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ZKETTIKO

Bloypaguko tov Fewpylov Iapaokevaidn

Xatpetiopdg tov Ipvtavn tov Havemotnpiov Kompov, Kabnynti Kovotavtivov Xpiotogidn

Xatpetiopdg tov k. EvBvBoviov IMapackevdidn, ek uépovg tng otkoyévetag Iapaokevaion

[Tapovaoiaon Tov opAnth and tov Enikovpo Kadnyntr Avdpéa ZapPidn,

Tunua Apxrrektoviknig, Iavemotrpio Kompov

Outhia Tov k. Ron Bakker, I§putikod pédovg kat ovvétatpov g PLP Architecture

ITapovoiaon Tov TPWTOL POLTNTIKOD SlaywViopol oto Tupa ApYITEKTOVIKIG.

Amovopn etrjolov Ppapeiov otn pvhuny tov Fewpylov Mapaokevaidn,

and tnv Ipodedpo tov Turparog Apxitektovikng, AvamAnpwtpia KaBnyntpia Havayuwta ITHAa

Svvévtevén tov k. Ron Bakker oto meptodikéd ZvvBéoeg,

twv Melissa Hekkers kat Eiprjvn Modéotov, Aekéupprog 2013, tevyog 206

SvvévtevEn tov k. Ron Bakker otnyv epnuepida Cyprus Weekly,

¢ Melissa Hekkers, 2 NogpBpiov 2013




YKETTLKO

€ yvopova to molvonpavto kat egaipeto ¢pyo tov agipvnotov Fewpytov Iapaokevaidn kat katdmy
oLVEVVONONG He TNV okoyéveld Tov, To Ilavemotipo Konpov anogdoioe tn Beopobétnon etrolag

ekdNAwong oTn Hvrpnv Tov.

OLOWANTEG, OLAKEKPILEVEG IPOCWTILKOTNTEG, ATIO TOV XWPO TNG APXLITEKTOVIKAG, TNG HNXAVIKNAG Kat AAAwV
napepuPepwv eldkotitwy, Ba Tpookalovvtal otny é8pa tov Ilavemotnpiov Kdnpov kat ta keipeva
Twv StaréEewv tovg Ba exdidovtal oe e18ik6d tevxo¢. Etot, to Mavemotnuio Kompov kal n owkoyéveta

[Tapaokevaidn Ba Siatnpricovv {wvtavn kat Ba Tipovv Tt pvApn Tov Fewpytov IMapackevaidn.

YnevBuvo yia ™ Stopydvwon Tng etriotag Stakegng éxet oplotel to Ipageio Ekdnlwoewv tov Topéa
IIpowbnong kat IIpofoArig otnv Ipvtaveia tov Iavemotnuiov Kompov, oe cuvepyacsia pe 1o Turpa

Apytrektovikng tng IToAvtexvikrg ZXoAng kat tnv otkoyévela Iapaokevaidn.
Katd tn Sahegn Ba anovépetar Bpafeio eig pvriunv tov Fewpyov Mapaokevaidn.

H Siahe€n Ba mpaypatomnoteitat kaBe OxTwPpro, TipwvTag étoL Ty nuepopnvia yévvnong tov Fewpytov

[Mapaokevaidn (16 OktwPpiov).

H Z0ykAntog tov [avemotnpiov Kbnpov evékpive opdgwva tn Stopydvwaon etrotag StdAeEng eg pvriuny

tov Tewpylov Iapaokevaidn otn Zvvedpia pe aptBuo 30/2011, tn 13n AekepPpiov 2011 (Bépa: 11.3).




Bloypa@iko tov I'ewpytov ITapaockevaion

TEQPTIOX TAPAXKEYATAHZ

DNomatplg, epyatikog, Stopatikog, petplomadng, dnpovpytkog, moAvpadng, ehavOpwmog, amiog Kkat
avBpdTMIvog eival pepkd amod Ta XapakTNpLOTKE Tov ouvBEToLY TV TOAVOXLST TPOCWTIKOTNTA TOV

«Twyouv», OTWG eMKPATNOE OAOL VA TOV QwVAEovv.

TevvnOnke otnv ABfva to 1916, détav o matépag tov, EvBvPovlog Iapaockevaidng, omovdale watpikr
oto ITavemotio ABnvav kat mavipedtnke ) veapn Itakida Mapiétta. Anogoitnoe aptotod)og

and to Iaykvmplo Topvaoio. Znovdace apyitektovikn oto IToAvtexveio Tov Midavov oty Itadia kat

oMok pwaE TIG 0TOVSEG TOL e TOANEG Suokohies, Adyw tng évapéng Tov B Tlaykoopiov ITohépov.

Emotpéget otnv Kompo kat pe Stopatikdtnta PAémet mwg Sev pmopel va epyactel wg apxitéktovag, Aoyw
Tov TOAEpOV. Anovpyei pia pkpty epyoAnmTikn etatpeia kat avalapfavel Sldgopa oTpaTIWTIKA €pya
Tov £€@Tlayvav ol Bpetavoi oto vnoi. Ztnv mopeia Tov o idlog moTé Sev SAwve apITEKTOVAG, AANA «EVag

anAog epyordpogr.

To 1941 yvwpiletar pe Tov veapo Eumopo Ztého Iwdvvou, pe Tov omoio Snuovpyodv évav KATAOKEVATTIKO
OULVETALPLOPO Kat avadapPdvovv Sidgopa otpatiwTikd épya. To 1946 tov evéypayav wg Etaipeia
[Tepropropévng EvBovng, pe v enwvopia «lwdvvov & Iapaokevaidng Atd» (J&P), katopbwvovtag péoa
oe Aiya xpovia va edpatwoovv v J&P wg évav diedvr epyohnmtikd kodoood mov mpoBarlet tnv Kompo
SeBvwg. To 1959 mavtpevetat ) Oélpa Aewvidov Ppdykov. Amoktovv Tpia maudid: Tov EvBvBovlo,

TOMTIKO PnXavikO, T Aewvn, apxitéktova kat T Xplotiva, 1 omoia omovdace dloiknon enLxelproewv.

OIAANOPQIIOX

EvaioBnrog otov avBpwmivo movo kat tn Svotuyia, pvel pe ™ oviuyo tov to ehavBpwmikd iSpupa
«Tewpyiov kat O¢Apag ITapaokevaidn» pe otdxo Vv evioyvon dnopwv Kumpiwv oe Bépata vyeiag,
omovdwv Kat Tr SlaTPNoT TNG TOATIOTIKAG KAl ApXLTEKTOVIKNG kKAnpovoidg Tov viotod. To T8pupa eivat
ovvdedepévo e to «Shriners Hospital» tov Springfield Maoayovoétng twv HITA, oto omoio mpowdovvtat

Kat Xepovpyodvtal eviehws Swpedav moudtd katw tov 18 etwv yla coPapés opBomedikég madnoelg kat




TEPIMTWOoELG ooPapwv eykavpdtwy, kabBwg kat pe o «Children’s Heart Fund Hospital» ot Mivedmoin
twv HITA, 6mov xthiddeg Kumpiomovha pmopodv va AdBovv dwpeav tatpikég ovpPovrég kat Bepamevtikn
aywyn. HapdAAnAa 18pvet to «ITapaokevaidelo Xeipovpyikd kat Metapooxevtikd Idpvpar, To onoio ota 25

XPOVLA AELTOVPYIAG TOV €XEL IPAYUATOTIOW|OEL TTEPLOGOTEPEG atd 1.000 LETALOTKEVOELS VEPPDV.

Ayopdler otnv ABrva o omitt ov yevvnOnke, otnv 086 MebBwvng 11, To avanalaiwver kat oTeyadel
ekel 10 «ITohitiotikd Kévtpo Kompouv», 10 omoio epmhovtilel e TAODOIO0 QWTOYPAPIKO, NAEKTPOVIKO
VAKO, apyaio Ptphia peydhng akiag, wotopkovs xapteg kat 0,1t AAAo oxetiletar ue v Kompo, wote o

ETMOKETTIG VAL UTIOPEL VA LEAETA KAL VAL EVILEPWVETAL YLt TNV LOTOPia TOL VNIOLO.

OIAOIIATPIZ

Adtpng Tov apxaiov moAitiopo kat TG EANGSag, mioteve 0Tt  avBpwnoéTnTa 0@eilel mdpa TOANA GTOV
apyaio kat véo eAAnviko moMtiopd kat Sev éxave evkatpia va To Tovilet 6mov Bpebel. Tivetat o kakvTepog
npecBevTnG TOV KLTIpLakoy mpoPAnuatog. Alatnpel otevég QLlikég oxéoelg pe Tovg IIpdedpovg Tng
Apepikng Povarvt Priykav, TG Kaptep, Ml KAivtov, pe moANovg yepouotaoTés kat TOMTIKOUG TwV
HIIA, exnpoownovg twv EAAMvwy kat Kumpiwv Amodrjuwv AXEITA kat XANAK, tovg onoiovg ovvexwg
EVIHEPWVEL YL TNV TOVPKIKT ELGPBOAN Kat TNV KATATATNoN TwVv avlpwrivev Sikatwpdtwy. Atatnpel ToAv
KaAég oxéoelg pe aflwpatovyovs, oixndes, apxnyods kpatwy g Méong AvatoArg kat Tov Apafikon

KoAmov kat og TOANEG TiepITTWOELS eoohaPnoe yia Tn BeTikr Tovg VTTOGTHPLEN T KLTIPLAKO TIPOPANUA.

