I997 - 2077

I_IO/\ITIZTIKO OEATPIKO
OE2 TIBAA EPTALTHPI
[TANEMNZ THMIQY TTANEMIXTHMIOY
KYINPOY KYINPOY

LENTEMBPIOZ - OKTOBPIOZ 2017



To tapeio avoiyel pioh wpa npiv ané
tnv évap€n tns KaBs ekSnAwaons.

Eioithpio: €10

DortnuKo/Melwpévo: €5

Eioitnpio Siapkeias yia 6Aes tis napaotdoels
YentepBpiou — OKtwBpiou: €40

Inp.: H eicodos otis napaotdoels tou «Béatpo évar eival €15 kal €12 avtiotoixa.

Ticketing desk opens 30 minutes
before each performance.

Ticket price: €10
Students/Discounted tickets: €5
Ticket card for all September — October events: €40

Note: The tickets for the Theatro Ena performances are €15 and €12 respectively.

MAnpopopies Kal Kpatnaels:
Aeutépa pe Mapaokeun 9.30 — 13.30

For information and reservations:
Monday to Friday 9.30 - 13.30
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®1AoEevoupevos kKadditéxvns NIKOZ KOYPOYZIHE
Guest artist NIKOS KOUROUSSIS

0 Nikos KoupouUains yevvnBnke oto
Mitoepd to 1937. Inoubace oto St.
Martin’s School of Art oto Aovbivo
(1960-1961) Kal oto Hornsey College
of Art (1961-1964). Ltn cuvéxela, Ye
unotpogia and to British Council, na-
pakoAouBnae paBnpata oknvoypagias
otn Bpetavia (1977), Kai ye unotpoia
tou Fulbright é6woe 610A€els kal aup-
peteixe oe épeuva otis Hvwpéves Mo-
Aiteies Apepikns.

‘Exel 6woel oeipd diaAégewv pe Bépa
tnv Téxvn oto Pratt University atn Néa Yopkn (1976 kai 1988) Kai oto South
Dakota State University ws @iAo&evoUpevos kadditéxvns. EpydotnKke ws oKkn-
voypdgos Kal evbupatoAdyos atnv KUnpo Kal 0to e§wrtepIKo.

Kiveital pye napaotatikés aAAd Kal e a@npnpéVes Kal MEIPAPaTiKES TAgels, otn
Jwypaikn Kai T yAunukn. [’ auto Kal ota €épya Tou, Mou Kivouvtdl OTo XWPo
NS Npwrtonopias, undpxel évas 51dAoyos Petagl NapacTatikwy Kal a@npnUEvwY
otoixeiwv. AoxoANBNKE aKOUN PE TN XapaKTIKA, TN oKnvoypagia, tn video art
Kal ta Spwpeva.
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Nikos Kouroussis was born in Mitsero in 1937. He studied in London at St. Mar-
tin’s School of Art from 1960 to 1961 and at Hornsey College of Art from 1961
to 1964. He attended a course on stage design in England in 1977 (on a scho-
larship from the British Council) and made research and gave lectures in U.S.A.
(on a Fulbright scholarship) in 1986.

Has given a series of lectures on art at Pratt University in New York in 1976
and 1988 as guest artist, as well as at South Dakota State University. He wor-
ked as a stage and costume designer in Cyprus and abroad.

www.Kouroussis.com

YAn-Xwpos-Xpovos. Eykatdotaon otnv AAukn Adpvakas,
Nikos Koupouains 2011




A€108¢a, to «Znit»

(n adfiws: pvAPN oth PvApn s yiayids)

«l guess she is the only home | miss and even thinking of her
makes me sentimental. And it is in the book on her lap that
the world starts, you simply have to open it and hear her read,
her voice sounding a little tired but full of hidden wisdom and
forgotten experiences».

Erik Lindner

KAgivouv pétos 20 xpdvia and tn pépa nou n Afi0Béa dvoi€e yia npwtn @opd
TS NUAES Tns yia va dextei To @IAOTeEXVo Kolva ths KUMpou ato HIKPO tdte nodi-
TIOTIKO peouBdn nou gekivouoe de1Ad de1Ad pe s Napaotdoels Tou Xpovikou
s Kunpou tou Agovtiou Maxaipd Kai dUo cuvaudies (Wapavtwvn Kai Euayopa
Kapayiwpyn) o1 onoiol eixav a@ifokepbws cuvBETEl Tn HOUTIKA yId TNV IOTOPIKN
eKeivn (6nws anodeixtnke) napdotaon.

1997-2017. Eikool xpdvia Mou GUPNINTOoUV e Ta NPayHatikda EIKOCINEVTAXpova
and tn Aertoupyia tou Maveniothpiou Kunpou (1992-2017). Eikoal xpovia dnpi-
oupyias nou KaBiépwaav to MoAtiouKo tou Kévipo (1 aAdiws, cuviopoypa@Ika:
tnv A§108¢a) ws évav agiddoyo Kai SieBvws avayvwpiopévo Beopod nou npodyel
ToV NoAITIOPO Kal TS TEXVES WS PEPOS TS akadnpdikns naideias, avadeikvuel
v noAItopIkn noAupop@ia Kal evBappUvel TN GUUHETOXN TWV QOITNTWY, TWV
HETANTUXIOKWY QPOITNTWV Kal TwV ano@oitwyv tou Maveniotnpiou Kunpou og no-
Artioukes Kal kaAAitexvikés dpaotnpidtntes uyniou eninédou. Kandiepyei, eni-
ons, v aiwvia napddoon ts Kunpou Kai tns €uputepns MePIOXNS TNS
Meooyeiou, Kal NpowBei TIs 0IKOUKEVIKES aies Tou eupwndikou noAitiopou.

Inpepa, 20 xpovia petd tnv idpuaon tou, to Moditouko Kévipo tou Maveni-
otnpiou KUnpou Bewpeital 61eBvws évas anod Tous onUaviIKATEPOUS POpPEIS atnv
Kunpo nou npoo@épouv noiotikés KaAAITeXVIKES eKBNAWOEIS, ol onoies npo-
wBouv tnv dianoAitiopikn avtaddayn Kai tn SnYIoupyIkn eniKkoivwvia Petagu
TwV AWV TNs eUpUTEPNS EUPW-HECOYEIOKNS MEPIOXNS.

*

- yiayid Mapia KaBan.
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Mpoogata oto Apotepvtay, NpookAnBnkav and to «The European Literature
Night 2017» évteka nointés Kai nefoypdgol an’ 6An thv Eupwnn yia va ouln-
TMoouV To Bépa Tou «anitioU» e Bdon tnv avtiAnyn Kai thv aioBnon nou éxouv
yI’ auth v nepindokn évvoia tou «<home», n onoia o€ K&Be yAwaoa éxel 181ai-
Tepes anoxpwaels. ETéBn paAiota Kai to epwtnya oe noia yAwaooa eKppadel Ka-
veis kaAUtepa tnv aioBnon ths évvoias tou «my home» («to 8IKG pou oniti»). H
Katerina Tuckova, nointpia and tnv Toexia, piAnae yia tn BAiyn Kai t vootadyia
nou tnv Siakatéxel e§atias tns opIOTIKA Xapévns S1aAEKTOU TNs NePIOXNS Mou
Heyaiwaoe (tn MopdBia), pia S1dAeKtos nou cuveldntd eykatadeipBnke and tis
NPoNYoUHEVES YEVIES MPOKEIUEVOU VA NEPACOUV OTO XWPO HIas Mio Peyanns Kal
nio duvatns yAwaoas.

01 peAayxoAikés Nnapatnpnaels ths Toéxas nointpias pe ékavav va Wibupiow:
«Av xdoeis tnh yAwooa oou XAvels To oniti gou. Av XAgoeIs To oniti 0oU XAVEIS TV
natpida ooux. Ki edw dev evvooupe autd nou SnAwvouy o’ éva Npwto cupBatKo
eninedo ol tpels autés Aégels. Evvooupe kau noAu BaButepo. H Mwaooa, to Init,
n Matpida ws apxetunikés évvoles, nou BpioKkovtal otnv Npaypatkotnta 6w
ano tnv eKAOTOTE TPEXOUTA 10TOpIa, KABWS CUVIGTOUV OXI HOVO Tn QUOIKN, addd
Kal TN PETAQUOIKN Pas oxéon Je To oUpnav.

Auth n oKéwn pe WBNOE va KataBéow atn cugntnon Ty nepintwaon s SIKNs
Has natpibas 6rnou n S1dAeKTos Ox1 OvVo eNénoe PETT O€ QILVES KOOHOITTOPIKWY
addaywv Kai pete€eifewy, aAAd £yive Kal To yAwaoaiKkG Oxnpa yia apiotoupyn-
HaTa TNS PECAIWVIKNS, TNS AVAYEVVNOIOKNS Kal tns alyxpovns eAANVIKAS Kal
eupwnaikns Aoyotexvikns ékppacns. Mddiota n A§I0Béa, ws onpa evds duvatol
noAitiotikoU @eotiBdn, €énai§e Kal naiCel Suvapikd poAo otnv npoBoAn tns
Kunplakns dlaAéktou, péow evds SiepeuvntikoU Bedtpou nou tn pedetd eviay-
Hévn opyavika péoa ato nAaicio Kal dAdwy diaAéktwy ths eAdnvikns yAwaaoas,
onws yia Nnapddelypa n KPNTIKA Mou enions epndoUtice Ty eupwnaikn Aoyotexvia
He Kopu@aia £pya.

EninAéov, to noAu-yAwaoikd, onws diapop@wbnke, peotiBAA tns AGioBEas,
@iAogévnoe yAwaoes Kal SlaAéktous and Serdades pépn tou KOopou. As onpel-
wow evBeIKTIKA Us Sialéktous nou, eite aduvartes, eite Suvapwyéves ano tv
éxvn vEwV KadAITEXVIKWY oxnpdtwy, aKoUotnKav {wVtaves Kal akpaies atny
aufn tns A§loBéas: Kunpiakn, KPNTIKA, SwdeKavnalakn, novtiakn, BAAxiKN, pa-
KeDOVIKNA, Ta YKPEKAVIKA Kal ol 8idAeKTol tns eBpaikns, Katadavikns, noptoya-
AIkns, 1onavikns Kal ths padtédikns yAwaooas, akopn Kal ydwaooes tns Anw
Avartodns (6nws ta @IAINMIVEQKa).

YKEWEIS OMNws autés ouvdEovtal Pe Ta aioBnpata nou pas S1akatéxouv ETos
nou, ev €ibel anodoyiopou eikoal xpdvwv SnpioupyIKns epyaaias, auveldntonol-
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oUpe to pdAo nou £nai§e atnv 6An SnpioupyIKn Nopeia pas n UNapgn Kai n Jayikn
Aetoupyia Tou ouyKeKpIPévou «ZnitioUx. Tou ApxovtikoU ths 060U A&ioBéas.

