetwv onwg ol AxiAéag Aupmoupidng, Kw- posers Achileas Lymbouridis, Kostis Kosteas, Yorgos Ko-

ot Kwotéag, Nwpyog Kotowvng, MixdAng BioAdpng, tsonis, Michalis Violaris, Leonidas Pitsillidis, Vasos
Aewvidag Mtoiidng, Bdacog Apyupidng, Euaydpag Kapa- Argyridis, Evagoras Karagiorgis and others, as well as through
YI®OpYNG, aAAd Kkal g Kutipiakrg mapddoong. ©a akouotolyv a selection of traditional songs of Cyprus. The concert pro-
Tpayoudia omwg n ApooolAa o moinon tou Koota Mévrn, to gramme comprises musical pieces based on poems by some of
‘Opopav kai Amékpion o moinon tou Anpriten Améptn, Evav the best Cypriot poets including Drosoula by Costas Montis,
kAwviv BaaiAitdidv, og moinon tou AvBou Podivn, KAaiw ypouarj Dream and Response by Dimitris Lipertis, A Basil Sprig by An-
pou og moinon tou Matlou Aiacidn, EAa va opi€oupev ta 6kud thos Rodinis, I’'m Crying, My Precious by Pavlos Liasidis, Come and
Tou Xpiotou Kaodrm, MavtiAiv odopéta&ov og moinon tou Mi- Join with Me by Christos Kasapis, Silken Kerchief by Michalis Pa-
xdAn Maociapdr, TpiavtaguAAévn o pouaoikr Siackeur Tou Mi- shiardis, as well as popular songs of the Cypriot folklore such
xdAn Xpiotodoulidn, kabwg kai Sidgpopa mapadociakd as Rose Girl arranged and adapted by Michalis Christodoulides,
Tpayoudia tng Kumpou, édnwg Aompov tpiavtdpuAdov, Ayare tv White Rose, | Love Her and She Loves Me, My Delicate Basil, My
T’ ayand pe, Wivtpr BaoiArtdid pou, MapouAa pou kai dAAa. Maroula and others.

Ol Kanuoi g aydmnng péoa amd ta tpayoudia twv Ku- The tribulations of love through the songs of Cypriot com-

YuvteleoTég: The concert features:
MixdAng Mnvdg: pmoudouki, Aaouto Michalis Minas: bouzouki, lute
Oeddwpog Kpaacidng: pAdouto Theodoros Krasidis: flute
Euyevia Kapamatdkn: toélo Eugenia Karapataki: cello
Adpntog MitoiAidng: kiBdpa, Tpayoudi Admitos Pitsillidis: guitar, voice
O©avdong ABavaciou: BioAi Thanasis Athanasiou: violin
Kwotag Xalouluag: kovipapmdco Kostas Chaloumas: double bass
Pé&0og lMavayiktou: Tupmava Rodos Panagiotou: drums
Xpioudva MNavlou: Tpayoudi Christiana Pavlou: voice



10

Xaumng: XapakTtikn Aiadpopn
oto Kunpiakd Mepipaiiov

5n EKOINA®WGON yia TIC KaAEG Téxveg
€1G pvHunV Tou Cwypagou
Adapavriou Alapavtn

eikaotiké tng Kimpou, Adapdvtio Aiapavtr, @ido§evei

évav kopugpaio Kumpio xapdktn, tov Xapmn Toayydpn,
pe pia S1AAeEN yia v e§ENIEN TG TEXVNG TNG XAPAKTIKAG OtV
Kumpo.

I Inéprrtr] Katd oelpd ekdiAwon-apiépwpa otov peydio

O xapdktng Xaumrig avagEpetal otny TPOCWITIKI) OXEoN
Tou pe tov Adapdvtio Alapavtr. MiIAG otn cuvéxeia yia tn Sikr
Tou kaAhitexvikr Siadpopry. Ta xapaktikd povormdtia Kal Toug
Spdoug TTou TTIEPTIATNOE, TIG EUTUXICPEVEG OTIYHEG Kal TG Su-
OKOAIEG TTOU GUVAVTNOE oTo Kutiplakd mepiBdAhov. Mepiypdpel
v KaAAitexvikr kivnon otnv Kimpo, émwg tnv €¢noe amd to
1970 péxpr g pépeg pag. Aivel mapadeiypata yia Tig onpepl-
VEG YVWoeIG xapaktikrg otnv Kumpo.

Mapaokeur |1 Lemrtepppiou 8.30pp | Eicodog EredBepn

21 Sidpkeia g ekdridwong Oa yivel mpoPolr| amoomnd-
opatog amd taivia-vrokipaviép tou Mdpn Meta&d. H taivia
yupiotnke to 1986 kai oe autrjyv, ol kalitéxveg A. Aiapavtiig
kai T. KavBog cuvopiouyv yia eikaoctikd B€pata.

Xaipetiopous Ba ameubuvouv o umoupydg Maideiag kai
MoAiopoy, k. Avépéag Anpntpiou, kai o avumputavng Axa-
Snuaikwv YmoBéoewv tou MNavemaotnpiou Kimpou, kabnyntrig
Kootag Xpiotogidng.



Hambis: A Printmaker’s Journey
in the Cypriot Environment

5th celebration of Fine Arts
in memory of Cypriot artist
Adamantios Diamantis

he fifth of a series of events ded-
Ticated to the great painter of
Cyprus, Adamantios Diamantis,
welcomes a leading Cypriot print-
maker, Hambis Tsangaris, with a lec-

ture on the development of the art of
printmaking in Cyprus.

Famous Cypriot printmaker Ham-
bis recalls his personal encounters
with artist Adamantios Diamantis and
talks about his own journey in art: the
creative paths he followed, the happy
occasions and fortunate opportunities,
but also the challenges he encounte-
red in the Cypriot environment.

Through his own personal experiences, Hambis makes an over-
view of the artistic developments in Cyprus since 1970 and provi-
des some examples of today’s state of printmaking in Cyprus.

The presentation also includes excerpts from a 1986 do-
cumentary by Paris Metaxas, in which artists Adamantios Dia-
mantis and Telemachos Kanthos discuss visual arts issues.

Welcoming addresses will be given by the Minister of Edu-
cation and Culture, Mr. Andreas Demetriou, and the Debuty
Rector of Academic Affairs, Prof. Costas Christofidis.




Kupiaxr 13 Lemrtepppiou 8.30pp | Eivodo I5€ dorquks 76 Sunday 13 September 8.30pm | Entrance |5€ Students 7€

Meoaiwvikn Kal
Avayegvvnolakn Mouaikn
Lyrae Cantus

Kivnoe tn Snuioupyikr| Tou mopeia to 1995 and ta Ku-
Onpa. AmoteAeital amd €81 p€An ta omoia amayyéAAouy,
CUPMETEXOUV OTA QWVNTIKA Kal €ival EKTEAECTEG TWV POUOI-
KWV opydvwy, Ta TepiccdTePa amod ta omoia ival avtiypaga
AUBEVTIKWV PHECAIWVIKOV KAl AVAYEVVNOIAK®Y OpYAvmy.

Emdiw&n tou oxrjpatog eivar n perétn kai mapouaciaon uAi-
KoU TG AUTIKOEUPWTTAIKIG KOGHIKIG HOUCIKIG Tou Mecaiwva
Kkai tng Avayévvnong, péow piag Siapkoug avadrtnong yia pia
opbr} Kalr olyxpovn PoUGCIKOAOYIKY TPOCEyyion mapd piag
oteipag avanapaywyng TwV OXETIKA TTEPIOPICHEVWY OE TIAN-
POPOpPIiEG EKTENEDNG XEIPOYPAPWY KAl AVATUTTOOEWY TOUG.

‘Eva &eiypa autiig tg kaANitexvikig avadrtnong mapou-
oldletal otn ouvaulia Twv Lyrae Cantus oto Apxovtiké Agio-
0éac.

Qq oxrjua moAutexvng dnpioupyiag, to Lyrae Cantus &e-

YUVTEAECTEG:

Mavayidtng MNpigptng: tevépog, recorders

BaAép1 Opéokiv: tevépog

Bayy£Ang Mavidtng: Baputovog

Bayy£Ang 2ayprig: mArjktpa

Baaikng MpiéPolog: recorders, cornamuse, gemshorn
>6via XapaAapmidou: avayevvnaolakd Aayouto

Nikn AvSpovikou: avayevvnoiaké Aayouto

Mapidvva Apyupormoulou: bass & treble BidAa
Mdvvng TouArig: bass BidAa

yrae Cantus, a multi-art formation, began its creative jo-

urney in 1995 in Kythera. The group comprises six mem-

bers who recite, perform vocal parts, and play authentic
Medieval and Renaissance instruments.

The mission of the Lyrae Cantus Ensemble is to study and
present Western European secular music of the Middle Ages
and the Renaissance, seeking the right musicological approach
from a modern perspective, rather than narrowing down to a
strict reproduction of manuscripts that contain little, if any, de-
tails related to performance.

The concert at the Axiothea Mansion presents some exam-
ples of this creative approach.

The concert features:

Panagiotis Priftis: tenor, recorders

Valeri Oreshkin: tenor

Vangelis Maniatis: baritone

Vangelis Sagris: percussion

Vassilis Priovolos: recorders, cornamuse, gemshorn
Sonia Charalambidou: Renaissance lute

Niki Andronikou: Renaissance lute

Marianna Argiropoulou: bass and treble viola

Jannis Toulis: bass viola
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Didooogikr ZxoAr kai to MoAmotiké Kévrpo tou Ma-
vemotnuiou Kumpou, 6éAovtag va tiufjoouv T pvrpn
tou kopugaiou Kumpiou mointr, Koota Mévtn, Siop-

yavovouv ekSiAwon-a@iépwpa He TV gukaipia Tng cupmAn-

PWONG TEVTE XPOvwY amnd to Bdvatd tou.