Katd katpovg Tov mpoo@épBnkav mohtikd afuwopata, ta onoia moté dev anodéxbnke. Ynootipile o611
TPOOPEPEL TOAD TtEpLocdTEpa 0NV Ttatpida pe tnv epyodotnon xhiddwv Kumpiwv oto e§wtepikd kat tnyv

EKOTPATEIQ TTOV KAVEL YLOL TV KOLVOTIOIN 0T Kat tpowOnan Tov Kumplakov TpoBArHatog.

TIMHTIKEX AIAKPIZEIX

o v mohvodn kowvwvikn dpdon tov éxet Tiundel pe ToANEG Stakpioelg ek TwV OMOlWY Ol KVPLOTEPEG

eivat: «The Order of the British Empire» ané tn Baciliooa tng Ayyhiag EAodfet II, «The Order of the

Oman», and tov ZovAtdvo Qaboos tov Opav, To petaAlio Tov Ayiov ITavdov amd Tov Apxlemiokomno
Bopeiov kat Notiov Apepikng Idkwpo, to petdAiio Ayiov Mdapkov and tov ITdna, tov Tipo Ztavpo g
Apyemokonng Ouarteipwv kat Meyaing Bpetaviag and tov Apyieniokono Ipnyopio. Exet avaknpuy0ei
wg «Apxwv Tov Owovpevikov Iatprapyeiov g Kovotavtivovnolewe», Enitipog Anuodtng Asvkwoiac,
«Fellow» tov King's College University tov Aovdivov, «Avwtepog Taidpyng tov Taypatog Tov Poivikog»
and tov IIpoedpo g EANAnvikn¢ Anpokpatiag Kwotr Zregavomovdo, evi tov éxel amoveundei kat
10 «MetdAlio tng ITohews Twv ABnvwvr, To «Xpvod Mnlo» and tov Afuapyo g Néag Yopkng, To
«MetdAho E€aipetng IIpoogopacy» - avartatn dakpion g Kumplaknig Anpokpatiog - and tov [Ipdedpo
Iavko KAnpidn, to mapaonuo «Grande Ufficiale» tng Italikrg Anpokpartiag, kat to «Méya Xpvoovv
[Mapdonpo tov Amoatdrov BapvaPar - avwtarn Siakpion g ExkAnoiag tng Kdnpov - yia tn peydin

Mpooopd Tov Tpog TNV ExkAnoia kat tnv Hatpida.

AneBiwoe oto Aovdivo otig 5 AekepPpiov 2007, oe nAikia 91 etwv kat €xovrag mAnpn Stavyeta. H kndeia
Tov éytve 0T Aevkwoia, and Tov Iepd Nao Ilavayiag Evayyeliotpiag kat Tnv téAece o Apxlemiokomnog

Konpov Xpuodotopog B'. ITapéotn cboowun n mottikr nyeoia kat tAndog kéopov.



Xatpetiopog tov IIpvtavn

tov [Tavemotnpiov Konpov, KaOnynt Kwvotavtivov Xpiotoidn

O KaOnyntic Kwvotavtivos Xpiotopidns, IpvTavys

Ex\ektoi mpookekAnuévol,
Dideg kat @idot,

Me 8iaitepr) xapd oag kahwoopilw 6Aovg ot Aevtepn Etfiota Adhegn eig pvripmy tov Fewpytov Hoapaokevaidn.

ISuaitepa opwe, Ba nBeda va xapetiow v mapovsia g ov{dyov tov Niwpyov Iapaokevdidn.

Kvpia @éApa IMapaokevaidov, ek pépovg g ZvykAntov, Ba fBeka va cag exkppdow tn Pabed pog

extipnon. Xapdpaote oAb mov iote andye padi pog.

Eipaote emiong xapobuevot ya tnyv mapovoia OAng tng okoyévelag, tov EvBoupoviov kat g Aewvng.

Kahwoopilw, eniong, ta vtodowma péAn TG OLKOYEVELAG.

H onpepvry ekdnAwon 8idet pia vota atctodoliag. Metagéper pnvopata eAnidag 61t Ba épBovv kakbrepeg
HépeG pe aKANPT SOVAELL KAl e TV EUTPAKTI AYAT TPOG TNV TaTpida pag.

Ztig Svokoleg avTég pépeg, xpetalopaate 600 moté avBpwmovg pdTLTA OV va pag Bupifovv oti oe
Svokoleg ovvOrKkeg 1 TOAUN Kat 1) THOTN OTIG IKAVOTNTEG pHag amoTeAoDV epddia avektiuntng adiag kat

Svvapng. Ze wpeg kpiong, pe peydha mpoPAnpata, xpetdlovrat peydleg kat TOMUNPEG ATOPATEL.

Xpetdletat va avaroylotoipe ¢&w and ovpfatikd mhaiota, va avoi§ovpe kavovpilovg Spdpovg. Xpetaliopa-
0Te WG kpAaToG EexdBapo dpapa Tov Ba TO VTINPETNCOVE [e GUVETIELR, TAAEVTO Kat TPOCTAWGT, £TOL DOTE

va Qwpakicovpe T xwpa Hag.

O Tewpyrog Hapaokevaidng Siempeye kat Eexwploe oty MO SVOKOAN LOTOPIKT CLYKLPIA YL TOV TOTO.
Katdgepe oe a Sbokohn mepiodo va Seikel mwg vmdpyet eAnida yia Tov koopo g Kumpov. Tipwvrtag
pvriun Tov Bupdpacte To Tapddetypd Tov Kot KAAOVHAOTE, KAl EEIG [E TN Oelpd pag, va avtane&éAfovpe

OTLG ONUEPLVEG TIPOKANTELG IOV AVTIHETWTILOVLE.

Me v kaBiépwon g etnotag daledng, to Havemotiuo Kompov kat n owkoyévela Iapaokevaion
Satnpovv aoPeotn T HVAUN EVOG avBpdTOV OV TPOCEPEPE TA PEYLOTA OTOV TOTO pe TO TAOVOLO

ETIXELPTLATIKO, PLIAAVOPWTIIKO Kol TOALTIOTIKO TOV £€pYO.
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Ané apiotepd, 1 A.E., IIpéafns T Anuokpatiog tn¢ Iradiag, kipiog Guido Cerboni pe T 00lvyd Tov,

xa Caterina Cresti, n AvanAnpatpia KaOnyntpia Havayiwte [ToAa, IIpéedpog Tov Tunuatos Ap ITeKTOVIKIG

kot n ka Mapia Baoideiddov, exknpoowmog tov EAEK

Ze po emoxn Omov OMoL pag, kat kKupiwg ot véol, atobavovtar amoyontevpévol, o TOTOG Xpetaletan
npdTLTIAL OTIWG 0 Tewpytog IMapaokevaidng, mov Bvpifovv 6TL N yviiowa aydmn ya Ty Tatpida Kat Tov
avBpwmo anodidovy pakpompdBeopa- OTL avtr| 1) avidloteAr|g aydmn propei va odnynoet pia Likpr| xwpa

éva Prpa mapanépa.

Tétola mapadeiypoata pag vodeikvoovv 8e 0Tt To péAAOV Kat 1 TpoonTikn kabe Xxwpag eivat dppnkta
ovvdedepéva e TNV TOLOTNTA TWV AVOPWTWY TNG, UE TNV AKEPALOTNTA TOV XAPAKTHPA TOVG Kat TG akieg

70V kKaBodnyolv Ta £pya kat TI§ TPAEELS TOVG,.
Ayamnroi gilot,

‘Ooo vrapyovv avBpwnot oav tov Twyo, virapxet eAmida yta éva kakvtepo avpto. EvBupovpuevot tov Tewpylo
[Mapaokevdaidn, katavoodpe OTL TPAYHATIKY eTLTUXiA eival ) aOVOEDT TNG OKANPNG EPYATIAG Lo TPOCWTILKT
SLaKpLoT HE TNV TPOOPOPA 0TOV TOTO Kal TNV evnpepia Tov ovvorov. AAwote n alknieEdptnon g
KOLVWVIKIG [e TNV olkovoptkr evnpepia eival adtapgioprtntn. H avdpvnon tg pdong tov pag kakel va

AVTIHETWTIIOOVE TIG Kpioelg oTnpLlopevol o évag Tov dANo Kal Tpoo@épovTag oTov cuvdvBpwmo.

O Tewpytog Hapaokevaidng anédeie 4L 1 eypriyopon, n S1ILLOVPYIKOTNTA KAt 1] KODATODPA TOV TOAUNPOV
ETILYELPELV EIVAL TALEPOSLA TTOV TIPETIEL VAL KAVEL KT A TNG [t KOvwVia yta va Tpoodeboel. Avtd kahoDpaoTe
Kat epelg va kdvovpe onpepa: Na dpdoovpe emiyelpnuatikd, o éva §00koAo owkovoukd mepipaiioy,

kaBwg oL ToAunpoi eivar avtol OV SPATTOVTAL TWV EVKALPLWOV KAl OLVELTQEPOVY 0T Snovpyia afiag.

H moAvoxidn¢ mpocwmkdTntd Tov pag Oupilet akopa kdtt moAv onpavtiko: Tnv afia tng ovvepyaoiag.
Svvepyalopevog pe tov Ztého Iwavvou katagepe va kata&iwbei oe Siebvég eminedo kat va Eexwpioet
népa and Ta ovvopa NG matpidag pag. To upvupa tng cuvepyaciog Kat TG OpadIKOTNTAG Elvar [ia akopa

napakatadnkn twv §Ho avTwV HeYdAwy evePYETWY.