*

H A&i0B¢a eival éva onitl, da ouyxpovws eival Kai pia natpida. O£tos nou Kiei-
voupe 20 xpdvia dw EEpoupe Nws dev peyadwaape povol Yas. Mas éxel Peya-
Awoel auto to «Znit». Eival n yiayid Kai n npoyiayid pas. Mati autd eival to
npaypatikd «<home» yia noAdous and pas (n «@wAid» 1 n «koutoa» pas). Kal
dev evvow Povo doous Soudelouv edw. Evvow Kal autoUs nou eival enipovol
OUYKdTOoIKOI pas o€ KaBe ekdnAwon.

Twpa Nou peTpoUle Ta €ikoal KoUMid Mou atnpIEav auth TNV eKoTpateia ioape
€6w Kal agloAdoyoupe to tagidl, unoxpewtikd BAENoupe Kal Nws as €ibe o yUpw
KOOO0s, N Kolvwvia Kal n noditeia. Kar édw undpxel, duotuxws, pia oagns 81a-
Kpion. Ano tn pia ival o «Kéopos» (tns yeltovids, tns AcuKkwoaias, ths Kunpou),
0 onoios Bewpei tnv A&108£a omITIKG Tou Kal aioBdvetal opopga (Kal to deixver)
va KaBetal otnv audn ths Kai va yevetal ta «5wpax» nou dnpioupyouvtal edw n
Mas €pxovtal and didpopa pépn (EAAGSa, Itadia, lonavia, Moptoyadia, Toexia,
lopanA, kAn.).

And v aAAn, eival n otdon tou Anpou. Evw €xel ppovtioel va npooavatoidel
T0 KoIvd, ndn and noAu pakpid, nNpos ts eaties noAitiopou tns néns, eaipeon
anotedei to MoAtiotiké Kévipo tou Maveniotnyiou (n AgioBEa) yia to onoio dev
undpxel Kapia évdeign yia tnv Unapén tou.

Opeifoupe, dpws, AAAoU TUNOU XAPITES OTOUS APXOVTES Ths noAns. H Kupid-
Tepn eival o BAvauoos TPOMos e ToV oroio aoxnpaivouv tous Spdpous nou odn-
youv otnv AgloBéa. Kadd napddelypa ta napadooiakd Spopdkia, onws n




®1Ao0B<ou, aAnd Kupiws n 060s MatpokAou (Ndpodos 0&ou ABnvds, Npwto atpi-
Yido apiotepd Petd tov «Op@éanr). Evas 10TopIKOs NavéUoppos dpdpos, Mou tov
€xel aoxnpioel 600 Pnopouae N KouAtoUpad tns SnpoTikns e§ouaias. I’ éva téoo
MIKPO SpopdKI (oUte mevivia PETpwy) We Katd Bdon nAivBoKktiota onita addd
Kal pe éva ano ta kadutepa owddpeva Selypata BeveTalvikns oiKias, £xouv otn-
o€l €T Peydnes avuaioBntikés petadnikés tapnénes, ol onoies Pe TNV Npwtn
Matd Seixvouv otous €AAXIOTOUS KAtoikous th SUvapn, Tnv €Napon Kai Tov au-
TapXIoU6 tns e&ouaias. AUo tepdaties atnv €icodo, Nou tovidouv tn B€Ancn tou
ARpou yia «NpocUa», Kal NEVIE oTn Péon (O€ onyeia Aveu Kapias NPaKtikNs on-
Maaias) nou unotiBetal 6u Seixvouv tnv €T0ILOTNTA Yia povtiba og wpa avay-
KNS TWV KAtoikwv tns yertovids (Jiav tétola tapnéda npoonabei va thv
aKUpWaEl pia eNBeTIKN KoAoKuBIA Nou @Utewe ae yAAoTpa Yid YEITOVIOOd Jas).

Kai poédis @tdoels oto téAos tou 6popou Kal néaels atnv 066 AgloBEas, exeivo
nou npoBdndel (kai pas npooBdider) pe th Bavauon aioBntikn tou eival Kal nddl
Mia oeipd ano tepdoties petaddikés tapnéles Pe To 610 NepIeXOpEVo.

Eutuxws Ows Mou undpxel Kai n Joptapia tns yeitovids. Ekeiva ta Aiya, addd
yepdta evépyeia MitoIpiKia nou Kanote andws BopuBouoav ota népiE tns odou
Agi0B¢as, Sivovtas {wvtavia ota otaupodpapia Kal aus Napodous tns Kal €neita
Meyddwaoav Ki éyivav Aiyo aAntes pe tnv Kadn évvola Kai Aiyo avapXoUpevol ve-
apoi nodites nou, {nAelovtas tnv KouAtoupa Twv YKpd@it nou enéBade o ana-
pduiAdos Bpetavos Kadditéxvns Banksy, Bprkav tov tpono, Aiyo pe paupo
X1oUpop, Aiyo Pe KAUOTIKN elpwveia, va xAeudoouv thv eouaia anodopwvtas
us Bapuybounes tapnédes tns, akopn Kal e oegouanikés ouvonAwoaels.
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Tn AoyIkn autwy twv Naidiwyv thv aigBavopacte nio Kovtd pas an’ 6,tu v
€uAivn AoyIkN Twv apxdviwy tns NéAns. Mati n GUYKPOUGIaKn vootponia Twy
véwv tou Ayiou Kaoalavou Kal tns Xpuaadiviwtiooas €xel KAt and to Yétanio
60wV apvouvtal va extolv Tov BAvauoo Tpono He Tov onoio n dnoia noAIteiakn
apxn aokei tv e§ouaia tns.

‘Exel enions KAt and tov veaviko 16eadiopd e tov onoio exivnoe npiv and
€iKoa1 xpovia autd To @eatiBAA otnv epnpwiévn Kal urnoBaBpiopévn ToTe yeito-
v tns Agl0B¢as, n onoia dtav £@tacav £dw ta naidid tou B.E.MAK. Kai diaxu-
BnKav atous SPOOUS 0l HOUGTIKES Kal ol S1adeKTIKES PwVES Ths KUnpou, dpxioe
va avBidel &avd yia va unodextei ws éva @iAdEevo aniti To véo nou epxotav va
béoel pe to nanio.

H Agi0B¢a eival to onitl pas, pe tnv évvola nou n yiayid pas eival n andédutn
niotn Kail n anéAutn alyoupid Jas oTnV KPUHPKEVN 0o@id Kal OTIS §EXAOUEVES e~
neipies, 6NwWs 1o ANOTUNWGOE OTNV EUPWNAIKA GUVAVTNON Tou AUotepviap yid
TNV €vvola Tou «XmitioU» o 0AAavdds noinths Erik Lindner:

«NopiCw nws n yiayid pou ival to pévo Init nou pou Aeinel. Apkei va tv
OKEPTW Kal Yivopal ouvaioBnpatikoes. O Koopos apxifel and to BiBAio nou Bpi-
oKetal péoa otnv nodid tns. Xpeiddetal Hovo va To avoigels Kal v’ akoUaoEls To
81dBaopd tns, TN @wvN TNs Nou akouyetal AIYakl Koupaopévn, addd yepdtn and
KPUMMEVN 00@ia Kal EEXAOUEVES EUNEIPIESY.

Mixddns Miepns
Aeukwoaia, 27 Maiou 2017
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Home

(or: the living memory of grandma)

“I guess she is the only home | miss and even thinking of her
makes me sentimental. And it is in the book on her lap that
the world starts, you simply have to open it and hear her read,
her voice sounding a little tired but full of hidden wisdom and
forgotten experiences”.

Erik Lindner

It’s 20 years this summer since the day Axiothea opened its doors for the first
time to welcome the art-loving audience of Cyprus to the then small cultural
festival, which had begun hesitantly with several performances of Leontios
Machairas’ Chronicle of Cyprus and two concerts of artists and composers
Psarantonis and Evagoras Karagiorgis whose volunteer effort had provided the
music for this historical (as it turned out) production.

1997-2017. Twenty years that coincide with the actual 25th anniversary of
the University of Cyprus (1992-2017). Twenty years of artistic creativity in
which the University’s Cultural Centre (or Axiothea, as it is known to its friends)
established itself as a highly regarded and internationally acknowledged in-
stitution that promotes culture and the arts as part of academic education,
celebrates cultural diversity, encourages students’ involvement in cultural and
artistic activities, cherishes the millennial traditions of Cyprus and the wider
Euro-Mediterranean region, and fosters the universal values of European civi-
lisation. Today, 20 years since its establishment, the Cultural Centre of the
University of Cyprus is considered internationally one of the major institutions
in the country offering high quality artistic events, which also promote the con-
cept of multicultural exchange and creative communication between the peo-
ples of the broader Euro-Mediterranean region.

*

Recently, eleven poets and prose writers from all over Europe were invited in
Amsterdam for “The European Literature Night 2017” to discuss the theme of
“home” based on their own perception of this complex concept, which has dif-
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ferent connotations in each language and culture. The discussion inevitably
posed the question in what language one can best express one’s personal
sense of “home”. Katerina Tuckova, a poet from the Czech Republic, spoke of
the sadness and nostalgia she felt for the loss of the dialect once spoken in
the region she grew up (Moravia), a dialect consciously abandoned by the pre-
vious generations who were eager to integrate into a larger and more dominant
linguistic environment.

The melancholic comments of the Czech poet made me think that if you lose
your language, you lose your home, and if you lose your home, you no longer
have a homeland. And | don’t refer to the conventional meaning of these three
words. | mean something much deeper: Language, Home and Homeland as ar-
chetypal concepts, which transcend living memory, as they determine not only
our physical but also our metaphysical relationship with the universe.

With this thought in mind, | brought to the discussion the case of our home-
land whose dialect not only survived centuries of historic changes and tran-
sformations but also became the linguistic vehicle for true masterpieces of
medieval, renaissance and modern Greek and European literature. As a genuine
festival of culture, Axiothea has played and still plays a prominent role in the
promotion of the Cypriot dialect through a research theatre that studies it sy-
stematically in the context of other Greek dialects, such as the vernacular of
Crete which has also enriched European literature with remarkable works.

In addition, the multilingual, as it evolved, festival of Axiothea welcomed
languages and dialects from many other parts of the world. It is worth men-
tioning some of the idioms, which, though waning some of them, resounded
powerful and alive in the courtyard of Axiothea, strengthened by the artistic
effort of young musicians. These included the dialects of Cyprus, Crete and Do-
decanese islands, the vernaculars of the Pontus, Vlach and Macedonian re-
gions, the Grico of Southern Italy, the dialects of Hebrew, Catalan, Portuguese,
Spanish and Maltese, even languages of the Far East (such as the Philippines).

These thoughts match the feelings that dominate us this year when con-
templating on twenty years of creative work, we realise that none of what we
have achieved would have been possible without the existence and miracle-
making powers of this particular “Home” - the Axiothea Mansion.