A’ MEPOX

I. Xaipetiopoi:

Av8péag Anpnrpiou, Ymoupydg Maideiag kai MoArtiopou
>tavpog Zéviog, Mputavng Mavemotnpiou Kumpou

2. «X1tn yYAWwooa mou npwtopiAnoca»

Aiya Aoyia yia ) Siakextikn moinon tou Koota Mévn:
MixdAng Mieprig, Koopritopag ®ihocoikrig 2xoArg
Mavemotnpiou Kumpou

3. Avdyvwon noinpdtwy tou Koota Mévtn

otnv kunpiakr SidAexto, amé péAn tou ©.E.MA.K.

B MEPOX
ApioTtopavoug Auciotpdtr), o petdppacn Kai
Siaokeur] Tou Kdota Mévtn, Beatpikri mapdotaor.

Aidpkeia ekdridwong: A’ pépog: 20 Aerrtd
B’ pépog: 1.30°
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H napdotaon tou ©.E.NMAK. amotelei ) deutepn agio-

Aoyn mpoomndBeia va avePactei To £pyo Tou Apicto@dvn otn

petdppaon tou Mévin petd v MPWTN TOou Mapouciacn emi

oknvrig amd tov ©.0.K. to 1981/1982. Ané tnv mpepiépa tng

i hee o @Bivérwpo tou 2000 péxpr orjpepa, n Avdiotpdtn Tou
- ! ©.E.NMA K. maixtnke mave amé 40 @opég otnv Kimpo kar oto
- eEwtepikd, €\aPe pépog oto Avayevvnoiaké PeotiBdA tou Pe-

- ey ) 8upvou Kprtng kar otn Aigbvrj Zuvdvinon lMNavemotuiakou

b . 1 W e ] ; Osedtpou OAupmiag, YVOPIOE EVIUTIWGCIAK avIamoKpIon amnd
‘s fllr" ? 1 I'||-1'|| Yn'- TO KOIVO Kal TV KPITIKY, Kal €YIVE HIa amé TIG TTAEOV EMITUXN-
il ! péveg mapaywyég tou Oeatpikol Epyaoctnpiou tou Mavem-

24 1
F i ’Jj otnuiou Kdmpou.

4L

ApioTo@avoug AucioTpartn s " u| o I
L e

Tou Kyota Mévtn

YknvoBecoia: Mixding Mieprig

Mouoikn: Euayépag Kapayidpyng

T knvikd — Kootoupia: Xpiotog Auciotng,
HAidva Xpucootépou

Kivnoioloyia: MixdAng Mieprig
Xopoypaeia: Eheva XpiotoSoulidou
Pwuopoi: MNdpyog Koukoupdg

Yneubuvn napaywyrg, Bondog oknvobétig:
>tapatia Aaouptdr

H kwpwdia Avaiotpdtn tou Apictogdvn otn petdepaocn
Kal S1a0KEUr Tou onpavtkotepou cuyxpovou mointh tng Ku-
mpou, Kkota Mévn, €xel éva €viovo tomko Xpwya, éva oa-
péotato Kumpiakd xapaktipd. H yAwooa tng Siaockeur|g givai
XUP®SNG, TIKAVTIKN, YEpdTn pe €§unveg AUoeig. Alatnpeital n
(pPEOKAda Kal To PMPIo TOU apIoToPavikoU KEIPEVOU, XwPig
va XPEeIAdeTal va yivouv UTTOXWwPIOEIG o€ EEUTVAKIOTIKEG 1} Ka-
Kkéyouoteg utepfolég oto B€pa tng xpriong PwpoAoxik®v
ppdoswy.

Aiaokeudlovtag dnpioupyikd to €pyo, o Mdving amoté-
Aeoe omnoudaio SiapecoAafntr avdueoa oto apxaio Keipevo
Kar oto onuepIvo YAwooiké aiobnua twv Kumpiwv. Qotéoo, o
KuTpIakéG xapaktripag tng Auvciotpdtng Tou Moévtn Sev mepio-
picetal pévo oto enimedo TG YAwooadg, aAAd ekteiveTal kal o€
autd TNG YEVIKOTEPNG POUCIKIG Kal puBIKIG opydvwong Tou
€pyou, To omoio otn Slackeuaopévn Tou pop@r| evtdooetal
o€ pia véa TMONITICPIKI| KoITida, autr Tng dnUoTIKAG Kal Adikrg
KUTTPIAKNG TTapddoong.



H Augiotpdtn tou Apioto@dvn, viibnke Kumplakd, pe me-
pitexvn @povtida kal piAnoe pia y\wooa mhoucoia oe meplypa-
@IKOTNTa Kal vonuatikr Kai pe moupidia. H petdppaon tou
€pyou amé tov Koota Mdévn, tov €§oxo mointr tng Kumpou
otnv Kunpiakrj SidAekto, pia petdppacn, mou mPEMel va Tdpel
nepiomtn O€on oto €idog g, frav n amokdAuyn g mapd-
otaong. [Moinukd apictolpynua Ba €heya, xdpn otnv agio-
ouvn, tn Babid yvwon, kai tnv mlouaoia mointiky @AEBa tou
petagppaotr. H oknvobeaia pe payiké tpdmo aglomoinoe tn
Souleld tou Kwota Mévtn oe appovikr) cuvepyacia pe tnv
£€oxn pouoikr| emévduon tou Euayépa Kapayidpyn, ta okn-
VIkd Kal ta kootoupia Tou Xprjotou Auci®tn, T xopoypapia
g ‘EAevag XpiotodouAidou, Toug pwticpoug tou lNwpyou
Koukoupd kar tnv opyavwtikr meipa g umelBuvng mapayw-
yrig Xtapatiag Aaouptdr], KaBWG Kal PE TNV EPUNVEUTIKI| ETOI-
potnTa Kkar TV ekmAnKTK {wvtdvia twv nbormoiky, mou
yorjteuoe to koivo. MNMpwtaywviotpia akatapdxntn, kai akatd-
Autn @uoikd, rfjtav n y\wooa.

Kaatag lMetpidng,
€. PeBupvivtika Néa, 30-8-2000

O1 mapaywyég tou Oeatpikou Epyaotnpiou MNMavemotn-
piou Kumpou xapaktnpiovtal and akpiPr aicbnon tou pé-
TPOU, OTIWG OTOUG SNAWPEVOUG OTOXOUG, £T0I Kal ot Beatpikn
Toug mpaypatormoinon. [...] Or emAoyég tou O.ENMAK. Sev
eival, B€Rala, anAwg Seiypa vnedAiag autoyvwoiag. Baoikdg
yV@povag, n Xpnolpdtnta tng Kelgevoroyikig TeIBrg Twv @ol-
TNTWV — CUVTEAECTWY pe Ta €pya ou Siddokovtal kail avefd-
Covtal oto gpyaotripl Oedtpou. Epeig BAémoupe pdévo tnv
mapdotacn, Eve oTnV oucia n kKdbe mapaywyr amotelei éva
pGOnpa, pia €peuva, pia gpyacia pakpdg Sidpkelag Kai Kata-
mAnktikig ouvBetikdtntag. Kai mapdAo mou Sev E€pw (Ba 'Oela
va pdbw) T avaloyieg tpriOnkav peta&u tng mepiddou Sida-

okaliag otn mavemotnuiakn aibouoa, tng avdyvwong yupw
and to tPamédl Kal Tou oTnoipatog yipw améd to Oeatpikd
XWPO, 6o To pakpu ta&idl gaivetal va pavievetal péoa oto
anotéAeopa otnv mapdotaon. O1 YAwooIKES 181aITepdTNTES
Tou XpovikoU tng Kumpou, tou Pidka, tng Auvociotpdtng tou
Movtn, umopei va mapoucidlouv avtikeIPeVIKEG SUOKOAIES yia
éva avéuelo Kkal ampofAnudtioto avéBacpa akdpa kai amd
emnayyeApatieg. Na to ©.E.NA.K. anotéAecav otéxo €peuvag,
e&olkeiwong, apopoiwong Kal TeAIKd KuplapXiag Twv @oItnTwy
— nbormoiwv oto polo tou Kelpévou. [...] O oknvobétng Sev
ETMKEVIPWVEI TNV TPOCOXH] TOU HOVO OTIG KWHIKEG KOPUPWOTEIG
HEPIK®WV OKNV®V, aAAd avTtAei To xioUpop mou eival Sidxuto
otnv mapdotacn and to KaAd Xwvepévo Kkeipevo. H mapd-
otaon [...] eavtdlel cav eAappd Tpexavtripl o€ cUyKpPIon UE
TG BapugpopTtwpéveg Pe TepITIAOKa, uTEPPOAIKAG Kal TTPOTTavTog
HE KaTaywyr) EKTOG KeIPNEVOU OKNVOBETIKG guprpata Kal oto-
Aid1a, apiotogpavikég mapaywy£g mou teAikd BouAiddouv amd
To Bdpog 6Ang autrig tng diakéopnong. A&iCouv cuyxapntripia
otoug nbomololg g mMapdotacng.
Néva MoAéaokn,
ep. O Pi\eAevbepog, [7-9-2000