[Tepngavog Komplog, QLAOTOVOG, OpapaTIoThG, NYETIKN QUOLOYVWHIA YLt TOUG OUVEPYATEG TOV, EUTIVEEL
AKOUA 600VG ELYAY TNV TIUN V& 6VVePYaoTobY padi Tov kat 60ovg Tov yvwpilovy péoa anod To tohvddotato

Kat TOANVOTHAVTO £€pYO0 TOV.
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O1 mapevpLokduevol
Tipnoay yia SevTepy Popi

UE THY TAPOVTLX TOVG

™ uviun Tov «Iwyov»

Omnwg OAot ot TPWTOTOPOL, EiXe YLt AVOLKTO 0pilovTd Tov Oxt Ta eBvika pag chvopa, ahAd, oTny Tpaypa-
TIKOTNTA, TOV KOO0, Kot £3e1&e 6TL o1t SuvatdTnTEG £VOG ATOHOL Sev TeplopilovTat amd To Xwpo KaTaywyng
Kat Stapovrg Tov, obTe and TI§ oToptkéG ouvOnkes, ahld povo amo tn Sbvaun tov pvalov Tov, T
SopatikdTnTa Kot TN avtacio Tov. Oa éheye kavei 0TI Spovaoe e GPOVE TAYKOGLOTIOINONG, TTPLV Kav 1

TIAYKOOLLOTIOINOT) ELPAVIOTEL WG £VVola.
Kvupieg xat kvptot,
AyamnTol QortnTEG, ayannTég QOLTHTPLEG,

«IIoh cuvavTIOpaoTE», eivat To Béua TG eonynong Tov oAty g amoytvig Stahegng, kupiov Ron
Bakker, tov omnoio evxaptotobdpe Bepud yio Tnv amodoxr) tng TpOOKANCTG HAG Kat THV Tapovsia Tov 6To

[MavemotHo pag.

Ot Sadiktvakég ouvavtioelg kuplapxovv Aéov ot {wr pag, dpwg ot avBpwmot ev tavovv va amoltovv
TG oVVabpoioeLg g PUOIKOVG XWPOULG, KaBwG avTég Sivovv wnon otn dnpovpykoTHTA KAt VIEXDOVY TNV

0VOLAOTIKY eTKovwvia petald Twv avBponwv.

Ot apxttekTovikég Snuiovpyieg eival adlap@opiTnTa KOUHATL TNG LOTOPIAG EVOG TOTOV, KOUUATL TNG
KOULATOUPOG TOV Kal HEGO €KPPAOTS, TOOO TWV APYLTEKTOVWY, 000 Kal Twv avBpwnwy Tov ouvavtiovvTal

0€ AUTEC.

>to [Mavemotipto pog eveAmoTovpe va kticovpe tnv II0An tng I'vaong. Mia moAn pe ktipla kat eykata-
OTAOELG TTOV VA EUTIVEOVV TOV EPEVVNT Kal TOV eMmOTApOVA va dnpovpyfoet. Mia tOAn mov va epmvéet

ToVG véovg avBpwmovg yia pabnon.
Kvpieg kat kbpiot,

O Tewpytog IMapaokevaidng, tagideye v Kompo oe 6Ao tov koopo, Sievpuve Ta oVvopa TG pe évav
TPWTOYVWPO Kat Snovpyko tpomo. Ivwpile mohd kakd, 6Tt Sev vITAp)eL EVVOIKOG AVENOG Yl Kapafia

70V Sev £EPOVV TOV TTPOOPLOHS TOVG.



Am6 8k o k. Ron Bakker,
1 ko Aewvy Mavpovikoda -
Iapaokevaidov ko

o0 k. EvBvfovlog Hapaokevaidng

Amb aprotepd o k. EvBvfoviog
Iapaoxevaidns, o k. Ron Bakker,
1 ko Oépa Iapaokevaidov

kou 0 Kabnynthic Kwvortavtivog

XpioTo@idng

Ivwpile TOAD KaAd kaL TOV TPOOPLOUO TOV AANd akOn KaAbTepa TO onueio ekkiviomg Tov.

Ze po oy kuviopod, anafiwong, olkovoukng aAAd Kot TVEVHATIKIG Tapakrig Kat aioBnong patatonoviag,

npoOTUTIA, OTIWG 0 Tewpytlog Iapackevaidng, Ta xperaldpacte TOND.

Ta xpetalopaote Oxt anAwg wg onpeia avapopds, ahd yiati eivar {wvtavég anodeielg Tov cuvOrpatog
«timote dev eivat adbvato» N kaAvtepa «to advvato dev eival Timote». AAAG avTo «Tto adbvato» BéAel
poalo, Béler okhnpn SovAeld kat agooiwon kat Tavtdoxpova To NBKd Papog Tov avBpwmiopod, g

TPOCWTIKNG KAAALEPYELAG KA TNG KOLVWVIKHG IPOCTPOPAG.

[Ipocbétw, oe évav evieAws TPOoWTIKO TOVO, OTL VIWBw akdpa peyaldTepn cuykivinon va fAd yo éva

Tékvo NG AanfiBov, 6vtag Aambuwtng kat eyw. Nt pag, n AdnnBog eivat n okéyn mov,

«6mov kot va Taidéyovpe pag mAnydver yiati potdler pe
«uee oot Tvaypévny Eapvikd

anmo To TEPATA pioG VIOTHS Paoidepévrcr
onwe Aéet o Fewpylog Zepépng pe Tov dikd Tov Tpodmo.

K\eivovtag B¢ va evxapiotriow Bepud tnv owoyévela tov Tewpyov Iapaokevaidn, tn ovluyd tov
Ol pa kat Ta Tadd Tov EvBuPovlo, Aewvn kat Xptotiva, yia Tn oLpPOAr] TOVG OTNY TPAYUATOTOINOT
™G Sahedng kau Ty éumpaxtn otrpién Tovg oo Havemothpio Kumpov. Eipaote mpaypatikd evyvopoveg

IOV 060G £XOVpLe SimAa pog.
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Xatpetiopog tov k. EvBvuPovlov [Hapaokevaidn,

ek HEpovg TNG otkoyévetag [lapaokevaion

YynAoli kat ekAektol TpookekAnuévol,
Ayamnmrot @ilot,

AwaPiPalw Tic Beppég eVXAPLOTIEG EK HEPOUG TNG OLKOYEVELAG MOV Kol ATtO EPEVA TIPOOWTIKA, TPOS TO
[Mavemotiuo Kompov kabwg kat otov Ilpdtavn k. Xploto@idn kat Toug ouvepydtes Tov yla Tr Onueptvi

devtepn exdnAlwon el pviiunv tov Tewpytov Iapaokevaion.

H npwtoPoviia tov [avemotnpiov Kompov kat n mapovoia dAwv oag e8w onepa, eivat GLYKIVNTIKN Kat
TIUNTIKT TOCO yla TH HVIUN TOV TIATéPA OV OGO KAl Yia TNV otkoyévela pog. Idiaitepa tn onueptvr pépa

oV T N Népa Twv yeveOAiov Tov.

ISwaitepeg evyaplotieg otov k. Ron Bakker, o onoiog tipd tn onpepivi) ekdAwon e Tnv mapovasia Tov Kat
pe TNV mapovoioon tov Bépatog mov eoTdlETAL 0E XWPOLG CLVAVTNONG Yl emkovwvia. H emkovwvia

petald Tv avBponwy oiyovpa amotelel pia and tig Oepélieg Pacerg Tov TOMTIONOD.

H emxowwvia frav éva mold onpavtikd pépog g {wng, Tov €pyov Kat g kapépag tov Tewpytov
Iapaockevaidn. Zrov eBvikd Topéa, NTav oKoToE (WG Yo TOV TaTépa HOV Va EMKOLVWVTOEL 08 ApepikT,
Evpwnn kat dAAeg xwpeg 0Tt pia dikaun Avon tov Kumprakov Bépatog fitav n mo cvpgépovoa yia OAovg

TOVG eVELAPEPOEVOVG.

Enedinfe va amoktroel otevég oxéoelg e onpaivovta uéAn TG yepovoiag Kat Tou KOYKpEGOUL OTNY
Apepikn kaBwg xat pe oTEVOLG KUKAOVG Twv Tpoédpwv Piykav, Mnobg, kat KAivtov tov omnoio nepe

TPOCWTIKA. ZVUVAWE TIPOCWTIKY QLALKT 0xéon e Tov mpdedpo Kaptep.

Eixe mohb kak€ég oxéoelq pe To eAAnviko kat efpaikd AOUmL TNG ApepIKNG Kat LEAN TNG KUTPLAKIG TTapoLkiag
oto Hvopévo Baoilelo onwg kat otehéxn tng ayyAikng kvpépvnong kat BovAng kabwg kat Pdoovg

SIMAWUATES KAl TTOALTIKOVG.

Me Aoyikd emixelprjpata kat éva opapa ywa pehdovtikés efeliels, Ti1g onoieg PAémovpe onpepa va

vlomolobvTal KaTaPepve va eival TOAD TELOTIKOG.
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Aekid n ko Oé\pa Hapaokevaidov.

Apiotepd 1 ke Aitoo Xtacipov

H ko OéApa Iapaokevaidov
ko 1] Téws Yrovpyds Eéwtepidy

Epatw Koldxov - MaprovAdn

Amd debid n ko Aovkior

Maxpt) - Xprotogidn,
1 k& Badevtivy Avaotaociddov

Kot 1 ke Mopio Adutoo

[Taporo mov éva xeldovi Sev pmopel va gépet tnv avoldn, motedw OTt 0 Fewpytog Mapackevaidng méTvye

VO TTEPATEL OTUAVTIKA prpvopata yia o Kumplako kot va e§unmpetrioet onpavtikd tov éBviko okomo.