*

Axiothea is both a home and a homeland. Having been here for 20 years, we
know that we did not grow up alone. It is this “Home” that brought us up. It’s
our grandmother and great-grandmother. It is home for many of us — our nest,
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our den. And | don’t refer only to those who work here but also to those who
persistently come to live each performance with us.

Now that we are looking back, tallying the twenty oars that steered us
through this journey, we are inevitably considering how the world around sees
us — the community, on the one hand, and the state, on the other. And regret-
tably there is a clear distinction between the two. The people (of the neighbo-
urhood, of Nicosia, of Cyprus) who consider Axiothea their home, feel happy
(and it shows) to sit in the courtyard and enjoy the “gifts” that are being made
here or have come from different parts of the world (Greece, Italy, Spain, Por-
tugal, the Czech Repubilic, Israel, etc.).

The Municipality, on the other hand, which has taken care to mark the way
to the various places of cultural interest in the city from quite far away, seems
to have overlooked the existence of the Cultural Centre of the University of
Cyprus — our Axiothea, which remains unmarked to this day.

However, the city lords have bestowed other graces upon us. They have done
their best to spoil the streets leading to Axiothea — small, traditional alleys
such as Philotheou and Patroklou. Patroklou in particular, a beautiful historical
street (the first one off Athinas St. on the left, just after the Orpheas tavern)
has suffered tremendously by the regulatory interventions of the municipal
authorities. This tiny street (no more than fifty metres) with mostly clay-brick
houses and one of the best preserved examples of a Venetian residence has
been “decorated” with no less than seven ugly metal signs, which show to the
few residents the power, arrogance and arbitrariness of the authorities. Two
huge ones at the entrance to the street threaten the public with municipal
fines, while five in the middle (at locations with no practical sense whatsoever)
flaunt the Municipality’s readiness to come to the aid of the residents in case
of emergency (one of these is besieged by a subversive pumpkin planted in a
pot by one of our neighbours).

And once we reach the end of the road and step onto Axiothea Street, what
confronts (and affronts) us with its anti-aesthetic ruthlessness is yet another
string of huge metal signs with the same content.

Luckily, there are also the rascals of the neighbourhood. Those few, yet full
of energy kids who once used to just make noise around Axiothea bringing the
small streets and alleys to life but then grew up into innocent troublemakers
and defiant young citizens, have found the way - following instinctively the
graffiti culture of the iconic British artist Banksy - to mock the authorities,
cancelling their hefty signs with a little black humour, a little irony and some-
times even with sexual connotations.
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We can grasp the logic of these kids better than the rigid mindset of the city
lords. Because the disobedience of the youngsters of Agios Kassianos and
Chrysaliniotissa carries some of the vehemence of those who refuse to accept
the ruthlessness with which any state authority exercises its power.

It carries also some of the youthful idealism with which this festival began
twenty years ago in the then neglected and forsaken neighbourhood of Axio-
thea. And yet, when the young students of the Theatrical Workshop came here
and the streets around filled with the music and idiomatic voices of Cyprus,
the neighbourhood began to flourish again welcoming as a hospitable home
the new that was coming to bond with the old.

Axiothea is our home in the sense that everyone’s grandmother is home —
the ultimate haven, the ultimate source of hidden wisdom and forgotten
experiences, as the Dutch poet Erik Lindner put it at the European literary
meeting in Amsterdam:

“I guess my grandmother is the only home | miss and even thinking of her
makes me sentimental. And it is in the book on her lap that the world starts,
you simply have to open it and hear her read, her voice sounding a little tired
but full of hidden wisdom and forgotten experiences”.

Michalis Pieris,
Nicosia, 27 May 2017
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AUo avapvnoTIKEs @wtoypagies (NAvw Kal Katw apiotepd) and thy npdBa tdeve-

pafe TNs I0TOpPIKNS NAPACTAons Tou XpoviKoU tns Kunpou tou Acovtiou Maxaipg,
nou npwrtoavéBaoe 1o Peatpikd Epyaotnpio Maveniotnpiou KUnpou tnv akadn-
Maikn xpovid 1997-1998.

Apiotepd: Ix€GI0 Tou Xpiotou Auaiwtn, To onoio @iAotexviBnKe yia va xpnoi-
HonoinBei ws Aoydtuno tou Apxovtikou A§loBéas. Tnv idia nepiodo, epgpavicetal
Yl Npwtn gopd Kai to Aoyotuno tou B.E.MNAK. (Katw 6e§1d), épyo tou pioge-
voupevou o’ auth tnv ékdoon KkaAditéxvn, Nikou Koupouaoin.
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1-5 SEPTEMBER | 20:30

Defol — Smyrna 1922
A theatre performance by Theatro Ena
based on Dimitris Karagiannis’ novel,
which describes the last days of
Smyrna before the destruction of the
city in 1922. By presenting the tragedy
of the thousands of people scrambling
to flee from the burning city, the per-
formance also pays a tribute to those
who were lost and to those who sur-
vived the uprooting and lived their
lives as refugees — a destiny still
haunting many people in Cyprus and
elsewhere.
Direction/Adaptation/Lighting Design:
Andreas Christoudoulides
Cast: Konstantinos Gavriel,
Tina Leonora, Sotiris Mestanas,
Efi Charalambous.

In Greek

XknvoBeoia/ Alaokeun/
Yxeblaopog wtiopou:
Avipéag XpiotoSouAidng

Xelplopdg Owtiopol/ Hxou:
MadAog MoAukapnou

BonB4¢ IknvoBétn:
Mapiog Ztuhavol

Ixedlaouog Apioag:

Mavvog Xplotopoépou
DOwrtoypapieg: Anphtpng Batthg
Maidouv: Kwvotavtivog Mappuil,

Tiva Acwvopd, Zwthpng Meotdvag,
‘Epn XapaAapnoug.
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Otatpo’Eva
Nrte@dn - Euopvn 1922

Xe Siaokeun Avipéa Xpioto&ouAibn
ané to puBiatépnua tou Anuntpn Kapayidvvn

To «Nte@dn» eival éva dinynua-paptupia yia ta yeyovata twv tedsutaiwy
nUePWV tns apxdvuaaas s lwvias, tn Zuvpvn. MapdAdnda opws eival éva
agIépwia o 6o0Us XABnKav Kal o 6gous enédnoav Kal Biwaoav tov gepi-
Jwua Kal tnv Npog@uyid. Hpwes tns Tpayikns autns iatopias Ba {wvtave-
Wouv eni oKknvns, Péow tns Beatpikns diaoKkeuns tou Sinynpatos, Kal Ba
napacUpouv tous Beatés va avaBiwaoouv tis e@iadtikés oTyES nou €¢naav
ol avBpwnol npoonaBwvtas va e@uyouv and tn @Agydpevn Iudpvn.

H napdotaon eival Baoiopévn oto puBiotdpnpia tou Anuntpn Kapayidvvn
Me npoondBela va dwael Seiypata ts tpaywdias tou EAAnviopoly otn
Tuupvn.'Eva €pyo enikaipo, onpepa otnv KUnpo Kai 0x1 Jovo, Nou To Xxapa-
Ktnpilel euaioBnaia, aAAd tautdxpova Kai Biain wpdtnta Kai andéyvwaon Twyv
avBpwnwv nou £Znoav Kai ouv tov ePICWHO Kal TNV Npoa@uyid.

EIZITHPIA: €15 Kail €12 (peiwpévo)

Béatpo éva
Tl 0 KOGHOs

-

L TO- OV E :
- z 900

EEPaE EMVa..
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THURSDAY 7 SEPTEMBER | 20

Glafkos Kontemeniotis: Dingane
A concert featuring new compositions
by the talented Cypriot pianist and
composer Glafkos Kontemeniotis
whose music weaves jazz, traditional
and classical music into a recognis-
able personal style that brings “cross-
cultural art” to new heights. Not
incidentally, Jazz Review notes that in
Kontemeniotis' music “instantaneous
energy freely and synaptically ex-
changes in milliseconds of anticipa-
tion, recognition and elaboration”
resulting in “empathy that leads to
distinctive cohesion and a unified
sound”.

Glafkos Kontemeniotis: piano
Apostolos Sideris: bass

Alexandros Gagatsis: vibraphone
loannis Vafeas: drums

20

Madkog Kovtepevicdtng: nidvo

Anédotolog Zi16épng: pndaco
AAé€avbpog Myatong: Biunpdeuwvo

lwavvng Bagéag: tipnava

Maukos Kovtepeviwtns
Dingane

Mévte xpovia agou to Apxovtiko 0dou
Agl0Béas unodéxtnke yia npwtn @opd
tov Aavko Kovtepeviwtn, o Kunpios
niaviotas, povigos Katoikos Néas Yop-
Kns ta tedeutaia tpidvia xpdvia, eni-
oTpéel yia pia Hovadikn cuvaudia 6rou
napouciGlel Ty Kaivoupyid tou Soudeld.

ApKei Kaveis va enioke@tei Tnv 10T0-
oeAida tou Maukou yia va KataAdBel thv
annxnon nou €xel AdBeI N HOUTIKA Tou
otn «Mékka», petagu daAdwy, tns tdal,
Néa YopKn. Ze pia enoxn dnou n «8iano-
ArtopIKA téxvny eival andd nvelpa twyv
KAIpWV Kal Xpnaolporoleital ws npo-
oxXnpa dviAnons nNopwyv, 6rou ol napa-
8ooels avaperyvlovtar dokona otov
Bwpo KABe KaAAitexvikns vipBdvas Kal pe anotedéopata KABe Aoyns (Oxi
navta gKonipa), n Houdikn tou Maukou §exwpilel yia évav onpavtiko Adyo:
o niaviotas €xel Bpel tnv SIKIG Tou Pwvn Péoa and To Kpdpa eUNEIPIWY TO
onoio tov £xel NAdoel ws Poudika. Mia @wvn eIAIKPIVAS PE TNV onoia eni-
KOIVWVEI 0TO KOIVO Kal Tous ouvepydtes tou, Andatodo Z16épn, AdEGavbpo
Faydton Kai lwdavvn Bagéaq, évav nxo povadiko, Tov npoowrnikd tou rxo. H
onoiadnnote avaduon eival nepittn. Nai, o Maukos eival jazz, eival napd-
doon, eival kAaoikA pouaikn. AAAG eival ndvw an’ 6Aa €vas HoUaIKos Je
TQUTOTNTA Kal évas avBpwrios rou Sev gexvdel.

Mia patid ous ouvBéaeis nou Ba akouatolv unepBepatilel tov oxoAiaopo
auto. «®AoiaBos» Kai «Dingane» (1 autds nou cuvéxela Waxvel), dUo ouv-
B£ogls nou npokadoUv €VIoves EIKOVES AVAUVNONS Kal avanoAnons xwpis
6pws va addoiwvetal n onoiadnnote eAniéa Kal npoadokia yia to péAfov.
Ekei n avdpvnon yivetal epyadeio nAonynons Kai nugiba yia to tagidi napd
Aipdvi enavanapou. Itnv nopeia autn, to tagidi yivetar yia tov «ouvBEtn
MoU GUVEXEIQ WAXVEI» AUTOOKONOS Kal niotn o€ pia 16¢a noAu peyadutepn
ano tov idio.

