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Ieprexoueva

ZKEMTIKO

Bioypagiké tov Tewpylov Iapaokevaidn

XatpeTiopog tov Ipvtavn tov [avemotnpiov Konpov, Kabnynti Kwvotavtivov Xpiotogidn

Xatpettopdg tov k. EvBvPovlov Iapaockevdidn, ek pépovg tng okoyévelag Iapaockevaion

[Mapovoiaon tng ok tptag and tov Enikovpo Kabnyntr AvSpéa ZapBidn,

Tunua Apxirextoviknig, Iavenotuo Konpov

Opthia TG k. Andrea Paula Leers, FAIA, Principal and co-founder of Leers Weinzapfel Associates

[Tapovaiacn Tov gottnTikod Staywviopov oto Turiua ApxITEKTOVIKNG. ATTOVOUT TOV ETGLOV

Bpafeiov apxirekToVIKS €1g pviuny Tov Fewpytov Mapaokevaidn, wg ta&idiwTik vToTpogia,

and v Ipoedpo tov Tunuatog Apytrektovikng Avaminpwtpia Kabnyntpia avayuwta IToAa.

Agigpopa tng k. Andrea Paula Leers otnv e@npepida Cyprus Weekly

™6 ABnvag Kapoepd, ITapaokevn) 28 Noeuppiov 2014

Svvévtevdn e k. Andrea Paula Leers 610 nAektpovikd meplodiko apXITEKTOVIKNG ¢y — arch

Tov Xnvpov Xnvpov, Tpitn, 30 AekepPpiov 2014




YKETTLKO

€ yvopova to molvonpavto kat e€aipeto ¢pyo tov agipvnotov Fewpytov Hapaokevaidn kat katdmy
oLVEVVONONG He TNV okoyéveld Tov, To Ilavemotipo Konpov anogdoioe tn Beopobétnon etrotag

eKONAWOTG ELG UVTIUNY TOV.

YrevBuvo yia ) Stopydvwon tng etrotag Stalelng €xet oplotel 1o Ipageio Exkdniwoewv tov Topéa

IIpowBnong kat IIpoBorrig otnv Ipuvtaveia tov Iavemotnpiov Kompov, oe cuvepyacsia pe to Turpa
Apyirektovikng Tng IoAvtexvikng ZxoAng kat tnv otkoyévetla Iapaokevaidn.

Katd ) Siéhegn Ba amovépeton Ppafeio eig pvrunv tov Tewpylov Hapaokevaidn).

H Z0ykAnrog tov Iavemotnpiov Kvmpov evékpive opodgwva t Stopydvwon etrotag Stdhelng eig pvipny
tov Tewpylov ITapaokevaidn otn Zvvedpia pe aptBuod 30/2011, ) 13n AekepPpiov 2011 (Bépa: 11.3).




Bloypagiko tov I'ewpytov ITapaockevaion

TEQPTIOX ITAPAXKEYATAHZE

Dlomatpig, epyatikog, Stopatikog, petplomadng, dnpovpytkog, moAvpadng, ehavOpwog, amiog kat
avBpdMIvog eival pepkd amod Ta XapakTNpLOTKE Tov ouvBEToLY TNV TOAVOXLST TPOCWTIKOTNTA TOV

«Twyov», OTIWG emkpdTnoe OAoL va Tov gwvaouv.

TevviiBnke otnv ABrjva to 1916, 6tav o matépag tov, EvBvBoviog Mapaockevaidng, omoddale tatpikn
oto Iavemotnuio ABnvwv kat mavtpevtnke tn veapn Italida Mapiétta. Anogoitnoe aplotovyog

and to Iaykomplo Topvaoio. Znovdace apyitektovikn oto IToAvtexveio Tov Midavov oty Itadia kat

oAokApwae Ti§ TI0V8EG TOL pe TToAAEG Suokolieg, Aoyw Tng évapéng tov B’ Tlaykoaopiov IToAépov.

Emotpéget otnv Kompo kat pe Stopatikotnta BAénet mwg Sev Umopel va epyaoTel wG apyLTEKTovag, Aoyw
TOV TTOAEOV. ATHLOVPYEL [t pikpT) EpYOANTITIKY eTalpeia Kat avalapPdvel Slapopa oTPATIWTIKA £épya TTOV
é@Tiaxvav ot Bpetavoi ato vnoi. Ztnv mopeia tov o idtog moté Sev SiAwve apxitéktovag, alkd «évag amiog

epyorapog».

To 1941 yvwpileta pe Tov veapd épmopo Ztého Iwdvvou, pe Tov omoio Snpovpyodv Evayv KATAOKEVAOTIKO
ovveTalplopd kat avaapBavovv didgopa otpatiwtikd €pya. To 1946 tov evéypayav wg Etaipeia
[Tepropropévng EvBovng, pe v enwvopia «lwdvvov & Iapaokevaidng Atd» (J&P), katopbwvovtag péoa
oe Aiya xpovia va edpatwoovv v J&P wg évav diedvr epyohnmtikd kodoood mov mpoBarlet tnv Kompo
Siebvwg. To 1959 mavtpedetar ) Oélpua Aewvidov Ppdykov. Amoktovv tpia mawdid: Tov EvBvPovo,

TOMLTIKO UNXAVIKO, T Aedvn), apxitékTova kat Tn XploTiva, 1 omoia oovdace Stoiknorn emtXelprioewy.

OIAANOGPQIIOX

EvaioBntog otov avBpwmivo movo kat tn dvotuyia, pvel pe t ov{uyo tov 1o ehavBpwmikd iSpupa
«Tewpyiov kat O¢Apag ITapackevaidn» pe otdxo Vv evioyvon dnopwv Kumpiwv oe Bépata vyeiag,
omovdwv Kat Tr SlaTPNoT TNG TOATIOTIKAG Kal ApXITEKTOVIKNG kAnpovoudg Tov viotob. To T8pupa eivat
ovvdedepévo pe to «Shriners Hospital» tov Springfield Maoayovoétng twv HITA, oto onoio mpowBotvtat

Kat Xepovpyodvtal eviehws Swpedav moudtd katw tov 18 etwv yla coPapés opBomedikég madnoelg kat




TEPIMTWOELG TOPapwy eykavpdtwy, kabws kat pue to «Children’s Heart Fund Hospital» ot Muvedmohn
twv HITA, 6mov xthiddeg Kumpiomovha pmopodv va AdBovv dwpedv tatpikég ovpPovrég kat Bepamevtikn
aywyn. HapdAAnka 8pvet To «Ilapaokevaideio Xeipovpytkod kat Metapooyevtikd Idpupar, o onoio ata 25

XPOVLa AELTOVPYIAG TOV eixe TPAYUATOTIO|OEL TIEPLOOOTEPES a6 1.000 peTapooyeboels ve@pwv.

Ayopalet otnv ABfva to omitt Tov yevvnBnke, otnv 086 MebBwvng 11, To avanalaiwvet kat oteyalet
ekel 1o «ITohtioTikd Kévtpo Kumpovr, To omoio epmlovtilel pe mAo0OI0 TOYpa@Lkd, nAeKTpOVIKO
VAo, apyaia PpAia peyarng adiag, otopikods xapteg kat 6,1t dAlo oxetiletau pe v Kompo, wote o

ETUOKETITNG VAL UITOPEL VAL LENETA KAl VOL EVILEPWVETAL VLA TNV LOTOPIA TOVL VNOLOD.

OIAOITATPIX

Adtpng Tov apxaiov moMtiopod kat TG EANGSag, mioteve 011 j avBpwnotnta o@eilel mdpa moAAd oTOV
apyaio kot véo EAANvIKo ToATiopd kat Sev €xave gvkatpia va to toviler dmov Ppedei. Tivetar o kakbtepog
npecBevTnG TOV KLTpLakoy mpoPAnuatog. Alatnpel otevég QLlikég oxéoelg pe Tovg IIpdedpovg Tng
Apepknig Povaivt Prykav, TCip Kaptep, Mk KAivtov, pe ToAAOVG yEPOLOLAOTEG KAl TOMTIKODG TV
HIIA, exnpooamnovg twv EAMvewv kat Kumpiwv Anodfipwv AXEITA kot XANAK, Tovg omoiovg ocvvexwg
EVIHEPWDVEL VLA TNV TOVPKIKT| €LOPOAN Kal TNV Katandtnon twv avBpwnivwy Sikatwpdtwy. Atatnpei ToAD
KaAég oxéoelg pe aflwpatovyovs, ogixndes, apxnyods kpatwy g Méong AvatoArg kat Tov Apafikod

KOAmov kau o€ TOAEG TepImTwOoELS pecohapnoe ya tn Betikii Tovg vtootpién oTo KLTPLAKO TPOPANua.

Katd katpodg tov mpoogepBnkav mohrtika afidpata, ta onoio moté dev anmodéxOnke. Ynootiple Ot
TPOOPEPEL TOND TiEpLoTOTEpa otV TaTpida pe Tnv epyodotnon xhddwv Kumpiwv oo e§wtepikd kot v

EKOTPATELQ TIOV KAVEL YLa TNV KOLVOTIoinam kat TpowOnomn tov kumplakol mpoPAnpatog.