H emkowvwvia og 0Aa ta enineda oTov emayyeAlatikd Topéa, NTav anod ta Pacika oTotxeia g emTvyiog
tov. E@appole T cuAloyikr) cu{Tnom (e Toug 0TEVODG GUVEPYATESG TOV AKODOVTAG TIG ATTOYELG OAWY TIPLY

ndpet anod@aot). Ekave ovxvég emokéyelg e OAeG TIG TIEPLOXEG IOV AELTOVPYOVOE 1) ETALPELAL.

DpovTile va PG TOCO Pe TOVG UNXAVIKODG TV pYwV 000 KAl HE TOVG APYLETIOTATES, EMOTATEG, TEXVITEG

Kal gPYATEG, OTWG €vag KAAOG GTPATIYOG IOV £XEL EAPT] 1€ OAO TO CTPATEVHA.

H ovveyng emagr| pe Tovg meAdteg TG eTatpeiag, e oePacpod Kal eKTIUNON yia Ty TpoTiUnon Tovg oty

eTatpeia, SnuLovPYNoEe TPOCWTIKEG OXEELS Kat PLhieg {wn¢ Tov Poridnoay kat tTnv etatpeio kat tnv Kompo.

Mia amo TI§ o ONUAVTIKEG TOV EMTLXIEG TIOTEDW MTAV Va Katagépel pali pe Toug XIAadeg ovvepydTeg
TOV €VTOG TNG eTatpeiag va SWoeL To UVVHA 0TI XWpeg Tov Apafikov KoAmov o6t ot Komplot eivat tkavot,
évtipot kat otol ovvepydres. Kat e€icov onpavtiko, 61t ot Kumpiot eival tod€lot pe omotovdnmote aAlo

EMOTHHOVA KAL TEXVIKO OTOV KOGLO.

Avtr 1 peydAn emtoyia €xet avoigel TIg TOPTEG AVTWV TwV XwpwV o KOTplovg emyetpnpatieg, emotipoves,
TEXVIKOUG Kol aKOUa Kal OTepa TLOTEVW OTL TPoaPépet SivovTtag mMpooPopo £€8agog ya moAlovg
OUUTIATPLITES [AG VA EMEKTEIVOLY TIG SpaoTnpLotnTeg Tovg otov ApaPikd KoAmo otny npoondbeta tovg

VO AVTIHETWTIIOOVY TN HEYAAT OLKOVOIKT Kpion TTov paotilet Tov Tomo fag.

TeleldvovTag eMITPEYTE OV VA TAPOTPUVW OCOVG ATIO EUAG TTEPVOUV SUOKOAEG [LEPEG VA TIAPOVY KOVPAYLO
and Tov Pio avBpwnwv oav tov Iewpylo Iapackevaidn mov moté dev frav pivaomig. Iloté Sev €xave to
nBko Tov Kat TV TOTH 0TO EaVTO TOV AAAE aywvI{oTav puéxpL TNV emTuyia. ZTOXEVE yla T0 akatopOwTo
Kl HETd TO €kave katopBwTo. Me tétolo mvevpa o Tomog pag fa pmopéoel va Eemepdoel Tig peydheg

Svokohieg mov avTtipeTwmilel kat va Tpoxwproovpe o€ Eva Aapmpotepo péAhov yua tnv Kompo.

Zag EVXApLOTW KAl 00G EVXOWAL VA ATOAADOETE TN OTHePLVy GLVABpolor).



[Tapovoiaon Tov opAnTN
ano tov Enikovpo KaOnyntr Avdpéa ZapPidn,

Tunpa Apyrtextovikng, Ilavemotipio Konpov

O Emixovpos KafBnyntig Avdpéag ZapBidng xat o k. Ron Bakker

A warm welcome to you all and special thanks to the Paraskevaides family for sponsoring tonight's event.

It seems very appropriate that Ron Bakker should be a featured speaker at this venue. Just like the
gentleman whose name this lecture series bears, Ron's professional practice has been characterized by an
entrepreneurial spirit in a global scale, while still being able to maintain a special understanding for the
prevalent local conditions inherent in every design project he has undertaken. In fact Ron Bakker is truly

a man of the world.

Born in the Netherlands, Ron is conversant in five languages and has graduated from the distinguished
Delft University of Technology - at the time under the leadership of Rem Koolhaas' deanship - and under
the tutelage of such concurrent educator-practitioners as Aldo Van Eyck and Herman Hertzberger. He
even has a story or two to share with us about his encounters with Winy Maas of MVRDYV fame, if we coax
him a bit.

As a student he was involved with the European Architecture Students Assembly and took part in several
rewarding workshops in Britain and on the continent, an experience he highly recommends to our own
student body here tonight. Later on, as a practitioner he has had the opportunity to lead architectural
projects at both the building and the urban scale, across the Netherlands and to the Middle East and from

London to Moscow and beyond.

For a substantial part of his extensive career this architect and urbanist had risen through the ranks to
become a partner at international design colossus KPF London, where he spent 17 years before becoming
one of the founders and principals at PLP and instilling in this new practice a sense of both professional

rigor and innovative research.

At PLP Ron is dedicated to examining and utilizing new and emerging technologies integrating sustainable
urban development with computational and parametric design. Through it all, however, in dealing with
scales big and small and everywhere in between, he has remained attuned to the human condition, in order

to create spaces, which become places, where we meet.

Ron we look forward to your lecture.
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OptAia Tov x. Ron Bakker,

I5pvTikov uélovg kat ovvétalpov tng PLP Architecture

WHERE DO WE MEET?

O . Ron Bakker opihyti T16 Sebtepns ethioiag Siddengs eig uviuny Ledpyrov Iapaokevaidy

We meet here!
I am delighted to have been invited to give the second annual lecture in memory of George Paraskevaides.

My name is Ron Bakker. I am a Dutch architect, but I have lived in London for almost 25 years, and for
most of that period I have worked intensively with a small group of very enthusiastic architects. Together
we used to run the London office of Kohn Pedersen Fox, together we left, four years ago, and started a
new company, PLP Architecture. We came from different places, we worked all over the world, we have
different skills, backgrounds and characters, our projects are very varied, but I think that what makes us
successful as a group is that we believe in the positive contribution our work can make to the cities we live

in. We love cities.

It is hard to track back and understand when the first interest into ideas of architecture sparked in me. With
hindsight, I enjoy reminding myself that my mother would take me to Park Sonsbeek when I was a baby, in
my pram in Arnhem in the 1960s, and that I would have just missed Gerrit Rietveld’s Pavilion, which was
dismantled after the Third International Sculpture Exhibition in 1955.

I also missed Aldo van Eyck’s Pavilion, built for the 1966 Exhibition. It only survived through the summer,
and the wonderful ideas of walls and circular spaces in the green, and chance encounter with art, or with
people, only lived on as a prime example of «paper architecture». Both these buildings have since been

rebuilt 20 kilometres from Sonsbeek.

The early Modernists were the teachers of van Eyck and Hertzberger in the 50s, and when I studied Architecture

at the University of Technology in Delft in the 1980s, van Eyck and Hertzberger were my teachers.

Van Eyck taught us how Architecture related to life, and how the strength of ideas about community and
culture are really the most important ingredients for the profession we were embarking on. A tree is a leaf
and a leaf is a tree. A city is not a city unless it is also a huge house. A house is a house only if it is also a tiny

city. There were always stories in his architecture - and architecture in his stories.

Big ideas.
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Aettepn Erfiow Aicheln eig uvijuny

Tewpyrov Iapaoxevaidy

Herman Hertzberger taught us about the detail. For him, every person and every activity deserves our full
attention. He made spaces to accommodate things that needed happening. If one person is king, everyone
should be king. We didn't like his buildings much, but the little ideas were fantastic.

He made steps for boys to sit on and read and talk about their books. And then he designed the buildings

around them.

He made stable doors, so the folk in the retirement homes could open the tops - still feel safe - and take

part in the life of the larger community.

In London in the early 1990s I ran into three Americans, Lee Polisano, David Leventhal and Karen Cook,
who had just started the London office of KPF, and they loved Kahn and Aalto... Less story, perhaps, but

more beauty.

We have been working together and apart ever since, and the projects I will show you today are projects

that came out of cooperation, of the communication of ideas.

Typically, architecture is the activity which is concerned with designing shelter.
This is what we do, we design places for people:

We design office buildings, in Abu Dhabi, in The Hague, in London

We design buildings for education, in Oxford, in London

We design residential apartment buildings, in Beirut

We design shopping malls, in Kuwait City

We design master plans for entire cities, in Qatar

We take on existing buildings and revitalise whole districts, in Amsterdam



O KaOnyntrg Ikvog
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Zrypidtomo and 1 debiwoy

Our work combines many skills, but our clients are generally mostly concerned with the economic success
of the products they put in the market: they need to do what they are supposed to do, they need to be
completed on time and on budget, and they need to be sold for a good price. Very often, though, our clients
recognize the responsibility they have for how our cities look and function, and quite a few of them would
like to be remembered for creating beautiful buildings. And - more and more - city authorities insist on

very high levels of quality.
Our projects always have a story to tell.

For me, what I have started to understand more and more - and what I am most proud of in our work
- is the way our projects help to create better urban life, and to my mind the relationships between the
functions, the spaces between the buildings, and the overlap between buildings and the public realm is

where the largest opportunities exist to enhance the quality of life in our cities.