21
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WEDNESDAY 13 SEPTEMBER | 20:30

Pantelis Thalassinos at Axiothea
The famous Greek artist, songwriter
and composer Pantelis Thalassinos
needs no introduction to those who
have been following the Greek musi-
cal scene over the last 20 years. With
15 solo albums, 500 songs and more
than 600 concerts throughout the
world, he has certainly made his own
mark in contemporary Greek music,
developing a signature style, which
has earned him a devoted community
of fans. In his first performance at
Axiothea, Pantelis Thalassinos is
joined on stage by singers Katerina
Paraschou and Dimitris Mesimeris,
and a six-member band under the art
direction of Achilleas Tsangarides.

Eppnveutég:

MavteAng Oalacoivog
Anpitpng Meonpépng
Katepiva Mapaoxou

Mouoikot:

AxiAAéag Toayyapidng: pndaco
Zéviog Euayyélou:

tupnava, Kpouotd

Oc680ulog Bakavag:

BloAi, pnouloUkt

Mwpyog Anpntpiou:

pnoudoukl, Aaouto

‘Apratog XptotoSoulou: nAhkipa
Ntdvng lakéBou: kiBdpa

Maéotpog: AxtAAéag Toayyapidng

0 Mavtedns Gadacoivos otnv A§i0Ba

0 MavteAns Badagaivos, évas anod tous nio agiddoyous KaAAITEXves Tns
VEOGTEPNS YEVIAS, £€pXETal Yia NPWIN Qopd otnv AgioBa yia va polpaotei
padi pas ta tpupepd tpayoudia tou, ta onoia 6w Kal 20 xpdvia xapilel
anddxepa oto Koivo tou, aAAd Kai to 151aiTtepo XpWHa NS PwVNS Tou Mou
Tov KaBiotd anoAutws avayvwpidipo anoé tnv npwtn vota. Madi tou, otn
Hovadikn autn ocuvaudia, epgaviovial Kai dUo véol eppUnveuTés and v
Kunpo - n Katepiva Mapdoxou Kai o Anpntpns Meonpépns — ol onoiol nén
éxouv avadeixBei yia to taAévto tous. Tous tpayoudiotés ouvodelel e§apen
opxnatpa pe paéatpo tov AxiAdéa Toayyapibn.
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FRIDAY 15 ® SATURDAY 16 SEPTEMBER | 20:30

Fantastico Theatro
Iphigenia at Aulis
Euripides’ last extant tragedy that
presents the Iliad's protagonists
shortly before the Trojan war, at the
threshold of the legend. A family
drama with a masterful plot and a
strong political and moral message,
which today, in the 21st century,
sounds sadly topical and relevant.
Translation: Magdalena Zira,

Maria Gerolemou, Maria Pavlou,
Chrysanthi Dimitriou
Adaptation/direction: Magdalena Zira
Set & costumes: Elena Katsouri
Music: Antonis Antoniou
Choreography: Fotis Nikolaou
Lighting design: Carolina Spyrou
Photos: Socrates Socratous
Production manager:

Christina Paschalidou In Greek

Metappaon/EniuéAela petappaong:
MaybaAéva Zhpa

o€ ouvepyaoia Pe Tg

Mapia MepoAépou, Mapia Mavlou
Xpucavln Anpntpiou

Alaokeun/ZknvoBeaia:
May&aAéva Zhpa

YKNVIKG-KootoUpia:
‘EAeva KatooUpn

Mouaikn: Avieavng Aviwviou
Kivnon: ®wtng NikoAdou

Yxedlaopog pwTopoU:
KapoAiva Znipou

Dwrtoypapieg:
ZwKpPATng ZwKPAtoug
AieuBuvon napaywyng:
Xpiotiva Maoxanibou

®avtaotiko Ofatpo
Eupnién lpiyéveia ev Audibi

Anédoon/61aokeun Maydaiéva Znpa
Mdvta undpxet pa dAAn wotopia...

0 otdios eival nayideupévos oe éva Aipdvi. Aev guaolv oUpiol dvepol. O
xpovos nepva. O otpatds exvad yiati ApBe edw. Anogagiletal n teetoup-
YIKA o@ayn pias aBwas. 01 apxnyoi npénel va emAé§ouv: povo av yivel n
opayn Ba yivel n ekatpateia. AAdIws, tinota dev Ba yivel.

‘Eva €pyo nou napouaiddel tous npwtaywviatés s IAiddas Aiyo npiv tov
TpwiKo néAepo, oto KatweAl tou BpuAou. 01 hpwes KaBodnyouvtal and to
NPoownIKG cup@épov. O ek@oBiopds Kal n Snpaywyia odnyoulv to otpd-
Teupa o€ opadikn napdkpouaon. O nyétes dpws Ba eniBicygouv Kal, Ndvw
an’ 6Aa, Ba Kpatoouv TNV €§oucia ota xépid Tous.

O Eupinibns ypdgel éva avunoAeiko épyo Kal toApd va apgioBntioel
v enikpatouoa nBIkN. H lptyévela ev AuAibt, nou avhkel otnv tedeutaia
tpiAoyia tou Eupinién (405 n.X.), €ival éva oIKoyeveIaKo Kal ouvapa noAItiKo
dpdapa, éva épyo nou Ba pnopoUoe va ixe ypa@tei XBes, Pe APIOTOTEXVIKN
nAokn. H noAitikn tou Sidotaon poiddel Byadpévn and tov 210 aiwva: no-
Arukoi nyétes nou SiaotpeBAwvouv pe Avean ta yeyovotd, Koivh yvwpn nou
dyetal Kal épetal, yuxoAoyid Tou 6xAou, KATAPPEUON TWV KOIVWVIKWYV -
opwv, 6Aa autd cuvBétouv éva Jo@ePO TOMIO KOIVWVIKAS Kal NoAItiKNS
onyns. Ané tnv dAdn, ol xapaktnpes eival nAagpévol Pe tooo oUyxpovo
TpOMo nou pas obnyouv o€ pia euBdBuvan ato unoguveidnto.

Eni ornvns: Ayauéuvovag: Avbpéas Toédenos, lptyévela: Nikn Apayoupn,
KAutawvriotpa: Mavayiwta MNanayewpyiou, MevéAaog: Owtns Anootodi-
dns, AxiAAgag: Avdpéas Manapixaddnoudos, Mpeafutng/Apnyntrig: Badev-
tivos Kokkivos, Ayyedog: Itédios Kaddiotpdtns, Kopugaia: Eiprivn
Avbpéou.

Luppetéxouv oto xopd: Bdpaia Addpou, Adegia AAEEn, Mapia lakwBidou,
Xpuoa NikoAdou, AvBpéas Aoukd, TapieA Mnepitle.
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Vakia Stavrou
Sea-girt Alasia
Paris-based singer and songwriter

30

Bakua Ztavpou:
Qwvn, KIBApa, ouvBioelg

Vakia Stavrou is returning to Axiothea KapAog Mnepvdpvro:
to present her new and much awaited EVOPXNOTPWOELS, KIBApa, kalimba,
album “Alasia” in which simplicity is charango

turned into a virtue. Songs with
unadulterated colours, pure lines,
sometimes radiating light, other times EtéAiog Mitrag: Blohoviogho
made of bright darkness but always 2
inspired by and inspiring intense feel-
ings. In this concert Vakia Stavrou is
joined by her faithful collaborators
Carlos Bernardo (orchestrations, gui-
tar, kalimba, charango), Inor Soto-
longo (percussion) and Stelios Pittas
(cello).

Ivép ZotoAdyko: Kpouotd

%

TUESDAY 19 SEPTEMBER | 20
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Bakia Itavpou
AAdaota BafdacoopiAntn

0 noAuavapevopevos véos diokos tns Bakias Ztaupou, «AAGaIa» nou Ku-
KAo@dpnoe npoogata and tn yaAdikn Siokoypagikn etaipeia Accords
Croises/ Pias, €ival n a@oppn autis tns cuvaudias: véa nvon, véa tpayou-
10, véa tagidia. O dnpoaioypdpos Bertrand Dicale tns Kpatikns MaAdikns
Pabdiopwvias, npoAdyioe tov Sioko tns ypdgovtas:

«0 €AAnVIKGs noAitiopds €dwae €va and ta opopPOtep ovopatd Tou oto
vnai ths Kunpou: Addoia. H etuponoyia ouvbéel tn Aégn autn pe t Bddacoa —
sival éva vnoi evtds ths BdAaocoas, and t BdAacoa Kal tns idias ths BdAacoas
f aAAws, dnws Aéel o nointAs, «Kunpols]... BaAaccogiAntny.

H BdKia Ztaupou tonoBetei tnv AAdoid tns otnv Kapdid tou KGopou, oTo
KEVTPO pias Megoyeiou pe ouaia Kal vonpa. Aev apkei va piAnoel Kaveis yia
TNV ayvn @wvn tns, T AdPnpn €UNVEUon TNs, TN YONTEIa TNs NMou ekgpadetal
oe noAdés yAwaaoes. Bpiokel Kaveis o’ auth piav emitndeucn nou nnyadel
and ta Bavpata nou ol apxaiol anédidav atn yovipn @aviacia Twv eUnveu-
OpévwY Bewv — authv nou tous odnyouoe va {wypagicouv atnv AKpn evos
taneivou Yovonatiol T peyadonpenn Adpyn evas unépoxou dvBous, autnv
He Tnv onoia U@aivav Ndvw otn vUXTa aoTtePIoHoUs ol onoiol auvoyidav og
HePIKA datpa tnv e&aipetn poipa nepindokwyv npwwv. Me tov i610 tpdno, n
Bdkia Ztaupou tpayouddel ota noptoyadikd ouvodeia pias povo KiBdpas
Kal pas Kavel va avanofdoUpe to Kpuataddo tou MmiA’EBavs oto nmidvo tou.

Me tn Bdkia Ztavpou 6Aa eivar Aitd. Aiyes votes, Aiyes xelpovoyies, Aiya
opyava. Ki 6da diaowdovtal Y’ auth th co@n olkovopia: n gedayxodia Ki o
nAios, n nepiouAfoyn Ki n Katalyiba tou cuvaioBnpatos, N KapSIA yUpvN Ki
o iAlyyos tns yuxns.

Yta eAANVIKAG, ota noptoyadika Kal ota ayyAikd, epunvelel eVOTIKTWEN
aAAd Kai Adyia diapdvtia, JETOUTIWVE Ta aUvVopd TWV 18wV Kal Twv nodi-
TIoPWY, eNBAAAel tnv anepidpioTn yonteia tns QwVvAs tns, KaBws enions
Kal pia ypagn oUyxpovn, pe BaBiés piles.