H mapdotaon mou 866nke v Kupiakr oto 8€atpo Epw-
@iAn tng Poptétdag tou PeBUpvou fitav éva exmAnktiké aro-
Ttéhecpa piag ouvolikiig Tpoomddeiag yepdtng peAwdieg,
fxoug Kkai Xxpwpata tng Kumpou, €tol dnwg aiwveg twpa ta
Siéowoe n eppovr) TG otnv eMnvikr| mapddoon. MNéoeg opég
€xoupe mapakoAouBrioel tn Auciotpdtn amé Sidgopa Beatpikd
oxrpata; Mag eixav ouvnBicel og pia @iAoloyia yia To @aiid
Kal o€ MOAITIKAVTIKA aoTEla TTapauoPP®WVOVIAG TO PHEYAAO Kw-
pikS g ABrivag Apiotopdvn. [...] To Oeatpikd Epyactripi tou
Mavemotnpiou Kumpou (QEMAK) ripbe kai pag Eavadwoe tov
Apioto@dvn P’ 6Ao tou to peyaleio.
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H kumpiakr| vromolaAid pehwSouoe ot Poptétoa emi pid- OToV TOTIO TOUG OTd Mo guaiodnta xpdvia €xovtag tn Suvatdtnta

pion wpa wodv ayyeAikd pouppoUpiopa. Ta xpwpata Kai ta oxr- Sx1 pévo va pdBouv aMd kai va Snuioupyricouv. H mapdotacn
paTa TV KOOTOUMIWV Twv maidiwv yhiiva éco kai aibépia ™G Avaiotpdtng anédeige u n cupBolr) ot otadiakr) dnuioupyia
TIAPEMEUTIAV OTIG XEIPOKEVINTEG KUTIPIAKEG OTOAEG Kal OV TIEPI- piag mveupatikng vnoidag mou Aeimer and v Kumpo, €xel idn ap-
Béntn kumpiaxr} Bpdka kdvovtag Tov ApicTto@dvn cUyXpPovo Kal Xioel va {up@vetal.

Siaxpoviké. Ta maidid rmou umoduBnkav toug pohoug édwaoav pa- Mapiva >xica,
Orjpata ke@ioU, aydrng Kali CUNOYIKGTNTAG YIa TV EPN- €. O DikeAetbepog, [7-9-2000

veia tou Apiotogavn. Xwpig Beatpiviopols ald pe

£pWTa TPOG TO AGYO TOV KUTIPIAKS, TIPOG Toug pub- To Oeatpiké Epyaotripi tou MNavemotnuiou g
poug Kkai g pedwdieg g Kumpou, mpog TG k- Kumpou €pepe ot Poptétda, pe v mapdotacn
(PPACTIKEG KAl KIVNOIAKEG CUMTIEPIPOPEG TWV ™G Avaiotpdng, évav A\o Apiotogdvn. ‘Eva Api-

am\av Adik@v avBpdmwy, odriynoav tnv mapd- oTo@pdvn Tou pidoUoe v Kutiplakr] SidAekTo,

otaon ot payeia kai v kabapidtnta g Té- Tou VTUBnKe TV mMapadoaiakr) popecid TG
xvng. H poucikr gixe 6Ao to mabog kai tnv ey ’ Kdmpou, tpayoidnoe kal xopeye pe TG pe-
euaioBnoia g Kumpou, mou xdvetal otoug | Mwdigg kar Toug pubpoug g Kumpou. [...]
Bulavtivoug kai mo mpiv xpdvoug. YTnpé- Mia ogipd amé eutuxeig cuykupieg kai em-
TNOE TN POPUA TG KwPwdiag Kal Tov KAau- . Moy£g ouvéBalav oto dpTio amotéAeoya g
ofyeho tou Apioto@padvn. mapdotaong g Avdiotpdtng amdé  To
2téMa Kopwvdkn, " \ . OEMNAK otn Poptétda. Kal mpata n peta-

€. PeBupvidruika Néa, 29-8-2000 . | y\wttion tou Kkelpévou. O Kwortag Mévtng,

| o peyadtepog ev Zwii montig g Kurmpou

O Movng aglomolei pe tov KaAUtepo - [...] itav o evéedelypévog yia va cuvavtnBsi
TPOATIO TEXVIKEG TNG SNUOTIKAG Kal TG AdiKig J "'- pE TN ypapida tou Apicto@dvn Kal va T vtu-
Tmoinong, Kabwg Kal OPICPEVEG TEXVIKEG TNG S f o€l P Tr) oUyXpovn YAWOOIKI OKEUH, Xwpig va
emBewpnong. O Mixding Mieprig Katdpepe va (1 , ' xaBei n moinon kai o otoxacpog me. [...] Ta
otrioel Pe eupupatikd Tpdmo ) Audiotpdtn otov s - / maidia tou ©.ENAK. odomdépnoav pubpikd
kaBoAa Beatpiké xwpo tou Apxovtikou g Agio- = ¥ otoug opidovteg g Auaiotpdtng, KwPGSNoav e
6£ag Kal va ogBaatei To Ugog Kal T YAWooa Tou ol - OEPVOTITA TIG EPWTIKEG TNG OKNVES, e&€pepav Pe oo-
nt. [...] MNapakoAouBwvtag toug epacitéxveg, ald Bapdtnta ta Kolvwvikd Kal MOAItikd pnvUpata Tou
KaBAa epacTéG Tou BEATPOU POITNTEG, OKEPTOHOULY GTI J . £pYou Kal pe TV dSoAn xapd Tou mavnyupiwtn yAevtiot)

mpIv pepIkd xpdvia n Kumpog €polade oav €pnun xwpa: Xwpa Y nipdBalav ) Adikétnta g Auciotpdtng.
yepdviwy. ‘Olol avaykaddpaotav va eykataAeiPoups Tov Toro. Zijvwv Zavvetog,
[...] Zrpepa pia peydAn pepida véwv €xouv Tty eukaipia va pévouv £p. Kprukr) EmB@ewpnon, 2/3-9-2000




A Tribute to Costas Montis
Five Years Since His Death

versity of Cyprus, paying tribute to the memory of the
great Cypriot poet Costas Montis, organise a commemo-
rative event to mark five years since his death.

The School of Letters and the Cultural Centre of the Uni-

PART A

I. Welcoming addresses

Andreas Demetriou, Minister of Education and Culture
Stavros Zenios, Rector of the University of Cyprus

2. “In the Language | First Spoke”

A few words about Costas Montis’ dialectic poetry.
Michalis Pieris, Dean of the School of Letters at the
University of Cyprus

3. A selection of poems in Cypriot dialect by Costas
Montis, read by members of the University of Cyprus
Theatrical Workshop

PART B
Aristophanes’ Lysistrata translated and adapted into
Cypriot dialect by Costas Montis. Theatre performance.

Event duration: Part A: 20 minutes
Part B: .30
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Aristophanes’ Lysistrata
by Costas Montis

Stage Direction: Michalis Pieris

Music: Evagoras Karagiorgis

Set and Costumes: Christos Lysiotis,

Eliana Chrysostomou

Movement Coaching: Michalis Pieris
Choreography: Elena Christodoulidou
Lighting: Giorgos Koukoumas

Production Manager — Assistant Director:
Stamatia Laoumtzi

Aristophanes’ comedy Lysistrata in the translation and ada-
ptation of the best contemporary poet of Cyprus, Costas Mon-
tis, has a distinct local flavour, an unmistakable Cypriot
character. The language of the adaptation is luscious, poignant,
full of brilliant choices. The freshness and vivacity of Arisopha-
nes’ text is preserved without resorting to purportedly shrewd
or distasteful exaggerations in the use of profanities.

With his creative adaptation, Montis emerged as a talented
mediator between the ancient dramatic work and the linguistic
sense of modern-day Cypriots. The Cypriot nature of Montis’
Lysistrata, however, is not limited only to language and verbal
expression but extends over to the broader musical and me-
trical organisation of the play, which in Montis’ adaptation fits
into a new cultural setting, that of the demotic and popular nar-
rative tradition of Cyprus.

The production of Lysistrata by the Theatrical Workshop
of the University of Cyprus (THEPAK) is the second notewor-
thy attempt to bring to stage Montis’ translation of Arisopha-
nes’ play, which was first presented by the Cyprus Theatre
Organisation in 1981/1982.

Since its premiere in 2000, THEPAK’s version of Lysistrata
has been performed more than 40 times in Cyprus and abroad,

has participated in the Rethymno’s Renaissance Festival in Crete
and in the International Meeting of University Theatre in An-
cient Olympia, and has thrilled both audiences and critics, be-
coming one of the most successful productions of the
University of Cyprus Theatrical Workshop.

Arisophanes’ Lysistrata put on Cypriot attire, embroidered
with much creativity and skill, and spoke an embellished lan-
guage, eloquent and rich in descriptiveness. The translation of
the play into Cypriot dialect by the outstanding poet of Cyprus,
Costas Montis — a translation that deserves a prominent place
in its genre — was a true revelation. A poetic masterpiece, |
would say, that demonstrates the talent, in-depth knowledge,
and elaborate poetic flair of the translator. The stage direction
contributed in a magical way to the excellence of Costas Mon-
tis’ work, benefiting by Evagoras Karagiorgis’ splendid musical
score, Christos Lysiotis’ set and costumes, Elena Christodouli-
dou’s choreography, Giorgos Koukoumas’ light design, Stama-
tia Laoumtzi’s organising skills as production manager, as well
as the promptitude and amazing vivacity of the actors, which
thrilled the audience. The matchless protagonist, everlasting
and all-pervading, was, of course, the language.

Kostas Petridis,
Rethymno News, 30-8-2000
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The productions of THEPAK are distinguished by a precise
sense of moderation, both in terms of the declared goals and in
terms of their theatrical achievement. [...] THEPAK's choices are,
of course, more than merely the result of sensible self-awareness.
The primary criterion is always the benefit, which the student ac-
tors would gain by probing deeper into the literary works taught at
the University and brought to stage by the Theatrical Workshop.
We see only the final outcome, the performance, while in fact every
production constitutes a seminar, a research project, a time-con-
suming and astoundingly complicated endeavour. And although | do
not know (I wish | did) how much time was devoted to academic
study, read-through and actual rehearsals, the long journey seems
evident in the final outcome. The linguistic idiosyncrasies of The Cy-
prus Chronicle, the Fiakas, and Montis’ Lysistrata could pose an ob-
jective challenge to a carefree and unproblematic production even
by professionals. For THEPAK they served as an impetus for pro-
bing deeper in their research, embarking on a close reading, iden-
tifying themselves with the literary work and ultimately dominating
over the text with their performance. [...] Rather than focusing
only on the culmination of several comic scenes, the director
brought forward the humour that spurs from the entire play.