THE SPACES BETWEEN

This is all to do with communication, about creating places to gather, to tell stories and exchange ideas.

This is where life takes place.
Politics

Business and Trade

Food

Tradition and Decision
Education and Play

Stories and Ideas



Provinciehuis

The Hague, The Netherlands

Credit: Eamonn O’Mahony

There are many traditional versions of these types of spaces. Some are fit-for-purpose, some are more
flexible, or a result of being a nice looking, comfortable place with shelter and food. These places played an

important part in the way our societies functioned and flourished.
Sometimes we wonder whether this will change in the age of Social Media.

My son is thirteen — almost fourteen - and he lives in a different kind of place from me. He has an incredible
network of friends and teachers. On a typical day, he will communicate with forty or fifty people; sharing
his interests, negotiating his relationships, discussing his sports, organising his school work. He uses five
or six different media, sometimes two or three at the same time. He has no problem keeping control of

this. He never forgets anything. He can be very brief. He uses sound, words and images. It is quite amazing.

DOES HE STILL NEED A PLACE TO MEET?

The American author Jonathan Frantzen worried about kids, recently, not being able to socialise face to

face. He is worried that our children will be detached from the real world. But this is their real world!
We have never been as well connected as we are at this moment in time.

When we create workplaces, residential areas, educational campuses, we find that there is a realisation,
among our clients and the users of our projects, that the provision of places to meet is sort of social glue,

which increases the productivity of organisations, and attracts talent.

I would like to show you five of our projects — two completed, one in limbo, one in design, and one under

construction. These are five projects that highlight the importance of the spaces between.

PROVINCIEHUIS

This is a project about a garden, where one wasn't before. This is a story of crossing the paths of government

and citizens, and of opening up democratic government.
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Provinciehuis

The Hague, The Netherlands

Credit: Christian Richters

Provinciehuis

The Hague, The Netherlands

Credit: Christian Richters

The commission for the renovation and the extension of the Provincial Headquarters in The Hague was
won through a European competition. The new government buildings embrace an open plaza and define

a corner of the city’s major park, the Malieveld.

The existing Statenzaal, a strong modern structure from the sixties which houses the Province’s Chamber,
sets up the ribbon building of the new extension, with sinuous curves seemingly guiding the traffic around
the complex, and protecting the plaza beyond. The design of the street fagade with strip windows set
between horizontal bands of bricks derives from the dynamic character of the building form and from the
tradition of early 20th century Dutch architecture. The building frames the new garden court, which is

animated by running water and mature trees.

The plaza functions as the entrance lobby to the six spatial components of the complex, and during most
seasons the inhabitants of the buildings use the space as an impromptu meeting point, for casual discourse
and political gossip. Along the northern edge of the plaza a long horizontal water wall connects the various
office buildings and provides a pleasant background noise, masking the traffic noise seeping in through

the open corners of the space.

Along the Malieveld, the spandrel is brick banding. The interior of the courtyard is stainless steel. The
elevations of the exterior building are variations on a single theme. In each case there is a continuous band

of clear, non-reflective glass.

The Dutch, having a right to daylight in the workspace, occupy a shallow floor plan; 5.4 deep meter offices
on either side of a 1.8 meter corridor. The length by which a typical section would need to be extruded was
calculated, subject to maintaining safe and comfortable travel distances, and a height that did not exceed

that of the 19th Century merchant’s houses in the context.

We placed each of the large gathering spaces of the brief - including the cafeteria and reception areas for the

debating chamber - around the court, so that in good weather, activities could spill out onto the landscape.

I have been coming back here every few years. It was one of my first completed projects, and I need to know

how it is doing. The people who work here tell me that the garden has become the heart of the operation,
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Heron Tower

London, UK

Credit: Hufton + Crow

that they choose to cross from one department to another using the courtyard - bunch of A4 papers under

their arm - rather than covered walkways. When the sun comes out they have meetings sitting under the trees.

THE HERON TOWER

If we are sure that multifunctional buildings of culture are part of the city of the future, so are well integrated
places of work. This is evident to us today, although ten fifteen years ago we may not have said this. Then,

we were told, everyone would work from home, and the city as a place of work was outdated.

We know, today, that this did not happen. People have the desire and the need to congregate and meet - in
person, not just electronically. The work place of cities of the future is about congregating and meeting. It

is about being with people, not being isolated in a small sealed cubbyhole.

Heron Tower is a response to a clearly identified need for highly serviced modern office space for

international companies at the heart of London.

The site, at the junction of Bishopsgate, Houndsditch and Camomile Street, has been a significant gateway

to the City of London since Roman times.

Responding to the technical and social demands of the new workplace, the building is arranged around a
series of three story atria or villages, which will serve as gathering spaces for thirteen different tenants in
the building.

Rather than a central core, as in most London high rises, Heron Tower is designed with a side core, which
provides an open and continuous floor plate and also creates varied elevations specific to their orientation

and context.

To the south, the building is all about vertical movement, with the stairs and lift cores clearly expressed. To
the north, from Billingsgate, the face of the building reveals the internal organisation with the grand, triple
height spaces. To the east and west, the individual floors are articulated, with a subtle banding to call out

the three storey villages.

35



—

ES

The Cyprus House of
Representatives

Nicosia, Cyprus

Credit: Eamonn O’Mahony

Core elements along the southern facade reduce solar gain. North facing atria maximise daylight in the

workplace while minimising the need for external environmental protection.

Part of the development of the site includes a new public square, created by closing a section of Houndsditch.
On Bishopsgate, a covered arcade provides a sheltered walkway for pedestrians. Lower levels of the building

contain extensive areas of shops, restaurants and cafes open to all.

At the top of the tower, there is a restaurant served by dedicated lifts and offering spectacular views across

London.

THE NATIONAL ASSEMBLY

Here, in Cyprus, we designed a new parliament house. We won a competition many years ago, and it was

a wonderful project to work on - creating a building for a parliament in action. Extensive archaeological

investigations on the site revealed treasures from the past, a great dig commenced, and construction was

never resumed...

The primary role of the building is to encourage citizens to participate in the democratic process. To this
end, the design places the public at the heart of the new complex and brings them into direct contact with

the working spaces of the institution.

The public foyer surmounting the hill extends the streetscape adjacent to the site. The representatives meet

in an amphitheatre set into the hill.

The foyer is a space of meeting and exchange between the public and their representatives: a contemporary
agora for a modern and dynamic democracy. It is the equivalent of the central space at the Provinciehuis, but

here it is covered.

Covered, but not sealed. The building is naturally ventilated. Through a building management system,
windows open at night, so that evening breezes cool the structure and the concrete soffits. During the day,

the structure absorbs heat, and serves to temper the environment.
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N+ Masterplan
Ningbo, China

Credit: PLP Architecture

The committee and political meeting rooms line the foyer on the ground and below.

At the symbolic and functional center of the building is the parliament chamber itself, a tall alabaster drum
diffusing light into the foyer that surrounds it. The drum is of a complex construction. It serves to baffle the
harsh Cypriot sun, allow in a warm diffused light, and protect the space from the hot outside temperatures.

A layer of translucent alabaster bathes the interior in a rich, golden glow.

The outer wall is glazed. In between, wood screens deflect the harsh sun. The air is ventilated out either from

the high parapets at the edges or through the inner tension ring.

The offices of the personnel are organized around small-scale garden courts. The gardens connect with a

parliamentary park which offers members a quiet retreat.

The landmark chamber rises high above the surrounding roof and becomes a landmark in the skyline of

the city.

N+ IN NINGBO
A place with a purpose.

N+ is the first Fashion City in the world specifically designed from the ground up to work as a centre for the
fashion industry and creative fields in general. Our aim is to create a city that works as a creative catalyst.
The main organizational strategy is based on the idea of intensifying spontaneous encounters by laminating
a multiplicity of programs, colours, character and atmospheres within a continuously changing urban

experience.

The mixture of programmatic typologies encourages creativity, sociability and experimentation. A design
school is located in the middle of the site. It sits within an urban forest — the realm of the fantastic - linking
the central park to the river. The waterfront is transformed into a cultural district, with a theatre, a museum
and a yacht club. To the south, a labyrinthine neighbourhood - a contemporary reinterpretation of a hutong

- mixes boutique hotels, designer concept stores, fashion villas and a very porous active ground floor.
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N+ Masterplan
Ningbo, China

Credit: PLP Architecture

N+ Masterplan
Ningbo, China

Credit: Vyonyx

Deloitte Headquarters
Amsterdam, The Netherlands

Credit: PLP Architecture

Floating above the street level a continuous catwalk connects all districts. It is a performance space distanced
from the daily reality of the city below. On the catwalk, one is simultaneously an actor and a spectator, both

an inhabitant and a protagonist in the life of the city.

The project is the recent winner of the Big Urban Projects category in the MIPIM Architectural Review
Future Project Awards 2012, and the 2013 The Chicago Athenaeum: Museum of Architecture and Design and

The European Centre for Architecture Art Design and Urban Studies - The International Architecture Award.

DELOITTE

Deloitte, as a multi-national service provider, is crucially aware of the importance of excellent access and
communication, a healthy and inspirational atmosphere, and the capability of attracting — and holding on
to — the most talented and experienced staff globally. Their new headquarters building in Amsterdam is an
ambitious departure from common accountancy and legal practice, a new type of working environment, and

continental Europe’s most sustainable office project.

The project was won in a competition between developers. Deloitte wanted a building that would make their
many accountants, consultants and lawyers benefit from much increased communication. They wanted to be
very open to their customers, who tend to come to visit them. They wanted to forge strong relationships with
the Free University of Amsterdam and the Business School. And more than anything, they wanted to project

an open and welcoming image to the people of Amsterdam.