TIMHTIKEX ATAKPIZEIX

T v moAvoydr kowvwviky dpdon tov éxet TiunOei pe TOANEG Slakpioelg ek TwWV OTOIWY OL KUPLOTEPEG

eivat: «The Order of the British Empire» and tn Bacihiooa tng Ayyhiag EAwodet I, «The Order of Oman»,

anod tov ZovAtdvo Qaboos Tov Oudv, To petdAAlo Tov Ayiov Ilavhov and tov Apyleniokomo Bopeiov
kat Notiov Apepikng Iakwpo, to petdAAio Ayiov Mdapkov and tov Ildna, tov Tipo Ztavpd tng
Apytemoxonng @vateipwv kat MeydAng Bpetaviag and tov Apylemiokono Ipnyopio. Exel avaxnpuybei
w¢g «Apxwv tov Owovpevikov Iatprapyeiov g Kwvotavtivounolews», Enitipog Anpotng Agvkwoiag,
«Fellow» tov King's College University Tov Aovdivov, «Avwtepog Taidpxng tov Taypatog tov Poivikog»
and tov IIpoedpo g EAAnvikng Anpokpatiag Kwotr Ztepavomovlo, evw tov éxet amoveundei kat to
«MetaAAto TG IToAews Twv ABnvwv», To «Xpvod Mnho» and tov Afpapyo tng Néag Yopkng, To «MetaAlio
E&aipetng IIpoogopds» - avatatn Sidkpion tng Kumplakng Anpokpatiog - and tov Ipdedpo Thavko
KAnpidn, to mapaonpo «Grande Utficiale» tng Itakiknig Anpokpartiag, kat to «Méya Xpvoovv Iapdonuo
Tov Aoatorov BapvdaBar» - avwtdtn Sidkpion g ExkAnoiag tng Kdmpov - yia tn peydAn mpoo@opd tov

npog v ExkAnoia kat tnv Hatpida.

Anefiwoe 010 Aovdivo oTig 5 AekepPpiov 2007, o nhikia 91 etwv kat éxovtag mAnpn Stavyeta. H kndeia
Tov éytve 0T Agvkwoia, and Tov Iepd Nao Ilavayiag Evayyeliotpiag kat Tnv téAece o Apxlemiokomnog

Konpov Xpvoootopog B'. TTapéotn oboowun n moAttikn nyeoia kat T80 koopov.



Xatpetiopog tov IIpvtavn

tov [Tavemotnpiov Konpov, KaOnynti Kwvotavtivov Xpiotoidn

O Kabnyntie Kwvotavtivos Xpiotopidns, IpvTtavys

Lo TPITN XPOVLA CLVAVTIOHACTE yla Vo TToVE éva peyado evxaplotw otov Tewpyto Iapaokevaidn. Evay and
Tovg avBpwmovg mov ayamnnoe aAnBva tnv Kompo kat Tov KOOHO TNG Kat cuVERaAe e TO ETXELPTUATIKO
Kat @havBpwmikd Tov €pyo otV evnpepia Tov viotov, atn SuokoAdTepn ouvlnkn Tov Piwoe OTE, TNV

TOVPKIKT) eLOBOAT.

Evxaplotd Bepud, yra akdpa pia gopd, tnv otkoyévela tov Tewpylov Iapackevaidn, tn avluyo tov,
OéApa, kal Ta adid tov, Tov EvBvBovro, T Aswvn kat T Xpiotiva, ylo TNV EUMOTOGVVN TOVG Kal TNV

npaypatonoinorn tng Stdhefng eig pvrunv tov Fewpytov Hapaokevaidn oo Mavemotriuo Kompov.

Xapopaote mov @ulogevovpe anoye v kupia Avtpea ITdola Aiapg, n onoia Ba pag wAnoet yua v
APYLTEKTOVIKT Kat TOV pOXO TNG WG GUVEKTIKOV Kpikov pe To X0eg kal To avpto. O¢Aw va TV eVXAPLOTHOW
Oepud yia v mapovoia kat TNV opthia TG o€ ATO TO TOCO ONUAVTIKO TAAicLo. OVTWG, 1) APXLTEKTOVIKN
eivat onpelo ava@opdag yia v Lotopia evog Aaov. Ot apxitekTovikég dnpovpyieg eivat TOTOL CLVAVTNONG

TWV YEVIOV TIOV £PYOVTOL UE TIG YEVIEG TTOV QEVYOLV.

Z10V TOTIO Pag, WO TOOO, 1) SLXWPLOTIKI YPALLLT TNG KATOXTG, pag Xwpilet amd tnv Kbmpo oty omoia peyowoaye.
ANBea, g Statnpodpe {wvTava aTn Pvipun Twv TSIV HaG Ta KATEXOHEVA HaG LEPT), TNV LOTOPIa, TOVG

TOTOVG GTOVG OTIOIOVG AVATPAPTKAUE KAl IOV ATTOTEAODV AVATIOOTIAGTO KOHUATL TOV EAVTOD HAG;

O Tewpytog Mapaokevaidng takideye v Kompo oe ohdxAnpo tov koapo. To mapddofo orjuepa, 1 tpayikr
elpwveia, eivat 0Tt ol EXA\nveg g Kompov Sev pmopove va tafidéyovpe ehedBepot oto vioi Tovg. Ta toudid

pHag dev mePTATNOAY GTOVG TOTOVG TTOV elieiG yevvnOnKkayte.

Kvpieg kat kvplot,

Metd Vv Tovpkikn etoPolAr, kat otn Stapketa Twv 40 aVTOV XPOVWY, HEPOG TNG TOATIOTIKAG HAG
KAnpovodg Ppioketal vid To katoxkd kabeotws. H Piaun amopdkpuvon evog Aaod and Tov oMo Mov
edpadel TNV LOTOPIKT} TOL CLVEXELA, KAt 1] APYNOT] TOL VORIV Stkauwpatog Kabe Aaov va avalntei kot va
avacuvBETEL TIG LOTOPIKEG TOV pileg Kat TNV TOMTIOTIKY TOV TTapddoaor), anotelei pia dAAN oKoTEWVT OYn

NG MOMTIOTIKNG KATAOTPOPT|G TTOV TEAEITAL GTOV TOTO Hag.
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Zriywdromo amd 1 SidkAeén

Katoav va pnv égtave n mAnyr mov enépepe n eloPoAr ko katoyn otnv Kompo, n kabnuepviy mhéov amokdAvyn
™g Padvtarng StapBopdg, Stamhokng kat suvarAayrg oxeSov oe OAeG TIG TTLXEG TNG KpaTLknG Aettovpyiag,

ot Stexnepainon Twv SnUOcLwV Kat LW TIKOY VITIOBECEWY, £XEL ATIOKTHOEL TAEOV GUOTNUIKO XAPAKTHPAL

Atopa, Koppata, ouvTtexvies, vinpeoieg, drpapxot, Tpwnv vITovPYoi, TOdooPaLPIKES OHASES, CLVEPYATIKA,
Tpamneles, Beopoi, TOV 0e EVLVOUOVEVEG KOWVWVIEG ival OTVAOPATEG TNG KOWVWVIKNG APETNG Kat Hox\oi

KOLVWVIKNG eVNepiag, 0TOV TOTO [ag amodelkviovTal E0TiEG ONYNG Kat anocvvleong.

H Komnpog, mov Adyw twv ovvBnkwv agrjvovpe Piata miow pag, n Kompog g ave§aptnoiag kat evteddey,
eivat o Kompog mov pog mAnywoe Padid. TTohttikoi kat TOAITEG, GUUUETOXOL TOL TTEAATELAKOD KPATOUG,
Sev Staxelprotrikape opBoloyikd Kat EVAPETa TO KPATOG pag e TpOTO Tov va e§aopalioovpe Tnv Ko
evnuepia. Gavikape avd§lol TG LOTOPIKNAG TPOKANGTG va XTicovpe To SIKO pag KpATog (e emruyia.

Eexaoape tnv katoxn!

Otav fipovy pkpd maudi, and v avAn pag otn Adnn 0o, éBAena tny avowtr 8alacoa, Tov avolkto opilovta:
0 KOOHOG avOLYOTAV UTPOOTA [AG, PIMKOG, ETOLLOG Yia va Tov Ta&dévouyle, va Tov kataktioovpe. Twpa,
eVNALKOG TiLaL, €8, amd TNV AAAN peptd, PAénw tov opevd dyko tov Ilevtadaktvlov cav @pdyua, cav

eunddSio mov pag kAeivel Tov opilovta, cav kovptiva Tov pag epnodilet T B¢a mpog Ty avoikth Oalacoa.

Avtiy n xhewoto@ofikr| yewypagia mov opiletan amd Tovg efwtepikovg exBpole, €xel yivel axodun To
AOQUKTLIKI] OTLEPA ATTO TOV AMOTVIKTIKO Aépa TNG ECWTEPLKNG TAPAKUNAG HAG, ATO To QPIKTA TElXN TOV
optoBetel n Sikr| pag nOkn katdntwon. H owovopkr kpion dev eivan mapd €va amod To CUETTOUATA TNG.
Xperalopaote kaBapo aépa kat ypriyopa. Xpetalopaote kabapn kapdia yia va pmopovpe va avtikpilovpe

Tov ITevtaddxtvlo.

Xpetalopaote, 0 kpatog, fekdbapo dpapia Tov Ba TO VTINPETHOOVUE [Ee CLVETELA, TAAEVTO Kat TPOOTIAWOT

yta va Bwpakicovpe T xwpa pag kat va avoifovpe to Spopo yla Aevteptd kot Sikaiwor).