THEPAK'’s performance [...] feels like a breath of fresh air
against other productions of Aristophanes’ works, which are so
overloaded with complicated, excessive, and most importantly,
extra-textual director’s devices and embellishments, that they end
up crushed by the weight of so much superfluities. The actors re-
ally deserve to be congratulated.

Nona Moleski,
Phileleftheros Daily, |7-9-2000

The performance held on Sunday at the Erophile Theatre in
Rethymno’s Fortezza was the amazing result of a collective effort
that brought us the melodies, sounds and colours of Cyprus, as
they were preserved over the centuries by the island’s persi-
stence in keeping Greek tradition alive. How many times have
we seen Lysistrata performed by different theatre companies? We
have gotten accustomed to purportedly philological contempla-
tions about the phallic symbol and opportunist jokes of political
nature that misconstrued the great Athenian comedian Aristo-
phanes. [...] The Theatrical Workshop of the University of Cy-
prus came to bring us Aristophanes in all his greatness.

For an hour and a half, the melodic Cypriot dialect echoed
in the Fortezza like an angelic song. The colours and patterns of
the actors’ costumes, earthy yet ethereal, brought to mind the
hand-embroidered traditional dresses of Cyprus and the notori-
ous Cypriot vraka, thus making Aristophanes both contempo-
rary and diachronic. With gusto, devotion, and collective spirit,
the young actors, who played the roles, gave an example of how
Aristophanes should be performed. Without excessive theatri-
cality but with true love for the vernacular of Cyprus, for the is-
land’s rhythm and melodies, for the behaviour, gestures, and
expressions of common people, the cast made magic with their
performance and created genuine art. Tapping on a rich musical
tradition that dates back to pre-Byzantine times, the music of the
play had all the passion and sensitivity of Cyprus and added body
and substance to Aristophanes’ comic and tragicomic elements.

Stella Koronaki,
Rethymno News, 29-8-2000




Montis makes the best use of demotic and popular poetry te-
chniques, as well as of some devices borrowed from topical satire.
Michalis Pieris managed to stage Lysistrata with much creativity and
imagination, taking full advantage of the truly theatre-worthy venue
of Axiothea Mansion and showing full respect to the poet’s language
and style. [...] Watching the amateur, yet enamoured with theatre
student actors, | thought that a few years ago Cyprus seemed like
a wasteland, an old men’s land, which we all preferred to forsake.
[.-.] Today the majority of young people have the chance to live

their best and most decisive years in the country, benefiting from the
opportunity not only to study, but also to create. THEPAK’s per-
formance of Lysistrata was a clear example that efforts to gradually
develop cultural and intellectual life in Cyprus have already begun.

Marina Schiza,
Phileleftheros Daily, | 7-9-2000

With its production of Lysistrata, THEPAK brought to Fortezza
a different Aristophanes. An Aristophanes that spoke the vernacu-
lar of Cyprus, put on a traditional Cypriot costume, and sang and
danced to the music and rhythms of Cyprus. [...] Several happy
concurrences and propitious choices contributed to the excellent
quality of THEPAK'’s performance of Lysistrata at the Fortezza. First
and foremost among them was the translation of the ancient text.
Costas Montis, the greatest living poet of Cyprus [...] was the most
appropriate candidate to match Aristophanes’ plume and dress his
text in a contemporary linguistic outfit, while preserving its poetic
features and its overall vision. [...] The members of THEPAK
reached effortlessly Lysistrata’s horizons, played the erotic scenes
with much humour and modesty, conveyed with solemnity and ho-
nesty the social and political messages of the play, and highlighted the
popular nature of Aristophanes’ work, recreating the genuine joy
that used to dominate village fairs and festivities.
Zenon Zannetos,
Cretan Review, 2/3-9-2000
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ol ZYNANTHIH

i

2uvavtnon
2appac appa & KouAng Beodwpou

otov povadiké xwpo tou Apxovtikou A&iob€ag yia pia
uvdavtnon payikn mou Ba @épel kovid Tov ©godwpdkn

kar Tov Xat{iddki, tov Tortodvn kai tov Aoidou, tov Kpaou-
vakn kai tov Mikpoutoiko, tov MamdloyAou kai toug Mu§ Aag.

ﬁ Uo kata&iwpévol kaAitéxveg kal gilol Sivouv pavtefou

Méoa og pidpion nepimou wpa, éva mdvo Kai pia ewvr) 6a
pag ta&iSéPouv and t Meodyeio otnv Kapaifikr, amd tnv
‘Opopen moAn g Mikprig matpidag pag otn Oeooalovikn Tou
KaBBadia kai tnv avepodappévn Kopaikr, ané tov épwta oto

Sveipo kai v Abavaoia.

Me gvav tpoémo diapopetikd Kai dnuioupyikd, ol Suo Ka-
Nitéxveg Oa mapoucidoouy éva peydlo @dopa amd tpayoudia,
Kdrola amd ta onoia ciyotpayoudrjoape kai kdmola dAAa, oy
gival anAd kateypappéva oto puald pag, mepipévovtag v
avdkAnor Toug.

Epeavilovrar:
2aBPag ZdaBPRa: mdvo
KouAng ©eodwpou: puvr

Mépmn 17 LentepPpiou 8.30pp | Eicodos 15€ domnuké 76 Thursday 17 September 8.30pm | Entrance |5€ Students 7€

Encounter
Savvas Savva & Koulis Theodorou

nique setting of the Axiothea Mansion for a magical en-
counter that will bring together Mikis Theodorakis and
Manos Hadjidakis, Vasilis Tsitsanis and Manos Loizos, Stamatis
Kraounakis and Thanos Mikroutsikos, Nikos Papazoglou and

Pyx Lax.

Two established artists and long-time friends meet in the
u

In the matter of an hour and a half, a piano and a voice will
take us on a journey from the Mediterranean to the Caribbean,
from the Beautiful City of our Small Homeland to Kavvadias’
Thessaloniki and wuthering Corsica, from love into dream and
Immortality.

In an innovative and creative way, the two artists will pre-
sent a large selection of songs, some of which we used to sing
along, and others, which have sunk into memory, waiting to be
recalled.

The concert features:
Savvas Savva: piano
Koulis Theodorou: voice



o MoArtiotiké @eotfdA tou Mavemotnpiou Kdmpou ¢i-
Ao&evei pia opdda mavemotnpiakol Bedtpou and TG pa-
KPIVEG, aAd kaBSAou aAStpieg A€oV PIAmTiveg.

H Oeatpiky Opada tou Mavemotnpiou Mivtavdo, mou
Siavuel ) Seltepn Sekaetia and tnv idpuor| g, mailel on-
Havtiké poAo otny emiteudn Twv MOAITIOTIKWY oToXwV Tou [a-
VEMOTNUiou Kal mpoomabei pe tg Spactnpidtntég g va
oupPdAel otnv e§opdAuvon thg Katdotaong oto vinoi Tou Miv-
tavdo, to omoio 40 xpdvia Twpa Kataomapddetal and o@o-
Spég ouykpouoelg peTa&l AUTOVOUICTWY Kal KUBEPVNTIK®Y
Suvapewv.

270 TAQioIo AUT®V TwV TIPooTabeldv evidooetal Kal To
povémpakto €pyo Ag maifoupe Tou kaBnyntr) Kar KAAAITEXVIKOU
Sigubuvti tng Oeatpikiig opddag, Romeo F. Narvaez, oto
OTT0i0 Ol CUVETEIEG Kal 1) CUNPOPA TOU TTOAEUOU TAPOUCId-
Covtal péoa amd ta pdua SUo MaidikV MoU EKTPOCKTTOUV TIG
SUo Siapaxopeveg KOIVOTNTEG OTO VNGO, T XPICTIAVIKY Kal T
HouGOoUAUaVIKH.

Xevapio kai oknvo@eoia: Romeo F. Narvaez
PuBpion rixou: Ramil Villota
Texvikn umrootpign: Alma Celesthia Dumalag-Aguja

Maidouyv:

Lovella Derit
Rommel Quiao
Woahab Watamama
Ismael Pantao

Ma. Theresa Intal

Me g mapactdoeig autég Tou yivovtal o cuvepyaocia pe
to Kumpiaké Kévtpo tou AigbBvoug Ivotitoutou Oedtpou, ma-
pouacidletal o clyxpovog MOANITIoPSG Twv PINMMIVOV alld Kal
mpooeyyidetal n 816Aou apeAntéa AoV QIATTMIVESIKN KOIVO-
mta otnv Kumpo.
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Dula Ta ¢ Lef’s Play
Mindanao University Theatre Group
Philippines

he Cultural Centre of the University of Cyprus welcomes
Ta university theatre group from the distant but no longer
alien Philippines.

The Mindanao University Theatre Group, which has ente-
red the second decade since its establishment, plays an impor-
tant role in pursuing the University’s cultural mission and strives
with its activity to contribute to normalising the situation on
the island of Mindanao, which for the last 40 years has been
wracked by violent clashes between separatists and government
forces.