The location for their project is one of the Netherlands’ best connected sites. It is a four minute train ride
from Schiphol Airport, 10 minutes from the centre of Amsterdam, right along one of the arteries of the

motorway system, and there are fast trains to Berlin, Paris and London within walking distance.

The atrium, as an architectural expression, was perfectly suited to Deloitte’s wish to create a heart for their
operation, and to make this heart visible to the public. The 15 storey glass space is like a beacon. Shared
spaces step up in the base of the atrium, and at the sixth and ninth level the U-shaped floor plate is connected

by 65 meter long bridges to make a circular walk.
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Deloitte Headquarters

Amsterdam, The Netherlands

Credit: Assembly

Deloitte Headquarters
Amsterdam, The Netherlands

Credit: A2STUDIO

Deloitte Headquarters

Amsterdam, The Netherlands

Credit: PLP Architecture

The atrium is north facing, creates a buffer against the noise and pollution of the motorway and the public
transport bundle and makes it possible to allow maximum daylight to penetrate the office floorplates. We
shade against the sun on the east and the west, and provide more thermal mass to balance the temperatures,

and on the south, we collect the energy of the sun in PV panels to create electricity.

When we ran simulations of daylight penetration to the workspaces along the perimeter we found that the
shape was perfect. Some 65% of the workspace has north light. The atrium is like the lung of the building.
Fresh air is driven into the workspaces and trickles out into the atrium, making the air work twice. It is

extracted from the top and the energy is recirculated.

The structural system allows for maximum flexibility for imminent and future use. Large column-free spans.

Small cores. Load-bearing facades on the sides where we need the thermal mass most.

The facades are designed specifically to deal with the requirements of their orientation. Totally open at the

north, and increasingly more closed towards the south.

When we applied for our BREEAM Design Certificate — we were trying to reach Excellent — we found that
we scored so high that a small percentage increase would lift us into the Outstanding category. We decided
to store heat and cold seasonally underground, apply solar panels to the roof; light all workspaces with LED
fed through the Ethernet, collect and use all rainwater, and made various other small and large changes to the
materials and systems of the project. We attained our Outstanding certificate this summer, giving this project
the second highest BREEAM score ever.

In the end it is about the people, though, and the functioning of the business operation. The building is under
construction now, and I can’t wait to see the spaces full of activity. I am looking forward to entering into the

grand space and looking up, to walking those bridges, and to talking to the people on the fourth floor terrace.

I would like to say one more thing. Among the long lists of goals we can try to reach to make our buildings
more sustainable, I miss one. Between all the boxes to tick, there are no points for beauty. Yet we all know that

when we love things, we will hold on to them, cherish them, and look after them.

Thank you
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[Tapovoiaon TOV TPWTOV POLTNTLIKOV SLAYWVLIOHOD
0To Tunpa ApXLITEKTOVLIKNG

Amnovopr etnotov Bpafeiov otn pvrpny tov Fewpytov Iapaokevaidn, and tnv Ipdedpo
tov Tpurpatog Apyitektoviknig, Avaminpwtpta Kabnyntpia Havayidta [ToAa

H AvamAnpwtpio KaOnyntpio Havayiwte IvAa, IIpdedpos Tov Tunpatos ApyitekToVIKHG

Oa 0eka va katabBéow ex pépovg Tov TUAHATOG APXITEKTOVIKNG TNV EVY VOGOV [AG 0TV OLKOYEVELL
[Mapaokevaidn kat TNV eKTIUNON pag ya to ¢pyo tov fewpylov Iapaokevaidn, To omoio yia pag tovg

apyLtéktoveg mpokaAei éva 8taitepo aicOnpa evbvvng.

O Siaywviopog ov mpokrpuée to Tufpa g ApITEKTOVIKNG eixe SITAG 0TOX0: ATO TN pia va eivat emikatpog
KAl VoL avTanokpivetal oTig oOyxpoves aywvieg tng Kompov. Kat and tnv aAAn, va ovAAdpPet kdtt and to
TVebpa Kal TOV XapakTripa Tov ¢pyov Tov fewpytov Iapackevaidn, To dmoto katdepe dviwg va dievphvel
Ta OpLa TG APYLTEKTOVIKNG SnpLovpyiag, Kat va agLoTioLoeL [Le EYPIYOPOT) Kt EQEVPETIKOTNTA TIG SIKEG TOV

gvKalpieg KaL kpioelg.

Me titho «H xpion wg pua dAAn ovvBeTikn TpoomTiki», 0 Staywviopdg {Tnoe and Touvg QoLTNTEG TOv
TunRUaTog va avaotoxaotovy eVAAAAKTIKOVG TPOTIOVG XELpLopoD Tov Sounpévov mepipailovtog oe oxéon
He TG Tapovoeg ovvOnkeg Tov ToOTov pag. H mpdtaon pmopodoe va katamidvetal e To oXeSLaopo evog
HIKPOD aVTIKELUEVOD 1) HTTOpOoVOE Va PTACEL UEXPL TO oxedlacpd oxéoewv oTnV kAipaka tng Kompov 1
akopa kot mapamépa. To {rodpevo eivatl va vitapyet pa wpikn SLAcTaon oy TpOTAcT) Kot 1] CLOXETION

NG He éva CUYKEKPLUEVO TIONITIOIKO TTAaiotLO.

Awaiwpa ovppetoxng eixav ot gortntég tov Tunpatog Apxitektovikng Ilavemotnpiov Konpov kat ot
TPoTAcELS (ylaTig omoieg TnprBnke avotnpd n avwvopia) aglohoynOnkav and Eidwkr Enttponr tov Tunpatog.
Oa nBeka va evxaplotiow Tovg cuvadédgovs Odvoaéa KovtoPoipkn kat Xpioto Xat{nxprjoto mov éAafav
uépog oty emtponn pali pov. H afohdynon éywe pe Paon tnv npwtotumia, Tt Snpovpykdtnta, ToV

TIELPAPATIONO KAt Tr) GVUVOEDT) e KATTOLO GUYKEKPLUEVO TOTIKO TAAIGLO

Asgiyvovpe 3 and TI§ TPOTATELS Yia Vo SOOOVE [l YEDOT| TOV GACHATOG TwV Tpooeyyioewv. Mia mpdtaon
elonynOnke €va evaAlaxtikd kowvwvikd mavtomwAeio, mov Ba dAhale To «oTEVOXWPO»  XApAKTPA
(KUPLOAEKTIKA KAl HETAPOPLKA) TWV KOWVWVIKDOV TAVTOTWAEIWV, LETATPEMOVTAG T O€ EVEPYE OTOLYELA TOV

dnuoaLov xWpov TnG TOANG.

H &\\n mpdtaon, ewonyeitat Tnv évtagn pag aypoTikng mapaywyng péoa otny moAn. Eivat ua avamntoén

kaf' Dyog Tov cUVSVLALEL AOTIKEG KAAMEPYELEG [LE avavewotpeg TyéG evépyetag. H mpodtaot mov képdioe To
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BpaBeio eivat avtn amd pua Sevtepoetn Hag QoLTATPLY, TN Zwocdva Avafayopov, Kat apopd oTnV KATAOKELT

pikpod vraibptov Bedtpov oxiwy mapd to Kdotpo tng Aepeco.

H Emutpornr ek Tiunoe Tov TpOTIO e TOV 0T10{0 0 yVWOTOG KapayKlolhg, w¢ TOATIOTIKO TTPOoidV piag Taladtepng
EMOXNG, IOV PiwVve kpioelg kat TOAADV eldwv SuokoAieg, Oa pmopoloe péoa amd TNy mPOTAcT va AeLTovpyroEL
U ald st Gy peeyifls o ATOKANVTITIKG Yia TN onpacia Tev Snpuovpylk@y Suvépewy pag kotvwviag vré mieon. EmmAéov n evepyntiki
PO Qe TAPOLGLA EVOG LOTOPLKA YOPTITUEVOL KAL TAVTOXPOVA «EVAANAKTIKOV» yla Ta ONUepLVA SeSopéva ToMTIOTIKOD
SpwvTog, evioybel T GLANOYIKY HVAUN Kot T cVAAoYIkOTNTa TIov advvatifovv péoa oto mepPdiiov g
kpiong. Pdvnke emiong 611 §6Onke 8iaitepn onpacia oty emAoyn Tov xwpov mov Ba TomoBeTnOei ald Kat
OTNV OPYAVIKT OX£0T] TOV WE TIG KIVIOELG KAl POEG TNG GVYXPOVIG TTOANG, WOTE va KATAoTEL évag «(wvTavogy

TOTOG GUVAVTNOTG.