Tpayoudia oe ddona xpwpata, o€ ayveés YpaupEs, €6i00U ToU PTOS Kal
Tou Aapnpou oKdtous, Je éviova cuvaigBnpata. Aes Kal To va tpayoudds
€ival hia npdagn TeKToVIKN, apxéyovn, nou &ev tnv ayyifel o xpovos. Aes Kal
NPOKEITal yia €va €pyo TaneIvo Kal TepAcTio ouvapa, Aes Kal npoKeital va
Katagépels V' akouatei o @idnpa tns 8dAacoas.»

Metdppaon and ta yadAikd: Eiprivn MNanakuptakoU
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The Enchanted Tree
Traditional shadow play theatre, pre- Kapay,moZonoixtnc: . ,
sented by puppeteer Christodoulos Xpioté5oulog Avtwviou Mdgog
Antoniou Pafios, grandson of

Christodoulos Pafios (1904-1987), the

great master of this ancient art that

has been inextricably linked with the

Greek popular tradition.

THURSDAY 21 SEPTEMBER | 19:45

In Greek
FREE ENTRANCE EIZOAOX EAEYOEPH
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Xpiotédounos Aviwviou Magios
To otoixetwpévo &évipo

0 Maods diatadel tov XatgnaBdtn va vieAaAnoel og 6An thv ndAn ot to 6év-
Tpo Kovtd otnv nAateia eival payepévo yia va npoaéxouv ol SiaBdtes va pnv
nepvouv Katw and autd. Eva §wtiko, Aéel, apndlel Tous Nepactikous, Tous
aveBadel noAU YnAd Kal tous KateBalel nddl, aAAd petagop@wpévous o
tetpdnoda. 01 SiaBdres 6pws dev naipvouv ota goBapd thv npoeiSonoinan.

Tote o noAupnxavos Kapaykiodns avadapBaver dpdon...

Mia Siaokebaatikn napdotacn napadooiakoy BedTpou ZKIWV ano Tov Ka-
paykioZonaixtn Xpiotédoudo Avtwviou Mdgio, eyyovo tou Xpiotodoufou
Mdgiou (1904-1987), Tou Yeydiou pAcTopd autns tns navapxaias téxvns
nou éxel ouvdeBei dppnKta pe tnv eAAnvikn Adikn napddoon.

H napdotaon cuvobeletal and pia ékBeon @ryoUpwy BedTpou ZKIWV.

TO ZTOIXIQMENO AENTPO
ME TO KAPATKIOZONAIKTH

XPIETOAOYAO A

e

MNEMMTH 21 EENTEMBPIOY | 19:45
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MONDAY 25 SEPTEMBER | 20:30

Nikos Kavvadias: A Musical Tribute
A journey into alien and often mysteri-
ous seascapes through the poetry of
the Greek poet, writer and seafarer
Nikos Kavvadias with a selection of
songs based on his poems that depict
the difficult life of the sailor, the daily
grind of work, but also the freedom of
the eye to travel over new horizons.
Featuring: Michalis Pourgourides,
Konstantinos Stylianou (vocals), Kon-
stantinos Zorbas (piano), Kostas
Chaloumas (acoustic bass), Kostas
Efesopoulos (saxophones). Poetry
reading/narration: Achilleas Gram-
matikopoulos

30

Tpayoubdouv:
MuxéAng Moupyoupidng
Kwvotavtivog Ztuliavol

Mouaikot:

Kwvotavtivog Zopndg: nidvo
Kotag XaAhoUpag: akouoTiko pndoo
Kootag Epeadénoulog: cadpwva

AnayyeAia-Agnynon:
AxiAAéag Mpappatikénoulog

Mouoiké apiépwpa otov Niko KaBBabdia

Mia avagopd otn pedonoinyévn noinon tou Nikou KaBBabia and tov Bdvo
Mikpoutaoiko, Eéunaprous, Mdavvn Znavo, Mapifa Kwx Kar Anpntpn Zep-
Boubddkn.

‘Eva pouaiké tagidi otov «Xtaupd tou Notous, Ts «Mpappés twv Opidov-
TwV», 10 «S/S loviov 1934» Kal ota ayannpéva tpayoudia Tou nointn pe
@Ovto us BdAaaoaes, Tous wKeavous, Ta KapdBia Kal ta Aigdvia nou ntav ol
nnyés tns €unveucns tou. To a@iépwia nepiAapBdver anayyedia noinpdtwy
ano us ouAdoyés «Mapapnous, «Molalx», «TpaBépoox, KaBws Kal avdyvwan
anoonacpdtwy and to pubiotépnpa «Bdpdianr.
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WEDNESDAY 27 Q THURSDAY 28 SEPTEMBER | 20:30

Romiosyni
by Vassilis Michaelides
THEPAK

Honouring the 100th anniversary of the
death of Cyprus’ national poet Vassilis
Michaelides and commemorating the
tragic events of the 9th of July 1821,
the Theatrical Workshop of the University
of Cyprus presents its historical pro-
duction Romiosyni, which blends to-
gether Michaelides’ idiomatic poems
into a deeply moving performance.
Adaptation, stage direction: Michalis Pieris
Music: Evagoras Karagiorgis

Set and Props: Christos Lysiotis
Costumes: Eliana Chrysostomou,
Marina Kleanthous.

Lighting design: Yorgos Koukoumas
Production manager, assistant director:
Stamatia Laoumtzi In Greek

Apapatikn npocappoyn, oknvoBeoaia:
MuxaAng Mepng

Mouaiknh: Euayépag Kapayiwpyng
IKnvika: Xpiotog Auctwtng

KouotoUpia: Hidva Xpuoootépou,
Mapiva KAeavBoug

Ixedlaopog pwTIoHoU:
Mwpyog Koukoupdg

YneuBuvn napaywyng,
BonB4¢ oknvobEuig:
Ztapatia Aaouptdn

100 xpovia
Baoifns
. MixanAiéns
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H Pwpioauvn év’ gudn ouvotdaipn tou KGGUoU
tou Baoifin MixanAdién
O.E.MA.K.

Me apoppn ta 100 xpdvia and tov Bdvato tou BaaiAn Mixandién (1849-
1917), 1o Beatpiko Epyaotnpi tou Maveniotnpiou Kunpou anotiel popo
TIUAS OTO NOINTIKG TAAEVTo, TNV NPOaPOPA Kal TNV MPOCWIIKGTNTA Tou €BvI-
KoU nointh ts KUnpou P pia napaotacn TNs GUYKIVNTIKAS TOU Napaywyns
H Pwytoauvn €v’ @uAn ouvetgiaipn tou KGaLou.

TTnpIydévn oTa apioToupynpatikd Siadektikd épya tou Baaidn MixanAidn
«H evdtn loudiou 1821 ev Aeukwaia (KUnpou)», «H Xiwuooa», «<H Kunpos
npos t pdva ts», «H Kunpos npos tous Aéyovtes ou dev gival EAANVIKA»«H
Avepdbdax Kal dAfa, n napdotaocn tou B.E.MNA K anéxtnoe §exwpioth onyacia
otn ouAAoyIKA cuveidnon tou KunpiakoU Aaoy, aAAd Kal otnv IoTopia Twv
KUMPIGKWY YPapHATwy, KaBws n €peuva N OXEUKA HE TNV Napdotacn autn,
OUVBUAOTNKE e TNV aveUpeDn TwV AUTOYPAPWY TOU MOINTA Kal TV Npwin
dnpooieuon tou AavBavovtos 4560u otixou tns «Evatns loudiou.

H napdotaon anotedei opdonpo otnv KaAAItexvIKA nopeia Tou Oeatpikou
Epyaotnpiou kaBws aykadidotnke Kal ayannBnke 6co Kapia aAdn and to
noAunAnBés Koivd nou tnv napakofouBnae atnv Kunpo Kai otnv EAAGSa,
aiAd Kal ano tous i61ous tous ouvtedeotés. EVBEIKTIKG yia TV unepBeTIKN
npéoAnyN Kai th onpacia tns €ival to yeyovos Ot n HovadIikn gopd nou na-
paxwpnBnKe adeia yia npaypatonoinon KaAAItexviKns ekdnAwons otov 1aTo-
PIKG xwpo tns lepds Movns Apkabiou rtav tov Alyoucto tou 2001, 6tav n
OUYKEKPIKEVN NApAoTacn NApoUCIAoTNKE KAtdniv NpooKANoews tou Mntpo-
noditn PeBUpvns Kal AuAonotdpou Kai tou Hyoupévou tns lepds Movns.

H 61aokeun Kal n napdotacn npoBdAdouv thv noinTKn npdBeon tou Mi-
xanAién va cuvBiael (Pe 6Aa ta 10TopPIKA Kal IoToployevh SiaAeKTIKA noi-
AHAtd Tou nou apopouv otn poipa ths KUnpou) pia olyxpovn «tpaywdia»,
n oroia eKPPAZel e EVIEXVO TPOMO TO TPAYIKO OTOIXEIO TNS GUYXPOVNS KU-
npiakns iotopias. H npoo@opd tou B.E.NA.K. éyKeital Kal oto yeyovos 4t
€KOUIOE OTA KUMPIOKA ypdppata pia véa avtiAnyn Spapatoupyikns enegep-
yagoias Kal oKnvikns napougdiaons tou BaaiAn MixanAién, Baciopévns o€
6Aa ta 10TopIKd, KaBws Kal og opiopéva AUPIKA BIaAEKTIKA NoINPATA tou.

H &papatikn npooappoyn and tov MixdAn Mieph ouvbudlel appovika ta
noinpata tou peydiou nointh ts KUnpou oe éva eviaio Beatpikd €pyo Kal
anotedei opdonpo otnv npoondBeia tou B.E.MA.K. va avabdeigel Arydtepo
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yvwatd oto navednvio apiotoupynyata ths diadeKTtIKAS nepigepelarns eAAn-
VIKns Adoyotexvias. Oépvovtas tnv £§oxn nointikn yAwooa tou MixanAidn nio
KOVTA 010 OUYXPOVO Kolvo, n napdatacn napouciadel 6Ao tov nAouto, Ty K-
@PACTIKOTNTA Kal Tn PeAWSIKOTNTA TNS KUMpIaKns diadéxtou.

O1 petivés NapacTAcels EVIACTOVTal O€ Hid 0€Ipd eKONAWOEWY yia T {wn Kal
10 €pyo tou Baaiin MixanAién nou eykaividotnkav otis 18 Maptiou 2017 Kai Ba
ouvexigouv péxpl Kail tov OktwBplo. 01 ekdnAwaoels nepiAapBavouv &Uo eniotn-
Hovikés npepides Kal ouvoAiKA entd napaotdoels tou épyou H Pwyutoauvn €v’
@uAn auvetdiaipn tou Kéapou otn Aeukwaia, otn AdpvaKa, otn AgUedo Kal oTo
Apxaio Béatpo Koupiou, pe tis onoies to B.E.MNA K., cuvepyalopevo pe exnai-
deutikoUs Kal oIKovopIKoUs popeis nou atnpifouv tov noAItiopd Kai avuday-
Bavovtal Tn onUacia Tou yid TV KolvwVIKN Npoodo, Ba @povtioel va akouotei n
HovaSikn nointikn @wvn tou Baaoidn MixanAién og 6An tv Kunpo.