Part of this effort is also the one-act play Let’s Play by uni-
versity professor and artistic director of the theatre group,
Romeo F. Narvaez, which depicts the tragic consequences of

war through the eyes of two children who represent the two
conflicting communities on the island, the Christian and the
Muslim.

p

Playwright and Director: Romeo F. Narvaez
Sound Director: Ramil Villota
Technical Support: Alma Celestina Dumalag-Aguja

Cast:

Lovella Derit
Rommel Quiao
Woahab Watamama
Ismael Pantao

Ma. Theresa Intal

The two performances, organised in co-operation with the
Cyprus Centre of the International Theatre Institute, aim at
presenting the present-day culture of the Philippines, but also
approaching the quite numerous already Philippine community
in Cyprus.
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Mapaoxkeur 25 LemtepPpiou 8.30pp | Eivodos 5€ dormuxs 7€

BagiAng MixanAidng, n GAAn oyn
MeAoroinpévn moinan amd Tov Adpko Adpkou

BaaoiAn MixanAidén, amé tov Adpko Adpkou, pe pia véa

Siagpopetikr Mpocéyyion, n omoia épxetal va pi&el kai-
voUpYIO GwG OTO €pYo ToU ToINntH, MpocBétovtag pia véa Sid-
otaon otn peydAn mapddoon POoUsIKG EPUNVEIAG TwV EpYwV
Tou amd kata§iwpévoug Kumpioug kai ENAaditeg poucoupyoug
(amé Tov 2oAwva Mixanlidn €wg tov Euaydpa Kapayiopyn).
2Tnv noAuemnimedn autr) pouoikr mapdotacn émou o AdpKog
EVOPXNOTPWVEI GUVOAA KAl CONIOTEG, PE EUPaAch oTov Evtova
Beatpikd xapaktpa tou mointikoy Adyou tou MixanAidn, ma-
poucidfovtal ol KUPISTEPEG OYEIG TNG TTOINTIKAG TOU: N Ku-
mpiakn didAektog oe Adyio emimedo, n 181dfouca (Snuotiki-
Couca) kaBapevouca TToU XPNCIPOTIOIEI oTa O TTOAAd ToI-
)PHaTd Tou, To XIoUPopP Tou, N EPWTIKI Tou didotacn, ol urap-
Elakég Tou e&dpoelg, o undeviopdg tou, n Aatpeia Tou yia TV
Kumpo wg yewypagikr Kal 1I0TopIkr Tepioxr, N ayavdktnon
Tou and Tg cuvlrikeg diafiworg Tou Kal Tov Katalyiopd amnd
aTUXEiG TIEPIOTAoEIG TTou Tov odrynoav otnv UAIKY Kata-

otpo®H.

Me)\onompévn moinon tou peydhou mointh g Kimpou,

XuvBeon- evopxiotpwon: Adpkog Adpkou
T knvikd- mpoPolég: Xpiotdgpopog Adpkou,
pe xapaktikd tou Xapmr Toayydpn.

Tpayoudouv:

MixdAng Ttephikkdg

Kupiakou lMeAayia

MixdAng Xatdrpixanh

Xpioudva, Xpiotégopog kar Adpkog Adpkou

Apriynon: Alknotn MauAidou

BuZavuivij xopwdia «Pwpavég o MeAwddg»
AigbBuvon: matiip NikéAaog Aupmoupidng

Kapepdta Opxriotpa Aepecou
AigvBuvon: Roland Melia

Mougikoi:

Eipnvaiog Kouhoupdg (pmdoo)
P68og Mavayiotou (vrpaps)

liker Kaptanoglou (kAapivo)
Adpxkog Adpkou (Aaouto, kiBdpa)
Kal o Swdexdxpovog Mwuorig Mamapwucgws (Bioki)




Friday 25 September 8.30pm | Entrance |5€ Studends 7€

Vasilis Michaelides:
a Different Perspective
Selected poems set to music by Larkos Larkou

poet, Vasilis Michaelides, set to music by Larkos Larkou, pre-

sents a different approach, which sheds new light to the po-
et’s oeuvre, adding yet another dimension to the long tradition of
interpreting Michaelides’ works through music, which has been
established by recognised Cypriot and Greek composers (from So-
lonas Michaelides to Evagoras Karagiorgis). This multilevel musical
performance, in which Larkos employs instrumental and vocal en-
sembles, and soloists, emphasising on the distinctly dramatic cha-
racter of Michaelides’ poetry, presents the most important aspects
of his poetic oeuvre: the Cypriot dialect in its literary and scholarly
dimension, the peculiar katharevousa with demotic elements, which
the poet uses in most of his works, his humour, the erotic dimen-
sions of his poetry, his existential verve, his nihilism, his adoration
of Cyprus as a geographical and historical location, his exaspera-
tion with the conditions in which he lived, as well as the series of
ill-fated circumstances that ultimately led him to destruction.

Tve concert, featuring selected poems by the great Cypriot
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Composition — Orchestration: Larkos Larkou
Set and Multimedia Design: Christophoros Larkou,
featuring prints by Hambis Tsangaris.

Soloists:

Michalis Tterlikkas

Kyriakou Pelagia

Michalis Hadjimichael

Christiana, Christophoros, and Larkos Larkou

Narration: Alkisti Pavlidou

Roman the Melodist Byzantine Choir
Maestro: Father Nikolaos Lymbouridis

Limassol Camerata
Maestro: Roland Melia

Musicians:

Irineos Koulouras (bass guitar)

Rodos Panayotou (drums)

liker Kaptanoglou (clarinet)

Larkos Larko (lute, guitar)

and twelve-year-old Moses Papamoses (violin)

L
-




Tpitn 29 LerrtepPpiou 8.30pp | Eisodog Ereuepn

2av €TOIMOG amd Ka1po
Euayopag Kapayiwpyng

Euvayépag Kapayiwpyng mapouciace oto mAaicio tou
MoAitiotikou Peotifdl tou Mavemotnuiou Kumpou,
OKT® TPayoudia yia @wvr Kal MAvo Kal TEVIE KHOVOOTIVAT)
yia mdvo. Xrjpepa, éva Xpovo Hetd, ol SUo autoi HouaoIkoi KU-
kAol mapoucidlovtal Siokoypagnuévol ma, otov iSlo Xwpo,
€80 oto Apxovtiké tng Odou AgioBéag.

nplv amé éva xpoévo akpifwg, v In OktwBpiou 2008, o

O nxoypagriceig Tou Siokou Tmpaypatomolénkav pe tn
ouppetoxr tou MavawAn Neogutou oto mdvo kal twv Avépéa
Kapakdta, MavAivag Kwvotavtomouhou kar ANEEN Avaota-
oiou oto tpayoudi. O Euaydpag Kapayiwpyng Aoiméy, mapou-
olddel tov véo tou Sioko Xav €toiyog amé Kaipd, o Omoiog
armoteleital amd mMEvie 0pXNOTPIKA KOPUATIA KAl OKT® TPa-
youdia Baciopéva oe moinon twv K. M. KaBden, Medpyiou
Apoacivn, MixdAn Maciapdn, MixdAn Miepr kabwg kai og ap-

xaia emtUpPia emypdppata.

Tuesday 29 September 8.30pm | Free Entrance

As a Man Long Prepared
Evagoras Karagiorgis

work of the Cultural Festival of the University of Cyprus,

Evagoras Karagiorgis presented eight songs for voice and
piano and five “monostinati” for piano. Today, a year later,
these two music cycles are being presented, now recorded, in
the same venue, here at the Axiothea Mansion. The compact
disc was recorded with the contribution of Manolis Neofytou
on the piano and with the participation of Andreas Karakotas,
Pavlina Konstantopoulou and Alexis Anastasiou who perfor-
med the vocal parts.

Exactly one year ago, on October I, 2008, in the frame-

The new compact disc of Evagoras Karagiorgis, entitled
As a Man Long Prepared, comprises five instrumental pieces and
eight songs, based on poetic works by C. P. Cavafy, Georgios
Drosinis, Michalis Pashardis, and Michalis Pieris, as well as on
ancient sepulchral epigrams.



Tetdptn 30 LemrtepPpiou 8.30pp | EiooSog 15€ Pornus 7€

Ta Tpayoudia TnG ApapTiag
Avdpéac KapakoTag &
00dwpog Kotenavog

(i18dki Ta tpia teleutaia xpdvia tng {wrig Tou, Tapou-

oldel, yia mpwtn ¢@opd otnv Kimpo, o Avdpéag

Kapakdtag padi pe tov ©6dwpo Kotemdvo, kai o1 dvo @ilol
Kal cuvepydteg Tou agéxaotou cuvOE.

Ta Tpayoubia tng apaptiag mou amacxoinoav tov Mdvo Xa-
T

‘Onwg Agel o id1og o Xat{1ddkig to 1993 —éva xpdvo mpiv
To Bdvatd Tou— ta Tpayoudia autd gival «pia TOAUXPwHN Tol- Twpa mou {w pe tov gauté pou Babeid ki améAuta,
xoypagia Tou mepiéxel moifpata tou Ntivou Xpiotiavémou- B¢Aw va pdbw o iiog moiog uripEa, T okéPOnKa,
Mou ki éva tou Nwpyou Xpovd, Bulavuvég upvwdieg, Aaikoug m@¢ €4noa Kai U gival auté mou ouvBEtel
puBPOUG Kal UIa CTPATIWTIKY) UIdvta mou va maidel enipova o 0V peMoVTIKI| ou amouaia.
Ei6uAhio tou Zijykppivt tou Baykvepy. O ouvBétng apiépwoe
To €pyo autd «G' Gooug pmopouv akdun va diafpwbouv amd MANOZX XATZIAAKIE
™ Mouaiki kai o Tpayoud. Ané v momuikrj ouAoyrj MuBoloyia, ekddoeig “Yidov

210 deutepo PEPOG TNG cuvauliag ol SUo cuvieleoTtég Ba
mapoucidoouy ayamnuéva tpayoudia tou Mdavou Xat{iSdki
amé KUKAoUG TPayoudiwv Tou Kal ToV KIVIHAToypdpo.