Méoa oty odvvnpr kpior, ovveyioape To avantvélakd pag oxedio eépvovtag t BiAiobrkn, éva dvelpo
yevewv Kvmpiwv, évav xpdvo mipwv v ohokAnpwon} Te. H véa pag BipAobnkn odvrtopa Ba anotelei éva

opoonpo t6c0 yla to Iavemotno, 660 kat yia oAdkAnpn v Konpo. IIpdkeital yia éva povadikd épyo
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ﬁ

Amd dekid 1 A.E. o Ilpéoafns ¢ Anpoxpartiog t1¢ Itadiag, k. Guido Cerboni, pe T ov{vyd Tov k. Caterina

Cerboni, n k. Z6¢n Miyanlidov, ekmpbéowmos Tov AHXY, o k. Zipog Ayyedidns, eknpoowmos T4 Zvppayiog
IToMitdv, o KaOnyntiic ABavaoiog Inydrons, Avtimpvtavys Akadnuaixwy Ymobéoewy, o Makaptotatog
Apyiemioxomog Kompov, k.x. Xpvodotopos B', kot o k. MavBos Mavpoupdtng, IIpdedpos Tov ZvpPoviiov Tov

Havemotnuiov Kvmpov

mvong ov Padet Ty Kompo otov evpwmndikd xaptn twv BpAobnkdv kat tng kowvwviag tng yvwons.

OMokAnpwoape 1dn 10 10 pwToBoATAIKO TdPKO pag Kat eTopd{ovpe Ta apytTeKTovikd oXESa yia oA
véa ktipta. Zovtopa, Oa TomoBetrioovpe To Bepélio Aibo tng IoAvteyvikng ZXoArg, Tov KTipiov Bloloyiag
kat ¢ latpikrg Zxolng. H avéyepon tov peydlov gwrtoPoltaikod mdpkov otn Nekpry Zwvn mpokettal

ovvTopa va EekivroeL.

Ev péow tng okovopikng kpiong, pvoape véa Tunuata, véeg epevvnTikeéG HOVADES, VEA TPOYPAapUATA
omovdav. I8pvoape ™ ZxoA] Metantuxiakwy Zmovdwv. Oécape oe Aettovpyia v Iatpikr) Zxoln,
1 omoia €xet dwaoet pia véa Stotaon oo akadnuaikd pag idpupa. Tavtéxpova, TPoPrKafle OE ONUAVTIKEG
TEPIKOTIEG TIOL pag SuokOAeyay, aAld ekhoyikevoav T Aettovpyia pag. Ev péow tng otkovopukng kpiong
noAamAactdoape Ta £€6084 pag and avtaywvioTikd tpoypappata g Evpwnaikng Evwong! Eva yeyovog

IOV, OTIWG AVTIAAPPAVETTE, peTappdleTon ot ekatovTades véeg BEaelg epyaciog yla véous OAwY Twv EISIKOTITWY.

Agv gmutpéyapie 0TV kpion va pag katafdhel, odnywvTag Hag oTn pepypotpia kot Ty dyovn Stapaptopia.
AvtiBétwe, péoa oTny Kpion, Ue CUVTOVIOUEVEG EVEPYELEG, SMLLOVPYOaNE TH LEYAADTEPT i0WG TTPOOTITIKN
yia v ohokAnpwon g IavemotnwovnoAng, Swampaypatevopevor ddvelo €162 ekat. evpw pe TNV
Evpowmnaikn Tpanela Enevévoewv (ETEn), to omoio, oe ovvévacuo pe ta €100 ekat. evpw and Sikd pog
¢00da (Swpeg kat AlaBpwtikd Tapeia), Snpovpyodv Tig cuvOrKes ekeiveg Tov Ba emTpéyouy, VTG TOV
2015, va petatpéyovpe v HavemotnuodmnoAn oe éva tepdoTio epyotdélo! OéAw, emiong, va Toviow OTL T0

80% tov daveiov Ba amomAnpwvetat and iSta éooda- Sev Béhovpe va einaoTe Eva kKPATIKOSLALTO TAVETIUOTI(LLO.

Anpovpyodpe, Aotmdy, v «IT6An g Ivaone». Eivat iSaitepa onpavTiki 1 Hetakopon OAwv Twv XXoAwv
tov ITavemotnpiov Kompov otnv IMavemotnpiovmoln, to ovvtopotepo duvatov. To 2020 Oa pag Ppet
étolpovg yia éva Iavemotipo Twv 10.000 gortntwy, 600 akadnpaikwy, 2.000 véwv gpeuvntav kat 400
StoknTikwv. Agv gival n yrydvtwon twv peyebwv avtr kaBavtr mov ovvapmalet, aAld to yeyovog OTt avtd

Ba ovpPei ev péow NG XelpdTEPNG Kpiong oL éxet {foeL 0 TOTOG amd To 1974.

H kowvwvia tng yvwong mov opapati{opaote §ev agopd HOVO TNV TAVETOTHULOKT] KOWVOTNTA, aAXd TNV

Kotvwvia 0to oVUvold ™G. To ITavemoTho ival avamdoTacTo KOUUATL TNG KOwviag pag, epyadetat

Kat pa péoa og auTHy, He auTny Kat yt' avtrv. ATotehel kKoppdtt TG Youxng g matpidag pag. E&dAAov,
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Ao apiotepd n k. Maplétra Kol

1 k. N16pis Hapaokevaidov, o k.

EvBiBovlog Iapaokevaidnc,

1 k. Aewvy Mavpovikdda
Iapaoxevaidov, n k. Andrea
Paula Leers, n k. Oé\pa
Iapaoxevaidov, o Kabnyytig
Kwvotavtivog Xpiotopidng, o
. MavBog Mawpoppdtns kot o
Maxkapiotatog Apylemiokomog

Kvmpov, k.x. Xpvoooropog B’

1 {or) twv avBpwnwy eivar éva ovpPolato HeTaD TWV YEVIOV TTOL EPLYAV KAL TWV YEVLWVY TOL €pxovTall
KaBe katvovpia ZxoAr| mov Snpuiovpyovpe gival ua yéQupa avapesa 0Tovg avlpwmoug Tov oripepa kol Tovg

avBpwmovg Tov avplo.

Zrto Mavemotipo Kompov, yvwpifovpe moAd kakd 6T T enOpevn pépa tng AVONG, KupIiapXog 0Ty TepLoxn
Oa eivat ekeivog mov Ba éxet Ta kalbTepa oxoAeia, Ta KaAbTEpa TAVETIOTN LA, To KAADTEPA VOOOKOELQ, Tat
KAADTEPA EPEVYNTIKA KEVTPAL, TIG KAAVTEPEG VTN PECiEg Kal OAa AUTA, YLa VA Ta £XEL KAVELG TIPETEL TPWTA VAt

£XEL APLOTOVG ETOTILOVEG.

EE&A\ov, o IMavemuotrpo Kompov Ppioketar oty Ilpdovn Ipapun kat epdntetar tng Nekprg Zavng. Aimla
pag eivan o TaAtog Spopog Aevkwaoiag- Adpvakag kol 0 VIO KATaoKeL TepLPepeLakdg dpopog mov Ba odnyei
otnv KepOveta. Mepika xtAtopetpa pakptd pag fpioketal o autoktvitodpopos Aevkwoiag- Appoxwotov kat
and v dAAn TAevpd, o avtokvnTOdpopog Aevkwoiag-Aepecod. Ovelpevopat €va Iavemothpo mov Ba

EVWOEL TOV avBpWTTOVG TOV TOTIOV HAG.

ITpoodokw tn pépa o6mov EXAnvokvmpiot kat Tovpkokdmpiot gortntég Ba Ppiokovtal otig idieg aibovoeg
Sidaokaliag, Ba peretovv oty idta BipAobnkn kat Ba Snuiovpyodv ota iSla emotnuovikd epyaotrpla.

ITpoodokw tn puépa mov 6lot ot Kbmpiot pali Ba xticovpe tnv matpida mov pag aifet.

Eipaote éva pukpod oe péyebog mavemotnpio, ahld pe amodederypévn motdotnra. E§dANov, ag punv Eexvdpe
Ta Adyta Tov peydhov pag Lwypdgov Adapdvtiov Atapavth: <OTL ékape 0 AANOG e ekatd, o Koopog avtog

TO’ Kaple pe TEVTE e S€Ka, TO KApE OGS TAEPLA Katl ONOKANpWHEVaY.

Kvpieg kat kvpiot,

AvTég TG SVOKOAEG DPEG, £XOVHE ONOL TNV LOTOPLKT| VTTOXPEWOT), Va Palovile YNAL TOV TXN OTIG GUANOYLKES
@Lhodotiec, TI¢ TPOTdOKiEG Kol TOVG GTOXOVG [AG, Yla TO KaAo TG matpidag pag. Ta va Snpovpyrioovpe

ekeivn v Kompo mov Ba pag dwoet miow tnv KateXOpevn yn Hag.

AMwate, 011G SVoKoleg Wpeg, avTd ékave kat o Fewpytog Ilapaokevaidng. Aev deiliaoe unpootd otny

KATAOTPOQT), andppoLa TNG TOVPKIKNG eLOPOANG, avTiBeta Snuiovpynaoe, yla To KaAO TNG OIKOYEVELAG TOV,
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Zriywdromo amd 1 SidkAeén

yta To kahd Tov tomov. Kau eipat BéBatog ott, wg Snpovpytkds avBpwmog, Ba frav mepr@avog ya avtd mov

yivetau onuepa oto [avemotio Kompov.