Metd thv enituxnpévn napdotacn oto Apxaio O¢atpo Koupiou (1 louviou), to
€pyo napouaidletal Kai atnv A§IoBéa Pe thv enixopnynan tns etaipeias Medo-
chemie. O KUKAos napaotdoswv ofokAnpwvetal atis 5 OKtwBpiou, oto Meoal-
WVIKO Kdotpo tns Adpvakas.

Xopnyds/Sponsor: m

MEDOCHEMIE
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To ZaBBato 23 ZentepBpiou Kal o ouvepyacia pe tnv Etaipeia Oeatpikhs
Avantuéns Agpeoou, n napdotaon Ba napoudiagtei gtov Texvoxwpo tns
EOAA otn Aepead. Tnv idia pépa, Siopyavwvetal @idodoyikn Huepiba yia
tov Bagifn Mixandién (wpa 11:00 n.p., ®payKdivou PoloBedt 76, Akivnta
Anpou-Kthpio ZAAA, Aepeads). MAnpogopies: 2289531, 25877827.
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SUNDAY 1 OCTOBER | 20:30

Trio Levante & Sofia Papazoglou
A tribute to some of the greatest com-
posers of the Smyrna and Rebetiko
schools (Panayiotis Tountas, Demetris
Semsis, loannis Dragatsis, Grigoris
Asikis, Vangelis Papazoglou), with
songs and instrumental compositions
interpreted in the spirit of the first
recordings. Featuring: Sofia Papa-
zoglou (voice), Petros Kouloumis
(voice, lute, guitar), Pantelis lonas
(banjo, oud, guitar, voice), Pavlos
Michaelides (violin, voice).

Métpos Kounoupns:
@wvn, AaoUto, KiBdpa

MadAog MixanAidng: BloAi, pwvn

MavteAng lwvag:
pnavtdo, outy, KIBApa, wvn

Zopia Manadoylou: pwvn

Tpio AsBavte R Zogia Manaloydou

|

Me agoppn tv avaye-
vOpevn KuKkAopopia tou
npwtou tous &ioKou Tov
NoéuBpio tou 2017, ol
Tpio AeBdvte, oAokAn-
pwvovtas oxedov tpia
Xpovia napouadias otnv
Kunpo, napouaiafouv
éva Hovadike HOoUaIKO
npoOypappa pE doTiKA
Adika tpayoudia, agie-
pwHEVo o€ ouVBETES nou
avAKouV otn «Xpupvai-
IKN» Kal tn «PepnéuKny»
oxoAn, 6nws ol Mava-
ylwtns Touvtas, Anpn-
pns Zéuons, lwdvvns
Apaydtons, pnyopns
Aaikns, Bayyédns Mana-
CoyAou, K.4.

To npoypappa nepi-
AapBaver tpayoudia Kai
opyavikoUs  oKorouUs
nou ouvéBeoav ol peya-
Aol autoi ouvBEtes.

Ytn ouvaudia auth ol

Tpio AeBdvte @iAogevoly tn Xogia MandloyAou, pia Adikn eppnveltpia Pe
(PwVN nou &exwpilel yia To ouvaioBnya Nou anonvéel, Kal enixelpouv va ep-
pnveugouv padi ta tpayoudia autd Katd To NPATUNo TwV NPWTWY NXoYPAPn-
O£WV, NAPApEVOVTas MNioToi GTOUS HOUCIKoUS SpGHOUS Kal 0TO NXOXpwHd TNs

£MOXAS.

KYPIAKH 1 OKTQBPIOY | 20:30




Waters of Cyprus, of Syria,
and of Egypt.

En\oyn, enipélela Kelpévay,

o
(32]
= Study on the “Dramatic” Cavafy oknvoBeaia: MixdAns Mepns
E Tlfu::atrical Workshop of the University Mouoikh: Euayépas Kapayicpyns
of Cyprus
m . . R
o A performance based on the entire KootoUpia: Zradpos Aviwvonoufos
gl Cavafy oeuvre, which combines those Owtopoi: Mpnyépns Manayewpyiou
pos poems or parts of poems in which the . .
% Alexandrian makes use of techniques Yneuqun napaywyng,
[=3l and elements characteristic of the dra- BonBocIOKnvoestlc:'
m matic art. Zrapatia Aaouptdn
=)
-

Text selection, adaptation &

stage direction: Michalis Pieris

Music: Evagoras Karageorgis

Costumes: Stavros Antonopoulos

Production manager,

assistant director: Stamatia Laoumtzi
In Greek
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Nepa tng Kunpou, tng Xupiag Kat tng Atyuntou.
Xnoudn atov «Beatpiko» Kafdpn
0.E.NMA.K.

H enituxnpévn napaywyn tou 6.E.NA.K. nou éxel iaypdyel Hia onpavtikn
d1eBvn nopeia pe napaotdoels atous AeAgous, tn Pwpn, thv ABrva, th Beo-
oadovikn, tnv Kopotnvn to MNaAéppo Kal to Apotepviay, ENIOTPEPEI aTNV
Ag10B¢éa pe agoppn ta 20xpova tou Beatpikou Epyaotnpiou, &ivovtds akopn
Hia euKaipia oto Beatpoido Koivo va anodaugel tny noAudidotatn noinon
tou AdeGavdpivou oe éva onoviuAwtd Beatpikd €pyo, oTNPIYUEVO OTN E-
Agtn tou «Beatpikou» KaBdgpn.

H napdotaon Bagidetal oe oAdKANpN thv noinon tou KaBagn Kai cuvoud-
el eKkeiva Ta noiNpata n Yépn g noinpata onou o Adegavdpivos aglonolei
TEXVIKES Kal oToixeia tns dpapatikns téxvns. H npdogatn eneepyacia tou
€pyou nepidapuBaver enions ta oupiakd noinyata tou KaBden nou divouv
Hia eniKaipikn didotaon otnv noinon tou Kai npoBdddouv tnv NoAITIKA Tou
aioBnon onws autn nigtonoleital atov tpdno nou o Adeavdpivas peAétnoe
Kal Katavonge ToV MPAyHAtiKo XapaKTNpd Twv SIaxpovIKwV NoAIitKwy Spw-
HEVWV aTnv NepIoXn tns Zuponadaiotivns.

110 OKNVIKG anotédeopa cupBannel n pnveucspévn Pouadikn Tou Euaydpa
Kapayiwpyn nou ypd@tnke €181KA yia tnv napdotacn, KaBws Kai ol evou-
patodoyikés enidoyés Tou Ztaupou Avtwvonoudou nou npoadidouv pia 161-
aitepn aigBnukn oto £pyo.

H npoaoéyyion, n onoia AapBaver unoyn Tis S1a@OPETIKES PATEIS TNS MOI-
ntikns avédi§ns tou KaBdagn (Mpwipn, enoxn tns Siapop@wons, wpiyn ne-
piodo), KaBws Kal TIs BepatikEs neploxés tns noinons tou (piAoco@Ikn/
S16aKTIKN, 10TopIKN/MOAITIKNA, a10BnaIaKn/ pwTIKN), KaBiotd tnv Napdotaon
ox1 andd éva anoAauotikd KaAAItexviko yeyovos, aiid Kal Pid yovIpNn ex-
naideutikn pneipia.
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BiBiavva MNavvdkn  Roman Gomez
Ztaupobpduta tou ndBoug: Kunpog, fudpvn, Apysvtvi

| Mia emidoyn and pecalwviKd Kal ava-
| yevvnolakd tpayoudia s Kumpou,
| napadoaiakd tpayoUudia ts Iulpvns
Kal tango tns Apyevuvns péoa ano
TNV oroia gvwvovtal ol TPEIS AUTES
XWPES —WSs NNYES MNPwWIoyovns, KabBa-
pNs evépyeias— g€ €va oTaupodpdpl
Tou NdBous onou o Kdopos avayev-
VIETal Ye tn SUvapn twv Aawv Kal tn
H0vnon tns Jouadikns.

To npdéypappa napouaiadouv n Ka-
ta§iwpévn eppnveltpia EAAnvoku-
NPIaKNS Kataywyns BiBidvva Mavvdkn
Kal 0 ApYEVTIVAS POUCIKGS Kal ouvBE-
tns Roman Gomez, ol onoiol Petou-
OIVOUV TNV aydnn Tous yia v
Napadociakn HOUGIKA TwV XwpwV
TOUS O€ £va OVEIPIKO HOUTIKG Tagidi
yla tous idlous Kal yia to Koivo rou
Tous napaxoouBei.

The Passion Crossroad /
Pasiones Cruzadas

A selection of medieval and Renais-
sance songs from Cyprus, traditional
songs from Smyrna, and Argentine
tangos that brings together these
three countries — as sources of primi-
tive, pure energy — at a crossroads of
passion where the World regenerates
through the power of the peoples and
the vibration of their music. Featuring
Vivianna Giannaki (vocalist), Roman
Gomez (piano).

BiBravva Mavvdkn: Yyipwvog

Roman Gomez: Miaviotag
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FRIDAY 6 OCTOBER | 20:30
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«0 Kéapog tng A§ioBéag», épyo tou Euaydpa Kapaytpyn.

To ©.E.MA.K. yioptaZei ta 20xpovd tou i’ £va SnpioupyIKG Koitaypa otny 10To-
pia Tou, péow NS Napouaiaons Twv KUpIwv oTaBpwy ths nopeias tou. Me tnv
emidoyn ts aAucibwtns Sopns evopxnatpwvovtal oknves an’ dda ta €pya nou
HeAétnoe Kal avéBaoe, avadelkvUovtas €101 Tn GUVOXN TOU OpAUATos Mou KuBEp-
vNoe auth tnv npoondBela. MapaAAnAa, pe opiopevous eniAeypévous napdnieu-
pous oxoAiagpoUs and T oKoMIA CNHAVUKWY KEIPEVWY TS aUyxpovns eAANVIKNS
Aoyotexvias nou ouvopiAoUvY e To peneptdpiod tou (Snuotikd tpayousdl, Badaw-
pitns, ZikeAiavos, KaBdpns, Ze@épns) unodeikviovtal ol apyoi nou cuvBéouv
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Ta 20xpova tou O.E.MA.K.