Epeavilovrar:
Avépéag Kapakdtag: tpayoldi
©6dwpog Kotemdvog: mdvo
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Wednesday 30 September 8.30pm | Entrance |5€ Students 7€

Songs of Sin
Andreas Karakotas &
Thodoros Kotepanos

last three years of his life, are presented for the first time

in Cyprus by Andreas Karakotas and Thodoros Kotepa-
nos who were both friends and collaborators of the unforget-
table composer.

The Songs of Sin, which occupied Manos Hadjidakis in the

As Hadjidakis himself noted in 1993 — one year before his
death — this song cycle is “a multi-coloured fresco, which fea-
tures poetic works by Dinos Christianopoulos and one poem
by Yorgos Chronas, Byzantine hymns, rhythms rooted in the
folkloric tradition, and a military band to blare Wagner’s Sieg-
fried Idyll”. The composer dedicated his work to “all those who
can still be eroded by Music and Song”.

In the second part of the concert, the two artists will pre-
sent some of the most popular songs by Manos Hadjidakis from
his other song cycles, as well as from the cinema.

The concert features:
Andreas Karakotas: voice
Thodoros Kotepanos: piano

Now that | am living with myself body and soul,
I have this wish to know who | was, what | thought,
how I lived, and what my future absence involves.

MANOS HADJIDAKIS 47

From the poetic collection Mythology, Ypsilon Publications

MNwpyog Xpovdg



LapParo 3 Oxtwppiou 8.30pp | Eivodog |5€ dornuxs 7€
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To Xpovikd Tng Kumpou
Tou Agdvtiou Maxaipa

TOU ONpavtIKOTEPOU a@nynuatikoy (kai Suvdpel
Spapatikol) KEIPEVOU TNG PECAIWVIKAG Kal VEOTEPNG
KUTTpIaKIG Ypappateiag, EERynais tneg yAukeiag xwpag Kumpou, n
omoia Aéyetai Kpévika, toutéotiv xpovikév. BpaPeupévo oto
@eotfdA 10dkng to 1998, 1o é£pyo autd éxel Kkdvel
nepiocdtepes and 50 mapactdoeig otnv Kumpo otnv EAAdSa
Kar oto e§wtepikd. H mo mpdogpatn mapdotacn 866nke tov
DeBpoudpio 2009 oto apgiBatpo Richelieu Ttou Mavemotn-
piou tng XopPdvvng.

H kprukr mpdoAnyn tou €pyou unrjp§e umepOeTiki Kai n
mapdotacn xXapaktnpiotnke «ueifov @iAoloyikd kal Oeatpikd
yeyovoey (Mwpyog Xatdnddkng, ep. H Kabnuepivi, Abrva,
19-7-1998). Eve, mépa amd TG KPITIKEG otov eANadIKS Kai
KuTIplakd TUTo, T onuacia tng mapdotacng yid TV ICTOPIKN
autoyvwaoia Tou Aaou tng Kumpou, emorjpave o Siakekpipévog
Kkabnyntig tng pecalwvikrig iotopiag oto MNavemotrpio Cardiff
s Ouahiag, Peter W. Erbury (Journal of Medieval History, tép.
25, ™. |, 1999). Akdpn, o katalavég eNnviotrg Eusebi Ayensa
i Prat, oe avalutiki KpITIK} TNG Mapdotacng oTo 1I0TAvIKO
@INoloyikS Tepiodikd Erytheia, Revista de Estudios Bizantinos
y Neogriegos (tép. 20, Madpitn, 1999), onueiwvel avdpeoa oe
dMa 6t «n mapdotaon avadeikvUel éva amd ta Mo onuaviikd
KEipeva TG HECAIWVIKAG KUTPIOKAG Ypappateiag Kai
TTPOSPOUIKOU TWV KEIPEVWV TNG KPNTIKAG avay&vvnongy.

I |0'top|Kr'] napdotaon tou ©.ENMA K., maykéopia mpwtn

i 1 1
R A, W e U e L

Aiaokeun-oknvoBeaoia: Mixakng Mieprig
Mouoikn: Avtavng Zulotpng-Wapavtovng
Xtixol Tpayoudiwv: Mixdahng Migprig

XyvOeon tpayoudiwv: Euaydpag Kapayiopyng
TKNVIKOG Siakoopog: Xpiotog Auciwtng
Kootoupia: Beoudpio ©OK, PIK kar Action
EvSupatoloyikn empéleia: Xpiotog Auoiktng
Pwuiopoi: [pnydpng Mamayewpyiou
EmpéAeia-pubpion fxou: Xtapatia Aaouptdr
Bon06¢ oknvoBétng: Kwotrig Aavémouhog
EmpéAeia mapaywyrig — umofoAeio: >tapatia Aaouptdn

To Xpoviké Tou Maxaipd mou mapouaidfouv oto Baupad-
alo mepiBdMov tou Apxovtikou g oSou A&loB£ag ol portn-
t€g tou [Mavemotnpiou Kimpou, oe Beatpikr Siackeur) tou
MixdAn Miepn, givar pia e€aipetikr} Ogatpikr mpoomnddeia, mou
yla pwTn @opd yvwpilel to keipevo tou Agovtiou Maxaipd.
[...] O1 Beatéq xaprikave ) yAwooa tou Maxaipd, aAAd kai ap-
KETA TAA€évTa OTNV UTIOKPITIKI KAl OTO TPayoud! mou mapou-
oiacav ol @ortntég pag. Agidel va moUpe pia ektiunon mou
SOAwg 181aitepa akoUoape tov Mixdhn Miepr) va skppdder: 6t
o Aegdvtiog Maxaipdg eivar o Zai§mnp tng Kimpou. ‘Eotw kai
apyd tov avakaAUpape, xdpn oto MNavemotipid pag.

Xpiotdkng Kateaumdg,
ep. O Pi\eAevbepog, [2-6-1998



H &papatomoinon tou Kkeipé-
VOU (QEPVEI TTIO KOVTd OTOV KOIVO
dvBpwrio to Xpovikd, Siatnpwvtag
TV KAnmwg 1816Tumn, alAd oxi
Suovéntn, y\dooa tou, to {wv-
tavé pubud tou kal éotw Katd
€ppeco tpomo Sivel to Siaxpo-
VIKé Spdua autou Tou Aaou mou
«moA\oUG agévteg dAage, Sev
dMa&e kapdidy. H mapdotaon
ftav éva emiteuypa tou veapou
portnuikol Bsdtpou Kkar o kadn-
yntig MNieprig kiveital ot’ axvdpia
piag maykéopIag @ortnTikig ma-
padoong, mou £€dwoe peydloug
ouyypageig, oknvobéteg, nborol-
oug. Kivnoe pe ekmAnktiké tpdmo
SeKAOKT TOOOUG  POITNTEG,
£Byale amd péoa Toug Tov Kahu-
TEPO UTTOKPITIKS €aUTO TOUG Kal
€8woe pia mapdoTach) mou CUyKi-
vnoe kal mpofAnpdtioe.

Xpiotdkng [ewpyiou,

gp. O PiNedelBepog, 14-6-1998

H €kmAn&n, mpaypatiké Beatpikd yeyovog yia ta moAit-
otikd mpdypata tou «MeydAou Kdotpouy, fjtav n mapdotacn
tou lMavemotnpiou Kimpou, pe to €pyo tou Aegdvtiou Ma-
xaipd, EERynoais g yAukeiag xdpag Kimpou. Mia mapdotaon pe
pubpd, mdpa MoAAEG eikéveg Kkal ToApnpoug nbomoioug. Mia
1otopIkl) avadpopr otn pecalwvikr €§€Ngn g Kumpou v
enoxr] Twv Aativwy, Twv ToUpKwy Kal Twv Zapaknvav. Oua
€MiKAIPO, A@OoU TO VNOi aKOUn UTIOPEPE] ammd auTr TNV TTOAUE-
Bvikry uotepofoulia twv Eupwnaiwy, twv Tolpkwv Kai Twv
olyxpovwy Xapaknvey, mou Sev pmopei va eival dAoi amd
Toug Apepikavoug Middtoug kar toug Ayydoug kakopadnué-
voug amolkiokpdteg tng Meooyeiou. Amokalumtiké otoixeio
Tou €pyou, n YAwooa. |50¢ aiwvag kar n ENnvikr mapd tig
Té0eG EMOPATEIG amd TOUG KATAKTNTEG TOU VNalou TIPoBdAAel
Suvapikn, AemTopepig Kal TIEPIYPAQIKr|, HE Pieg apxdaikeg,
OUNTANPWHEVEG amd To KUTTPIaKS ISiwpa Tpopopdg Tng.

Kwatag ApBavitdkng,
€@. H TOApn, 28-7-1998

To Oeatpikdé Epyaotripi Mavemotnuiou Kimpou mpooé-
pepe oto Avayevvnolakd pag @ectiBAGA piav oucIaoTIKY) GUp-
BoAn pe tn Spapatikiy Mpooapuoyr] Tou XPOVIKoU Tou
Nedévuou Maxaipd, EErynaic ¢ yAukeiag xwpag Kumpou, mou
mapouciace oto Béatpo Epwidn. Ouciactikry cupPol, yiati
aglomoirBnke to £€pyo evdg KatamAnktikoU xpovikoypdgou Oe-
atpikd, PE TETOIO TPATTO TToU Kal Toug Beatég yorjteuoe Kai
yAwooa avédei&e v 1816 tunn tou Aaou tng Kumpou tng emo-
XNG EKEIVNG PE TIG TOOEG EMPPOEG, O GAO TO YAWCCOTAACTIKO
twv EANjvev peyaleio kail takévto. Ouciaotikr) cupBolr, yiati
katédei§e 6t n eMnvik avayévvnon, ev £@pTace Tuxaia oto
Uyog g Kpnukrig Baupatoupyiag, ald eixe mpodpopikd
@UTpa, Mou pmépecav va douv Tov fAIo péca and TG mo du-
OKOAEG TIEPIOTATEIG, WG OUVEXEID TwV KataBoAwv tou Aaou
pag, émou ol cuvlrikeg Tou denvav mepiBwpia va EedIMAnoel
Ta xapiopatd Tou.