H Sk pag vrépPaocn, n voxpéwon kabe yvijolov matpdtn, 06nwg nrav kat o Aannduwtng ewpytog
[Mapaokevaidng, eivat va yivovpe kakvtepol, yla va dnpovpyroovpe pio Kompo avoiktr, e mototnta,
pe Pabog kat pe VYNAOVG aTOXOVE Yia To HéEANoV. AvTh Ba givat kat 1) LOTOPIKT Kat TpocwTikr Stkaiwon Twv

avBpdTwV OV SNULOVPYNOAY YEVIA [ YEVLA, Evay OAOKANPO Kat HOVASIKO TTOMTIONO, O€ AUTO TOV TOTO.

Tig S0oKONEG WPEG AVATPEXOVILE GTNY LOTOPIA KaL TNV TAPAS00T [aG, avaTpEXovle og avBpwmovg TpdTLTAL
yta va épovpe pia avdaca. Ovelpevopaote a Stagopetikr ta&n kat Ok otn cvAloywkn pag mopeia,
{ntovpe va Pondricovpe va xticovpe éva cOYXpovo e ONEG TIG EKPAVOELG TOV KPATOG, 0TO oToio Ha

pmopovue va eipacte mepr@avol alAd kat vievBuvol kat Snuovpytkoi TOAITEG.

Noa Qvpdote 0T N avtacia givat T000 oNHAVTIKY 000 Kat 1 yvwon! Avt Tnv amAf aAld 1660 aAndwvn
Stamiotwon v e@dppole pe Tov kakvtepo Tpomo o Nwpyog Mapaockevaidng. O kalbTepog TPOTOG yla va

KAVELG Ta OVeLpd oov va Pyouy aknBwvd, ivat va §umvioelg, £ypage tn dexaetia tov 30 o ITwA Balepi!

e po o)) kuviopod, anafiwong, olkovopkng aAAd Ko TIVEVHATIKIG Tapakrig Kat aioBnong patatonoviag,

npoTLTIA, OTwWG 0 Niwpyog [Tapackevaidng, Ta xpetalopacte TOND.

Ta xpetalopaote oxt anAdg wg onpeia avagopds, alld yiati eivat {wvtavég amodeifelg Tov cuvOnuatog
«tinote dev eivat adbvator 1) kaAvTepa «to advvato Sev eival Timoter. AANG avTd «To advvato» BéNet pualo,
Bélel oxAnpry SovAetd kat agoaiwon kat Tavtoxpova To NBkod Pdpog Tov avBpwmiopod, TG TPOCWTIKNG

KAAAEPYELAG KA TG KOLVWVIKTG TPOGPOPAS.

O\w ya pa akoun Qopd, va evxapLloTHow TNV otkoyévela Tov agipvnotov Nwpyov Iapackevaidn,
™ ob{uyd Tov OéApa kat ta maudd tov EvBvBovlo, Aewvn kat Xpiotiva, yua tn ovppolr tovg otny
npaypatonoinon tng Sthekng. Eiote to onuavtikétepo koppdtt Tov Twyov, kabwg n aydnn yia v

OLKOYEVELL TOV, EKPPalOTAV G€ aydmr yla ONOKANPN TNV KUTIPLAKT| KOLVwVia.

OUUOPAOTE TIAVTA TOVG EVEPYETEG Pag. Aev TOvG EexvAle, TOVG eKTIHOVpE BaBiTaTa, TOVG EVXAPIOTODHE Kot
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Toug ayandye! Ztig §OoKoAeG Wpeg avatpéxovpe oty mapddoot pag, Bupovpacte avTovg OV AydTHoAY

TAPAPOPA TOVTO TOV TOTO, Kot T amédet&av, Oxt pe AoyLa aANd TpOoTPEPOVTAG ATAOXEPQ VLA TIG VEEG YEVELG.

Kvpieg kat Kopot,

Ag Xpr|OLLOTIOW|COVE ONOL T1 SULOVPYIKOTITTA KAt TH QAVTAsia Hag ylo Ty avantudn avtng g Xwpas.
Onwg éheye kat o George Bernard Shaw, «H @avrtacia eivat n apyr) g Snptovpyiag. avtaleoat avto mov

emBopeic, BENeIg avTo mov pavtaleoat kat 6To TéA0oG dnuovpyeis avTd oL BEAELG.

Eexaote v Kompo mov ovotéletal Ta moudid pag eivat n Kompog mov Staotédetar, mov peyalwvel, mov

Snpovpyet!

E&&ANov, To xBeg Sev eivat Sikd pag yra va to ald€ovpe, To abpro Opwg eivat Sikod pag ya va to kepdicovpe

1 va 1o Ydoovpe!

2ag evyxaploTw!

Zriywdromo amd 1 SidkAeén
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Xatpetiopog tov k. EvBvuPovlov I[Hapaokevaidn,

ek Lépovg TNG otkoyévetag [apaokevaidn

O . EvBvBovlog Hapaokevaidns yoauperi(er mnv Tpitn Erfjoia Aigheén eic Mvijunv Teopyrov Hapaokevaidn

Yynhot kat ek\ektol TpooKeKANEVOL,
Ayanntoi gikot,
Ayanntol @oitntég,

Atapifalw Tic Beppég evxaploTieg ek HEPOVG TNG OIKOYEVELAG HOV Kal amtd UéVA TPOOWTIKA TPOG TO
[Mavemoto Kompov, kat daitepa pog tov Iputavn, k. Xplotopidn kal TOUG GuVePYATES TOV, yla TN

onuepwvn Tpitn ekdnAwon eig pviuny tov Fewpylov Mapaokevaidn.

H npwtoPovAia tov Iavemotnpiov Kompov kat n mapovoia OAwv cag edw onpepa eivat GUYKIVITIKY Kat

TIUNTIKT, TOCO YLot T1 HVHHNV TOV TATEPA OV, OCO KAl YLt TNV OLKOYEVELAL [LAG.

Idiaitepeg evxaplotieg otnv kvpia Andrea Leers, n omoia Tiud 0 onueptvry ekdnAwon pe v napovoia
MG Kol pe TNV mapovoiaon tov Bépatog mov eotidletal otn Stachvdeon Tov actikoy oxedlacuov Kat
oxed1aopoD LTTOSOUWY Kat TOAVGVVOETWV £pywV Le TIG EMOTIES Kat TOVG TOMTIOHOUG. ExovTag peletroet
70 mAobO10 PLoypagiko tng kag Leers, eipat olyovpog 6T1 Ba pag xapioet pia oAb mhovota kat evStagpépovoa

mapovoiaon.

H extéheon peydhwv kal moAdvovvBetwv épywv vmodoung toco otnv Kompo, alld kvpiwg oe OAeg Tig
X@peg Tov Apapikov Kohmov, frav éva and ta emtedypata TG etaipeiag tov fewpylov IMapaokevaidn.
Madi pe Toug xAddeg GLVEPYATES TOV KATOPOWOE VA GUVELTQPEPEL GTNY AVATITLEN TWV XWPWV KAl GLVANA,
EKTEADVTAG He emTUXia OAa ALTA Ta ONUAVTIKA épya, va Swoel To privopa ot ot Komplot eivat tkavoi
va ektedéoovy SVuokola kat peydAa gpya kat 10aklol pe omolovanmoTe AANO EMOTAHOVA KAl TEXVIKO
anod Tig peyalvtepes kal kataglwpéves ' avtols Tovg Topeig etatpeieg peyadwv xwpwv. H emrvyia g
KuTtptakng etatpeiag J&P otnv extédeon avtv Twv épywy, OMwg oAOKANpeg TOAELS, HeydAa GuyKpoTHHATA,
agpoSpOLLLa, VOOOKOUELAKA, EKTTAOEVTIKA, OTPATIWTIKA Kot AN €pya GTOV TOpEN TOV PUOLKOV AEPIOV Kat
neTpehaiov, éxovv TomoBeTroeL TIG KUTPLaKEG eTatpeieg oTov SleBvr| «xaptn» pe dAAeg eTatpeieg and moAD

TILO PEYANEG XWPES.
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A76 apiotepé 1) k. Andrea P. Leers,
1 k. OéApa Moapaokevaidov Kot

o Kabnynthic Kwvotavtivog
XpioTogidys. Iliow Tovg

o Ynaorvviuog Avtavys Zravpou,
ex pépouvg Tov Apxnyov TG
Aorvvopiog, ko o k. Ilavdog
Ianayewpyiov, Ipéedpog T4

Emirtponnic Anudoiag Yrnpeoiog

H AvamAnpwtpia KaOnyntpio
Havayiwta ITvAe, TIpoedpog
10V TUAUATOG ApYITEKTOVIKHG

xou o Emikovpog KaOnyntis

Avdpéag ZafBidns ovlnTovv pe

v opAtpra 6 Tpitng Ethioiog
A e&ng eig Mvijunv Tewpyiov

Iapaokevaidy, k. Andrea Paula

H cvpn\ipwon tov épywv pe vynAn totdtnta kat aglomaTtio £xet SrUOVPYNHOEL TIG KAADTEPEG EVTVTIWTELS
0TOVG TEAATEG, OTIWG KUPEPVNOELS Kal HEYAAOVG OPYaVIOHODG, Kat €Xel TOTEVW avoifel Tov Spopo
ot dekaetia Tov ‘70 oe Komplovg texvikolg, emayyeApatieg Kat emyeELpNUATIEG VA ETEKTEIVOVV TIG
SpaotnpLoTnTEG TOUG OTIG XWPES TOv ApaPikod KoAmov pe mold peyalvtepeg mbavotnteg emttuyiag, Aoyw
TOL 0eBACOD TIOV VITAPXEL YLot TA ETMUTEVYUATA TWV KUTPLOAKWDV ETALPELDY, OTwg TNV J&P, 0TI XWpeg avTés.
Eiikd 0 avtég T SUOKOAEG OTIYHEG TIOV TIEPVA O TOTIOG [AG, avTO €Xel peyaAn onupacia, Onwg emiong Kat
1 epyoddtnon and v etapeia ndunollwv Kumpiwv yia epyacia oto e§wtepikd. Avtd eivat povo pepikd
napadeiypata and to Tt €xet Snuovpynoet o agipvnotog Fewpytog Iapaokevaidng, To Tt éxel CLVELOPEPEL

KALTO TL GUVSXiCSL va O'UVS[O'(PépSl OTOV TOTIO TOL KAl O0TOVLG O'l)pT[(lTpld)TSC TOVL.