H xataokevr} mov Ba grhoevei to Béatpo okiwv Paciletal og évav eEha@py Kat EVENKTO QOpEQ, EVE TA LALKA
Oyn and Ty mpdtaon tng nov emAéyovtan eivat amAd kat ¢Onva. Me tnv aflonoinon g kabepwuévng otkoSopikng texvoloyiag
Zwaodvas Avadaydpov oTnv omoia avalnteitat  ovykpOTNON EVOG «EEVTIVOV GLOTHHATOGH TTOL B TTPOTPEPEL TTOAVYPNOTIKOTNTA KAt TOIKIA{a
amoveuriOnxe to Ppafeio e puviuny XWpwV (OTEYAOUEVWY, AVOLKTWOV, kaBloTikwV KAT.). ApXikd, To Sopikd cbotnua peketrBnke oe eminedo
Teawpyiov Hapaokevaidn HOVAdag WaTE Va AMOGAPNVIETOUV/ TUTOTTONOOVY Ol KATAOKEVAOTIKEG TOV LSIAITEPOTNTEG, AANA KAl WOTE
va peretnBolv ot SLapopeg SUVATOHTNTEG IOV TTPOTPEPEL YL TT) GUYKPOTNOT TILO TOAUTTAOKWY KATACKEV WY,
onwe to Béatpo okwwv. H kataokevr] OMOKANpWVETAL e TV TPOCAPHOYN TEVTWV amd KapaBomavo endvw

otig omoieg Oa mailetar o Béatpo oxwwv. To cvoTnpa xprlel Tpopavweg mepautépw enelepyaociag, aAld

Amovour Tov Ppafeiov eig uviuny

napovotdler pa evdiagépovoa arinovyia Twv otoieiwv. Paivetan edaToyn kat 1 emAoyn g B€ong Tov
Tedpyrov Iapaokevaidy oty

o BedTpov AOYw TNG OLYKEVTPWONG KATACTNUATWY, TNG TTAPOVGILAG TOV UVNHEIOV, KAL YEVIKA TNG CLYKEVTPWONG
s Sevtepoets] porrhTpia Tov TurAuaTog
g

efpepee ’ r I
e ApyITEKTOVIKHG, Zwodvve Avafocyopov.
Soodvia Aalay6po0

KOGV Kal TwV TEPAOTIKWY Ttov Staoilovv tnv meproxn mapd to Kaotpo Aepeco.

To Bpafeio amévepay n ko Aedvy
Mavpovikére - ITapaokevaidov, kdpy
Tov Tewpyrov Hapaokevaidn koL o

rewaoia 16O 013

Kabnyntic Kwvatavtivog Xpiotopidrs,

Ipvravys Tov Havemornuiov Kdmpov
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Zvvévtevén tov k. Ron Bakker

o1o meptodikod ZvvOéoelg

Twv Melissa Hekkers ki Eipfivyy Modéatov, Aekéufprog 2013, tevyos 206

O «. Ron Bakker
DQwroypagia: Zrédiog Kaddwvikov

WE NEED TO MEET

Mrrws oty emoxn THG NAEKTPOVIKHG emKowvwviag éxet petwlei n aviyxn Twv avlpanwy va
avvavTIovTaL pdowmo pe mpéowmo; KaBolov, amavtd o OMavdos apyitéktovas Ron Bakker.
IIpoteiver pahioTa ywpovs cvvavTHOHS TOVS 0T0i0VG PTTopovuE va evidéovue oTIG TOAEIS pag, oay éva

€idog KovwviKiG youas.

O Ron Bakker fpfe otnv Kdmpo npdogata npookekAnuévog and to Mavemotio Kompov yia tn Stdhekn
nov kaBepwOnke va Sivetal kdBe xpovo mpog Ty tov Iyov IMapaockevaidn, ot 16 OxtwPpiov, T
yevéDha pépa tov. «Where do we meet?» fitav o tithog g Stdhe&ng tov Ron Bakker. « We meet here»
andvtnoe apyilovtag tnv opthio tov, kat Onwg kdbe TPWTN ovvavTnon, Eekivioe pe TIG OVOTACELG:
«Eipat o Ron Bakker, OMavdog apyitéktovag, kat {w oto Aovdivo edw kat 25 xpovia. Epydlopat pe
Hio [kpr) opdda apXITekTOvwy, apxika oto ypageio Kohn Pedersen Fox, evd mptv and téooepa xpovia
Snuovpynoape pali to PLP Architecture». AvBpwmot pe Stagopetikn kataywyn, voPabpo, Sefiotnteg
KAt xapaktipa, aAAd, omwg o i6tog Aéel, Tovg evavel pio Kowvry avTiAnyn: 6Tt  Soveld Tovg pmopei
va ovvelo@épet otn Pedtiwon tng modtnTag {wig oTig TOAelg 6mov fovpe. «Ayamobpe Tig TOAeg» Ba
TIEL, KAVOVTAG HOG VAL OKEQTOVHE TIwG Val, (owg 1) TTOAN elval éva [1EpoG IOV UTOPOVUE VO AYATTOOVLE,
QTAvEL va... «Na potalel pe €va TepdoTio omit, omws Ba éheye kat o Aldo van Eyck, ddokaldg tov oto
Texvoloyiko Iavemotiuio tov Ntehet. O Bakker Bupdatar péxpt ofpepa ta Adyla tov: «Eva dévipo
eivat éva @OAAO kat éva @OANO eival éva dévtpo. Mia TOAN Sev eivat pa oA av dev Aettovpyei oav €va

tepaoTio omitl. Kat éva omitt elval éva omitt povo av Aettovpyei oav pa Lkpr) TOAn».

OEAOYME NA YYNANTIOMAZXTE;

«O1 avBpwmol g€ OAO TOV KOOUO PETAKIVOUVTAL (e TaxVTATO puBUd Tpog TIG TOAELG, SLOTL ekel eival TO
Xprua kat ekei ovpPaivovv 6hax, Aéet o k. Bakker. «Eival emopévwg moAd onuavtikéd ot moelg va eivat
wpaiot ywpot yta va {etkaveic. Zuxvd pia toAn uropei va Eexwpilet yo v lotopio Tng, ya Ty meTuXnévn
otkovopia tng 1) yta Oé¢parta moAitiopnod. Opwe edv umopei va AeLTOVPYNOEL He TOV CWOTO TPOTO 0 O

Ta enineda Tov agopovV TOVg TOAITEG, 0TOo eminedo NG ekmaidevong, TG vyeiag, Tng moAitoTikig {wig,
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NG ACPANELNG KATL, HTOPEL VA YiveL £Va KATATANKTIKO HEPOG Yia OAOVG». «IToD CLUVAVTIOHATTEY, AOLTIOV,
0TI¢ TOAeLg 6mov Lobpe onpepa; H, ya va Bécovpe éva dAho epawtnua, mov mponyeitat, eEakolovBovpe
va €XOUE TNV AVAYKI VA OCLVAVTIOHAGTE TPOCWTO [E TPOCWTO CTNV EMOXT OTOL €va peydho pépog
™mg avBpamvng emkovwviag Ste§dyeTal 0Tovg elkOVIKOUG XDpoug; «Nopilape OTL Ta péoa KOWVWVIKNG
ditdwong Ba mpooeepav 6TOVG AvVBPWTOVG VEOVG XWPOLG EMKOVWYVIAG. AVT avTol, avakaldntovue
OTL T AVAYKN Yl XWPOUG PUOIKNG CLVAVTNONG, 0Tr SovAeld, oTo oXoAeio, oTny yuxaywyia, avfavetar,
anavtd o k. Bakker. Kou mapabétel Tnv eikoodypovn emayyeApatikn Tov eumelpio, yia vo meL 0T
«OTO ypageio pag, Otav Snuiovpyodue epyactakols XWPOUG, OLKIOTIKA CUYKPOTAUATA KAl OXOALKES
EYKATAOTAOELG, AVAKAADTITOVHE OTL Ol TEAATEG Hag, aAAd Kal oL AvOpwTOoL TTOV XPNOIUOTIOLOVY AVTA Ta
épya, €Xxovv TANPN GUVEISNON OTL OL XWPOL CLVAVTNONG AeLTOVPYODY Tav €va €i§0g KovwVIKNG YOUAS,
evw Tavtoxpova avfdvovv Ty mapaywywotntor. Kot and OAeg Tig Xprioetg mov £X0vv auToi oL Xwpot
oLVAVTNOTNG, O k. Bakker Bewpei 0T1 «Ta kpiota onpeia eivat ekeiva 6mov ot AvBpwmoL CUVAVTIOVTAL KAl

avtalldooovv 1€y,

ITENTE ITAPAAEITMATA

O 8106 emonpaivel 6TL TIG TeEAevTaieg SeKkaeTieg VIIAPXEL [l TAOT — TNV omoia £€Xovv dniLovpyrHoEL oL
SuvatdtnTeg mov mapéxet ) Texvoloyia — yla gpyacia and to omitt 1} and AAAOVE XWPOLG, aKOua Kat ano
dANeg xwpes. «BAémovpe 6Mo Kat AtyoTtepovg avBpwmovg va kabovtal oe £€va GUYKEKPLIEVO Ypapeio amo
TG 9 £wg TG 5. Qaivetal Aotmdv 0Tt Sev £xet aAAd&el HOVO 0 TPOTOG HE TOV OTIOIO ETUKOLVWVOVE, AANA Kat
0 TPOTIOG (L€ TOV OT0I0 EPYALOUATTE KAL O TPOTIOG L€ TOV OTIOI0 PEPVOVLE O€ TTEPAG TNV KabnpeptvoTnTa
pag. Qotdoo, eEakorovBovpe va xpelaldopacte Tn CUVAVTHON Kal YU aUTO TIPETIEL VAL STIULOVPYOVE XWPOLG
vyt avtédVv T okoTo. ITapadootakd frav i ayopd 6mov kdnolog ayopale i avrdAlacoe npoidvta. Znuepa
VTAPXOLV Ta EUTOPIKA KEVTpa». MaloTa o k. Bakker Bpioket 6Tt avtoi ot xwpot efvmmpetodv akopa
éva okomo. «Ztny emoxn g online ayopds, éva pépog g alAnienidpaong petafd avtod mov mwAei
Kat avtod ov ayopdlet éxet xabei. Eivar told Aoytkd, Aotmdv, fe KAToLo TPOTIO val ETUOTPEPOVHE O AVTH
™ oxéonp. O k. Bakker @épvel wg mapaderypa avtng g mpooyylong Tov éva €pyo mov oxediace otny