Kdotag lMetpidng,
€. PeBupviotika Néa, 28-7-1998

H omovéulwtr| Siaokeur] Tou UNKOU o€ TPIGvTa €IKOVEG
ouvurioloyiel TG apeTéG aAd Kal TG YAWOOIKEG 1810TUTTiEG TOU
mpoikicpévou Maxaipd kal Tig petapépel e§opaluvtikd, £tol
WOTE O AKPOATI|G TIAPd TIG SUCXEPEIEG Kal VA KATAvVOEi Kal va
«aMeypidletan [...] H peta-Aapmadeuon tou avBnpou Adyou
mou umayopeUetal and éva apyws «MopsuBévteg pabnteu-
oate...», MOTWveTal aképain otoug Kimpioug mveupatikoug
aBAnTég.

ldvvng BapPépng,
€@. H Kabnpepivi, 28-5-2000




Saturday 3 October 8.30pm | Entrance 15€ Studends 7€

The Cyprus Chronicle
by Leontios Machairas

most important narrative (and potentially stageworthy)

work of Medieval and Modern Cypriot literature, Recital
concerning the Sweet Land of Cyprus entitled Cronica, that is Chro-
nicle. Awarded at the Ithaca Festival in 1998, this production
has had more than 50 performances in Cyprus, in Greece and
in other countries, the latest one being held at the Richelieu
Amphitheatre of the Sorbonne in February 2009.

The production received high critical acclaim and was cha-
racterised as a “major philological and theatrical event” (Yor-
gos Hatzdakis, Kathimerini, Athens, July 19, 1998). Apart from
the positive critical reviews in the Cypriot and Greek press, the
production was also praised internationally, while its significance
for the awareness of the people of Cyprus of their history was
emphasises by the distinguished Professor of Medieval History
at the Cardiff University, Peter W. Erbury (Journal of Medieval
History, vol. 25, issue I, 1999). In his analytical critical review,
published in the Spanish philological journal Erytheia, Revista de
Estudios Bizantinos y Neogriegos (vol. 20, Madrid, 1999), the Ca-
talan Hellenist Eusebi Ayensa i Prat noted, among others, that
“the production highlights one of the most important works of
Medieval Cypriot literature, which precedes similar works of
the Cretan Renaissance”.

THEPAK’S historical world-premiere production of the

T

Adaptation — Stage Direction: Michalis Pieris
Music: Antonis Xylouris-Psarantonis

Song Lyrics: Michalis Pieris

Song Composition: Evagoras Karagiorgis

Set and Props: Christos Lysiotis

Costumes: Wardrobe Department of the Cyprus
Theatre Organisation, CyBC and Action
Wardrobe Supervision: Christos Lysiotis
Lighting: Grigoris Papageorgiou

Sound Supervision: Stamatia Laoumtzi
Assistant Director: Costis Danopoulos
Production Manager — Prompter: Stamatia Laoumtzi

. N

The Chronicle of Machairas, adapted for stage by Michalis
Pieris, which the students of the University of Cyprus presen-
ted in the wonderful surroundings of the Axiothea Mansion, is
an excellent and unprecedented attempt to set Leontios Ma-
chairas’ work on stage. [...] The audience greatly enjoyed the
language of Machairas but also the dramatic talent and the vocal
abilities, demonstrated by our students. It is worth reiterating
the ingenious comment made by Michalis Pieris that Leontios
Machairas is the Shakespeare of Cyprus. Albeit late, we have

know realised this thanks to our University.
Christakis Katsampas,
Phileleftheros Daily, [2-6-1998



The Theatrical Workshop of

the University of Cyprus made a

'-. substantial contribution to our Re-
¥ naissance Festival with the stage ada-
E ptation of Leontios Machairas’

Chronicle, Recital concerning the
Sweet Land of Cyprus, which was per-
formed at the Erophile Theatre. A
substantial contribution because the
work of an exceptional chronicler
=%
g T
W

was put on stage in such a way that
it fascinated the audience and brou-
ght out the idiosyncratic vernacular
of the people of Cyprus at that time,
with all its influences, with all the

The stage adaptation of the original text brings the Chroni- grandeur and talent of the Greeks in

cle closer to the ordinary people, preserving its somewhat idio-
syncratic but still comprehensible language and its lively rhythm, i~
while revealing, albeit implicitly, the historical drama of the pe- ;

r coining and shaping their language. A
y @ substantial contribution because it

demonstrated that the Greek Re-

w naissance did not reach the height of

ople of Cyprus that “changed many masters, but never changed E
L the Cretan thaumaturgy incidentally

heart”. The performance is an achievement of the young stu- —

dent theatre run by Prof. Pieris who builds upon an internatio- ,

_,.“ but had precursory sprouts that ma- 55
nal student tradition that has produced great writers, directors, - ;&,ﬁa naged to see the light of day even in
L B ——

and actors. Impressive is the way in which Prof. Pieris inspired = the direst of circumstances, nurtu-
red by the ancient roots of our na-

tion, which unfolded its talents whenever it was given the chance to.
Costas Petridis,
Rethymno News, 28-7-1998

the eighteen or so students to bring their best selves on stage,
giving a performance that moved the audience and gave food for
thought.

Christakis Georgiou,
Phileleftheros Daily, 14-6-1998

The surprise, the real theatrical event in the cultural life of
the “Great Castle”, came with the performance of the Univer-
sity of Cyprus, based on Leontios Machairas’ work Recital con-
cerning the Sweet Land of Cyprus. A performance with much
rhythm, numerous scenes, and bold actors. A historical journey
into the Medieval history of Cyprus at the time of the French,
the Venetians, the Turks and the Saracens. A topical subject
even today, since the island is still suffering from the ulterior
motives of the Europeans, the Turks and the modern Saracens
who could be no other than the American successors of Pilate
Pontius and the spoiled British colonisers of the Mediterranean.
The language of the performance was a revelatory experience:
a |5th century Greek, which despite the numerous influences
by the island’s conquerors, still emerges powerful, exquisite and
expressive with ancient word forms, embellished by the typical
dialectic pronunciation of the Cypriots.

Costas Arvantikis,
Tolmi, 28-7-1998

The adapted text, divided into thirty independent scenes
structured around a common thematic axis, takes into account
the qualities but also the linguistic idiosyncrasies of the gifted
chronicler and conveys them in such a way that, despite the dif-
ficulties, the audience can not only understand but actually
enjoy the performance [...] The credit for handing this ornate
language over to the audience belongs entirely to the Cypriot
enlighteners who thus managed to fulfil the clearly educational
purpose of this endeavour.

Yiannis Varveris,
Kathimerini, 28-5-2000
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‘Ekela mou AW
Yapavrwvng

ANlaoe, pe pia ogipd TPayoudiwy og oTixoug Tou agéxa-
otou Kalr onpavikoly pavtvadoldyou Todpyn
2Taupakdkn, f onwg €yive yvwotdg otnv Kertn, MixaAépuma.
To poucikd autd €pyo, o cuvBéoelg Tou autodidaktou Kai
tahavtouxou Baaoiln ZuloUpn, eival agiepwpévo otn pvrpn
Tou MixaAépma mou €puye Mpdwpa Kal O OTToioG, PE TOUG ave-
TavaAnTrtoug Kal auBevTikoUg oTiXoug Tou, denoe pia peydAn
TOAITIOTIKY) KANPOVOUId OTIG VEOTEPEG YEVIEG KAl YEVIKOTEPA
otn pouoiki mapadoon tng Kerjtng. Mia mapadoon v omoia
o Wapavtwvng unnpetei kalr avadeikvUel Ye TO avijouxo Kai
uroiacpévo TveUpa Tou, TNV dpXEYovn @wvr| Tou, Kai th AUpa
ToU pe To 1816TUTo UPOog TNG.
Ta tpayoudia oe otixoug Tou Mixaéuma Ba maiciwBoulv
HE pia emAoyr) amé maAaldTEPEG Kal VESTEPEG EMITUXIEG TOU
povadikou Wapavtavn. Madi tou n Nikn ZuhoUpn, ou péoa
ané ™ diapkr avadtnon VEwv SuvatoTTtwy OtV EPUNVEIa,
€XEl KATAKTHOEI Jia TTOAUTPOTN €KPPAOT), N OTToia KIVEITAl PE
dveon og uPnAoug Kkal XapnAoug Tévoug.

welvénwpo kal Wapaviwvng, oTov Xwpo Tou Tov ayKd-

Y UPMETEXOUV:

Wapavtovng: Adpa, Tpayoldi

Nikn ZuloUpn: otdpva, vraouM, Tpayoudi
MNwpyng Zulolpng: Aayouto

XapdAapmog Zuloupng: ouT

Nektdpiog Kovtoyidvvng: Aayouto

Acutépa 12 OktwPpiou 8.30pp | Eivodog 15€ doruks 7€ Monday 12 October 8.30pm | Entrance 15€ Students 7€

utumn again and Psarantonis returns to the Axiothea

Mansion that embraced him with a selection of songs with

lyrics by the unforgettable and gifted mantinada writer
Giorgis Stavrakis or Michalombas, as he became known in
Crete. The songs, composed by the talented self-taught musi-
cian Vasilis Xylouris, are dedicated to the memory of Micha-
lombas who left us before his time, leaving a collection of
inimitable and authentic poems, a real cultural heritage for
younger generations and for Cretan musical tradition in gene-
ral. A heritage, which Psarantonis preserves and promotes with
his restless and insightful spirit, his primordial voice, and his lyre
with its peculiar tune.