(ue avukarontpiopoUg otn dnuotiki napadoyn
¢ «Apobapvouoag», otov Badawpitn,

tov ZikeAlavo Kat tov Zepépn)

=

i.n.: T::';I':Illl'il'l)

v KaBautd Beatpikn Kal Beatpodoyikn Soudeld tou ©.E.MA K. pe Keipeva
Mou ouvIaToUV Kopugwaels tns veoeddnvikns Aoyotexvias. YN’ auth tnv év-
vola, n eniotnpn s @idoAoyias cuvavtd th Beatpikn epnelpia Kal Pe éunpa-
Kto BI5AKTIKG TPOMO TNV €UNoTidel Kal Tautoxpova epnotidetal. An’ 6Anv autn
v guneipia, autiv t diaAoyikA cuvavinon npokuntel povo Képbos: Autd
rnou agopd atnv euBabuvon ota AOYOTEXVIKA Keipleva ta onoia nodlopkouvtal
He noAfoUs SlagopetikoUs TPOMOUS Kal PuTIZovIal KPUUHEVES N Kal eViEAwWS
aBéates K NpWINS OYews NAEUPES ToUs.
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1. IKnvés and to Meoaiwviké «XpoviKé tns Kiunpou» tou Aeévtiou
Maxaipa:

i. PAyas - Priyaiva - Tgoudva - Kouvins te Pouxds

ii. Fuvaikes Tou Aaoy

iii. AoAoovia tou Pnya - MNwpyou Zepépn, «0 Adipwv ths nopveias»-

2. ZKnvés ané tov «EpwtoKpito» tou Bitoéviou Kopvapou:
i. ano v Mkidotpa (Xapidnyos- ZmiBoAiovtas)
ii. AAwVI (N oKNVN TOU XwWpICHoU)

3. IKknvés ané to «Acpa tou Moguplol»:
i. «Kdtw otes dKpes Twv aKkpwV, atnv TeAEIWKAY TOU KOOHOU»
ii. <Mdotopa, npwtopdotopa, HACTOPa TWV HAOTOPWV»
iii. 0 MixdAns TtepAikkds tpayoudd tnv napaddayn tou Aguatog tou
lMogpuptou tou Avbpéa Mannoupa.

4. TKnvés anod tov «Alyevn AKpita», o Aipnpéto Itapdtn Aaydedévn:
i.«To aBavarto vepd»
ii. Kovtapoktunnya tou Alyevn pe tov Xdpo - Ayyedou Zikediavou,
«0 Bdvatos tou Alyevn»: i. Aladoyikds Aywvas Alyevh - Bagideiou-
ii. «®opeis ta pouxa tns Avdataons akopN»
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5. IKnvés and th «Pwpiocuvny» tou Baciin MixanAidn:
i. @IAKAKI e T ouppetoxn tou Beoddoon NikoAdou
ii. diafoyikds aywvas Kunpiavou-Mouaoediy Aya-Apiototédn Badawpitn,
«0 Owrevos»: i AlaAoyikos aywvas Qwrtelvou-T{wptdn Mpatdidvou

6. ZKknvés and to épyo «Nepd tns Kunpou, tns Xupias Kai ths Aryuntou.
Inoubn otov Bsatpiké KaBdgpn»:
i. «Ngpd tns Kunpou, tns Zupias Kai tns Alyuntou»
ii. «ZnvoBia» pe @AY and MaApvpa
7. ZKnvn ano to épyo «Matwpévos Mapos» tou AdpKa.
AIAAEIMMA

8. Askdisnto @IAPAKI-VToKIPavtép yia thv 20xpovn nopeia tou 6.E.MA.K.

9. ®ivae pe oknvés ané tov «PidKa» tou AnpoaBévn Mioitln Kai th «Au-
oloTpdtn» tou Kwota Mévtn.

AidpKela ekbniwons: 600 wpes
EIXOAOX EAEYOEPH

47



Luypidtuna and thv Npostoipacia twv épywv. MNavw: 0 Kwatas Mévtns, o
Euayépas Kapayiwpyns Kai o Mixdins Miepns («Auaiatpatny, 2000). Kdtw:
0 M. Miepns pe tov ouvBétn Avépéa Pouoaon («Alyevis Akpitas», 2011).

0 Ocob60ns NikoAdou atnv npepiépa ths napdotacns «H Pwpioolvn év’
@uin ouvotdiaipn tou Kéapou» (9 loudiou 2001).
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e Olel, &
0 ouvBétns Xpnotos Mihttas Kai o §ackados wvntikhs NikéAas
Manayswpyiou («EpwtdKpitos», 2005).

0 M. Miepns pe tov Wapavtwvn oto peotiBan «YakivBeia» (2006).

20 Years Theatrical Workshap of the University of Cyprus
THEPAK is celebrating its 20th anniversary with a creative retrospect of its history, which
highlights the milestones along its journey. The programme of the event includes scenes
from all the works the Theatrical Workshop has studied and staged in the last two decades,
which have been selected and blended together, so as to underscore the coherence of the
vision that governed this remarkable effort. The scenes are interwoven with excerpts from
important texts of Modern Greek literature (demotic songs, Valaoritis, Sikelianos, Cavafy,
Seferis) that enter into a creative dialogue with THEPAK's repertoire, thus revealing the
original approach of the Theatrical Workshop to the study and stage presentation of mas-
terpieces of Modern Greek literature — an approach in which philological research and
drama meet to enhance the perception of literary texts through an experiential involvement
with theatre. The programme has a duration of two hours and includes scenes from
THEPAK's productions “The Chronicle of Cyprus” by Leontios Machairas, “Erotokritos” by
Vitsentzos Kornaros, “The Ballad of the Bridge”, “Digenis Akritas”, “Romiosyni” by Vasilis
Michaelidis, “Waters of Cyprus, of Syria, and of Egypt” based on the poetry of C. P. Cavafy,
Aristophanes’ “Lysistrata” translated into Cypriot dialect by Costas Montis, and “Fiakas” by
Demosthenis Misitzis, a scene from Lorca’s “Blood Wedding”, as well as selected excerpts
from the poetic works of Aristotelis Valaoritis, Angelos Sikelianos and George Seferis. A
short documentary on the activity of THEPAK in the last 20 years will also be shown.

SUNDAY 8 OCTOBER | 20:30

0 MixéAns TtepAikKkds o napdotacn atnv A§108¢a («Acpa tou
In Greek Mo@upiol», 2010).
FREE ENTRANCE
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Adiko Béatpo IKiwv MNavvn Maepiou
0 Kapayki6{ng ®@oUpvapng

Avtanokpivopevo ato 161aitepo evlia@épov Twv HIKpWVY @iAwyv tns Aglo-
B¢as, 1o MoAitiouko PeotBdn @iAoSevei To @BIVONwpo pia Seltepn na-
pdotaon BOedtpou IKIWV and aKOMA €vav OUVEXIOTA Tns Heyddns
napddoaons nou &npioUpynae atnv KUnpo o agipvnotos KapayKioZonaixtns
Xpiatédounos Mdgios Kai o yios tou AxiAdéas Mdagios, and th XAwpaka
tns Magou.

Mpokeital yia thv KAAoIKN Kwpwdia «0 Kapaykiddns Doupvapnsy» tnv
onoia pe noAU ayann Kai oeBaopo napouacialel to Adiké B£atpo IKiwv tou
Mavvn AxiAAéws Md@iou nou 8w Kai 30 xpovia KaAAiepyei Kal avadeikvuel
TNV Téxvn Tou napadooiakou Bedtpou IKiwv Baoi{opevos ata npdtund tns
oxofns Tou nNanmnou Kai Tou Natépa tou.

H napdotaon e€ediooetal yOpw and tov goupvo nou Bpioketal anévavt
and to Zapdi. O MNaods avaBitel tnv Siaxeipion Tou gpoupvou otov Kapay-
KI6Zn Kal tov XatZnaBdtn yia va tov SouAelouv Kal va e§unnpetolv tous
KOTOIKOUS TNS MEPIOXNS, HIAs Kal eV UNnpxav TOTe GOUMNES Kal IBIWTIKES
KouCives n ynotapiés. Etal o KapayKidgns yivetal poUpvapns Kai ol yvw-
otoi @idol tns KapaykioZonapéas (Zapndv Ayds, Mndpuna Mwpyos, Alo-
vUoI0s, K.G.) KatagBavouyv yia va Tov evioxUoouy, @EPVovias ta gayntd
Tous yia va ynBouv Kai va gival KaAo@dywta atous KaAeopévous Kal atis
olKoYévelés Tous. Opws Ta yvwotd texvdopata Kai padioupyies tou Ka-
paykiogn Sev teAgituvouy Noté Kal odnyoUv ae anpdonta yeyovata ta onoia
Ba SoUpe atov PnepVTE.

Karagiozis the Baker
Traditional shadow play theatre, pre- Adiké Béatpo Zkiwv MNavvn Magiou
sented by puppeteer Yiannis Achilleos
Pafios, another follower of the long-
standing tradition created in Cyprus by
the great master of this ancient art,
Christodoulos Pafios (1904-1987).
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TUESDAY 10 OCTOBER | 19:45

In Greek

FREE ENTRANCE
EIZOAOZ EAEYGEPH

52 53



Trio NeRo

8 Three young and talented Cypriot mu- NSKTé’PWC P?5°°9{3V°UC=
ISl sicians are re-inventing the traditional tpayoUdy, kiBapa
= B pf GreeFe ar!d Cyprus preseqt- Mpyog ZapPa: kpouotd
L ing an interactive visual and acoustic
=B performance that bridges folklore, Xpriotog AyaBokAéoug:
o electronic and contemporary classical NAEKTPIKG UNAoo
2 music.
= Featuring: Nektarios Rodosthenous
E (vocals, guitar), Giorgos Savvas (per-
9, cussion), Christos Agathocleous (elec-
% tric bass).
I
-
54

Trio NeRo

‘Evag HoudIKo¢ enavanpoabloplopog
Tou napabooiaxkoU vavoupiopatog
andé tnv Kunpo, tnv EAAG6a kat tn Mikpa Aaia

01 Trio NeRo dpxioav va neipapati¢ovtal pe pia eBvik Bepatikh to 2015 Kal
éKtote napouaiadouv tn Soudeld Ttous o Bidpopa Kunplakd @eotBdA. O
HouaiKoi yvwpiZovtal and to 2005, EeKkivaovtas and thv IME®, th otpatiw-
TIKA pndvta ths Kunpou. H @uon tou cuvdAou @idtpape thv napadooiakn
HouaIkn twv tpayoudiwy ths EAAGSas Kal ths KUnpou péoa and thv nAe-
KTPOVIKN, oUyxpovn KAQGIKNA JOUGIKA, Kal QUOIKA Wéoa and €Bvik napadda-
Yés. To anotédeopa eival pia 1abpactikh ONTIKO-UKOUGTIKA napdotacn
OKOUCTIKNS POUCIKNS pe avenaioBnta nAeKTpoaKouaTiKd atoixeia. Auth n
noAdueninedn ouvepyaaoia ival napdyovias NoAAWY HOUGIKG-NOAITIOTIKWY
OUVICTAUEVWY MOU CUVAVTIOUVTal OE JId HOUCIKA Napdaotacn, yid Thy enave-
negepyaaoia Kal Tov enavanpoadiopiopd tou napabdociakol vavoupiopatos.
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NEMIMTH 12 OKTABPIOY | 20




Bridge of Locks
The loannou/Vafeas Quartet of the
outstanding musicians Charis loannou
(saxophone), loannis Vafeas (drums),
Dimitris Miaris (piano) and Greg
Makamian (double bass) present their
newly released album Bridge of Locks
(April 2017), which brings the sounds
of straight ahead jazz. The album,
which is the result of the musical ex-
ploration of two long-time friends and
collaborators loannou and Vafeas, in-
cludes pieces composed by the Amer-
ican saxophonist and composer Chris
Byars, one original composition by
Charis loannou and one jazz standard.
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Xdpng lwavvou: oa§opwvo

lwavvng Bagéag: vipapg
Anpitpng Miapng: nidvo

Mkpek Makaplav: Kovipaunaco

loannou/Vafeas Quartet
Bridge of Locks

To NoAitioukd ®eotiBdA tns A§ioBéas, pe th ataBepn otnpi§n tou atnv t{al
HOUGIKN Tou ténou pas, @iAogevei pétos tnv enionun KUKAo@opia Tou dAp-
noup Bridge of Locks (AnpiAins 2017) and to loannou/Vafeas Quartet, o
nxous t¢al YOUCIKNS Kal oUVBEaels Kupiws and tov Apepikavo ouvBEtn
Chris Byars.