Telewwvovtag, Ba nBeha va elonyndw og doovg and epdg mepvovv dVoKOAEG NEéPEG, e18IKA TOVG VEOUG, Va
oké@Tovtat To apddetypa avBpwnwv cav tov Tewpyo Iapackevaidn o omoiog Eexivnoe and undevikn

Bdon kat katdgepe va eMTOXEL, TEPAY TUOTEDW KAl TWV SIKWV TOV TPOGOOKLDYV.

I avT6 Omoteg kat va eivat ot SuokoAieg, kat 000 pHeydleg, Sev Tpémel va GOPOHACTE Va ETILXELPTICOVLLE KAl

va enipeivoule 0TIg poomabete pag kat 0to TéAog Ba meTh)oL e.

2aG evyapLOTW.
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[Tapovoiaon TG opANTPLAG
ano tov Enikovpo KaOnyntr Avdpéa ZapPidn,

Tunpa Apyrtextovikng, Ilavemotipio Konpov

O Enixovpos KaOnyntic Avdpéag ZafBidns napovaialer tnv k. Andrea Paula Leers

Ayamnnroi mpookekAnuévot,

OanBela kLeyd pe T oelpd pov va oag kawoopiow atnv amoyvr) StiAeln. @anBela emiong va gvyaplotiow
v owoyévela ITapaokevaidn yia Tnv TOAD onpavtiky vtoothpién mov apéxel oto Tufpa pag pe T
Snuovpyia tov Beopod Snuooiwv StaéEewv oty apyitektovikn kat yia v tagidlwTikr vITOTpoPia TOV

ATIOVEUETAL GTOVG QOLTNTEG MG €16 vruny Tov Fewpylov Iapaokevaidn.

H Andrea Leers Oa mapovoidoet andye 1o épyo Tov peletntikov ypageiov LWA-Leers Weinzapfel Associates,
7o omolo i§pvoe pe Tn cvvepydtpla TG Jane Weinzapfel to 1982. Ze avtn tnv mepiodo épyov, To ypageio
éxet BpaPevBei e moAvapBua kpatikd kot Stedvr| BpaPeia oTNV apLTEKTOVIKT KAl TOV AOTIKO oXedlaouod

Kat ot peAéTeg Tov éxovv ekdobel kat TapovoLaoTEL TayKoopiwg o€ oxeTikég ekdOoelg kal exdéoels.

To 2007 TiunOnke pe to PpaPeio yia tnv kalvtepn peletntikr etarpeia otig HITA and 1o Apeptkaviko
IvotitobTo ApytTeKTOVWY IOV amotehel TV LYNAOTEPN Tir} IOV amodiSeTaL 08 APXITEKTOVIKT ETALPELQ OF
eKeivn Tn xwpa — Kat 1 povadikn popa LExpt orepa mov £xet §00¢ei oe ypageio mov xet IdpvOei amokAeloTid
amd yvvaikeg HEAETNTEG — evd €8 Kat TOAAG XpOVia KATATAGoETAL avapeoa oTig 50 kakbTepeg eTatpeieg

oxedtaopot otig HITA and to idio IvotitovTo.
Oa nBela Tpa, pe TNV AL 0AG, VA TIPOTPWVIOW TNV TPOTKEKATHEVT HAG 0T oy YAIKA.

Andrea Leers is a world recognized expert in her chosen fields of architectural and urban design. Her work
is characterized by an interdisciplinary approach at the intersection of architecture, urban design and
infrastructure and it is notable for its inventiveness, its originality and I would even venture to say by its

worldliness.

This no doubt comes in part from Andrea's approach to her education, first at Wellesley College and then at
the University of Pennsylvania, where she made the most of her opportunities to collaborate with students
and instructors from all over the world. In one such case, one of the several grants she has been awarded
included an NEA/Japan U.S. Friendship Commission Design Arts Fellowship in 1982. It is again in part,
through these travelling opportunities, that she came to broaden her understanding and execution of

architecture and urbanism, in the various spatial and social contexts she has been called upon to work.
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Zrywérvmo and 1 dekiwon. H k. Andrea Paula Leers cvvopidei pe Ty Aékropa Moapia Oidokdmpov

and 1o Tunuo ApyITeKToVIKHG

And work she did, as a practitioner and an academic all over the world. In the United States she is Professor
in Practice of Architecture and Urban Design and a former Director of the Urban Design Program at the
Harvard Graduate School of Design. She has also taught at the respective schools at Yale, Penn and Virginia,
as well as the Tokyo Institute of Technology, the National Chiao Tung University in Taiwan, the Sorbonne at

the University of Paris and she has also been a Visiting Artist at the American Academy in Rome.

With this very short description of her personal achievements, I would like to close this introduction by
quoting, in part, the evaluating committee’s statement in presenting her practice at LWA with the AIA
Firm of the Year Award: “..(the firm maintains a) continuing commitment to enriching the public realm
through work that celebrates and elevates social interaction and for pursuing this commitment through (its)
dedication to the science and craft of building ...(and in) finding what form and detail can do to preserve

and energize the spirit of a community and its people”

Dear Andrea, welcome to Cyprus and the Georgios Paraskevaides Memorial Lecture venue. We look forward

to your presentation!
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OptAila tng k. Andrea Paula Leers, FAIA,

Principal and co-founder of Leers Weinzapfel Associates

MAKING CONNECTIONS:
DESIGN ACROSS SCALES, DISCIPLINES, CULTURES

H «. Andrea Paula Leers, opidjtpra 06 Tpitng Ernoras Addeéns eic Mviuny Tedpyrov Iapaokevaidn

hank you Professor Savvides for your generous introduction. I am honored to be here this evening giving
the annual lecture in memory of George Paraskevaides. Through the miracle of Google, I was able to learn a
little about Mr. Paraskevaides and his exceptional accomplishments and contributions. I discovered that he
was trained as an architect before founding the J&P Construction and Civil Engineering Company, hence
his support for this school. But I also discovered another connection, the foundation he and his wife Thelma
created had close links to the Shriner’s Hospital in Springfield MA, my hometown. The world is indeed a

small place!

This evening I would like to talk about how the idea of connection across scales, across disciplines, and
across cultures has been fundamental to our design work. It has also been the subject of research and
investigation in my studios at the Harvard Graduate School of Design. Rafael Moneo once described his
architecture as “contingent” growing out of circumstances and contexts. With a similar intent, I like to use
“relational” to describe our architecture which is connected to and derives from specific conditions, rather

than being autonomous and disconnected.

My partner Jane Weinzapfel and I began our careers at a time when we were always one of 2 or 3 women in
school and in the workplace. In 1982 we joined to create our firm with a commitment to design excellence
in the public realm and gradually that interest expanded to the urban setting and a larger context. From
the first, we were deeply committed to creating compelling places for individual and social interaction.
And from the first, we had a passion for the craft and technology of building. Fifteen years ago our long-
time associate Josiah Stevenson joined us as principal, and this year we named Tom Chung as our fourth

principal.

Unlike many young architects who begin with the design of houses, our first opportunities came in the
realm of infrastructure. The Tobin Bridge Administration Building and the MBTA Operations Control
Center, both in Boston, allowed us to discover the public impact and design value of these engineering
dominant projects. Gradually our work expanded into civic buildings, including many courthouses such as
this Lawrence MA Judicial Center, multiple community recreation centers including this one in Boston’s
Mattapan neighborhood, and many higher education and campus life projects, such as the expansion of the

Harvard Science Center and the Smith College Fitness Center.
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O KaBnyntiic Kwvotaytivog

Kwvotavtivov, Avtimpitavng

AeBvarv Zxéoewy, Okovoutkdv Ko

Awixnons. Iiow Tov o Kabnyntrg

Iévog Iamavaotaciov.

The evolution of our investigations closely paralleled those of the academy and the profession at large.
In a series of my design studios at HGSD from 2001 to 2011 we can trace a development from building to

city to landscape scales across diverse cultures.

An early group of studios were devoted to the tectonic and material development of small scale buildings,

moving from site scale to room scale. Ideas of cross cultural fertilization were beginning to be introduced.

The middle group of studios addressed the connections between architecture and the city. Working between
scales of the city and scale of building, the studios addressed research in urban analysis and typologies and
recognized that urban design frameworks drove design strategies. These studios furthered the analysis of

cross cultural differences in urban contexts.

The final group of studios dealt with the extended territory of the campus. Site strategies recognized that
campuses are landscape dominant and that buildings play a supporting role in creating an ensemble. Three
new campuses on the outskirts of Paris were our subject and prompted reflection on the cultural context for

a French campus.

The work of our practice parallels, and is informed by, the investigations in the studio, and today our work

lies at the intersection of architecture, urban design, landscape, and infrastructure.