The songs, based on Michalombas’ poetry, will be accom-
panied by a selection of older and newer compositions by the
unique Psarantonis, performed jointly with Niki Xylouri whose
quest for new frontiers in performance has matured into a ver-
satile vocal expression that moves comfortably in both high and
low tonal registers.

The concert features:
Psarantonis: lyre, voice

Niki Xylouri: pitcher, drum, voice
Giorgis Xylouris: lute
Charalambos Xylouris: oud
Nektarios Kontoyannis: lute
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Mouaoikn yia 6Aoug
Zupwvikn OpxnoTtpa Kunpou
Npoypappa Koivwvikng Npoagopag

™G MPooopdg, Siopyavwvel ) oelpd cuvauliwv Mouaikr
yia 6Aoug — 3o lMNpdypappa Kovwvikrig Mpoopopds, mapou-
o1adovtag €va pemeptopIo and eKAeKTd Snpo@IAr €pya KAAOIKIG
pouoikrig Twv Mmax, Mretéfev, Métoapt, Méviehoov, Todikdp-
oki, NtBéplak, £vav kurpiaké xopd tou Kumpiou cuvBét I'. Xa-
T(n\oilou Kkai mapadooiakd Kunpiakd Tpayoudia.

| Zup(pwvmr'] Opxriotpa Kimpou oto mAaicio G KOIVWVIKG

To MNpdypappa eymirmrtel otny mMo-
ANITIK]  KOIVWVIKAG TIPOC@POPAg Kal
amokévtpwong tou I8pupatog 2.0.K.
Kal otéxo €xel va gépel v Opxij-
otpa Kovtd o€ 600 to Suvatd mepio-

i
ootepo koivé NG Kumpou, pe y
Slopydvwon cuvauli®v oe XWPOUG Q m
mépav tou Kabiepwpévou Bedtpou E
ouvauli@y.

-

AiguBuivel o pagotpog MNavvng Xatdnhoidou.
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L
&
-

Tuesday 13 October 8.30pm | Free Entrance

Music for Everyone
Cyprus Symphony Orchestra
Community Outreach Programme

gramme, the Cyprus Symphony Orchestra organises a se-

ries of concerts under the title Music for Everyone, presenting
a selection of famous classical works by Bach, Beethoven, Mo-
zart, Mendelssohn, Tchaikovsky, Dvorak, a Cypriot dance by
Yannis Hadjiloizou, as well as traditional Cypriot songs.

ln the framework of its third Community Outreach Pro-

The Programme is part of the CySo community outreach
and decentralisation policy, which aims at bringing the Orche-
stra closer to a wider audience by holding concerts at venues
beyond the established concert hall.

The Cyprus Symphony Orchestra is conducted by Cypriot
maestro Yannis Hadjiloizou.



MNavvng Pitoog
Ag@iépwpa oTa 100 Xpovia
ano Tn yévvnaon Tou

Pitoo, pe apoppr tn cupmirjpwon 100 xpdvwy amnd tn

Yévvnor tou.
O Tavvng Pitoog (MovepBaoid, Mpwtopayid 1909 — Abrjva,
Il NogpBpiou 1990), dpnoe éva tepdotio og Moodtnta kai on-
pavtikd o€ ToIdTTa £pyo: TIAve amd €KATO TIOINTIKEG CUAOYEG
kai ouvBéoelg, evvéa mefoypagrjpata, téooepa Beatpika £pya,
KaBwg Kal PEAETEG yia opdTtexvoug Tou. MoAudpiBpeg petappd-
OEIG, Xpovoypagrjpata Kai Toikila dAa dnpooiedpata cupmAn-
pwvouv TNV eikdva Tou dnpioupyou Pitoou, o omoiog Bswpeital
€vag amo Toug ONUAavtKOTEPOUG EKTTIPOCKITOUG TNG VESTEPNG EA-
Anvikrig Toinong ki évag peiwv Eupwraiog mointrig. Zuyxwvedov-
Tag To MapeABSV e To APV PE UMAIVIKTIKG JETAPOPIKS TPATIO,
mpooeyyiel TV eEMnvIkr] puboloyia oe cuvdptnon mPog Ty av-
TANYN yia T ouvéxeia TG EMNVIKIG YAWCOoaAg Kal T CUVOXH Tou
eMnvikoU Torriou, kai odnyeital ot dnuioupyia cUyxpovwy EAAN-
VIKWV Spapdtwv émou, pe SIdUeco TG apxaieg EMNVIKEG Tpayw-
Sieg, €108Uel otnv ToAmIK onpacia olUyxpovwv pUBwv.
BpaBeupévog pe to BpaBeio Aéviv kai pe TOAMEG dANeg kopupaieg
Siakpioeig, o Pitoog éxel mdpel pia mepiortn Oéon avdpeoa otoug

EKSr’])\woq apiepwpévn otov peydro ‘EANnva mointr MNdvvn

ONMAVTIKGTEPOUG TIOINTEG TNG EMOXIG TOU, TOCO YIa TV MoIdTnTa
TOU €pYOU Tou, 600 Kal yia TNV §Aypurvi TIOAITIKH Kal KOIVWVIKH
TOU OUVEIdNON, YIa TNV OToia UTTECTN EKTOTTICEIG, QUAAKIOEIG Kal
e€opieg.

Xaipeuiopoi

Ymoupydg Maideiag kai MoArmiopou,
K. AvSpéag Anpntpiou

Mputavng MNavemotnpiou Kompou,
kaBnyntrg Xtalpog Zéviog

Eicaywyikn opikia

Oupihia yia tov lMavvn Pitoo kal to
£pyo tou and tov Vincenzo Rotolo,
Opdupo Kabnyntr Mavemotnpiou
Tou [NaAéppo

YTuvaulia

©a napouciactei pehomoinpévn moi-
non tou MNdvvn Pitoou and peydhoug
‘EMnveg ouvBéteg (Mikn ©=odwpdkn,
Mdvo AoiCo, ©dvo Mikpoutoiko,
Xprjioto Agovtr, Zrmhio Mevtr k.4.)

LUPPETEXOUV:

Avdpéag NayouAdrog:

giofiynon, oxoAia

Aéormoiva Xtepavidou:

mdvo, Tpayoudi

Mavayiwtng MmoldcaAng:

kiBdpa, Tpayoudi

Emikoupog Tpiavtag@ulAidng: BioAi
‘Extaktn cuppetoxi:

Xpriotog Kwvotavtivou: pmoudouki,
Tpayoudi

AnayyéMei n Eba Kotapavidou.

Aidpkeia: 8Uo dpeg.

210 mhaioio tng ekdfAwong yia tov lNdvvn Pitoo kal o ou-
vepyacia pe to EBviké Kévtpo BipAiou, Ba Aeitoupyrioel €x-
Bson-apiépwya otov peydho EMnva mointr, pe Pioypagikd
Kar pwtoypapiké ukikd. H €ékBeon Ba Siapkéael and g |6 £wg
TG 23 Oktwfpiou, ektdg XapPatokupiakou.

H exdriAwon yivetal oe cuvepyaoia
pe to Ymoupyeio MNaideiag kai MoAtiopou

The event is organised with the co-operation
of the Ministry of Education and Culture
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Friday 16 October 8.30pm | Free Entrance

Yannis Ritsos
100 years since his birth

Ministry of Education and Culture of the Republic of Cy-
prus pay tribute to the great Greek poet Yannis Ritsos on
the occasion of the centennial anniversary of his birth.

Yannis Ritsos (Monemvasia, May |, 1909 — Athens, No-
vember ||, 1990) left behind a remarkable literary heritage in
both volume and quality: more than one hundred poetic col-
lections and compositions, nine prose works, four plays, and
many essays and research studies on other poets. Numerous
translations, newspaper articles and other publications com-
plete the legacy of Yannis Ritsos, who is considered one of the
most eminent representatives of contemporary Greek poetry
and a great European poet. Weaving together past and present
in an allusive, metaphorical manner, Ritsos approaches Greek
mythology from the perspective of the continuity of Greek lan-
guage and the coherence of the Greek environment, thus cre-
ating Greek dramas which highlight the political significance of
modern myths, employing as an intermediary the traditions of
ancient Greek tragedy. Honoured with the Lenin Award and
with many other high distinctions, Ritsos has occupied a pro-
minent position among the leading poets of his time, both for
the quality of his oeuvre, as well as for his vigilant political and
social consciousness for which he suffered years of persecu-
tion, incarceration, and exile.

The Cultural Centre of the University of Cyprus and the

Welcoming addresses:
Mr. Andreas Demetriou, Minister of Education and Culture
Prof. Stavros Zenios, Rector of the University of Cyprus

Keynote speech:
By Vincenzo Rotolo, Professor Emeritus

of the Palermo University

Concert:

Poetry by Yannis Ritsos set to music by leading Greek compo-
sers (Mikis Theodorakis, Manos Loizos, Thanos Mikroutsikos,
Christos Leontis, Spilios Mentis and others)

The concert features:

Andreas Pagoulatos: introductory comments
Despina Stefanidou: piano, voice

Panayiotis Bousalis: guitar, voice

Epikouros Triantafyllidis: violin

Special appearance:

Christos Konstantinou: bouzouki, voice

Narrator: Eva Kotamanidou

Duration: 2 hours

The commemorative event will be accompanied by a docu-
mentary exhibition dedicated to Yannis Ritsos’ life and work,

kindly provided by the National Book Centre of Greece. The
exhibition will last from 16-23 October, weekend excluded.