To dAunouy eival anotéAeopa tns Poudikhs avaditnons SUo @iAwv Kal
ouvepyatwy tns t¢ag oknvns ths Kunpou, aAAd Kai xpdvia cuvodoindpuwy —
Tou oagogpwviota Xdpn lwavvou Kal tou vipduep lwdvvn Bagéa. Kai o1 6Uo
éxouv Siaypayel pia a&i6Aoyn Pouaikn nopeia ta tedeutaia 15 xpdvia Kai ou-
vexiZouv va npoa@épouv noAunAgupa otn Houaikn naideia Tou ténou pas.

To Bridge of Locks, népav and us ouvBéaeis tou Chris Byars, nepidap-
Baver Kal 6Uo akdpn Koppdtia. "Eva tou Xdpn lwdvvou Kal pia pnaddvia
ano to KAaoiko peneptdplio tns tad. To Kouaptéto oupnAnpwvouy ol e€ai-
pEUIKoi pouaikoi Anpntpns Miapns oto nidvo Kail Mkpek Makapidv oto Kov-
Tpapndoo.

IABBATO 14 OKTQOBPIOY | 20:30




Wapavtwvns
Me tov «nadué» tng Ouong

To MoAtiotikd ®eouBan tou Maveniotnpiou Kunpou &ev Ba pnopouoe va
yloptdoel ta 20xpovd tou xwpis tov Wapavtwvn, Pe pia cuvaudia tou
oroiou §exivnoe autos o Beapds nou éuelie va edpaiwBei Kail va Kepdioel
d1eBvn avayvwpion, adAd Kai pia a§loonpeiwtn Béon atov NoAItIoTIKG Xdptn
s Kunpou.

Le avayvwpion ths npoogopds tou Wapavtwvn 6xi Povo ato PeotiBan
Kai to 0.E.MAK., aAAd Kai otn Siathpnon Kal guvéxion tns Yeydins napd-
doans tns KPNTIKNS PoUaIKNS, Tov @IAo&evoupe §avd atov Xwpo tou, edw,
otnv A§ioBéaq, dnou £€6wae derddes agéxaotes ouvaudies, KatopBuwvovtas
KaBe popd va Kopiel Kaivoupio piyos, va dnyioupyei TNV Tapaxn Kai To §€éos
Tou uynAou, aAAd Kai va ayyifel ta AupIKOTEPA Kal aioBavtKotepa otoixeia
TOU HouadikoU BdBous tns éKppaocns tou KpntikoU Kal yevikdtepa tou Ed-
AnvIKoU Kal Tou Megoyeiakou Aaou.

210 nAeupd tou Ba otaBouv Kai nddl ta naidid tou, n Nikn Kal o Adunns,
Kal 0 YVWOTOS MPOIKIOPEVOS GUVBETNS Kal HeEI0TEXVNS TwV Napadooiakwy
opyavwy, Mavvns Ma§ipaddkns, yia va pas PETAQEPOUV OTOV KOGHO NS
Nikn Zulodpn: Kpouotd, pwvh HougIKns ts Kpntns nou ival o KGopos ts uynAns noinons. Exei 6nou
«n Téxvn eviknoe tn ®Uon», kaBws avenavainmta to anotunwoe o Bitaév-
o i 1¢os Kopvdpos otov Epwtdkpttd tou. Onws, didwate, to éxel enaveliny-
Following his ultimate guide and men-  rigyyng Magpaséxng: Aaouto péva nel o Wapavtovns, KUplos 08nyos Kal Gokands Tou katd t oUvBeon
tor — Nature with |t.s unique pulse and Kal TV eppnveia, eival o «nadpds ts Ouons». Autév akpoddetal Kal npo-
rhythm, Psarantqnls UNCOVErs and re- onaBei, akoAouBwvtas to SIKG Tou povondu Kal tous SiKkoUs Tou Tpdnous,
veals the mysteries of his .art,. ACEY V0 KOTOKTACEI TA JUCTIKG TNS TEXVNS TOU.
dn a.tmo.sphere of awe, e .and 0 Wapavtwvns, Aoindy, e piav emioyn and us KaAUTepes OTIYUES NS
trepidation. Feat“”"?’ Psarantonis HOUGIKAS TOU Mopeias, PE YVWOTES Kal AlYOTEPO YVWOTES EMITUXIES TOU,
(C.rgtan lyralis, bulgarll, tzouras, vocals), aAAd Kai pe véa Koppdtia, SIKA Tou N Mou Tou ta eunigtevovtal ornoudaiol
Niki Xylouri (percussion, vocals), Hougaikoi tns Kpntns, Kal pe tous SuvapikoUs autooxediaopous Tou nou

Lambwl Xylouris (oud), Giannis Paxi- u@aivouv Tov 10To Tns KAaBe auvaudias tou.
madakis (lute, vocals).
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Psarantonis
The great Cretan artist returns once Wapavrevng:

again in Axiothea for a “best of” con- AUpeg, pnoukyapi, toupdg, pvn
cert, accompanied by his children, Niki
and Lambis, and the talented instru-
mentalist Giannis Paximadakis. Adpnng Zudodpng: ol

30
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Tpitn 3 OktwBpiov Napaokeun 6 Oxtwfpiou Kuptaxn 8 Oxtwfpiou
0.E.NAK. - Nepd ¢ Kiinpou, Biftdvva lavvdkn & Roman Gomez ExdnAwon yia ta 20xpova
¢ Lupiag Kat tg Aryintou. Itaupodpdpua tou ndoug: tou lohwriotikod Oeouifiid
Inoudij otov «Beatpixd» Kapdpn Kiinpog, Zpipvn, Apyevuvij xat rou 6.E.NAK.

1-5 LentepBpiov Népntn 7 Lenepfpiou Tedpn 13 EentepPpiov
Béatpo’Eva T\aikog Koviepevidmng 0 Navreig Bukacovog
Neegdl - Ipidpun 1922 Dingane ownv AoBéa

Nupaokeui 15 &
LdPavo 16 LentepPpiov
Qavtaouko Béatpo
Eupnidn lptyévea ev Aulitt

Tpitn 19 Lentepfpiou Népntn 21 LenvepPpiov Tpin 10 Oxtwppiou X , Ldpparo 14 Oxtwhpiou
o a A a ¢ . ; . Népntn 12 Oxtwfpiou
Baxia Ixatpou Nupdotaon Bavpo Ixiv Nopdotaon B¢avpo Ixiv Trio NeRo The loannou/Vafeas Quartet
Adora Badagoopilnty To oroixstwpévo dévipo 0 Kapayxidzng Qodpvapng Bridge of Lacks

‘Ofes o1 ekdnAwoels apxifouv ous 20:30
€KTOs and ts napaotdoeis tou Kapaykiodn,
tnv Népntn 21/9 kai Tpitn 10/10,

ol onoies apxiGouv atis 19:45.

MNAnpopopies Kal Kpatnaoeis
Aeutépa pe Mapaokeun 9.30 - 13.30
Texiptn 27 & Népmn 28 For information and reservations

LenepBpiou Kupl:xi: :\Sﬂ?\ﬁgmu Mt‘:;‘::ﬂ}‘ﬂg:‘:"’m;z: Monday to Friday 9.30 - 13.30
0.E.NAK. - H Pwptoaivn P pox» we Quang

Deutépa 25 Lentepfpiou
Mouoiwkd aiépwpa

otov Nixo Kaffadia i o e & Lopia NandgoyAou Yapavtovng @ 22894531-2
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NEA MAPAIraQrH Toy e.e.nA.K.
Maykéopia Npwtn
Tou £pyou tou Xpiatébounou Madaténouniou

Maykéouiov Aoua iy Ecce Luminae

Mapaokeun 15 Kai ZaBBato 16 AckepBpiou 2017
otnv no6dn tns Magou
oto niaioio twv ekénAwaoewv yia to Mapos2017
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H npwtn oediba tns teAikns popens tou MayKkdopiou
Aaguartog, Apxeio MaAaténouAou, Tetpddio 4, oed. 2a.

AiguBuvtns MoAitiotikoU Kévipou: Mixadns Miepns

YneuBuvn Mapaywyns ©.E.NA K.: Ztapatia Aaouptdn

MoAitiotikn Agitoupyos: Ipéva AAgieBa

Mpagikd: Mdvvos Xpioto@dpou, Logia Mewpyiou

Mpappateiakn Ynoothpi€n: Xapd Kaidpa

Texvikn Ynootipi§n: Kupidkos KakouAdns

Eikaotikn @iAogevia: Nikos Koupouains

MortiBo e§wpuAAou: Eikaotikn peAétn tou Aoyotunou tou BEMAK (oxé6io Nikou Koupouain)

Cultural Centre Director: Michalis Pieris

Production Manager THEPAK: Stamatia Laoumtzi
Cultural Affairs Officer: Irena Alexieva

Graphic Design: Yiannos Christoforou, Sofia Georgiou
Administrative Support: Chara Kaiafa

Technical Support: Kyriakos Kakoullis

Guest Artist: Nikos Kouroussis

Cover pattern: Study on the THEPAK logo (artist: Nikos Kourousis)
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HKAGHMEPINH

MAHPO®OPIEX
Aeutépa — Mapaokeun 9.30 -13.30
TnA. 22894531-2
Email: culture®ucy.ac.cy

INFORMATION
Monday - Friday 9.30 - 13.30
Tel. 22894531-2
Email: culture®ucy.ac.cy