Let’s turn then to some of our projects and look at them through the lens of connecting scales, disciplines,

and cultures.
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Paul S. Russell MD Museum
of Medical History and Innovation

at Massachusetts General Hospital

Credit: Anton Grassl/

Esto Photographics

DESIGN ACROSS SCALES

Paul S. Russell MD Museum of Medical History and Innovation at Massachusetts General Hospital
Location: Boston, MA Completion Date: 2012

The new Massachusetts General Hospital (MGH) Paul S. Russell MD Museum of Medical History
and Innovation provides a welcoming and highly visible front door on Cambridge Street to the MGH
downtown Boston campus and showcases the medical achievements and culture of the hospital and its

place in the community. The building creates a distinguished gateway and new front door for the hospital.

The first floor of the new 8.000 sf building includes reception and orientation space, a core exhibition gallery,
and changing exhibition gallery. It is fully glazed to activate the streetscape and engage the community.
The second floor, wrapped in copper siding, includes flexible assembly space, used for seminars, meetings,
public lectures and evening gatherings. The top floor is a publicly accessible roof garden and pergola, an

oasis in the city with spectacular views of Beacon Hill.

Built to a strict budget and completely funded by philanthropy, the building also meets the client’s
operational and functional objectives. MGH standard materials were used throughout for ease of
maintenance and very durable, economical and easily maintained finishes were chosen — polished concrete
floors, a stainless steel elevator, an exposed steel structure and an open grid ceiling that provides quick

access to the mechanical and electrical systems above.
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Harvard University Library Services

(HULS) Building

Credits: Paul Warchol

Harvard University Library Services Building
Location: Cambridge, MA Completion Date: 2007

A compact and refined contemporary structure in the heart of historic Harvard Square, the Harvard
University Library Services (HULS) Building is the central service provider and coordinating body for the

90-plus libraries that compose Harvard’s library system.

In the varied urban context of Harvard Square, the Library Services building is carefully scaled and
spaced among its neighbors along Mt. Auburn Street. With four stories above ground and two stories,
including program area, below ground, the building maximizes the use of a very small site. Concrete flat

slab construction minimizes floor heights and enables an additional floor within allowable heights.

The building projects an image of lightness and openness with its window wall facing Mt. Auburn Street.
Its simple profile is carefully scaled and proportioned to respond to the grain of surrounding buildings.
Along the sidewalk, retail space protected by a canopy, with display windows and its own entry, enliven the
pedestrian experience. At the top floor, sculptural skylights bring daylight into the Weissman Preservation
Center and create a crown for the building. A new through block pathway paved in brick and lined with

wood fencing and trees creates a landscape amenity in this dense part of Harvard square.

Sustainable Design

The concept of the building is guided by environmental design considerations. The building envelope
is open to the north for maximum daylight gain, while the remaining sides are terra cotta rain screen
construction with smaller, shaded openings to limit heat gain. Geothermal wells and heat pumps provide
all the building heating and cooling and eliminate roof top mechanical equipment. A storm water
retention system and reduced water and energy consumption measures also contribute to Harvard’s first
new building to receive the LEED Gold certification from the U.S. Green Building Council.

Community review groups have dubbed the design “a jewel box” for its responsiveness to the scale and
pedestrian environment of the neighborhood, for its feeling of openness to the community, and for its

commitment to a sustainable design concept.
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University of Pennsylvania, Gateway

Chiller Plant

Credits: Peter Aaron /

Esto Photographics

DESIGN ACROSS DISCIPLINES

University of Pennsylvania, Gateway Chiller Plant
Location: Philadelphia, PA Completion Date: Phase I: 2000 Phase II: Est. 2016

The need for increased chilled-water capacity to serve a growing campus prompted the University of
Pennsylvania to plan a new facility in a highly visible location in West Philadelphia, along the Schuylkill
River at the University Avenue Bridge. The site, previously used for athletic fields, was one of the few

remaining open spaces on campus large enough to accommodate the new structure.

The site is a virtual island, a lozenge-shaped parcel at the edge of the campus defined by a bend in the
river, major roadways, and a railroad right-of-way. It is cut off from the regular street grid and has only
one entry at its western end. Grassy berms protect its edges, creating a bowl at the interior of the site with

a positive sense of enclosure.

The sixty-thousand-square-foot footprint of the chiller-plant equipment building and the specific shape
and orientation of the baseball field required a combined building and site concept. Wrapping the
rectangular chiller plant with a continuous scree-wall in a fluid elliptical form offered a unique solution.
The compact elliptical form adjusts to the curves of the river and roads with no distinct “face,” following
along the site boundary to make room for the baseball field. By extending the screen enclosure beyond the
boundaries of the plant itself, vehicle service areas are contained at the two ends of the structure and the
plant inside can be built in phases. The position of the chiller plant allows an optimal playing orientation
for the baseball field; its nine-hundred-seat grandstand and press box, anchored in an earth berm, offer
a dramatic view of the city. The two large elements are thus nested together within the constraints of the

parcel to create an optimal setting for each.

A perforated corrugated stainless steel screen wall around the chiller plant celebrates the industrial nature
of the structure and gives it a distinct identity. The screen veils the building, making it a shimmering,
silvery object by day, and reveals the rooftop chillers above. By night, the building becomes a translucent

glowing object, partially exposing the equipment within.



University of North Carolina at
Chapel Hill, Collaborative Research
Building

Credits: Leers Weinzapfel Associates

University of North Carolina at Chapel Hill, Collaborative Research Building
Location: Chapel Hill, NC Completion Date: Estimated 2016

The Collaborative Research Building will be the first building constructed on UNC’s new campus, two
miles north of the existing campus on the site of a former private airfield. The facility will gather together
currently dispersed research units in the Health and Development Sciences, Environmental Sciences, and

Bio-Research in one facility to foster synergy and collaboration.

The university wishes to create a workspace “without borders” between research units, and the design
responds with a new model for academic space. A six-story bar of shared uses, such as meeting rooms and
informal lounge areas, faces north to the greenway; a linear top-lit atrium joins the meeting zone and
individual work zone to the south, with bridges and stairs connecting all levels; and a seven-story work
zone of open work studio areas and private offices faces inward to the atrium, and outward to the south

garden.

Sustainable design goals shape the building massing and geometry, providing maximum daylight and
energy conservation. Rigorous storm water management strategies create a landscape of paths, groves of
trees, and retention ponds around the building. The project is tracking LEED Gold.

The concept for the new Collaborative Research Building embodies the intention to create a first of its

kind innovative and highly flexible workplace which creates and sustains a community of researchers.

University of Connecticut, Laurel and Oak Halls
Location: Storrs, CT Completion Date: Laurel Hall: 2011 Oak Hall: 2012

Located at the center of campus, two new classroom buildings frame the nexus of student interchange where
two primary pedestrian paths cross. The new buildings provide a home for five social sciences and humanities

departments, and house a total of 40 new high technology classroom facilities at the heart of campus.

The compact Laurel Hall (68.000 gsf) contains two large lecture halls in a low copper faced volume along

Fairfield Way, as well as smaller classrooms located in a three-story brick volume facing the Main Quadrangle
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Laurel Hall, LEED Gold Certified

OAK Hall in track to achieve LEED
Gold Certification

Credits: Anton Grassl/

Esto Photographics

adjacent to the Student Union. A green roof covers the lower volume containing the large lecture halls.

Diagonally across Fairfield Way, Oak Hall accommodates all of the departments’ faculty on the upper three
floors, with a large lecture hall and classrooms occupying the ground level. Two L-shaped brick volumes,
joined by a connector on the upper three departmental floors, maximize perimeter office space and create

two copper lined interconnected courtyards.

Together, the two new social sciences and classroom buildings resonate with each other in form and material,

bringing the vitality of intensively used learning space to the center of campus.

Sustainable Design Benchmark

The University and Architect have worked closely to develop environmentally responsible principles to
guide the design of the buildings and landscapes. Bios wales, permeable paving, and drought tolerant plant

materials reflect the special emphasis on water management and conservation.

University of Massachusetts, Integrated Design Building (IDB)
Location: Amherst, MA Completion Date: Estimated 2016

Bringing together the previously dispersed departments of Landscape Architecture and Regional Planning,
Architecture and Building Construction Technology programs, the new Integrated Design Building occupies
a pivotal site on the University of Massachusetts campus in rural western Massachusetts. It will be a dynamic

space of exchange, collaboration, and experiment, celebrating a shared commitment to sustainability.

To create a center space of collaboration, a coiling and rising band of studios, faculty offices and classrooms
surrounds a sky lit Commons for gathering and presentations. The building also forms a green roof terrace,
a contemplative space shared by the studios and faculty and a potential experimental space for the landscape
department. The slope of the site creates a tall four-story fagcade on the west facing the mall, and the rising
structure invites the community into the building and reveals the activities within. The east side of the
building faces a series of small buildings along Stockbridge Way, and its three-story fagade fits comfortably

into this context.
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University of Massachusetts,

Integrated Design Building

Credits: Leers Weinzapfel Associates

A durable envelope of copper anodized aluminum panels and vertical windows suggest the color and
patterns of forest and trees of the region. A highly innovative engineered timber structure makes this an
example for the sustainable use of wood for the future campus and builds on the leading edge research of

the Building Construction Technology program.