Kiva, otnv moAn Ningbo. «Eivat n mpwtn IToAn tng Modag otov kOO0, éva kévTpo yia TN Plounxavia
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™G Hodag kal ya mapepepeic topels dnuovpyiag. Eival pia 10€a, guoikd, mov éxel va KAVeL (e TOV
KATavaAwTiopo, T noda kat to lifestyle, dnwg avantbocovtat avtr t ottypr otnv Kiva, kat oxediaoape
NV OAN WG pia BAact GLVAVTNONG yla GAovg Tovg avBpwmovg, 6o Ba LTopovoEe Va VTIAPXEL TEPLOTOTEPT
aAlnAenidpaon peta&d TOv KATAVAAWMTI KAl [ag eTatpeiag». Avtd fTav éva anod ta mévTte projects Twv
PLP Architecture mov o k. Bakker napovoiace otn Siaedn tov wg napadeiypata ¢pywv mov glofevovv
XWPOLG CLVAVTNONG — XWPOoVG§ peta&d — 6mws Tovg ovopdlet. To Sebtepo fTav To ktiplo Tng Emapytakng
Atoiknong tng Xdayng, mov opyavavetal yopw anod pa mhateia. «H mhateio Aettovpyei wg Aopmt oty
eloodo twv €& KTIPlWV TOV CLYKPOTAUATOG, KAl TO HEYAAVTEPO [EPOG TOL XWPOL XPNOLUOTIOLEITAL WG
OTHEL0 OVVAVTNONG, EVD Ot epyalopevol kKdvouv edw akdpa kat emayyelpatikég ovvedpiec». To Tpito, T0
Heron Tower, Ppioketat 6to Aovdivo. Eival éva ktipto pe ypageia yopw and pia oetpd abpiwv, ta onoia
XPNOLUEVOVY WG XWPOL CLVAVTNONG YL TOUG €VOIKOVG. AVTi yia évav KevTpikd mupriva, 6Twg ovpPaivet
ota meploodTepa YnAd ktipta, To Heron Tower €xet évav avolkTo xwpo 0To TAAL, IOV avATTOOCETAL OE
Sidgpopa emineda, avdAoya e TOV TPOCAVATOAMOUO Kal TIG Xproels. XTo Tio XapnAo eninedo tov kTipiov
SnuovpynOnkav kataotipata, e0Tatopla kat kagetéptes. To Tétapto mapddelypa mov avépepe o K.
Bakker otnv oputhia Tov agopoloe To oxedlacud Tov véov KTipiov yia Ty kumptakny BovAn. To ypageio
Kohn Pedersen Fox, oe ouvepyaoia pe To ypageio A. KvOpewtng kat Zvvepydteg, eiyav mapel 1o mpdto
Bpapeio 010 0XETIKO Staywviopd, xwpig Opws va Sovy ToTé TNV TPOTACT TOVg va vhomoteital. (Madi eixav
kepdioet kat To Staywviopo yia to ktipto tov @ OK). «O mpwtapxtkdg porog Tov kTipiov Tov kovofovAiov
nrav va evBappuvel Toug moliteg va cuppeTao)ovV 0TI dnpokpatikés Stadikacieg» eime o k. Bakker.
«[la 0 oKOTO AVTO, 0 OXESLAOUOG TOTIOBETOVOE GTO KEVTPO TOV KTIPIOL éva XWPO OLVAVTNONG HETAED
TWV TOATWV KAl TWV EKTTPOCWTIWY TOVG, £va govayLé Yopw amd tnv aibovoa cuvedptacewv tng BovAng,
o ovyxpovn ayopd yla pa obyxpovn kat duvapkn dnuokpatiar. Téhog, o k. Bakker avagépOnke ota
KevTpkd ypageia tng Deloitte oto Apotepvtay, éva KTipto mov opyavadvetal Yopw and éva aifplo 15
opOQwV, To omoio Stabétel ka@é, eaTiatdplo, exdeatakovs xwpovg kat aibovoeg ovvedpiwv. Ohot avtoi
OL «XWPOL HETAED», IOV UTTOPODY VA EVOWHATWOVOVTAL O€ KTIpLa HEGA OTIG TIONELS, «EIVAL XWPOL TIOV £XOVV
va kdvouvv pe TV emkotvwvia. Eival xwpot yia va ocvvavtrioel avBpwmovg, va agnynbdeig totopieg, va

avtalaeig 18éeq. Zrny mpaypatikotnta edw eivat 6mov Aappdver xwpa n {wr», katakfyet o k. Bakker.
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Zvvévtevén tov k. Ron Bakker

otnv epnuepida Cyprus Weekly

4G Melissa Hekkers, 2 Noeufpiov 2013

Zriypdromo ané 4 Sidden. O k. Ron Bakker avvouidei pe mapevpiokéuevovs oty dikheén

PROBING THE SPACES IN BETWEEN
Despite social networking people still need a physical place to meet

Talking to Ron Bakker on the occasion of his lecture «Where do we meet?» at the University of Cyprus,
it is clear the opportunity prompted a retrospective on the profession and the role of architecture in our

very much, virtual lives.

«We thought that virtual networks would provide the new spaces for people to gather and communicate,
yet what we find instead, is that the need for distinct physical meeting places in business, culture,
education, entertainment and politics is growing,» he observes. «As architects we spend very little time
totting up what we think and what we feel or where we should be going. In our everyday life we are very
flexible because we work in so many different fields and with so many different cultures and we have to

react to the situation each time.»

Bakker presented five projects which highlight these meeting places, the spaces in between, as he calls
them. Regardless of the virtual world, in which we all spend time meeting, Bakker’s projects demonstrate
that we still need meeting spaces in the physical world. The projects Bakker presented to back this up
have either already been built, are under construction or a more of a vision. They include a garden in the
Netherlands, twelve hubs in London, a chamber in Cyprus (the new parliament), a catwalk in China and

an atrium in Amsterdam, all found in the hearts of these cities.

Having been in the profession for over 20 years, Bakker admits that essentially there is nothing new to the
art. «It’s all been done before, the profession as such hasn’t changed very much, if anything, our role as
architects which we thought 20 years ago was diminishing, doesn’t seem to have done that. We're not the
grand builders anymore, in the past we knew everything about putting together a building according to
all the classic rules...we don’t know that bit very well anymore, there are other people doing that. We used
to manage processes for building projects much more as a leader and various types of project managers
felt that they could do that better than us,» says Bakker.
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But what architects are left with is the position where technical, social, geographical or functional issues
all come together and need to be resolved. And this is where Bakker feels questions start to form, and in

his case, where the notion of «spaces in between» is born.

«The population of the world is moving into cities, with great speed. Even in tough economical times,
people move to the city because that’s where the money is and that’s where it happens. It’s thus important
for these cities to be great places to be in. If people can function really well in cities, on a very large scale,
including education, health, cultural life, happiness, safety, comfort and shelter, cities are amazing places.

And as a species we either live in the countryside or we live in the city, there’s no choice.»

Aware of the different reality we face with regard to how we communicate and where we come together to
communicate, Bakker looks back on cities historically and places emphasis on their vital role as providers
of the meeting places he is interested in. «If you look at spaces in cities and the different functions they’ve
had, it’s usually about communication and coming together, it's about discussing ideas and notions,
sorting stuff out, doing business, having something to eat perhaps but it’s places where people come

together and exchange ideas and that’s the crucial part of them.»

And if one was to assume that the medium people use to exchange ideas (the virtual world) has no place
anymore, what would this mean? For the past 20 years we have preached about working from home,
working on the road, working as independents or consultants with fewer people sitting in a particular
office from nine to five. Not only has the way we communicate changed but also the way we work and the
ways we meet in cities. In this frame of mind, we need to meet face-to-face. «It’s an interesting idea and
people have written about this in a very complex educated way but my feeling is we still need those spaces.
And I think we need to make them. What is interesting about cities is that these places traditionally were

the market, or the agora, the forum, and nowadays you have places like the shopping mall.»

One of his projects is the city of Ningbo in China. «We designed a master plan for a whole new city
extension. It’s an idea that of course has to do with the future of Chinese consumerism, fashion brands
and lifestyle issues but really there’s a great interest about people in the world of fashion, lifestyle, branding

and sports. We designed the city as a base exactly for all these people to meet, not just designers and
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people who are in the business of fashion but also the consumers and the idea that there might be a place
where there might be an interaction between the consumer and the brand, more than the brand giving a

choice for an item only.»

And there is yet again a reference to the virtual world in this project. «In the world of buying things
online, a part of the interaction between the shop keeper and the consumer has disappeared, so it’s very

logical that it comes back in some sort of way.»

Aside from the spaces in between, Bakker’s projects find themselves in the heart of sustainable architecture.
«As a group of people we didn’t start sustainability but we've been in the thick and thin of it right from
the beginning and we’ve noticed that a lot of the issues that have to do with sustainability obviously have

to do with quality of life and comfort, and quality of experience.

55



Ievikn Empéleia/Zovroviopog:

Ddwtoypagnon StdAegng:

xedraonog / Zelidwon:

Extonwon:

Mapiva Opaykeokidov,
Agttovpyog [pageiov EkdnAwoewy,
Topéag IIpowBnong kat IIpoPoAr|g,
[avemotnpio Kompov

Viola Carnelos

T&E Polydorou Design Ltd

Tunoypageio Laser Graphics Ltd