The IDB will be a highly visible demonstration of sustainable design practice. The landscape development
includes a palette of native plant and stone materials to create an active storm water management system.
Above the Commons, a green roof garden reduces the heat island effect, slows storm water run- off, and
provides a cloistered environment enjoyed by the studios and offices. The building form is compact, reducing
the building envelope and heat loss, while allowing all occupied spaces to have generous natural light and

views to the campus. The design is targeted for LEED Gold Certification.
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National Chiao Tung University
(NTCU), Bio-Tech Building

Credits: Leers Weinzapfel Associates

DESIGN ACROSS CULTURES

This is a period of intense urbanization. We are working with design dimensions particular to place,
climate, geography, material, physical context and cultural history, and design dimensions that are global -

environmental design, technology.

Taiwan, National Chiao Tung University (NTCU), Bio-Tech Building
Location: Hsingchu, Taiwan Completion Date: Phase I: TBD

One of the leading technology institutes in Taiwan, National Chiao Tung University is planning its first Bio-

Tech building as the catalyst for interdisciplinary research on their original Boai campus in Hsinchu.

The existing campus with its majestic banyan trees lining the central lawn is intimate in scale. Two to four-
story buildings of the 1950’s and 1960’s are nestled among the trees. The new 275.000 SF building will be
the first step in developing a new larger scale precinct of the campus. A second gate to the campus, along a
major commercial street and opposite a large public park, will lead directly to the new Bio-Tech building.
The departments of Biology and Technology will come together in the new facility to work in collaboration
on interdisciplinary projects, including Molecular Microbiology, Bio Medical Electronics, Bio Informatics,
and Drug Discovery. Wet laboratory spaces are aggregated in a low bar wing, while the dry labs are stacked

in a tower. A central commons of research offices and informal interactive lounges joins them.

Sustainable Design

Sustainable design elements will be integral to the campus and building plan. Along the extension of the
main campus road, a new bio-swale and bio-filtration ponds will replace existing open drainage ditches.
Energy reduction will be achieved through maximizing daylight to reduce electrical loads, concentrating
wet labs in a single area to limit intensive ventilation and mechanical requirements, and protecting southern

building exposures to limit heat gain.

The new building will play a pivotal role in energizing the historic campus and demonstrating the University’s

future focus in bio-engineering interdisciplinary research.
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MAKING CONNECTIONS: DISCUSSION

When we began our practice, our work was centered on the design of self-contained buildings in our home
community of Boston. This was how we learned our craft. Since that time the revolution in digital technology,
the urgency of increased urbanization, and the awareness that we are overusing our one planet’s resources
have dramatically altered the nature of practice. Today we are working simultaneously at multiple scales,
from the carefully crafted object to extended territories. We are weaving together the thinking of previously
separate disciplines to create ensembles of building, landscape, and infrastructure. We are working across
cultures to find connections and distinctions between the urban and social contexts of Boston, Paris, Tokyo,
and Taiwan. Today, our tools and collaborations have dramatically changed but our fundamental concerns
remain the same: making connections between people and place, between history and the future, between

the conceptual and the tectonic.
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H k. Andrea Paula Leers atnv Tpitn Errioia Aigdekn eic Mviuny Tedpyiov Iapaokevaidn

CONNECTING WITH GLOBAL ARCHITECT ANDREA LEERS

“Distinguished projects are those that transcend base line problem solving and create spaces that enlarge the
human experience and social life,” according to internationally recognised leader in urban and campus

design, Andrea Leers.

Leers will be in Cyprus next week speaking on ‘Making Connections: design across scales, disciplines,

cultures’ at the 3rd Annual Lecture in Memory of George Paraskevaides.

The lecture is taking place on Monday at the Auditorium Hall of the University of Cyprus’ Kallipoleos Ave.
campus, beginning promptly at 6.30pm.

Leers is principal and co-founder with Jane Weinzapfel, of Leers Weinzapfel Associates, a Boston based
practice specialising in the intersection of architecture, urban design, and infrastructure and notable for its

inventiveness in dramatically complex projects.

The firm’s award-winning projects include the Paul S. Russell MD Museum of Medical History and
Innovation at Mass General Hospital, the Expansion of the Harvard Science Centre, the University of
Pennsylvania Chiller Plant, the Federal Courthouse in Orlando Florida and the Taunton Trial Court in
Taunton MA. Speaking to “The Cyprus Weekly” ahead of her arrival, Leers revealed a bit more about what

she will be speaking on during her first ever visit to Cyprus.

“I like to say that making architecture is a “relational” activity, or as Rafael Moneo puts it contingent.
In contrast to autonomous production, it is essentially an integrative act,” Leers said, adding: “We are always
dealing with one scale in relation to another, one discipline in relation with another, and, increasingly often, one

culture in relation with another”

“The dialogue between, for example design at the building scale and its participation in the urban scale,
is highly productive. Similarly, thinking in an integrated way about building and landscape enlarges the

possibilities for each.”
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Leers has had plenty of opportunity to see first hand how cultures relate to each other through her widespread

travel, as a student and professional.

“I have always been curious about cultures other than my own. In addition to travels as a student, I had a
National Endowment for the Arts fellowship and lived in Tokyo, subsequently teaching and doing research

there,” she said.

Leers was also a Visiting Artist at the American Academy in Rome and has been involved in extended

research and design in Paris.

“I seem to have had a lifetime passion for understanding my own culture by living in others. Designing in other

cultures has both local and global dimensions.”

According to Leers: “Local factors include the fundamentals of climate, geography, materials and building
technologies, as well as cultural, social, and building histories. Global considerations include the urgent need for

sustainable design, and the expanding use of information technologies.”

Leers is currently working on an Integrated Design Building for architecture, landscape architecture, and
building technologies at the University of Massachusetts, Amherst, and a Collaborative Research Building
at the University of North Carolina, Chapel Hill.

Leers Weinzapfel Associates has received over 85 design awards and was honoured in 2007 with the ATA
Firm Award, the highest honour the AIA bestows on an architecture firm - the first and only women-led
firm to do so. In 2014 the Firm was recognised as one of the top 50 design firms in the US by ARCHITECT

Magazine.

A monograph on the firm’s work “Made to Measure: the Work of Leers Weinzapfel Associates” was published

in 2011 by Princeton Architectural Press.

These achievements make it even more surprising to learn Leers’ initial interest in architecture was almost

accidental.
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She revealed: “I came to architecture after many years of thinking that I would be involved in the arts in some
way, perhaps as a painter. Toward the end of my years at Wellesley College as an Art History student, I began to
know some architecture students and became interested in what they were doing. Until that point I had no idea

what the practice of architecture entailed. So I entered architecture school with a ‘let’s see’ attitude.”

“Fortunately I attended the University of Pennsylvania School of Fine Arts, then led by Louis 1. Kahn, and he
and the faculty who surrounded him - B.V. Doshi, Romaldo Giurgola, Mario Romanach, Robert Venturi and
Denise Scott Brown - were a tremendous inspiration to me,” Leers added. Her long and distinguished career
has also allowed Leers to see how architecture’s status as a fairly male-oriented sector has altered over the

years.

“Certainly there is significant change from the time I began my architecture studies in the late 1960%s. Today
there are women in major positions as clients, as developers, as builders, and as engineers. However, much
progress remains, judging from the persistence of questions I've been answering for all the intervening years.
We're far from done yet and women need to take inspiration from role models and give a hand to those coming
up behind them.”

The 3rd Annual Lecture in Memory of George Paraskevaides has been established as one of the top
architectural happenings taking place annually in Cyprus, hosting talented and eminent architects all over
the world.
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H k. Andrea Paula Leers e avvouidia TG petd 10 tédog 116 Sicheéns pe Tov k. MdvBo Mavpoppdry,
IIp6edpo Tov ZvuPovliov tov Havemoryuiov Kvmpov kar tov Makapidtato Apyiemiokono Kompou,

k.x. Xpvooorouo B’

ou do not choose Architecture, it chooses you. It is not an entirely rational choice. You do it because you are
interested in the physical world around you. It’s a great kind of work and it takes you into every part of life,
Ms. Andrea Leers (A.L.) stated.

Andrea Leers, FAIA is a principal and co-founder of Boston-based Leers Weinzapfel Associates, the first
and only women-owned firm to win the distinguished American Institute of Architects Firm Award (2007).
Ms. Leers has taught at a number of schools including Harvard University, Graduate School of Design;

University of Virginia, School of Architecture; and the Yale University, School of Architecture.

I had the chance to talk to Ms. Leers the day after she gave an interesting lecture, entitled «Making
Connections: design across scales, disciplines, cultures», in memory of Mr. George Paraskevaides, organized
by the University of Cyprus with the valuable support of the family of George Paraskevaides and of the

Department of Architecture.

After only a few hours on the island, her passion for seeing new places and learning about the local culture
led her to visit some of the cities and cultural heritage sites of Cyprus. With a trained and experienced eye
she observed: “I had almost three days to explore Cyprus and see Paphos, Limassol, Larnaca, and Nicosia.
Cyprus is a beautiful place. I especially enjoyed the drive to Paphos, through the hills, where you could see,
before development, the natural quality of the dry hilly landscape and the distant sea. I was interested, too,
in the different ways sea side towns have developed. So Paphos had its own character, Limassol another,

and from what I could see at night, Larnaca was still had another. Each seems to have its own personality”
Let’s begin from the basics... Why become an Architect? What fascinated you about architecture?

I was not a child who dreamed about being an architect, the way that some people come to it. I had been
interested in the arts in general, painting and drawing in particular. I was interested in the visual world and
I thought for quite a while I might be a painter. In college I came to know some students of architecture, and
what they were doing seemed exciting to me, and I thought would try it. Since I graduated in mid-year and
I had one semester before I had to make serious long term plans, I took that semester to do an architectural
studio at MIT, as they allowed me to be a special student. And at the end of that semester, I thought “this is

really interesting, I'll try it” I applied to schools and was accepted, and the more I was exposed to architecture,
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the more interested I became. So it was a gradual choice, but it grew out of my interest in the visual world.

An old teacher of mine used to say that when it comes to a good book one has to read it three times. When
he/she is a teenager, when a grown up and last when grown old. For you, what did Architecture mean
before commencing your studies, how did you conceive architecture when first going into practice and how

do you approach it now after all these years of experience.

When I first started to study architecture I was struck by how exciting it felt when you were doing the
right thing and how devastating it felt when you couldn’t find that right way. There were a lot of ups and
downs. That characterized my early studies and my early years of practice, there was elation and sometimes
almost despair, a big contrast between feeling good and feeling uncertain. After many years of practice and
teaching I began to understand what was really important to me, where my strengths were, and what my
values were. I think a lot of that realization came through teaching. The need to explain to young people as
a teacher forces you to think about what your own values are. It was through that process, maybe ten years
into teaching and practice that I really came to understand better my own goals and my own work and it
was at that time I really, finally learned the lessons from architecture school. In school we see it, we try it,
we copy it, and we do it almost as an automatic exercise. Ten years later, when you have tried to create your
own buildings and do your own design work, then you remember the lessons from school... now they have
meaning for you. In the beginning everything is new, and it’s hard to know what to pay attention to first. I
remember when I was in school, at the University of Pennsylvania, when the great Louis Khan was the head
of the school, that we knew he was a very important, inspirational and creative architect. We listened and
copied what he did, but we didn’t really understand it. It was only many years later when I saw some of his
buildings again, after I had been working and teaching, that I fully understood his lessons. It takes time and

experience to absorb things as complex as architecture and the arts.
What is “Contemporary Architecture” for you?

Contemporary is what we do now as compared to modern, which is an historic term; it refers to early and
mid twentieth century architecture with a specific language that came to be understood, together with art

and literature, as “modern”.
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Can we talk about trends in the Global Architectural Culture?

There are a couple of large forces that work right now that are affecting designers all over the world. One is
the revolution of information and digital technology, which affects the way we draw, the way we conceive
form, the way we represent form, the way we analyze conditions. All of these activities have been dramatically
changed through very powerful digital tools. The other big trend, I think, is the realization of our finite
global resources. Using too much energy, coping with rising waters, and global warming are powerful issues
that affect our built environment and change everything we do. In addition to these global forces, there are,
of course, many local factors which drive design - climate, topography, social, cultural, and physical building

history. Together, both the global and the local understandings inform design.
So the role of the Architect should be using technology or developing technology?

We do both; of course we use it but we are developing it too. In terms of representational tools, every
generation of students figures out something new and different and exciting to do with the tools that exist,
in akind of a constant invention. And then the technology of building is constantly evolving; in almost every
one of our projects, we find ourselves inventing some new assemblies that don’t exist so that we can fulfill a

certain need. It's a normal part of what we do!
What is the importance of innovation in your office?

We are working on new materials and new uses for old materials. I spoke at the lecture about one of our
projects for a design school, where one of the subjects of their research is engineered timber. Because the
school is in a rural part of the state, the history of that school is that they are very interested in the use of
the landscape and natural resources. So a very old material is being reimagined and re-researched as an
engineered building product. That means that timber is being assembled and laminated with glues and
fastenings to give it greater strength and durability. Together with very special experts in this area we are

actually inventing a new system from a very old material.
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Andrea, you are a member of the Boston Civic Design Commission. What should be the role of architects

in our society, apart from designing buildings?

As designers we are also citizens and we are part of a culture of discussion about the physical environment.
It is essential that people who care a great deal about their city, their university, or their region actually lend
their expertise and perspective to decision makers. In the case of the Mayor’s Commission in the city of
Boston, it is very interesting work. Over twenty years ago the design community demanded and supported
legislation to create a designer review board for all projects over a certain size in the city of Boston, the
Boston Civic Design Commission. The eleven Commissioners must be residents of Boston, and they are
architects, landscape architects, and design/developers. They have the interest of the city at heart and they
review all large projects, commercial and residential developments, university expansions, and hospital
growth, for their impact on the public realm. The emphasis is on what the proposals will do for the city, for
pedestrians, and for the ensemble of all the buildings in the city. It takes a significant volunteer effort and it
is rewarding because you feel that you can make a difference. The Commissioners include some of the top
architects in the city, willing to share their perspective, thinking not about their own projects but about the

good of the public realm.
How do you see our cities being shaped in the future and what is the role of architecture in growing cities?

There are many different models of cities. In Europe the models are based on very well established historic
cores and the challenge there is how to grow well. In Paris the historic core is preserved and growth can
only occur at the periphery, whereas in London the city has transformed at its core and grows seamlessly

outward.

North American cities and to some extent South American cities have a different challenge. We have a lot
of space and we have taken it up. The cities of America are sprawling, and our challenge is how to not just
keep eating into the land indefinitely, but how to wisely densify the core, improve public transportation, and
create public ground. In Europe there has always been a priority for communal space, such the plaza in front
of the church and town hall.
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Asia is another case altogether. Asia has a new model for the city that is unlike anything in the West and
they are growing so rapidly and so densely that the Western models just do not apply. The danger there, in
China especially, is that cities are developer driven. They are not planned cities with a mix of uses and public

amenities. Public infrastructure barely keeps up with the growth and planning is by default.
What is the role of social engagement in city formation?

I would say that the public approvals process for any major project has definitely grown stronger over the
years, certainly in the United States. There are some examples in Asia where very strong neighborhood
groups get together and push back against the developers. One of the studios that we did at Harvard,
“Tokyo’s Book City”, dealt with a special neighborhood at the heart of the old city. Jimbocho is a wonderful
neighborhood with small buildings selling antique and contemporary books. It was a prime development
target right in the middle of town. The neighborhood said “let’s work together to figure it out, where it’s ok
to do big buildings, and where not”. Our studio met with the neighborhood people, the public officials, and
some of the developers too. We heard what each of them was hoping would happen, and the students made
proposals which mixed development and preservation. This kind of public process does have an impact to

some extent.

In your work I see a series of program specific projects... Starting with Court Houses and onto Health

Centers and to Academic institutes... does specialization exist in the field of Architecture?

It certainly does. There are certain areas where it’s very important, like hospital design. Hospitals are very
complex machines and so there are firms that have that specialized knowledge. Although we have done
multiple courthouses recreational centers, and academic buildings, those are areas that have more general
programs. Even a courthouse which is a fairly complex building is not rocket science; you can learn the
rules of planning pretty easily, I taught a course in courthouse design for more than ten years, and year after
year people came to learn the “secrets,” even though it’s not a big mystery. In fact what I enjoy most about
architecture is not being a specialist. I enjoy working with each new user group and understanding what
they need; it’s the learning process which is so stimulating. Of course if you have worked with that kind of

group before then you already understand their needs and you can offer to them options.
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Which things outside the field of architecture inform your work?

For me it is all about the life and experience of other places. I really enjoy learning about other cultures,
understanding what people are like so as to make their environments in the way they do. Earlier on in my
career I had the chance to go to India for the first time, and I went to Delhi. I was absolutely blown away by
Humayun's tomb; it was an enormous powerful structure, and something that had a huge impact on me.
During my years in Japan, I came to appreciate their love of the art of construction, and the quality of the
light which is very different than the way we think of it in the West. We create spaces of bright light and a
dark shade; they have a very filtered and modulated approach to light. I never tried to design something like
a Japanese building or derivative of any other culture, but observing other cultures has certainly become a

part of my own perception.

I could not leave behind a subject that has shaken us, the Economic Crisis... acting as a repression of the

architectural discipline or as an awakening opportunity!

Of course what happens in a recession is that the very first thing we stop is building. We are very dependent
as a profession on the business cycle in that sense. However, the need for building things goes on and what
happens is that clients and architects become very resourceful about figuring out how to get what they need
done with fewer means at their disposal. For example, in the last recession many of the university clients
were building very ambitious projects, especially big science facilities, new campuses and so on. With the
recession, universities retreated to think about priorities, and concluded that some of these projects could
be renovations, and that some of them could be reduced in size. A tightening of priorities happened. Both
clients and designers became very resourceful. During the hiatus of building, many architecture firms failed,
but those that survived became more resourceful in helping their clients think about ways to achieve what

they need to do differently. Some good things come out of it; adversity invites invention.
What would you recommend to someone who wants to study architecture?

Architecture is a passion. It is something that chooses you; it is not an entirely rational decision. It is a very

hard work, and it is not very well paid. In all of those ways, it is not a very rational route, but people choose
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it when they care deeply about the physical world around them. They choose it because they believe that by
making things, they can make life better for people; they choose it because they like to make beautiful things,
and share beautiful things with others. These are the things that cause people to love architecture, and I am
always surprised that even through the recession, at Harvard we just kept getting increasing numbers of
applicants, despite the economic data, despite the fact that there were hardly any jobs out there. People are
idealistic about improving the environment, about making a better life for people, of having a social benefit
to what they do, of making something of great beauty that would be satisfying to themselves and appreciated
by others. It continues to amaze me that people choose it when being a lawyer would be much more sensible.

I certainly never looked back; it’s a great kind of work and it takes you into every aspect of life.

Interview available online:

http://www.cy-arch.com/interview-with-ms-andrea-leers-of-leers-weinzapfel-associates/
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